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ayant eu lieu a trois ou quatre occasions différentes entre le début des années 1970
et les années 1980. Il avait de quoi puiser (et de quoi omettre) dans ses nombreuses
conversations avec Molotov, cent quarante a I’en croire.

Il est une question que les mémorialistes illustres et leurs proches ne mentionnent
guere et que Fitzpatrick ne fait qu’effleurer au détour d’une phrase, c’est celle de la
grande vague de terreur qui s’est traduite par I’exécution de centaines de milliers
de personnes et la déportation de centaines de milliers d’autres entre aofit 1937 et
novembre 1938. 11 s’agissait de simples citoyens soviétiques massacrés en masse,
a la différence des nombreuses victimes plus ou moins haut placées, dont le sort
préoccupa les anciens dignitaires, leurs amis et leurs parents. Hrus¢ev avait de
bonnes raisons de ne souffler mot sur son réle a Moscou et en Ukraine et il n’est pas
étonnant que le fils de Berija ne se soit pas étendu sur la responsabilité de son pere
dans la terreur en Géorgie et, plus tard, a I’échelle du pays. Il aurait sans doute été
possible de retrouver les traces des exploits du groupe dans les recueils de documents
et dans les ouvrages sur la Terreur et de les mettre dans la perspective du livre.

La description de I’équipe en termes de réseau social constitue un moment fort
intéressant de 1’ouvrage. Jusqu’a la seconde moitié des années 1930, Stalin et ses
acolytes se fréquentaient, accompagnés de leurs familles et de quelques amis qui
n’appartenaient pas au cercle. Ils fétaient ensemble I’anniversaire de tel ou tel ou
celui de la révolution, ils se rassemblaient dans les datchas des uns et des autres,
ils passaient des vacances ensemble. Leurs enfants grandissaient ensemble, avec
la progéniture d’autres dignitaires, et il n’était pas rare qu’ils se marient entre eux.
Cette intimité s’estompa vers la fin des années 1930. Fitzpatrick attribue 1’affaiblis-
sement des liens a la purge dans les milieux de 1’élite entre 1936 et 1938 et au climat
de suspicion qui en résulta et affecta les survivants.

Chose assez rare dans le métier, la qualité littéraire de 1’ouvrage procure un
grand plaisir. Le style est vif, le récit parfois drdle et empli de formules originales.
Fitzpatrick compte sur une audience plus large que celle des consommateurs univer-
sitaires de travaux spécialisés. Espérons que ses veeux soient exaucés. Toutefois, il
est a craindre que la lecture de son livre suppose plus de connaissances de 1’histoire
soviétique et de ses personnages que celles du grand public. Quoi qu’il en soit, il est
sir que la confrérie des historiens en apprendra beaucoup.

Gébor T. Rittersporn
CNRS

Denis SKOPIN
La photographie de groupe et la politique de la disparition dans la Russie de Staline
Paris : L’Harmattan (Coll. : Esthétiques), 2015, 236 p.

Denis Skopin, a philosopher in St. Petersburg, Russia, earned his doctorate
in aesthetics at 1’Université Paris VIII. Theoretically informed by the French
philosopher Gilbert Simondin (1924-1989), Skopin offers a meditation in La
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photographie de groupe on the meaning of altered photographs dating to the late
1930s, held in the archives of the St. Petersburg branch of Memorial. He focuses
on two aspects of the photographic record of Stalin’s terror: photographs of groups
rather than of individuals, and the erasure of members within those groups by
someone who inked out their visages, cut them out entirely, or scratched them to
mar the prints. The resulting marks can suffuse a viewer seventy or more years later
with the defacer’s focused violence against the physical object of a photograph.

Skopin asks what political power such group photographs held in Stalin’s
“totalitarian regime and its Terror” (p. 15). He explores why elements in the
damaged photographs were intolerable to the point of eliciting erasure of the taboo
person, even when the group photograph itself remained as testimony to its political
meaning for the person who kept it. The puzzle is not so much the destruction of
visages of persons deemed enemies of the regime (surviving relatives often recount
their precautionary destruction of all photographs of an arrested “enemy” or “traitor”
relative in a family’s possession), but the retention of the damaged photograph of
a group from which the pariah’s face has been “disappeared.” To understand why
it was imperative to destroy a group member’s face, yet keep the photograph, one
must understand the importance of the group itself in Stalinist society.

