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THE ANTIQUITY OF SERBO-CROATIAN VERSE!

There are according to Jakobson (1952, p. 56), ,four recitative forms
of Common Slavic versification®. All of these have survived into modern
Serbo-Croatian. We have the epic decasyllable (4/6) and octosyllable (5/3)
on one hand and on the other the short line (4/4) and long line (4/4/4) of
laments.

Jakobson (1952, pp. 25—7, pp. 62—5) has convincingly shown that
the epic decasyllable (xxxx/xxuu-x) matches the Greek proverb-meter, the
paroemiac (uu-ufu/-uu-x).2 It also matches the Vedic decasyllable, xxxx/x/
[x-u-x, which occurs as a variant of the much more common 11-syllable
line, or trigfubh-line, xxxx/x/xx-u-x.

Jakobson presented evidence that the quantitative close of the 10-syl-
lable line was uu-x. This has been confirmed by the edition, in 1953—4,
of transcriptions of tapes in the Parry-Lord collection. Thanks to the work
of Professor Gojko RuZi¢i¢ it is possible to compare the conversational style
of Salih Ugljanin, a guslar whom Professor Parry met in Novi Pazar, with
his style in singing. There are, in his conversational style, 230 longs out of
1291 syllables, or just under 189%. When he sings, however, there are, out
of 196 lines of verse, only 16 longs (89,) in position 7, 6 longs (39,) in posi-
tion 8, but 100 longs (50%,) in position 9. For example, from his performance
of Pjesma od Bagdata we have the following (Parry-Lord, 1954, p. 8):

Sprémi § njima pise i vezire,
P4 sidose do grada Bagdata.

1 This paper owes a great deal to the friendly encouragement of my colleague,
Wayles Browne. The extent of my debt to Professor Roman Jakobson should be apparent
in every paragraph.

2 It should be noted that in Greek and Vedic a light syllable is any syllable ending
in a short vowel, all other syllables are heavy. Boundaries between syllables for these two
languages are defined as V—CV and VC—C(C)V.
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Bijo Bagdat dvadéset gddina
Bez prdmena dinjem i po ndéi,
Nit’ mu vira nade jo’ duvéra,
A deljitim da udini kvéra,

And from his performance of Ropstvo Dulica Ibrahima (Parry-Lord, 1954,
p- 55) we have

A dovddu 1j’ kosaté Madarke
Zeni 1j? age Tarke Kraji¥nike
A dovddi 1j> konje sedljenike
Ja dondst 1j” na tojige blago®
Kika igbal sade ju Turika

A pbtlje, ée§, sligo Ridovane;
Sedi Ij> moja kila na éendru

This compares well with the paroemiac or proverb meter, Bergk’s
(1854) oldest Greek verse form.4 In its oldest, purely syllabic form, uu-ufu/

-uu-x, it shows the same closing and caesura adjoining the fifth foot. Thus
(from Meineke, 1856)

x0ho@dve xaxév énédnrac  uu-ufu-uu--

‘you have put on the summit of evils = you have done the worst
thing imaginable’ or

émydptor obpoy touet uu-uu/-uu-u

‘the inhabitants know a fair wind’

In Vedic, also, one has the decasyllable with caesura adjoining the fifth
syllable, thus R.V. V. 41. 105;

vfsno astosi bhiimidsya garbham ~u--u/-u-u--
trité ndpatam apim suvrkti u-u-u/u-u-u
grnité agnir etdri nd $isaih u-u-ufuu-u--
$ociskeso ni rinati véna ----[uu-uu-

3 Na tojage blago is, according to Lord (1953), vol. 1, p. 341, a conflation of na

tojage glave and na tovare blago.

4 Bergk (1854, p. 396) claimed that the basic form was

--uu-uu-x

which yielded, by resolution,

uu-uu-uu-x.

The second form, however, is older. This yielded the first form by contraction. For the
most recent treatment of contraction, see Nagy, 1974, pp. 49—S50.

® The translation is entirely dependent on Geldner, 1951, and Renou, 1959.
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‘I praised the new born of [the earthly steer] = Agni, [as] Trita [prai-
sed] Apam Napat with lovely praise. Agni is praised by hymns (as a race-
horse?); the flamehaired one destroys the woods.’

Lines one and three are 5/6, line two 5/5 and line four 4/6.

