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Nepa[i attention marker ni’

Juha Yliniemi

University of Helsinki, Sikkim University

1 Introduction

Nepali discourse particles have received only cursory attention in linguistic publications. The
present paper addresses this lack by shedding light on the function of the particle 77, an addressee-
oriented attention marker by which the speaker brings something to the forefront of the addressee’s
attention.!

I first summarize how 7i has been treated in some earlier works on Nepali (§2). This is
followed by a short discussion on the English expression you £now, which has often been employed
in translating sentences with the Nepali 7i (§3). Then, after describing the data sources for the
present study (§4), I illustrate the declarative, interrogative, imperative, optative and exclamative uses
of 7i (§5). The last section discusses the similarity of the concept of attention, as described here, to
the related concepts of contrastive focus and mirativity (§6).

2 Background

Turner’s (1931: 342) dictionary describes 7 as an “interrogative particle placed at the end of
the sentence”, sometimes having “additional force”. Turner does not comment on the declarative,
imperative, optative and exclamative uses of the particle. In the same vein, the lexicon annexed to
Acharya’s Nepali grammar (1991: 371) describes 7i as a “nuance word”, and in the body of the
grammar 7 is classed as a “question statement nuance particle” (Acharya 1991: 144). Acharya limits
his discussion to interrogative uses probably because declarative uses of 7#i do not occur in the folk-
story which he uses as his corpus. Similarly to Turner, Acharya’s (1991) reader is left with the
impression that 7i occurs only in questions.

Manders (2007: 190), on the other hand, defines 7i as “slight emphasis in answers” and gives
two examples of 77, one a declarative and the other an interrogative. However, his definition overlooks
the other uses and the fact that a declarative #i may be used without a preceding question.

According to Matthews (1998: 46), whose treatment of ni observes both declarative and
interrogative uses, 7i in declarative sentences “implies that the information given is common
knowledge and may be translated ‘you know” and “[i]n short interrogative phrases, it may be
translated ‘what about...”. However, the definition of 77 as marking “common knowledge”, perhaps

"I would like to thank Michael Hutt and John Peterson for giving comments on a draft of this paper. I take full
responsibility of the remaining errors and inadequacies.
! “Forefront of attention” is preferable to mere “attention”, because attention is a continuum (Talmy 2007: 266).
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inspired by the lexico-semantic meaning of the English gloss ‘you know’, is problematic in that some
of Matthews’ own examples seem to contradict this characterization. Consider, for instance, exchange
(1) below, taken from Matthews (1998: 57):

1)
A:  tapai kabha-ko  hunubuncha?
you.HGH where-GEN COP.HGH
‘Where are you from?’

B: ma angref  hi mero  des belayat  ho ni.
I English ~ COP.EQ.NPST.1SG my country  Britain = COP.EQ.NPST.3SG AT
T'm English. My country is Britain (you know).

tara  hijoaja  ma nepal-ma  chu.
but  nowadays I Nepal-LOC  COP.EX.NPST.1SG
‘But nowadays I stay in Nepal.’

In (1), the information marked by 7i cannot be “common knowledge” for A and B, because A’s
ignorance is revealed by his question. Actually the opposite is true. By using 77, the speaker is marking
the information as something that the addressee did 7of know.

Hutt and Subedi (1999: 291) include plenty of both declarative and interrogative instances
of zi in their example dialogues. They do not offer a descriptive statement on i, but use various
English expressions to convey the nuances of 7i in various contexts. In the book’s glossary 71 is given
two basic translations, (declarative) ‘you know’ and (interrogative) ‘what about’.

Clark (1989: 4) gives, in addition to the declarative and interrogative uses, examples of 7i in
the imperative mood “spoken with a peremptory tone”, e.g. basa ni ‘Sit down, I tell you’. Uses in
optative and exclamative clauses, however, are not addressed. A few examples of Clark’s imperative
uses of 7i are given later in 5.3. According to Clark (1989: 5) “ni is an emphatic particle which when
used with an imperative adds to the command the suggestion of a threat”. Clark uses more prose
than other writers to describe the uses of 77 but unfortunately his lone example sentences rarely
provide enough context for deeper contextual analysis. In a comment to one of his context-less
declarative examples, Clark (1989: 11) claims that ni “here implies confirmation or strong
reaffirmation of a fact presumed to have been already known by the hearer.” In another example
(Clark 1989: 48), however, 7i appears not to mark the speaker’s and the addressee’s mutual knowledge,
because “ni suggests that the interlocutor should have known such a well-known fact” but, in fact,
did not know.

Perhaps Matthews’and Clark’s description of 77 as marking (at least sometimes) information
that is already known by the addressee has been affected by the literal reading of the English
expression you know, which they often use as a translation equivalent of #i. A closer inspection of the
uses of you know, however, shows that the pragmatic meaning of the expression is quite contrary to
the simple literal reading.
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3 English you know

A literal reading of you know in English suggests that by this expression the speaker refers to
information that the addressee already knows, i.e. that you Znow would be a marker of knowledge
which is mutual between the speaker and the addressee. However, Ostman’s (1981) functional study
of the uses of you know in American English shows that the expression, in fact, often marks
information that is new to the addressee. According to Ostman (1981: 17) “a speaker will use you
know when the addressee does NOT know what the speaker talks about. That is, the fact that the
speaker uses you know is as such evidence that it is not at all clear that the You’knows.”

Ostman (1981) illustrates his claim by referring to a study by Newsome (cited in Ostman
1981: 18), where a storyteller used the expression you know several times when telling a story to an
audience for the first time. In the second telling to the same audience, however, there was only one
instance of you know, because the speaker knew that the audience already knew the story. The
storyteller used the expression you know when the audience, in fact, did 7of know what the storyteller
would be saying.

Ostman (1981: 18) further notes that by choosing to use you know “the speaker is more likely
to receive the addressee’s full attention”. It appears that instead of taking you know at its face-value,
the expression rather needs to be interpreted as conveying something in the order of “let it be known
to you, pay attention to this”. The act of bringing something to the forefront of the addressee’s
attention is, as will be seen, central to the definition of Nepali 77 as an attention marker. Therefore, it
is no wonder that you £now is often used in translations of zi-sentences.

4 Data

The Nepali data for this article has been mainly collected from the Nepali novel Palpasa café
by Narayan Wagle (2005) and supplemented by imperative examples from Clark (1989), optative
and exclamative examples from an anonymous reviewer, and one example based on my own
observation on the use of Nepali in Sikkim. What makes Wagle’s novel a particularly interesting
object of research is that it presents dialogues in colloquial Nepali and has been translated into
English by Bikash Sangruala (2008). The English translations often give insights into the meaning
of ni in each context. I found altogether 75 instances of 7iin Palpasa café. These instances with context
are given in the appendix in the devenagari script with the English translation from the English
version of the novel. Because Sangruala’s translations are not very literal, I have in several places
included my own translations and clarifications in square bracket, see (2). Occasionally, I give both
my own more literal and Sangruala’s freer translation, see (4). Page references to the Nepali and
English versions of Palpasa café (PC) respectively are given after the glossing in examples.

5 Summary of the Uses of ni

The Nepali particle 77 is a clause-final attention marker which occurs in declarative,
interrogative, imperative, optative and exclamative sentences. All the uses of 77 may be described in
terms of attention, or attention-worthiness, which is more precisely defined as “bringing something
to the forefront of the addressee’s attention”. The particle 77 has clausal scope and in the present data
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is always followed by a pause.? Clausal scope and pause differentiate 7i from other, more typically
tocus-like emphatic markers cabi, ta and nai, which direct the addressee’s attention to one clausal
constituent and thus have phrasal scope.® Mari-Sisko Khadgi (p.c.), however, noted that ni in
Kathmandu has acquired a use very similar to pani ‘also’, as in mo ni ai-chu [1 at come-npst.1sg] (cf.
mo pani au~chu) 1 too will come. This suggests that currently 7 is extending its scope from the clausal
level to the phrasal level.

The pause following 7i may be seen as reflecting the increased level of attention (above the
usual level in the discourse) and thus also mental effort and processing time that the speaker expects
from the addressee, hence the expression forefront of attention given above. The adjectives attention-
worthy and newsworthy are here used as short adjectival descriptions of the attention phenomenon.

The contexts in which an increased level of the addressee’s attention may be called for are
various. In declarative uses, by using 77 the speaker may either indicate a switch in the topic of the
conversation or present a proposition as particularly attention-worthy. A speaker may present a
proposition as particularly attention-worthy, for instance, when the proposition is newsworthy,
counterexpectational, a counter-claim, a solution to a problem, a piece of witty language requiring
extra processing effort, an emphatic agreement with someone, or even simply an answer to a question.
The interrogative uses of 77, on the other hand, are always topic-switching questions, where, by using
ni, the speaker directs the addressee’s attention to a new discourse topic. In imperatives, the increased
attention may be interpreted as “peremptory tone” or “a threat” (Clark 1989: 4-5).

Although 7i has been described as a question particle (Turner 1931, Acharya 1991), 57 of
the 75 occurrances of ni in Palpasa café are declarative and only 18 interrogative.* There were no
instances of 7i being used in imperative, optative or exclamative sentences in Palpasa café. Therefore,
examples are provided below from Clark (1989) for imperative and from an anonymous reviewer for
optative and exclamative clauses.

Further research is needed to determine whether the present data accord with examples of 7i
in the Nepali National Corpus. Based on a cursory look at some of the 5,403 listed instances of 77 in
the Nepali National Corpus, two observations can be made: 1) The particle #i is quite frequently
followed by an exclamation mark, suggesting that 71 is associated with an increased level of attention.
2) Occasionally, but quite rarely, some dislocated elements, which would in writing and more careful
speech occur earlier in the clause, come after 74, making it unlikely that #i in those instances would
be followed by a pause.

