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KOJIEKTUBHU UJEHTUTETU U MY3UKA

Ancmpaxm: TexcT MpencTaBiba YBOA y Moryhe mpeBasmiaaxeme CylmpoTHO-
cTH u3Mel)y MOJEPHOT U MOCTMOEPHOT TOMMarha APYIITBEHNX HACHTUTETA y
MY3HKOIOTHjH. Y3 KPUTHYKH OJHOC TPeMa KJbYYHHM TEOPHjCKO-METOIO0NO-
LIKMM KaTeropujaMa 3Ha4ajHHM 3a M3y4YaBarme KOJEKTHBHHX HICHTH(UKAIWja,
NpeUIoKeHe Cy TMOojeJMHe CMEpHUIIe TpoyyaBama Koje ce, uaMely ocraior,
OCllamajy Ha BOKHOCT OJHOCA WHAMBHJIYATHO — KOJEKTHBHO, Ha BHIIECTPY-
KOCT Pa3IUYMTHX WHIMBUIYAIHHX W TPYIHUX WJICHTU(UKALMjAa U HA YJIOTY
caMe My3HKe Kao COLHjaJHe KOHCTPYKIMje WACHTHUTETa, alld y penanyjama
HCTOBPEMEHE HCTOPH3ALMjE H KPUTHKE.

Kyune peuu: KONeKTUBHY HIACHTHTECTH, HHAWBHUIYAIHO, KOJICKTHBHO, My3H-
Ka, My3UKOJIOTHja, HHTEPANUCIMILTMHAPHA TIPOYYaBama, MPe/ICTaB/babe, CHM-
6omuuka reorpaduja.

Kako cxBaTUTH KOJIEKTUBHE UICHTUTETE Y KOHTEKCTY CBE OPOjHUJUX
JIICKYypca O MYJITHKYITYPaIH3MY, KyITYPHO] XUOPUITHOCTH, HHTETPAIH-
jama, TpaHCHAIIMOHATIM3MY H JIPYTHM CPOJHHM IPOIECHMA H TPOMEH-H-
BUM II0jaBamMa caBpeMeHor cBeTa? HecMameHO, BeoMa MHTEH3UBHO Ha-
YYHO MHTEPECOBAE 32 OCHOBHE OOJIMKE IPYMHUX WICHTU(UKALK]a, KO
IITO Cy HallMja WM €THHja, MOTBplyje MPETIOCTaBKY Ja Cy Iiiobanu3a-
uMja M QparMeHTanuja IBa nose3aHa, MmelycoOHO 3aBHMCHa Tporeca.’
OHo je, MehyTuM, o0enexeHo 3HaYajHUM ITOMEPAhEM CTaBOBA O WHJIM-
BUIyaJTHUM ¥ KOJICKTHUBHHM HJCHTUTETUMA KOJH CE TIOCMATpajy Kao pe-
JIallMOHE, IPOMCHJBUBE, HECTAIHE M KOHTUT'CHTHE KaTteropuje mehysby-
CKUX TPaHCAKIIUja, a HE KA0 CTaTUYHH, peu(pUKOBaHU eHTUTeTH.” Tako-

LenTpuneranHe ¢asze KyaTypHEe XOMOIeHH3alHje, eKOHOMCKE HMHTEeTpaluje, IiaHe-
TapHe TEXHOJIOTHje U KOMyHHKaluje, cBe Beha morpouima ,,ri1o0amHux ™ mponsBoja,
cBe Behe MUrpanyje ¢ Hajpa3IMYUTHjUX MecTa Ha Hajpa3InuuTHja MeCTa, a ca Apyre
CTpaHe HOBH ,JIOKAIM3MH‘, PA3JIMYUTH CTHUYKH, BEPCKU, PETHOHAIHN NapTUKYJIApHU-
3MHU U IpYrd OOJHIM OTIOpa II00alHUM HHTEerpalrjaMa cBe ce demhe npoydaBajy
kao mehycobno nemyjyhu npouecu. Ymop. Tomas Hilan Eriksen, Etnicitet i naciona-
lizam, Biblioteka XX vek, Beograd, 2004, 274-285.

HaBenena obenexja HajpaHuje cy 0Opa3IoKeHa Y TEOPETU30Baky €THHIUTETA, 300T
yera je Openepux bapt mo MHOrMMa He caMO POIOHAYEIHHUK CaBPEMEHUX HICHTH-
TETCKHUX MpoydYaBama Beh ¥ aHTUIUITATOP IIOCTMOICPHOT ITIoMMama KyaType. therosa
CTyZHja, YTUIajHAa Y aHTPOIOJIOTHjU Kao ¥ y APYTUM AWCLUILIMHAMa, 00jaBjbeHa je
jomr kpajem mezaecerux (F. Barth, Introduction, Ethnic Groups and Boundaries: The
Social Organization of Culture Difference (yp. F.Barth) Universitetsforlaget, George
Allen and Unwin, Bergen/Oslo — London, 1969, 9-38) a Ha cpricku je3uk nmpeBeneHa
je ek kpajem Beka (Frederik Bart, Eticke grupe i njihove granice y: Filip Putinja i
Zoslin Stref-Fenar, T eorije o etnicitetu, Biblioteka XX vek, 1997, 211-259).
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he, HOBHja caryieiaBama opel)eHuX THIIOBA KOJCKTUBUTETA OJBHjajy CE
Yy KOHTEKCTY KOMITJICKCHHJUX CHUCTEMa KOju 00yXBaTajy M MO3UIMOHHPA-
Be IPYTUX APYIITBEHUX HICHTUTETA, O 3aj€HUIHOT 1 JIOKAITHOT JIO pPe-
THOHAJIHOI 1 FHO6aJ'IHOF, Kao 1 ’bUXO0Ba YKpUITama ¢ca paCHUM, KJIaCHUM,
POIHUM, CTAPOCHUM, BEPCKUM, MOJUTHYKUM U APYTHM HACHTH(OUKAITH]jA-
Ma. COIUjaTHO-aHTPOIIONONIKE TEOPHje OMEPHIITY OjMOBUMA CErMEHTHPA-
HHUX M BUILICCTPYKHX HJCHTUTETA, NMPYy*Kajyhn MOroJiaH OCHOB 3a TPHCTYII
CJIOKEHOCTHMA JPYIITBA KOje ce He MOXKE MOJEIUTH Y UBPCTE U jacHO (op-
MYJIMCaHe TpyTie, & MOroTOBO HE MO HEMBOCMHUCICHHM U omiTeBaxehiM
kputepujymuma.’ Takpa monasviuTa jeqHako ymyhyjy Ha KOMIUIEKCHOCT
WHIUBUIyATHUX TO3ULHMOHMPAa, jep Y CBAKOM O] Hac ,,00paBH’ BHIIE
JPYIITBEHUX HACHTUTETA O]l KOjUX HEKW MOTY OWTH y Hecaryacjy, na u y
KOHTpAJUKILHjH ca APYTUM JIeloBUMa corncTsa. Y moiaupoHH]U TEOPHjCKIX
CTaBOBa, MPCUCITUTUBAKLEC U pe}:[e(i)I/IHI/IcaH)e OCHOBHHUX COHI/IjaJ'IHI/IX KaTero-
pHja BOJM U TJIaCOBUMA O FbUXOBOM JICTPaJIUpary, OMHOCHO JIE3MHTETpUCa-
Y UHJMBUIYE Kao (QIyHHE U CUTYAI[HOHO YCIOBJbeHE, GUKTUBHOCTH KO-
JIGKTHBA W WIy3HjamMa YMHOBA IPyNHE WICHTH(HKAIH]E, ald M CBETy Kao
KOHTHHYYMY KOjH 3aMeHbyje 3acTapey HojaM JpyIuTsa.’

VYxomnuko cy ce, MeljyTuMm, MOJIEpHa ¥ ITOCTMOJICpHA [TOMMarha UCH-
TUTETa MCIPBAa MOIJIA O3HAYUTH Y KOHTEKCTy OMHApHUX MUTama ,,Kako
KOHCTpPYHCATH UIEHTUTET U ofpxaru ra?/ Kako nzoehn ¢hmkcHu nueHTH-
TeT U ocTaBuTH cebu mro Behu 6poj MoryhHocTH?," YnHK ce Ja 3Hauaj
no0ujajy ympaBo OHa TJIeJUINTa KOja OBY OIMO3MIHjy pasrpalyjy u pauy-
Hajy Ha Mehympocrope u3Mmely pazIHUUTHX Ca3HAjHUX IEPCHEKTHBA.
OBakBHX pa3MaTpama HHje JINIICHA HU MYy3UKOJIOTHja YHjH j& N3a30B, 110
Anacrepy Bunmjamcy, ycnenito ,,kperame uzmel)y puruiHux ayTeHTHd-
HOCTH U TIpecHje MoJ KOjOM ce My3uKa pelyKyje Ha MaKoBamba WACHTH-
tera’’. Bunujamc, 3anpaBo, Harjamasa Ja TOCTMOJEPHH HCKYPCH,
VIPKOC CyMIbH y METaHapaTHBe, IOCTajy TO MCTO Kaja YHUBEP3aIH3Yjy
yCIIOBE M3 Pa3BUjEHOr 3alaJHOI CBETa M MPEHOCE MX Y CHHXPOHY WIH

AKo ce y rpaUUKOM TpHKa3y CETMEHTHPAHW MIECHTUTETH NpEICTaBe MOMOhy KOH-
LIEHTPUYHNX KPYroBa WM CKYIIOBa Ca MOJICKYIIOBHMA, OH/IA BUIIECTPYKH HICHTHUTE-
TH MOTy OWTH O3HAQUCHH IPECEKOM pa3iIMYUTHX cKynoBa. Ymop. Tomas Hilan
Eriksen, Has. oeno, 289.

4 VYrop. Stuart Hall, Old and New Identities, Old and New Ethnicities, Culture, Globa-
lization and the World-System (yp. Anthony D. King) Macmillan, London, 1991, 41-68.
O peneduHHCcay OBUX KaTeropuja y caBpeMEeHHM TeopujaMa IpyuitTea yrnop. Tomas
Hilan Eriksen, Has. oeno, 275-279.

[Mutawa npousunaze u3 baymanoBux 3axspyyaka. Ymop. Zygmunt Bauman, From
Pilgrim to Tourist; or A Short History of Identity, Questions of Cultural Identity (yp.
Stuart Hall u Paul Du Gay) Sage, London, 1996, 18, npema Tomas Hilan Eriksen,
Has. oeno, 243.

