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A Vincenzo La Rosa

Moriremo lontani. Sara molto

se posero la guancia nel tuo palmo

a Capodanno; se nel mio la traccia
contemplerai di un’altra migrazione.

Dell’anima ben poco

sappiamo. Berra forse dai bacini
delle concave notti senza passi,
posera sotto aeree piantagioni
germinate di sassi...

O signore e fratello! Ma di noi
sopra una sola teca di cristallo
popoli studiosi scriveranno

forse, tra mille inverni:

“Nessun vincolo univa questi morti
nella necropoli deserta”.

(Cristina Campo, Passo d addio, 1956)

The Dead have been awakened — shall I sleep?

(George G. Byron, Cephalonia Journal, June 1823)



AUTORI

Maria Emanuela Alberti, Universita degli Studi di Firenze (M. E. A.)

Maria Anastasiadou, Ruprecht-Karls-Universitit Heidelberg (M. A.)

Tlaria Caloi, Universita Ca’ Foscari Venezia (1. C.)

Luca Girella, Universitd Telematica Internazionale Uninettuno, Roma (L. G.)
Valasia Isaakidou, University of Oxford (V.1.)

Jennifer A. Moody, University of Texas at Austin, USA (J. A. M.)

Daniela Novaro, Université de Strasbourg (D. N.)

Maria Ntinou, Aristotle University of Thessaloniki, Greece (M. NT.)

t Oliver Rackham, University of Cambridge (O. R.)

Sevi Triantaphyllou, Aristotle University of Thessaloniki, Greece (S. T.)

Rena Veropoulidou, Wiener Laboratory, American School of Classical Studies at Athens;
Hellenic Ministry of Culture and Sports (R. V.)

Tomasz Wazny, Nicolaus Copernicus University, Torun, Poland (T. W.)



Filippo Carinci

Luca Girella,
Ilaria Caloi

Luca Girella,
Ilaria Caloi

Luca Girella,

Ilaria Caloi

Ilaria Caloi

Luca Girella

Luca Girella

Daniela Novaro

Luca Girella,

Ilaria Caloi

SOMMARIO

PREFAZIONE. .ottt ittt ettt e 11
RINGRAZIAMENTL. .ottt ie ettt et e e ettt 15
ABBREVIAZIONT ..ot ttttteeee ettt et ettt ettt 16
LINTRODUZIONE ...ttt 17
L.1. Il complesso funerario di Kamilari e la sua importanza.................. 17
1.2. Dallo scavo Levi al progetto di pubblicazione ......................... 19
1.3. Ragioni e scopo del nuovo studio della necropoli . ..................... 21
Premessaai cataloghi.......... ... ... oo 24
II. LA THOLOS A (GRIGORI KORYPHI). ... ... 27
IL1. Learchitetture . ... ...ttt i 27
11.1.1. La tholos: 1a camera circolare e il confronto con altre tombe della Messara . . .27
IL1.1.1. 1l problema della copertura . . ... 39
II.1.2Gliannessieil Cortile ..., 47
I1.2. La ricostruzione della stratigrafia e dei contesti. . ...................... 62
IL2.1.Latholos . ... 62
TL2.2. 01 Vano c. .o 85
IL23. T0Vano B . oo 91
11.2.4.11 Vano y, il Corridoio a- ( e il raccordo trai VaniBey .............. 100
11.2.5. 11 Vano 0 e il su0 annesso €. . ..o ovvvvree it i i 108
1126 1 Cortile .. ..o 112
I1.2.7. Le altre aree del complesso ..., 118
IL.3. Le ceramiche protopalaziai. MM I-IIB.......................o . 120

I1.3.1. Presentazione delle fabbriche attestate nel complesso della Tholos A. . .120
I1.3.2. Criteri di classificazione e discussione dei gruppi ceramici attestati. . . .120
11.3.3.1 gruppi ceramici attestati nelle singole fasi cronologiche della Tholos A . . . 122

IL3.4. Catalogo. .. ..ot 161
I1.4. Le ceramiche neopalaziali MM IIIe TMI.......................... 237
I1.4.1. Gruppi e forme ceramiche del MM IIL. ... L. 237
IL4.2.Catalogo. .. ..o i 256
I1.4.3. Gruppi e forme ceramichedel TMI......................o. ... 342
IL4.4. Catalogo. . ....oooiei i 356
11.5. Le larnakes e le ceramiche del Palaziale Finale. TM II-IITA2 ........... 377
I1S. 1. Lelarnakes. ......ooo e e 377
IL.5.2. Gruppi e forme ceramiche ... ... 381
I15.3. Catalogo. . . ..o 398
IL.6. Le ceramiche di epoca storica. .. ... 409
IL6.1. Catalogo. . ..o 409
11.6.2. La rioccupazione della Tholos A in epocastorica.................... 409
11.7. La rilettura dei dati ceramici e le fasi costruttive della Tholos A ......... 413
IL7. 1. MMIB. . 413

L7 2. MM LA . 414



Daniela Novaro

Ilaria Caloi

Maria Anastasiadou

Luca Girella
Luca Girella
Luca Girella

Maria Emanuela Alberti

Luca Girella,
Tlaria Caloi

Tlaria Caloi

Luca Girella

Tlaria Caloi
Luca Girella

Sevi Triantaphyllou

IL73. MMIIB .. 418

IL.7.4. MMIIL. ..o e 426
IL. 7.5, T M L. 430
IL.7.6. TMIIIIIAZ . oo e e e 432
I1.7.7. La reintegrazione dei frammenti provenienti da aree diverse. . . ... .... 433
11.7.8. Le fasi costruttive della Tholos A . .......... oo, 437
I1.8. Imodellini fittili. . . ..o 445
IL8.1. Catalogo. . . ..ot 445
IL8.2. LINterpretazione ... ....oouuinininii i, 452,
11.8.3. Il problema cronologico ... 453
11.8.4. Funzione e significato simbolico . .............. ... ... L 455
ILO. Tvasiinpietra.....ooovuiniini e 457
TL9. 1. Imateriali. .. oov ettt e 457
11.9.2. La tipologia dei vasi attestati.. . ..., 458
11.9.3. La distribuzione all’interno dellatomba. .. ... ........ .. ... . ... 466
11.9.4. Dalla lavorazione alla deposizione dei vasi in pietra ................. 469
11.9.5. Datazione e funzione. . .. ....vvveti et 470
I19.6. Catalogo. . . ..o it 472
11.10. The Seals from Tholos A and the Mesara Tradition of Seal

Engraving in Protopalatial and Neopalatial Crete ........................ 485
I1.10.1. Theseals ..ot e e 485
IL10.2.Dating .. ..o 505
11.10.3. Shape, material, technique andstyle..................... ... ... 508
IL104. Imagery . ..o 509
I1.10.5. The use and significance of seals in Kamilari...................... 509
11.10.6. The seals from Kamilari in the context of the Mesara cultural tradition . .510
I110.7. Appendix. . ... ovoei 518
II.11. Ornamenti in oro, pietrae fafence .................oouiininin ... 521
I1.12. Imaterialiin bronzo . ...t 529
11.13. Altri rinvenimenti Minori . .......ovurtie it 536
I1.14. Un peso (?) cilindrico dalla Tholos A di Kamilari.................... 541
III. LA THOLO0S B(MYLONA LAKKO) ... 543
III.1. La tomba: dallo scavo Levi al sopralluogo del 2008 .................. 543
III.1.1. Il sopralluogo del 2009 ¢ le puliture a seguito della violazione:

TNUOVI At ..ttt S44
II1.2. Le ceramiche protopalaziali . ................ .. ..., 554
II1.2.1. Gruppi e forme ceramiche. .. ............ .. ..o 554
IL2.2.Catalogo. . ..ot 557
II1.3. Le ceramiche neopalaziali . ........... ... oo 560
II1.3.1. Gruppi e forme ceramiche. .. ............ .. ... 560
IL3.2.Catalogo. . ..ottt 561
IIL 4. Tvasiinpietra. .. ... e 570
III. 5. I materiali in bronzo e pietra scheggiata ........................... 571

IV. THE HUMAN REMAINS FROM THOLOS A: A STUDY OF NEW

FINDS FROM AN OLD EXCAVATION . ...t 575
IV.1. The history of the recovery of the human remains................... 575
IV.2. Methodology. . .......oooiiiii i 576



Valasia Isaakidou

Rena Veropoulidou
Maria Ntinou,

T Oliver Rackham,
Jennifer A. Moody,

Tomasz Wazny

Luca Girella

Ilaria Caloi
Luca Girella
Luca Girella

Luca Girella,
Ilaria Caloi

IV.3. Taphonomic history of the skeletal assemblage...................... 577

IV.4. Demographic synthesis . ........... ... 579
IV.S. Treatment of thedeceased. .. ........... ... i, 585
IV.6. Health status . .. .o.o ot 587
IV.7. Oral Status . .o oot e e 591
IV.8. The human remains from Tholos B.......... ... . ... ... ... ..... 594
IV.9. Carbon and nitrogen stable isotope analysis ........................ 594
IV.10. Discussion . . ... 595
V. THE ANIMAL REMAINS FROM THOLOS AAND B............... 627
Vo1 Introduction . . ..ottt 627
V2. Methodology ... 627
V.3. Assemblage composition and state preservation...................... 628
V.4, FOrmation ProCESSES. . ... vvvvntt ittt 628
V.5, ConclUSIONS ... oottt e e 631
VI. THE SHELLS FROM THOLOS A ........ ... i, 635

VII. THE WOOD CHARCOAL REMAINS FROM KAMILARI

THOLOS A .. e 639
VIIL LA THOLOS C ..o 647
IX. LE PRATICHE E I RITUALI FUNERARI .....0.iiuneinainannn... 653
IX.1.1l Protopalaziale . ....... ... ... .. o i 653
IX.2. Il Neopalaziale ............ ..., 659
IX.3. Il Palaziale Finale: la Tholos Anel TM II-IITA2. .. ...........oooe. 666

X.Lo SVILUPPO DELLA NECROPOLI DI KAMILARI NEL
CONTESTO DELLA MESSARA OCCIDENTALE TRA IL

PROTOPALAZIALE E L’ALTO ARCAISMO .......................... 669
APPENDICT ..ottt 679
L. Trascrizione del diario di scavo di Luigi Rocchetti (12-28/08/1959). ...... 679
II. Elenco delle casse del materiale del Museo Stratigrafico di Festos

(€asse 72/1-73/12) o oot e 693
III. Tabelle riassuntive dei materiali ceramici diagnostici del Protopalaziale
rinvenuti nelle singole aree del complesso della Tholos A................... 695
IV.Concordanze ... ...t 709
FONTIDELLEIMMAGINI.......oii 717
FONTI DELLE TAVOLE NEL TESTO. . ittt ittt iie e iiaann 721
FONTI DELLE TAVOLE A COLORIFUORITESTO .....civvviiinnn.. 722
INDICE DEILUOGHI . ..ottt et e e e e e e e et e e 723
ABBREVIAZIONI EBIBLIOGRAFIA .. ..o 725
TIEPIAHYH . oottt 745
ABSTRACT ..ottt 759






PREFAZIONE

Accingendomi a scrivere questa presentazione, ¢ stato per me inevitabile, come avviene in coincidenza
di occasioni o eventi che ne costituiscano un richiamo, abbandonarmi all'onda delle nostalgie: tornare al
mio primo anno alla Scuola Archeologica Italiana di Atene e a Festos, quando Kamilari, questo curioso
toponimo evocante cammelli, era gia iscritto da diversi anni negli annali della Missione, non pit1 solo come
villaggio di origine di molti operai assunti nelle stagioni degli scavi, ma anche per il rinvenimento delle
tombe a tholos.

Con il villaggio ebbi subito a che fare in occasione del glents, della festa celebrata ogni anno, il 6 di
agosto, in questo caso non in onore di uno dei tanti santi che affollano il calendario della chiesa ortodossa,
ma in ricordo della Trasfigurazione (Metamorphosis tow Christon). Era una delle due occasioni ufficiali di
uscita dal recinto della casa di Festos (Ialtra era il pit affollato glentz di Timbaki, per Haghios Titos), mo-
tivo di impaziente attesa, in vista di un eccezionale svago notturno a rompere il ritmo dell’austera vita della
Missione, che per i neofiti aveva, tra l’altro, un sapore particolare, quello di un primo contatto diretto con
la tradizione locale, allora (quarantasei anni fa!) assai meno compromessa dal turismo di massa. Il suono
“dal vivo” della lira cretese con I'accompagnamento del leuto ¢ il canto delle mantinades avevano subito
esercitato un fascino che sento ancor oggi con trasporto immediato. Kamilari per me rappresenta dunque
anche il luogo di iniziazione alla “cretolatria”, di cui il compianto, indimenticabile, amico Vincenzo La
Rosa, era gia un diacono, lasciando il ruolo di gran sacerdote allora in carica a Doro Levi. Assieme a tutto
questo, pero, il nome di Kamilari era parimenti indissolubilmente legato alla quasi leggendaria narrazione
del rinvenimento e dello scavo delle tombe.

In quell’anno, il 1973, avevo seguito un saggio aperto negli anni precedenti lungo un nuovo tracciato
stradale a est della Villa di Haghia Triada, mentre Enzo, da quel momento in poi, per quaranta anni, fratel-
lo maggiore e maestro, era impegnato, proprio nei pressi di Kamilari, nello scavo del complesso in localita
Seli, il primo scavo a Creta veramente tutto suo. Fin dal corso tenuto, in quell’anno, alla Scuola da Clelia
Laviosa, su alcuni aspetti della preistoria dell’Egeo, le tombe di Kamilari e in particolare la zholos di Grigori
Koryphi erano entrate nel novero dei luoghi archeologici che avrei incontrato nel mio soggiorno cretese,
per me pili lungo rispetto a quello degli altri allievi perché mi spettava I'incarico di seguire, ad Haghia
Triada, il saggio di cui ho gia detto. Gli altri componenti della Missione per primo proprio il Levi erano
soprattutto impegnati nello studio dei materiali degli scavi che si erano conclusi qualche anno prima.

La veranda della casa di Festos era, allora come oggi, lo spazio comune, per i pasti e per un breve mo-
mento di sosta, soprattutto di sera, prima del riposo notturno. Su quella veranda, al riparo di un’incan-
nucciata, I'incontro con giovani studiosi gia formati e ben pit esperti di me, come Lucia Vagnetti, Luigi
Rocchetti, Fede Berti, in compagnia di Enzo e di Doro Levi fu per me un’occasione unica per entrare nel
mondo degli studi sulle civilta egee, che ha indubbiamente segnato il mio percorso successivo. Le tombe
di Kamilari, che grazie a Enzo avevo subito visitato e osservato direttamente con l'attenzione che merita-
vano, tornavano costantemente in questi discorsi anche per la presenza di uno dei protagonisti dello scavo
della zholos di Grigori Koryphi, effettuato nel 1959 sotto la sorveglianza di Luigi Rocchetti. La narrazione
prendeva le mosse dalla segnalazione del kamilariota Manolis Papadospiridakis, proprietario di un mu-
letto (Manolis me to moulari), che aveva conquistato, grazie a questa preziosa indicazione, la via verso un
impiego permanente come custode delle proprieta della Scuola, in sostituzione del mitico Ali Caravella,
cosa non da poco in tempi assai duri per le popolazioni rurali di Creta. Lepico racconto continuava con le
vicende dello scavo, raggiunto ogni mattina prima del levar del sole, a dorso d’asino, per accelerare i tempi,
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dall'osservantissimo Rocchetti, che all'impresa dedico giorni e giorni, certamente sacrificando ad essa mol-
te ore di sonno, nella redazione dei diari di scavo e nella redazione delle schede inventariali. Nella storia per-
sonale di Luigi Rocchetti, anch’egli amico da sempre, lo scavo di Kamilari resta un capitolo importante del
bel volumetto da lui pubblicato diversi anni dopo (Ore cretesi. Diario di un archeologo, Nardini, Firenze
2005). Le altre fasi della affabulazione passavano ai rinvenimenti e ai diversi episodi ad essi collegati: dalla
famosa chiave di volta, agli ammassi di ossa, fotografati ma poi pietosamente di nuovo interrati, dai livelli
di ceneri alle immense quantita di vasi e di altri reperti. Certo, allora, non prevedevo che avrei avuto abba-
stanza a che fare con quei materiali negli anni a venire. Quando agli inizi degli anni ‘70 Levi progetto di
avviare la pubblicazione finale degli scavi di Festos, seguendo la sua idea di un diretto legame del complesso
con il sito palaziale, ritenne opportuno farvi rientrare anche le tombe di Kamilari e qui ebbe inizio il mio
rapporto pit diretto con esse, soprattutto con il materiale. Ero stato, infatti, incaricato di selezionare e clas-
sificare la documentazione fotografica relativa alle illustrazioni dell’intera opera e gia da allora mi chiedevo
se non fosse il caso di condurre uno studio pitt approfondito di questo ricchissimo complesso, che apriva
molti interrogativi, successivamente condivisi con Enzo La Rosa, anche nel corso della collaborazione con
il Levi per l'edizione dei materiali protopalaziali degli scavi, questa assai selettiva, piuttosto un lavoro di
sintesi dove i reperti di Kamilari avevano, tuttavia, una loro consistente presenza.

Il sodalizio con Vincenzo La Rosa nella Missione, durante la lunga stagione degli scavi di Haghia Triada
e nella ripresa dei lavori a Festos, dal 1987 al 2012, ha rappresentato uno stimolo costante verso I'elabora-
zione di una globale revisione di quanto era stato fatto — e certamente non era poco — da chi ci aveva prece-
duto. Una revisione che si rendeva necessaria per sanare le aporie di una lettura degli scavi condotti nell’a-
rea del Palazzo, che apparivano sempre piti rilevanti man mano che si approfondivano le diverse tematiche,
dalla stratigrafia alla ricostruzione dei contesti e alla catalogazione dei materiali, alla luce di quanto altrove,
a Creta, altre missioni e altri studiosi andavano via via elaborando. Nella quotidiana discussione sulle
molteplici problematiche di queste ricerche, maturate soprattutto dopo la conclusione dei cicli di scavo
ad Haghia Triada, e segnatamente in merito ai progetti da elaborare per uscire da un certo isolamento, con
un ampliamento degli orizzonti e un rinnovamento delle metodologie di lavoro, il complesso delle tombe
di Kamilari aveva sempre rappresentato per noi un capitolo importante che ritenevamo irrinunciabile ria-
prire. Avevamo iniziato con alcuni temi di dettaglio, ma su cui urgeva un intervento, ad esempio un nuovo
e pitt approfondito studio dei notissimi modellini e della loro cronologia, assegnato a Daniela Novaro,
allora giovane allieva della Scuola di Atene. Restava pero la necessita di affrontare globalmente 'impresa
di una nuova edizione, questa volta onnicomprensiva dell’intera necropoli, di cui la Tholos A rappresenta
certamente I’'insieme pitl impegnativo.

La scelta dei due curatori e principali autori del presente volume non ¢ stata frutto del caso: a lun-
go avevamo ragionato con Enzo su chi potesse assumere un compito cosi oneroso garantendo non solo
competenza, ma anche serieta e continuitad d’impegno oltre a una piena affidabilitd. Molte cose eravamo
interessati a chiarire, se non in via definitiva (un aggettivo che dovrebbe essere sconosciuto agli archeologi),
almeno in forma pit ampia e approfondita rispetto al pur apprezzabile contributo di Doro Levi, al quale
va riconosciuto il gran merito di aver sempre pubblicato senza ritardi i risultati dei suoi scavi. Era inne-
gabile che la relazione del Levi e la ripresa nell'edizione definitiva dello scavo del Palazzo di Festos fossero
compromesse in primo luogo dalla sua volonta di imbrigliare anche il complesso di Kamilari nel suo si-
stema cronologico, e contestualmente dalla necessita di dare maggior corpo alla documentazione della sua
III fase protopalaziale, quasi assente nelledificio palaziale e relativamente scarsa anche nell’abitato. Non
andava trascurato, inoltre, il fatto che le pubblicazioni erano state selettive nel trattamento dei materiali
e limitate, appunto, a una descrizione che, pur esprimendo precisi orientamenti, ometteva di affrontare
tematiche importanti, soprattutto gli aspetti funzionali degli oggetti rinvenuti in funzione di una ricostru-
zione di pratiche e rituali funerari.

Le esigenze che ci spinsero a sollecitare I'avvio del progetto furono esattamente quelle che hanno poi
messo a fuoco e sviluppato in una formula compiuta e personale, gli autori di questo volume: tentare, per
quanto possibile di ricostruire se non sempre una vera e propria stratigrafia, almeno la storia quanto pitt
possibile dettagliata delle vicende dell'uso della necropoli, soprattutto della 7holos A; procedere successiva-
mente a una ricostruzione dei contesti; recuperare e studiare i resti umani di cui si favoleggiava il seppelli-
mento in un’area prossima allo scavo, poi fortunatamente individuata ed esplorata; condurre per quanto
possibile analisi di laboratorio e ricerche archeometriche; effettuare un piti compiuto studio dell’architettu-
ra della Tholos A, quella decisamente meglio conservata; tracciare una completa storia della necropoli dalla
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sua costituzione nel MM IB alle frequentazioni nella prima eta del Ferro, inquadrandola nelle dinamiche di
occupazione e sviluppo territoriale della regione meridionale di Creta nel IT millennio a.C.

Nel 2006, quando si concretizzo la prima fase di attuazione del progetto la nostra attenzione si rivolse,
come gia nel caso della Novaro, verso due giovani studiosi che, come allievi della Scuola, poi dottorandi,
avevano dimostrato particolari attitudini alla ricerca, maturando un’esperienza specifica in diversi campi
dell’archeologia minoica, soprattutto per le produzioni ceramiche festie. La scelta cadde su Luca Girella
che aveva portato avanti come tesi di dottorato I'importante studio, pubblicato nel 2011, sulle produzioni
del MM III nell’area festia, e su Ilaria Caloi, che aveva a lungo condotto ricerche su contesti del MM IB/
II, contribuendo al progetto di revisione degli scavi Levi con diversi lavori, tra cui la monografia su un
gruppo di case a O del Piazzale I. A Ilaria Caloi venivano affidati, dal 2006 i materiali protopalaziali che
avrebbero costituito I'argomento della sua tesi di dottorato presso I'Universita di Firenze, mentre a Luca
Girella, dottore di ricerca a Udine, erano assegnati i materiali di epoca successiva, gli oggetti di ornamento
e quelli metallici, prevedendo per lo studio dei sigilli uno specialista, poi individuato nella persona di Ma-
ria Anastasiadou.

Una lunga amicizia mi lega a entrambi i curatori di questo volume, che posso annoverare, in maniera
diversa, tra i miei allievi. Di Luca che gia conoscevo come specializzando della Scuola di Atene, ho so-
prattutto seguito il lavoro di dottorato, essendo stato il suo supervisore nel corso dottorale in Preistoria e
Protostoria dell’Europa e del Mediterraneo che era stato istituito, purtroppo per un breve arco di tempo,
presso 'Universita di Udine, grazie a una felice iniziativa di Paola Cassola e Paolo Biagi, alla quale avevo
aderito con entusiasmo. Ho anche avuto il piacere di accompagnarlo nella sua carriera accademica, da ri-
cercatore a professore associato, valutandone positivamente la produzione di ampio respiro che nel corso
degli anni si ¢ accresciuta non solo nella mole, ma soprattutto nei contenuti, rivelando uno studioso dal
profilo internazionale, di ottime qualita, di vasti interessi e di raffinata cultura. Ilaria ¢ stata, a sua volta, la
prima laureata veneziana a vincere una borsa per la specializzazione presso la Scuola di Atene — motivo,
per me, di grande soddisfazione e orgoglio — proseguendo, poi, lungo le tappe di un brillante curriculum,
contrassegnato da molti successi, da molti progetti portati a compimento e da stimolanti esperienze in
diversi paesi europei e negli Stati Uniti, senza pero che venisse mai perso il legame con I'Universita Ca’
Foscari, dove il suo percorso formativo aveva avuto inizio sotto la mia guida e dove oggi, meritatamen-
te, Ilaria ha recentemente iniziato la sua attivita di docente. Le due anime della Missione condotta per
quarantacinque anni da Vincenzo La Rosa, quella catanese e quella veneziana, trovano in questo lavoro
un significativo, per certi aspetti anche simbolico, punto d’incontro, che ha il suo principale riferimento
nella Scuola di Atene. La fiducia riposta in loro da Vincenzo La Rosa, e da me assieme a lui, in una scelta
fortemente condivisa, e, in questa fase editoriale, anche dal Direttore della Scuola, Emanuele Papi, che ha
assunto l'onere non lieve della pubblicazione, non ¢ andata in alcun modo delusa. Preceduto da studi di
approfondimento relativi a singoli aspetti, condotti in varie sedi (tra cui anche la veneziana Rivista di Ar-
cheologia) da entrambi i curatori, il lavoro vede infatti la luce in una forma davvero suntuosa nella sostanza:
con il catalogo integrale dei rinvenimenti e le acute osservazioni sui molteplici aspetti dei complessi, esso
offre alla comunita scientifica sia un’attenta rilettura dei contesti, sia uno strumento di lavoro di primaria
importanza per lo studio non solo delle produzioni artigianali, massime la ceramica, ma anche delle vicen-
de insediative, con relativi risvolti di ambito funerario, della Creta centro meridionale nel Medio e Tardo
Bronzo, fino alle prima et del Ferro.

II lavoro ¢ stato lungo e faticoso e avrebbe potuto scoraggiare molti. Basti pensare alla diversa collo-
cazione dei materiali quantitativamente molto rilevanti, in parte nei magazzini e nelle sale di esposizione
del Museo di Heraklion (per un certo periodo rimasto di difficile accesso a causa dei lavori di restauro e
riordino, protrattisi a lungo in anni recenti), in parte collocati in decine di cassetti nel Museo Stratigrafico
di Festos. Basti immaginare tutto il lavoro di archivio condotto presso la Scuola, con il recupero della
documentazione di prima mano, soprattutto i giornali di scavo redatti da Luigi Rochetti, con schizzi e
fotografie inediti, la cui consultazione ¢ stata preziosa per verificare e definire molti aspetti delle sequenze
cronologiche e dell’'uso dei diversi ambienti del complesso della Tholos A. Basti riflettere sull'impegnativa
impresa di produrre ex zovo una documentazione grafica e fotografica adeguata ai tempi mutati, di identi-
ficare specialisti in antropologia fisica, in archeozoologia e archeobotanica, in petrografia e chimica, al fine
di costruire un apparato documentario oggi indispensabile in un’edizione di scavo. Oltre ai meriti scienti-
fici vanno, dunque, ugualmente apprezzate le capacita di organizzare il lavoro, di coordinare l'attivita delle
persone coinvolte, di giungere a completare il lavoro senza battute d’arresto, superando inevitabili ostacoli.
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Molto di nuovo troviamo nelle conclusioni generali rispetto a quanto era stato proposto da Doro Levi:
molte risposte ai tanti punti interrogativi che costellavano questi rinvenimenti. Davvero apprezzabile ¢
laccurata e prudente disamina della storia del paesaggio funerario nel lungo periodo tra Protopalaziale e
Alto Arcaismo, storia che non puo ovviamente prescindere da quella dei sistemi di insediamento, articolati
in un quadro di comunita e istallazioni rurali di tipo produttivo, distribuite secondo flussi variabili nel
tempo e registrabili nell’ambito funerario, all'interno dell'ormai ben noto “triangolo” in cui si collocano
con significative alternanze di successo e di criticitd i centri di Festds, Haghia Triada ¢ Kommos. Non
desidero anticipare qui le conclusioni alle quali sono giunti gli autori, che i lettori potranno direttamente
apprezzare utilizzando questo volume. Posso solo esprimere la mia grande soddisfazione nel veder cosi
pienamente realizzato un desiderio a lungo accarezzato assieme a Enzo, per merito di due dei nostri pit
validi allievi, che hanno in tutto e per tutto risposto alle nostre aspettative con risultati originali e coerenti.
Per quanto mi riguarda, posso dire che gli allievi hanno di gran lunga superato il loro docente e questo ¢,
senz’altro, un segnale di successo, in primo luogo per quest’ultimo.