The closing of the Vedic line (-u-x) is not quite the same as the closing
of the Greek paroemiac or Serbo-Croatian epic decasyllable (uu-x). This
however is explained by Meillet’s observation (1923, p. 45) that, ‘Le rythme
du védique est nettement iambico-trochaique.” Furthermore, Watkins
(1963, p. 210) claims that ‘the paroemiac is indeed present [in Vedic 10 and
11 syllable-lines], and it occupies a pivotal position.” This pivotal position,
however, is only marginal; the normal structure of the 10 or 11-syllable line
in Vedic is xxxx/x/(X)x-u-x.

If one considers the Greek and Vedic evidence, one may wonder what
has happened to a line breaking 5/5 in Serbo-Croatian. The answer is sup-
plied by Jakobson (1952, pp. 56—7). Symmetry is used for laments, asym-
metry for epics. The division 5/5 would result in a symmetrical break into
two pentasyllabic cola. Since this line was used for epics an asymmetrical
break was required; thus 5/5 is disallowed on the basis of genre.

Turning next to the dodecasyllabic line of laments, xxxx/xxxx/xxxx,

there are a number of people® who view it as coming from an exght-syllable
line. In Serbo-Croatian this would mean from the short line, xxxx/xxxx,
of laments. It seems that there are only three places at which a tetrasyllablc
colon may be added to the eightsyllable line to form a dodecasyllable. (Addi-
tional material is indicated in parentheses). These are at the beginning 1)
444 > (4+) 4+4, in the middle 2) 4+4 > 4(+4)+4, or at the end 3)
44 > 4+4(+4). Now one way of checking dodecasyllables for syntactic
pauses will give us figures to work with: checking punctuation. Out of 663
lines in Sauli¢, 1929, and Karadzi¢, 1867, there are 640 examples of a comma
or other mark of punctuation after syllable eight, i.e. 97%, whereas after
syllable four there are only 63 cases, i.e. 8%,. Furthermore after syllable eight
it is frequently another (and presumably stronger) mark than a comma,
while after syllable four it is only once a mark other than a comma.

On the assumption that there is some reflection of its origin in the
dodecasyllable, possibility one seems to be eliminated. Numbers two and
three are still possible, although with number two one would expect a syn-
tactic pause after syllable four. However when we realize the great frequency

8 R, Jakobson (1952), H. S. Anathanarayana (1973), G. Nagy (1974) and J. F. Vi-
gorita *The Indo-European 12-syllable Line’ (forthcoming).
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with which the last tetrasyllabic colon is a vocative or a lament, it seems that
possibility three is the correct solution. For example, we have from Karad#ié
(1867, p. 180): :
U raju je mjesto tebe, mudra glavo!
A divan ¢e§ prolaziti divna diko!
Nase stare pregledati, moj ugledu!
Braéu Srblje naoditi, Srpska glavo!
Sve knezove i kmetove, stavni kmete!
I od mora vlasteline, moj vlastelu!

Jakobson was aware of this syntactic pause (1952, p. 34), but viewed
the greater trochaicity of the final colon as decisive in determining (loc.
cit.) that the short line was the long line minus the middle colon. It is pos-
sible, though, that we have here, in both the shorter line (xxxx/xxxx) and
longer line (xxxx/xxxx/xxxx) of laments, an attempt to indicate that the line
is ending by {he g;eaterv trochaicness of the final colon.

If we turn now to the short line, there is a claim made by Jakobson
(1952, p. 53) that the asymmetrical octosyllable (5/3) shows a tendency to-
ward ‘the lengthening of the final syllable, if accented.” However, I should
like to quote from a letter I received several years ago from Zarko Ruzié,
‘ali kad se uzme u obzir svih 888 nesimetri¢nih osmeraca iz I Vukove knjige
(beograd. izd. od 1953), onda izlazi da kvantitet na osmom slogu ne obuhvata
ni trecinu stihova’ (his emphasis).