The following sections describe the declarative (5.1), interrogative (5.2), imperative (5.3),
optative and exclamative (5.4) uses of 7i respectively.

5.1 Declarative Uses

In declarative uses, 7 occurs both following the verb at the end of the sentence (5.1.1) and

verblessly (5.1.2).

2 While I have not carried out a detailed study on intonation patterns in ni-setences, a few remarks are in order. The
interrogative 71 at the end of the sentence is pronounced by higher pitch than non-interrogative ones. When another
morpheme follows 7 in an interrogative sentence, as in example 41 in the Appendix, the rise of intonation is on the
last syllable, not on #i.

3 However, the particle za sometimes occurs in clause-final uses.

* Some instances, however, are problematic in relation to the declarative vs. interrogative division.
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5.1.1 Declarative Post-Verbal Uses

In post-verbal uses, 7i occurs after the verb usually as the clause-final element but sometimes
followed by the contrastive particle 2.° In (2) and (3), the clause with 7i is preceded by the rhetoric
question zim-lai tha’ cha? do you know?’, revealing that the next sentence, in the speaker’s view, is
something that the addressee does not know and is contextually newsworthy to the addressee. For
easier finding, instances of 77 in the example sentences here and henceforth are always given in bold.

2)

tapai  aphai dewi-jastai  hunubuncha,’ maile bhan-é kina dar
you.HGH  self goddess-like  COP.HGH LERG say-PST.1SG why  fear
mannuhuncha?’

accept. HGH.NPST
“But you yourself are like a goddess [dewi], so what are you afraid of ?” I insisted.’

tim-lai  tha cha? un-le bhan-in ‘mero  nam
you-DAT  knowledge COP.EX.NPST.3SG 3SG-ERG say-3SG.FEM.PST.MGH my name
dewi ho nil’

goddess ~ COP.EQ.NPST.3SG AT
“Do you know something?” [she said] “My name is actually Devi.”” (PC 55, 55)

A3)
tim-la tha’ cha?’ us-le bhan-i ma
you-DAT knowledge ~ COP.EX.NPST.3SG 3SG-ERG  say-PST.3SG.FEM 1
djai janm-e-ko® ni.’
today.EMPH be.born-PFV-NMLZ AT

“Do you know what?” she said. “I was born today.” (PC 147, 148)

The newsworthiness of the second speaker’s proposition marked by 7i in (2) is triggered by
the other speaker first accidently speaking better than he knew, using the word dewi ‘goddess’ with
reference to the second speaker of (2), whose name happens to be Devi. Example (3), on the other
hand, is a comment by a child to an adult. Unlike in (2), there is nothing obvious in the context of
(3) triggering the use of 7i. The speaker just wants to direct the addressee’s attention to a new piece
of information that functions as a new discourse topic and is thus worthy of the addressee’s increased
attention.

In (4-9), the newsworthiness arises from the fact that the speaker presents some type of a
counter-claim to what the addressee has said or done earlier. In (4), the speaker points out an
inconsistency in the addressee’s words and behavior and hence marks the proposition as attention-
worthy by 7i. The interrogativity marked by the question mark is here considered to arise from
contextual semantics whereas syntactically the clause is a declarative.

> The particle #a occurs both as a clause-medial, phrasal-level operator (without following pause), and a clause-final
marker. At the end of the sentence, z2 and 7i may be ordered either 7i #a or ta ni. Currently, I do not know what the
semantic difference between these uses is.

¢ The sequence -eko may also be analyzed as a past participle. The analysis here, separating the perfective marker -¢
and the nominalizer -4o, follows Peterson 2000.
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(4)
‘ma  tapai-lai mero  sathi-haru-sayga  paricaya gar-ai-chu,’
1 2SG.HGH-DAT my friend-PL-with introduction do-CAUS-NPST.1SG
u ubhi-na at-i
3G  stand.up-INF be.about.to-PST. 3SG.FEM

“I’d like to introduce you to my friends,” she said, starting to get up.’

krpaya, ma yahd aru-sayga  paricit huna cahanna.’

please I here  others-with acquainted COP.EQINF want.NEG.NPST.1SG

“No,” I said, “please don’t introduce me to anyone.” [lit. “Please, I don’t want to get acquainted
with others here.”]

‘ma-lai  ta aphat cinaunubhayo ni?  us-le pheri  tusukka
I-DAT CEMPH selfEMPH make known.HGH.PST AT 3SG-ERG again  squat
bas-dai  bhan-i.

sit-PROG Say-PST.3SG.FEM

‘She sat down again. “But you just introduced yourself to me,” she said.” (PC 17,17)

In (4), the speaker points out that the addressee’s claim of not wishing to be introduced to
people is contradicted by him having introduced himself to the speaker. The contrastive particle za
(in the same clause as 7i) underlines the fact that the addressee’s treatment of the speaker contrasts
with his treatment of others.

In (5), another example of a counter-claim, the sentence with 7i is presented by the English
translator as something having been “argued” (although a literal translation would be “said”), i.e.
presenting disagreement with what the addressee said previously.

)

dhanimani, thulathalu,  Sosak-samanti,  burjuwa-haru-lai ke

the.rich big.ones feudal.exploiters bourgeois-PL-DAT what
chaina?’ bhan-yo us-le kasto upacar,  kasto
COP.EX.NPST.NEG.3SG  say-PST.3SG  3SG-ERG whatkind treatment what.kind
Stksa, kasto manoranijan, kasto gadi,  kasto subidha
education whatkind entertainment whatkind  car whatkind  convenience
cahi-yo sab  jutau-na  sak-chan tara  bhirmauri-jasto

be.need-PST.3SG all  provide-INF  be.able.to-NPST.3PL but  rock.bee-like

bhirpahara-ko  dajubbai  ilai ke  cha?’

hills-GEN brothers support what COP.EX.NPST.3SG
[“What do the the rich, the powerful, the exploiters and the bourgeoisie lack?” he said. “They
can provide for themselves whatever treatment, education, entertainment and luxuries they

like. But what support do the rock-bee-like brothers from the hills have?”]

dhani  bha-e ta Jas-lai pani  subidha
rich become-COND CEMPH  anyone-DAT  too convenience
mil-cha ni,’  budhi-le bhan-e-ka thie

be.arranged.NPST.3SG AT old.man-ERG say-PFV-NMLZ.MGH  COP.PST.3SG.MGH
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hami  garip  bhayail ra  po ham-lai  kyai
we poor  becomePST.1PL and indeed we-DAT  anything
chaina.’

COP.EX.NPST.NEG.35G

“Anyone can have those things if they become rich,” the old man argued [lit. ‘said’]. “It's only
because we're poor that we don’t have [anything].” (PC 91, 89)

In (6), the counter-claim implied by #i is in favour of the addressee. The speaker relieves the
addressee’s guilt by disagreeing with her claim that she needs to ask for forgiveness. Interestingly, the
English translation of the novel includes a whole sentence ‘no need to be sorry’ to convey what the
Nepali original does with the particles 7i and za.

(6)
mai-le  hijo rati timro  teliphon  tip-e-na-chu,’ maile
LERG yesterday  at.night your phone pick.up-PFV-NEG-NPST.1SG  LERG
bhan-é.
say-PST.1SG
“I forgot to take your phone number yesterday.” [I said]’
‘ma  kasti hussul’  us-le bhan-i sari  hail
I what.kind.FEM  fool 3SG-ERG  say-PST.3SG.FEM sorry c¢h
[“What a fool I am,” she said, “Sorry!”]
‘mai-le  pani  ta mag-ind ni.’
LERG too  CEMPH ask.for-PST.NEG.1SG AT
“No need to be sorry. I didn’t ask for it” [lit. “But I also didn’t ask for it, you know.”] (PC 11,
12)
In (7), ni is used in a context where the speaker counteracts the addressee’s action.
(7)
phulan-le  snyaks milau-na  lag-e-ki thii, us-lai
Phoolan-ERG  snacks  arrange-INF  begin-PFV-NMLZ.FEM COP.PST.3SG.FEM  3SG-DAT
saghau-na ma  ga-e. par-daina par-daina’ us-le
help-INF I go.PST.1SG  require- NPST.NEG.3SG  require-NPST.NEG.3SG 3SG-ERG
nakhara  par-i ma  aph-ai sarbha  gar-i-hal-chu ni.’
flirting make-PST.3G.FEM  1SG  self-EMPH  all do-0-put-NPST.1SG AT
Thelped Phoolan put snacks on a few trays, though she kept insisting, “No, no. I can manage.”
(PC 66, 66)

Counteracting what the addressee has said or is assumed to believe by using 77 often happens
in a context where the speaker feels like having to give an apology of their behavior. This is the case

in (8) and (9)
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(8)
khai  mero  ta citra banaunubbaena kyare,”  us-le twakka
ECLAM my CEMPH picture make.PSTNEG.HGH  DUB 3SG-ERG  unexpectedly
han-i-hal-yo.
shoot-0-put-PST.3SG
[“Hey, you didn’t draw my picture,” he said unexpectedly.’]
sadarmukam  pug-na  bhyai-dini ni ta.’
Sadarmukaam  reach-INF  make.in.time-NPST.NEG.1SG AT CEMPH
If 1 did, I wouldn’t be able to reach the district headquarter before dark.” [lit. T cannot make it
to Sadarmukaam in time, you know.’]