Ancora una volta posso augurare a Ilaria e a Luca di continuare il loro lavoro con la stessa tenacia e lo
stesso impegno. Ad maiora!

Filippo Carinci
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INTRODUZIONE

I.1. IL. COMPLESSO FUNERARIO DI KAMILARI E LA SUA IMPORTANZA

La necropoli di Kamilari ¢ un complesso sepolcrale situato nella localita di Grigori Koryphi, a circa 3
km dal centro palaziale di Festos, nella piana della Messara occidentale, Creta centro-meridionale. L'area
cimiteriale si compone di tre complessi architettonici distinti, ciascuno caratterizzato dall’impianto di una
tomba a tholos (Figura 1.1.1): la tomba pil grande e meglio conservata, che prende il nome di Ipyydpy
Kopve o Kopey, (di seguito Grigori Koryphi) dalla localita in cui ¢ situata, si colloca sulla sommita di una
bassa collina e fu occupata senza soluzione di continuita dal XIX al XIV sec. a.C. (Figure I.1.2-3); una se-
conda tomba collocata sulle pendici di una collina situata direttamente a N della precedente e conosciuta
con il toponimo di Mylona Lakko, ¢ parzialmente conservata e fu utilizzata tra il XVIII e il XVIsec. a.C.;
infine, di una terza tomba, attualmente poco visibile e mai propriamente scavata, si conosce una rioccupa-
zione in eta storica, verosimilmente tardo-classica.

Nella presente pubblicazione le tre tombe a zbolos sono denominate come Tholos A, B e C.

La Tholos A fu scavata nell’agosto del 1959 dalla Missione della Scuola Archeologica Italiana di Atene
e diretta da Doro Levi, il quale pubblico lo scavo e il materiale recuperato all’interno delle strutture’. Il
materiale proveniente dallo scavo della tomba fu pesantemente selezionato e solo una minima parte con-
flui nella pubblicazione preliminare, mentre il resto fu diviso tra il Museo Archeologico di Heraklion e il
Museo Stratigrafico di Festos, quest’ultimo comprendente il materiale frammentario.

La pubblicazione preliminare di Levi rivelo da subito la singolarita del complesso funerario e della 7%o-
los A, per le dimensioni, lo stato di conservazione del crollo della tomba (in grado di sostenere I'ipotesi di
una copertura voltata) e la continuita d’uso che egli correttamente poneva dall’inizio del periodo protopa-
laziale fino al periodo Miceneo (#7f7a). L'analisi tuttavia non consentiva di avere un’idea concreta delle fasi
di occupazioni della tomba?, cosi come della ricostruzione dei contesti, questione sommariamente risolta
con la constatazione dell’esistenza di rituali di seppellimento collettivo, di una rioccupazione prolungata
della tomba e dello stato di sconvolgimento dei livelli archeologici a causa dell’azione di tombaroli.

Lo scavo della Tholos B avvenne contestualmente a quello della Tholos A nel 1959 e, a causa dello stato
precario di conservazione della struttura, fu fornita soltanto una breve nota preliminare. I pochi reperti
ceramici presentati confermarono il momento principale di uso al MM III.

La Tholos C tu individuata da Keith Branigan nel 1966 che ne diede una notizia preliminare nel 1970% e
successivamente in un contributo specifico nel 1976* Il complesso era gia stato indagato in precedenza da
Stylianos Alexiou, che aveva rinvenuto lungo un muro rettilineo (che poi fu ricostruito come facente parte
del complesso funerario di epoca minoica®) una stipe votiva di eta storica®. Di tale struttura e rinvenimento
Levi aveva gia fornito una succinta notizia nella pubblicazione preliminare della 7holos A”.

Questo studio si presenta quindi come l'edizione definitiva di un complesso funerario articolato nel
tempo, che conobbe varie vicissitudini e, pur nei limiti dello stato documentario, rappresenta un contri-
buto significativo per lo studio dei rituali funerari cretesi, con particolare riferimento alla Messara quando,

! Levi 1961/62; 1976, 703-741. 4 Ibid.
> Alcune delle quali ignorate, come la distinzione tra MM ITAe MM~ * Cosi ricostruito in Cucuzza 1997b, 72-73.
IIB e la sostanziale negazione dell’esistenza del TM L. ¢ AAEZ10Y 1957, 335. Successivamente ErTAEZOY 1988/89.

3 BRANIGAN 1970, 6, 170. 7 LEvi1961/62,8,n. 1.
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1.1. Pianta dell’area di Kamilari con I'ubicazione delle tre tombe a tholos.

L.2. Veduta della collina di Grigori Koryphi con I'indicazione della Tholos A dal costone roccioso a N ospitante la Tholos B.
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1.3. Veduta della collina di Grigori Koryphi da E.

come ¢ noto, a partire dall'epoca protopalaziale I'uso delle tombe a zholos si eclissa lentamente?®. Le rioc-
cupazioni dell’area in epoca storica, in particolare i reperti provenienti dalla Tholos A e la stipe votiva di
statuine fittili di epoca storica nella Tholos C, siglano ulteriormente 'importanza che I'area svolse nei secoli
come luogo funerario dall'epoca minoica fino alla costituzione della provincia romana di Creta (67 a.C.).

]1.2. DALLO sCcAVO LEVI AL PROGETTO DI PUBBLICAZIONE

Le vicende che portarono dalla scoperta delle tombe a tholos alla presente pubblicazione possono essere
cosi ricostruite. La Tholos A del complesso fu rinvenuta nel 1958 da uno dei cavatori di pietra dell’area’, che
fu successivamente assunto presso la Missione della Scuola Archeologica Italiana di Atene, quale custode
del sito di Festos. Nel 1959 I'intero complesso fu scavato sotto la direzione di Doro Levi, al tempo Diretto-
re della Scuola Archeologica Italiana di Atene, con la collaborazione di Luigi Rocchetti, allora allievo della
Scuola, del quale rimangono i diari di scavo (cfr. Appendice I). Le prime notizie sul rinvenimento della
tholos furono pubblicate in Archaeological Reports', seguite a breve da una nota edita da Nicolas Platon™.

Il complesso di Kamilari fu pubblicato in un lungo articolo uscito nell’ Annuario della Scuola Archeo-
logica Italiana da Doro Levi®. In questo fondamentale contributo egli suddivide il lavoro in due parti: la
prima dedicata alla conduzione dello scavo e alla descrizione delle strutture messe in luce, mentre la secon-
da ad una dettagliata illustrazione delle suppellettili rinvenute nel corso dello scavo, presentate secondo
l'area di rinvenimento. Vengono delineati e ampiamente illustrati tutti i prodotti recuperati: la ceramica,
i vasi in pietra, i sigilli, i pochi manufatti in oro e pietre semipreziose sopravvissuti alla violazione subita
dalla necropoli, e i modellini in terracotta. Nella stessa sede Levi da notizia di una seconda #holos nella lo-
calita di Mylona Lakko, la Tholos B, scoperta sulla collina antistante, in direzione NE'. La pubblicazione

8 Caroi12011a; GIRELLA 2016a; 2018a; c.d.s. T PLATON 1959, 383-384.
® LEvI1961/62,7,n. 1. 2 Levi 1961/62,7-148.
1 Hoob 1959/60, 19. B LEvi 1961/62,107-109, fig. 153.
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preliminare fornisce un’ampia descrizione del materiale ceramico pertinente alle singole fasi di utilizzo
delle tholoz, ma non presenta uno studio delle associazioni del materiale rinvenuto e dei suoi aspetti funzio-
nali, che risultano, invece, fondamentali per comprendere le pratiche rituali connesse all’'uso delle tombe.

La pubblicazione del 1976 presenta insieme ai rinvenimenti del palazzo di Festos i dati della necropoli
e delle due tombe a tholos in forma assai pits sintetica'®. L’inserimento della necropoli all’interno della mo-
numentale monografia sul palazzo ebbe una ragione specifica: la zholos infatti forniva in maniera compiuta
la consistenza archeologica della cd. /11 fase protopalaziale (i.e., MM III) che fu individuata all’interno del
palazzo, ma principalmente sulla base di osservazione architettoniche, mentre i contesti ceramici appariva-
no assai pit ridotti e rintracciabili nelle aree limitrofe del palazzo®.

Come prima specificato, tra gli anni ’50 e *70 si colloca la scoperta e la notizia preliminare della 7holos
C'¢, ma bisognera aspettare gli anni 80 per avere una pubblicazione estesa dei rinvenimenti della stipe
votiva con circa 400 statuette fittili probabilmente connesse con il culto di Demetra e Kore”.

Solo qualche anno dopo, nel 1980, nel’Annuario della Scuola Italiana, Francesco Mallegni pubblica
una breve nota su due crani umani provenienti dalla 7holos A e scampati alle operazioni di scavo, quando
si decise di gettare i resti ossei in una fossa poco vicina all’area di scavo'®. Questa breve pubblicazione —
sostanzialmente dimenticata in letteratura — ebbe il merito, pure nel ridotto quadro documentario, di
raggiungere alcune importanti conclusioni sui “profili” umani della #holos che lo studioso avvicinava agli
indici e ai valori della popolazione del Medio Minoico®.

Con la ripresa degli scavi ad Haghia Triada nel 1977 e a Festos nel 1994 Vincenzo La Rosa recupera
Iinteresse per la necropoli di Kamilari nel pitt ampio progetto di revisione degli scavi Levi. Diventa questa
occasione perché Daniela Novaro, allieva della Scuola Italiana, riprenda lo studio dei modellini fittili
come argomento della sua tesi di specializzazione nel 1996. Due anni dopo la studiosa consegna alle stam-
pe un articolo importante in cui rivede la cronologia dei modellini fittili fissandola al TM 1, sulla base della
revisione dei taccuini di scavo e di parte del materiale ceramico inedito conservato al Museo Stratigrafico di
Festds®. Daniela Novaro tornera sull'argomento altre due volte, la prima con un contributo sulla frequen-
tazione della Tholos A in epoca storica®, la seconda con una dettagliata proposta interpretativa delle scene
raffigurate nei modellini fittili*. Il riferimento specifico a una frequentazione del TM I risulta importante,
in quanto negato da D. Levi nella pubblicazione preliminare™ e segnalato invece da Olivier Pelon nel suo
lavoro del 1976, che rilevo la presenza di alcuni vasi databili al TM IA e al TM IB sulla base di confronti
con esemplari mallioti*.

II progetto di ripubblicazione del complesso funerario si concretizza a partire dal 2006*: i materiali
ceramici di epoca protopalaziale sono affidati a Ilaria Caloi per il dottorato di ricerca®, quelli di epoca
successiva, i bronzi e i gioielli a Luca Girella, mentre lo studio dei sigilli ¢ affidato a Maria Anastasiadou.
Da questo momento i due principali curatori del volume consegnano alle stampe vari lavori preliminari®.

Nel 2009 il progetto si espande e prende in esame altri tre aspetti dello studio della necropoli e in
particolare della Tholos A. Viene effettuata una campionatura sulla ceramica del MM III per analisi pe-
trografiche e chimiche affidate a P. Day e V. Kilikoglou, i cui risultati saranno pubblicati in altra sede. In
secondo luogo, si decide di effettuare uno studio delle strutture murarie superstiti della Tholos A al fine di
comprendere gli aspetti della copertura: i risultati di questo studio (qui riassunti nel Capitolo II.1) sono
stati pubblicati nella rivista Creta Antica nell'anno 2013%.

Infine, si decide di riaprire il capitolo dei resti umani che al tempo dello scavo furono deposti in una
fossa poco vicina alla Tholos A. Lo scavo fu seguito da L. Girella nell'estate del 2009 e consenti di identifi-
care una fossa poco profonda, ma assai estesa (di circa 10 x 7 m), disposta a S-SE del complesso funerario
della Tholos A, al di fuori della recinzione del sito. Lo scavo permise il recupero delle ossa, purtroppo molto
sconnesse e frammentarie, il cui studio ¢ stato afhidato a Sevi Triantaphyllou. Contestualmente, furono
recuperati anche consistenti resti di carbone e ossi di animali.

% Id. 1976,703-741. 2 Novaro 2004, 181-197.
5 Tale urgenza ¢ gid chiaramente esplicitata nella nota preliminare, ~ ** LEFEVRE-Novaro 2001.
in LEVI 1961/62, 7, 110-122 e spiega anche come nella pubblicazione 23 Levi 1961/62, 24.

del 1976 non fosse inserita alcuna discussione sui noti modellini fittili. 24 Prron 1976,22, n. 3.

¢ BRANIGAN 1970; 1976. % GIRELLA 2011.

7 Erragzoy 1988/89. 26 CaALO12009a.

¥ MALLEGNI 1979/80. ¥ CarLo12011a; 2011b; 2015a; 2016; GIRELLA 2011; 2013b; 2013c.

Y Ibid., 193-195. 2
20 Novaro 1999.
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Nella medesima estate del 2009, una ricognizione nell’area della Tholos B permise di verificarne una
recente attivita di manomissione delle strutture da parte di tombaroli. Dopo la segnalazione all’ Ephoria
greca furono quindi avviate alcune operazioni di pulitura delle strutture, che consentirono di recuperare
altro materiale archeologico (frammenti di vasi e qualche oggetto in bronzo) e resti umani.

1.3. RAGIONI E SCOPO DEL NUOVO STUDIO DELLA NECROPOLI

E comprensibile da tale narrazione come nel corso degli anni sia sembrato urgente riprendere in manie-
ra complessiva lo studio della necropoli, di cui la Tholos A svolge un ruolo di primo piano, e di rispondere
a molteplici domande. Le questioni principali cui i vari autori di questo volume cercano di dare risposta
possono essere cosi enucleate:

1) La ricostruzione dei contesti stratigrafici. Questo studio prende per la prima volta in esame un arti-
colato materiale documentario costituito dal diario di scavo di Luigi Rocchetti (che sovrintendeva lo
scavo della tomba), degli schizzi eseguiti dallo stesso Rocchetti e da Lisa Lissi*’, del materiale fotografico
inedito e delle informazioni provenienti dalle casse dei materiali del Museo Stratigrafico di Festos, ri-
velatesi una preziosa miniera di informazioni. Se da un canto ¢ improprio parlare di una vera e propria
stratigrafia, d’altro canto l'edizione definitiva tiene conto della complessa storia delle tombe e nel caso
della Tholos A consente di individuare un avvicendarsi di frequentazioni che risultano “stratificate” in
alcune zone della tomba (v. Vani B e y);

2) La ricostruzione delle associazioni tra vari reperti. Il materiale documentario permette inoltre di
verificare l'esistenza di alcune associazioni, pur nei limiti delle attivita di seppellimento plurimo, di
periodiche riaperture e pulizie delle tombe. Nella pubblicazione preliminare tale questione era stata
accantonata, poiché «lo scompiglio causato dalla depredazione entro la tholos...da agio a poche conclu-
sioni riguardo la posizione e la successione dei seppellimenti originari»*. E invece possibile ricostruire
molto pitt di quanto Levi immaginasse. Il diario di scavo di Rocchetti e gli schizzi consentono di indi-
viduare con una certa approssimazione alcuni nuclei di materiali all'interno della #holos, in particolare
dal cd. “strato inferiore” (v. Capitolo I1.2). Per i periodi piti antichi tale lavoro ¢ molto arduo, ma per
il MM IIL, TM I e TM IIIA ¢ stato possibile individuare associazioni tra il materiale ceramico e non, e
ipotizzare, per il TM IIIA, possibili set funerari. Una seconda area rivelatasi fertile ¢ quella del Vano 3
che, per sua natura, rimase sostanzialmente interessato dall'accumulo di resti (offerte e parti scheletri-
che) provenienti dalla #holos senza invasive operazioni di pulizia. Infine, ¢ stato possibile far luce anche
nell’area del Cortile, dove il diario di scavo si ¢ rivelato prezioso documento per ricostruire I'associazione
di alcune aree di deposizione, in particolare quella del cd. “altare minoico”.

3) Lo studio dei resti umani recuperati nel 2009. Non c’e mezione del destino dei resti umani nella pub-
blicazione preliminare e le vicende dello scavo portarono inevitabilmente a non conservarli*. Tuttavia,
una possibilita di riaprire questa vicenda fu fornita da Vincenzo La Rosa che sapeva della loro sorte
dall’allora custode della Scuola Italiana, Manolis Papadospiridakis. Fu grazie all’aiuto di costui, nell’e-
state del 2009, che la vicenda ha trovato una felice conclusione: Manolis aveva segnalato la zholos a Levi
nel 1958, aveva assistito Lugi Rocchetti nello scavo del 1959 e ricordava come le ossa furono sistemate
in un’area poco distante dalla Tholos A, pit a O. Cinquant’anni dopo, grazie ad un breve sopralluogo
effettuato con Manolis e all’assistenza di Michalis Spiridakis, fu possibile identificare con esattezza I'area
interessata, recuperare le ossa umane e consegnare il loro studio al presente volume. L'analisi condotta
da Sevi Triantaphyllou (v. Capitolo IV), nei limiti documentari del recupero e dell'accentuata frantu-
mazione del materiale (anche a causa dello scavo del 1959), ricostruisce importanti capitoli di questa
vicenda riguardo agli aspetti tafonomici e alla composizione della popolazione e aggiunge un tassello
significativo nel quadro documentario assai scarno delle ricerche antropologiche a Creta®. Il recupero
del materiale antropico consenti anche il rinvenimento di ossi di animali, il cui studio ¢ stato condotto

» Dei disegni eseguiti da Lisa Lissi, riguardanti la camera principale, ~ * Ugualmente in MALLEGNI 1979/80.
soltanto uno giunse alla pubblicazione, LEv1 1961/62, fig. 21. 32 TRIANTAPHYLLOU 2018; TPIANTA®YAAOY-GIRELLA 2018.
30 LEvVI 1961/62, 24.
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da Valasia Isaakidou (v. Capitolo V), e di resti consistenti di carbone per i quali si rimanda al contributo
di Maria Ntinou, Jennifer Moody e Thomas Wazny (v. Capitolo VII). Per quest’ultimo materiale, ¢ in
corso un programma di analisi dendrocronologhce e radiocarboniche condotte dall’Universita dell’A-
rizona i cui risultati saranno pubblicati in altre sedi.

4) Il problema della copertura della Tholos A. La questione fu gia posta da Levi nella pubblicazione
preliminare e spinse 'archeologo italiano a sostenere l'esistenza di una copertura voltata®. Lo studio
condotto con la collaborazione di Alessandra Marini ¢ stato pubblicato in un lungo contributo del
2013 e qui, dunque, riportato solamente in maniera sintetica (v. Capitolo II.1). Questo lavoro consente
infine di ipotizzare con buona approssimazione che anche le vicine e piti piccole Tholoi B e C, fossero
coperte come la maggiore.

S) La ricostruzione dello sviluppo occupazionale della necropoli. Tra le maggiori difficolta di compren-
sione dello scavo effettuato alla fine degli anni ’50 ¢ 'adozione da parte di Levi del sistema cronologico
e terminologico sostanzialmente elaborato durante gli scavi (1950-1966) del Quartiere SO del primo
palazzo di Festos*. Tale sistema, discusso negli anni successivi al fine di individuare corrispondenze con
quello prodotto da Evans per il palazzo di Cnosso, ¢ ora ampiamente superato con la messa a punto di
fasi e contesti da parte della ricerca archeologica italiana per i siti di Festos e Haghia Triada (Fase Ia =
MM IB; Fase Ib/II = MM 1IB; Fase IIT = MM IITA e MM IIIB)*.

L'operazione ebbe conseguenze non secondarie nell’interpretazione delle tombe di Kamilari, poiché
Levi applico alla necropoli lo schema cronologico tripartito elaborato per Festos e pertanto dato le
fasi di utilizzo della tholos applicando il sistema sopra menzionato sulla base dell’analisi stilistica della
ceramica e delle corrispondenze con il sito di Festos. Larcheologo italiano, in particolare, individuo tre
momenti principali di occupazione della Tholos A: le prime fasi protopalaziali, la cd. III Fase protopa-
laziale e il periodo miceneo.

In questa edizione definitiva la ricostruzione proposta da Levi ¢ arricchita di nuovi dati, sia per i periodi
gia individuati (per i quali ¢ possibile fornire ora una piti dettagliata articolazione crono-tipologica dei
materiali), sia per la frequentazione di epoca storica, messa in luce nelle ricerche da Daniela Novaro (v.
Capitolo I1.6)*. Lo studio integrale del materiale scavato consente inoltre di ricostruire uno sviluppo
occupazionale di lunga durata per la Tholos A che a partire dal MM IB prosegue senza soluzione di con-
tinuita fino alla fase inoltrata del XIV secolo a.C. (TM IIIA2). All'epoca storica, invece, sono attribuite
la frequentazione della Tholos A tra VIII e VII secolo a.C., forse in funzione di simbolica riappropria-
zione di un antico luogo di culto, e la rioccupazione della Tholos C in epoca ellenistico-romana, le cui
rovine ospitavano forse un piccolo santuario agreste.

In particolare, per la Tholos A, lo studio integrato delle architetture e dei contesti di materiali dimostra
una pil ricca articolazione occupazionale e importanti correttivi nella fondazione di alcuni ambienti,
secondo quanto riassunto nella tabella I.1.

Tholos: Viene fondata nel MM IB. La presenza di frammenti ceramici appartenenti ad epoche prece-
denti puo senz’altro riferirsi ad una frequentazione precedente dell’area non connessa con 'impianto della
tomba. L'occupazione della camera principale della zbolos ¢ documentata senza soluzione di continuita
per i periodi successivi: MM IIA, MM IIB, MM IIIA, MM 11IB, TM IA, TM 1B, TM 11, TM IIIA1, TM
IITA2.

Vano a: 'impianto di questo ambiente, insieme con il Vano 3, ¢ contestuale a quello di fondazione della
tholos. Il muro N del vano rimane aperto per tutto il MM IB, MM IIA e MM IIB e rappresenta uno degli
ingressi principali alla zholos dal Cortile. Nel MM IIIA questa apertura viene chiusa creando un raccordo
tra tholos e Vano (3. A partire dal MM IIIA e fino al TM IIIA2, dunque, I'accesso al vano poteva avvenire
solo da E. Trattandosi di un ambiente d’ingresso alla #holos e di passaggio verso il Vano ¢ e il Corridoio, il

3 Levi 1961/62, 11. Problema ricostruito in GIRELLA ef a/i7 2013, ¥ Levi-CarINCI 1988; CaLo1 2009b; 2013; BaLpaccr 2017; Ca-
con una dettagliata analisi delle proposte ricostruttive. RINCI-LA Rosa 2009; GIRELLA 2007a; 2010a.
3% Levi 1976. % Giain LEFEVRE-NOVARO 2004, 188-191.
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Levi 1961/62; 1976 Girella-Caloi

Tholos | Fondazione: MM IB Fondazione: MM 1B
Uso: Protopalaziale Uso: MM 1B, MM IIA-1IB, MM IIIA-IIIB, TM IA-1B, TM 11,
Abbandono: TM 1 TM IIIA1-1IIA2

Rioccupazione: Tardo-palaziale

Vano & | Fondazione: MM 1B Fondazione: MM 1B, aperto a N:
chiusura del muro N nel MM IITIA
Uso: MM IB-TM IIIA2
Rioccupazione: VIII-VII sec. a.C.

Vano § | Fondazione: MM 1B Fondazione: MM 1B
Uso: MM IB-TM I (TM IIIA?)

Vani 8- | Fondazione: 111 Fase protopalaziale | Fondazione: MM 1IB
Uso: MM 1I1B, MM IIIA-B, TM IA

Corridoio | Fondazione: I Fase protopalaziale | Fondazione: MM IIB
Uso: MM IB-TM IIIA2

Vanoy | Fondazione: 111 Fase protopalaziale | Fondazione: MM ITIA
Uso: MM 1IB-TM IIIA2
Rioccupazione: VIII-VII sec. a.C.

Cortile | Fondazione: 1 Fase protopalaziale Fondazione: MM 1B

Altare: MM 11B

Area del muro N-NO: MM IB-1ITA

Area a N del Vano 8: MM IIB-TM I, TM IIIA

Areaa N del Vano y: MM ITA-MM IIIB

Area a E del Vanoy: MM IIA-TM I, TM IIIA, VIII-VII sec. a.C.
Areaa S del Vanoy: MM IITA-TM I, TM IITA

Tab. L.1: Tabella comparativa delle fasi di fondazione e uso della Tholos A secondo Levi e il presente volume.

Vano a ¢ frequentato ininterrottamente fino al TM IITA2. Un’ultima frequentazione di epoca geometrica
va verosimilmente connessa con offerte rituali legate alla memoria del luogo.

Vano B: come per il precedente, questo ambiente ¢ costruito insieme alla #bolos nel MM IB. La funzione
del vano nel MM IB e nel MM IIA non ¢ chiara, ma, a partire dal MM IIB, ¢ destinato a raccogliere e con-
servare offerte e parti scheletriche appartenute ad inumazioni precedenti provenienti dalla #bolos. Il vano ¢
occupato fino al TM L. Solo un frammento ceramico del TM IIIA proviene da questo ambiente.

Vano d-¢: 1a sua costruzione, forse insieme con I'attiguo Vano ¢, ¢ da porre nel MM IIB; I'uso principale
¢ da collocare nel MM IIIA e MM IIIB, con un breve utilizzo nel TM IA.

Corridoio: la fondazione del corridoio di collegamento tra il Vano « attraverso il Vano {3 si colloca con-
testualmente all'impianto del Vano 3 nel MM IIB, periodo al quale va assegnata anche la creazione della
“soglia” di pietra di collegamento tra gli ambienti. Durante il MM IB-MM IIA questo passaggio fu un’area
aperta e parzialmente frequentata. Per la sua natura di transizione, il Corridoio ¢ occupato in maniera
ininterrotta fino al TM IIIA2.

Vano y:la fondazione del vano si colloca nel MM IIIA quando cioe viene monumentalizzato e definito
un nuovo percorso cerimoniale che dal Cortile immetteva entro questo ambiente e si snodava tramite il
Corridoio verso il Vano « e I'ingresso principale alla #holos. L’impianto del Vano y determina anche la crea-
zione di due spazi, a S ed E di esso. Loccupazione del vano prosegue ininterrottamente fino al TM IIIA2.
Anche in questo caso ¢ conosciuta una frequentazione in epoca geometrica.

Cortile: il primo utilizzo del Cortile si colloca nel MM IB, fase alla quale ascrivere anche la creazione del
muro N e la prima occupazione con le deposizioni nella parte meridionale di tale muro. A partire dal MM IIA,
le aree di occupazione del Cortile si estendono, forse in funzione del potenziamento delle cerimonie collettive,
in particolare nell’area a N e a E del Vano vy e, nel MM IIB, con lallestimento del cd. altare di lastre sistemato
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direttamente a N del Vano . Per il periodo protopalaziale si anche ipotizzata esistenza di un ingresso da O
sistemato lungo il muro N. Loccupazione del Cortile prosegue ininterrota durante il periodo neopalaziale e

post-palaziale.