Gilbert Simondin’s concept of transindividuation opened the way for Skopin’s
exploration. Skopin’s discussion of Soviet identities rooted in Soviet-defined
groups is familiar territory, covered by Irina Paperno and Jochen Hellbech. Drawing
on Simondin’s argument that individuation results from transindividuation, he
illuminates two dialectics. First is the background society in the Stalin era, a product
of individuation through transindividuation resulting in a synthetic Soviet identity.
Second is the dialectic between viewer and photographic image, between the person
gazing at Soviet-style transindividuation in a sanctioned, recorded group of faces,
which sanction embraced the viewer in an official visual language of identity. The
person viewing the image read the language of transindividuation therein, and may
himself or herself have been a member of the group or affiliated in some way with
the erased person or the group as a whole.

The first dialectic exposes the full degree of destruction embodied in the act
of cutting a face-identity from a group photograph. Recognizing the membership
of the erased persons in the twentieth-century’s variously “disappeared,” Skopin
demonstrates that the erasure of a face from a group photograph most evidently
constitutes hypostatized deracination. His second dialectic delineates how the
person who defaced the photograph extirpated the individual person who existed
exclusively via Soviet transindividuation; yet, the defacer also retained the
sanctioned group identity of those who remained. The Stalinist system of Soviet
identity remained intact. The defacer’s membership in the larger group of sanctioned
Soviet society also remained intact via his or her act of aggressive erasure.

These damaged photographs in archives ironically preserved traces of both
defacer and defaced. However much the person damaging the image hoped to
destroy all traces of a pariah and thereby to ensure the defacer’s own immunity from
the pariah’s status, the scratches, holes, and ink marks remain as indelible records
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of violence against the individual in a system which granted personhood only
through sanctioned transindividuation. Skopin’s philosophical inquiry deepens our
comprehension of the brutality of Stalinist violence against the person.

For the less philosophically inclined, Skopin’s discussion of traces is most
accessible in his concluding chapter on Levashovo, the mass grave site in
St. Petersburg, where Soviet Leningrad’s terror victims landed after their executions
as enemies of the people in 1937-1938. Here his interests align most closely with
mine as a historian of children of enemies of the people. Valentin Muravsky, one
such child survivor, launched the search for the graves of executed parents through
his organization, “The Search.” The discovery of scattered mounds across a forest
floor, and the eventual confirmation that these were remains of those executed
during the Terror in Leningrad, drew surviving relatives and other visitors to the
site to reintegrate the dead in a community of the relatives’ or unrelated visitors’
choosing. Because the individual remains and mounds had no denoted identities,
families, faith communities, nations, and other groups have given them back what
identity they can. Thus there is a monument to the deaf-mute victims of Stalin’s
terror, another to the Ukrainian victims of Stalin’s terror, one to the Jewish victims
of Stalin’s terror, and so on. Furthermore, all around this wooded space, mourners
have created altars to their dead by nailing a photograph and a plaque with name
and dates of birth and death onto a tree trunk. The faces in those photographs refute
their erasure as the “disappeared” in Soviet culture. Skopin’s interrogation of the
meaning of their disappearance from group photographs enables us to recognize
the profundity of the reappearance of these faces in post-Soviet space.