Alastair Williams, Constructing Musicology, Ashgate, Hampshire, 2001, 139.
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JIMjaxpoHy MEPCHEKTUBY TpaAMLIMOHAIHUjUX ApymTaBa.® ¥ uctom Tom
koHTekcTy [lopumaa bopu n Jlejpun Xecmonaxan npumehyjy 1a eKCTeH-
3WBHA yIoTpeba IMOjeTUHUX TEOPHUjCKUX MOJeNla MOXE a JOBEIe N0
NpOGIEMAaTUIHUX U MEOJIOIKH TEHIEHIIMO3HUX 3aKibyuaka.” Ca apyre
CTpaHe, 3ajarame 3a Ae(eTHIIN3alnjy KOMIIO3UTOpa, Jejia U CTHIIOBA,
Kao ocyobahame 071 ECeHLMjTUCTHIKOr OCTAaTKa CTape, MOCTIIPOCBETUTE b-
CKe TpaaMiivje, ajlid U 33 yBOheme JeTasbHe COIUjaIHOMCTOPHUJCKE Iep-
CIEKTHBE KOja Hel0CTaje IOCTMOJIEPHUM HapaTuBUMa, TJIaBHU CYy UMIIe-
paTuBU KPUTHUUKHUX CTAaBOBA KakBe 3acTyna Tumoru Tejinop y Mmy3ukoso-
IIKOM MPUCTYITY PACHMM, ETHHYKAM H KyJITypHUM HaeHTH(HKanrjama. '’

YKOIUKO CMO 3aWHTEPECOBAHU 32 HCIUTHBALE U Pa3yMEBame KO-
JIEKTUBHUX HACHTHTETAa y pelalnujaMa MY3WIKOHCTOPHjCKUX IIpolieca,
CyOuUeHH CMO, ca jeJJHe CTpaHe, ca MHOLITBOM MOJeNia M TEOPHjCKHX
MPUCTYIA MPOU3ANLTUX U3 Pa3yleHOT, HHTEPAUCIMILTMHAPHOT MOIpyYja
BE3aHOT 3a WICHTHUTETE, a ca JIPyTe ca Pa3HOJIMKOM U OPOjHOM MY3HYKOM
rpaljomM yecTo pasmarpaHoM 0e3 UMaHEHTHE TCOPUjCKE aIUIMKAIIUje WU
y HEZI0OBOJHHO yOeaJbMBOM OIHOCY ca HbOoM. Ped je, makie, o CI0oXeHOj U
00MMHO] TTpoOIEMaTHITN KOja TpeBa3miIa3u He caMoO OKBHpPE 3ace0HE CTY-
nje Beh M uCTpakuBauke KOMIIETeHIUje mojeunia. CBECHa OBHX Orpa-
HUYCHa U HEMUHOBHE CEJICKTHBHOCTH, aJIH U JOCAIAlIBUX UCKYCTaBa Jia
Ce YHHUBEP3aJIHH PEUENTH YBEK MOKa3yjy Kao mpoOieMaTHYHH, MOKYIIa-
hy ma u31BOjUM BakHE aHATUTHYKO-METOJIOJIONIKE KaTEropHje Koje ce U
Mopel pa3IMyUTHX HAYYHHUX TPUCTYIIA, Ne(hUHUIIM]a U [TUIbEBA T10jaBIbY-
Jy Kao Tayke mpeceka y UCHUTHBAKUMA JIPYIITBEHUX WICHTUTETA, a y
caMo0j My3WKOJIOTHjU Beh MMajy WiIn TeK MOTY na Do0Hujy oarosapajyhy

Taxole, ayrop Bumu cimgHe npodiemMe U y eKCTpeMHUMa HarjamaBama MHKpOHApa-
THBa, KaJla Ce 3aII0CTaBJbajy UCTOPH)CKH ycloBu. Mcmo, 119-120 n 139-140.

BbopHoBa 1 XecMOH/IXall HaBOJE IPUMEP JCKOHCTPYKTUBHCTHUKOT npucrtyna Cy3aH
Mekkiiepr y pasmarpamy baxoBe My3uke, ykasyjyhu Ha mpoGieMaTHYHO U3jeaHaYa-
Bame baxa ca ,,noctMozmepHuM exinexktrndapom™ (Susan McClary, The Blasphemy of
Talking Politics During Bach Year, Music and Society: The Politics of Composition,
Performance and Reception (yp. Richard Leppert u Susan McClary) Cambridge Uni-
versity Press, Cambridge, 1987, 62), a uctoj ayTopku ymyhyjy 3aMepke MOBOJIOM He-
He anamu3se bpamcose Tpefie cumgponuje (Susan McClary, Narrative Agendas in ,,Ab-
solute” Music: Identity and Difference in Brahms’s Third Symphony, Musicology and
Difference: Gender and Sexuality in Music Scholarship (yp. Ruth A. Solie) University of
California Press, Berkeley — Los Angeles — London, 1993, 326-344), cmarpajyhu na He-
KPUTHYKA U CKCTCH3WBHA MMPUMEHA TECOPHje poJia OBJE TyOU CBOjy CrieludpuuHOCT (YIIop.
nerasbHuje Georgina Born u David Hesmondhalgh, On Difference, Representation, and
Appropriation in Music, Western Music and Its Others: Difference, Representation, and
Appropriation in Music, (yp. Georgina Born u David Hesmondhalgh) University of Cali-
fornia Press, Berkeley, Los Angeles, London, 2000, 42—43; 57)

Timothy D. Taylor, Beyond Exoticism. Western Music and the World, Duke Univer-
sity Press, Durham and London, 2007.
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npumery. CTora 0BOM TEKCTY JlajeM KapakTep yBona y Moryhe mpesasu-
JaKemhe MOjeIMHUX TUIeMa U CyNPpOTHHUX CTaBoBa. Takohe, mpemiaxeM
Y HEKOJIMKO METOJIOJIOLIKMX CMEPHHUIIA KOj€ C€ Y HapeIHUM Kopaluma, a
y 3aBHCHOCTH O] TUTIOBA U LINJbEBA JaJbUX MpoyyaBarma Ha TEMY My3HKe
W JPYIITBEHUX HIEHTUTETa, MOTY JETaJbHO HCIUTHBATH, KOPUTOBATH
W/WIK IPOLIMPHUBATH HA KOHKPETHOM MY3HYKOM MaTepujaiy.

Honazuwma u ouneme y npucmyny
KOJ1IeKMUGHUM UOCHMUMEMUMA U MY3UUU

VY nuTepaTypu ce Harjamasa J1a c€ My3UKOJIOTHja, €THOMY3HKOJIO-
THja U CTyaWje KyAType HajBumie 0aBe MpoOIeMaTHKOM IPYIITBEHUX
WJICHTHTETA y O0JIaCTH momyyapHe my3uke. Jlebare o KynTypHHM HJICH-
TUUKaNKjaMa Yy KOHTEKCTY CTyAHja poJa, pace, ETHULIUTETa U JPYTUX
KOJIEKTUBHMX apTUKYJAlMja, TUCKYPCH O NPUCBajamby, NpUIagamy, MO-
hu, mpaBy, KOHTPOJIH, ayTOPCTBY, ayTEHTHYHOCTH, XUOPUTHOCTH, HOBHM
¢dbopmama 100aHE MMarWHaldje IMONYT TaKo3BaHE ,,My3WKe cBera™
(World Music) 3aucrta npencrasibajy Hajpazyhenuje mojbe y Be3u ca Ha-
3HaueHoM MysudkoMm obnamhy.'" Crora je nmormuno 3amro Busmjamc
MPUWIMKOM pa3MaTparma TJIaBHUX MPOOIeMCKUX KPYrosa ,,TEOPHjCKH HH-
(opMHcaHe My3HUKOJIOTHje CBOj TUCKYPC MO HACIOBOM , JneHTuTeTn
noceehyje yrnpaBo JuTepaTypH o TomyJapHoj Mysuim.'” V3 persen pas-
JUYUTHX MY3UKOJIONIKKX CTY/Mja Y KOHTEKCTY TeOpHUje poJia, KOjU IpeT-
XOJI HaBEJICHO] 1ICJIUHU, T€ MOTJIaBJbY O ,,[IOCTKOJIOHU]AITHO] MY3HUKOJIO-
THjH" U TIO3UIIMOHHUPAEkY MPOOJIEMATHKE O ,,CONICTBY U APYTrOoCTU™ y eT-
HOMY3UKOJIOTHjH, BruimijaMc, mpakTHIHO, 00yXBaTa TJIaBHA TOJpyYja Be-
3aHa ¥ 3a MpobJeMe Ha pelalujy KOJISKTHBHUX UACHTUTETa H My3uke. O
PENaTUBHOCTH HHETOBE MM HEKe Apyre IMojene Morio Ou ce 3ace0HO
pacmpaBibaTH, jep MY3HUKOJOTHja, €THOMY3UKOJIOTHja U CTyIHje TIOITy-
JIapHE MYy3HKe Jelie OpojHa 3ajeIHMYKA MUTaka Y KOHTEKCTY WUIACHTUTE-
Ta, Ma e U MpeKJanajy ynpkoc crneuupruIHOCTHMA HBUXOBUX I0jeInHa-
unKMx obnactu.” 3ajeHMUKa caryieaBamba JOMPUHOCE U KPUTUIIM OJIHOCA

Vnop. anp: World Music, Politics and Social Change (yp. Simon Firth), Manchester
University Press, Manchester, 1989; Tony Mitchell, Popular Music and Local Iden-
tity: Rock, Pop and Rap in Europe and Oceania, Leicester University Press, London,
1996; Simon Firth, Performing Rites: On the Value of Popular Music, Oxford Uni-
versity Press, Oxford, 1996.

Alastair Williams, Constructing Musicology, Has. deno, 76-97.