6) La comprensione della necropoli di Kamilari nel constesto della Messara occidentale. La necropoli di
Kamilari ¢, con i suoi defunti, specchio della storia di una comunita che ha vissuto nei secoli in cui Cre-
ta conobbe lesperienza palaziale e le successive trasformazioni a seguito dell’arrivo di popolazioni dalla
Grecia continentale. Tra il XIX e il XIV secolo a.C. la piana della Messara conobbe importanti trasforma-
zioni riguardanti il territorio, i centri di potere, le relazioni con altri siti dell’isola. L'edizione definitiva del
materiale della necropoli aggiunge quindi un tassello necessario per comprendere alcune sfumature dei
processi di articolazione socio-politica della Creta meridionale nella sua fase palaziale e in quella successiva
(cfr. Capitolo X). Cosl, nella complessa fase di ridefinizione del tessuto politico della chora in epoca stori-
ca, il passato funerario della necropoli riemerge e rappresenta uno strumento di identita culturale che sigla
nei secoli il rapporto attivo tra la comunita e il territorio. La ricerca condotta ha tentato di mettere in luce
vari aspetti legati alla vita della comunita di Kamilari: la persistenza di una tipologia tombale lentamente
in disuso a Creta nell'eta palaziale costituisce uno dei tratti piu distintivi del territorio e dei gruppi ad esso
afferenti, che videro nel seppellimento collettivo e nelle cerimonie connesse gli strumenti pits idonei per
rinsaldare vincoli di identita e appartenenza; la produzione ceramica e dei vasi in pietra denuncia un forte
radicamento nell'ambito dell’artigianato locale, come dimostra la quasi totale assenza di importazioni (cfr.
Capitolo I1.9); i sigilli in pietra confermano tale immagine di forte radicamento e integrazione all’interno
del territorio e di assimilazione (cfr. Capitolo I1.10), in particolare per I'epoca protopalaziale, di un lin-
guaggio figurativo e amministrativo il cui centro propulsore era il vicino palazzo di Festos.

PREMESSA AI CATALOGHI

I cataloghi dei materiali sono redatti mantenendo la distinzione delle singole aree, in particolare per
quelle della Tholos A. Per le ceramiche protopalaziali, il materiale ¢ suddiviso in gruppi ceramici, distinti,
in primo luogo, sulla base dell’impasto utilizzato nella fabbricazione (per es. fine, semifine, etc.), e poi per
il trattamento della superficie e il tipo di decorazione utilizzati. Per ciascun gruppo identificato si indivi-
duano i tipi ceramici attestati, a loro volta suddivisi per forme e varianti, e talora per decorazione. Per le
ceramiche di epoca neopalaziale e post-palaziale il materiale ¢ stato suddiviso per classi ceramiche, mante-
nendo sempre la distinzione tra i vari ambienti della zholos.

Ciascun pezzo ¢ catalogato secondo un numero progressivo per la Tholos A, mentre per la Tholos B &
stata utilizzata una nuova numerazione preceduta dalla sigla MY (con riferimento alla denominazione
della tomba a tholos di Mylona Lakko). Per i pezzi frammentari custoditi al Museo Stratigrafico di Festos
la corrispondenza con la locazione nelle casse dei magazzini ¢ riportata accanto al numero di catalogo, in
parentesi; cosi come per ciascun pezzo gia inventariato da Levi, il numero riportato in Levi 1976 (es. F
3233), ¢ indicato in parentesi. Per le corrispondenze coi numeri di inventario del Museo Archeologico
di Heraklion, si veda PAppendice IV. Nel catalogo delle ceramiche protopalaziali la sigla d. indica il vaso
come esemplare diagnostico, che ¢ quindi conteggiato come individuo nel conteggio generale.

Per i cataloghi degli altri materiali ¢ stata utilizzata una nuova numerazione preceduta dalle seguenti
sigle: S (per i sigilli), B (per i materiali in bronzo), G (per gioielli e altri ornamenti), Mo (per i modellini
fittili), St (per le statuine), V (per oggetti di vario tipo e funzione).

Accanto al numero di catalogo corrispondente, per i frammenti fotografati e/o disegnati, si ¢ riportato il
numero arabo con riferimento ai disegni e il numero romano con riferimento alle fotografie. I disegni sono
stati eseguiti da G. Merlatti e L. Girella. Per il materiale ceramico si ¢ anche attinto ai disegni pubblicati nel
volume Levi-Carinci del 1988, riportati secondo l'edizione del volume senza indicazione della decorazione®.

Infine, i colori delle argille cui ci si riferisce nei cataloghi dei materiali ceramici trovano una corrispon-
denza nelle tavole realizzate da Munsell, come riportato nella seguente tabella:

L.G,LC.

¥ Levi-CARINCI 1988. Il corpus originale dei disegni del volume Semeraro, Liliana Vallese e Maria Pia Pianori.

del 1988 fu eseguito da Raffaele Oliva e poi ampliato da Carmine
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Colore argilla Munsell Soil Color Chart number Soil color
Rosa pallido 25 YR 8/7?; SYIY{RS%’ZQ;ZS YR8/2 Pinkish white pink
. 2,5YR 8/3; 8/4 )
Rosa chiaro SYR 8/3; 8/4; 7/3;7/4 Pink
R " 10R 6/6;6/8 Light red
osascuro 5YR 6/4 Light reddish brown
Rosa giallino 10 YR 8/2;8/3; 8/4;7/3; 7/4 Very pale brown
Giallo chiaro 2,5YR 7/3;7/4 Light reddish brown
SY8/2;8/3;8/4;7/3;7/4 Pale yellow
10YR 8/8;8/6;7/6;7/8
Crema 2,5Y8/6;8/8;7/6;7/8 Yellow
SYR 7/2;6/2;7/5YR 6/2;7/2 Pinkish gray
Beige chiaro 7,5YR 7/4;7/3 Pink
7,5Y 6/3; 6/4 Light brown
. SYR 7/6;7/8;6/6;6/8 ,
Beige scuro 7.5 YR 8/6;7/6:7/8: 6/6; 6/8 Reddish yellow
Rosso 10R 5/6;5/8; 4/6;4/8 Red
10R 3/6
Rosso scuro 2.5YR 3/6 Dark red
Rossicci 2,5YR 5/6;5/8; 4/6;4/8 Red
ossiecto 2,5 YR 6/8;6/6 Light red
Rosso bruno SYR 5/6;5/8;4/6 Yellowish red
5 YR 5/3; 5/4; 4/4 Reddish brown

Marroncino 10 YR 5/6;5/8 Yellowish brown
M 7,5YR 3/2;3/3; % Dark brown
arrone 10 YR 4/3;5/3 Brown
Marrone scuro 5YR 3/2 Dark reddish brown
7,5 YR 6/3; 6/4 Light brown
Bruno chiaro 10 YR 6/3 Pale brown
10 YR 6/4 Light yellowish brown
10 YR 6/6;6/8 Brownish yellow
Bruno 7,5 YR 4/2; 4/3; 4/4; 5/2; 5/3; 5/4 Brown
Grigio rosa 7,5YR 6/2;7/2 Pinkish gray
Grigio bruno 10 YR 4/2;3/2 Dark grayish brown
Grigio SYRS/1 Gray
Grigio scuro SYR 4/1 Dark gray

Tab. I.2. Corrispondenza tra il colore degli impasti indicato nei cataloghi della ceramica e la
Munsell Soil Color Chart.
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Popeg vrobéoelg. Sy mepimtwom wiag Yevdo-Bodwtyg oTéyng éxel Stutvwlel v vdbean g avaryxabTTAG
evég TOPBov Yo ™Y axepoudtnTa ™6 B6dov. H duvatdtyra mog otéyaomg ue mparypaticy) 860 éxer emiomng
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abrohoynBei xou oviyTnBel Aerropepag oe éva apBpo (Girella ez alii 2013). Xe k48 mepimTwon, Ta oTolyein wov
éxovy BewpnBel xplotpa yie ™y vroo™piEy g BodwThg oTéyaomg etvau: 1) To Tayog TwY TolywY TOV KVKALKOD
Baddprov, 2) 1 KOPTWOTN NG TapELdg TOU Tolyov TPog To eowTeptkd, 3) ot Aifveg wAdxeg mov Tpoekéyouy oY
ebwTepixy] TAEVPA TOV TaPikol KUKMoV kot lowg elyay ypnotpomomBel yia va avkioovy ™ otafepbtnTa avd-
ueae oo HodwTé TAa e Tov TORO, 4) 0 TYUAVTIKSG bYKog Aibwy Tov Bpédnray KaTd TV avaokapy oTo
E0WTEPLKS TOV KVKALKOD Baddov, S) 1 xprion Aibwv we o@ives oty Tapetd Tov Toiyov, iowg Yia Ve kaTooTel
TEPLOTBTEPO TVPTIAYNG 1] KATAoKEVY] Kol Vo eEaaPalioTel 1) owo Ty uetdBooy Twv Tiéoewy mov SnulovpyodvTat
e évay Tparypattd 06do.

To Kepddato IL2 eivar aprepwuévo oty avaotvieoy t1g otpopatoypapiag, xou otov kvkhixé 0dapo ko ote
ebwTepixd TpooKTioUaTY, CTPWUATOYpadio. OV avakTHONKE Y4pY 0TOV CUVSVATUS TwY Slapdpwy YWY TTOL-
Yelwy, Ty TAYpoPopleY ONAady Tov elyay TepLoVAAEYEl ad To YuepoAdyto avaokagig Tov Luigi Rocchetti
(BX. Appendice I) ko v texunpinon (xotdelg ket putoypapies) mov puAldoovtar oto Apyeio g Itakicig
Apyeuokoyricng Zxodng Abnvav. To 1959, n amoxdAvim xovta ) Pt evég prvacod Godwtod Tépov wvy-
LLELLKGY OLTTATEWY, Kol OTTWG PauvéTay aoUANTOG, elye TpoKaAETEL TO evdla@époy g Itk Apyatodoyixig
AmooTodng, mov TéTe avéoxamte To Avdxtopo ¢ Patotod. H ovykexpipévy ovyxvpia aviyxaoe tov dievbu-
v17 Doro Levi va. weptopicet Ty avaoka@y Tov Tapov ot Alyeg ebdoudades. Ot avaorapés mparyuotomornfnxoy
amé Tig 11 uéypt Tig 31 Avyovatov 1959 xau eixav avatedei orov Luigi Rocchetti, Tov cvvtdaxt Tov nuepo-
Aoylov avaoagis (BA. Appendice I). H taydmta twv avaokapicwy epyadiwv Ytoy Suatuywe 1 autie ame-
el TNUAVTIRGY TANPOPOPLIY: 1] avaT Ko Tporypertomotyinie e v 10éa var aeupebolv 600 To duvaTdy
YPYYopdTEPOL Tot TTPOUATE IOV eloty KAV Vel Tov Ta@Lkd Badaro xou Taw TpookTiomaTd TOV, Ywpls AewTouepy
KaTorypa@h 6Awy Twy evpnudTwy. To Nuepoddylo avapéper TpayraTt TOAAL axépato KepoUIKd oV TIKE( eV,
Ak byt dAAeg TuTTOAOYiEG AV TIKELLEV®Y, 6TIwG Tar ADver oryyeint, Tig oparyideg Kot ToL KOTUAATE, TTOV aVeKTY-
Bnxoy xvpiwg xord ) didpxela Tov xookWioLaTog ToU YWUatog. Kord ) didpreta g avaoxapis, e&didov,
eV oYEIATTYKOY TOUEG TWY OPUYIATWY Keut ETOL OAEG OL TAY)pOPOpleg Yo Tat eTITrEeL Katl TY TTPWAATOYPAPLKT)
Béomn v avtikepévwy avaxtiOnkay petd. Amwé ™y dAAY TAEVPA, 1APOpe XAPAKTY|PITTIKA TOV TAPOV el
e10tic] petayelptom xat poooyh. To nuepoddyto Bondéer oe moddég mepimtwaels oy optléyia TomobéTnoy Twy
TNIAVTIRETEPWY EVPNIATWY: EIDLKEG KoTOVELG, Ylow Topdderyhat, TYEDATTYKAY Yiot TOV KuxkAikd Dddapo, wov
ywploTxe ot TéTTEpa EPY Yio kedévar arrd Ta dvo TexvnTa daxprd emimeda (BA. mapaxdTw). Ooov apopd oTa
mpooxTiouoTe, To Awpdti o, B, v, 8, xat &, o p60y) edpeang Twy ayyeiwy vokoyioTnxoy o T VYMASTEPOL
onueln TwY TAYTLETTEPWY Tolywy. To oxapipuata we moAdPt (xdmola amd To. ool éxovy avamapoyel o)
dnuocievamn) uag Bonbodv va Tavticovpe To Sdpopa oxedy) mov elyay Bpebel. Adkeg TAnpoopies, evioTe uy)
cvpmeptlapBovéueveg oTo NuEPOLGYLO, Exovy TPoXDYEL aTd Tor JEATIC KorTerypoPY G KoL €V UEPEL Kot A6 TLG
PuToypapies T avackarc Tov purdaoovton ato Apyeio T Itoadicng Apyauokoyiirg Xxoing Abnvav.
Xtov xurchikd Oddapo, retd ™Y uetapopd Twv Abwv ¢ oTéyaoyg mov elye xaTappedael, NAfe oo Pwg To ap-
yeuokoyticd emimedo. Eiye ueyoaddepo meyog kot wyog tov Toiyov g 66Aov Kot amoTekeTo ot YW, avero-
Teuévo pe avBpimive ood ko Tpoo@opés. I1pog To kévtpo Tov Taprkod Badduov, avtifeta, To emimedo yvéTay
ONRAVTIKG 0 AeTTé Ko Oev vTTy|pyoy Tapés. Ty emoxy) Tg avaokagig eiyoy yivel dlocpitd. 000 emimeda, T
AVOTEPD Kot TO KOLTWTEPO, ket 0 OdAanog eixe YwploTel oe TETTEpLg Topeic: Tar avayTepo amwd To I wéxpt To IV et
o xateytepo od To V péypt To VIIL Ta xdbe Topéa ebetdotnray To adnuooievta oxapprmate ue v évdeléy
TV TYAVTIKOTEPWY EVPYUATWY Kot 0Y)UoatedovTal ed) Yio TPWTY Popd. XApn 01 UEAETY) TOV KEPALKOD
VALKOD £Y1VE KATOVOYTO 6TL OEV UTTAPYEL TAVTRL YPOVOLOYIKT) OLPOPA avireTa. aTo. 000 eTtimeda. ATopacioTy ke
Suag vo SiatnpnBel o cuyxexpLuévog daywplomds oe 8o emtimeda xou 0TV TANPETTEPY KATOYN pe TN EvOeIEN
™6 Béomg Twv evpnudTwy Twy dbo emmédwy. Tlapovadletar emiomg évag TAHPNG KATAAOYOG TWY EVEYUATHY
Ve, TopéaL TUVOOEVOLEVOS aTt6 ToV aiptud xerterypadig TG avaakadis, e To yYpamua “F” e Pouctod ket awé
Tov aplBud Tov xataddyov. Xto (dio kepadato TapovatdleTal v avaohylean Twy evpyudTwy xou Twv mhavey
ovoyetioewy, xat e§eTalovTon e ypovodoyixy| oelpd, améd T MM IB, otryps ¢ idpvomng tg ©dhov A, uéypt
™y YM IIIA2, uéypt mv ex véov Xpnom ™G TV LOTOPLKY] ETTOXY).

>0 Nuepoddyto avaoxadris dev virdpxovy cagels evdeifels yio To AwudTio a: 1) Béom Tov Ko N Aertovpyin TOV wWg
mpobaapog g B6dov, ket wg ex TovTOV anueio Sédov Tpog Tov Tagikd Batayo, dev Bordnoe o diatrpron TwY
EVPYUATWY IOV aroxaADPONay wg emtl To TAeioTov ot Bpadopata, pe ebaipeom xdmoreg MM III wpdyovg Tov HA-
Berv oo Qug Kartd iKog Tov Bépetov Toixov. Xapy oty avdAvay g kepaurig oTadnie duvatds o Sloywplopds
£V0G TPWTOYOKTOPLKOD EMITEDOV Ko OV0 emarkdiovfa veovaxTopika emimede. To AwUATIO ot KATATKEVATTYKE TV)
MM IB mepiodo, quyypévws e ™) B6ho. Kata mv mpwtoovaxtopiky) mepiodo, To AwudTio o elye dvorypa o
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Pépero mhevpd Tpog Y Avdi ko ATay 1) xUpto diodog Slaptoou TG oTolog oL Vexpol UETAPEPOVTAY TTOY TAPO.
Katé m MM IIIA mepiodo, To mépaaire. avTé KAEITTYKE. Ze AV TY) THY TPLITY VEORVAKTOPLKY) TTEPIOO0 OVIKEL Kot TO
evOlaredo emiTedo, kol ket To axépaa cryyeio mov Bpednray oo Bépelo Ty e Tov wpov (1743-1748, 1758).
Mo o Tepimhoxy] oTopio eppavilel To avwTepo emiTedo v ToD To SwUaTiov: YPOVOLOYELTAL Ko VTS 0TV Veoavat-
KxTopuch Tepiodo tat amd exel TpotpyovTal 300 TAve ouotwpote. (Mol xeu Mo4) ko xepaptxd Spadapote g
YM IA et ¢ YM IB. To vhixcd avté eivar avaxatepévo e edytote Y M IIIA Gpadopato.

To Awpdtio B xoraoxevdotxe emiong pali pe o Awudtio o ™) MM IB mepiodo xou, wpdypatt, ot §bo ywpot pot-
palovra Tov idto Bépeto Toiyo. Efautiog Tov eddyiotov vhixod mov Bpébyice oTov ywpo, n Aertovpyia Tov ™ MM
IB mepiodo dev eivar oagyg, adrd Eexvavtag amd ™ MM II ko ko’ édn ™ MM III (A xou B), petarpémetar
g€ évoL o6 ToL KVPLETEPDL 00 TEQUALIcte. TG ©Bhov A. ATd edw TTpoépyovTan Kepautkés Tpoo@opés kat avBpwmve:
00T emheypéver, 6TwG PaiveTa, otd T 660, Korrd, maae mbovétnto o cuykexpLirévos ywpog dethpnae avty )
Aertovpyia xora ) Odpreta ™g YM T xar aypnotedOye ™y YM IB mepiodo. Tavtiotyiay mévte emimedo: To
yepnAdtepo (Emimedo I), wov ypovoroyeiton avapeoa oty MM IB xou ) MM IIB, mepteixe xvpiog Aifve oryyeio
(P33-49), To Emimedo II eiye MM IIB xou MM III xepapixy, pali pe o wepidépato G 4 xou ue téooepig opparyi-
deg (S 6-7, 10, 14), o Emtimedo 1T avtiotoryotoe ot paan ypnovg tov ywpov ™ MM III wepiodo xou o Emimreda
IV xou V eiyarv ovaxartepéva epopuxa Opadoueta, ypovoroyodueve oty MM I wou v YM 1.

To Awudtio y Aertovpyodoe, 6mwg Paivetal, wg avorytés xwpog kord ) MM IIB mepiodo, aAdé ot Toixol Tov
xrioTnxaw ko ™) MM IITA, oe avrioToryio pe win ppayy g Bépetag mhevpag Tov Awpatiov o To Awpdtioy
€y1ve €101 1) povardtcy] elgodog Tov BohwTé TAPO JPETOV TwY TPOTKTITUATWY. e U Ty THY TPWTY Paoy) T Ne-
oavacTopLKyg emoyng TomobeTh ke kot To KaTPAL oL TUVEdee To Awpatia b xou Y. H dnuiovyia tov Awpartiov
Y eTEepE Kait T) ONUIOVPYin AAAWY VO YWPWY TTOV YPNTLUOTOW IV €V UEPEL AEVOY KOLTE TV TTPWTORVOKTOPLKCA
eToYY] WG avoryTol YWpOoL, exeivol ONAadY) avTIoTolywg ovarToAKd. Ko V6Tl Tov Awpartiov y. Araxpivovtar Tpie
emiTedoL, oY Koul O PKETEG TEPITTWOELG TO VALKS PaivETaL Ve elvou avaxoTehévo: To xounrotepo (Emimedo I) etye
MM II oryyeio ot Aryoara MM IIT wndive keu ABrver aeyyeia, avapueon ote. otoio To oryyelo pe ovéylu@y kepadi)
ayprrtov 1879. To Emimedo II, ov avtiotoryel oty o1xodounom Tov Swpatiov Kot TG TROETOLUATING Yo TO Kot
TOPAL TepthapPavet kwping MM III xepouticy xou Aryoora Y M I 6padopata. To o wévw emimedo (Emimedo I1T)
mepthauBavet xord To mheiotov Y M I ceporicy xou pepicd MM I oryyeio. Xe owté To TeevTario emimedo aviixovy
ToL TRV opotdporTe. Tov Bpébviay oto mépaoua avipeon ota Awpdtie b ket y (Mo2-3, 5).

To Awudtio § éyel vTOKVKALKS TYALL KLt TTY VT TAEVPA. AKOVUTE ETEvew aTov Bpdyo. ZTv) Bpeta TAevpd.
vmapyet 00pa e Aibrvo kot ko ovaphr. TTpog o Sutixa cuveyilet, avtifeta, oe évay pixpé TAeLPLKS, oxcavd-
y1oTo Ypo (&), xora whoo mbavéTyre kTiouévo pali ue To Awudtio 0. H xatackevn tov 6o mpémer va Tomofe-
™0el ™ MM IIB mepiodo, 6mwg amodelkviouy KaToleg TROTPOpEG OV avéryovTa g€ auTh TV mepiodo. O ywpog
ypnotomowdxe evpéng wg oote@uAdxio katd T MM IIIA xou IIIB mepiodo, eve Qaivetat vo. émege oTadtoncd
e aypnotio v Y M I epiodo, apov dev Bprape exel kepopry voTepdTepy omd cvth | Pacy). H apyouokoyucy
amébeom oto AwpdTio & amoteleiton amé avBpdmive 0o Ta avoxaTEEVe (e THAWV ayyein, Tov TepthaprBdvovy
Kvplwg orovTEAA Kt TpdYove. To YuepoAdyto avaarapyg dtocpivel 00 KUpLo eTITEdR Kol YApY TTO TRAPIPN AL
TG KATOYYG TNG AVaTKaPrs KATAPEPOUE Vo TaVTICOV e T1 Dy kdotwy aryyelwy oo egwTeptd TOV OwUaTioV.
H Avly onuiovpynfnxe ™ MM IB mepiodo, cvyypévag pe v i0pvom ¢ 86Aov xau Twv Awpationw o xou 3,
YPNTLUOTIOLVTOG TOV PUILKd Bpdyo oty kopu@r Tov Adov. Atédete mepifodo oty B/BA mhevpd ov. H Avan
TaUpELLELVE aVOLYTOG YWPOG GA TNV Treplodo xatd v omoiae } O@bdog A jtow ot ypyom xou v ple avTieipevo
aUVEXOUG OPATTNPIOTYTOG TTPOTPOPWY, VEXPOJEITYWY ket kabaplamor. Zoupuwve ue ™ avacvviear) nag, o Toi-
06 Tov TepLBéhov O1éfeTe eigodo aTa BopetoduTixd (o peydiog ko emimedog Aiflog o Bpébice duTid umopel vo
epunvevTel wg Aiflog Pparyyg oe avtiaToryia pe TV €i00d0),  omoln YTaw e ypHomn kb GAY MY TpwToavaxTo-
pucy oy ko kAeioyxe petd ) MM IIB. Kata ) didprete tng MM 1IB, oty AvAy tomofetyOvie Pwumds
amé Aibweg mhdices, apéong Bopeta Tov Bépetov Toixov Tov Awpartiov b. Xty xopuer Tov Pwuod Bpedrray
atd xwpoy Aibwo ayyeio xou oxovtéda aveatpappiva. O Aibwog Bupde émeoe ae aypnoia petd ™ MM IIB,
OTUYWY) OV AVTICTOLXEl TTNY axp) TG XPYoNs T¢ AvAng. Avti va wpoomafyoovue va avacvviéoovpe uia
TPAYRATIKY TTpwUToYpadio g AVAYG, 1) LekeTy pog TavTIoE Tpelg kDpleg Teployés amdBeang: ) {wvn xovtd
0T V6TIL TAEVPE TOV TepLBEhov, bmov Bpédyke peyddy cwpds ayyelwy neTdyylong Tov ypovoloyodvTol oméd
™ MM IB péypt ™ MM IIB, ) {cbvy vétia Tov Awpartiov 3, wov mepthapmBaver tov Aibwo Pwud ke ) {oovy
Bépeta Tov avarTodrcod Tolixov Tov AwpaTtiov y.

To xe@adouo IL.3 eivar alepwuévo 0Ty TPWTOAVAKTOPLKY KEPAULKY] TTOV TTROEpYETAL arTrd Tov Tapiké Bddouo,
a6 To TPOTKTITUATA TOV Kat atd THY AvAr. To TpiTo vToKePdAaLo agyoreiTal [re Ta EPYATTHPLA TTY) VEXPO-



748 KAMILARI

TOMY), Tew oTrolat elva Tet (D1t e exelva. Tov TioTomotovvTal o) Peuaté e aTov Koupd. 1o kepaato ¢ mpw-
TOOVAKTOPLKAG Kepaukyg cu{nTeitan ovd paom, Statnpavtag Tig vrodiupéaelg oe MM IB, MM ITA xat MM
IIB. H MM IB xepopticn) avTITpoowTedeTol Alyo 0o Tapikd auykpdTnua, e uovov 17 ayyelo mov Bpédniav
BopetoduTind g AT Kot CUYKEKPLILEVO TVTTWPEVUEVE KATA UY]K0G TNG VOTLag GG TV Tolyov Tov mept3o-
Xov. H MM IB xepauuxy] avtimposwmedeton kuping amé wpéyovs (Kot aokosdels) e molbypwn Slocéaunoy
a la barbotine xou Dark-on-Light, eve) To oyyeia wéomg ovtimposwmebovtar ue 000 wévov detypota. Iaepédy
Y Tapovaia oyyeiwy Tov wotpdlovTal epyacTyple Kou oxYuate Yvwatd oty yertoviky Pouaté, 1 opatpixy
TPEYOUG IUE AVOLKTH] TTPOYOY, OV ATTOTELEL TO KVPIO eryYelo ETAYYLOTG Katt T°TO YELTOVIKS avakTopo Tv)g Pouatod,
amovatdlel oyeddy evrems amé To Kaunhdpr. Edw, érwg xou ot yertovixy vexpdmoln g Ayiag Tpiadag,
MM IB mepiodo mpoTtpdtar 1 amwhn wpdyovs.

H MM IIA mepiodog yapaxtypileton amé ™y avfnom xou tov aptBuod xat g wotkthiog Twy ayyeiwy oy ve-
xpomod. Ta axcépae ket ue SVVATOTNTA AvaTDITATYG TOV oYY UaTog PTavovy ata 72. To ueyaddtepo mépog
™6 MM IIA xepopixrg Bpébnxe onv Avdy, éxt pévov oto BA tunua (émwg xard ™ MM IB), adda xortave-
Unuévn et Tpog To avartotkd. Ot xvptdTepes dlaopés Te TYETY [he TNV TPOYEVETTEPY PAPY Elvau 1) Trapovaio
V06 VEOU OYNATOG, TG YEPUPOTTOUNG TTPOYOV, Katl Y] adENTY TwV aryyelwv Téomg, oV amoTeAODVTAL KVplng amd
OKOVTENLL Kaut, Te PUIKPOTEPY] KALROKeL, 0TTd TPOTOWTE KVTTEAA.

To ryyeio petdyylong moTomOLOUVTOUL WG €T TO TAEITTOV [Le TOADYPwWY dtobounay ket d la barbotine, eve to.
KOTEAADL, KVPIWG ToL TPOTIOWTE, Eivar Lo TUYVE hovypwua. Ta oxovTéEMR avTITpoTWTEDOYTAL OTTO £V TOTO
LLLKPAY SLATTATEWY, TUTIOTONUEVO Kol KATATKEVATUEVO UE TPOYG, TOULPWYE [Le (ic TUTTOAOYia oV eppavileTo
auyva o yertovikn Qeuaté ™ MM ITA. Kémota Seiypata yepupbotopwy Tpéywy €Yovy EvTuTy Slakéaunom:
TpbKeITAL YloL [t TAoY oV RapTupeitar oy Pouaté, dmov, 1o amd Tig apyés ™6 MM IIA, xdmoiw MM IIA
oyfuoTe ko Slakoounoels uLpkotvTal petaddixd mpwtdtuma. Agiler Tov xémo vo viroypappoTel dti, Eexrve-
vtog ad ™ MM IIA, oo Kaunkdpt motomoteiton o cuvdvacpég ¢ YeQupboToung Tpoyov Whe TO TROVTEAL
1 To TPOTOWTS KOTEAD. AVTOG 0 VEOG TVVOVATILOG PAUVETAL VoL AVTITTPOTWTEDVEL (Aot ANy TTO TYHUO TOV
TELETOVPYLKOD, TO OT0(0, dlaPopeTiid atrd 6, Tt gvvERarve ) MM IB, wpoPAémel )y xatavadway vypwv. ITpé-
KerTo ONAadY] Yoo WIuYom oxNIATWY KaTavaAwang Tov kapTupotvtal oty Parotéd %oy amé ™ MM IB.