Thus far I have added nothing new. My claim, now, shall be that in
the short lines (4/4 and 5/3) of Serbo-Croatian there is a new scheme im-
posed, by the opposition between symmetrical and asymmetrical verse in
Slavic, on what were originally two variants of the short line. In Vedic it
appears, on the basis of internal metrical reconstruction, that the iambic
gayatri-line (xxxxu-ux) is later than the trochaic gayatri-line (xxxxxU-X).
It is later because more of the closing has been fixed.” Now, out of 1.000
iambic gayatri-lines only 82.59, show word end after the fourth or fifth
syllable, whereas in trochaic gayatri-lines, in 328 lines with a heavy penul-
timate, there are a full 979% which show word end after either the fourth
or fifth syllable. Furthermore, to refer to it as a trochaic line is in a way
misleading as the following quotation will show: R.V. VIIL. 2. 31—33:

31) evéd esd tuvikiirmih ---ufuu--
védjaii éko vajrahastah ———[-u--
sandd dmrkto dayate u-u--/uu-

" Nagy, 1974, p. 35. ‘In the most archaic phases of Rig-Vedic composition, ...
sporadic rhythmical irregularity is sanctioned even in the closing of the verse.’
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32) héntd vitrém déksinena  ——j-u-u
indrah purfi puruhitéh —u-fuu--
mahdn mahibhih §4cibhih  u-u--fu--

33) y4smin viévas carsandyah ——J-uu-
utd cyautna jrdyamsi ca u—-fu-un

dnu ghén mandi magh6nah  uu-—/u--

*Thus indeed this one mightily working, with club in hand, of old uninju-
red, alone distributes the prices of victory. Indra kills Vrtra with his right
hand; Indra the very much called upon, the great with great powers. On
whom all men and mighty deeds and (fields? or onsets?) [depend]. When
he is drunk, he behaves like the freely giving lords.’

It strikes me that iambic cadences are much more common in trochaic gayatri
stanzas than are trochaic cadences in iambic gayatri stanzas.® In any event
the situation reflects Watkins’ observation (1963, p. 209) that, *For the Vedic
poet, iambic and trochaic cadences were different, yet recognizable as va-
riants of the same verse.’

It is possible to imagine the same archaic eight-syllable line, with
caesura after syllable four or five, surviving into modern Serbo-Croatian.
At some point, then, the opposition between symmetrical and asymmetrical
short lines (Jakobson, 1952, p. 56) became important. This then resulted
in the splitting up of what had originally been a single verse into on the one
hand an asymmetrical line (5/3) which became the short line of epic and on
the other a symmetrical line (4/4) which became the shorter line of laments.

In summation, the epic decasyllable (xxxx/xxuu-X) has perhaps the
strongest claim to antiquity. It is related to the Greek paroemiac and the
rare Vedic decasyllable. The longer line of laments (mngc/m\_)/c/mg) is
probably to be derived from the shorter line (xxxx/xxxx) by a simple process
of addition. The opposition between the shorter line of laments (xxxx/xxxx)
and the asymmetrical short line (xxxxx/xxx) developed along the lines sket-
ched in the preceding paragraph.

John F. Vigorita

8 Tt is of course obvious that a single line in gayatri is identifiable either as trochaic
(heavy penultimate) or iambic (light penultimate). It should be remembered, however,
that the gayatri stanza contains three lines and that these stanzas are very often arranged
in groups of three. Thus to determine whether a section is in rising or falling meter, one
has three or more often nine lines to examine. Thus in the quotation from R.V. VIII.
2. 31—33 there are nine lines involved, of which six establish the movement as trochaic.
but three lines show a light seventh syllable.

14 Jymuocnosenckn dunomor
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Pesume

Ilor Buropura
CTAPHHA CPIICKOXPBATCKOI' CTHUXA

ITpema P. Jaxobcony mocroje ,,4eTHpH OGIMKA ONLITECIOBEHCKOT pe-
muTaTHBHOr cTExXa®. Cpa Cy YeTHpPH CauyBaHa M Yy CABPEMEHOM CPIICKOXpBAT-
cxom. To ¢y, ¢ jeane crpane, eNCKu JeceTepal] ¥ OCMEpAaL, & C Apyre CIpaHe
Kpabi ¥ Ay:kn cruX y TyxOamunama. JakoGCOHOBa TBpAIbA fia AeceTepam,
K80 U IPUKH ,,JIOCJIOBUYKK“ CTHX, HMa 3aBPLUETAK UU-X HAIA3M CBOjy IOT-
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BpAly Y 0OjaB/beHMM EIICKHM TEKCTOBHMA ca cHmmaxa u3 Ilapm-JlopfioBe
36upke. JIy)xy Ty)KOIMUKH CTHX HSIJIeia [ia je HacTao of Kpakera joma-
BameM jOII jEe/JHOr WETBOPOCHOMKHOr Jeia Ha Kpajy: 4-4 — 4-4-(4).
IliTo ce THue nBa xpaha cruxa (5/3 u 4/4), yuny ce Ja cy ce pasBWIM O
mpehaiime JiBe BapHjaHTE OCMOCIOXKHOI CTHXA, €A IIE3YPOM IIOCJIE IIETOT,
OIHOCHO yeTBPTOr cjrora. Ilpema JaxoGcoHy ce y ClI0BEHCKOM yCTANMHIA HOBA
onosuIyja usMely HECUMETPHYKHX, NPUKIAJHHX 33 €Il, H CHMETPUUKHAX
CTHXOB2, HamMemeHNX Ty)kOamumu. Taxo ce 3a TyxCanmune ynorpebrpasao
cumerpuuxu (4/4) a sa enose Hecumerpmaxm (5/3) crmx.