ITpoyyaBarme POJHUX, HALMOHATIHHUX, CTHUYKUX M PACHHX MACHTH(HKALHUja y KOH-
TEKCTY TaKO3BaHEe YMETHHUKE My3uke (ymop. Hip.: Musicology and Difference: Gen-
der and Sexuality in Music Scholarship (yp. Ruth A.Solie) Has. deno; Carolyn Abba-
te, Unsung Voices: Opera and Musical Narrative in the Nineteenth Century, Prince-
ton University Press, Princeton, 1991; Jane Fulcher, The Nation’s Image: French
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uzMely ,,ymerHuukor®, ,,(hoIKIOpHOr* U ,,OMyJapHOT", Yhja je mojena
Ha paHHWje cTporo kiacu(pukoBaHe 0ONAaCTH Takohe Ieo IUCKYyp3HUBHE
IpaKce Be3aHe 3a WACHTUTETCKA MO3HUIHOHNPaba, MOCEOHO 3a CTPAaTer -
je colujanHe, KynTypHe, EKOHOMCKE U HOIUTUYKE KOHTpoe. '

Grand Opera as Politics and Politicised Art, Cambridge University Press, Cambrid-
ge, 1987; Richard Taruskin, Defining Russia Musically: Historical and Hermeneuti-
cal Essays, Princeton, 1997; Jim Samson, Music and Nationalism: Five Historical
Moments, Nationalism and Ethnosymbolism (yp. Athena S. Leoussi u Steven
Grosby), Edinburgh University Press, Edinburgh, 2007, 55-67; David Martin, The
Sounds of England, Xcmo, 68/83; The Work of Opera: Genre, Nationalhood and Se-
xual Difference (yp. Richard Dellamora u Daniel Fischlin), Columbia University
Press, New York, 1997) u y okBupuma etHoMy3ukoinoruje (ynop. Hip: Music and the
Racial Imagination (yp. Ronald Radano u Philip Bohlman), University of Chicago
Press, Chicago, 2000; Philip V. Bohlman, The Music of European Nationalism: Cul-
tural Identity and Modern History, ABC/CLIO, Santa Barbara, Denver, Oxford,
2004; Donna A. Buchanan, Performing Democracy: Bulgarian Music and Musicians
in Transition, University of Chicago Press, Chicago, 2006) Boau npexianamy au-
CHUIUIMHA, Ka0 U UHTETPAJITHOM npquaBa}by Pas3IMYUTHUX BPCTAa KOJICKTUBHUX HUJCH-
tuteta. TakBu npumepu Hajase ce u Mel)y pagoBiuMa U3 00J1acTH ,,lIOCTKOJIOHU]jaTHE
MY3UKOJIOTHje®. Y MIMPOKOM KOHTEKCTY COICTBA U APYTOCTH, IIOCTKOJIOHHUjaHE CTY-
nyje y My3unud 0aBe ce My3HYKUM OPHjEHTAIM3MOM M €r30TU3MOM (YIop. HIIp.:
Ralph P. Locke, Constructing the Oriental ,,Other*: Saint-Saéns’s Samson et Dalila,
Cambridge Opera Journal 3, bp. 3, 1991, 261-302; Richard Taruskin, ‘Entoiling the
Falconet’: Russian Musical Orientalism in Context, Cambridge Opera Journal 4,
1992, 253-80; Paul Robinson, Is Aida an Orientalist Opera?, Cambridge Opera Jour-
nal 5, bp. 2, 1993, 133-140; Ralph P. Locke, Reflections on Orientalism in Opera
and Musical Theatre, Opera Quarterly 10, bp. 1, 1993; Ralph P. Locke, Beyond the
Exotic: How ,,Eastern is Aida?, Cambridge Opera Journal 17, bp. 2, 1995, 105-139;
The Exotic in Western Music (yp. Jonahtan Bellman) Northeastern University Press, Bo-
ston, 1998; Matthew Head, Orientalism, Masquerade and Mozart’s Turkish Music, Royal
Musical Association, London, 2000; Katherine Bergeron, Verdi’s Egyptian Spectacle: On
the Colonial Subject of dida, Cambridge Opera Journal 14, bp. 1-2, 2002, 149-159; Ti-
mothy D. Taylor, Beyond Exoticism. Western Music and the World, Has. deno).

O oBuM T0zIeIaMa ka0 KOHCTpykKuuju ynop. John Shepherd, Difference and Power in
Music, Musicology and Difference: Gender and Sexuality in Music Scholarship, Has.
deno, 49. Tojequuu 3060pHUIH PagoBa KOjH ce ycpeacpel)yjy Ha y)ke Wiu mupe mno3u-
LUOHUPAE PABTMUUTHX MPOOIEMCKHX KPYroBa Be3aHHX 3a JAPYLITBEHE MICHTHTETE
y obiactuma ,,yMeTHHUKE, ,,[IoMyJaapHe” U ,,(pOJKIOpHE™ MY3HKEe, HPEACTaBIbajy
JUPEKTHE MPHMEpE ACKOHCTPYHCAHha SCCHIMjaIM30BaHUX IMPECTaBa O MOMEHYTHM
rojieiaMa M cBeiode 0 OpOjHHUM 3ajeJHHYKUM IHUTAkIMA YHja KOMIUIEKCHOCT JIOBO-
IV 10 3Ha4yajHOT MelycoOHOr mpeKianama My3UKOJIOTH]je i €THOMY3HKOJIOTHje, Kao
W JI0 3aMarJbuBama IpaHula u3Mely BUX M IPYrHX HayYHUX JUCHMIUIMHA (YIOp.
Western Music and Its Others: Difference, Representation, and Appropriation in Mu-
sic, Has. 0eno; Ethnicity, Identity and Music: The Musical Construction of Place (yp.
Martin Stokes) Berg, Oxford, 1994; Retuning Culture: Musical Changes in Central
and Eastern Europe (yp. Mark Slobin) Duke University Press, Durham and London,
1996). Y ucrom KOHTEKCTY UCTHYE Ce U HaBe[cHa TejiIoBpoBa KiBUTa y KOjoj Ce JTUC-
KypC O KOJICKTHBHHM, [IPE CBEra PaCHUM U CTHUYKHM pa3jinKaMa y KOHEKCTY KPHUTH-
K€ OCHOBHHX CHCTeMa JOMHUHAIMje U eKCIuIoaTanyje (KOJOHUjann3aM, UMIIepHjan-
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Teopujcku MOTKpEIJbEHE CTYIUje KOje pauyHajy Ha TpyIHEe HCHTH-
TETE Kao COLMjaIHe KOHCTPYKIMjE U Ha MY3HUKY Kao J€0 T¢ KOHCTPYKLH-
j€ TOTEHIHjaTHO TIpeBasuiase ja3 u3Mel)y TpaaulHoOHATHE MY3HUKOJO-
IIKEe aHaJlM3e W OHOTa KaKo JbY/AU 4yjy W pa3dymejy oapeheHy mMy3uky u
LITAa UM OHA 3HAYM Yy Pa3IMYUTHM YHMHOBHMA HIEHTHU(UKALM]a U KaTero-
pusanyja. Takohe, HCKyCTBa caBpeMEHUX M3y4aBama MOTY IIOBPaTHO Aa
JIeTyjy Ha MPHCTYII oJiroBapajyhuM TemMaMa Koje cy M paHuje Oujie akTy-
enne. Ha mpumep, nmpoyyaBame HalMOHATHOT WACHTHTETA Y oJpeheHoM
MY3UYKOUCTOPHUjCKOM KOHTEKCTY MMa MOTYNHOCT NmpuMeHe aJeKBaTHUX
3aKJbyvaKa O HaIlMjd ¥ HAIMOHATU3MYy M3 00JacTH IPYIITBEHE TEOpHje,
and W JHUCKypca O CaMOOIMCHBamy, MPHCBajamby, PaslUIH, OJHOCY
»YMETHHYKE W ,,HEYyMETHHYKe MY3HMKE, PEJIATUBHOCTH KaTeropuja
,»AYTCHTHYHOT" | ,,0pUTHHAITHOT U IPYTUM MpoOIeMuMa KOjU ce Y Be3H
ca MO3UIMOHNPAKEM HIICHTUTETA pa3Marpajy y HaBeeHO] JTUTEPATyPH.

ITocTojame wWHTEpaknmje u3Mel)y WHAMBUAYATHOT M KOJEKTHBHOT
npejcTaBba He3a00MIa3Hy AUMEH3H]Y cariie/laBamba KOJICKTUBHIX HIICH-
TUTeTa U My3uke. Kako Hu cama cy0jeKTMBHOCT HHje cTaTH4Ha, Beh je
onpeheHa pa3IMIUTUM acleKTHMa TO0CTOjehiX U JKeJbeHHX, TTOTCHIIH]alT-
HUX UACHTU(HUKAIM]ja, OHA Ce Y MY3HIIM U3pakaBa Kpo3 OpojHE yKyce U
npakce. [IprjeMYrBOCT MMOjeIMHLIA HA CTBApabe M KOH3YMHPamke 3HATHO
je onpeheHa M BHEroBUM MHIMBHIYATHUM MO3UIIMOHUpPABbUMA. Y KOIHKO
y OBUM pelaljama pa3marpamo rnpoodiieMe CTHIa KOMIIOHOBamba, HHTEP-
npeTanyje WM PeleniMjCKuX HaBUKa U yKyca, ynyheHn cMo Ha 0oJbe
pasyMeBame KOMIUIEKCHOCTH MY3HKE Kao COLUjajHe KOHCTPYKIHje, jep
NpeKJIanama W/WiIN Heclarama Ha IUTaHy HHAWBUIYATHUX U TPYITHHX Je-
JIOBaka M JOMUHAHTHHX M alNTePHATUBHUX MY3WYKHX JUCKypca YMHE
JIMHAMHUKY BUIIECTPYKHX MAEHTHTETA.” MoK1a 61 ce 0Baj KOHTEKCT MO-
rao jacHuje Ae(pHUHHCATH y3 TEOPHUjCKY TMOAPIIKY HEKOT oAroBapajyher
Mojieia APYIITBA, KakBUMa 0oOWiyje couujanHa Teopuja. Ha mpumep,
[IeHKMHCOB MICATHOTUIICKH MOJEN Ca MOACIOM Ha UHOUBUOYATHU, UH-
mepakmueHu M UHCMUMYYUOHATHU NOpedaK yKasyje ce Kao JOBOJEHO
NIMPOKO IMOJIA3HUINTE KOje UCTOBPEMEHO pauyHa Ha TPECYAHY YJOTY HH-
nuBuaye.'® Tpu Mel)ycoOHO yClOB/bEHA M MCTIPEIIETAHA MTOPETKA TEMe-

3aM, TII00an3anyja) pa3Brja Ha pa3HOBPCHOM MaTepHjajly OJ PaHHX oIepa J0 My3H-
Ke caBpeMeHux TeneBusnjckux peknama (Timothy D. Taylor Beyond Exoticism. We-
stern Music and the World, Has. 0eno).