> MM IIB, mapotnpeiton véa abEnom tov aptBpod Tav ayyelnv (553) xat eloaywyy] véwy oxndtev, 6Twg To
KWVIKd KOTEARO, TN “Yahotiépa (side-spouted jar) xou peyddn mworkidio orovTehcyy xou mvaxioy. ITpdxerta
Yo oxjpate wov amavtoty cuyva o) MM IIB @aioté. Avapeoa atov peydlo aptiué ayyeiwy tov cvyipo-
TUATOG, Tt TTLo ONUOPLAY] elvaut exelva. TNG TTOTYg (TKOUTEMA, KWVIKA Kol TPOTIOWTA KUTEAAR) Kot Tet otyyeio
LeTayy1omg (YepupdaTope TpdYoL, ‘YohaTiépes Kot amAég TpdyoL), mali e TvdKia ke GAAoVG TOTOUG doyelwv.
Katé m MM IIB v Avk cuveyilet va eivar o ypog mov divel Tov ueyaditepo aplbusd ayyeiny oto eowtepticd
NG VexpdmoAng (326 ot 553). Onwg Tig TpoyevéaTepeg Teptédovg, 1) {wyn cuoowpevomg oty BA mhevpd eivat
TAOVTILL O oryYeio METAYYLONG, EVE Y] AVALTOALKY], aTévavTt amd To. Awpatia b xat y, édwae pmikpés amobéoelg
te TKOUTEALL Kot ptckAa eryyeio, pali pe Aifve. Aagopetied amd ta aryyeie g BA mwhevpdg, To TedevTain
Paivetat OTL XpYTLROTO 0N KAY KA TE TY OLAPKELDL TWY TEAETOVPYLWY TPOG TLWN TwY Tpoyovwy. Mia wapduota
TotKLALe otyyelwy, adda xvping oxovTédia, Bpednxe ota dvo ooteopurdxia, OnAady To Awudtie (b xat d.

Ot yepupboTopes Tpdyol ket T KOTEAAR e TYY TOADYPWILT] OlaKOT N0 TTOPOVTIALovY T YApaKTYPLOTIK
TOAVYPwWia TG Kaprapaig Kepartng, Onhadn e eutticd notiBa (xuping mapyapites), Héovoeg omeipes xaut
auvBéaeig pe omeipeg kou dAdo ypopukd potife. To xaddTepo wapdAAnda wpoépyovron awd T MM IIB emitre-
da kot Tpo@yg ¢ Paotod. Evdiagépovon eivat 1) mapatipnoy 6L, épa atéd TV TOADY P LY Olok6T 1Y T, OL
YEQUPOTTOWEG TPGYOL Kaut ToL KUTEAAL TUYVE elvau rovoypwke V) Light-on-Dark (xvplog me omeipeg). Avtifeta,
ToLTIIVAKILEL Ko ToL ey Yelor arofYKevang, 6Treg Ot arPOPELG Kol Ol TTAAVOL, PEPOUY kG ETTL TO TTAEITTOV OlaKOTUN Y
Dark-on-Light. e ovyxpion ue g MM IIA, ot MM IIB v av&noy tov aptuod xat ¢ morxidiog twv oryyei-
WV TOTNG Kol RETAYYLONG elvat DelcThG TOV YeYoVETOG 6TL 1] KaToavaAwa vypwv moytwinke we xvplo TeeTovp-
Y} dpaothpréty T xertd ) MM IIB mepiodo.

To Kepédoo IL.4 eEetdlel 0 veoavaxtopukn xepapuicr. Xwpiletar oe 8o uépn: o mpwto apopd oty MM IIT
et 7o debTepo oty Y M 1. To mpwto uépog aayoleitan pe Tig yevixés wruyés Tg MM III kepaprixyg, ue 1diaite-
pn Tpogoyn ooV dywptopd avipeon o) MM IIIA xeu ™ MM IIIB, v xotavouy] g Kepautiyg a'tig 9o
mTepLodovg XpY|ons g B6hov, Ta yapaxtnproTid g MM IIIB xepautxyg xou Ty weptypapy TwY TRUTITEVRY
KEPOULIICWY OAOWY (UE AVOPOPE TE KEPALKY AETTTOTEYVY) Kell T IAL-AETTETEY VY, XOVOPOELDY], TAPATKEVY)G TPOPTS
ot wibovg). H MM IIB xepapun) oto Kapnhdpt opotdler pe exeivy Twv yertovikaw xévtpwy ¢ Parotod ket
™6 Ayiag Tptadag wg wpog Tar TapacdTw TTOLYEl: TN EVpEin TaPOVTio LOVEYPWILTG KEPAALKYG, TV ELTOYWYH
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VEWY TOTWY TKOUTEALGY, TIG AAAOYEG OTO YN KATIOLWY TUYKEKPIULEVRY KEPOUIKWY TUTWY, OTwG elvatl To
TpoTIdwTA KUTEAA, OL TPbYOL Kat ToL Aeyoueve. uikkvda mhapdxie, TV empovy| o dtaxoounoelg Dark-on-
Light e weploplauévn ypy|om g ToAYpwing kot v elgaywyn ¢ Lustruons Dark-on-Light Ware, wov oo
Kapnidpt éxel motomombel udvov ue ™ xpvon g dwaxdauyang ripple.

H xotddnym g ©bhov A xatd T MM III dev vpiotatar onuavticés addoyés petd ™ MM IIB: av xeu o
6y x0G TOV Kepafrlicod VAKOD eivou TodD Lo oML, Tl KEPOUIKE TY|LaTo eivet wg Tl To TAeioToy Tat (dict,
TKOVTEALL YIoL THY GYPWUY KEPALULKY] KOl TPOTIOWTE KVTEAARL Kol TPOYOL Yict TV AETTOTEY VY OLAKOTIUNUEVY).
Katd ™ MM III motomototvtar 1500 ayyeio ke €xouvy avayvwptotel 24 xepoptid oxyuate. H ueyoadidtepy
TUYKEVTPWOT) oty Yeiwy TIoTOTOLETA OTOY TaPticd Badapro, axodovdel ) AvAy kot émovran To AwpdTiony, 0, B xou
Ta dAde puixpd wpookTiouata. Afloonuelwt) elvar v dla@opeTiicy KoTavopy] TwY TOTOTOWUEVWY OYNUATWY:
eved o Tapuxds Oddapog yapaxtpiletar amé tpin Baoikd oyfuate (orovTEM, KWK KITEALO, YEQUPSTTOUN
TpéYoVS), 1 AvAY Topovatdlel ueyerddTepy) motkidio avoryT@y Ko KAElTTWY oynudTwy. Avtég ot dbo dapo-
PETIKEG AVAAOYIEG AVTAVAKAODY (WG TOV SLaPOPETIKS POLo avTIaTolYWG Tov Taptkod Hakdauov ko g AvArg.
To oxovTéAL, 0T ueyddy morktkio TOTWY ToV, elvar To TPWTEDOY TYNAMe Mali e TO KWYIKG KVTEALO Kt T
YeQupbaTopwn Tpéyov. Yapyovy ket NUITPALPLKE, Kwdwveoyy ke 1] Yevdo-TpoTdwTd kOTeAde. ZTot AwpdTio
o wou B Bpeday, o ToodTyTEG TOAD (IKPOTEPEG, TOAAG GAke TYAUOLTE OTT0G CULPOPELG e WOELDEG TTOUIO Kait
mpéyot dtabpwy ToTwy. ‘Exyov Bpebei emiong doxeia amobxevang 7 yio wpoopopés, bmwg Tar mihepdxia ko ot
oTauvoeldeis appopiorot. To ayyeia Tapackevys TpoPyg, AmOTEAODUEVE KVPIKG AT6 TPLTOOLKEG Kot WY YVTPES,
Bpébniay xuping otov Tapiké Bdlapo ko oo Awpdtio B. Ta ayyeio Tapackevyg TpoPr, To omoia dev ave-
Pépet o Levi oty mpoxatapxTicy) dnuodievat) Tov, Tpoo@ipovy anuavtiy Bondela yio ™y xatavénoy Twy
SLaPpwY TTVYWY TOV TEAETOVPYLKOD.

To devTepo pépog Tov ke@akaiov Tapovatdlet Ty Y M I xepapuxy) g vexpdmolns. 1y Obho A TexunpLevetal
xepopticn) xou ¢ XYM IA et g YM IB, av xou y YM IB paivetou va avtimpoowmedet o gbvtouy mepiodo
xpHovg Tov Tagov. Katd my XYM IA xou IB, y moobtyra ket 0 yopaxtipag Twv cvvélwy aiddalet. Ataxdoia
mepiov ayyeia pwopoty va avorybovv oty YM IA ot YM IB, av xou oTig ouyKexptuéveg pacelg 1) mooot-
ToL Xt 0 YopoxThpag Twy amobécewy addalovy. O xuxdixég Bddapog Tapapével o wpog oV XpYTLLOTOLEITAL
TePLOTETEPD YloL TYY aéfean) Twy TPOTPoPWY, oy Ko XpriatpomolodvTat emioyg To Awudtio Y ket 1) AvAs. Tia
To AwRATIo 3, TOV TEPLEYEL LEVOY TEVTE TROUTENLLL, UTTOPEL KaVel] VoL CUUTEPAVEL OTL aUTH TV TEpiodo HTaY Te
aypnoTio. Ogov apopa oty Y M I xepauixy), T oxovtédia avveyilovy va xvplapyody. To xwvid, Ta nuiocpo-
pLkd et To Kedwvdoynua kVTEAe ToToTolobYToN Ue diaxdouyan Dark-on-Light. Ov yepupbotopes wpéyotl
ot Te puxdAe mheapdxia avveyilovy. Ot mpdyol ket oL appopeic vTapyoVY emiomg. Avdueon oTo véa oxyuaTo
VTRpYOUY pUTOELdY aryyeia, NOuol ket THpavvoL.

To YM T xepapuiicd vAricé eivat wg emi To TAEITTOV ey(PLAG TTOpOrywYNG, AL VAP0V Kt KAToleG TOavEg et-
ooywyég amé Ty Kvwod xat arné v avarokued Keyrn. H YM IB xepapixy wepovotdlet Suvorods deouovg ue
TO PETIEPTOPLO TG KVWTELALG TTOPOLYWYNG, KUPIWG oY) XpHay Tov Reed Style. Evtomicape Téoaepig xvpteg kepat-
KEG OADEG: AETTTOTEYVY), V| IhL-AETTOTEXVY), YOVOPOELDY Kol TAPATKEVNG TPOPYG. Ot AeTTOTEYVEG KU NUL-AETTTO-
TEYVEG TOparyWYEG TLpoVTLAlouY OTIATYY emi@dveta ket Olaxoomodvtal e Dark-on-Light pe oneipe, foliate

bands, ripple, xopatoeideic ypaputs xou utépoppe notiBoa.

H upetavaxtopucn xepauic eEetaleton oto Kepddato ILS, dmov mwepthapPavetar xou v ovinoy yie Tig Adp-
voceg mov Bpébnxay ot ko A. Ado eivar ot Adpvoxes T YM IIIA2 mov éyovv Bpebei oy ©dho A: y L
1, draxcoounuévy pe xadeteg ypauués, amoxadd@bnke aTov Jpduo Tov TAPOV Re TO KAAVUILG THG VOTIOTEP. Kot
e Opavopara ko 1 L 2 xovta oo xddvppa ™g L 1, oe doynun xatdotaoy ket ywpis xdivupme. H dedrepy
Adpvarko. Tow dypwuy] addd EQepe avaylvPeg Touvieg aTic TAevpés T¢. Ta avBpamve. 0ot avapépovton oo
NuePoOLEYI0 avaTahc novoy yie ) Adpvaxa L 1.

H ypnon ™ ©bhov A cvveyilet ™y Final Palatial mepiodo (YM II-III) ywpic xdmota eppovy draxorn. H
LeAETN TG Kepaping Oeixvet 6Tty Y M II/IIIAT xeu IITA2 motomotobvTal, eve) dev Texuypreveter Y M IIIB
et ITIT wepopuicy). Omawg yre Tig dddeg paaelg Tov GodwTod Tapov, To vAIKS TpoépyeTat atd pio udvoy amédean
YWplg ECWTEPLKH TTPWATOYpaPic Kot YU auTé OV TPOTPEPEL TTOLYELR Y PY|TLUAL YIoL TOV TTPWUATOYPAPLKS Olot-
ywptopd ™ YM II awé my YM IIIAL. Ané mv dAdn whevpd, dpawg, amoTeke éve. oVTIATTIRG corpus oryyeiow
oV piyvel Pwg e pia kpiawn mepiodo g Kpng.

Amé g xouvoTopieg wov eppavilovtar oo pemeptépro T Y M I kepapixig oty Kvwad, émwg o goblet, edd-
Y10Teg eivan Yvwatég oo Kaunidpt. H mhovata mowkidio twv dtaxoountikwy epatwy ¢ YM II wou IITAL
moTomolovvTon avtibeta evpéng oTov Tago. O Tapikdg Bddapog elvat o xOplog ywpog adbeans kot yie THY
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xepaticn) Ko yrow ddko vAkd. Kohikeg, grake xou Yevddatopor apopels Bpébnxoy oty Avdy, odnywvtag
éta1 oy vébeam Tt AduPavay ywpa TeleTovpyieg 6TwG 1) TPOTOTY Kot/ 1) YoN. AT avTég TIG PATEL oLTTo-
xeAd@POnxay 70 ayyeio, xuping oxovtéia kot wpéyot. Ta xouvodplo oynumerte woaYg eiven apxetd ToAVApLOUA:
TPOKELTOU Yot KDALKEG, KOTEAAD e YN Ad T6dL (champagne cup) wou Naapikd. ‘Ogov apopd. ote kAeloTd
oyfuate akiler vo avagepBody ta addBaotpa, ot nBuol, o1 mvEides xau ot YevdéoTopor appopeic. Av xou dev
ompileton oe oTpwpaToypaPich Bhon, To peTavaxToptd VALKS TV Ohov A nog emiTpéTeL Vo TaVTICOV e VO
evpeieg Tep1odovg xatdAme. Zmny wpdyty edom (Y M II-IIIAL) motomoteiton xokd v awdBeam vuioouptcdy
KUTEMA WY Ko TKoVTEMWY ali te 1taiTepe oyuoTe WEALOY Yio TNV TPoo@opd VYp&Y, 6Twg To addBacTpov.
Sy emdpevn paon (YM IITA2) 1 xdME ko To xOTEMO pe YaunAd médt yivovTar xvplapyo avdueon ota oy
et Toavg Ko KadioTaTon Kot 1) YpNoT aupopiwy, Tpéywy Ket VevdboTOUWY AUPOPEWY.

>0 Kepédouo I1.6 1 Daniela Novaro mepovatdlet To xepaputd vAid g GTrypyg emoverypyoLiomoinays g
©dkov A MY 10TopIKY] eTOYT, LeTd aTrd éva. peyddo ypovoroyd xevé. Eetdlovton téooepa xepapuxd Opad-
TLATOL TTPOEPYOLEVAL ATTO TOVG YDPOVG 6w o Tov Tapikd Bddapo, Tov ypovoroyobvtou oty votepy Ilpwroye-
wpetpixy] meplodo. Avédyovtou mbavag oe aTopikés TeLeToVPYLKEG TTPAEELG TTOU Trpoty paToTOLODYTOU €50 ATTd TOV
TAPO, ETELDY] TLoL AVTOG EYE KATATTEL TNUAVTIKOG TOTOG UVY|UYG, TE Aol TEPIOOO TY)AAVTIRWY UETATPOTCY TTYY
ETUKPATELR, KO TTNV KOWVWVieL.

To Kepéadouo IL7 mpoo@épet éva movbpaua Tov kepautkod vhixod, mov ebetdletar pe Bdomn Tig xvptdtepes
mTepL6dovg Xpnavs s Odrov A (MM IB, MM ITIA, MM IIB, MM III, YM I, YM II-IIIA2). Zdppwve me
avTy TV axokovbia yivetar avachvBeay) Twy o1kodouIK®Y PATEWY TOV CUYKPOTHUATOS.

Katé ™ MM IB wepiodo o gvykpdtyua amoteleito amd Tov Tapued §ddapo, T Awumdtio o e B et v
Avly, amé bmov ywétay n mpéaPacy aTov Tpodadauo o diepéoov piag e106dov ToV ovopdaTYKe amd Tov Levi
«Bvpa Ty vexpwy». H diodog avtn mapéuetve o€ xpnion améd ™ MM IB uéxpt ta tédy ¢ MM IIB xou wchei-
omyxe xora. ™) MM IIIA, étaw v mpéofacy oo vexpotageio petatomiotrke mpog To avotoAtkd. Me Baomn to
xepaptcd vAes, xord ™ MM IB v ypYon ™ vexpémodng oto Kaunkapt eppaviletan udddov mweploptopév,
Ko Oev VTApYeL Kayud Evdetén mhavig va éxovy ypopomonfel wg ooTePuAdicia o eEwTepikd TpooKTITRATA.
Kora. v MM 1IA, v vexpémodn oo Kapnhdpt yvopioe ad&non ko moootiks xou T Teployiv Kotevouns s
KEPAUMKNG OO ETwTEPLKS TNG. Me Bdam T véa karavon g MM ITA xepopuixig paivetou, wpdypmatt, 6Tt oe av Ty
TN PATY) Ol TEAETOVPYIKEG OPATTYPLOTYTEG ETEKTEVOVTOUL TTPOG Tl avaToAtka. Kataypapeton emiong v eppavion
VEWY TYNATWY KEPAALKNG Ketl VEWY TUVOVATILIY YYEIWY, TTOV UTOONAVOUY oA dotyég TOU TEAETOUEYLKOD.

H MM IIB eivou o mepiodog eméxtacyg g vexpomolyg oto KapnAdpt, 6mog amodetkviel 1 xataokevy] g
©dbhov B xat {owg xou g Obhov I'. X0 eowtepixd g Obhov A moTomolobyTON Ko VéEG KaATOTKEVEG, TG
exelvy] ToL Awpatiov § Kou RETATPOTEG YO VTIAPYEVTWY YWPWY, OTtwG 1 addotyy] XpHovs Tov Awportiov (3, To omoio
YprotpoToLEiTa wg 0oTeEoPUAGKLC. Thy iBia Tepiodo 1 Avd amoxtd évay Boud. Paiveron 611 v idior y Avds) eiye
ypnotpomow el xou yio TeAeToVpYie OV GXETI{OVTOU PE TIG ETTAPLEG TEAETEG Kaut Yot TEAETOUPYIKEG SpaaTrpIéTy)-
Teg Gyt xabapd. Tapiicés. AuTég ol TEAEUTalEG TEXUYPLOVOVTEL Kothd oTrd Tig amobéTels aveaTpaprévey aryyelwv, Tov
Bpébnxow xou eméve ooy Pwmd ko katé ukos ™ voTLag dymg Tov meptBédov ¢ AvAng. Amé TV xaTovouy TG
xepautxcrg urropel vo uoteel 61t o v MM IIB Yraw o ypriom xeut v avertoduicr) {vy Tov Tapixod ouykpoTruo-
Tog. Av et éxet drtvrwdei ) véBean 611 To AwpdTioy orxodopnfnxe ™ MM IILA wepiodo, paiverar 611 %dn owd
™ MM IIB ypnotpomotétay we vraifptog ywpog yie TekeTovpyticés dtadicadies e KaTAVAAWTY) VYPWV.

H MM III etvou 1 xbpta wepiodog g katadnyme T Odov A, 6w amodetcviel T peydAy ToodTyTa Kepo-
wiewy mpooopwv. O tapueds Bddapog Tapauével o kUpLog ywpos yia ™Y améfeon. Avdpeon oTa eEnTepid
mpooxTtiopata Ta Awpdtia B xou 0 cuveyifovy va ypyoLromolobYTAL WG 0T TEOPUALKLA, EVE) OL TTPOTPOPEG TTYY
Avy petvovton onuovticd. H ueyddy petafoln g mepiédov eivar n pporyy) Tov Awpatiov a oty Bopeto
TAEVPA TOV Keut 1) ek Aov0n o1codopnay Tov Awpatiov y, To oToio eTaTpéTETAL OE Véa €l0d0 0TOV TAPO aTTd
TNV OVOTOALKY) TTAEVPA.

H pelwoy tov xepapixwy mpoopopav ™y YM I wepiodo oyetiletar pe ) Siekaywyy diagopetinie TpaxTinyg
070 e0wTEpd T Odhov A: TioTOTOLETAL Pic OTAOLAKY EYKATAAELYY) KATOLWY eEWTEPLKAY TPOTKTIOUAT®WY,
61wg Tov Awpartiov 8, Tov ayprnotedetar uetd v Y M IB, xdpn oty avEnuévn ypron tov tapucod fadduov,
NG 1600 avdpreae oTo AwpdTio B ko To AwpdTio Y, 6ov BpicrovTon T THAVR OpoLdUATE, Kot TG AVAT.
H emovaypnatpomoinom g vexpémoing oto Kauntapt puetd my YM IB eiye emBeBoucwbei pwéypt tipe pévov yio
™ ©bko A, eve) ) Obdog B paiveton v éxet eyatakepfel peta v YM 1. H ©ddhog A ypnortpomorinxe ywpls
droucory) ourd Ty Y M IB péypt v YM IIIA2. O tapids Sodapog kot 1y AvAn amote odoay Tovg KDPLOUG XWPOUG
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AVTIOTOlYWG THG TAPTIGS Kol TWY TPOTPOPWY, £V 1) YPHON TwY EEWTEPLIWY YDPWY OEV TEXITPLWVETOL KATAAANAL,
we eEaipeon T Aryootd xepapixa Opadouata mov Bpédnxay ota avartepae oTpwpate. To xepddouo Tedeiwvel pe
™Y ekéTaon xdmolwy ayyelwy pepikag CUUTANpWUEVWY e Bpadopate amd didpopes (wveg Tov Bodwtod Tdpov.
H avoryveidpiom Tovg xau 1 poédevo] Tovg elvan onuavTikég, 8Tl wwopoly vo aodelbouy Ty VTTaptn Sapbpwy
TPOKTIIWY OV AduBovey ywpo. RETE TV Tar), OTwg epyaaies kadapiauod 1) nlednuévy Bpadom Twv ayyeiwy.

>1o Kepdihoo IL.8, n Daniela Novaro e£etdler ta mévte e opotwpata mov Bpédnxay o ko A. To
Mo 1, mov 410 a10 uwg oo Awudtio a awetcoviler wo oxnvy poo@opds. ‘Eva dettepo opoiwua (Mo 4) mov
Bpébnie ooV (010 PO eival TOAD ATTOTTATIATIKG Kot PEPEL LOVOY AIYOTTA TILAUATO TWY SLaPOpWY LopPWY.
AXdo 8o opotwpate. amoxadd@dnxay oy diodo avipeoa ote Awpdtio B ko y: wpdrerton Yoo o Mo 2, ue
TNV TAPATKEVG TPOPNG, KATE TATe. TLhavéTHTA TPOTPOPWY, 0TO ETWTEPLKS Evog KTYpiov, Kal Yo To Mo
3, e oxny yopov. Kovtd oty eicodo ato AwpdTio B umipye éva mépmto opoiwpa (Mo 5), uixpérepo, mov
TOPOVTIALEL YOVATITUEVY) op@T) TTov aykohialel éva kUAVSpId avTikeiuevo, To omoio éxet epunvevTel mhavag
wg MBwvog Baitvdog. ZTo kedhato eEeTalovTar kat 1 epunveln TwY oUOLWUATAY Xat 7] YPOVOASYN T Tovg. Av
Kol TPOKELTEAL Yot TOTIKEG TIOPOLYWYES, ToL OUOLWUOLTOL TIELPOUEVOVY ILOVAOLKA KOLUATIEL TTO YWPO Tov Aryaiov.
H ebpeo] Tovg oo ebwepird mpooxtiopata Tov Tapikod fuddpov Ha pmopovoe vo vrodetkviel i Aettovp-
yio qvvagn ue ™ Aatpeia Twy TPoydVWY xat iowg kat pe dtaPatipta e, ‘Ogov apopd o ypovordyna, 1
oudda Twv opolwpwaTwy Tov Bpédnkay oTo mépacua avipeon oo AwpdTie (b Koy TPoEpYETAL A6 Evar eTiTredo
mov mepteiye Y M I xepapixy), uali pe xardiorme. MM III vixod. H emavoxatddnym g @élov A mpy YM
II-IITA2 agrivet avoryTh T7) SUVATOTYTAL VoL TAY AKOWY] OPELTA Tt OMLOLWMATE T€ AVTH TNV emacdiovdy ooy
KATAANUNG Ko AALTTEL Vo YN TIROTIOLODYTALY.

To Kepéadouo IL9 eivar aprepwuévo oo Aifve aryyeio Tov gvyxpotiuatos, wov ¢révovy oe vmié apibus. ITpé-
xerton yio 98 Setyporte o Bpédnxoy oro auyxpdTua g ©dhov A, pali ue evvéa wopore. To oryyeio eivar wog emi
TO TTAELTTOV TOTIKNG TOPOLYWYNG Kl [XE TV YPYOY) OPITY, TTOV O TOTOLEITAL T€ TPELG TIOLKLALEG, OAEG kPN Tiicés. AAAoL
Aibot o ypriarmomorndnray eivat o acBeatédifos, o Twpdiibog, o Aatvmomaryng, 0 Aevkdg SoAoWITHG, 0 YAWPITNG,
0 Y&Ppog, ko o ateatitys. ‘Ogov apopd oo oyyjua, To PwALSTYY|UO eryYeio eivat To o GUYVS, We 45 delyporta.
Ao oyperto et ToL KOALVOPUICK oryyeler, TeL oty yeiol Ue KoTAoL TOLYUALTEL, TeL KWVIKA, Ol NUTPOUPLICEG PLANEG, ToL
KOTEMN 0L e VTTEpUY@(LEVO XEIAOG, To KWVIKA TTOTApLAL, Tl AAGBaTTpaL, O [KKVAEG ToOYLEpEG, Of TTVE(DEG, oL PLades
e TTPOYOY] Kou Tet oryyeie Yie Tig Yoés. To peyaddTepo uépog Twv Aibvwy ayyeiwv Bpédnxe otov Tapued Bddao (30)
ket oty AvAn (37). T v mpw Ty TepimTioy), TRETEL VoL VTTOYPrIITTEL V) EXTIAYICTURY TIOLKIALRL TWY TYNATWY,
eve) 1 AvY] £dwoe wg el To TAeloToy PwAedoymuae ayyela. Tevixag, Ta ebwtepixd mpooktiomata édwoay wévov
Aryoota detyparta Mivay ayyeionv (dvo avtioTolyws ammé To AwudTio oot o6 To AwudTio d, ko Tpint awé 0 Aw-
watio y). Bpédnxow mévtwg 24 oto Awpdtio B, 17 arwé te omoia eiyarv Tomofetyfel o BA ywvia Tov xcpov padi
we evBpamve ootd. Amé awtd To MM IIB ayyeio, moddd Bpébnxay aveatpappéver.

