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Pastoral Tragicomedy.” The two chapters in part 1 (both derived from earlier published
essays) set up discussion across a wide range of plays of female-oriented themes, includ-
ing education and the trope of cross-dressing in comedy (chapter 1), and friendship and
female virtue in tragedy (chapter 2). A coda to each chapter features original analysis of
the single female-authored example of each genre: respectively, Costa’s L7 buffoni (1641,
significantly later than most of the male-authored comedies discussed), and Valeria
Miani’s tragedy Celinda (1611). The second part demonstrates how pastoral tragicom-
edy, the genre most conducive to women (six plays), allowed creative challenges to gen-
der stereotypes and generic conventions, as in Miani’s lively nymph-satyr scene (chapter
5). Perhaps surprisingly, the last two chapters examine the “somewhat derivative” (198)
pastoral plays by the little-known Coreglia (Dori [1634]; Erindo [1650]). However, here
as before, Coller makes a strong case for closely reading these female-authored plays to
appreciate their strategic rhetorical positioning against both male- and female-authored
classics as part of a broader collaborative and competitive production, explicitly attuned
to issues of gender and genre.

This book is recommended for scholars and graduate students of early modern the-
ater, literature, and culture for its sensitive discussions of new textual-dramatic voices
and gender-related issues, all meticulously referenced and with indications for future
scholarship. We now await Coller’s welcome companion editions of Miani’s Amorosa
Speranza and Coreglia’s Dori.

Lisa Sampson, University College London
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Le Prince de Fra Paolo. Romain Borgna, ed.
Libre pensée et littérature clandestine 67. Paris: Honoré Champion, 2017. 220 pp. €45.

Fake news has always existed and probably always will. The problem of distinguishing
correct from false depends on one’s ability to trace back the origin of the information
and its moment of transformation into fake. Yet if we look at the matter from the faker’s
viewpoint, the problem is how not to leave traces that will allow an identification of the
fake, or, worse, fingerprints that will lead the readers to him. The Opinione di fra Paolo
Sarpi is a fake text whose first part was probably written in Venice in 1615, followed by
a second one assembled in the 1640s from different sources. It later circulated in man-
uscript form until its first printed edition in 1681, to be reedited in numerous ones until
the end of the eighteenth century. The work’s history contains all the ingredients of a
mystery novel worth the attention of authors like Umberto Eco, and, moreover, it
invites us to think of the reason for our long-standing attraction to fake texts, while

we soon lose interest in the true-to-history ones.
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This critical edition of Le Prince de Fra Paolo by Romain Borgna is divided into two
parts. The first, a long introduction of 134 pages, contains three chapters that discuss the
history of the text’s circulation; its historiography, mythology, and the text; and the rela-
tionship between the work and the Venetian patriciate’s ideology. The second part is the
critical edition of the French translations of the Opinione. In the helpful introduction,
Borgna offers a fascinating journey from Venice to France through textual manipulations,
revisions, cotrections, and translations of the original text. After a short synthesis, based
on other scholars” publications, of the circumstances that gave birth to the text and its
codification, Borgna arrives at the conclusion that “the search for the authorship of the
work is not an absolute priority. It does not matter who the author was, as the ideology
presented in the work is clearly identifiable” (25). In fact, it has already been long hypoth-
esized thatall leads point to the Venetian political faction of the Giovani (The Young) and
their libertine successors at the Accademia degli Incogniti (Academy of the Unknowns),
who, challenging the reason-of-state ideology, became specialists in disseminating fake
news through their historiographic and pseudo-newsletter publications. The disinforma-
tion does not lie in the contents of the text itself but rather in its attribution to Paolo Sarpi,
the Venetian Machiavellian prelate who had defied the papal interdict against Venice
(1605-07): Sarpi’s name had become a guarantee for a rapid dissemination of the
work considered to be the new Machiavelli’s The Prince.

The fascination for Sarpi as the new Machiavelli lies in the decision taken by the
abbot Frangois-Marie de Marsy, a former Jesuit with literary aspirations, to publish
in 1751 his translated French version of the Italian text in Berlin under the name of
“The Prince of fra Paolo or Political Advice Addressed to the Venetian Nobility.” As
explicitly stated by the abbot in his preface, in giving the work a Machiavellian title,
he was inspired by the work itself: “a masterpiece of politics” (138). Indeed, it would
seem strange to translate almost seventy years after its first appearance in print a work
already publicly declared as a “false attribution” (on the title page of the 1685 edition),
and, moreover, publish in Prussian Berlin under Frederick the Great a text that strives to
undermine the very idea of the reason-of-state ideology. Yet in order to contextualize
the abbot de Marsy’s fascination for Sarpi’s work, Borgna argues persuasively that pre-
cisely in states where there existed a long-term multiconfessional conflict or a strong
jurisdictional stance (as in Gallican France), the curiosity toward Sarpi’s writings
(and especially the fake work) had been rather elevated during the eighteenth century
due to the text’s subtlety in touching upon these themes.

The book is indeed an important contribution to unfolding the secret of the success
of Sarpi’s writings, especially the ones attributed to him. The Venetian Machiavellian

prelate still fascinates with his ideas—true or false as they may be.
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