VYnop. nerassauje Georgina Born u David Hesmondhalgh, Has. deno, 24-25.
[lenkunc pasnukyje 1. unousuoyainu nopedak — CBeT OTENOBIbEHUX 0C00a, Kao Toje-
IUHAYHAX OpTaHW3aMa | ,,0HOTa INTO ce Aorala y BUXOBUM IiaBaMa‘“ 2. urmepax-
MueHY nopedax — CBET y3ajaMHOT MPUCYCTBA U OHOCca Mel)y OTETIOBJEEHHUM I10jeTUH-
IMMa, Kao ,,0Hora mrTo ce fnoraha mehy spyauma™ u 3. uncmumyyuonanrnu nopedax —
CBET CHCTEMATH30BaHUX, ypeheHHX, OpraHU30BaHMX M CHUMOOJIMYKH MOJEIOBAHHX
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Jbe ce ,,y* ¥ ,,Ha" ,,0TCJIOBJbEHUM TIOjEJMHIIMMA " YKje MHTEPAKIIH]e IO
pa3yMeBajy CBECHO MJIM HECBECHO NpuiiarohaBarme y HEIPEKUIHOM CTBa-
pamy ¥ NperHavYaBamy JAPYIITBEHOT UaeHTUTETa.! UMHH ce 1a HBUXOBO
JeTaJbHHje UCITUTHBAKE Y KOHTEKCTY MY3HUYKHUX IMpoIieca, O]l OHUX YHY-
Tap WHAWBUAYE 10 MHCTUTYLHOHAIHO OPTraHU30BaHUX, CHMOOIUYKHA MO-
JISJIOBAaHUX TIpaKcH, 3aBpelyje 3aceOHy U NeTalbHHjy TaXby, jep Tpe-
HOCTH OBOT MoOJiena, u3Mely ocTanor, cToje Ha CTpaHd JUCTAHIHUPAHOT
0JTHOCA MpeMa KOMIIO3UTOPHMA, CTUIIOBHMA U IeTUMA.

3a pa3nuKy o]l cXBaTama Koja Cy My3HIIH JaBajla CTaTyC HelpeacTa-
BJbajyher meaujyma, mpoydaBama Ha pelaldju WACHTHTET — My3uKa
MoJpa3yMeBajy CrenupuuHy MPUPOJY MY3UUKOT MPEICTaBIbama. YIIp-
Koc noJiud)OHUjU TI1acoBa U JebaTamMa Ha I0Jby HapaToJIOrHje O Hepede-
PEHTHOCTH My3HKe y nopehemy ca JpyruM THIOBUMA YMETHUUKUX (op-
MU, HEKa KJbyYHa TMOCTCTPYKTYPAJIHCTHUYKA MOJA3MINTA MMoKa3ala Cy ce
Kao JIEJIOTBOPHA 33 CEMaHTHUKO cariieilaBame My3uke U uiaeHrtutera. O
BapToBor craBa j1a HeMa METaKo0Ba KOjU OU CTaOWIIM30BaIN HHTEPIIPE-
TalMjy U HETOBOT IUCKYpPCa O MHTEPTEKCTYATHOCTH, ® 10 KACHHjUX IO-
CTaBKM O HEOTPAHUYCHOM KOHTEKCTY Y KOjeM TEKCT MOXe Jia OyJe WH-
TepHIpeTHpaH, MoceOHO ce M3/ABajajy AMCKycHje O nepdhOpMaTHBHOCTH.
Onu Harnamarajy noTpeOy Ja He mocMaTrpamMo camo INTa TEKCTOBH 3Ha-
4e HEro IITa OHHM ,,4uHE", TIa e Y HOBHjUM CTy/MjaMa My3uKa cariie/iaBa
Kao MeIujyM KOju He caMo Jia pedIeKTyje U eHKOAWpa 3Ha4Yermha Be3aHa
3a UIEHTUTETE, Beh U yU4eCTBYje Y BMXOBOM cTBapamy.'” Mys3uim Heso-
CTaje JCHOTAaTHBHO 3HAYCHE KAPAKTEPHUCTUYHO 33 KILIIKEBHOCT U BHU3Y-
€JTHE YMETHOCTH, aJli joj ce MPHUIHCYje HapounTa Moh KOHOTaIHje Koja
Jienyje y mpoiiecy nephopMaTUBHOCTH, OJJHOCHO CBUM OOJIMIIUMA MY3H-
K€ M BbeHOT (PyHKIMOHHCAaka Y KOHTEKCTY KyiType. Moxna cy, Kako Hc-
tiay bopHoBa u XecMoHaXal, YIIPaBo ,,lbeHe CHAXKHE KOTHUTHUBHE, KYJI-

HpaKcH, Kao OHOra ,,Kako ce cTBapu pane”. [IpBu ce oBamuiohyje Kpo3 rnojeHavHa Tena,
JIPYrd KPO3 KOJISKTHBHH IIPOCTOP ,,CKyIa U CLEHe™ U HHTEPAKTHBHY IIPaKCy Koja ce OJl-
BHja Mel)y OTeIOB/bEHIM MMOjeAMHINMA, a Tpehr KPo3 HHCTUTYIIMOHAIN30BAaHO IPUCBaja-
BE MpOCTOpa y 3rpajgama, TepUTOpHjaMa, BHIUBMBO] cHMOONHIM HTA. Ymop. Ricard
Dzenkins, Etnicitet u novom kljucu, Biblioteka XX vek, Beograd, 2001, 100-111.

Hcmo, 100. IToceOHO je 3HaUajaH HHTEPAKTHBHU MOPEAaK Kao MECTO TJe e ,,CIIHKa O
cebu” cycpehe ca ,,jaBHOM cimkoM™, kana Ilenkunc 3actyna ['opmanose (Goffman)
Te3e M0 KOjUMa je UACHTHUTET cTBap Hactyma (performance), ynop. Mcmo, 104-5.

Roland Barthes, From Work to Text, Image—Music—Text, Fontana, London, 1977,
155-164.

Kpejmep, Ha mpuMep, TOBOPU O 3Ha4YEHY MYy3HKE Y HCHOM NephopMaTHBHOM JIOMe-
Hy, uctuayhu na ce nepopMaTHBHA J€NOBaka My3UKEe MOTY YIOPEIUTH Ca CINY-
HHM MpOLeAypamMa y IpYTHM yMETHHYKUM (opMamMa ca OUUIIeIHIJUM CEMaHTHYKUM
canpxajeM. Ymop. Lawrence Kramer, Music as Cultural Practice, 1800—1900, Uni-
versity of California Press, Berkeley, 1990, 7-10, npema Williams, Has. deno, 40, 143.
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TypHE U €eMOLIMOHAJIHE acoIlfjalltje, U HheHa arcTpakiuja“ 0CoOOuHE Koje

My3HILIH ,,11a]y jeAMHCTBEHY YIIOTY y 3aMMIIIbajyhuM koHCTpyKkiujama“ >

[Mo3unmoHnpame KOHKPETHUX UCTPAKUBAYKHUX IEPCICKTHBA y Ha-
BEJICHOM TEOPHjCKOM KOHTEKCTY oMoryhaBa MOKpeTame MHOTOOPOjHHUX
MUTamka Koja ce OJIHOCE Ha pa3yMeBamhe MY3HKE, lbeHE YIIOoTe U JIeJIoBa-
Ba y MpollecuMa JPYIITBa M KYJIType MPOIUIOCTH W CaaallmocTu. Ha
KOjU HaYWH je My3uKa yrnorpeOJbeHa J1a 03Hauu Heku uaeHtuteT? Kako
Cy TojeMHa My3W4YKa O3HadaBama Jo0niIa 3Hauewme? Kako oHO omcTaje
WK ce peeUHUIIE U MEHha Y MPOleCuMa IPYIITBEHUX MMPOMEHA, H3Me-
Ha 3BAaHWYHHX W HE3BAaHWYHUX TOJUTHYKUX HJICOJIOTHja M KYJITYPHHUX
CTpaTerja, CHaXKemwa, clabJberha MM MCHhara JPKABHUX, HAIMOHAI-
HUX, eTHUYKHUX U Ipyrux rpanuna? KakBy yinory my3uka MOXe /1a uma y
(dhopMupamy HOBUX HAIMOHATHUX, CTHUYKUX, PETUOHAIHUX, KIIACHUX U
npyrux uaenturera? Kako ce oHa ynorpe6sbaBa y KOHTPOIUCAY HJICH-
tutera? Kako cy My3ukoM mpesctaBibeHe npyre kKyarype? Kako ce ko-
PHUCTH HEHO 3HAYEHE€ Y KOHCTPYHUCAamhy MICHTUTETA U Pa3IMKe U KaKBY
YIJIOTY TH MPOIECH UMAjy Y KYATYPHOM U ITOJIMTUYKOM CMHCITY?

My3HKOI03U HUCY YyCarjalleH! Yy pellaBamby OBUX U JPYTUX CIUY-
HUX TUTama. PaJinkamHO KOHCTPYKTHBHCTUYKO CTAaHOBUIITE, KAaKBO Ha
npumep 3actyna Pyr Comm, ynyhyje Ha cxBaTame MYy3WYKOT IIPEICTa-
BJbakha MJICHTUTETA Kao Mpolieca KOjH ,,IPOU3BOIN PEATHOCT™, aln KOjU
JIe(QUHUTHBHO ,,HE TMPETIOCTaBba™ M ,,HEe peduieKTyje HEKy MPETXOIHO
nocrojehy peamnoct™.?' OHO ce ocnama Ha Te3y Ja Cy HIEHTHTETH HEOo-
IPaHUYCHO CUTYaIMOHO YCIOBJBCHHU U, Y KPajib0j JIMHUjU, HETUPA MTOCTO-
jame OPYIITBEHOMCTOPH]CKUX KOHTHHYUTETa KOJHMKO ToJ Ja Cy ¥ OHHU
camu pesyntar kKoHcTpykumje. Ca npyre crpaHe, (JIEKCHOWIHUJU TIPH-
crynu obyxBatajy obe moryhaoctu. Tako Maptur CTOyKC HE Topude
CTapHja TJIeAuIITa 110 KOjuMa ce My3HKa ,,Jemasa ‘y’ IpyITBy , aju Mo-
y4eH MCKYyCTaBUMa ,,My3U4Ke aHTPOIIOJIOTHje" Jaje MPEeJHOCT KOHCTPYK-
THBU3MY W Harjalrapa Jia ,,IpymTBo (...) MOKe OWTH carjieaHo Kao He-
IITO WITO ce Aemasa ‘y’ My3uiu®.”> BopHoBa u XecMoHIXall pa3Bujajy
HBErOBE CHHTAarMe y IHMCKYpCy O CTapujeM, ,,XOMOJIOTHOM® M HOBHjEM
,,[IPOIIECYATHOM* MOJIeTy, MOKa3yjyhu Ha pa3iuduTHM MpUMepuMa Ja
My3UKa MOXe J1a peIeKTyje COlMjalHe OJHOCE U Jia Ma (OPMATHUBHY

2 Georgina Born u David Hesmondhalgh, Has. deno, 32. Aytopu umajy y Buny Bapro-

BY TI0JIeJTy Ha JICHOTaTUBHE M KOHOTaTHBHE hopMe o3HauaBama. Takohe, ymop. Geor-
gina Born, Rationalizing Culture IRCAM, Boulez and the Institutionalization of the
Musical Avant-Garde, University of California Press, Berkeley, 1995.