Agpopa Mibvo. aryyeio eiyoy Tpoo@eplel ae xatdoTacy NLTeA) 1 1y emTuyywévy). Eivau eiong onumavtié 6
1 AvAY édwae kamola Aibva ayyeia oe Opadopata, otoryeio mov Ha pwopodae va. 0dnyyoet oty oxéyn uiag nde-
Inuévng Bpadons. Znuavticd evdia@épov éxet N Tapovaio ayyelwy pe pwypés xar/7 acPeotomomuéve butiog
™6 €xBeomig Tovg o€ DepudTnTa Y] OE AueaT) eTAPN W TV PWTIA, OTTwG PaiveTat Emelta owd emavadapBavdpevovg
xafapLomots xa/M TeAeToVPYiEG e XN PWTIAS.

‘Ooov apopé aTv) xpovoréynom, To eyadlTepo épog Twy ABIvey ayyeiwy aviyeTol OTNY TPWTORVAKTOPLKY
mepiodo, av xat eiven d0aKoAo Vo avaryBobv e pia axpiBéaTtepy Paan ™. ‘Evag weploptouévog aptbude ayyeiwv
wopel duwg vou avoryOei oy Neoavaxtopiin wepiodo (MM IIT 4 YM I), adda mwpémet va AngBel v’ &Yy v -
Bové Ty Tar KATOLL TPWTOAVAKTOPLKA otyYEla Vo eTavaypy|aLuoToL Koy Ko oe peToryevéaTepeg meptédovg. ‘Eva
TpoPAN e TeploTdTepo axovBndeg eiva 1) Aertovpyin Twv Aibwwy aryyeiny ot Tapukd civoka. Av kot To corputs
Ty MBvwv ayyeiwy oto Kapndpt Bpioxet xodd wopddinka oe dddo detypoto amé Godwtols Tapovg ot xprian
Y TpwToVaKTOPLKH TEPiodo, Kuping aTov ITAdtavo, Ty Kovuaoe, To Ameowrapt kot oto Bopod, 1 Aettovp-
yio Tovg Topapével adun apPloBntioiwn. Avapeoa atig mhaveég xpRaeLs elvat xat Yl THY TPoT@opd TPOPYS,
VYPWY 7 aAAwY ovaly aTovg vexpols. H Aertovpyla twv doyeiwv cupuBolikwy mposgopwy aTovg Tpoydvoug
paivetan, avtibeta, apxetd mhavh yio o aveotpapuiva Aibve ayyeio wov Bpébnxkay oty Avin xou otov Pwud
KoL KOLTG. UY]K0G TOV YOTIOV Tolyov Tov Teptdéiov.

H Mapio. Avaotaciéadov avever oto Kepadato IL10 Tig oppayideg mov 4A0ay o1o puwg ot Obho A. Awé
15 30 o@poryideg wov pwedetnOniay, 25 TPoépyovTAL ATE THY AvaTKAPH TOV TAPOV Kait dAAEG S elvat dyveaTng
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TPOENEVTT)G chhd ovaPépovy wg TTpoédeva) To Kaundpr. To anueio edpearng twv o@paryidwy mapauéver aféBeao,
we ealpeom pepued detypota amwd o Awpdtio B ko éva atrd To mépapa atté To Awpdrio B oo y. H ypovodoyin
xopaiveton omd ™ MM I/II uéypr v YM III, addé To ueyaddtepo uépog Twv apporyidwy avéyeton oty Ilpw-
Toavauctopuich) Tepiodo at otv) MM IIL Ttoe v YM I, v YM I/IT weou tvpy YM III aiptBpotivron mwpdeypratt piot
opparyida yio xdBe wepiodo. O oppayideg amd To Awpdtio B pe Bdomn Tig oTpwpaToypagixés evdeifels, dmog
gV TED Y oo THY KepaIKn TwY TTPWUATWY, ypovoroyotvtat oty MM II/IIL H exmAnxticy worciAin
oYNATRY TV YpnotpoTol By Yo Tig oppayideg oo Kaundpr ebnyeitar eme1dy] aviixovy oTig Tpites o
gelg ¢ vtk Aboylupiag Tov Ty axduy waxpla améd T TvTomotuive. oxymate. Okt oparyideg eivon
amé potoxé Aibo (S 2,8 4,8 6,8 8,S 11-12, S 14, S 19), mévre amd oxdnpé Aibo (S 3,8 7, S 9-10, S 15),
Tpelg amd nuioxkinpo Aifo (S 5, S 13, S 16), nin awé 0ot (S 1) wou Tpetg amd vakwdeg vics (S 17-18, S
20). Me e€aipeon ™ auvrypoticy) xodvdpixy opporyida S 20, to Setyporte g ©6hov A cvppwvoly améluTa
te Ta oyfpete ¢ wverkis Moylupiag. H v 64m g opparyidag pépet xuping dtcoountixd potifo.
‘Ocov agopd o1 anuacic Twy cPpayldwy Kt ¢ amdbeahs TovG TTOV TAPO, TAPATYPEITAL OTL &V Kol KUKAO-
POPOVTAY WG TPOTWTILKA AVTIKEIREVEL, QVTS OEy TUaivel 6Tt avarykaotikd kade dtopo SadoTay ue ™) oppayida
Tov. Aedopévng MooV TG oTIaVIETNTaG TwY TPparyidwy oe Tapikd ohvola, vTodnhiveTat 6Tt ot c@poryideg O
LTTopOVTRY VoL TAPAULEVOVY T KUKAoPopia 0Tig KovdTNTEG TwY {uvTavmy ¥ 6Tt dev Siéletay oppayida éha Ta
wékn g xowdtytag. To Tedevtaio wépog Tou kepataiov eketdlel To corpus Twv oPparyidwy amé To Kauniapt
oo mAaioto ¢ MboyAvpiag T Meoapas.

"Evag onpavtixég aptBpég xoounudtey paivetar va éyet Eepbyel amd T Aenhaoio tg @6hov A. Avtd avokio-
vtou oo Kepadato IL11. H avaoxapy tov Tagov édwoe wavw amd 250 avtixeipeva amé ypvod, Ao, vadwon
walow ot aryevTiavy]. Mévoy yia pepticd eive Suvatéy voL TAVTIOTODY Tot GUVEVPHUATE, TUYKeEXPLILEVDL Yio To. G
1-2, G 5, G 7-8, G 21 mov Ppébnxay aro kévtpo g B6dov xou xovtd oy Adpvaxa L 1, 0 G 4 xar G 22
oto Awudtio B xar G 17 oo Awpdtio y. To xe@ddouo eEetdlel Sidopes TTUYEG Yiot THY TAVTION TV ETUEPOVG
KOTUNIATWY, OTwG elval ¥) TepiTTway] Tov Teptdepaiov G 4, mov meta@épdyre oto Movaeio Hpaxkeiov kou
amoxataoTadnxe cOUPWYL pe KPITAPLA OLUPOPETIKA TG EXEIVAL TNG VATKAPIKAG TekUYplwang. AlTAa oTov
xpLab, o Aibog, N vadwdng uale xat 1 ParyevTiovy eiva ToL O XPNTIUOTIONUEVL VAIKE, v Kol 0 Ol wpLopdg
avdueoo ot PoryevTiovn Kot vakwdy) wale dev elvar ebxolo va TavTIoTel ywpls xortdAAnAeg avaddoelg. O pédv-
(dog xau 0 dpyvpog dev éxouy Texuyprwdel. Avaueoa otovg Aifloug mov éxouy xpyarmomormnBel yio Ty xarTaioKevy
TWY YAVTPWY Teptdepainy kat TePIATTWY elval 0 oTeaTiTyS, 0 0PiTNG, 0 aoPeatéAtbog xat ¥ opein KpUoTAANOG.
Towg évag dpeaog ¥ éupeaog deauds pe Ty AlyumTo PTropel va Stkouodoynoet ket T xpHon Wy Tomkwy Aifwy,
610G 0 oLYATYG, 0 TapddVUYa Kt 0 apeBvaTog. Av xou eivou d0aKoko var avacvvBécovpe Tig diadikaaies Tapayw-
V1S, OLovopng et KUXAOPOPILG TwY TEAELWULEV®WY TPOLEVTWY, £XEL TNUATIR VO VTOYPaLITOVIE TNY KuKAoPopia
AVTIRELUEVWY o6 YULTOADTLILOVG Aifovg byt evTomIons, (Twg EVOY Ylor ToVG TPOVORIODYOUG TN KOWVOTYTAG O°TO

Kapnhapt.

Touydherve avticelpeve mov amoxadd@diay ot Oho A eivou 35 xou e€etafovrar oo Kepadouo IL12. Me-
YdAo pépog Tov VAkoD HABe 0To Pwg TN TTIYUY TG avaTKaPYG e TO KooKIVITpa TV Xuatos. [vapilovue
TAVTOG To TUYOA0 Tov poryauptod B 26, g tpryodafideg B 21 ket Tov xatémtpov B 19: 6da evpriatoa xovtd
o Adpvaxa L 1. "Eve dedrepo xatomtpo (B 20) Bproxdtay ivwg oto xévtpo g B6dov. Ta avtixeipeva ywpilo-
VToU O TPELG KATYYopleg: N TPWTY TeplhapuBavel Tpoowikd avTikeiueve, 6mwg evatio (B 1-3), Saxtulidie (B
4-5), mepucapmia (B 6-7), mepéveg. H B 18 O propodioe (owg va epunvevTel wg wepdvy), emeldn To avTikeiprevo
Bpioxetou oe xocn) xataoTaoy dethpnons. H dedtepn xamnyopio mepthauBavel epyalein xoldwmiopmon, dmwg
o xdTotpe (B 19-20), ot tpiyoraBideg (B 21-25), o Evpdgia (B 31-33). Tékog, pia tedevtain xatnyoplo
avTITpoowTeDETAL a6 epyahein, dwg wayaipto (B 26), ayués bédovg (B 27) xou Beddves (B 28-30).

To Kegdhato I1.13 moapovaidler to vméormo pwépog avtixelpévwy mov Bpednray oy Oéko A. H xatnyo-
plo avTy wepthapPaver diapopa €idn vAtkoy amd s ket Aiflo ko dvo Opadopate epubpod emypiouatos.
Avépeoa ot mpaTa vrdpyovy Tpia vPavtikd Bapn (V 1-3) xat éva daxtvdidt (V 4). Efetdalovrar emiong
T Mryoata Aibwa epyodein wov éyovy Bpebei: tpeig TpimTipeg (V 5-7), Téooepa epyodein amwd oydiovd ot
évo. amé mopttébo (V 8-12). Ta pmuixpd Opadouota eppdpod emypiopatos (V 13-14) wpoépyovtar amé o
mépaopa Tov ovvedee Ta Awudtio B xou y. Tédog ebetalovrar Tpia avBpodymiva, ToAd amoomaouaTIKE TAAYVAL
ayadpatioe, wob Bpeédnxay oty Avds (St 1-3). O mAdg xat To TAATIUO VTOOELKVIOVY tick TTEVY) TYETY Pe
TYALVOL OULOLD LAOLTEL.
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To Kepddao I eivou aprepwuévo ot Obho B. Avtég o Bodwtds Tapog eivar yvwatdg oty Bidioypapio kot
wg Mudwvd Adxkog kot owleTar TepiTov KoTd To UIoL oYy Kopudr evdg dopiokov 200 . Bopetoavorohikd.
™6 Ohov A. Onwg avth 1 TekevTala, eivar kTiouéVY pe peydes aoPeotohbixég MbomAivoug ehagpd hakev-
wéveg. Ot toiyor oedlovton o éva vog 1,8 w. ot Bopetoavatorxy mhevpd. H eigodog mpémet va Bproxéroy vo-
ToovaTodxd. O Tagog amoxaddpdnke wali ue ™ ko A 10 1959 xat avaokdyie uévov ev uépet: HAboy oo
Pug 18 aryyeia, dvo Aifve oryyeion kot TégTepa yawvo epyaeia, Sha ypovoroynuéve amé tov Levi ot MM 11T
mepiodo. O Tagog éxel eowTepticn) idpetpo 5,55 p. To véTIo TUAMA TOV Oev TedleTa Kt ExEl KaTAPPEVTEL KATA
wnKog TG TAaylds Tov Aé@ov. Ot Tolyol elvat xaTaokevadévol e ueyaes aofbeatorbicés Abordivboug, wept-
Kxég b Tig oToleg e PPOVTIoUEWY etebepyaaio kot oe Tayog wéxpt To 1,2 w. Av xat uixpétepn amé ) Oho A,
1 ©hog B mapovaidler drdpopa ororyeio emaphg e THY TRWTY, KUPIG WG TPOG Tl KATATKEVATTIKEG TEXVIKES,
VTOJEIKVIOVTOG ETTL KO YloL QUTH ULt OLKOOOUY| O] KOLTA THY TIPWTONYOLKTOPLKY] ETOXY.

Mua em@avero épevva mov Tparyuotomoincape o 2009 emadyfevae wia évtovy dpacyptétyTa Tapaioomg
oV Tpokévnoe (Mutés oTov Bdpeto Tolyo Tov Tdpov. H mepintwon avth pag kbnoe va mpoywpyoovpe ot epyo-
oieg xabaplopod g Teptoxyg ko amoxaddPBnke VAKS ad TNAS, Yokkd xabug xou 0o Th avBpwTwy Kou {wwy.
Efvar mbavév 1y ©@bhog B va v diébete ebwrepid mpooxtiopato.

Me v avaoxaguih amootods) Tov 2009 avacthinxe adyuocievto TP TOAVAKTOPLKS, Kepaihticd VAKS. AvTé
ebetaletou oo Kepddono ITL2 xat wepthapPaver 34 ayyeia, g el To TAeloTov amoo oo LATIKA Kot Ypovoro-
yovpeve oty MM IIB. Mévov Atye Gpadopata uropotv va avayfotv ot MM I1A xat oe mpoyevéotepeg mepl-
6dove. H onpavticy mapovaio MM IIB xepautod vAicod paivetor Aotméy vo TOOElkVIEL TYY KATATKEVH TG
©dblov B g pua wpoywpnuévn paoy ™ MM I H xepauixn, oav xou éyt mokvdptOuy, éxet oteva. moapdiinia
we exelvy) T O6hov A. ZvykexpLuéva, TopoTNPEITAL Pict UTEPOYT T TXY|LATO TOTY|G, LOLOITEP T TKOVTEALA,
TOV TVTIOV e TV 0Tevy] Bdom.

"Evog oapig deapés pe ™) Obro A amodercvvetan yie ™) MM III xou mpv XYM I ot omoieg avéryovron av-
otoiyws 119 xau 7 oryyelo. To xepapuxd viué eketaletar oro Kepadato L3 xou amodeicvieTar 1 mapovoia
TV (Sl xepapxdy epyaotnplany Kot oynudTwy dtws oty ©dho A. Me ebaipeon Aiya detypata, To vAKS elvar
131eiTEPOL ATOTTIAUTIOLTIKG Kaut OEV elvar SVVaTEY Vo Yivel gapyg dtaywptouds ¢ MM IIIA amé T MM IIIB.
H dmaptn, ebdddov, Ayootaw YM I Bpavoudtwy vrodetcviet 611 o tdpog petd ™ MM III aypnotevbnxe
otadtexd. Aev vTapyovy ixvy emacdloving emavaxaTaAmg.

To Kepédouo INL.4 mapovardlet o dvo Aibwvo oryyeio wov Bpébnxoy oty ©dAo B: o améboynuo arafactpov
(MY P 1) xou 7 tpomdwt praiy (MY P 2). Appdrepo eivar amé tomikd acpeotéibo, avayovrar oty MM
IT xeut avijicovy g TOTOVG OV JeV TexUNpLWVOVTAL 0T Oblo A.

To Kepadato IILS5 avoddet ta yadkwo evprimata g @6kov B. To MY B 1 Ppioket mapdddnio me exeivo mov
Bpébnxe omig Apydves/ Avepdomnhie e MM IITA. ‘Onwg xou ot @bdho A, v Tpryodaide eiven avtixeipevo
guyvé oTe kTepiopoTe TaPWY xet 0vo detyparte (MY B 2-3) Bpébnxay omv ©bho B. ApiBpobvron emiong wie
Bedévn (MY B 4), pe oy pédovg (MY B 5) xcou évag puxpde dirhotg médexug (MY B 6). Avté to tedevtaio
QVTIKE(ILEVO, TOMD oTavIo ot KTepiopata, Bo umopoloe va deiyvel 6TL 0 vexpog avyke oty BpyorevTiny oaipa.

Ta avBparmvae ootd eketalovtar oto Kepadato IV and v Zépy Tpravtapvidov. Exyovy takvounfel 15.237
evprparte, 9.723 awd ToL oTolaL EYOUY KATOYPAPEL TUTTUATIKA Kot YLo. Tow oTroio. £xovy avardvfel Tapovoutkes,
Brodoyrxcés xou dnuoypauréc wruyés. H amoomaouoticy ion tTwy deryndtowy ovvdéetar oyt Wovoy We Tig gvv-
Oeg Tapr)g oY apyadTTA Ket TOUg TEPLOOLKOVG Kadaplopols ToV TAPOV, dAAL KoL e T1) 101 TEPY] TEpi-
aTaTY) AWaKoLONG Twy 0o Tev To 2009. O eddytotog aptés atépuwy extindton otovg 134. To yevid mhaioto
NG KATATTOTNG VYeloG TwY evTapLacévewy Oeiyvet yaunid Badusd mabokoyiv arov minbuousd oo Kauntdpt,
ke YU’ awTé prwopodpe va vrobécovpe péoo mpog vImMAS BroTikd emimedo. Tékog, oo kePdAouo avaveTor Kot
mbovi €xBean oe puTid Twy avBpdmvwy xatodoiTwy.

Ta ootd. {hwv eketdlovrar améd ™y Bakaoia Ioaaxidov oto Kepddato V. ITpbxertar yio 8vo opddeg 135
derypatwy amd ) Odro A xar 12 améd ™ Obko B. Ta eldn mov éyovv Tavtomoei eivar xvpiwg otkdatta,
Yoot ot ey Keny: Booetdn, yotpwva, aryompéBata, oxvlid, ota omoia wpoatibevtal xat xamoto
dypla €8y, dmwg o Aayds, 0 aoPde xau N vugitoa. 1o xepddato ebeTdlovTar kot oL Taovoutkés GvVBKes
Ty delypdtwy, mov Oa wpémet va amodofodv oe avBpdmivy dpactnprétyta. Ot daitepeg cuvhikeg ebpeong,
TPAYRATL, kT T avaxomtdn Twy ooty o 2009 (BA. Kepdadouo IV), 0dvynoay oy amwletn ooryeiny
YpAoLwY Yo Tov xaboptapé g xpovoréyang ket Tov ‘kAelaTod cuvédov’. Tyvy xapuévov wov Bpédnroy
OTOL 00TA VTTOOELKYDOVY TNV TPOELEVTT] TOVG aTTd TOV KUKALKS Dddapo Tng Odhov A, addd dev eivau cageig
ot Svvapxég g Tagng. Aev umopel, Tpdymatt, vo amoderyBel av vHpEay To amoTédeopa KaTAVAAWOYG TE
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KEYaAN Khipoca KpERTOG KaTA TO VEKPOJEITTVO Ve elvau TeploadTepo mhavéy va vTofigovpe evkatplaxeg
TPOTPOPEG KPEATOG.

H Péva Bepomrovidov eetdler oto Kepdhao VI o xoydho g @8kov A. Ztny mpoxatapxtixy éxfeon o
Levi ava@épet v mapovaia 20 mepimov xoxvhicy dapbpwy SeoTaoewy Tov TUTOV ToV TPITwYa, Leplkd pe
ix VY] xetdamg, YWplg 0TY TOV pUNVEDTYKAY WG TAPLKEG TPOTPOPEG. ATS AV TY) TV Opada VTAPYOVY (TG To Tpia
dnuoatevpéva. Selyporta, TOV aVYKOVY TEVTwG ot Tpia StaopeTind eidn: évo. Hexaplex trunculus, o Patella
caerulea xou pio Semicassis granulata. To. xoybho dev Paiveton vo éyovy ypnotpomowdel wg avtikeiueve mpo-
oW TTOATOD, YiaTi Sev Tapovatalouy ixvy petaTpomwy Kou dtopbwoewy.

1o Kepadato VII y Mapia Ntivov, v Jennifer Moody o o Tomasz Wazny avedvovy o detypota dvBpa-
o Tov Bpebicay oy Obho A. Amé ta 200 Bpatopata mov eketdoTnray, To 72% aviikel oo eldog Cupressus
sempervirens, o 25% oo Pinus brutia-P.halepensis, to 2.5% oo eidog Juniperus sp, uévov éva Opadopa oto
eldog maloideae. Aexopio Setypoto éxovy vToTTel SeVdPOYPOVOLOYIKEG AVAADTELG Kol Tl TIPOKATOPKTIKG, OUTT0-
Tedéopata (o avapovy ¢ TEAKYG Onuoaicvang) emBePatwvouy Ty Tpoédevan Twy dEvdpwy amd opetvég {o-
veg, e Vog mavw amé ta 1000 p.

H ©6)o¢ I eetaletar oo Kepadato VIIL Bpioxetar oe amdoracy 150 u. A/NA 16 ©6kov A, 01y xopven
wcpod Aé@ov. Exer dduetpo 3.7 . xou Tuypo Tov KvKALKOD Toixov Statypeiton ot Bbpeta mAevpd. ZTo aver-
TOMKS TAEVPS €varg 0pBoyiviog Xpog e uAKog 3.5 . elvat akdn oparTés Kot TapOVTIALEL Ao KATOTKEVATTIKY
TEYVIKT avddoyn pe exelvy Tov KukAkoDd Bokdpov, pe aoPeotolbicég Mbomhivlovg edytota habevpéveg. O
Keith Branigan tadtioe wpoytog To xtplo wg Bodwté Tapo. Mia emaveton £peuva Tov 2008 améd uépovg
wag emBePainoe ™y vraptn Twv Toryodopwy ot kaxh xatdotacy. H elcodog frow xord whoa mbavétyTa
AVOTOMICA Kot Tey akOUY] OpoLTH KaTd Yoy 1 xavovixd emebepyaouévn aoBeatohbicy Mbémvog, mov ep-
unved ke o Tov Branigan we ‘Pwuds’. Oremavetas épeuveg Tov 2004 eméTpeyoy THY TAUTION KEPOUIKDY
Opavoudtowy duupdpwy emoywy, MM I, 1L, 111, eAdvpvioticy xou popaicn. H xataokevy eivar exeivy wov mept-
Ypdpnxe amé Tov Ztvhlowd Adebiov (ov xau Oev elye avaryvwploTel wg TaPog) xou eEepeuviifnxe to 1957, bdtay
Bpébnie oo eowTeptd TG onmavTIKGg apldude THAYVeY ayedpaTidiny. To viké peketrdnxe mpdopata amd
v Mapia EyyAéfov xat cvviotato amd TovAdyiotoy 400 avBpwmiveg nopdés ypovoroyodeveg avdueoo oTov
5° xeat Tov 1° aucover w.X., mov averaptatoly xuping yuveaikes. H @6dog I eivou o wricpdtepog amwd Tovg Ta.povg
TNG VEKPOTIOATG Kot 1] Y POVoLoYia TNG KorTaokevg TG Topouevet adéBaun. Mio vméBeam epyaaiog Tomobetel Ty
idpvom ™6 wali e ™ Obho B 0 oTrypy ¢ ueyaditeprg eméxtaang g vexpémodns, dniady oty MM II. Amé
Y ALY, Oev VTAEYOUY WEYPL TTIY NG TTOLYElRL TTOV Ve arodeticvbouy )] XpNay T oty Y M I ke vy YMIIL
Oa popodTame AOITOY Ve TREPTOVUE 6TL AV TH, 6Trwg ket 1} @dAog B, petd T MM III ety priotedfinice oradiaxa.
Ty el xou ) pwuaixy emoxy 1 ©diog I' xatadndnxe ex véov xou 1 xataokevs) ypnotpomordve wg
IS 0ty pOTLKS Lepd, cUVOEdEpévo (owg e T Aatpeia Tvg Afuntpag ket T Képne.

O tauixég mpaxtixég ebetalovton oro Kepadato IX. H xataoxevi) mng @hov A oo Kauntdpt g MM IB
Tepiodo delyvel TNV ETTLUOVY) VOG TaPIKOD TPOTVTOV Ue haKpd Tapadoay oty Meaapad, exeivo Tov BodwTod Td-
Pov, 6Tay awTd elgépyeTal aTadiaxd oe oypnotio. I1avtwg évag dedtepog Bodwtdg Tapog (B) oxodopeitar oy
yertovixn Ayl Tpiado.. Ty MM IB v ypriom ¢ vexpémoing oto Kapnhdpt wepropileton oe Aiyo atoryeio: to
eyaddTepo uépog Twv ayyeiwy Bpedniay cvoowpevpéve xatd wiKog Tov Toiyov ¢ BA mhevpdg ¢ Aviig.
Ty MM 1B dev motomoteitat 1) xpriov ooteopuiaxiny. Eivar Aotmwév mibavéy ot devtepedovaeg amobéaelg va dt-
aTNPOVLVTAY TTOV KUKALKS OdAAO OTTOV TeL 0TTA TV VEXPWY UE TG TPOTPOpES elyory aTadtoncd. reTaxtvnBel xatd
KOG TV)g TEPLUETPOV Tov kuKALKOD Bokduov. Ty MM IB 1o tapuké Tuvmxéd ato Kapnapt avtimpoowrevéroy
KVplwg amd Yoég 6TTwG TEKUYPLOVETOUL a6 TV peydho aptbud Tpdywv mov Bpédnxay, eve amovordlovy oyedsy
EVTELWG ToL TYYUOLTAL YLoL TV TTOTY] Keit THY KATAVAAWTY TPOPHG.

Ty MM 1IIA, 1 adénon tav oynudtey méons (xvping oxovTéle Kot TPOTIOWTA KUTEAAL) Kot 1] ELPAVION
VEWY OYYUATWY Yol LETAYYLTY OTWG 1) YEPUPOTTOWY TPGYOUG OELYVOUY [hlol AAXYY) TTIG TELETOUPYLEG: OL TEAETEG
TéoNG AoLTéV ebyoy onpavtied péio ota Tagixd e oto Kapnidpt wévov Eextvavtag amé ™ MM IIA. To
TELETOUPYLKO ETIKEVTPWVETAL ETITYG T€ Aot OUADRL TYYUATWY Kodd Texunptwuévy ot Patotéd oe ohvola Te-
ety Kou Oelyvel TAVTWG UloL KOIVWYIKY OTpATYIKY TpoodevTiys évtagng Tng xowdtnTag oto Kaunidpt oo
avéictopo ¢ PouaTod xeut oTIg TEAETEG TOV TTPOLY LATOTIOLOVYTALY EXEL.

O xuptéTepeg meptoxés evpearg MM IIA xepapuxay ouddwy eivar v AvAy xou 1 {ovn avarrodcétepe. Eiveu
owtéy duvartéy var AauBovery ywpe oy AvAn TedeTég e SIPOPETIREG AEITOVPYiEG: TAPIKOD YpaKTYpoL O'TY)
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BA eovn xou puy tapueod avaroxdtepa. Ilpaymatt, Eexvavrag améd m MM Iy BA {ivn g Avidg paivetar
vou eaTIdETOU KVPitG O'TN) AorTpeion TwY TPOYSVLY.

Tn MM IIB mepiodo, 1) meyddn eméxtacy g vexpdmolns (vroloyiletan xat n xoraokevy] Twy @6dwy B xou T')
avtixatonTpilel ™y adénon g omovdadtyTag T emikpdtelas g Pauctod. Ol Tagikés TpaxTiKég TAPEUEL-
vow ot (O1eg, tAAd O AT TNV TEPIO0 AVAYETOL 1] KOLTOTKEDY OTTEOPUALKLAY YloL TV amdlea) OeuTepevovTyY
Tapwy. Xto Kounkdpt dev matomoteiton v xpyjon g Adpvaag ¥ tov mifov yia T diaty)py)on Tov oxekeTikod
VAKOD TwV vexpwy. Avté avtifeta cvoowpevdTay katevdeiny oTo ddmedo Tov ooTeoPUAdKIOY Mali e KT
Aowtre. Twv Taikwy Tpoo@opwy. H yprion doxeiwy, émng ot Adpvaxeg kou ot o, Texunpravetar avtifeta oe
aAdo vexpotapeio g Ipwtoavaxtopixyg emoyng xat ot Meoapd (Ameowxapt, Bopod, ITopti) xat ot BA
Kpnm (Apydveg ket Xiot). Eivou onpovtié va vroypaputatel 6Tt ) Tumoloyio twv ayyeiwy mov Bpédvray oo
ETWTEPIKS TWY 00TEOQPUAAKIWY (TIOVTEMLDL, KKDAN oryyeio, Aifve aryyela) eivou 1) (die pe exeivy) mov Bpébnxe
oTov heybuevo Boud ¢ Avlig kot xatd wixog Tov TeptBéio xatevdeioy oo ddmedo, aAAd diapopeTicy] aé
exelvy 0T ovoowpevay BA ¢ Avrng.