©)

Yo  dhamilo cha,’ maile  bhan-é.
this  blurry COP.EX.NPST.3SG LERG say-PST.1SG
“That's too blurry,” I said.

tapai-ko citra  sapha fta hidaina ni.’
you.HGH-GEN  picture clear CEMPH COP.HAB.NPST.NEG.3SG AT
‘He said, “Your sketches aren’t any cleaner.” (PC 175, 176)

In (4-9) above, the use of #i implied a counter-claim. In the next three examples (10-12),
quite the opposite is true. The attention marker 7i postposed to the copula 4o signifies that the
speaker emphatically concurs with the addressee’s previous statement. In (10) and (11), the addressee
has just understood or suspected something and the speaker uses 7i to confirm that the
understanding/suspicion is correct. In (12), speaker B draws the addressee’s attention to the fact that

what the addressee feels like is indeed the case.

(10)
e’ maile bhané tapai-lai santwand  bhayo.
o LERG sayPST.1SG youHGH-DAT comfort become.PST.35G
‘That must make you happy?’

ho ni,’ wun-le bhan-in
COP.EQ.NPST.3SG AT 3SG-ERG Say-SSG.FEM.PST.MGH
“Of course,” she said.

(11)
A: 1a padh-nu  na-par-ne
you.LGH read-INF NEG-require-INF.PTCP become-CPTCP  go-INF
lag-e-ki ho ra?

begin-PFV-NMLZ.FEM COP.EQ.NPST.35G ~ RQ.
‘Is that why you’re going, because you don’t have to study?’
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B: hola ni,’ u bhan-che
COP.DUB.3SG AT  3.5G say- NPST.3SG.FEM
“Maybe [,” she said].’

(12)
A: ai em  hyappi  tude, un-le bhan-e ‘aphn-ai  choro
I am  happy today 3GS-ERG  say-PST.3SG.MGH  own-EMPH  son
phark-e-jasto  lig-yo.
return-PFV-like feel-PST.3SG
““That makes me happy[,” he said.] “It’s like my own son has come back.”’
B: %o ni ta,’ maile bhan-é

COP.EQ.NPST.3SG AT CEMPH LLERG said-PST.1SG
“I’m like your son” [ I said].” (PC 112, 112)

In Palpasa café, the attention marker #i is many times also used in witty remarks of playful
language where by using i the speaker is inviting the addressee to pay closer attention than usual to
the proposition. In (13), speaker B produces a creative and somewhat mysterious answer to a question
and therefore marks his proposition as worthy of increased attention by 7, inviting the addressee to
make more mental effort than usual in deciphering the message.

(13)
A: ‘pap sap-ko  albam ho?
pop song-GEN album  COP.EQ.NPST.3SG
Is it an album of pop songs?’

B:  ‘taital-batai thaha huncha ni,” maile bhan-é.
title-from.EMPH knowledge COP.HAB.3SG AT LERG say.PST.1SG
“The title says it all,” I said.” (PC 66, 66)

In the same vein, example (14) is a competition of witty remarks where the speakers are
challenging each other’s choice of words. The force of the declarative #i is in the English translation

expressed with the question ‘remember?’, an expression underlining the increased level of attention
needed in the act of remembering.

(14)
‘maile  than-e-ko thie,’ maile bhan-é aba  hamro bbet
LERG  think-PFV-NMLZ  COP.PST.1SG LERG say-PST.1SG now  our meeting
hiidaina.’
COP.HAB.NPST.NEG.35G

“I thought we’d never meet again,”I said.’
prthwi  sano  cha.’

earth small COP.EX.NPST.3SG

It’s a small world.’
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wolo cha,’ maile  bhané baru  bata-ma  kunai din
round  COP.EX.NPST.3SG LLERG  say-PST.1SG rather road-LOC  some  day
bhet huna sak-cha.’

meeting COP.EQ.INF  be.able.to-NPST.35G
[“It’s a round one,” I said, “We may meet on the road one day.”]

bata-ma  kina?’  us-le bhan-i ‘ma  ta tapai-ko
road-LOC Why 3SG-ERG say—PST.3 SG.FEM 1 CEMPH  you.HGH-GEN
hotal-ai ae ni.’

hotel-EMPH  come.PST.1SG AT
[“Why on the road?”] she asked. “I came to your hotel, remember?” (PC 33, 32)

Another frequent context for #i is when the speaker provides an answer/solution to a

question/problem the addressee seems to have. In (15), a child has asked the narrator of the novel to
come for a night to her friend’s house. The fact that the narrator feels embarrassed to go to a stranger’s
house is a problem that the child attempts to solve by the clause with #i: she is going to personally
speak about him to her friend’s father.

(15)

arkda-ko ghar-ma...," maile gahro  man-dai bhan-é.
another-GEN  house-LOC LERG difficult accept-PROG  say-PST.1SG
[“In a stranger’s house? I asked grudgingly.’]

‘ma  mitba-sayga bhan-chu ni,’  us-le bhan-i.
I friend’sfather-with ~ say-NPST.1SG AT  3SG-ERG  say.PST.3SG.FEM

“I'll ask my MiitBa,” she said.” (PC 148, 149)

Palpasa café also has a few instances of the idiom Aozta ni, which appears to be formed from

the copula 4o and the particles 2 and 7i.” Examples (16) and (17) illustrate this use.

(16)

ramro  nam  rabe-cha.’
beautiful name seem-NPST.3SG
“That’s a pretty name,” I said.’

nam  pani  kai ramro huncha?’ us-le pheri
name  too where  beautiful =~ COP.HAB.NPST.3SG 3SG-ERG  again

bhan-i kasto Je pa-yo tyai’l’
say-PST.3SG.FEM  whatkind that.which receive-PST.3SG  that. EMPH
[“How on earth can names be pretty?” she said again. “Where did you get that nonsense?”]

7'The same elements, 4o, za and 7i, were used in a difference order in (12), o i ta.
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e, hotta ni, hagi?® maile bhan-é phul  po

oh COP.CEMPH AT isn'tit LERG say-PST.1SG  flower  rather
ramro  huncha.’

beautiful COP.HAB.NPST.3SG

T'm sorry. You're right. Flowers can be pretty, not names.” (PC 144, 146)

(17)
un-ko najik  pug-e-pachi baya-patti-ko  dkha-ko  sisi  phut-e-ko
3SG-GEN  near arrive-PFV-after  left-side-GEN eye-GEN  glass break-PFV-GEN
dekh-é. hotta ni, cituwad-le kotar-e-ko akhd uni u

see- PST.1SG ~ COP.CEMPH AT leopard-ERG  scratch-PFV-NMLZ  eye 3SG that

bela-dekhi  dekh-dainan.

time-from see-NEG.NPST.3PL

‘As I approached, I saw that the left lens was cracked. I remembered that his left eye had been
injured when a leopard had attacked him.” (PC 109, 109)

In (16) hotta ni signifies that the speaker changes his mind. The exclamation e at the
beginning of the clause underlines the fact that something catches the speaker’s attention. It is
somewhat unclear whether the use of #i in (16) should be seen as speaker-oriented, expressing the
speaker’s newly found belief, or as addressee-oriented, signaling to the addressee that the speaker has
changed his mind.

In (17), the use of 7 is associated with the speaker’s act of remembering, which is suggested
in the English translation by the word “remembered”. The speaker is as if talking to himself. When
talking to oneself, the speaker and the addressee are the same person. Therefore the addressee-
oriented attention marker 7i is here able to mark a situation where something newsworthy comes to
the speaker’s attention.

Example (18) has two instances of 7i occurring in adjacent sentences. In the first one, (18a),
the use of attention-worthiness marked by #i resembles many of the earlier examples of counter-
claim. In this case, the counter-claim amounts to the speaker rebuking the addressee for what the
speaker considers a stupid comment (the speaker disagrees with addressee). The second use is the
only example of 77 in Palpasa café where the speaker and the addressee are not characters within the
novel. The speaker in (18b) is the main character of the novel who writes the story in the first person
and the addressees, whose attention the writer is awakening, are his readers. In (18b), the writer
directs the readers’ attention from the novel-internal conversation to his meta-comment on one of
the characters.

(18a)
‘tyas  keti-le timi-lai  prabhawit  gar-era thikai  ta gar-i,’
that  girl-ERG ~ you-DAT  impressed do-CPTCP  alright  CEMPH  do-PST.FEM.3SG
rupak jan-ne topali-e gydlari dja  ark-ai
Rupak know-INF.PTCP  gush-PST.3SG.MGH  gallery = today different. EMPH
bha-e-ko cha. ma-lai  pani lig-cha, yi pentiy-le
become-PFV-NMLZ COP.EX.NPST.3SG  I-DAT too  feel-NPST.3SG these painting-ERG
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nyaya pa-e-ka chan.’
justice  receive-PFV-NMLZ.PL ~ COP.EX.NPST.3PL

[“She’s been a good influence on you,” Rupak gushed knowingly. “The gallery is different today.
I too think that the paintings have been done justice.”

pentin-lai hitta-le  pani nyay  din-cha? kisor-le bujruk
painting-DAT ~ wall-ERG  too  justice give-NPST.3SG  Kishor-ERG  mature
prasna  gar-yo.

question  do-PST.3SG

“Can walls do justice to art?” Kishore asked [a mature question].’

din-do-rahe-cha,  bujhi-yo ni hoina?’ chiriy
give-IPFV-appear-3SG  be.understood-PST.3SG AT COP.EQ.NPST.NEG.3SG ~ Tshering
baygi-yo.

be.headstrong-PST.3SG
“Tshering sniffed. “T'hat’s what our host appears to be claiming.”

u ta photographar  ho ni, bhitta ra  kyanbhds-ko
3SG CEMPH photographer =~ COP.EQ.NPST.3SG AT  wall and canvas-GEN
marma u-jati aru-le athyau-na  sak-dainan.

significance  3.5G-to.the.extent  others-ERG  catch-INF be.able.to-NPST.NEG.3PL

‘Of all people, Tshering, a photographer, should have understood the relationship between a
painting and the wall it’s hung on! [lit. ‘He is a photographer, you know. Others cannot grasp
the significance of canvases and walls like him.”] (PC 69, 69)

In the examples above, it was the propositional content of the clauses that was marked as

newsworthy with 7i. In (19), however, it is not so much the propositional content of the clause that
the speaker recommends to the addressee’s attention. The speaker rather uses 77, combined with the
semantically vacuous existential verb, as a deictic marker, i.e. pointer which directs the addressee’s
attention to one referent from among other people, who then becomes the topic of the discussion.