14*



	Scan0000a
	Scan0000b
	Scan0000c
	Scan0000d
	Scan0000e
	Scan0000f
	Scan0000g
	Scan0000h
	Scan0000i
	Scan0000j
	Scan0001
	Scan0002
	Scan0003
	Scan0004
	Scan0005
	Scan0006
	Scan0007
	Scan0008
	Scan0009
	Scan0010
	Scan0011
	Scan0012
	Scan0013
	Scan0014
	Scan0015
	Scan0016
	Scan0017
	Scan0018
	Scan0019
	Scan0020
	Scan0021
	Scan0022
	Scan0023
	Scan0024
	Scan0025
	Scan0026
	Scan0027
	Scan0028
	Scan0029
	Scan0030
	Scan0031
	Scan0032
	Scan0033
	Scan0034
	Scan0035
	Scan0036
	Scan0037
	Scan0038
	Scan0039
	Scan0040
	Scan0041
	Scan0042
	Scan0043
	Scan0044
	Scan0045
	Scan0046
	Scan0047
	Scan0048
	Scan0049
	Scan0050
	Scan0051
	Scan0052
	Scan0053
	Scan0054
	Scan0055
	Scan0056
	Scan0057
	Scan0058
	Scan0059
	Scan0060
	Scan0061
	Scan0062
	Scan0063
	Scan0064
	Scan0065
	Scan0066
	Scan0067
	Scan0068
	Scan0069
	Scan0070
	Scan0071
	Scan0072
	Scan0073
	Scan0074
	Scan0075
	Scan0076
	Scan0077
	Scan0078
	Scan0079
	Scan0080
	Scan0081
	Scan0082
	Scan0083
	Scan0084
	Scan0085
	Scan0086
	Scan0087
	Scan0088
	Scan0089
	Scan0090
	Scan0091
	Scan0092
	Scan0093
	Scan0094
	Scan0095
	Scan0096
	Scan0097
	Scan0098
	Scan0099
	Scan0100
	Scan0101
	Scan0102
	Scan0103
	Scan0104
	Scan0105
	Scan0106
	Scan0107
	Scan0108
	Scan0109
	Scan0110
	Scan0111
	Scan0112
	Scan0113
	Scan0114
	Scan0115
	Scan0116
	Scan0117
	Scan0118
	Scan0119
	Scan0120
	Scan0121
	Scan0122
	Scan0123
	Scan0124
	Scan0125
	Scan0126
	Scan0127
	Scan0128
	Scan0129
	Scan0130
	Scan0131
	Scan0132
	Scan0133
	Scan0134
	Scan0135
	Scan0136
	Scan0137
	Scan0138
	Scan0139
	Scan0140
	Scan0141
	Scan0142
	Scan0143
	Scan0144
	Scan0145
	Scan0146
	Scan0147
	Scan0148
	Scan0149
	Scan0150
	Scan0151
	Scan0152
	Scan0153
	Scan0154
	Scan0155
	Scan0156
	Scan0157
	Scan0158
	Scan0159
	Scan0160
	Scan0161
	Scan0162
	Scan0163
	Scan0164
	Scan0165
	Scan0165b
	Scan0166
	Scan0167
	Scan0168
	Scan0169
	Scan0170
	Scan0171
	Scan0172
	Scan0173
	Scan0174
	Scan0175
	Scan0176
	Scan0177
	Scan0178
	Scan0179
	Scan0180
	Scan0181
	Scan0182
	Scan0183
	Scan0184
	Scan0185
	Scan0186
	Scan0187
	Scan0188
	Scan0189
	Scan0190
	Scan0191
	Scan0192
	Scan0193
	Scan0194
	Scan0195
	Scan0196
	Scan0197
	Scan0198
	Scan0199
	Scan0200
	Scan0201
	Scan0202
	Scan0203
	Scan0204
	Scan0205
	Scan0206
	Scan0207
	Scan0208
	Scan0209
	Scan0210
	Scan0211
	Scan0212
	Scan0213
	Scan0214
	Scan0215
	Scan0216
	Scan0217
	Scan0218