H ad&nom twv xepapixay wpoo@opav T MM IIB wwveitar xou o1 ypou i wiag opotoyevotoinomg Twv ouddwy
KEPAILKAY TTOTNG, TOV AVTITPOTWTEVOVTOL A6 TY] YEPUPOTTOUY TTPOYOV, TO TKOVTEAL Kol TO KWYIKG KVTEANO.
H abdénon twv oynudtwy mov cuvdéovTal e THY KaTovdAwon VYpwY AAAOY TTapd e TYY KaTavEAwoT Yeuud-
Ty Jely Vel AoLTéY TV TPOTIWNTY] TwY TPWOTWY TELETOVPYIKWY Tt oyéan ue Ta OevTepa.. H Tepdotio mAetovéty-
TOL XY UATWY KETAYYIONG VYPWY [rag apyVel o vToféaov e Tny Tparymartomoina xowv. To kepaputid vAtks wov
Bpébnie o ovoowpevan BA g Aviyg elvat onmavticd yiatt dtetypel To ixvog TeAeTovpytkod amolfwpévon
aTov ypovo avaueoe ot MM IB xat MM IIB pe avagopa oe oxnuata yio. T LETAYYITN UYPWY TOV apyLKd
TpoépyovTay amé Tov xuxAiké Oddapo. Iavta oty MM IIB, émwg kot o'Tig mponyovueves paoets, eppavifovtat
TPAYOLTL TTPOYOL Kot “YOAATIEPES : AVTE TO TEAEVTEIO TXY|Ihet KAVEL TNV EUPAVITT Tov wévoy ) MM IIB. Eiveu
mBavéy 1) quyxexpunévy) (v g Aving var oxeTI{ETOY e TELETOVPYICA TUVAPY] e TO TEPATUOL TOV VEXPOD arTrd
v Avly o) 06d0 diepéaov Tov Awpartiov . Aé Ty dALY, oTo BA Tuiue ™6 Avivg (1 {hvn ov Buuod,
Tov meptélov xau v vy Bépeta Tov Awpatiov ) oL kepapikés TPOTPOPEG eival SlPOpeTIKEG TVTTOLOYLKA Kait
VTOBELKYDOVY TNV EKTENETY] TEAETOVPYLK®WY Y] TOPIKWY, TUVIEIEUEVWY (TwG e TY AaTpelo TwY TPOYSVLY.
Kpivovtag amé ) advleoy twv xepaptkny xtepiopatwy amé ™ MM II péypt ™ MM 11, o aptBuds twv
TURUETEXSVTWY avd TeheTy] PaitveToun var awEdveton wpog ™ MM IIL Ipdypatt, ™) ovyxexpipévy mepiodo dev
VTAPYOVY 0VCLOTTIKEG adAaryég oty Sadixacio Twy TeAeTovpykay. H xatavddwom vypoy mapapéver To xe-
VTpid onuelo TG TeEAETRS, aAAd KaTarypd@etol 1 eEaPAvIon KATOIWY KEPAUKWY OYYUATWY 61w TO TPOTL-
dwT KHTEANO Kol YEVIKGTEPR. OL O AETTOTEYVEG TAPALYWYEG, OTIWG To WOKEAVPLL, TUYYPOVWG UE [AloL ATTEAVTY)
TUTIOTIO( T TWY KEPAULKWY TVVEAWY, UE TPOTIUY|TY TTA TKROVTEALA, ToL KWVIKA KOTEAR oavaueTe oToL oryyeio
TOTNG, TIG ATAEG Kkl YEQUPOTTOUEG TTPOYOVG Yict TV UETAYYLTY) VYLV Kt ikichAe TiBapdicioL yio dAAovg TOTOUG
mpooPopv. Etvou mbovéy var uny etyav adddber obte o1 Tapixég mpaxtikés, dmwg amodeikviovy N yprion Twy
ooTeoPUAKinY ket ) améfeay) Twy TQPayIdwy. TNUAVTIKEG aAharyés apopoly aTH ONRAVTIKA KA THG TTpo-
opopag Alfvw aryyeiwy kot pio SlaPopeTiich) emavadlaudpPway Tov poAov ¢ AvANg: 1 Pparyy VG AeySpevns
‘Dpag Twv vexpdy’ oTo AwpATIo o Kt V) KaTaoKevy) Tov Awpatiov Y avatoltkd, ovuaivet 6Tt 1) elgodog oToV
TAPO YIVETOY EVOV A6 QU TS TO TELEVTAUO OWUATLO.

Katé v YM I mepiodo, § ©bAog B eyxatadeimetar otadiaxd. Aev éyovpe, avtibeta, otoryeia yio v @bdo
I'. H ©dhog A mapéperve 1 xipia B6dog g vexpémodng. ITapélo mov o aptbuds Twv mpoo@opav petmvetet
onuavtied (Qaivetar va yray eptooétepeg xora. Ty Y M IA amé oo omyy YM IB), o tépog xpriotpomorfnxe
wg TéTolog ket katd T dtdpxeln g Y M L. O xvxAikdg Oddapog Tapapével o xhptog TOTOG TAPYG, AV Kol TO
Awpatioy xat ) Avdn ovveyilovy va ypnotpomototvral, eve o Awudtio 8- xeu B déyovTou Arydtepn mpogox.
‘Omwg ot xoTd TIg TPOYEVETTEPEG TEptddoug, cuveyilouy v TomoBeTolvTon ot cPparyideg kat, TAPSAN THY adka-
1 o ohvBeam TwY Kepaucwy CUVEAWY [he TV ELPAVIOT) VEWY OXNUATWY, TO TEAETOVPYIKS e0TIALETAL AkOUY
OTNY KATAVAADTY VYPOY.

Néa arotyein TpoépyovTaL OO TY) YPOVOLOYLKY ket AELTOVPYIKY TUTXETION AE TOL CUVEVPHUATO TGV TYALVWY
OUOLWUAT®Y. ZVYKEKPLULEVDL, 1] XPOVOLOYNON Twy TévTe opotwuatwy oty Y M I emPBeBaucivetan amd ™ ov-
VAPELRL IUE KEPAWIKY TNG TEPLOOOY, e AtyoaTa xatdhotme. Tng MM III xau Ty mapovaia kepoutcwy oxnuaTwy
eke1dixevuévay mov Sev moToTolobYTAL 0o eTwTEPLKS TG BENov: Ta SV Kadboynu aryyeln pe TAROTIKEG av-
Opormiveg pop@és 2302-2303, o xhmeddo pe wodt 1820, n wpdyovg 2310, o kdrabog 2311, ot Tpimodixoi
mopowvol 2314-2315 xou To opolwpa xOTpag 230. H Aettovpyin xat 1 onpacio twy mAvey opolwpatwy
elvou xotavonTég ubvoy av aklohoynfody wg eviaio opdda ot oyéon pe To TapaTAV® ayyelo: COUPWYL e TNV
avaovvOeat) koG, ToL oryyeic Ko TeL OUOLIUATOL TOTEAODY TITIAOL EVOG TEAETOVPYIKOD TUVOAOD TTOU TUVIEETAL e
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™ AoTpeio Tw TPoYSVWY, ¥ omoin TepthauBaver oxvég emixAnong Twv BeoTTav (1 oxnvi Tou yopod e )
LLKpY] Lop®y] Tov aryxakidlel évay BaiTudo), TapaoKevig TPOPY kel TPOTPOPWY, Kal APLEPWIT)G TTOVG TPOYS-
vovg/BedTyTeg. ATd avTy) TN oTTIKY Ywvia, T aryyelo cuvOvaldpeva. e Tar oot maTe avadetcviouy didpopeg
OTUYUEG QUTAG TG TEAETYG UE TNV KATAVAAWTY VYPWY Kol 1dlaiTepwy ovatey (TuyKexpLiréva, T kadboyyua
aryyeio. 00 yolv oty véfeam cvpBokicig KATAVEAWTNG TOADTILWY OVTLWY, 6TIwG Kpaat 1) UEAL) Ko T XPY-
7] OPWUOLTIKGY OVTLWY OV TPETEL Vo avadeivvay T oTrywy) T emixAnomg g Oedtyroac. H epunuein twv
TNAVWY OUOLWUATY EPEVVYIYKE Kol 0TO TAITLO TOV EVPUTEPOY TUVOAOY DpraxevTiing LeTAUOPPWIY)G TTOV
yvoptoe To ol petd ™ éxpntn o OYpa xatd ™y YM IA. Awtvmdvetar Téhog 1 véBeon, oo Pug TG
améfeang TwWY OUOIWUATWY OTa TPOTKTioUAT TG BOA0V, Wiog ueTaudpPuang ¢ OdAov A ot Témo Aatpeing.
Metd v YM IB 8ev vrype lowg xdmota Stoaxory g xprong s ©8rov A. Ymobétovpe bt otny mpoyT)
eaon g Final Palatial (XY M II-IIIA1) o vexpés o Tomofeteito katevdeioy emdvw oto ddmedo. Eved kot mv
emépevy) mepiodo (Y M IIIA2) oo eqwteptcd Adpvaag. Av kot o xvihicds Oddaprog Tapiuerve 1 xvpo {oovy
TOPYS, 1] AVAY) GTUVEYLTE VL EXEL [ALoL AELTOVPYIOL TOTOV TELETWY TPOG TLUYY TOU VEKPOD, OTTWG TEKILYPLWVETOL ATTO
Y eDped) KVAIKWY Ko Yevd6oToUwY aprpopéwy. 1iaitepn Enpaoy divetau Twpa TTOVG ATOWIKOVG EVTAPLA-
auovs, Abyw g cvvnbetag va BaBouy Tovg vexpols wéoa oe Adpraves (oTo ecwTeptd Tov VexpLkod BaAdpov)
Ko Ay g amdBeong oryyelwy mov elyay ypnotpwororndel yio Y TPOTPoPA cholPav ko apwirdTe (Tvéides,
araPactpe, TpoYOlTKOL), TRPOTWTIKMY CTOMAIWY (KOTUAATE) Ket avTeluévy keAdwmiapod (xdTomtpe). H
véa o0V0ETY) TV KTEPLITUATWY Kaut ] ERPATY) TTA TPOTWTILKA AVTIKEIREVRL OELYVOUY ULt TY)IAVTIKY dAAey] TOV
TaPiiod TeAeToVpYIod oo Kaunkdpt, 6w Qaivetal Tpovoplo Kpwy oladwy.

Kepdadaro X: o1 ovyypagei Tov Tépov gvvoyilovy v wtopia ¢ vexpémoing oto Kaunidpt oo evpltepo
a0 g Tediddag ¢ Megapds. ‘Eva mpéBinma mov mapauéver avorkté Kot TOADTAOKO eivon 1 TRDTION EVOG
mBavod orxiopoD Tov var TuVéeTeau e TY) VexpOTIoAY, 0 oTrolog eiye apytd TowTioTel o Tov Levi ue ) Poucé.
H vméBeon avt) Sev umopel whéov va vrootnprytel. A Ty dAAY TAEUpd ol emiPavelaxis épeuveg aédelEay
Y OTapEn piag paxpdypovig Lotopiag xatoixnong 18n amd v Ipooavaxtopixy] emoyy. H mapovoia katorki-
@v xou v Béam g vexpdToAng KarTd Kog TOV Paparyytod Tov Aayyod vTodetkvel (o cHVOETY TOV KEVTPOL GTO
Kapntapt wpog ta dutixd. O vAikds moltiouds (opparyideg kot xepoptih xvping) delyvel avTwg T dtadikaio
[kl TPOOJEVTIKYG EVOWIATWING ToV 0Ty aaipa. emtpporis V¢ Pouatod, xupiwg Kot Ty TpWTOAVAKTOPIKN
mepiodo. ‘Eva dedtepo mpoPAyua apopd oty TabTIoN TWY OUASWY TOV YPNTILOTIOMTEY TH VEKPOTIOAN] Yict Ao
ypovixn mepiodo 600 Tepimov eTev. Amd 0 wia TAEVPA, 1 W oTPapy) EVBEEN OLKITTIKGY LYYWV KOVTA TTOVG
TAPOVG 00Nyl aTNY VTEBean OTL 1) VexpOTOLY) dev TUVOESTAY avarykaaTikd We évay atadepd otkioud. Ao v
aAdy, o EAA (EXdytotog ApitBpds Atéuwy) wov evtomiotnxe oy avBpwmodoytis) meAéTy, o yaunios aptnde
oppayidwy oTo eTwTepLd TV OdAov A et 1) ToTOTN TR TwY Kepaputkwy Tpoo@opwy xatd T MM II-III, nog
divet To Sixaiwa vo oxe@Tod e T V1repEy ouddwv|corporate groups] (mov iowg 1) xabepid avtimposwmevTay
amé xamoleg TPparyides, Keat (owg KATOLEG OpAdes HTAY TUVOEIEUEVEG IUE TNV avaKToplikr dloixyan) OldoTapTwy
OTHY ETKPATELR, TTOV YPYTLIROTOLOVTEY TY VexpdTodn ato Kaundpt wg cvpBoAtxsé témo diapéoon Tov omoiov
xaBopilovroy Svvaptkés evowpdTwoyg e xowoTikd emimedo. H ouyxexpiuévy vmébeamn dev amoxdeiet Ty Imap-
En mBavdy TpoaTeBwy ket avTorywvIo sy avdueoa oTig didpopes opades. Ilpdypat, n xataokevy] Tg Odlov
A ot MM 1IB, étov v mpaxtixy] Tov evtagiaopod ot cuiloyikods fodwtods Tapovg eagoviiétay, Ho po-
poboe vo et Taibet évay xouPikd pblo oTO eoWTEPLKS Uiag ETIKPATELOG TOU UETAULOPPWVETAY WG SVVaLTS oTjue
TPOOJEVTIKNG EVIWRATWOTG TWY KOWOTHTWY YOpw amé To avaxtopo xatd ) MM II xouw MM III. Zdueuwve
te T v6lean mag, To LovTédo avTé vpioTaTal o addayn meta ) MM III, wg wepoutépw avtaviikaoy g
LETAUOPPWOTG TYG TYETTG OVAUETEL TE KOIVOTYTRL Kol VEXPOTIOA] Kol UE JuLet OUVALTOTYTAL TPOTBaayg TTOV YWpo
TaPyg Lo Aybtepa dropa. AvTé To TevpLo TAIPLATEL KOAA e TN UETAUEPPWIY TG emixpdTelas uetd T) MM
III, émog detyver n xapym Tov apliuod Twy okiomwy, o Teploptaévog aptiuss cppayidwy o Odho A xat o
KLKPOTEPOG GYKOG TWV KEPAUIKWY TPOTPOPWY.

H ©éhog A xataoxevaleton ™ MM IB, eve T otoryeio mov Sabétovpe virodercviouy po oxodépnay twv
06Awv B xau I dyt wpw ard ) MM 1IB. O pdiog ¢ ©@dhov A oo Kaunrdapt 7 MM IB eivar avadoyog ue
exelvoy Tov evtomiletou ot vexpémodn ¢ Ayiag Tpiddag, dtov xard ™ MM IB xatackevaletat, uetd amé
apxeTolg aLwves, évag 0evTepog Bodwtds Tapog (B). H MM IB eivau pua mwepiodog uetaudpuans g vexpé-
mwoAng ) Ayiag Tpiadag, pe ™y mapovain dvo odwtwv Tapwy, To TpookTiouaTe VéTIL TG OdAov A, e
mBavy Aertovpyia amodnxdy yia ™ pUAaEN Twy paraphernalia Y Tig Teketovpyleg mov AdpBavey ywpo oy
vexpomodn. O ywpot avtol, Tpdymatt, Yvwatol wg Camerette, 0ev éxouvy apnael ixvn xatatoimwy avdpwmvwy
TKELETAY, AANG PbVOY Kepapixy] xaut 0L Tepe TPdYWY e Otaxdaunay 4 la barbotine tog MM IB. Kou v amov-
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olo oyudTwy cvvapdy ue ™y wéom akifel va onpeiwdel Yo T ovykexpLévn Tepiodo ko pog wel vo Sodpe Tig
vexpomodetg g Ayiag Tpiadag xeu Tov Kaunkapiov va aoyolodvtar ke Kowvég TEAETOVPYIKEG OpaaTrPLOTYTES
We e 1LeiTepy TpoooYH 0TI Y0éG dAAoY Tapd ot TpaxTikég Téoms. Katd ™ MM IB eivou eEdddov texuy-
PLWLEVY] 7] XPTITY TTPOAVAKTOPIKWY TAPWY, 6Ttwg oTov ITAdtavo, oy Aeliva, oty Kovudoa, oo ITopti, oo
Bopot xat o'ty 6640 B arovg Meyddovg Xxivovs.

Kata ™ MM IIA xataypd@etol o TpwTn onuavTicy] adioyy oo Kaunidpt: yevidtepa yio to dAAo Tapiid
ovyxpothmata o Meoapd n MM IIA eivar wia wepiodog kapmg (yio mopdderypa to vexpotaeio T Aefdy-
vag kot g Kovpaoog dev emavaxatadapmBavovtar me). Mévov ot vexpomdAelg mov éxovy 10pulei xou xvpiwg
ypnotpomofel xatd ™) ddpxete ¢ MM IB, émwg oto Bopod xat oto ITopti ¥, xara ) MM IB, émwg o
Kapnidpr, to Ameowxdpt xou v Ayie Tpiéda, ovveyilovy xatd ™ MM IL

Ty MM 1IB, Aiyeg vexpomdrelg T Megapds eivan axoun oe xpian. Z1v vexpémon g Ayiag Tpradag éxovpe
TIg TeEAeVTAEG TaPEG 0T Obho A, eve 1y Obdog B dev paivetau va ypyopomoteitar mo. Avtifetea, To Kaundpt
YVOPLOE WloL TTROVTIKY] ETALOPPWIT) [h€ TY) OLeDpUYaY TG ©OAov A (1] ke TRTKEVY] EVOG VEOV OTTEOPUARKLOV, 1]
ToeTomolNo To Pwpod oty AvAy) xat (gwg T Kataokevn) Twy 06dwy B xou I Tywn xerainyme ™ MM I1B
WTOPODY Vo eVTOTLoTOVY Kaut 0o ATregwxapt, To Bopod, To ITopti, Tov ITAdtave xou v Kovudoa.

Metd ta. yeyovéTa Tov Tédovg ¢ MM IIB, ) xorrddnym ¢ vexpémoyg oto KaunAdpt amotedel uia evorapé-
pPOVTOL TEPITTWEY EAETYG TTO ETWTEPLKO ULAG ETIKPATELOG TOU ETAUOPPAVETAL. MeTd TV KorTeiotpo@y] Tov
avaxtopov g Patotod, xataypapetar o wpoomadeia avaxataoievng xatd ) MM IIIA xat v petatémioy
TwY OLOIKNTIKWY OpaaTyploTTwy atny Ayla Tptade e v otkoddunay g Emaving ueta ™ MM IIIB. Me
QT THY Evvola, 1 ax i TG XpNovs T ©dov A oo Kaundapt xarta ) ddpxete g MM III xat oto pug 6o
TNAVTIKDY KOTOATTPOPRY OV EYOVY XaTarypaPel aTny emixpdTele ota TEAN T¢ MM IIB xou ¢ MM IIIA 6o
nropovoe vo eEnynPel wg onuddl ueTapdpPwoG TG TEPLOYYG lows 0TO TAAITLO PETAXIVYTEWY OLAdWY TTPOG TV
axty. e xade TepiTTOT, Tt oTOryElR TOV StofETOVIE ATTOSENCVIOVY TV ETIUOVY] TAPLKWY TPAKTIIWY OKOWY
TPWTOOVAKTOPLKNG U TPag we Tl 10e0A0YIKN TTPATNYLKY] Yict VO TOLYIWTEL TOVTETYTA Kot KOLVWVLKG poAo
TOWY KOIVWVIKWY OUAIWY TY)G ETKPATELAS, TIOAVWG we avTiOpaoy e pia Tepiodo goPapns aotadetog.

Meta ) MM 111, 1 vexpémody oo Kaundapt ypnotuomoryvxe yio pia rixpérepy opada mpoowmwy. H YM
I 8yt Tuyader efvar pia Trepiodog TEpaUTEP® KOIVWVIKO-TOMTIKGY oAy, EexvivTag amd Ty yepmovia g
Kvwaod péypt To moddmhoxo chotyue katactpo@wy ota TéA ¢ Y M IB. Zuyxexpipéva, v yévvnon pixpwv
AVTEVOULWY KEVTPWY Kol oypOKTYUAT®Y, 6Tiwg exeiveg oo ZeAl, oty Tomobeaia orov Kovde, ot ITitaidie,
oo Kovvid, delyver pia StapopeTticy] OlapndpPwa] TG ETIKPATELAG Tt aYEay e TV TpwToavaxtopiky emoyy.
Me avti) ™)y évvola 1) vexpémoly oto Kaunhapt (ke dtaitepa p @bhog A, agod 1 ©bAog B eyrataleiphyre
oTadlokd,) SelyVeL TNV ETLUOVY] EVOG apYaiov TAPLKOD UOVTEAOD T€ WULot ETIKPATELL UETOUOPPWIAEVY), AANE TTOV
ouveyilet vo arotedel yio xdoleg opadeg va onueio avapopds. H xepauixy mapaywyn mg @tov A oo Ko-
unidpt Setyvel e£4ALov VYMAS eTtimedo EVTWUATWING TOV TAPOV T OIKTUO ETAPWY OVAILETE TE OLKLTUOVG Kel
rypoXTUATE TNG emIKpATELG Kot T Y M T

To oToryelo peyaAdTepng onuaciog uetd ™y YM IB eivau 1 avtifeoy avapeon oe pa emavaxatddnyy evég
Eemrepaouévon TapLcod POVTELOL Ot aypnoTia Kat TN YEVIKY amovoin evieiov TPOTOV OTIG TAPIKEG TTPAKTLKEG
™6 emkpdtetas. H yphon g Adpvaxag yio evtapiacuotg texpnpiovetar oty @6ho A ket atig Tovdiés, adrd
amovatdlel oty vexpémoln pe akapwtods Tapovg ote KaddPia g Pouotod. Zmqy Ayia Tpidda xotorypd-
PeTauL 1) peptich) emavdypnan s ©dkov B (ue ) xprion Tapwv oe Adpvaxes) xou 1) xatookevy) Tov Tapov g
Tpamtig Zapro@dyov oe Aiyo uéTpo améoTaay wov YpNoLoToloE To Tagikd TpéTuTo Twy ‘house tombs’. H
exAnKTIY Totkthia Ty Ta@uewy eBinwy ot o uixpy] Teptoxy Ba propodoe va ey Bel we Sidopous Tpémovg
oe emrimedo otcovopkd, BproxevTins, ebviké addd e kade TepiTTEY TV ATOSOTEITAL WG TYURAVTIKA TEPITTWIY)
LeAETYG TG Otadixaaiog TPooJEVTIOD EXVKVAITROD TG Teptoyg avapreaa otny Y M I xou vy YM IIIA2.
H yevuier) aioBvom eivou exceivy Stapbpwv xorvwvikdy TUNUATEY ToV KIVoUYToL Tt SLaPOpeTIKEG TPOYLEG arviireTe:
OTOV AVTAYWVITUS TWY VEWY TAPIKWY TPAKTIKWY, Tov TioTomolotvter oty Kvwad amd vy YM 11, xan v
ETLUOVY] TNG TaLpAdOTG.

Meta v YM IIIA2, y ©@bdog A eyxatadeimeTen yio apetols atwves. Tyvn miag véag xatddnymg xateypdpo-
vTou avdpeoa otov 8° xau Tov 7° auchve .X. lowg pe AatpevTiny Aertovpyla kot wpdky wviung evég TémOL TOU
Dewpeitar oTpaTiyIKds OTO TAAUTLO RICG TEPAITEPW KOWVWYIKO-TIOATIKAG UETAUOPPWING TG ETUKPATELAS.






ABSTRACT

The volume focuses on the cemetery of tholos tombs located close to the modern village of Kamilari, near
Phaistos.

Chapter I discusses the layout of the cemetery and describes the project of study and the final publication.
The cemetery is located 1.5 km north of Kamilari and boasts at least three tholos tombs: (1) Tholos A, the
largest one, (2) Tholos B, known as Mylona Lakkos and situated 200 m to the NE of Tholos A, (3) and
Tholos C, the smallest one, located about 150 m to the S. Tholoi A and B were excavated in 1959 by Doro
Levi; Tholos C was investigated by Stylianos Alexiou and Keith Branigan.

In 1962, a large preliminary report on Tholos A was published by Levi where he set out a preliminary
history of the tholos, according to which the tomb was built in MM IB, continued in use throughout
the Protopalatial period, reaching its acme in MM III. A minor reuse of the tomb was dated to the LM
II and III periods. Although the report produced a condensed selection of the ceramic material (though
the entire corpus of seals and a generous selection of stone vessels are presented) and made of use Levi’s
terminology for the Protopalatial phases, it nevertheless succeeded in discussing several aspects of ritual,
and, through a detailed description of the clay models, also the cult of the dead.

A new project, started in 2006, involved a good array of scholars experienced in the study of structures
and materials associated with a necropolis. The main goals of the publication are: the reconstruction of
the stratigraphy and of major associations of finds, the study of the human bones (which have been re-dis-
covered and collected in 2009), the reconstruction of the occupational phases of the three tombs and in
particular of Tholos A. The overall goal is the placement and comprehension of the cemetery within the
context of the western Mesara plain from MM IB to LM III.

Chapter I1.1 examines the architectural features of Tholos A. The tomb, known also by the name of the
low hill, Grigori Koryphi, on whose top it is still visible today, is composed of three main parts: a circular
chamber, five external rooms and an open-air space to the N, called the Courtyard. The circular chamber
has an internal diameter of 7.65 m, with its walls constructed from both roughly cut and smoothed blocks
arranged in rows; on the inside face there are mainly large stones. The doorway is located on the E side, as
in almost all the tholos tombs of southern Crete. Five annexes were built E of the main chamber: Room
a (a proper antechamber) that was connected by a corridor with two other rectangular spaces, Rooms 3
and y. To the S, lie two connected small rooms, 3 and e, the first of which is sub-circular in shape: they
were half built by being cut into the rock. Finally, comes the Courtyard, obtained by levelling smooth the
natural rock, which apparently remained an open space during the whole life of the #holos tomb complex.
It was partially surrounded on its west side by a semi-circular stone wall, which followed the Courtyard
perimeter running N/NE.

The chapter also reviews the reliability of the hypothesis of a stone domed covering for Tholos A. Models
of different structural performances are considered. It is argued that a completely earth-covered tumulus is
needed to maintain the integrity of the vaul, if the same is built by what is termed the false-vault method.
Parametric analysis results show that constructing a true vault is possible though, even if the assistance of
a complete covering is absent, by buttressing and restraining the structure by a backfill placed between the
external chamber wall and the foundation trench. The support in favour of a possible vault corroborates
the evidence collected during the archaeological survey of the ruins, the most relevant aspects being: (1)
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the thickness of the chamber wall, which argues that the roof system caused lateral thrust, (2) the inward
slant given to the chamber’s wall-masonry between the base course and point from which the putative
vault would spring, which arguably thereby posits a vault above continuing the profile, (3) the projecting
stone slab at the base, which may have been intended to maximise adherence with the stabilizing backfill
material and to spread the downwards pressure over a larger area and so reduce its value per unit, (4) the
significant volume and the profile of the rubble stone mound as surveyed after the collapse, and (5) the
extensive use of wedging stones in the masonry arrangement, which probably was designed to regularize
the masonry courses and make them more compact too, to ensure the proper transmission of the meridian
and parallel compressive stresses associated with the existence of a true vault.