Ruth A. Solie, Introduction: On “Difference”, Musicology and Difference: Gender
and Sexuality in Music Scholarship, Has. deno, 12—13.

Martin Stokes, Introduction: Ethnicity, Identity and Music, Ethnicity, Identity and
Music. The Musical Construction of Place, Has. deno, 2.
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IpymTBeny ynory. lllTaBuine, HaBejleHH HAYMHHA HUCY HCKJbYdyjyhe Beh
Hajonywyjyhe kareropuje, a HUXOBUM a/ICKBATHUM KOPHUIINEHEM MOTY
Ja ce mpeBasul)y M HBUXOBU MOTEHIMjaTHU HEIOCTAIN — ,,0laCHOCT™ 01
€CeHIMjau3Ma IpBOT U peAyKIMOHU3MA JPYror Mojena.

JIBoje TOMEHYTHX ayTOpH JOKYMEHTOBAHO TOKa3yjy Jla I0CToje pas-
JUYUTE MOTYRHOCTH MYy3HUYKOT apUTKYJIHCamba HUICHTUTETa, OJHOCHO A2
j€ My3WKa MeIjyM 3aMUIILJbaka U KOHCTPYHCama, IIperopapama, MoOOH-
Tcama, OJIpiKaBarmba, CHAKEHA WITH, TaK, pasrpalibe H JCKOHCTPYHCabha
JIPYIITBEHUX TpyIa M JIMHHja HUXOBUX pasrpaHuucma. MehyTtum, mo-
IITO MY3HYKO IpeJICTaB/bakhe HEMUHOBHO ynyhyje Ha 3ay3uMame cTaBa
npemMa JPYITBEHO] PEaTHOCTH, OHJIa OU TUCKYPC O WICHTHTETHMA Tpe-
0ayio ma o0yXBaTH M TEOPHjCKU OAHOC IpeMa oBoj kaTeropuju. Kox bop-
HOBE M XeCMOH/IXajia 0CTaje IBOjHOCT u3Mely ,,cTBapHOT ™ U ,,3aMHIIIbE-
HOr", ITO OTBapa MHUTAE-E IPEBA3MIAKERHA OBUX CyNpPOTHOCTH.” Pey je
0 Pa3IMYUTHM TyMadelhuMa Yrje TOJ0BEe HaJla3luMO Y CXBaTalkbUMa TaKo-
3BAHUX PEAINCTa U PAJUKAIHUX KOHCTPYKTHUBHUCTA, 4 UCKYCTBA U3 JIpy-
TUX HayYHUX TUCIMILTAHA MOTY Ja Oyay KOpHCHA Yy allCOJIBUPamky HaBe-
JIEHOT TIpo0iIeMa y caMoj My3UKOJIOTH]H.

Humepoucyunaunapuu oxeupu. Ozpanuuenocm
nojeOuHauHUX AHATUMUYKUX KAmezopuja u npucmyna

OrpoMaH 1 pa3HOBPCTaH KOPIYC UCTpaKMBamba KOJEKTUBHUX HJICH-
TUTETa, KOju 00yxBaTra He caMO 3aceOHe MUCIUIUTHHE Beh u XubpuaHe
Hay4YHE >KaHpOBE M OO0JIACTH MOIYyT MMAarojorvjeé W TOCTKOJIOHHjAIHE
KPUTHKE, 3aCHMBA CE HA PAa3IMYUTHM MpOydaBamUMa MO3UIUOHUPAHUM
Yy KOHTEKCTE MJICHTUTETa U aJTepPUTETa, KOja ONEPULLy CIHMKama O ,,COIl-
CTBY* W ,,IPYTOCTH“ Ka0 OCHOBHHM aHAJMTHYKHUM KaTeropujama.”” V3

OBe KaTeropuje He3a00MIa3aH je U 110jaM ,,MeHTajHe Mare‘,*® 0JHOCHO,

2 Georgina Born u David Hesmondhalgh, Has. deno, 1-58.

** HapeneHHM CYHPOTHOCTHMA OOEIEKEHA je HUXOBA THIIONOTHja My3HUKOT TPECTa-

BJbaba ACHTHTETA, KOjy JACTAJbHHjEe pa3MaTpaM y 1ajbeM TOKY TeKCTa.

2 Cmmke ,,0 ceGu“ ¥ ,,0 APyrAMa“ GHIIE CY jOII O CPEIWHE MPOILIOT BEKA MPEIMET

UMaroJioruje Koja ce JaHac, Kao KOMIApaTHMBHAa WMMAarojiordja, 3acHUBa Ha
MOCTCTPYKTYPAIU3MY U PaJIMKATHOM KOHCTPYKTHBH3MY (ymop. 3opan KoHcTaHTHHO-
Buh, KoMnapaTrBHa ©Maroioruja 0aiIKaHCKOT U CPEIHOEBPOIICKOT ipoctopa, Ceoj u
myh. Cnuka opyeoe y 6ankanckum u cpeorwoesponckum Krousicesnocmuma (yp. Muo-

npar Maruukn), THCTUTYT 3a KiHXKEBHOCT M ymMeTHOCT, beorpan, 2006, 11-15).

%6 Ogaj yecto KopHIIheH TEPMUH MPOHM3AIIAC je W3 HCTPAKHUBAMKA MPOLECa KOTHHUIIH]E

ca HEeypoOHONIOMKOT TneaninTa. YoBek, HauMe, MPHMa MHOIITBO yTHCAKa M3 CBOjE
OKOJIMHE, aJIM HepUenrpa UCKIbYINBO OHE KOjH Cy My MOTPEOHM 1a MPEKHBU y KOM-
IUTHKOBaHUM YCIIOBHMa OKpyKema. O THX eJIeMeHaTa CTBapa COIICTBEHY KOXEPEHT-
Hy CJIHKy CBETa Ha OCHOBY KOj€ KOHCTHUTYHIIE je[JHy MHAWBHUIYAIHy HMaruHapHy
MeHTalIHy KapTy. C 003MpOM Ha HeHy CIMYHOCT ca reorpa)ckom kaprtoMm, [layHc
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CKyIl KOTHUTUBHHX IIpeJCTaBa MOMONy KOjHX YOBEK IOKYIIaBa Ja pa3y-
Me CBOja EMIHMPHUjCKa OKPYKEHa, Jia Cce OJpely MpemMa IpyruMa U ja
mpoHale cebe. KonektusHe mpencrase o ,,CONMCTBEHOM ™, ,, APYTOM ™, ,,CTpa-
HoM", , Tyhem®, 11eo cy oBor apcenana.”’

U3omTpaBamy KPUTHUKOT YIiia MPH caryiefiaBamy €CEeHIHjaln30Ba-
HUX (OpMHU 3Hama O MACHTUTETUMA M MPOCTOPHUMA HECYMILHBO j€ JI0-
npureo CauJoB KOHLENT O opujenmanuzmy. OH je IeaoBao Ha 3amax
MTOCTKOJIOHHjATHUX CTyAHja U OPOjHUX KPUTHKA KOj€ Cy MHOTO IIIHUPE TI0-
3UIIMOHHUPAHE Y OJHOCY Ha MHUIIMjATHA (POKYC YCMEPEH Ha IPEeJICTaBe O
HeKaJla KOJOHU30BaHUM NPOCTOprMa. KpuTHKa eBpONIOIIEHTPHYHUX Me-
TaHapalyja 0 HCTOPHjH U TIPOTPECY U JCKOHCTPYUCAHE IUXOBHX OUHAP-
HUX JMCKypca, carjelaBame KyJITypHE JOMHHAIU]je Kao 3aMEHE 32 M-
nepujaiHe U KOJIOHMjaHe OpyIITBeHe GopMaluje, KpUTHKA HIIEOI0THja
W TPaKCH KOje Cy MapruHaM30Bajiec TOBOP O MamHHAMA M JIPYTH JTUC-
KypCH TIOCTaJIN CY, ca jeTHe CTpaHe, OCHOBA 3aCEOHUX TEOPHjCKUX Hapa-
TUBA MOMYT OAIKAHUZMA, A ca APYTe TeMa CHElUjaTUCTHIKUX U3ydyaBa-
Ba OpojHUX qucHuIUIMHA. Tako je W MPUCTYN MY3HIHM y KOHTEKCTYy pa-
3HUX YHYTPalIlBUX APYTOCTH ¥ MambWHA W/WIH ,,yIaJbeHUX JPYTHX " He-
PETKO yCMepeH Ha KpUTHKY oapehenux auckypca mohu.™

(Roger M. Downs) u Crea (David Stea) najy joj Ha3uB “Mental Map”. ¥ oBy kapTy
YHETH Cy CBH NOJIAIM NepIeTHPaHe OKOJINHE y TPOCTOPHOM, BPEMEHCKOM H JPYTHM
KoHTeKcTHMa. CTeleH CIMYHOCTH Te MaIle ca pealHoIy MoKe OUTH Pa3iIHduT, alu
HUKaza noTiyH. Kapra o0yxBaTa u JIMYHE CUMIIATH]E, XKEJbE, TEKHE, KA0 U aHTUIIa-
THje, MP)KEbe, MHIIMBUyaJHEe ¥ KOJEKTUBHE IpeApacyse U oleHe cBuX Bpcra. OHa,
JIaKJIe, BUILE TOBOPH O JMYHOCTH MEPLENHUjeHTa HEro O TMepLenupaHiuM OJHOCHMA Y
cBery. Yrop. Gabriela Subert, Imaginarna geografija ,,Balkana“ iz suprotnih perspek-
tiva 1 njihove manifestacije u knjizevnim delima, Csoj u my}. Cauxa opyzoe y oan-

KAHCKUM U CPeOr0e8PONCKUM Kivudicegnocmuma, Has. oeno, 17.