(19)

‘himmatila  rahe-chan tapai-ko gora-haru,”  maile bhan-é
brave seem-NPST.3PL  yow.HGH-GEN  white.face-PL LERG  say-PST.1SG
agadi  hid-i-rah-e-ki Jun keti  cha ni...,

before  walk-0-remain-PFV-NMLZ.FEM  which girl =~ COP.EX.NPST.3SG AT
“Your friends are brave,” I said to the environmentalist. “T'he girl who's leading us...”

dres lagau-ne?’ us-le sodh-yo.
uniform  put.on- INF.PTCP 3SG-ERG  ask-PST.3SG

“The one in uniform?” he asked.’

o, tyo  khaki-dhari  keti  mero  gai-ki euti bahini
COP.EQ.NPST.3SG  that khaki-wearing  girl my village-GEN.FEM  one.FEM little.sister
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par-ne-ki sathi  ho,’ maile  bhan-é.
occur-INF.PTCP-GEN.FEM  friend COP.EQ.NPST.3SG LLERG  say-PST.1SG
[“Yes. That khaki-wearing girl is a friend of a sister from my village,” I said.”] (PC 122, 122)

This use of 7i in (19) bears great resemblance to the verbless uses, in which the main function
of ni is to direct the addressee’s attention to a new discourse topic.

5.1.2 Declarative Verbless Uses

In function, verbless declarative uses are very similar to the post-verbal use in (19) where 7i
is used as a deictic marker and accompanied by a semantically relatively vacuous verb (existential
copula). In Palpasa café,1 found no examples of verbless, declarative uses of 7i apart from the idiomatic
expression cdinjo kyare ni, see (21). Example (20) is a comment I heard spoken in a shop by a
customer who, after waiting for his turn for some time, wanted to draw the shop assistant’s attention
from the previous customer to himself by using 7:. The utterance was followed by a long pause after
which the speaker went on to tell what kind of assistance he required. Here the attention-worthiness
implied by 7i consists of the speaker directing the addressee’s attention to a new discourse topic (and
new partner in conversation).

(20)
mero  mi...
my AT
‘When it comes to my (business)...’

The novel Palpasa café uses a couple of times the verbless idiom cdinjo kyare ni, see (21). The
attention marker in (21) just appears to draw the addressee’s attention to the exclamation.

(21)
ek-pachi  arko gar-dai  harek  din-jaso tyahi katha  sunaii-da
one-after another do-PROG every  day-as.often  that.EMPH  story tell-TPFV
sundii-da  un-ko euta  Saili  sthapit bha-i-sak-e-ko
tell-IPFV 3SG-GEN one  style established become.PST-0-COMPL-PFV-NMLZ
thiyo, Jas-lai hami  sajilai  nakkal  gar-era  jiskydi-thyail
COP.PST.3SG  which-DAT we easily copy do-CPTCP  tease-PST.HAB.3PL
cdainjo  kyare ni, hai, tya daud-era  gan-sahit  pojisan-ma  bas-da
EXCLAM DUB AT e¢h there  run-CPTCP gun-with position-LOC  sit.IPFV
gadyamma...I’  tyasai gar-i cituwa-ko  katha  uni  ‘yasari
424 like.that.EMPH  do-CPTCP leopard-GEN  story 3SG  like.this
suru gar-the cainjo kyare  ni,  hai, tyassile  ta
beginning  do-PST.HAB.3SG.MGH  EXCLAM  DUB AT ¢h like.that CEMPH
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mathi-patti  jhay-bhitra  luk-e-ko rabe-cha...’

above-side bush-inside hide-PFV-NMLZ  seem-NPST.3SG

[‘Telling the story time after time, day after day, he developed a style that we would teasingly
imitate: “By Jove, eh, when I was in my position with the gun, suddenly...” This was how he
would start the leopard story: “By Jove, eh, it was hiding above in the bushes.”] (PC 110, 110)

As shown in (20) above, 71 is occasionally used in the declarative mood as a purely attention-shifting,
topic-switching sense. The topic switching uses of 7i, however, are more typical of interrogative
clauses.

52 1 nterrogative Uses

The particle 7 itself is not a question marker (contra Turner 1931: 342 and Acharya 1991:
144).The basic function of 7 is rather to bring something to the forefront of the addressee’s attention.
This function of 7i applies, in addition to interrogative clauses, also to declarative, imperative, optative
and exclamative clauses. An interrogative sentence with 7i is marked as interrogative either by the
presence of a question word or, in the absence of a question word, by higher intonation. Sometimes
interrogativity arises from purely contextual factors, as in (4) above. In these cases, the line between
declarative and interrogative becomes segmentally indistinguishable. The difference between the
declarative example (20), mero ni ‘when it comes to my (business)’, and the analogous interrogative
example (26), zapai ni? ‘and what about you?’, is made through intonation, which rises towards the
end of the interrogative. More research needs to be done on the role of intonation in distinguishing
declarative vs. interrogative uses of 7.

In interrogative uses, 7i may occur either in a fully formed sentence following the verb or in
a partly elided clause following a non-verbal element. In partly elided clauses, some of the
propositional content is retrievable from the context. I will first describe the post-verbal (5.2.1) and
then the verbless interrogative uses of 7i (5.2.2).

5.2.1 Interrogative Post-Verbal Uses

In (22), the proposition with 7 shifts the addressee’s attention from the previous discourse
topic, tea, to a new one, the number of his children.

(22)
A: Cguliyo  dherai  bha-era hola.’
sweet a.lot become-CPTCP COP.DUB.3SG
You like it [i.e. tea] because it’s sweet.’

B:  thikka cha’
alright ~ COP.EX.NPST.35G
It’s perfect.’

A: timra balbacca kati chan ni?’

your children =~ how.many COP.EX.NPST.3PL AT
‘How many children do you have.’ (PC 52, 52)
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In (23), there is again a shift of attention as the topic of the discussion switches from Guinness

Book of Records to what the addressee saw from the top of Mount Everest.

(23)

timi-le  kahilyai  padh-e-ki chyau ebharest-ma  yak
you-ERG  ever read-PFV-NMLZ.FEM COP.EX.NPST.2.FEM Everest-LOC  yak
cadh-e-ko ra  yak-mathi  manche cadh-era Sikhar  pug-e-ko?’
climb-PFV-NMLZ  and  yak-on human  climb-CPTCP  top reach-PFV-NMLZ
maile  keti-tira prasna  phal-e.

LEGR girl-direction question throw-PST.1SG
T asked the teenager, “Have you ever read of a yak climbing Everest with a man on its back?”

djai  sun-dai chu,’ us-le bhan-i ginij
still  listen-PROG ~ COP.EX.NPST.1SG  3SG-ERG  say-PST.3SG.FEM  Guinness
buk-ma  rekard  ta gar-dainau?’

book-LOC  record ~ CEMPH do-NEG.NPST.2SG
“It’s the first time I've heard such a thing,”[lit. “I'm still listening”] she wrote back. “Shouldn’t
it go in the Guinness Book of Records?”

Soc-dai chu.’
think-PROG ~ COP.EX.NPST.1SG
T'm thinking about it.’

ani  timi-le  sansar-ko  tuppa-bita ke  dekh-yau  ni?’
and you-ERG world-GEN  top-from what see-PST.2SG AT

‘And what did you see from the top of the world?’ (PC 40, 40)

In (24), the interrogativity arises as a pragmatic function from the context and the tag

question. By using 77, the speaker directs the addressee’s attention to a new element about the identity
of the female person they are discussing.

(24)

‘pakkai pani  tyo  sujhaw-data hissi par-e-ki, lamo
surely. EMPH too that  suggestion-giver  attractive occur-PFV-NMLZ.FEM  long
kapal  pharaphardii-dai  hid-ne, intelijent,  pydsienet,  carmiy

hair flap-PROG walk-INF.PTCP  intelligent  passionate  charming
hunu-par-cha,’ un-le yaso pani  bhan-era  mero  kbisi
COP.INF-must.be-3SG ~ 3SG-ERG  like this  too say-CPTCP  my teasing
gar-e.

DO-PST.3SG.MGH

[He also teased me by saing like this: “Surely the one who gave you the suggestion must be an
attractive girl, one who walks with her long hair flapping, intelligent, passionate, charming.”]

e drsyal’  chiriy Jjan-ne bhayo pheri  timi-le
hey Drishya Tshering  know-INF.PTCP become.PST.3SG again you-ERG
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cyat-ma  phela par-e-ki keti  ta hoina ni
chat-LOC meeting occur-PFV-NMLZ.FEM girl CEMPH COP.EQ.NPST.NEG.3SG AT
hai?’

eh

[“Hey, Drishya,” Tshering became aware again. “Isn’t this the girl you met in the chat room?”]

(PC 70, 70)

In (25), the speaker directs the addressee’s attention to a particular topic and the proposition
is interpreted as a question (as shown by the addressee’s response and the question mark in the Nepali
version).

(25)
ma  pheri  hiso tham-na  sak-dind.
I again  laughter stop.INF be.able.to-NPST.NEG.1SG
T burst into laughter again.’

dja  ta timi  beskari  nai  has-e-kd chau ni?’
today CEMPH you  excessively EMPH laugh-PFV-NMLZ COP.EX.NPST.2SG AT
lahure  a-i-pug-e-ko cha.

soldier =~ come-0-PFV-NMLZ  COP.EX.NPST.3SG
‘The man [lit. soldier] I'd met on the train from Goa caught up with me a little later. “You're
laughing a lot today,” he said.’

tyassai, tyassai hundali-rah-e-ko cha,’

like.that EMPH like.that.EMPH be.stirred-remain-PFV-NMLZ COP.NPST.3SG

ma  bhan-chu.