In Chapter II.2, the reconstruction of the stratigraphy for both the circular chamber and the external an-
nexes has been made possible through the combination of several sources of data, namely the information
gathered from the excavation diary and the photos from the Archive of the Italian Archaeological School
of Athens. In 1959, the discovery of a Minoan #holos tomb near Phaistos of monumental dimensions and
apparently unlooted had roused much interest in the Italian Archaeological Mission, meanwhile busily
engaged in the excavation at the palace of Phaistos. This special circumstance forced the Director, D. Levi,
to concentrate the excavation of the tomb into a few weeks. The excavations were attended from 11th to
31st of August 1959 by Luigi Rocchetti, who was responsible for the excavation diary (see Appendix I).
The speed of the operation caused a loss of important information; the main resolve was rather to remove
in the fastest possible way the levels filling the tombs and its annexes, without detailed recording. The
diary reports many entire ceramic objects, but fails to do so for the discovery of various objects, such as
stone vessels, seals, and jewellery, mostly recovered in the sieving. In addition, the team did not make use of
trench sections; all the information about levels and the position of depth of the objects is reconstructed
from the excavation diary. On the other hand, several aspects of the tomb did receive special treatment and
attention. The diary helps in many cases to locate horizontally the most important finds: special plans,
for instance, were drawn for the circular chamber, which was divided into four parts for each of the two
artificial levels distinguished. Likewise, Rooms 3, v, 8 and partly the Courtyard have benefited from some
attention too: we gained information about the most important finds once the excavation team reached
the deeper levels. As regards the annexes, the depths of the vessels was taken from the higher points of
nearby walls; pencil sketches (some of them reproduced in the publication) help to identify various ob-
jects. Yet other information, sometimes not included in the diary, has been gained from inventory cards
and, to some extent, excavation photographs preserved in the Archive of the Italian Archaeological School
of Athens.

As far as the circular chamber is concerned, after the removal of the stones belonging to the collapsed
roofing system, the archacological level was at once discovered. It was much thicker along the periphery
of the tholos and composed of earth, commingled human bones and offerings. Towards the centre of
the chamber this level thinned greatly and was without traces of burials. The excavators distinguished
two levels, named as upper and lower, and divided each of them into four sectors: the upper from I to
IV, the lower from V to VIIL For each sector, unpublished sketch-plans with the indication of the most
important finds have been examined and are here published for the first time. Thanks to the study of the
ceramic material, however, it was clear that there was no proper chronological distinction between the
two levels. This physical division is however maintained, even when a more complete plan indicating the
position of the finds from the two levels is produced. A complete list of the finds by sector is presented,
accompanied by the Phaistos inventory number (F) and the catalogued number. Then, the reconstruc-
tion of the finds and their possible associations are discussed in chronological order, from MM IB, at
the time of its foundation, to LM IIIA2, in its re-use.No clear indications are detected in the excavation
diary for Room o its position and function as the antechamber of the tholos, and so access route to the
chamber, has compromised the state of conservation of the finds, mostly recovered in fragments, with the
exception of some MM III jugs along the N wall. However, thanks to the analysis of the pottery, it is now
possible to distinguish one Protopalatial level from two Neopalatial ones. Room a was built in MM IB,
contemporary with the chamber tomb. During the Protopalatial period, Room a had an opening on its
northern side linking the space to the Courtyard and it was the main passage through which the dead were
brought into the tomb. During MM IIIA, this passage was blocked and to this phase the intermediate
level belongs, together with the group of entire vessels found on the northern part (1743-1748,1758). A
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more complicated history is represented by the upper level in this room: it is dated again to the Neopalatial
period, and to it two clay models (Mo 1, 4) and LM IA and LM IB ceramic sherds belong. This ceramic
material is mixed with a very few LM IIIA sherds. Room { was built together with Room « in MM IB
and, indeed, the two spaces share the same northern wall. Because of the scanty material retrieved from
the room, its function in MM IB is not clear, but in MM II and MM IIIA and IIIB it became one of the
main ossuaries of Tholos A, where grave offerings and selected human bones were collected. Probably the
room had the same use during LM I, but it went out of use after LM IB. Five levels have been identified:
the lowest one (I, datable between MM IB and IIB, contained mostly stone vessels (P 33-49); level IT had
MM IIB and III pottery together with the necklace G 4 and four seals (S 6, 7, 10, 14); level III belongs en-
tirely to the MM III use of the space; levels IV and V have mixed MM III and LM I ceramic sherds.Room
y was used as an open space during MM II, but walls were erected here in MM IIIA when the northern
side of Room « was sealed. Room y thus became the only entry to the tholos tomb through the annexes.
In this early Neopalatial date the threshold connecting Rooms (3 and y was also set in place; the creation
of Room y gave two more spaces (only partially used in the previous period), respectively involving the
E and S areas of Room y. Three levels have been distinguished, although the material seems to be mixed
in several cases: the lowest (I) had MM II and a few MM III pottery and stone vessels, among which the
juglet with plastic zgrzmz head 1879 is worth noting; level IT corresponds to the construction of the room
and the preparation of the threshold, the majority of ceramic offerings of MM III together with few LM I
sherds belong here; the upper level (III) has a few MM III vessels, but the bulk is of LM I pottery. To this
last level belong the clay models found within the passage between Rooms 3 and y (Mo 2-3, 5).Room o
has a sub-circular shape, partially making use of the bedrock on its southern side. It has a door with a stone
threshold and a lintel at the north, and a small, irregular, side space called , likely built together with 0. Its
construction should be considered as in MM IIB, as a few grave offerings of this period demonstrate. The
room was largely used as an ossuary during MM IIIA and IIIB; it went slowly out of use in LM I. No later
pottery has been found inside. The archaeological deposit is made of commingled human bones mixed
with ceramic offerings, mostly handleless cups and juglets. The excavation diary distinguishes two main
levels and for few vessels the position within the room has been identified thanks to the excavation sketch
of the room. The Courtyard was created in MM IB, using the natural bedrock on top of the hill and a
peribolos wall was constructed on its western side. The Courtyard remained an open-air space for the entire
use of Tholos A and it was subject to continuous operations of offering, feasting and cleaning. According
to our reconstruction, the peribolos wall had an entrance at the NW (the large and flat worked stone found
to the W may be interpreted as indicating the opening), which was used throughout the Protopalatial pe-
riod and then sealed after MM IIB. During the MM IIB phase, the Courtyard was equipped with a stone
altar, placed directly to the N of Room {3. On top of the altar inverted stone vessels and handleless conical
cups have been found in situ. The stone altar went out of use after MM IIB. Rather than attempting to
reconstruct a proper stratigraphy of the Courtyard, the study has identified three main areas of offering
deposition: the area directly close to the peribolos wall, mainly embodied by the large heap of MM IB-1IB
vessels found along its southern part; the area N of Room {, including the stone altar; and the area N of
the eastern wall of Room y.

Chapter I1.3 is dedicated to the Protopalatial pottery coming from Tholos A, its annexes and the Court-
yard. The first sub-chapter discusses the fabrics identified in the necropolis, which are the same as those
attested at Phaistos and Kommos. The bulk of the chapter analyses the Protopalatial pottery per phase,
keeping the subdivisions of MM IB, MM IIA and MM IIB.

The MM IB pottery is scantily represented, with only 17 entire and diagnostic vases and a few sherds,
which were mainly found in the NW part of the Courtyard, in the heap area against the SW face of the
peribolos wall. MM 1B pottery is mainly represented by monochrome, barbotine and dark-on-light jugs
(also askozd forms), while drinking vessels are exemplified by only two cups. Despite the presence of vases
that share fabrics and shapes being attested at contemporary Phaistos, the open-spouted jar, which is the
main pouring vessel in use in the nearby Phaistos palace, is almost absent at Kamilari. Here, as well as in
the closeby necropolis of Haghia Triada, the preference was for the beaked jug.

In MM IIA, the pottery is represented by an increase in both the number and variety of vases. Entire and
diagnostic vases rise to 72. Most of the MM IIA pottery was found in the Courtyard, but not only in its
NW part (asin MM IB), but also distributed towards the E. The main differences from the previous phase
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are the appearance of a new shape, the bridge-spouted jar, and a strong rise in drinking vessels, which are
largely represented by plain handleless conical cups and, to a lesser degree, decorated carinated cups.

The pouring vessels are mainly attested in polychrome and barbotine wares, while one-handled cups, and
even more so carinated cups, are more frequent in a monochrome-painted variant. Plain handleless con-
ical cups are represented by the same small, standardised, and wheel-thrown type that are present also at
Phaistos throughout MM IIA. A few examples of bridge-spouted jars boast a new impressed decoration:
again this matches a trend attested in nearby Phaistos, where from the start of MM IIA shapes and decora-
tion imitate metallic prototypes. It is worth emphasizing the appearance at Kamilari of the bridge-spouted
jar in association with handleless conical cups and carinated cups. Together they could represent a new
taste for consuming liquids during ritual activities in the necropolis.

In MM IIB, the pottery sees another and even stronger increase in the number of vases (553 individuals),
and the introduction of new shapes, like the shallow cup, the straight-sided cup, the side-spouted jar and a
good range of shallow bowls and containers. All these are the most attested shapes at MM IIB Phaistos as
well. Among the high number of vessels now seen in the tomb, the most popular are drinking (handleless
conical and shallow cups, carinated and straight-sided cups) and pouring vessels (jugs, bridge-spouted jars
and side-spouted jars), together with shallow bowls, containers and pztharakia. The Courtyard continued
to produce the lion’s share of vases within the whole necropolis (326 out of 553 individuals). As in the
previous periods, the heaped-up area at the NW side is rich in pouring vessels, mostly jugs and side-spout-
ed jars, while the eastern area, in front of Rooms 3 and v, has provided small depositions of handleless
conical cups, as well as small and/or miniature pouring vessels associated with stone vases. These vessels
were probably used during the performance of rituals in honour of the ancestors. A similar range of vases,
but mainly conical cups, have been found in the two ossuaries, i.c. Room > and 0.

Bridge-spouted jars, straight-sided cups and carinated cups show the typical motifs of the MM IIB Kam-
ares Ware, namely flowers (mainly daisies), running spirals, and combinations of spiral motifs and loops.
Their best comparisons come, once again, from the MM IIB destruction levels of Phaistos. It is interesting
to observe that besides polychrome decoration, bridge-spouted jars and cups are frequently adorned in
light-on-dark (mainly with spirals) and also exist in monochrome, simply showing a solid brown- or black-
slipped surface. Shallow bowls and containers, like amphorae and stamnoz, mostly found in fragments,
are in dark-on-light ware. One-handled jugs are mainly attested in plain semi-fine and coarse wares, while
side-spouted jars are present in dark-on-light ware and in plain gritty red ware.

In comparison to MM IIA, the increase in the variety of pouring and drinking vessels suggests that drink-
ing consolidated its position as the main ritual activity performed in MM IIB; the high number of pouring
vessels in comparison to drinking vases argues that libation activities took place as well.

Chapter II.4 examines the Neopalatial pottery. It is divided into two parts: the first is dedicated to MM III
and the second to LM I. In the first part, general aspects of the MM III pottery are discussed, with particu-
lar attention paid to the distinction between MM IIIA and MM IIIB, the distribution of the pottery from
the two periods in the tholos, the characteristics of MM IIIB pottery and the description of the identified
ceramic groups (with reference to fine, semi-fine, coarse, cooking and pzthos wares). As far as the MM IIIB
pottery is concerned, this phase is identified on stylistic grounds and it conforms to the picture already
drawn for the ceramic deposits at Phaistos and Haghia Triada: the wide circulation of monochrome paint-
ed pottery, the introduction of new types of handleless conical cups, and significant changes in shape for
specific classes, such as straight-sided cups, bridge-spouted jars and small pitharakia, the persistence of
light-on-dark painted decoration with a limited use of polychromy, and the introduction of dark-on-light
lustrous decorated pottery, which at Kamilari is limited to the tortoise-shell ripple.

The occupation of Tholos A during MM III undergoes no significant change after the MM IIB: although
the volume of the pottery is much bigger, the composition of the assemblage can be considered largely
the same, with a predominance of drinking shapes and table sets composed of handleless conical cups (for
plain wares) and straight-sided cups plus juglets or bridge-spouted jars (for the decorated ware). During
MM III, almost 1500 vessels are estimated to be present (24 ceramic shapes are recognized). Although only
typologically distinguished, both MM IIIA and MM IIIB periods are represented. The major deposit is
attested in the main circular chamber, followed by the external Courtyard, Roomsy, 3, 3 and other small
spaces. Worth noting is the different distribution of given shapes: whereas the main chamber is character-
ized by the three main shapes associated with the tomb (handleless cup, straight-sided cup, bridge-spouted
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jar), the Courtyard shows a more varied proportion between open and closed shapes, likely reflecting
two different performances, inside and outside of the burial chamber. The handleless cup (or conical
cup, skouteli), with its usual range of types, is the dominant shape, together with the straight-sided cup
and the bridge-spouted jar. The last two shapes occur usually in pairs with four basic decorative systems:
monochrome, white splashes, veining, and thick retorted spirals. Among the bridge-spouted jars the high
incidence of the pedestalled type seems to confirm its increasing popularity during MM IIIB. Other cups,
hemispherical, bell-shaped or pseudo-carinated, do occur. In far smaller numbers and documented from
the external rooms, namely o and (3, are known many other pouring shapes: oval-mouthed amphoras, jugs
of many types, and juglets. Probably for storing food or other ofterings for the dead small pitharakia and
stamnoid amphoriskoi were employed. Cooking ware, consisting mainly of tripod cooking pots and cook-
ing jars, has been found in the main chamber as well as in Room (3. Cooking ware was neglected by Levi in
the preliminary report, but it makes an important contribution towards understanding aspects of rituals:
not all the example bear burning traces.

The second part of the chapter presents the LM I pottery of the tomb (19 ceramic shapes have been
identified). Both LM IA and LM IB pottery is documented in Tholos A. LM IB phase, however, seems a
shorter period of use for Tholos A. Further sub-divisions of LM IA and LM IB pottery, set out in other
recent studies, have not been used in the present publication, due to the non-stratified character of the
material. During LM IA and IB, the quantity and character of the assemblages changes. Almost 200 ves-
sels can be attributed to both periods. The deposition of seals, though but a few survived, provides a good
argument to confirm that Tholos A continued being used as a burial place. The circular chamber remains
the preferred area for depositing ofterings, although Room y and the Courtyard are used too. Room 9,
on the other hand, contains only five handleless cups: one can conclude that the room during this period
went out of use. As far the pottery assemblage is concerned, handleless cups still dominate; straight-sided,
hemispherical and bell cups do occur — mostly with dark-on-light decoration: wavy lines, tangent spirals,
running spirals, also with solid disks, tortoise-shell ripple, nets, quirks, reeds, horizontal and vertical fo-
liate bands, crocuses, double axes, interlock wavy lines and circles; bridge spouted jars and small pithara-
kia continue, with light-on-dark and dark-on-light decoration. Jugs, juglets and amphoroid jars are also
documented. The last class appears as a very distinct monochrome ware. New shapes attested are rhytoid
cups, strainers, and fire-boxes.The LM I ceramic material is mostly locally produced, with a few proposed
imports from Knossos and East Crete. LM IB pottery shows strong links with the Knossian repertoire
of production, especially in the use of the Reed Style. We have identified four main ceramic groups: fine,
semi-fine, coarse and cooking wares. Fine and semi-fine wares are lustrous decorated, with a few dark-on-
light motifs, i.e. tortoise-shell ripple, spirals, foliate bands, reeds, wavy lines and flowers.

The Post-palatial pottery is examined in Chapter I1.5; the discussion of the larnakes is also included here.
Two LM IIIA2 clay larnakes have been recovered in Tholos A: L 1, decorated with vertical lines, was found
in the dromos of the tomb with its lid, broken in pieces, to the S; L 2 was found close to the lid of larnax L
1, again in bad condition and without a lid. The second /arnax was not decorated and it had relief bands
on the sides. Human bones are reported in the excavation diary only for larnax L 1.

The utilization of Tholos A continued in the Final-palatial period (LM II-III) without any seeming in-
terruption. The study of the ceramic material shows that the LM II/IIIA1 and IITA2 phases are attested,
though IIIB and IIIC pottery is not documented. As for the other ceramic phases of the tholos tomb, the
material derives from but a single deposit without internal divisions; therefore it provides no evidence for
discriminating between LM II and LM IIIA1. On the other hand, it does constitute a substantial corpus
of vessels that sheds more light on a crucial period of Crete. Among the novelties that appear in the ce-
ramic repertoire of LM II at Knossos (such as the goblet), very few are known at Kamilari. Even so, the
broad range of the main motifs and decorative patterns employed in LM II and IITA1 are largely attested
in the tomb.

The circular chamber is the main area of deposition both for ceramic and non-ceramic material. Ky/zkes,
and bowls, as well as stirrup jars, have been found in the Courtyard leading to the suggestion that special
rituals (like toasting and libation) were performing in the area by the living. Almost 70 vessels have been
counted, mostly handleless cups and jugs. New drinking shapes are quite numerous — ky/zkes, champagne
cups, pulled-rim cups, and other hemispherical cups. Worthy of note among the closed shapes are a/a-
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bastra (of tall and squat types), strainers, pyxides, and stirrup jars of both small and medium/large sizes.
Although not based on any stratigraphical grounds, the Post-palatial material found in 7/holos A allows the
identification of two broad periods of occupation. In the first phase (LM II-IIIA1) the deposition of the
hemispherical and the handleless cups is substantial, together with special shapes used for offering liquids,
such as the alabastron. In the following phase (LM IIIA2) the ky/ix and champagne cup now take over
among the drinking shapes; also remarkable is the common use of amphorae, jugs and stirrup-jars.

In Chapter IL.6, Daniela Novaro presents the ceramic material belonging to the re-use of Tholos A after a
long chronological gap. Four ceramic sherds are discussed; they all come from the external rooms of the
tholos tomb and they are datable to the Late Proto-Geometric period. They likely belong to solitary ritual
acts performed outside the tomb as this was now perceived as an important place of memory, in a period
of significant transformations in territory and society.

Chapter I1.7 offers an overview of the ceramic material according to the main periods of occupation of
Tholos A (MM 1B, MM IIA, MM 1IB, MM III, LM I, LM II-IITA2): through this a quasi-historical ac-
count is gained according to the main construction periods of the complex. For each period, the evidence
is discussed by the vessel distribution in the tholos tomb and in the external rooms. In MM IB, the com-
plex consisted of the main chamber, Rooms o and 3, and the Courtyard, from which was the entrance to
the antechamber «, already named by Levi as the ‘door of the dead’. This passage was in use from MM IB
to the end of MM IIB; it was closed in MM IIIA, when the access to the cemetery was moved more to the
E. During MM IB, the scale of use of the Kamilari cemetery is quite limited, and no evidence exists for
ossuaries to receive secondary depositions nor any such specifically linked to ancestor worship. From MM
IIB onwards, though, this kind of evidence becomes much more visible.

In MM IIA, the Kamilari cemetery sees an increase of both the quantity and the dispersal patterns of the
pottery inside it. From this distribution it seems that the area hosting ritual activities has become larger.
Although no rooms, such as ossuaries, were added, nevertheless the use of the external areas grew. More-
over, the typology of the ceramic finds reveals the appearance of new shapes, attesting to the occurrence
of new ritual forms.

MM IIB is a period of expansion of the Kamilari cemetery, as the construction of Tholos B and maybe
Tholos C demonstrates. Extensions of Tholos A are concerned mainly with the construction of Room
9 that with Room B is used as an ossuary; at the same time the Courtyard was equipped with an altar
— it was marked off physically and functioned differently. Discrete ceremonial areas are indeed attested
throughout the complex, probably to hold difterent rituals, with some areas exclusively linked to funerary
feasting, and others involved both in funerary and non-funerary rites. In the last category may be listed
the heaped-up area, located outside the entrance to Room «, near the peribolos wall; the slab altar, placed
in front of Room B; the area along the peribolos wall, towards the northern part; and the area of Room v,
in the eastern part of the cemetery. Several vessels were found scattered about in the Courtyard, but their
exact findspots, and thus significance, is un- fortunately unknown. In addition, from the distribution of
the ceramics it can be postulated that in MM IIB the area of Room v, located in the eastern part of the
cemetery, began to be used as an open-area space. Although it is likely that Room y was only constructed
in MM IIIA, when it became the new entrance to the entire complex, it has yet revealed many MM IIB
drinking pots, suggesting its use as repository area for earlier vessels as well, probably for the performance
of drinking rituals.

MM III is the major period of occupation of Tholos A, as the large volume of ceramic offerings demon-
strates. The circular chamber is the main space for deposition; among the external annexes, Rooms (3 and
d are still used as ossuaries, but the offerings in the Courtyard significantly decrease. The great transforma-
tion of the period is the closing up of Room « on its northern side, and the subsequent construction of
Room y that establishes a new entrance to the tholos tomb from the eastern side.

The significant fall-off in ceramic ofterings in LM I shows a different practice affecting Tholos A: a progres-
sive abandonment of some external rooms occurs, as with Room 9 that after LM I went out of use. The
principal areas of occupation in this period are the circular chamber, the passage between Room {3 and y
where the terracotta models were deposited, and the Courtyard.

The re-use of the Kamilari cemetery after LM IB is thus far confirmed only for Tholos A; Tholos B, also
occupied in LM I, was then abandoned. Tholos A went on without interruption from LM IB down to



ABSTRACT 765

LM IIIA2. The circular chamber and the Courtyard formed the principal areas of deposition and offering
respectively, but the use of the external room is not properly documented, except for few ceramic sherds
found in the upper levels.

The chapter concludes with the discussion of some fragmentary vessels, whose component sherds were
retrieved in different areas of the tholos tomb. Their recognition and provenance is important as they can
demonstrate the existence of sundry actions in the post-depositional processes, e.g. cleaning operations
and/or intentional fragmentation.

Five terracotta models have been found in 7holos A. They are examined by Daniela Novaro in Chapter
I1.8. Mo 1 found in Room a portrays an offering scene; a second model (Mo 4) found in the same room
is very fragmentary and only few parts of various figures are preserved. Two other models have been re-
covered in the passage between Rooms 3 and y, namely Mo 2 that shows a scene inside a building where a
special food is being prepared, probably to be oftered, and Mo 3 one with a dance. Close to the entrance
of Room { there was a fifth model, smaller, representing a kneeling human being embracing a cylindrical
structure, likely interpreted as stone baetyl. The chapter discusses the interpretation of the models and
their date. The pieces seem to be produced in the same local workshop, although their representation
remains unique in the Aegean context. Their location in the external rooms of the tholos tomb, instead of
the main chamber or the Courtyard, may indicate that their purpose and positioning had to do with the
cult of the ancestors (as shown by the presence of ossuaries) and rites of passage. As far as the chronology
is concerned, the group of models found in the area of passage between Rooms 3 and y comes from a
level with LM I pottery and some residual MM III. The re-occupation of Tholos A in LM II-IIIA2 period
leaves open the possibility that in this later phase of occupation the models were still visible and even being
re-used.

Stone vessels represent a significant number of grave offerings. They are analysed in Chapter IL.9. Nine-
ty-eight such have been found in Tholos A, together with nine lids. The vessels are mostly locally produced
and with the predominance of local serpentine, in three variants. Other stones used are limestone, cal-
carenite, breccia, dolomitic and white marbles, chlorite, gabbro, and steatite. As far as the shape is con-
cerned, the bird’s nest bowl is the commonest documented with 45 pieces; other forms are cylindrical
vessels, vessels with concave walls, conical vessels, hemispherical bowls, cups with raised rim, conical tum-
blers, alabastra, miniature teapots, pyxides, spouted bowls, and libation vessels. The majority of stone ves-
sels have been found in the main chamber (30) and in the Courtyard (37). In the first case, worth noting is
the variability of the range of vessel-types, whereas bird’s nest bowls predominate in the Courtyard. Stone
vessels have been deposited in limited quantity also in the most of the external annexes: two from Room o
and 9, three from Room y; however, 24 items come from Room {3, 17 of which were deposited in the NW
corner of the room and belong to the first period of occupation of the tholos tomb.

A significant number of stone vessels have been deposited in an unfinished or badly worked state. Further,
a number of stone vessels in fragments were retrieved from the Courtyard, for whose condition one can-
not rule out an intentional destruction. Of considerable interest is the presence of some vessels that have
been found cracked and/or calcined because of exposure to heat or actual contact with fire, probably due
to recurrent cleanings in the tomb and/or to rituals using fire, respectively.

As far as the chronology is concerned, the majority of the stone vessels are datable to the Protopalatial
period, although one cannot easily distinguish a more precise phasing. A restricted number of vessels
are Neopalatial (MM III or LM I), but it is certainly possible that older specimens were at times re-used
after the Protopalatial period of their manufacture. A more thorny issue is the function of stone vessels
in the funerary contexts. Although the corpus of stone vases from Kamilari bears good comparisons with
other specimens from tholos tombs in use in the Protopalatial period (e.g. Platanos, Koumasa, Apesokari,
Vorou), their function remains still debatable — were they used for offering food or liquids, or other not
clearly identified substances. The function as containers of symbolic ofterings to the dead or to the an-
cestors seems quite probable for the inverted stone vessels found in the Courtyard, both on the altar and
along the peribolos wall, and in Room (3. Closed shapes, such as the teapot, suggest the pouring of liquids.

Maria Anastasiadou provides a precise analysis of the seals from Tholos A in Chapter I1.10. Twenty seals
came to light during the excavation; five more seals reported to have come from Kamilari are also known,
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but their exact provenance is uncertain. Aside from a few specimens found in Room {3 and one in the
passage between Room 3 and vy, the exact findspots of the other seals is unknown, being collected in the
sieving of the excavated soils. The seals span the periods MMI/II-LM III but the majority dates to the
Protopalatial and early Neopalatial periods. LM I, LM I/II and LM IIIA are represented by only one find
each. The seals that came to light in Room (3 fit well with the MM II/III date of the stratum in which they
were found, as determined from the ceramics. The Kamilari seals display a variety of shapes. This circum-
stance is congruent with the fact that the majority are dated to the early phase of Minoan glyptic, during
which the standardisation which comes hand in hand with the technical revolution employing mechan-
ical methods had not yet taken place. Eight seals are cut in soft stone (S 2,$ 4,5 6,S 8,8 11-12,S 14, S
19), five in hard stone (S 3,8 7,8 9-10, S 15), three (S 5, S 13, S 16) in medium-hard stone, one in bone
(S 1) and three are of vitreous materials (§ 17-18, S 20). With the exception of the enigmatic cylinder
seal § 20, the remaining examples from the tholos fit well into the accepted scheme, at our present level of
knowledge, of Minoan glyptic. The images on the seals, which date from MM I/II-MM II/I1I, are mostly
placed in round seal faces; they display almost exclusively ornamental motifs. Rosettes composed of dots
or centred-circles, interlocking circles, Drezpdisse, C-spiral roof compounds, star-shaped motifs, grids and
other architectural motifs, as well as schematized spray motifs, are representative of Protopalatial/transi-
tional Kamilari. As far as their significance and use are concerned, seals were then predominately personal
items, although from the restricted number of items one can conclude that not every individual took a
seal to the grave. This would in turn suggest that either not every individual owned a seal or that some seals
were kept by the living after the death of the owner to function as heirlooms or be disposed of in some
other manner. The last part of the chapter discusses the corpus of the Kamilari seals in the context of the
cultural tradition of the Mesara, from which it is deduced that there is no indication of foreign contacts or
presence in the glyptic of MM IB/II and MM II/1I1.