7 KoMmapaTHBHA HMAarojioruja AETa/bHO HPELU3Hpa OBE TePMUHE. ,,Jlpyro®, , cTpaHo™

u ,,Tyhe” ojMOBM Cy CIMYHOT 3HaueHa, a Pa3INYUTOr MHTEH3UTEeTa. Teopuje uiueH-
TUTETa U aJTepUTeTa ONEpHIly ,,CONCTBOM™ U ,apyromhy®, a kceHosoruja ,,ryh-
cTBOM™ U ,,TYhUM™ Koje je y cympoTHocTH ca ,,cebucBojctBennm”. Ilojam ,,ryhcrBa
u ,,ryher* acormpa mojase Koje uay 1o kcenodobuje. ,,CeOUCBOjCTBEHO  moapasyme-
Ba ErOMCTHYKO MCTUIIAEkhE OHOTa LITO HEKO CMaTpa Ja je caMo HBeMy CBOjCTBEHO, ILTO
ra moceOHO y3aMke U Jjaje paBo Ja BiIaja HaJl OHUM IITO je Apyradwje, 1a je OBaKBO

cxBaTame y poKycy pacHHX Teoprja. Yop. 3opan Koncrantunosuh, Has. deno, 14.

2V toM mormemy je, Ha IpUMep, YIEUATHHB BOIMAHOB TEKCT O My3HIM jeBpejcKHX

kaHTopa y Ayctpuju. Pa3Bujajyhn ncnpBa IUCKypc O YHYTpALIEBUM U CIIOJbAIIBAM
npyroctuma EBporie, aytop kaxe: ,,EBpomna je HezamuciuBa 6e3 cBojux Apyrux. tben
ocehaj corcTBa, eBpOINCTBa, HCTOPHJCKH je yIMOTpeOhbaBaH KPO3 HHCHO 3aMHIILJbAE
JIPYTUX U LITO je MHOTO TParn4Huje, Kpo3 HhEeHe MOKYIIaje 1a KOHTPOJIHILE 1 TOBpe-
MEHO YHHIITaBa APYTrocT (...). MoXeMo, Tako, BHIETH EBPOIICKY HCTOPUjy — H MY-
3WYKY MCTOPHUjY — Ka0 HjaeKTHYKU KOHGIUKT n3Mel)y corcrsa u apyroctu. V3a3os
€BPOIICKHX NIPOCTOPa MPOU3MIA3H U3 TOT KOH(IMKTA U Of Pa3IHINTHX HAauMHA Ha
Koje ce apyroct Hamehe TuM mpocropuma. Mcropuja monepae EBpore je untibuBa
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Kareropwuje ,,conctBa“ 1 ,,ApyrocT’ moJpazymMeBajy mnporece rpyI-
HOT' YKJbYYMBamka M HMCKJbYYMBaWbha KOjHMa C€ YCIOCTBajbajy TpPaHHILE
mely entuteTma.”’ YIpaBo Cy TpaHuie Qyro OWie IJIAaBHH TIPEIMET
aHaJM3e, KOju 3ay3uMa 3HayajHO MecTO M 'y BehuHM TUCKypca 0 My3HIU
U uaeHTHTeTUMA. ['paHune cy, MelyTuM, pelaTuBHE M NPOMEHJbUBE, U
HeMUHOBHO ymyhyjy Ha OaBJbeme paziuKama, IITO C€ Y MOjeTUHUM TY-
MayemHMa KPUTHKYje Kao mpobieMaTnyHo nojasumre.” 3aTo ce akiie-
HaT CTaBJba U Ha MPOYYaBamE MMPOCTOPA, KOje Jaje OCHOBY 3a mpaheme
MHTETPAaTHBHUX TPOIEca U CTPYKTYpa yHYTap jeIHOT MPOCTOPHOT, PETH-
OHAJHOT eHTHTeTa. McnocraBmio ce, mehyTum, 1a Cy U PEernoHU Ipo-
OnemaruyHa Kareropja. He camo 5ia cy u BHXOBE I'paHHIIEe HCTOPUjCKU
NpOMEHJbUBE, Beh Cy M OHM caMH OOEJeKEHU KOTHUTHBHUM CXEMaMma,
OJTHOCHO TIOjMOBHMa ,,cHMOOJIMYKE reorpaduje” y Kojoj je ,,MEeHTaaHa
kaprorpaduja‘ BaxxHHja o]l GU3MUKUAX Mara ca YIpTaHUM peKaMa U Iiia-
nunama““.”’ TuMe, JTIOTMYHO, OCHOBHHM HArJacak ocTaje Ha npedcmasama
0 MJCHTHTETUMA W MPOCTOPHMA, IITO j& JaJI0 JTOAATHH MOJCTHUIA] PaIH-
KaJHAM MMAaroJIOKuM cTaHoBUIITHMA. [TocTaBiba ce, MeljyTuM, muTame
Jia JIM TI0CTOj€ HAYMHU 13 y TPOydYaBambiMa UICHTUTETa HE MOJICTHEMO
3aMKaMa ,,MEHTAJIHOT MalHpama‘, Te CTEePEOTHIIHMA, Ipeapacyaama u
HapaTUBHUM IIpaKcamMa HEKPUTUYKHU JaMO CTaTyC ,,caMe CTBapHu ™ (CTBap-
HOCTH), & ]a HICTOBPEMEHO HE OCTaHEMO ,,3apO0JBCHHUIH TUCKYpca™, KOjU
ce, OMYT JbYIU Y JIABUPHHTY Ca MHOIITBOM Orienana, kpehy y camoso-
BOJBHO], CUMOOJIMYKO-TEKCTYaIHO] paBHU?

(...) Kao Takmuueme 3a npoctope (...).“ Philip V. Bohlman, Composing the Cantora-
te: Westernizing Europe’s Other Within, Western Music and Its Others. Difference,

Representation, and Appropriation in Music, Has. deno, 188—191.

» Baxxnoct rpaHulia, lbUXOBUX OJIpiKaBarba, aJil U BbbUXOBE ITPOITYCHOCTHU, HAr1aCuo je

jomr ®penepuk bapt y cBoM auHaMU4HOM monMamy eTHuiutera. Frederik Bart,
Etnicke grupe i njihove granice, Has. deno, 211-259.
" Ha npumep, cMatpajyhu 1a cy rpaHuIle, Kao MPOMEHIBMBE KATETOpHje KOje Ce MOTy
oJpehUBaTH 10 Pa3IMYUTUM MapaMeTprMa, MpodIeMaTHYaH KPUTEPHUjyM U3ydaBatba,
Mapuja TomopoBa UCTHYE J1a je WHTEH3UBHO OaBJbeH-¢ TPAHUIIAMA HAMETHYJIO He-
3[paBy OINCETHYTOCT pa3irukama u apyromhy. Marija Todorova, Imaginarni Balkan,
Biblioteka XX vek, Beograd, 2006, 20.

Milan Suboti¢, Na drugi pogled. Prilog studijama nacionalizma, Institut za filozofiju
i drustvenu teoriju, L.P. ,,Filip Vi$nji¢“, Beograd, 2007, 9. ¥ ucrom Cy6otuheBom
TEKCTY, KOjU TOJ HacloBoM ,,Ha nehuma Ouka: o cumbomnmukoj reorpaduju eBpor-
CKOT IIPOCTOpa“ MpeJicTaBiba MPBY CTYIHjy HaBeleHE KIbUTe, ayTop ce 0aBH TomonMa
,cuMboiuuke reorpaduje” kao mro cy ,Mcrouna Espoma®, ,Ilenrpanna EBpomna®,
,.bankan®, yka3yjyhu Ha IpOMEHJBHBOCTH KOj€ Cy, 3alpaBo, 10 ,,MEHTaJIHE KapTo-
rpaduje”. Ynop. Ucmo, 7-43.

OBo mHTame MocTaB/baM Ha OCHOBY (opMmynanuja kojuma je Mumnan Cy6otuh o3Ha-
YHO KPajHOCTH ,,pEaTMCTUYKUX* U ,,KOHCTPYKTHBUCTHUKHX “ MpUcTyna. Ymop. Milan
Subotié, Hcmo, 42.
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AKO ce JI0 HeIJaBHO MOTJIO TOBOPUTH O criopy u3mel)y ,,KOHCTPYKTHU-
BUCTA™ U ,,peINCTA", KA0 U O aHTarOHW3MUMa u3Mely KyJnTypHe aHTpO-
MIOJIOTHje W WCTOpHje, MOjeuHA TIICTUINTA CKIOHA CY KPUTHIKOM IIpH-
XBaTamby OBUX KOCT3UCTEHIMja U CTaBy Ja je ped O pa3induTUM, i Y
onpeheHoM 00MMY KOMIUIEMEHTapHUM IIPeIMETUMa aHAITU3e KOjU CEe MO-
ry y3ajaMHo Kopurosat.” Tako Muman CyGotuh ykasyje Ha mehyo-
HOC ,,MCHTaJIHE KapTorpaduje” U MCTOPHjCKOTIOJIUTHYKUX IMpoIieca, O-
HOCHO NpHMEpHUMa AEMOHCTpUpa Ja MpPOMEHE ,,cCHMOOJIMYKE reorpadu-
je“, y Kpaji\0j JIMHUjU, 3aBUCE OJI IPOMEHA y CTPYKTypH (IIOJUTHYKE,
€KOHOMCKe, KyJITypHEe) Mohm, anmy u 1a HaclieheHe M HOBOHACTAJIE ,,MCH-
TaJIHE Mare® MOBPaTHO MOTY Jia YTHUYy Ha caMy COLIMjaIHy CTPYKTYpY U
ncropujcka 36uBama.’* To 3HauM na ce pemiema Mory rnponahu usmely
UCKJbYYIMBOT (pOKycHpama Ha TEKCTOBE, Hapalyje, JUCKyp3UBHE CTpaTe-
THje W OHOTa IITO je u3a W u3zear WHX, a WTO ojpeheHe mpeacraBe U
KOHIIENTH O3Ha4yjy Kao MPETIOCTaB/beHy peanrocm.” MOpMyIHCcarbe
TOT ,,CPeAmEr MyTa* MOTEHLUUjaIHO [aje pe3yirare Koju, kako ucrude Cy-
ootuh, ,,oMmoryhapajy na UCTOpU3ALMjOM W Pa3rpabOM 3aTCUCHHUX TIPE-
CTaBa ,,KOHTPOJIMIIEMO (3710)yrnoTpeOy HaIlUX ,,MCHTAIHUX Mara“ KOjuX ce,

Kao M JIPYTUX CTEPEOTHIIA, HE MOKEMO Y MOTITYHOCTH OcI000mTH .