Beyond Simondin, Skopin frequently cites Jacques Derrida, Roland Barthes,
Jean-Louis Deotte, and Hannah Arendt. The range of his empirical evidence is
much narrower. He draws almost exclusively on Orlando Figes, The Whisperers
to place the photographs in their historical context. He does not draw directly on
the documents, letters, and memoirs available at Memorial, often in the very files
from which he selected his group photographs. This shortcut deprived his analysis
of empirical confirmation. For example, Skopin draws on Figes to discuss the case
of Vasilii Dmitrievich Dudarev, yet he fails to mention key lines in one of Dudarev’s
wife’s letters, which directly support his discussion of the “disappeared” and traces.
Addressed to the Procuracy for the Rostov Region, Irina Dudareva’s Zaiavienie
included these lines:

This request is from the wife of Vasilii Dmitrievich Dudarev, the former secretary of the
regional committee of the Russian Communist Party/Bolshevik for the Rostov Region,
[...] arrested on August 28, 1937 [...] For all these 18 years, neither I nor my daugh-
ters have known anything about our husband and father, except that he was sent to the
department of special regime camps for ten years. And we firmly believed and do believe
that we will find traces of him that will remind us of a person who disappeared without
a trace.!

Had Skopin read more deeply in the transcripts of the interviews conducted by
Memorial staff for Figes, rather than reading Figes’s selections and interpretations,
his philosophical essay would hold more weight with historians. The primary
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value of Skopin’s La photographie de groupe is its capacity to provoke new ways
of thinking about actions Soviet citizens took to locate themselves in Stalin’s
categories of inclusion, exclusion, and identity.

1 —1I read the original of this letter in Galina Vasilievna Dudareva’s personal archive in
her home. She has donated copies of the files to Memorial.

Cathy A. Frierson
University of New Hampshire, Durham (NH)

Kiril FEFERMAN

The Holocaust in the Crimea and the North Caucasus
Jérusalem : Yad Vashem, 2016, 540 p.

Le livre de Kiril Feferman aborde un sujet jusqu’a présent trés peu étudié, celui du
massacre des Juifs durant la Seconde Guerre mondiale en Crimée et dans le Caucase
du nord. Les principaux documents connus sur cette région et cette période furent
rédigés pour Le Livre noir' par, entre autres, Viktor Sklovskij, I1’ja Erenburg et
Lejb Kvitko, qui transcrivirent des témoignages portant sur les massacres perpétrés
par les Allemands a Kislovodsk, Stavropol, Ker¢”, DZankoj, Jalta, ou, comme le
rappelle Feferman, les autorités allemandes avaient organisé le seul et unique ghetto
de la région. Récemment, le chercheur américain M. Shrayer a publié une étude
complete, non mentionnée par Feferman, sur les poemes que 1’écrivain soviétique
d’origine krymchake, I1’ja Sel“vinskij, écrivit sur les massacres de Juifs perpétrés
par I’Einsatzgruppe D avec le soutien de I’armée allemande et des unités roumaines
a Ker¢” dans le fossé antichar de Bagerovo (7 000 Juifs assassinés). Sel vinskij
suivit I’Armée rouge dans sa breve reconquéte de la Crimée en janvier 1942 et
fut I’'un des premiers a découvrir les tueries massives de civils juifs perpétrées
par les nazis dans les zones occupées. A la suite du poeme « Ja eto videl », il
composa « Ker¢” », « Sud v Krasnodare », « Kandava ». Outre ces études ou
témoignages, aucun autre ouvrage n’a encore été consacré au massacre des Juifs en
Crimée ou, pour mémoire, les forces allemandes furent présentes de 1941 a 1944.
Dans le Caucase du nord, elles resterent moins longtemps, quelques mois entre
I’automne 1942 et I’hiver 1943.

Sil’absence d’ouvrages sur le sort des Juifs durant la Seconde Guerre mondiale en
Crimée et dans le Caucase du nord est regrettable, elle n’est cependant pas « surpre-
nante ». Comme on le sait, sous le régime soviétique, la Shoah et I’anéantissement
de la population juive sur le territoire de I’'URSS furent des sujets tabous et pour
désigner les victimes juives, on utilisait I’expression neutre de « paisibles citoyens
soviétiques » victimes de la barbarie nazie. Si par la suite, apres 1’effondrement de
I’URSS, I’ouverture limitée et relative des archives a permis a des chercheurs d’ana-
lyser la situation des populations « juives » locales, des caraites, des krymchaks et