I say-NPST.1SG

‘The man [lit. soldier] I'd met on the train from Goa caught up with me a little later. “You're
laughing a lot today,” he said.’

tyassai, tyassai hundali-rah-e-ko cha,’

like.that. EMPH like.that.EMPH be.stirred-remain-PFV-NMLZ  COP.NPST.3SG

ma  bhan-chu.

| say-NPST.1SG

“Sorry,” I said.’ [lit. “I was stirred just like that, randomly,” I said.”] (PC 157,157)

In addition to the post-verbal interrogative uses described above, 71 is also used in verbless
interrogation.

5.2.2 Interrogative Verbless Uses

The verbless interrogative uses of 7i occur in partly elided clauses where some of the
propositional content is retrievable from the previous context. By using 71, the speaker redirects the
addressee’s attention to a new discourse topic. Often 7i is used to shift attention from one person to
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another, as in (26) and (27), but by using #i the speaker may also direct the addressee’s attention to a
certain word in the previous context, as in (28).

(26)
kati din  bas-chyau goa?’
how.many day stay-NPST.2SG.FEM.MGH Goa
“How long are you staying in Goa?” I asked.’
aba  kehi  din,’  us-le bhan-i tapai  ni?
now some day  3SG-ERG say-PST.3SG.FEM you.HGH AT
“A few more days,” she said. “And you?” (PC 20, 20)
(27)
hamro  ta skul-ai banda  cha,’ us-le
our CEMPH  school-EMPH  closed COP.EX.NPST.3SG  3SG-ERG
bhan-i timro  ni?
say-PST.3SG.FEM  yours AT
[“Our school’s closed,” she said. “What about yours?”] (PC 147, 148)
(28)

timi  merai plet-bata  khan-thyau?’
you  myEMPH plate-from eat-PST.HAB.2SG
‘Would you have preferred to eat from my plate?’

aphnai  kati-le  kbuwauna  saknubunthena tapai?’
own.EMPH fork-ERG  feed.INF be.able.to.PST.HGH.HAB.NEG. you.HGH
[‘Couldn’t you have fed me with your own fork?’]

tyaso  gar-da maile hatar gar-e-ko hunthyo.
like.that do-IPFV LERG hurry do-PFV-NMLZ COP.PST.HAB.3SG
[‘Had I done that, I would have been in a hurry.’]

ke-ko hatar ni?’
what-GEN  hurry AT
[In a hurry for what?’] (PC 58, 58)

The examples above discussed the declarative and interrogative uses of zi. The next
subsection briefly describes the imperative uses.

5.3 Imperative Uses

The only documented imperative uses of i I found are from Clark (1989), from which
examples (29-31) are taken. When used with imperatives, i “adds to the command a suggestion of
a threat” (Clark 1989:5). Clark (1989: 4) also describes 7 in imperatives as “spoken with peremptory
tone” (Clark 1989: 4). The uses of ni in (29-31), however, have been questioned by some Nepali

66



Yiiniems: Nepa/i attention marker ni

speakers in both Kathmandu and Sikkim, hence the question marks in the examples. One speaker
from Sikkim considered (29) as infelicitous but said that (32), a more polite request formed with the
infinitive suffix, could be used. There is probably some diachronic and regional variation especially in
the imperative uses of 7i.

(29)
vhas-a ni
sit-IMP.MGH AT
‘Sit down, I tell you.” (Clark 1989: 3)

(30)
*na-bas-a ni
NEG-sit-IMP.MGH AT
‘Do not sit down, I tell you.” (Clark 1989: 3)

31)
Pmdsu  banau ni
meat make IMP.MGH AT
‘Mind you do the meat.’ (Clark 1989: 6)

(32)
bas-nu ni
sit-INF AT
‘Sit down.

The Nepali particle 7#i has been described above as an attention marker which brings a
proposition or a new discourse topic (which may be a person to whom the clause with 7i is addressed)
to the forefront of the addressee’s attention. In declarative sentences, i most frequently marks the
propositional content of the sentence as attention-worthy for one reason or another (e.g.
newsworthiness, counter-claim, emphatic agreement) but may also function deictically, as in (19). In
interrogative sentences, the speaker uses 7i to bring a new discourse topic to the forefront of the
addressee’s attention. In imperative sentences, although Clark’s examples are contested, the added
attention implied by 74, is interpreted as “peremptory tone” or as a “threat” (Clark 1989, 4, 5).

54 Opz‘az‘z"ve and Exclamative Uses

In addition to the aforementioned declarative, interrogative and imperative uses, an
anonymous referee of this article noted that #i may also occur in the following clauses, which may
be termed optative (33) and exclamative (34):

(33)
parsi samma-ma mero kam  saki-yos ni!
the.day.after.tomorrow until-LOC my work  be.finished-38G.OPT AT
‘May my work be finished by the day after tomorrow!”
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(34)
Jou na ni, mar-é! ke gar-nu  ni  khoi!
EXCLAM PART? AT  die-PST.1SG what do-INF AT EXCLAM
‘What the heck! What can be done!

Although the anonymous reviewer did not provide a context for (33) or (34), it is probably
safe to assume that the use of 77 in (33) adds urgency to the wish, which may even be an indirect
command. The two uses of 7i in (34), on the other hand, are exclamatives, which naturally call for an
increased level of attention, underlining the association of 7i with attention.

6 Attention, Contrastive Focus and Mirativity

The description of 7i in this paper bears similarity to the concepts of contrastive focus and
mirativity, which are briefly discussed here. Gundel and Fretheim (2004: 182) describe contrastive
focus as the “speaker/writer’s intention to affect the addressee’s attention state”. This definition
includes two essential characteristics that apply to 71, attention and addressee-orientation. In Gundel
and Fretheim’s (2004: 182) framework, however, (contrastive) focus is limited to call “attention to a
constituent” within a clause. Nepali 77, however, may also bring the whole clause/proposition, not just
one constituent, to the forefront of the addressee’s attention.

Another concept used for describing phenomena similar to the uses of #i is mirativity, a
concept which DeLancey (1997) brought to the linguistic discussion table and which has been since
been questioned (Lazard and Hill 2012) and redefined by various authors (e.g. Aikhenvald 2012,
Hengeveld and Olbertz 2012). Whereas DeLancey defined mirativity as “information that is new or
surprising to the speaker”, Aikhenvald (2012) and Hengeveld and Olbertz (2012) have extended the
definition to include addressee-oriented mirativity in addition to speaker-oriented mirativity.
According to Hengeveld and Olbertz (2012: 480), a mirative marker “characterizes a proposition as
newsworthy, unexpected, or surprising” either to the speaker or to the hearer. Following Hengeveld
and Olbertz’s modified definition, the exlusively addressee-oriented morpheme 7 could perhaps fall
within the boundaries of mirativity. Most discussions on mirativity, however, have centered on
speaker-oriented uses. Aikhenvald (2012: 439), for instance, although acknowledging both speaker
and addressee-oriented (and also third person oriented) mirativity, gives examples only of speaker-
oriented morphemes.

Nichols (2011: 280-282), however, labels the addressee-oriented Ingush morphemes Awuona,
postposed to declarative verbs, and Awaai, postposed to imperative verbs, as “second person mirative”,
“second person” corresponding to “addressee-orientation” here. Example (35) reproduces one of
Nichols’ (2011: 280) examples of the declarative second person mirative Awuona.

(35)
Yz sou hwalxa jy hwuona.
35G too early J.be.PRS  2SG/MIR
‘That’s too early!” (Speaker knows this better than hearer does. Or e.g. hearer is in a
position of authority and has announced an early meeting; speaker argues against the

proposed time.) (Nichols 2011: 280)

8 The particle na, which is difficult to name, is here simply called a particle.
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The contexts given for (32) after the gloss are very similar to contexts where the Nepali 7i
could be used.” Given the modified definition of mirativity and a precedent in Ingush (and perhaps
in some other languges), there would seem to be a case for calling 77 an addressee-oriented mirative,
alongside the Nepali speaker-oriented marker rabe- (copula)/-echa (other verbs), which has variously
been called “mirative” (T. Peterson 2013: 10), “mediative” (Lazard 2001: 363), “mirative/result-
inference” (Peterson 2000: 16) and "inferential” (Michailovsky 1996).

In my view, however, the term attention-worthiness, defined as “bringing something to the
forefront of the addressee’s attention”, is descriptively a more useful term than mirativity for
describing the Nepali 7i. The main reason is that mirativity is usually defined in terms of “overall
knowledge structure” (DeLancey 1997: 33).1° This definition, however, does not work well for
declarative examples such as (19) and (20) where the use of 7i is better seen as triggered by the
speaker’s desire to direct the addressee’s attention to a certain individual rather than by the speaker
considering his proposition as bringing some unexpected information to the addressee’s overall
knowledge structure. For interrogative, topic-switching examples, an attention-centered definition is
even more obviously better than the one based on the notion of overall knowledge structure. Other
factors that recommend calling 77 something else than a mirative are that “mirative” as a term is
opaque, and the literature so far has associated mirativity mainly with speaker-oriented uses.

While not lending itself to the existing definitions of mirativity, the Nepali attention marker
ni highlights the common ground between (contrastive) focus-like and mirative-like phenomena.
Whereas attention is an integral part of defining focus, the concept of focus has been less often
applied on the sentence-level. Mirativity, on the other hand, has been seen as a clause-level
phenomenon but has not been associated with attention. Thus, the concept of “bringing something
to the forefront of the addressee’s attention”, as illustrated by 7i, may prove helpful in understanding
morphemes that have both contrastive focus-like uses and mirative-like uses. Examples of such
morphemes in other languages are =co in Denjongke (Yliniemi 2016), -42 in Tamang (Mazaudon
2003: 150) and mob in Bih (Nguyen 2013: 147, 233).