An important amount of jewellery and ornaments survived the plundering of the tomb: they are present-
ed in Chapter I1.11. The excavation of Tholos A produced more than 250 items in gold, stone and faience,
mostly represented by beads and two earrings; bronze ornaments are discussed in a different chapter. Only
for the following objects do we know their provenance: G 1-2, G 5, G 7-8, G 21 from the tholos (approx-
imately in the centre and again close to the entrance and larnax L 1), G 4and G 22 from Room 3, and G
17 from Room v; the others were recovered from the soil-sieving. The chapter first discusses the problem
of identification of the items after the excavation and their transfer to Heraklion Archaeological Museum,
where several objects were re-composed according to other criteria, such as is the case for necklace G 4. For
this necklace we know that its context should date it between MM IIB and MM IIIA. In MM III-LM I
can also be placed the necklace G 11, for which good Egyptian comparisons are emphasized. Among the
gold jewellery, earring G 2 is Neopalatial, whereas earring G 1 and the beads G 21 date to LM IIIA. Apart
from gold, in Tholos A stone, glass paste and faience examples are commonly recovered; the distinction
between glass past and faience is not easy to make though without proper analyses. Silver and lead are not
attested. Local stones are preferred, such as steatite, serpentine, limestone, and maybe rock crystal; how-
ever, beads are also made of other materials, possibly with direct or indirect links to Egypt, such as agate,
carnelian, sard, and amethyst. Effinger’s terminology has been used to describe the shape of the beads,
though some alternative terms are used.

Although it is difficult to reconstruct the single steps of production, distribution and circulation, the pres-
ence of ornaments in non-local semi-precious materials indicates the existence in the Kamilari community
of a few members who were privileged individuals.

Thirty-five bronze objects have been collected from Tholos A and they are examined in Chapter II.12.
Like the previous set of items, the pieces survived the plundering of the tomb, with the smallest recovered
through sieving. We know the provenance for the knife B 26, the tweezers B 21 and the mirror B 19: all
found close to larnax L 1. A second mirror (B 20) was likely found in the centre of the tholos tomb. The
objects belong to three categories: personal ornaments, cosmetic tools and other utensils. The first cate-
gory includes three earrings (B 1-3), two rings (B 4-5), two armlets (B 6-7), and five headed pins. B 18
could be a fibula, although the object is badly preserved. Among the second category, one can include two
mirrors (B 19-20), and five tweezers (B 21-25) and three small razors (B 31-33). In the last category are
numbered one knife (B 26), one arrow-head (B 27) and three needles (B 28-30).
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Chapter II.13 presents other objects found in Tholos A. The category includes material in terracotta,
stone, as well as two painted plaster fragments. Ceramic implements comprise three spindle-whorls (V
1-3) and one ring (V 4). Stone tools are not numerous in 7holos A and include three whetstones (V 5-7)
and five pieces of chipped stones, namely one of chert and four of obsidian (V 8-12). Among the material
recovered after sieving there are also two non-joining fragments of fine plaster painted in dark red (V 13-
14), found on the threshold connecting Rooms (5 and y and likely once decorating the threshold itself.
Finally, three fragmentary human figurines have been recovered in the Courtyard (St 1-3). Only the heads
are preserved; their shape and fabric hint at a close connection with the terracotta models.

Chapter III focuses on Tholos B. Also known in the literature with the name of Mylona Lakkos, it is half
preserved, and located some 200 m to the NE of Tholos A and 80 m uphill; it faces the bigger tholos tomb.
It is constructed, like Tholos A, with large and worked stones preserved up to 1.8 m on the NE; on the SE
side the entrance of the tomb is probably still conserved. The tomb was discovered together with Tholos A in
1959 and partially excavated: 18 MM III pots, two stone vessels and four bronze implements were recovered
by Levi, who dated the whole complex to MM III. The tomb has an internal diameter of 5.55 m, the walls
are only partially preserved, especially on the northern side, up to 1.70 m; the southern part of the tomb is
not conserved and has probably collapsed down the hill. The walls are made with large stones, some of them
accurately worked and with a width of 1.2 m. Although Tholos B is smaller than Tholos A, it shares with it
several architectural features, thus suggesting a date for construction in the Protopalatial period.

A survey conducted in 2009 revealed a major plundering event, which seriously damaged the northern
wall. The present action offered an occasion to clean the area, leading to the recovery of ceramic and
bronze material, as well as the regular number of human bones. The cleaning operation revealed the floor
of the tomb and shed more light on the construction technique; it seems that 7holos B had no external
annexes.

Thanks to the 2009 campaign, it was possible to recover among the ceramic material unpublished Pro-
topalatial pottery. This is analysed in Chapter III.2. It includes 34 pots, mostly in fragments and dated
to MM IIB; only a few, small fragments can be dated to MM IIA and previous periods. However, the
quantity of the MM IIB ceramic material is large enough to suggest that Tholos B was constructed within
MM IIB and not before. The pottery from Tholos B, although not numerous, shows strong links with that
from Tholos A; one can observe the usual predominance of drinking pots, especially handleless conical
cups, within a narrower variety of shapes.

A clear link with Tholos A is demonstrated for the following periods too, i.e. MM IIT and LM I, to which
one can date 119 and 7 pots respectively. The material is discussed in Chapter III.3 and it shows the oc-
currence of the same ceramic fabrics and shapes attested in Tholos A. Aside from few pots, the material is
largely fragmentary, thus no clear distinction between MM IIIA and IIIB can be identified. Furthermore,
the existence of only a few pots dated to LM I suggests that after MM IIIB, Tholos B went slowly out of
use. There are no traces of later occupations within 7holos B.

Chapter III.4 presents the two stone vessels found in Tholos B, i.e. a piriform alabastron (MY P 1) and
a carinated bowl (MY P 2). Both are made in local limestone, date to MM II; they represent shapes not
attested in Tholos A.

Chapter IIL5 examines the six bronze implements of 7holos B. The ring MY B 1 has strong links with
the specimen found at Archanes/Anemospilia. Like in Tholos A, tweezers are common tools among the
grave offerings and two specimens (MY B 2-3) were found in 7holos B. The other material consists of one
needle (MY B 4), one arrow-head (MY B 5) and one double axe (MY B 6). The last is half preserved and
represents a unique offering in funerary contexts, perhaps hinting at religious status of its owner (e.g., a
priest).

Human bones from Tholos A are discussed by Sevi Triantaphyllou in Chapter IV. A total number of
15,237 cranial and post-cranial fragments were classified into anatomical units, 9,723 of which were re-
corded systematically and accompanied by taphonomic and biological attributes. Taphonomic and de-
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mographic aspects as well as body treatment are discussed. The results are conditioned by the high level
of fragmentation of the bone material and the other factors that affected the long history of the Tholos A
from the original deposition of the body until the second excavation in 2009. The minimum number of
the recovered individuals is estimated at 134, according to the sided skeletal elements recorded with the
zonation method by age. The overall picture of the status of health indicates a remarkably low prevalence
of pathological conditions in the Kamilari population, thereby suggesting high levels of living conditions.
As far as the treatment of the deceased is concerned, two issues are discussed, namely the evidence of ex-
posure of the remains to conditions of fire and heat and the traces of discoloration caused from associated
artifacts deposited with them.

Animal remains from Kamilari are examined by Valasia Isaakidou in Chapter V. The assemblage includes
two groups of bones, respectively from Tholos A (135 specimens) and Tholos B (12 specimens). The identi-
fied species are those domesticates commonly encountered in settlement assemblages on Crete, i.e. cattle,
pig, sheep, goat and dog, as well as species we consider as ‘wild’ on Crete, namely hare, badger and marten.
It is argued that the deposition of the bones was mainly related to human activity. The special circum-
stances of the recovery of the Kamilari faunal assemblages, namely in the 2009 cleaning operations, with
the loss of contextual and chronological information, make their interpretation not an easy task. Traces of
burning from the group coming from 7holos A suggests that the bones come from the prehistoric levels
of the tomb, but the acts and practices that led to the deposition of the animal bones are very difficult to
ascertain. The Kamilari faunal assemblage cannot be used to support arguments for the consumption of
meat at large-scale funerary feasts, but perhaps hints at the irregular practice of offering joints of meat.

The shell material is discussed in Chapter VI by Rena Veropoulidou. In the preliminary report of Tholos
A, Levi notes the presence of ca. 20 specimens of various sizes of (triton) shells (some of them burned),
unperforated and therefore not to be interpreted as grave ofterings. Part of this assemblage has been locat-
ed in the Stratigraphical Museum of Phaistos, but only three specimens survived: one Hexaplex trunculus,
one Patella caerulea, and one Semicassis granulata. The shells do not seem to have been used as items of
personal adornment, as they do not preserve any traces of human modification.

In Chapter VII, Maria Ntinou, Jennifer Moody and Tomasz Wazny analyse the charred wood remains
found in Tholos A. A total number of 200 specimens were studied for botanical identification and other
dendrological characteristics. 199 fragments are attributed to coniferous wood, with only one hardwood.
The majority of the conifers belong to the species Cupressus sempervirens (cypress) (72%), fifty specimens
in six out of seven assemblages have been identified as Pinus brutia/P. halepensis (Cretan pine/Aleppo
pine) (25%), and only four specimens were attributed to the taxon Juniperus sp. (juniper) (2.5%). Ma-
loideae is the only hardwood identified with a single wood-charcoal fragment. Thirteen wood charcoal
specimens from three different assemblages of the Kamilari tholos tomb were submitted to dendrochron-
ological study and the preliminary analysis suggests that most trees came from high altitude climates, i.e.
above 1000 m in modern conditions.

Tholos C is discussed in Chapter VIIL. It is located 150 m to the ESE of Tholos A, on a steep side of a flat
plateau. It has a diameter of ca. 3.7 m, with one quarter of the circuit wall still standing on the N. On
its eastern side a rectangular room 3.5 m long is still visible, built, like the circular chamber, of roughly
squared limestone blocks. Keith Branigan, who gave a small but exhaustive report on its structures, first
identified the tomb. A survey conducted in 2008 has confirmed the existence of the wall of the tomb. The
entrance was probably located on the E side and there is still in situ a nicely worked stone, interpreted by
Branigan as an ‘altar’. The archaeologist also collected some MM I-II ceramic sherds. The 2004 survey
of the Mesara plain had identified the structure and more ceramic material belonging to various periods
spanning MM I, II, III, Hellenistic and Roman. The structure is the same as was described by Stylianos
Alexiou (although not recognized as a tholos tomb) and investigated in 1957, when a large collection of
terracotta figurines was discovered. This material, more recently studied by Maria Englezou, consists of
ca. 400 human figurines datable between 5th and 1st centuries BC, reproducing mostly female images.
Tholos C is the smallest of the necropolis and its construction date is still elusive. One hypothesis is to date
it to the moment of major expansion within the Kamilari cemetery, i.e. MM II and therefore it would go
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together with Tholos B. There are no arguments to demonstrate the use of 7holos C in LM I and LM III
periods; however, by observing the history of Tholos B and its slow abandonment in favour of Tholos A,
it is plausible that Tholos C suffered the same fate. The occupation of Tholos C in the Greek and Roman
period as a small sanctuary, likely dedicated to Demeter and Kore, deities connected to agrarian fertility,
would fit in well with the scenario of social and political transformation during the thorny relationship
between Phaistos and Gortyna.

Ritual practices at the Kamilari cemetery are examined in Chapter IX. The construction of Tholos A at
Kamilari in MM IB testifies again to a persistent funerary tradition in the Mesara plain, namely when
tholos tombs ceased being built and for most of them ceased being used as well. However, in the nearby
settlement of Haghia Triada the so-called Tholos B, the second tholos of the complex, is constructed in the
same period. In MM IB, the use of the Kamilari cemetery was quite limited, with most of vases found in
the heaped-up area against the peribolos wall on the NW side of the Courtyard. In MM IB, there is no
evidence of rooms used as ossuaries. Since in MM IB the cemetery is restricted in its use, it is probable that
the secondary depositions occurred inside the funerary tomb itself, where skeletons and grave goods were
likely shifted against the circular wall of the room, not removed to outside the chamber. It is generally
assumed that in the Prepalatial tombs, as well as in the Protopalatial ones, mortuary feasts are based on
drink and food consumption, but at Kamilari the picture is slightly different: no cooking pots, no bowls
and only two drinking vessels are attested, while most of the pottery from inside and outside the tomb
consist of pouring vessels. The occurrence of these numerous pouring vessels, mostly one-handled and
askoid jugs, could mean that in MM IB the main ritual was based heavily on libations. The presence of
just two drinking cups in comparison to the high number of jugs, together with the absence of bowls and
other serving vessels, suggests therefore that in MM IB the rituals did not comprise the consumption of
food and drink.

In MM IIA, the increase of drinking vessels (mainly conical cups and carinated cups), together with the
appearance of new types of pouring vessels (i.e. the bridge-spouted jar), are the index of changes in ritual
performances: it is likely that from MM IIA drink consumption has become the main action in the mor-
tuary feasting. It is noteworthy to observe that the new forms attested at Kamilari from MM IIA onwards
are not only typical of the nearby Phaistos palace, but also consist of the ceremonial sets used by the pa-
latial elite/s in the communal areas of the palace. The adoption at Kamilari of the ceremonial sets used at
Phaistos may signify a social strategy, whereby there was an imitation of ritual performances acted in the
communal area of the Phaistos palace. Such an emulation of forms of consumption drawn from Phaistos
could reflect new and corresponding needs of the Kamilari local community to follow palatial ceremonies,
in order to display its membership of a much wider social and cultural community.

The two areas in which the MM IIA ceramic material is mainly attested are the Courtyard and the eastern
area of the complex, therefore it can be assumed that the two areas were both in use, even if dedicated to
different purposes. It is possible that funerary rituals were performed in the NW area of the Courtyard,
while other rituals, likely non-funerary ones, were performed towards the E. Indeed, from MM II the NE
area of the Courtyard seems to be mostly devoted to worship of the ancestral dead.

The great expansion of the cemetery, reflecting that of the Phaistian territory, in MM IIB is accompanied
by significant changes in ritual practices. These are more observable in 7/holos A; the construction of Tholos
B and maybe Tholos C is suggested to have occurred now too. Burial practices were likely much the same as
in the previous periods; however, that of secondary burials and the creation of proper ossuaries developed
only in MM IIB. No larnakes or pithoi were found to host either skeletons or skulls/long bones, instead
bones and vases continued to be heaped together on the ground. This is unlike what happens in most of
the cemeteries in use in the Protopalatial period, both in the Mesara plain (Apesokari, Vorou, Porti), and
in NE Crete (i.e. Archanes, Sissi), where the relocation of the skeletal material was accommodated mainly
in containers. Worth noting is that the typology of vessels from the ossuaries (i.e. handleless conical cups,
small/miniature pouring vessels, stone vases) finds good parallels with that of vases deposited in MM IIB
both on the altar and on the ground along the perzbolos wall of the Courtyard, but it is completely difter-
ent from that of the vessels found in the heaped-up area of the same Courtyard.

The overall increase of ceramic offerings in MM IIB corresponds also to a homogenization of the drinking
and pouring sets, now consisting in the combination of the bridge-spouted jar with the handleless con-
ical cup and/or the straight-sided cup. The intensification in the use of drinking vessels could attest the
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performance of rituals that comprise mostly drink rather than food consumption, suggesting that people
were involved in drinking, rather than in eating. Moreover, the high number and variety of pouring vessels
argue that the ceremonial activities performed outside the tholos tomb involved mostly pouring actions.
The heaped-up area in the Courtyard is important because it has revealed the same types of vessels in use
there from MM IB to the end of MM IIB, and so keeping the same function for a long time (namely the
disposal of the offerings removed from the circular chamber). As in the previous phases, still too in MM
IIB the heaped-up area yields mainly entire vessels, above all pouring vessels — mostly one-handled jugs
and side-spouted jars. The latter made their appearance in MM IIB and are indeed frequent both inside
and outside the circular tomb. It is likely that this area was involved in funerary rituals connected to the
passage of the dead from the Courtyard to the funerary space through Room a. On the other hand, the
NE part of the Courtyard, including the stone altar, the assemblages along the perzbolos wall and those to
the N of Room v all display different kinds of pottery assemblages, making it likely that this area was relat-
ed to the performance of non-funerary activities, mainly connected to the worship of the ancestral dead.
Judging from the composition of the ceramic assemblages in terms of shapes and wares from MM 1II to
III, the number of participants in each ceremony clearly increased towards the end of the period; how-
ever, MM III sees only minor changes in the performance of these rituals. Liquid consumption basically
continues the earlier trend, but there is a growing emphasis on more formalised drinking ceremonies. It
is important to stress the disappearance from both palace and tholos tomb alike of carinated cups and
eggshell ware, and the preference instead for a few shapes, mostly handleless cups and straight-sided cups
among the drinking shapes, bridge-spouted jars and juglets for pouring and miniature pitharakia for of-
ferings. As far as the burial practices are concerned, there are no significant shifts after MM IIB. This
might reflect the absence of major social divisions, such as by age, sex, and status. The grave offerings carry
on as before, utilizing almost the same sets of materials, and the same use of seals or of other adornments.
Major changes though affect the articulation of the circulation pattern from the external area to the tholos
tomb: this comes about because of the closing of the ‘door of the dead’ in Room a and the corresponding
construction of Room y as main entrance from the Courtyard. In the last during MM III, we notice a
significant drop of collective practices, demonstrated by the reduction of ceramic ofterings (among them,
the use of stone vessels slowly vanished). Therefore, although the number of depositions increased in MM
111, collective ceremonies like those connected to ancestors had weakened.

During LM I, Tholos B went out of use; we do not have enough data to define precisely the story for Tholos
C. Tholos A remained the main tomb of the cemetery: although it apparently received far fewer burials
than in MM I1I, it continued to be used as a burial place in LM I. The circular chamber was the preferred
area for offering deposition, although Room y and the Courtyard are still used too. However, the empha-
sis on the annex rooms is definitely a new feature in LM 1. The ceramic analysis suggests also that burial
practices were much numerous in LM IA than in LM IB. Rooms 3-¢ and 3 receive now less attention,
while the focus moved to the axis that connected Room y through the corridor towards the entrance of
the tholos tomb. The presence of LM I seals among the grave offerings suggest that burial practices in LM
I were not much different than from the previous period. The ceramic assemblages, although different
and with new shapes, still hint at the importance of liquid consumption.

The chronological associations of the extraordinary terracotta models and their identification in the ex-
cavation dairy as being from the same depositional level enables us to visualise either specific actions con-
nected with the funerary ritual in the post-liminal phase or a now differently choreographed cult of the
dead. The interconnection of the five models and their placing in LM I are confirmed by various consid-
erations, especially the association of the models with LM I pottery and some residual MM III and the
distinct character of the ceramic material, which is not documented inside the tholos: two jars with plastic
figures attached 2302-2303, a footed bowl 1820, jar 2310, kalathos 2311, tripod fire-boxes 2314-2315,
and the miniature tripod cooking-pot model 230. The significance of the models can be best appreciated
by considering the whole set as a unit: here the models and the vessels were part of a ritual connected to
the cult of the ancestors, which included several ‘scenes’ focused on the invocation of the goddess (with
the dance scene and maybe with the human figure embracing the baetyl), the preparation of food and
offerings, and the dedication and offering to the ancestors/divinities. Viewed from this perspective, the
vessel equipment buttresses the ritual nature of activities with their specific purposes for pouring liquids,
using aromatic substances and presenting special offerings (e.g. the jar with the plastic human figure that
is interpreted as to do with wine or honey consumption). The interpretation of the terracotta models is
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then examined within the context of the cultural and religious transformation of the island of Crete after
the Theran eruption in LM IA. Itis argued that the deposition of terracotta models demonstrates the slow
transformation of Tholos A within LM I into a cultic space.

There was no apparent gap in the occupation of Tholos A after LM IB. Itis argued that in the first phase of
Final-palatial period (LM II-IIIA1) the dead were laid out directly on the floor of the main chamber; how-
ever, in the following phase (LM IIIA2) the practice shifted, with the adoption of clay larnakes. Although
the circular chamber remains the main area of deposition both for ceramic and non-ceramic material,
kylikes and bowls are found in the outer area, as well as stirrup jars, suggesting that toasting, libation, or
the deliberate smashing of vessels were carried out as part of a ritual of farewell. Particular emphasis was
now placed on the dead body, as one can infer from the use of larnakes within the circular chamber, as
well as by the deposition of vessels likely to have been containers for unguents or perfumed substances
(pyxides, alabastra, miniature jugs), objects for personal adornment of the dead, such as gold earrings and
pendants, and bronze implements (especially mirrors) for cosmetic purposes. This new package of ceram-
ic shapes and other items betrays a complex structure of roles within the funerary ritual. After LM IB,
then, rituals shifted from emphasising the living participants to stressing the importance of the dead body:
an emphasis now on personal objects, the small number of feasting/dining implements, and the striking
division between the inner chamber and the Courtyard suggest that the dead were now interwoven in a
different pattern with the rest of the community.

In Chapter X the authors of the volume synthesize the history of the Kamilari cemetery within the con-
text of the Mesara plain. A still open and thorny issue is the identification of the settlement related to
the cemetery, originally identified by Levi with Phaistos. This hypothesis is no longer tenable; rather the
survey conducted in the area has demonstrated the existence of a long occupational history already in the
Prepalatial period in the area of the necropolis. The presence of small hamlets in this area and the position
of the cemetery along the Langos valley suggest the linking of Kamilari towards the W. However, seal and
ceramic production at Kamilari shows that the cemetery was progressively integrated into the Phaistian
sphere of influence and so arguably its palace territory during the Protopalatial period, and more especially
so from MM II. Thanks to the combination of data obtained from the study of pottery deposits, seals
and human bones, the problem of which groups used the cemetery throughout almost 600 years is also
questioned. On the one hand, the weak evidence of identifiable settlements close to the cemetery derived
from surveys, draws attention to the possibility the Kamilari was not necessarily linked to a single settle-
ment; on the other hand, the MNI identified from the anthropological study, the low number of seals
collected and the large amount of ceramic ofterings during the MM II-III periods, allow to suggest the
possibility that different corporate groups (each of them represented by single seals, and some of which
related to the Phaistos palace administration) from the territory used the Kamilari cemetery as symbolic
place where dynamics of integration worked at the community level. This is not to say that were no space
for competition and differentiation among groups. Rather, the construction of Tholos A in MM IB, when
the practice of burying within collective zbolos tombs went rapidly out of use, may have played a central
role within a transformed territory as an act of change in the area around the palace that underwent a
progressive integration of communities at a wider regional scale in MM II and III periods. Our hypothesis
is also that this model changed after MM III, and knew a different relationship between the cemetery and
the community, probably with a more restricted access to the funerary space. This scenario fits with the
transformation of the region after MM III with a drop of settlements in the area, as also the lower volume
of seals and other ceramic offerings in Tholos A show.

It has been argued that Tholos A was constructed in MM IB, while the data at our disposal suggest a con-
struction of Tholos B and possibly of Tholos C not earlier than MM IIB. The role of Kamilari Tholos A in
MM IB has a similar history to Haghia Triada, whose cemetery saw the construction of its second tholos
tomb (7., Tholos B) at that same time. MM IB is indeed a period of expansion in the use of the cemetery
at Haghia Triada, as shown by the two tholos tombs and the annexes, located S of Tholos A, which may
have served as repositories for ritual equipment used in the activities performed in the cemetery. Indeed,
the latter rooms, known as Camerette, have revealed no skeletal remains, but only ceramics and mostly
MM IB barbotine jugs. The presence of jugs, combined with the almost complete absence of drinking
vessels, make the two cemeteries of Kamilari and Haghia Triada very close in the performance of their rit-
uals, both displaying a preference for libation rituals rather than for food or drink consumption. In MM
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IB, continuity of use of the Prepalatial tombs is attested at Platanos, Lebena, Koumasa, Porti, Vorou and
Megaloi Skinoi tholos B.

As far as the MM IIA period is concerned, this phase at Kamilari reveals the first change, in a strong expan-
sion of the cemetery; elsewhere, though, for several Mesara funerary complexes MM IIA represents either
their decline or their definitive falling out of use (e.g., Lebena, Koumasa). Only the cemeteries, which were
founded, or well-attended late in MM IA, such as Vorou and Port, or in MM IB, like Kamilari, Haghia
Triada and Apesokari, continued to be used into MM I1.

In MM IIB, few Mesara cemeteries were still in use. The funerary complex of Haghia Triada hosted single
depositions in the Tholos A, whereas Tholos B has already gone out of use. On the contrary, the Kamilari
cemetery experienced a significant expansion represented by architectural changes in Tholos A, with the
construction of a new ossuary and the placing of a slab altar in the Courtyard, as well as the construction
of Tholos B and maybe Tholos C. In the few funerary complexes still in use in MM IIB, such as Apesokari,
Vorou, Porti, Platanos and Koumasa, the occupation was of a different fashion when compared with that
of the collective tombs of the previous phases.

After the turmoil at the end of MM IIB, the occupation of the Kamilari cemetery is an interesting case
within a territory in transformation. At that time the collapse of the main power centre at Phaistos and
the failure to re-build shifted power and administrative activities towards Haghia Triada after MM IIIB.
Accordingly, the acme of the occupation of Kamilari Tholos A after the two destructions of MM IIB and
MM IIIA still requires explanation. This floruit may be due to a movement of people towards the coast,
to initiate the subsequent re-population of the area. Whatever the case, the evidence from Kamilari hints
at the persistence of Protopalatial funerary practices that might have served as an ideological strategy to
bond the social groups living in the area, perhaps in reaction to the turmoil that undermined the political
structure of the region. Elites do not necessarily disappear, even when there is a striking reduction in the
scale of a political centre. The record from Kamilari suggests that funerary ideology continues to function,
albeit at a reduced level of visibility.

After MM III, the cemetery of Kamilari seems to have been utilized by restricted groups of people. LM I
corresponds to another watershed; local histories indicate considerable shifting configurations of political
power in the region, starting from a more institutionalised Knossian hegemony and continuing into the
much-debated turmoil of LM IB. Specifically, the birth of autonomous small centres and mansions, such
as Seli, Kouses, and, farther away, Pitsidia and Kannia may be signs of a strong renaissance of the region
which probably started within MM III, soon after the collapse of the palace at Phaistos. The funerary con-
text (especially Tholos A, while Tholos B is slowly abandoned) shows the adoption of a particular strategy
to negotiate the social aspects of this period: patterns of continuity and diversity suggest the appropriation
of the funerary locale to reinforce the social power of groups in a territory in the throes of a growing set-
tlement transformation. The analysis of the ceramic material confirms that the Kamilari community was
well integrated into the network of settlements and rural buildings during LM 1.

After LM IB, the striking element that emerges from Kamilari is the contrast between the continued oc-
cupation of the same funerary locale and a remarkable lack of uniformity in burial choices. Larnax burials
could be set inside an older Minoan tholos tomb, i.e. Tholos A at Kamilari, while the chamber tombs at
Kalyvia, close to Phaistos, have simple inhumations, and at Goudies /arnax burials are placed inside a
chamber tomb. At Haghia Triada, there is a partial re-use of 7holos B (again with larnax burials), as well as
the construction of the unique ‘house tomb’ which accommodated the famous stone sarcophagus, only
ata distance of a few metres away. Despite their geographical proximity, these tombs and cemeteries show
great differences in architecture, assemblages and burial customs. Although explanations might be found
in economy, religion, ethnicity, or gender distinctions, the diversification of tomb and burial types in this
region in LM II and ITIA might be part of a process of ‘Mycenaeanisation’. The overall impression gained
is that segments of the community moved along different trajectories by manipulating the mortuary con-
texts or emulating the Knossian approach.

After LM IIIA2, Tholos A was abandoned for several centuries. A small re-occupation is registered be-
tween 8th and 7th centuries BC. The re-use of the tholos tomb is likely a memorial act, to be interpreted
in the context of the cultural transformation of the territory taking place around Phaistos and Haghia

Triada.
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