33 ®. lllenk npermsupa 1a ,,icTopruapu Koji ce GaBe eBPOICKHM PETHOHMMA M Hayd-

HUIHU KOjU aHAIN3UPajy ,,MHBEHIMjy" WIM 3aMHILBamke OBHX IIPOCTOpA Ipe CBera
Oupajy paziuyume Uy uzgecHOM 06UMy Komniemenmaphe npeomeme ananuse. JIok
IpBa Ipyna pasMarpa CTPYKType MCTOPUjCKHX pErmoHa, aApyra u30im3a pasmarpa
IpecTaBe O MPOCTOPY, OAroBapajyhy TEpMHUHOIOTH]jY U H-eHE HOPMAaTHBHE KOHOTa-
1yje, MOATEKCT — TpeTupajyhn ux xao menose auckypca mohu u uaeHrurera™ (Frit-
hjof Benjamin Schenk, The Historical Regions of Europe — Real or Invented? Some
remarks on Historical Comparison and Mental Mapping, Beyond the Nation. Writing
European History Today, ZDES Working Papers, Bielefeld, St. Petersburg, 2004, 21,
npema Milan Suboti¢, Has. deno, 16). Nako 1o oBoM nurtamy, Mel)yTum, mocroje u
Hecarama Mel)y uMcropnyapuMa, YMEEHHUIA je Ja ce CUMOOJIMUKM KOHIICITH Hajo-
Hpe3Huje KOpUCTe ynpaso y oBoj auciuiuinau. 1 cama TonopoBa padyHa Ha ,,pen-
ctaBe u ,,peanuje”. IbeH uBPCT cTaB M0 KOjeM OaikaHu3am UMa Majlo TOra 3ajeIHH-
YKOT' Ca OpujeHmanu3mom NPOU3MIA3H Y BEIHUKO] MEPU U3 HEHOT MHCHCTHpPama Ha
oHToNoruju bankana, mokasyjyhu mpeHarniameHy YHOPHOCT Jla C€ UCTOpPHUjCKa IH-
CLHMIUINHA ,,00paHu™ 0] ,,HACPTaja" MOCTKOJOHUjATHHX JUCKYpCca aHTPOIIOJIOTHjE 1
ctynuja Kyarype (ynop. Marija Todorova, Has. deno; moceGHO ayTOPKHH YBOZ y OBO
JIPYTO M3/Iambe Ha CPIICKOM je3nKy). Ped je, MehyTnm, 0 pa3imuuTuM UCTPasKUBAYKUM
LJbEBHMA KOjU Ce MOTY okapaktepucatu EpukceHoBuM peunma: ,,JIok ucropuyapu
TMOKYIIaBajy Ja yTBPJE IITa Ce CMEapHo NOTOAUIIO, 11a OHEKa]| IPaBe PasJuKy U3-
mely ,.u3MuIIbeHe U ,,IpaBe’ Tpaguuuje, Behuna antponosora Tpyauhe ce aa mo-
Ka)ke Kako ce oxpeheHH MCTOPHjCKU NPUKa3U KOPHCTE Kao CPENCTBA Y AKMYeiHOM
cTBapamy uaeHrurera u y nonurtuuu‘ (Tomas Hilan Eriksen, Has. deno, 127).

3 Milan Suboti¢, Has. deno, 14.
3 Ynop. Hemo, 41.
3 Hemo, 42-43.
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Ka my3uxomkum pewersuma y konmexcmy
ucmosgpemene ucmopuzayuje u Kpumuxe

[ocraBspame HaBeACHUX OJHOCA U3Mely ,,3aMHIIBEHOT U ,,CTBap-
HOT*, TJIe CTBAPHOCT y KPajih0j JIMHUjU TIPeJICTaBJba IUI0J UMaruHalmje,
aM HUKaKo Kao MPOM3BOJHHOCT, Beh Kao HacTojame Aa ce PUKCHpajy U
WUMEHY]y TPOLECH €KOHOMCKHUX, COIMjaTHUX, KyATYPHUX U MOTUTHIKHX
KapaKTEPUCTHKA, KOJU Ce U3 MEPCHEeKTHBE ,,Ayror Tpajama’ 03HayaBajy
Kao JPYIITBEHA PEaTHOCT, MPEICTaBIba MyT y MPEBA3MIAKEHEC TTOMEHY-
THX CYNPOTHOCTH U Y CAMOj MY3HKOJIOTHjHU.>’

3aTo je KOPHUCHO, Ca OBUX ITO3UIIH]ja, TIOHOBO ce 0OpaTtutu bopHOBO]j
1 XeCMOHXaIly U BbUXOBOj THIIOJIOTHjU MY3HYKOT MPEJICTaBIbabha HIICH-
TUTETA, Koja Ou y3 oxpelheHy peBu3njy Moria a MOCIYyXH Kao KOPUCHO
MOJIA3UINTE y M3ydYaBamby PAa3IMYUTHX THUIOBA OJHOCA HA PENIAIMjU KO-
JIEKTHBHUX UJICHTHTETA U MYy3HUKE.

OBu ayTopH padyHajy Ha ,,;d9EeTHPHU BPCTE 3aMUINLEHE HICHTH(HUKA-
je WM JTUCKYp3UBHE CyOjeKTHBH3alMje KPo3 MY3HKY, HeHE moceOHe
apruxynanuje u epexre®.”® (1) TIpBy 011 BUX 03HAUYABA]y KAO ,,4UCHIO 3a-
Muuibery uoenmugbuxayujy®, ,,IpUMapHO 3aMHUIILJbEHY E€KCTEH3H]y CY-
Ojekra®, ,,K0ja TIOCTOjH y KOJEKTHBHO] W MHAMBUAYAIIHO] (paHTa3Uju U
KOja yTHUYe HENPHMETHO, i CHa)KHO, HA MapKUpPamke M PeMapKupame
nocrojehnx rpaHuIa comncTBa 1 IpyrocTy, Kao U Ha XUjepapxuje U cTpa-
tuukanyje n3mel)y Tux xkareropuja‘“‘. OHa ,,M0oXxe fa Oy/e MpeaycioB 3a
pasBOj WM TpEeroBapame HOBUX WACHTHTETA™ WM JAa ,,0lEpHIIC Kao
CYNCTHTYLMja 3a Takse npase uaeHtudukamuje.”” (2) JIpyra BpcTa Be-
3aHa je 3a ,,nacmajyhe, peanne HopMe NPYIMITBEHO-KYJITYPHOT HICHTHTE-
Ta WIK Tpyne’, Kaaa ,,My3W4YKl UMarnHapujyM'* O3Ha4aBa ,,HajaBy, KpH-
CTaNM3alnjy WM CHaxeme* Hactajyher eHTHTeTa Tako na ,,ipedopmy-
yuire (MM PeKOHCTPYHINE) TpaHulle u3Mely CoIujaTHuX KaTeropuja‘.
AyTopu Ha3Ha4aBajy Jia je OBaKaB TPEHYTaK CyMUpPaH IOMEHYTHM ,,IIPO-

7 Tepcnextuea ,,yror Tpajama“ Ha Kojy padyna CyGortih yrnoTpeGibeHa je y HCTOM

cMuciy y kojeMm ce CMUT 3anaxe 3a la longue durée mpucTyn €THOCUMOOIN3MY Y KOH-
TUHYUTETY TPE-MOJICPHUX U MOAEPHUX KoJeKkTuBHTeTa. Ymop. Anthony Smith, Nations
and Their Pasts, The Warwick Debates Ha http://www.Ise.ac.uk/collections/gellner/
Warwick.html u Anthony Smith, Memory and Modernity: Reflelections on Ernest
Gellner’s Theory of Nationalism, The Ernest Gellner Memorial Lecture Ha
http://members.tripod.com/GellnerPage/SmithLec.html. Cmur 3actyna ucre craBoBe
y CBOjUM HajHOBHMjUM TekcToBuMa. Ymop. Hup. Anthony D. Smith, The Power of
Ethnic Traditions in the Modern World, Nationalism and Ethnosymbolism, Has.
oeno, 325-336.

Georgina Born u David Hesmondhalgh, Has. deno, 36.

38

3 Hemo, 35. Ped je 0 pasTHYMTAM NPHMEPHMA TPOJEKIHja KPO3 Er30THTOBABE H

OpHjeHTANN30Bake JIPYTHX, KOje Cy TIaBHU MPEIMET H3ydaBamba ,,lIOCTKOIOHHMjATHE
MY3HUKOJIOTHje" .
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necyanaum Mozenom“.* (3) Tpeha BpcTa oaroBapa ,, XOMOJIOTHOM MOJie-
Iy“ W OIHOCH C€ Ha ,,penpodyK0o8arbe, CHaXEIe, aKTyeIn30Bambe WIN
ClaBJbeHE 6efi nocmojehux APYITBEHO-KYyATYPHUX HUAEHTUTETA™ KOjU Y
MOjeIMHUM CITyuajeBUMa MOTY Jia OYy1y ,,CHAYKHO PEIPECUBHO CPEICTBO™
y TIpeBeHIMju pymTBHUX pomena.’ (4) YeTspra je ,,BpcTa IMCKYp3UB-
HE U IpaKTUYHE pe(IeKCUBHOCTH OKO MYy3HKe™, KaJa ce ,,My3UuKa Ipea-
CTaBJbarba JIPYIITBEHO-KYJITYPHOT HJICHTHUTETA, HA OCHOBY YUIbEeHUYA,
peuHTEepIpeTHpajy* u ,,IOHOBO YBOJE* Kao MpeAcTaBbamba Y MPOMEH-
JbHBO]j JIPYIITBEHO-COLMANHO] CTPYKTYpH.