7 Conclusion

This paper has shown that previous attempts at describing the Nepali particle 7i have been
inadequate because they have not covered the full range of the uses of #i or made adequate
generalizations about these uses. Data from Narayan Wagle’s (2005) novel Palpasa café and other
sources show that #i occurs in declarative, interrogative, imperative, optative and exclamative uses
and that all these uses can be characterized as essentially “bringing something to the forefront of the
addressee’s attention”. As shown in §6, the concept of attention may prove helpful in understanding
the similarity between mirative-like and contrastive focus-like phenomena also in other languages.

? Japanese addressee-oriented marker yo (see Davis 2011) is another marker bearing great resemblance to Nepali 7i.
10 Hengeveld and Olbertz (2012) seem to acquiesce with this part of DeLancey’s definition, because they do not touch
it in their modified definition.

11 Mazaudon’s (2003) treatment of Tamang -4 is an exception. According to Mazaudon (2003: 149-150 ), the “strong
focus” marker -4a functions both as a typical focus marker postponed to NPs and also as a post-verbal marker
suggesting “that the assertion is globally contrary to expectancy, or to the wish of the speaker or the hearer”.
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ABBREVIATIONS
0 linker IMP imperative
1 first person INF infinitive
2 second person IPFV imperfective
3 third person ] gender agreement marker
AT attention marker LGH low grade honorific
CAUS causative LOC locative
CEMPH  contrastive emphatic MGH  middle grade honorific
CPTCP  conjunctive participle MIR mirative
COMPL  completive NEG negative
coP copula NEW  newsworthiness
DAT dative NMLZ  nominalizer
DUB dubitative NPST  non-past
EMPH emphatic OPT optative
EQ equative PART  particle
ERG ergative PFV perfective
EX existential PL plural
EXCLAM exclamation PST past
FEM feminine PROG  progressive
GEN genitive PRS present
HAB habitual RQ_ rhetorical question
HGH high grade honorific SG singular
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APPENDIX: THE OCCURRENCE OF ni IN PALPASA CAFE

This appendix list all the instances of 7i (with context) in Palpasa café in the writer’s original
Devanagari script followed by Bikash Sangruala’s free English translations from the English version
of the novel. Some sentences with 7i also have a more literal translation in square brackets. The
examples appear in the order of occurrence in the book, with page references given to the Nepali and
English versions respectively. As discussed 5.2 above, categorizing declarative and interrogative uses
is not always straightforward. For the purposes of the appendix, the clauses marked with a question
mark in original Nepali are categorized as interrogatives.

1. Declarative (11, 12)

‘I forgot to take your phone number yesterday.’
T AT goq ! 39 9 - g

‘T'm a fool. I forgot to give it to you. I'm sorry.’
Fer afer T Wik = 0

No need to be sorry. I didn’t ask for it.”

2. Declarative (17,17)

T JUTEATS HT ATfgaeT =T g, 3 STH afeT |

T'd like to introduce you to my friends,’ she said, starting to get up.
FIAT, H TG AHET T=T g AT

No,’ I said, ‘please don’t introduce me to anyone.’

TS Ttk TSt 3 2" Seer i Zqeen 9 9 |

She sat down again. ‘But you just introduced yourself to me,’ she said.

3. Declarative (19,19)

TUTEHT UfresaTe 7 IAqTET G I

T really like your paintings,’ she said.’

BT UfeaeaT et g T 7' fel i AT |

‘What do you see in them?’ I asked.

TEAT AY FT F, TaEq, T T AT SIS EATATS ST T LT T AT HIST At O,
The dreams and desires of the people you paint.’

IH Al ATARTE FAL Aroqgra a7 @iodgre 2

‘How do you choose your subjects?’

< gfga e dE A

Just the way I met you.”

4. Interrogative (20, 20)
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5. Declarative (20, 20)

i & awst e 2

How long are you staying in Goa?’ I asked.

‘A et fad, 39 9= l- qure = 2

A few more days,’ she said. ‘And you?’

qq ifer TS g, Her q- AT |

1 leave for Kerala tomorrow.’

‘g, T AT Tehis- AF-dahgedrs Tal aqedr &, gRr 2’
‘Ob.” She raised her eyebrows. Artists must lead such free lives.’
STE FAAT g & Faqe=TaraT Afsreata fa 7 1

You have to be free to express yourself freely,’ I said.

6. Declarative (33,32)

7. Declarative (33, 33)

1 thought we'd never meet again,’ I said.

gt FET |

1s a small world.”

Tl &, #el - T T F (3 9 g o

And round,’ I joked, ‘Our paths mightve crossed some day.’
e T 2 I 9- T JUTSHT greet ard 7

‘Why do you put it so abstractly?’ she asked. I came to your hotel, remember?’
FqreT 7T ?

Maybe you just took the wrong path?’

Groa, 3T 1 |

No, it was the way I chose to go,’ she said.

IR G

T'm surprised.”’

1ﬁﬂ- ?1

Why2

s Fer S 2

‘Well, what brought you here today?’

“qETF] HZATA |’

The book.”

AT 2

‘What do you mean?’

‘T T ZIAT-AGIAT, IHA WA= ‘TT [ETHAT T TUTSHT B =< ATeeeg |

T wasn’t sure if we'd meet again and I wanted you fo sign it.’
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3T AT FhaTe SaaHT TE 8 |

She put the book on the table in front of her.

T AT HI ZEATEAT oI SATweht 2

1 stared at her incredulously. You mean you came to see me just for an autograph?’
FEdT AT

‘What did you think?’

ot & 9T WU geAT

‘Why didn't you tell me earlier?’ I snapped.

8. Interrogative (40, 40)

Forefier TR T Rl TR AT R T AT W W e i 2 e s AR Y I |

1 asked the teenager, Have you ever read of a yak climbing Everest with a man on its back?’

A e g, A A- TS g e q weer 2

1%’s the first time I've heard such a thing,’ she wrote back. ‘Shouldn’t it go in The Guinness Book of Records?
g

T'm thinking about it.

arfe i dameT cEe F e ™ Y

And what did you see from the top of the world?’

9. Interrogative (52, 52)

10. Interrogative (52, 52)
FraraEar Yy Y

How’s the tea?’

HorE

1¢’s good.”

ThT T BT A |

You are just saying that to please me.’
T e AF g

No, I really mean it.

ferT 8 qUT Fre 1

You like it because it’s sweet.’
iezdcal

I¢’s perfect.’

o arerE=T wa s | 2

How many children do you have?’
fag mEr e

Tm not married.’

p

(0) X4
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GEIEEIRE i
And you?’ I asked.

11. Interrogative (53, 53)

12. Declarative (53, 53)

TFTeE Fel TELE T FTaT =T SorfSseaT @ of ¢

‘Once she filmed me and I saw myself on television.’

T, TUTSATS, ST HT Ofe Z@rar 2

You were on television?’

Ere, I % ST e [, ok e o e gt

No, no. It’s something you put into something and a picture appears.’
‘.ﬁ.a. ﬂﬁ v

T understand.’

TEE, I A G, T 71 e |

‘Carry on reading,’ she said. Tm just prattling on.’

TS TTHT T g e aTHT, FBrstr e

‘On the contrary,’ 1 said, ‘what you say is interesting. I'm enjoying our conversation.’
‘et &

She smiled. You're just being polite.’

13. Declarative (53, 54)

14. Interrogative (53, 54)

A FHTHT T o T3 STeat ey |

1 think she’s like me when I was young.’
WA T, |

Well, she’s your granddaughter.”

AT IRT I ATEd AT |’

1¢’s more than just her physical appearance. She even behaves the way I did.

T Fer - TUTEATS Teea T 93T |

That must make you happy?’

R, 3T affe s arfwr vt B e v, 3 g e A wRR g

‘Of course,’ she said. Her parents keep pressuring her to go back to Amrika [sic] but she’s determined to stay
here.’

TEft ATAT ZOLATHTATS FEt FTe S = 2
How could she leave a grandmother like you?’

15. Declarative (55, 55)
1 insisted. But you yourself are like a goddess, so what are you afraid of &
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fawerrs o ® 2 S Al s Aam et e =
Do you know something? My name is actually Devr

>

16. Declarative (57, 58)
FSTHATHT TATEHT T gIHUS,’ IHA 1 |

My grandma’s one of your admirers,” she said.
T o ST T

‘Why? Has she seen my paintings?’
EEIREGGRIR TR

No. Because you made her dance.’

17. Declarative (57, 58)

‘AT AT ?

Are you fasting today?’ I asked.

FEL G BT WAL TUTEATS g g |

T'm watching you in order to learn how to eat.’
IR RIR Tk

The food's getting cold.’

18. Interrogative (58, 58)

T 7Y wreaTe gt 2

Would you have preferred to eat from my plate?’
ST T GATSH FFgead aure 7’

Would you have dared to feed me with your fork.’
TIET T&T 7T gATE TR geAT |

1¢’s a bit early for that, isn’t it.”

FHrgae 2

Early for what?’

19. Declarative (65, 65)

it faeft Sfee et R Tw T 2

‘Where would your girlfriend sit to sing?’ I asked.

Z ToAewT Sm3fam, ST W 979 A8 | AT 34 92 gred A T I 39 9wl ‘|t gv
She won’t be in it. We're just going to use her photo. It’s a solo, after all, not a duet.’