	Scan0219
	Scan0220
	Scan0221
	Scan0222
	Scan0223
	Scan0224
	Scan0225
	Scan0226
	Scan0227
	Scan0228
	Scan0229
	Scan0230
	Scan0231
	Scan0232
	Scan0233
	Scan0234
	Scan0235
	Scan0236
	Scan0237
	Scan0238
	Scan0239
	Scan0240
	Scan0241
	Scan0242
	Scan0243
	Scan0244
	Scan0245
	Scan0246
	Scan0247
	Scan0248
	Scan0249
	Scan0250
	Scan0251
	Scan0252
	Scan0253
	Scan0254
	Scan0255
	Scan0256
	Scan0257
	Scan0258
	Scan0259
	Scan0260
	Scan0261
	Scan0262
	Scan0263
	Scan0264
	Scan0265
	Scan0266
	Scan0267
	Scan0268
	Scan0269
	Scan0270
	Scan0271
	Scan0272
	Scan0273
	Scan0274
	Scan0275
	Scan0276
	Scan0277
	Scan0278
	Scan0279
	Scan0280
	Scan0281
	Scan0282
	Scan0283
	Scan0284
	Scan0285
	Scan0286
	Scan0287
	Scan0288
	Scan0289
	Scan0290
	Scan0291
	Scan0292
	Scan0293
	Scan0294
	Scan0295
	Scan0296
	Scan0297
	Scan0298
	Scan0299
	Scan0300
	Scan0301
	Scan0302
	Scan0303
	Scan0304
	Scan0305
	Scan0306
	Scan0307
	Scan0308
	Scan0309
	Scan0310
	Scan0311
	Scan0312
	Scan0313
	Scan0314
	Scan0315
	Scan0316
	Scan0317
	Scan0318
	Scan0319
	Scan0320
	Scan0321
	Scan0322
	Scan0323
	Scan0324
	Scan0325
	Scan0326
	Scan0327
	Scan0328
	Scan0329
	Scan0330
	Scan0331
	Scan0332
	Scan0333
	Scan0334
	Scan0335
	Scan0336
	Scan0337
	Scan0338
	Scan0339
	Scan0340
	Scan0341
	Scan0342
	Scan0343
	Scan0344
	Scan0345
	Scan0346
	Scan0347
	Scan0348
	Scan0349
	Scan0350
	Scan0351
	Scan0352
	Scan0353
	Scan0354
	Scan0355
	Scan0356
	Scan0357
	Scan0358
	Scan0359
	Scan0360
	Scan0361
	Scan0362
	Scan0363
	Scan0364
	Scan0365
	Scan0366
	Scan0367
	Scan0368
	Scan0369
	Scan0370
	Scan0371
	Scan0372
	Scan0373
	Scan0374
	Scan0375
	Scan0376
	Scan0377
	Scan0378
	Scan0379
	Scan0380
	Scan0381
	Scan0382
	Scan0383
	Scan0384
	Scan0385
	Scan0386
	Scan0387
	Scan0388
	Scan0389
	Scan0390
	Scan0391
	Scan0392
	Scan0393
	Scan0394
	Scan0395
	Scan0396
	Scan0397
	Scan0398
	Scan0399
	Scan0400
	Scan0401
	Scan0402
	Scan0403
	Scan0404
	Scan0405
	Scan0406
	Scan0407
	Scan0408
	Scan0409
	Scan0410
	Scan0411
	Scan0412
	Scan0413
	Scan0414
	Scan0415
	Scan0416
	Scan0417
	Scan0418
	Scan0419
	Scan0420
	Scan0421
	Scan0422
	Scan0423
	Scan0424
	Scan0425
	Scan0426
	Scan0427
	Scan0428
	Scan0429
	Scan0430
	Scan0431
	Scan0432
	Scan0433
	Scan0434
	Scan0435
	Scan0436
	Scan0437
	Scan0438
	Scan0439
	Scan0440
	Scan0441
	Scan0442
	Scan0443
	Scan0444
	Scan0445
	Scan0446
	Scan0447
	Scan0448