[Ipe cBera, nara mozaena ouIMKyje ce oapel)eHOM HEKOH3UCTEHTHO-
mhy. Hamme, ayTopu y cBOM TEKCTy padyHajy Ha MYJITHTEKCTYaJTHOCT
MY3HKE Ka0 KYJIType U Ha HECBOAMBY KOMIUIEKCHOCT My3HUYKOT 3HAUCHA,
a HarJIalaBajy U U3y3eTaH KamnauTeT My3uKe J1a IPOU3BOAM HapaTHBE U
arncopOyje Teopujcke U Apyre AMCKypcHe mpojekumje.”’ Y ToM ciyuajy,
CBAaKM HaBEJICHN THUIl 00yXBaTa U ,,BPCTY AUCKYP3MBHE M NMPAKTHIHE pe-
(IIEKCUBHOCTH OKO MY3WKE™, Ta je M3JIMIIHO U3/BajaTH je Kao 3accOHy,
YeTBPTY Kareropujy. AKO Of TOT YeTBPTOI THIIA MY3HUKOT IIPE/ICTaBIbabha
0CTaje JMHAMHWYHHA KOHTHHYHTET HEKOT KOJEKTHUBHOI HICHTHTETa y TPO-
MEHJBHBUM COIMjATHOMCTOPHJCKHM YCIIOBHMA, OHJIA C€ OH IPBEHCTBEHO
Be3yje 3a APYrH THIT O3HAaueH ,,mpouecyamHum™ momenom.™ Melytim, on
MoJke J1a Oy/ie | JIOIyHa ,, XOMOJIOTHOM"* MOJIeNTy: HE CaMo ,,pelpOTyKOBa-
we", Beh u ,,penHTepIpeTanyja®, ,,peaKTyenn3anja’ u Ipyre n3MeHe Be3a-
HE 32 MY3UKY y KOHTEKCTY apTHKYJIalyje mocTojehnx couujaTHuX ASHTH-
TeTa, jep ce, y Kpajib0oj JIMHUjH, YaK 1 IOMEHYTH KOHTEKCTH PEeTPEeCHBHUX
peXHMa He MOTy TIOCMATpaTH Kao CTaTHYHE KaTeropHje.

Axo ce cymmpa, OBa TUIIOJIOTHja TIPEICTABIbala TPH MOTECHIM]aTHE
MoJia3He Tauyke Koje MOTY Jia e Pa3BHjy Y KOKPETHUM MOMMamUMa OJTHO-
ca My3HKe H oApel)eHOT THIa KOJIEKTUBHUTETA, a Y CKJIaay ca crenuduy-
HOCTHMA CBAKOT OJ] BMX Y JIaT0j HCTOPHjcKOj meperextusu.” Mcropusa-

0 Hemo, 35. Y 0By rpymy 6M ce MOITa YKIbYUHTH My3WdKa Aea KOja, Ha TIpHMep,

Y4eCTBY]jy y npouecy GopMupama HOBOHACTATINX HAIH]a.

41 . :
Hcmo, 35-36. HajpenpeseHTaTHBHUjU TIPUMEpPH Cy My3HUKa Jejia aHTa)KOBaHE

YMETHOCTH, PEHUMO Yy HOJIMTUYKOM KOHTCKCTY COlp€aiu3dMa, Halu3dMa U JApYyrux
THUIIOBA PEIIPECUBHUX PEKUMA.

42 Hcmo, 36.

S Hemo, 37-38.

* Tpumepn ce y ToM ciydajy Mory mpoHah y My3HUKOHCTOPHjCKMM TPOIECHMA

npe3HavaBama nocrojehe cumMOouKe jeiHe BPCTE KOJNICKTUBHOT UICHTUTETA Y APYTY
— PeluMO, y APYIITBEHONOJIUTHYKMM CHTyalljaMa KaJa Ce TEeXHUILUTE KOJIEKTHBHE
naeHTu(uKamje npedairyje ca Hayje Ha Kiacy.

45 Ha IpUMEP, O OAHOCY HAllMOHATIM3MaA U €THUIUTETA U BbUXOBOI' MY3HYIKOI' apTUKYJIN-

cama y NpoIlecy KOHCTpyHCcama CpIcKe Hamuje Ha npenomy u3 XIX y XX Bek, ymnop.
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yja je, HauMme, IUMeH3uja Kojy bopHoBa n XecMoHIXan He Harjamasa-
jy, a OHa je yIpaBO HEH30CTaBHU acleKaT HOMEHYTOT ,,CpEeIiber myTa® y
carjeJaBamy IPYIUTBEHE PEATHOCTH. TaKo ce U HaBeJICHU THUIIOBH OHO-
ca My3HWKe W TPyHNHHX WACHTH(]HKaIHUja y Mamboj Wik Behioj Mepu ocia-
Hajy Ha KOJEKTHBHO ,,3aMUIbEHO " WK ,,CTBAPHO®, jep OBE KaTeropuje,
KaKo Cce U3 JOoCaJallllbiX carjieflaBamka MOXKE 3aKJbYUUTH, CTOjE Y CIIOXKe-
Hoj Mely3aBucuoctu.*®

Haj3an, cBakako na W3HAJaXEHE TMOMEHYTOT ,,Cpelrher ImyTa™ He
Tpeba na Oyje TpaXeme YHUBEP3aIHUX pelenara, jep O y cynpoTHOM
OHU UManH QyHKIM]jy npecHje. Y TOM KOHTEKCTY, HaBeJeHa Mojesa CTo-
jU Kao MCKJbYYMBO WJICATHO-THIICKO Tonasumre. M36op omrosapajyhe
METO/IOJIOTH]E 3aBHCH OJI IIPeJMETa U 1HJba UCTPAKUBAA, & KAKO je Te-
Ma OIHOCA KOJIEKTUBHHUX MJCHTUTETA U My3HKE BEOMa CIIOKEHa U Pa3HO-
BPCHA, MOJICJIOBAE U ACTaJbHUjE pa3BUjarbe€ TEOPH)CKO-METOIOIOMIKHIX
MIPUCTYIIa MOpPA J1a C€ OJIBHja Y KOHTEKCTY 3acCEOHNX M CIEITU(UIHUX HC-
TpaxxuBaykux mpoOinema. Takohe, U cama My3HKOJIOTHja jé KOHCTPYKT
MY3HUKOT MPEJCTaB/batba U 3HaUCHa y neppopMaTUBHUM IpoliecuMa 1
IpaKcama BE3aHUM 3a My3HUKy. 10 je ZoJaTHH pasjor Ja MEpCIeKTUBY pe-
HIaBamka aHTaroHM3amMa UMILUTUIIMPAHUX TPETXOIHO TIOCTABJLCHUM MTHTAHH-
Ma HOTPKUMO y TIOMEHYTO] HICTOBPEMEHOCTH NCTOPU3AIIN]€ U KPUTHKE.

Biljana Milanovi¢

MUSIC AND COLLECTIVE IDENTITIES
(Summary)

This paper presents some introductory observations on the ways in which
the opposition between the modern and post-modern understanding of social
identities can be overcome in the context of musicology. It is based on the con-

bussana Munanosuh, CreBan MoKpamal] 1 aCleKTH CTHUIMTETa U HAMOHAIN3MA,
Moxkparyy na dap: npowema — uyOHux yyoa kaxcy — 150 eoouna (yp. Bana Ilep-
koBuh-Pagak u Tujana [lomoBuh-Mnahenosuh), @akynrer My3wmdke YMETHOCTH U
Jlom kyntype ,,CreBan Mokpaman'“, beorpax — Herorun, 2006, 33—53 u Biljana
Milanovié¢, Stevan Stojanovi¢ Mokranjac et les aspects de 1’éthnicité et du natio-
nalisme, Etudes Balkaniques, 13, Association Pierre Belon, Paris, 2006, 147—-170.

Ha npumep, kana bopHoBa n XecMoHIXal UCTUYY 1@ ,,4UCTNO 3AMULLbEHA UOSHNU-
¢@uxayuja (...) IOCTOjU y KOJNEKTHBHOj U MHIMBUIyanHOj (daHTa3uju” u ,,Aa yTHuue
HENPHMETHO, aJli CHAXHO, HAa MapKupame M peMapkupame nocrojehux rpanuia
CONCTBAa M JPYrOCTH, Kao W Ha XHjepapxuje u crpatudukanuje usmehy THx
KaTeropuja™“, HU OHAa caMa HE CTOjU Kao MyKO 3aMulbame, Beh mma onpeheHo
YIOPHUILTE y HEKOj MCOJIOTHjH KOHKPETHOT IPYIITBEHOI M HCTOPHjCKOT KOHTEKCTA.
Ha oBy numensnjy ynyhyjy nojenune cTyauje mysuuxoe opujenmanuzma. Yop. HIIp.
Timothy D. Taylor Beyond Exoticism. Western Music and the World, Has. oeno.
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sideration of identities as dynamic and changeable categories, as well as on the
importance of the relation between individual and collective positionings, on the
complexities of the multiple identifications and on the understanding of music
as a social construction of identity. Due attention is paid to basic theoretical and
methodological aspects in the interdisciplinary analysis of “self” and “other”. In
music, the problems of self-presentation, appropriation, difference, power, con-
trol, authenticity, hybridity, as well as other issues that blur the boundaries be-
tween musicology, ethnomusicology and the studies of popular music, are made
relevant by these interdisciplinary terms.

Both the modern and post-modern understanding of identity can first be
placed in the context of the binary questions: “How to construct the identity and
maintain it?" and "How to avoid the construction of the fixed identity and thus
leave the door open for the possibility of change?”. It seems that the decon-
struction of these opposite approaches has now grown in importance. This paper
focuses especially on that kind of theorizing about music and socio-cultural
identities. The views of Georgina Born and David Hesmondhalgh, that older and
recent models of music representation are not “cither/or” categories but rather
complement each other, are especially singled out. These authors show by nu-
merous examples that music can invariably both reflect existing identities and
construct new ones. They conclude that possible shortcomings, such as the dan-
ger of essentialism in the earlier approach, and of later reductionism, could be
avoided by carefully using the homology and process models of music repre-
sentation. Their typology of music articulation of a socio-cultural identity, how-
ever, leaves the opposition between “real” and “imagined” intact. The theoretic
analysis of other disciplines leads us to conclusion that these categories were the
result of different images, whose opposite poles existed in the contrary ap-
proaches of “realism” and “radical constructivism”. In this context, the analysis
of Milan Suboti¢ in the field of social theory is singled out as a “middle-way”
position between these opposite sides. This approach in musicology could be
most helpful in keeping an equal distance from both “imagination” and “real-
ity”. Where society is concerned, reality is, after all, imagined. However, this
invention is certainly not an arbitrary one, but rather an effort to label social
processes as a social reality, from the perspective of the “longue durée”. There-
fore, it is especially important to maintain an historical approach in the study of
music, something that is often lacking in post-modern narratives.

Since the relation between collective identities and music is a complex and
diverse subject, theoretical and methodological approaches must be further de-
veloped in the context of separate and specific topics of research. Finally, musi-
cology itself is a construct of musical representation in the performative proc-
esses and praxis of music. In that respect, the reconciliation between the antago-
nisms highlighted in this paper could be achieved in the concurrence of histori-
cal narrative and contemporary critique.

(Translated from Serbian by Ranka Gasic)
UDC 781.1:316.7
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