20. Declarative (66, 66)
Aol ST TS AR T30, Saelrs Fms 7 | ¥, gd, IH @y - F Ak aef afgreg A
1 helped Phoolan put snacks on a few trays, though she kept insisting, ‘No, no. I can manage.’
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21. Declarative (66, 66)

I g e gl 27’

Is it an album of pop songs?’
TTEEAATE ATET g [, Hel A |
The title says it all,’ I said.

22. Declarative (69, 69)

23. Declarative (69, 69)

T F TAHTTE TATET T S T T, TIF AT [T (o1 TITALT AT 3 AU | HATS T g, AT Ofeaser
=T T T |

She’s been a good influence on you,” Rupak said. “There’s a new atmosphere in the gallery. The walls do justice
to your paintings at last.”

TfrezaTs fomTer afe =T fawg 2 fheneer g W9 747 |

‘Can walls do justice to art?’ Kishore asked.

s, afte & Sz 2 ffve arfemr

Tshering sniffed. “That’s what our host appears to be claiming.’

% T BEMTHE gl {7, f9e T et 79 St sredy steamse a@ad |

Of all people, Tshering, a photographer, should have understood the relationship between a painting and the
wall it's hung on!

24. Interrogative (70, 70)

o 737 Rt e

With a laugh he went on, 1 bet this Dutch woman’s a real beauty. And intelligent, charming, passionate...’
T 3o I fgfee ST s - faefier sgament wer el wEr a grea gz 2
Hey, Drishya,” Tshering said, Is this the same girl you met in the chat room the other night?’

25. Interrogative (80, 79)
I THA TATTHT S 7 2 T I HATE =T @IS | 7 FY T SAATE T/ TTgorear |

You are not e-mailing anymore,” he said, as though I'd been so close to him that we exchanged e-mails every

day.

26. Declarative (91, 89)

‘GTHTT, ZATST, TIH-HTHAT, TAATEIATS & & 2 I A - ‘FIEAT ITATE, FTEAT AT, FEdT AL, Tl
TTET, FEdT AT FATRAT T S[ETST T ¥ AR STl TaTEars & 5 7

The rich, the powerful, the exploiters and the bourgeoisie have everything,’ Siddhartha continued. “They can
afford any health treatment they choose, all the education they want and any entertainment they like. They
drive expensive cars and indulge themselves in luxury. But what do we have?’

‘geft W 7 SrereTe e wiEeT e [, gerer aeenr - g afig a9t 7 9 greerrs #7911
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Anyone can have those things if they become rich,” the old man argued. It’s only because we're poor that we
don’t have them.’

27. Interrogative (92, 90)

28. Interrogative (92, 90)

T Ve T &1 2 92 qodl diedre |1 |

1 heard the girl's brother ask, ‘Will you go, Didi?’
G, AT F A 2 T TaATE fawey |

Tl do whatever Ba says,’ she replied.

wiger s (7 2

If you did go, when would you come back?’
HATE F a7 7

‘How should I know?

FA gt 7 foer T 4 2

Do they give holidays for Dashain and Tihar?

29. Declarative (93,91)

T O I TUL AT AT BT ¥T 2

s that why you're going, because you don’t have to study?’
T, T 9

Maybe.’

30. Declarative (95, 93)

FAAT A B STSAT AIfer, qarer wA- F fEgaerrs B aredt 2

Her father said, ‘Leave them. Don’t go to the market today. I'll sell the oranges tomorrow.’
TAFHTEF Ffhgdlr [, I8 A7 |

But I can sell them and be back by evening,’ she said.

31. Interrogative (108, 107)

32. Interrogative (108, 107)

AT T AT 2 e F

1 asked, ‘Do you like the poem?’

T G, A A T- ‘TATA FHAT HTAETE AATHT 7 2

1¢’s good. Which book did you copy it from?” he asked.

STl ST |

T wrote it myself.”

Feel T 4 2

He looked at me quizzically. ‘But who gave you the ideas to put in it?
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33. Declarative idiom 811 19 (109, 109)

ST AT ARy arta ey dtarRn R e 3 | S N, Srgarer S et 39 3 ety 3ekeE |

As I approached, I saw that the left lense was cracked. I remembered that his left eye had been injured when
a leopard had attacked him.

34-35 Declarative idiom =mzwir #=% 7 (110, 110)

T IRl TS g TRASTHT G FAT qATSIT-JATIET AT US2T Sreft To1iia srzashent o7, Soers gt aforer
TE T Srermset- =Areear ¢ {, &, o o7 THatgd Tioe=ET awaT e, ) o T Rrqarhr w9 sy
T q& M- ATl FY , 8, AT T ATt ATt gl @

He even developed his own style of story-telling. His Malaya story invariably began. 1 got into position with
my rifle.” And his story about the leopard always started: “The bastard was hiding in a bush.’

36. Declarative (112,112)

TS U FIOUT T2, I - ATF BT Fehored T AT |

That makes me happy. It’s like my own son has come back.”
AR, T

T'm like your son.’

37. Declarative (113,113)

T G T aeaTsear ®,) e A - FwEaur stdie e a1 quedt aifes a9

Your son’s an intelligent boy,” Kaakaa said to my father. ‘Send him to a good school, at least to the Aanp
Peebal School in Gorkhba or the Gandaki Boarding School in Pokhara.’

AL ATl HET TTSAATT | SV 3, ATl AT TET TR, T (e o 9 A rear A 0
He'll study in the village,” my father said. If he works hard, he'll do well anywhere.

38. Declarative (119,119)

afe 7

Are you going already?’ I asked.

FT, Tl TTSHT SATSThT o, A WHl- ‘gl 9e grar =, gfrarg 2

‘We're taking shelter in the next village tonight,’ she said, T hope we’ll meet again, Dai.’

39. Declarative (122, 122)
et e auTEET TR, & W e RRE R mE ag R

Your friends are brave,’ I said to the environmentalist. “The girl who’s leading us...’

SH RIS 2’ I AT |

The one in uniform?’ he asked.

EN, T WA 3T AT TShT U atet weeht "reft 2, #er -
Yes, she’s a friend of a girl from my village.”
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40. Interrogative (123, 123)

AZT ATSTHRT AT, ATUHT v, IAA TA- TS STATTHTL AR AT AT o 27

‘Some representatives of the People’s Government have turned up. You do understand what the People’s
Government is, don’t you?’

41. Interrogative (126, 127)

42. Declarative (126, 127)

I FET Tre AT ITEA | UF HU7 9 st ga v

Her husband’s in India. She’s got no one to turn to.

e % gz v == 7 7 syt 2

‘What do her neighbours advise her to do?’ I asked him.

FaT AT AT TR T T B, SHA 9T |

They've told her to promise to pay the money when her husband gets back.’
‘T

A hundred thousand rupees?’

S &

If not that much, then whatever she can afford.’

T T FATSA TUHT AT J2T A 21 2 I 3q7T farehie 94 |

At this, the woman thundered, ‘Did my husband go to work in India just to feed these greedy pigs?’
TIT GIT T AT g g 1, Frereer 9= |

The boy tried to reason with her. You also have a son who's earning money.’

43. Declarative (127,127)

44, Declarative (127,127)

45. Declarative (127, 128)

46. Declarative (127,128)

T ITLATS TITHHTH TH BT A, ITA A== Sl Aot qurs |’

If you want to reach the district headquarters before dark, you'll have to hurry,” he said.
T WTE, geIaTE, Hel 9 |

1 thanked him.

G A T o TATSTAUA FAT,” I AT ST’ |

Hey, you didn't draw me,’ he said.

FEREHE [ st

If 1 did, I wouldn’t be able to reach the district headquarters before dark.”
T T FgTes M, IHT T |

You could stay here tonight.’

TIT W AT EART ETRTHT el US2T ST TR 9 2" #el 9o~ & STerer qoett |
‘But what if someone puts a shoe in front of the house where I stay?’ I asked
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TEATATS T & ITAT T 2 A We - ‘T TUTSh ST ATaAv 7 1
Visitors don’t have to go," he said. “The worst that could happen would be that someone would steal your
shoes.’

T 7
‘One or two shoes?’

T gl 2 I AR T- ‘I ATS U3l T 6 1 2

‘Why only one? The thief would need both.”

-HTHT T it g [ U fer w39 g a9 T 7 @rer i 2

‘So that he can deliver messages to two houses?’ We parted ways.

47. Declarative (135, 138)

TaeaTe T T8 Gl Aol Answ,’ HIqaTe oTed gidd oed Ta<aT AR |...

Seeing you reminds me of my son,” Miit Ba said, turning away from me... (description of situation)
e I Feor ® arem- v g [ s g v

‘Miit Ba,’ I said. Tm your son too.”

48. Interrogative (138, 140)

AT YTl g ST (3 ' fer |1 |

1 asked if he could make dinner for me, hoping I could stay there for the night.
1 don’t have a spare bed,’ he said.

49. Interrogative (138, 140)

T T FTg (% ? ATAAT &1, Il 9 |

He asked, ‘Do you want some bananas?’

T I T qeal ZeeTt |

‘No, thanks.’

TRl 2 3 T |

Yoghurt?

HeT ®H ATE T

No.’

HTETHT T ZETT G FIg2AT HATAT, el Ael- q qiberdges, ST fSrermset i 2
You loved bananas and Yoghurt as a boy,” he said. You used to eat lots of it at Resham’s house. Do you
remember how we used to tease you?’

50. Interrogative (139, 141)
51. Interrogative (138, 141)

w1 T grer 4 2 fer |

T'm sure you have to pay tax?’ I asked.
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TFE for=r, 39 99 AT F O AL S Seree answ |
Yes. The people of ... what do you call it? The People’s Government. They collect taxes.’

52. Declarative idiom Eﬁ?‘f T (144, 146)

53 Interrogative (144, 146)

FEN LG

What do I look like?’

wTISTEAT !

An apple.”

HTey T & TATISTEdT greg o e I Sael Well |

‘Can a person look like an apple, uncle?’

TIE TTHT AT F4T

T just mean you're cute.’

TS Ui & T g A 2 IH WA S A ey

Nonsense,’ she said, Apples aren’t cute.

H SAE AU, ST I A gAY | ToTaTATs afeat, SHE 371 | FEdT SATF J&d FIRTAT T8 Tg ol

HATE TATHT qEATSias | F A TAYT A0 |

1 was taken aback for a moment. Hearing the word nonsense’ made me think of Palpasa. It cheered me up.
T, 2 Y S - A der dr g

You are right,' I said. Apples can be tasty but not cute.’

HT ATRATE T arseg, 3orer Wt | | WY 28 a7 e | 3aers fasited Wu | ey arfae S arei
AT e f2rg Gl & T HelTs AeTaeaTeiadl o | ¥ IHE! ok Gl Sy, IO sl Jerae-Tede Tar |
The little girl had a runny nose. The snot was running down to her upper lip. She tried to sniff it back up,still
intent on picking the burrs out of her dress.

FHIST FHLT ARG 2
How did your dress get so many thorns?’ I asked.

54. Declarative idiom gr= = (144, 146)

TG AT 3 ET 2 e =

‘What's your name?’ I asked.

AT, I AT T LT ATH AT |

‘Nanu,’ she said.

YT AT B |

That's a pretty name,’ I said.

TR AT 5 TG gre 2 I Y Al S e !
Nonsense. Names can’t be pretty,’ she said.

w, g A, 2R 2 fer - Tor 97 T g

T'm sorry. You're right. Flowers can be pretty, not names.’
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55. Declarative (145, 147)

56. Declarative (145, 147)

T FEAT AT, FeX A~ TN TR reTs qie =« !

Once again, I burst into laughter. ‘Such naughty burrs,’I said, ‘troubling a little girl!’
FeTH = AT g T gar !

Burrs don’t have eyes,’ she said. “They don’t know whose clothes they’re sticking to.’
ATy @ g 1, &er 9= Bae 2

But people have eyes,” I said. ‘Why didn’t you use your eyes when you went into the bushes?’
o AETEEr g AT

My eyes are too small.’

57. Declarative (146, 147)

58. Declarative idiom _Eﬁ?f T (147,147)

59. Declarative (147, 148)

60. Interrogative (147, 148)

61. Declarative (147, 148)

Tt =T 2

‘Would you like one?’

AL, T T AT UF T AT G, T A TR AT W wree
1 eat only one banana a day,’ she said, ‘and I ate one this morning.’
TS U3aT I TS 7 q, {or 9 T FFATF 120 a0 |

‘Why don’t you have one more today?’ I said, opening my rucksack.
R et ot #1777 @i g 2 e At |

[no translation in the novel]

| AqTfRas, fer w- fadt ffaeers =iiEes 7, 2/ 2

And here’s one for your miitini as well.’

Frer u3er et 2t | sEer anet ATt s soarr | e |

1 gave her two bananas. She peeled one and ate it.

1¢s sweet,’ she said.

ARk EEa kA

That’s because I put sugar in it.’

T AT I I8 HATS, TS S qrT e’ !

You are silly.”

A FE AT g T 2

How else could it taste so sweet?’

TR Y ol

‘Ob,’ she said confused.
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Gt ot fhew greg /!

They sprinkle sugar on the banana fields. Don’t you know that?’
T

She smiled. T don’t believe you.’

Ere, gree, fadfierrs eaed wiafauay, &or 1 wwmes o |

You are right. I'm only kidding,’ I said.

‘ST e FELT w20 39 AU |

But why do bananas taste sweet?’ she asked, growing serious.
foreft Tt ST, TR, A F oI g, A 9 |

‘Go to school. You'll learn things like that.’

Fwer TeHT 7 3Eer Jreft |

Did you go to school?’

‘q% ls

Yes.’

A FRAT (7 T I I TATS AT |

‘But you don’t know the answer to that question.’

T e T[T, F ATHAT, FA 2, T SEATEHT g, B 2 Fer W= Wi qierdt afe s ofY geg | A A e
g 4T !

‘Some fruits are sweet, some are sour and others don’t have much taste,” I said. ‘And even the sweet ones have

different flavours. If you go to school, you'll learn lots of different things.”

FIT T TS w5 g, 39 A+- w2

‘Our school’s closed,” she said. ‘Is yours open?’

Frft et Bl | 3 81 siterr awtes e fRyefRyay fEge aveft | T 2TerT @ S|er 6 ehTuay 2]
We started walking together. She took my hand. In the other, she held the banana for her miitini.
TS o 7 2 39 wHl- /o SR R

Do you know what?’ she said. T was born today.

62. Declarative (148, 149)

63. Declarative (148, 149)

64. Declarative (148, 149)

qq uEr e

They are not my friends.” [lit. Tm travelling alone.’]
T /ST AT, I A ET 90 7 Ao se = g 2
‘Good,’ she said. “Ihen you can come with me to my miitini’s house.
TErE Y

[no translation in the novel, Is it far away?’]

AT g P SEer W

You can stay there tonight.’
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T TE T | I ATAHT AT AT | IHET eftert afdmrer freerr agashy &y |
1 was surprised by her invitation.

Stay in a stranger’s house?’ I asked.
 HiqarH T wg [, 39 9+ | 7eArE AqEe o Ty

Tl ask my MiitBa,’ she said.

% AT 7

Thorn pierced my heart. What will you tell him,’ I asked.
Foft afer wiT s e T

That you've come with me.’

T AT T AL HIqaTer FIeaAr 9 2’

‘What if he asks you who I am?’

FTEHT Aol 797G |

Tl tell him I met you on the way.’

HTLAUA AT 7’

‘Well, what if he says no?’

faferr v g ) oo 9 - A I AL

‘We'll give him the rest of your bananas.”

65. Declarative (157,157)
7 HR gt O i |
1 burst into laughter again.

ST T Ft SehT | giereT st {2’ Age S g

The man I'd met on the train from Goa caught up with me a little later. You're laughing a lot today,” he said.

T, A gEee B, W G |
Sorry,” I said.

66. Declarative (175, 176)

Maoists want the artist, who is the narrator of the story, to draw a picture of the Chairman Mao.
They pull out the chairman's picture and show it to the artist.

7 et =, e 9 |
That’s too blurry,’ I said.
qursar A EEm A g |

He said, Your sketches aren’t any cleaner.’

67. Declarative (176,176-177)

ol T FOS IAATS o | foerer g © 7 gifae |
1 gave the woman the drawing. She looked at it and laughed.

85



Himalayan Linguistics, Vol 15(2)

AT fohe ATTRATURT TERT 2 I TS |
“The nose is twisted! she said. It looks like him but the nose is twisted.’
W gtferad, afe - geed AT g A v

[not translated in the novel, I laughed and then said “This isn’t made precisely.’]

68. Interrogative (177,178)
SATYTE FERT S STATHT AT FLRTATETE Fed TGy =T Wbl AqaTT T | G2 2 T, T Tg i oy |

1 overbeard a discussion between two young men in a corner and worried they were talking about
Siddhartha. My heart pounded.

FUTEEE T f 2 fer A
‘Where are you headed?’ I asked one of them.

69. Declarative (186, 185)

G el el AUTS ATSTHAT, IHA A1 T T TRSTHT qoTE TXETHAT |

You came like a flower in the spring,’ she said, ‘and the next season, you were gone.’
Frsr oty w H ard @, et ararer sfer et aered 9 |

And in the next season, I came back,’ I said.

70. Declarative idiom 810 1 (197,197)

Palpasa has just told about a lady who had disapproved her whispering to a male.
Y FTAT I IEA AT | ZIT R, T FIERT 6 FT T, ST=ATS G HAAS ?

‘Why should anyone tell me whom I should or shouldn’t talk to?’

71. Interrogative (199, 198)

BT, JH AAT- FEAATA ATAHATS T T, 9T G ¢ |’

‘No,’ she had said, defending herself. T'm trying to say that people are products of their environment.’
T gar T A sHgs W Y

‘But don’t your parents live in New York.’

72. Declarative (206, 205)

FarereaT AfSer % geg W Al giedeied SaTs 3%, Ao WH- T 9, AT AR TRt a9 S | 99T § q9e | T8
ATCRTSTEAT &7 | W AT 76 T Hiheae) 9 |

My advice fo you is to answer their questions with a smile. 1ell them you don’t want to stay in America,

that you like Nepal. Say, for you, Nepal’s just as good as America and, besides, you have to come back here to
work.’

RERRIEEARE R

That’s what I told them, in my interview for a Schengen visa,” He said.
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73. Declarative (210, 209)

T 9reaer HATE A AT, FIT2 G I

[no translation in the English novel Your words have made me fly like a balloon.’]

F T 9% grAT g 2

‘So, are my words air?’

Fer T e 7

Did I say so?

T ITTIA T gTaT AqTe =

‘But I'm not flattering you,’ I said. [lit. ‘Well, in order to fly a balloon needs to be filled with air.’]

74. Declarative (228, 224)

SHIEE ATe T A (TR, THAHT T T gad a1, FEHN [62Ts, SHA HEAT FoATIT AL THIT T T, I
e 7 o weare fe | swa afeeg Ay

At least they didn't sentence me to death! I won’t lie to you, my son. My daughter-in-law realized she'd been

wrong and asked them to change the verdict. But, finally, I left my own volition. I was too scared to stay.
Who isn’t scared of them?’

75. Declarative (237,231)
The narrator of the novel wants to include details of his friend's love life in the novel that he is
planning to write. The friend is reluctant and responds:

HIT AT AT AT A AE el g qeAie 1o !

If you make my love life public, no woman will ever come near me.’
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