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DAGHELOR'S LTHESIS BROPUSAL

oy
Anthony Bloch
L1ITLE:
A Leogitimate Theatre
PURPOSE OF THESIS:

ue to the rapid growth and absence of cultural

£

facilities in Albuquerque, the need for a small
‘heatre 1s avpgrent, An investigatlon will be
made into the intricate backstage workings, the
relationship of the actors Lo the asudlence, the
stage Lo the geats, and the relaticnship between
spece and sound, The materials and form will be
studied irom a functional and esthetic standpolnt,
expressive ol a LTheatre,

a_lu\-'_.J_J.'JlM:

\ Albuguerque, liew Hexico (location will be within
' the v.vie auditorium site)

| PHESLES CONTEWT:

[ l, rropesal

2., lesearch

3, Stabement of Frobliems

4. Jreliminary Jelsgn

5¢ Final Lesign end Dreawings

Ge locel (Freliminary)

{« DLibllograony
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the community theatre will contain 50U seats and
serve amabuers, semiprofesslonals, and visiting profes-
sicnal groups. Most acenery and costumes will bLe designed
and :ade at the theatre and require a special type of work
area, Leceause cof 1its variled use and the rather indetermine
ate responsibllity of its mgnagement, its planning should
be as simple and as feolproof as possible, [Lhis study will
not include experimental theatres since these presgsent special

problens,
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SBABLS OF DECIGH

Yor a Community lheatre

The community the.tre is charaeterized by asctive coime
manity participation in 1€s productions, Individuals in
the community not omiy cocmpose the audience, but many of
chhem teke part both in actual performances and presarations
for them, UDecausec of this, sresentation of the comaunity
theatre becomes & soclal occasion; contact with the theaire
agyuires an intimate and perscragl character that is Laciking
in the Uyses of entertainment offered by commercial theatres
and movie houses, Althougn most commnity theatres are not
at present dependent cn profits for their existence, there
are many opportunities for them to become at lepst selfe
supporting,

in many cases, Lhe community theatre may be only a
nart-~though an ilmportant and highly specialized part-- of
a larger develcpment which houses varied cultural activities,
arts and crafts, gelleries for local, bLraveling, 01 perua-
nent exhibits, & small museum, club rcoms, and similer spaces,
Lhe theatre is a form of exirascholastic educaticnal activity
in which both minors and adults engagus Its development,
ites acetivities value, snd, o an extent, its needs have been
noted in widely varying fields such &8 educatlicnal institue

tions,; c¢ivie groupsy; and private organizations, ~rrovisions
for sueh activities way be rouped in one or more bulidings







about the theatre as a center or may be decentrulized and
goread over the commmnity which they serve., Agalin, theatre
facilities may often be provided in cooperaticn with estab-
lished instltutions. A program which permits multinle use
cf the theatre plant obviocusly increases its uscfulness;
algo, its cost, both injtial and mainbtensnce, may be alloe
cated tou severul crianlizations rather than assumed by one,
Stage presentations in the community theatre are widely
varied in type; each may require speclal combinations of
audliborium and - tage spaces.s Jramatic productions nay
include puppet shows, straiguat drasa or comedy, musical
comedies, revivael of the classics, or may range far beyond
she accepted conventional drama to encowpass impressionig-
tic drama, spece-time osresentations, and pussibly others not
yet evolved , Masical periormances uay range is form from
the Ureek through ballet to such moderns as Mortha Graham;
dance forms are consbantly changing, Other Uypes of presen-
tations, such as poetry reading, alsc have to be included,
Since it is cbvicusly fmpossible to provide individual

accommodations for all these kinds of productions, 1t is

best to orovide a theatre as flexible as possible,













GERERAL RAGUIREKENTS

reuuirements for comuunity theatres, although derived
{rom the same sources a.d lrom the same historical back-
ground as those of the commercial or srofessicna. theatre,
exhibit fundamentol differences, Haphasls uson creative
effort leads to cvemnands for a different type ol accomno-
dation bhen does the necessity for financisl profit, Two
general types of creative commnity activity directly
related to the theatre require special provisions,

Audience Activity:

Audience aotivity is intense before and after & per-
foraance and bebween acts due to the social nature of the
cceasion, Spaces for lounging, taelking, swmoking and for
viewing cxhiblts of back stage work are all necessar/.
sasy access to sueh spaces is of prime importance, Ab tiuves,
audience and actors may intermingle; for this, & combination
of lounge and rehearssal room is needed., Since refreshuents
mey be served, a smail kitchen or commercial boeth is needed,

rrocuction Activities:

Yroduction activities consist of preparation for and
yresentation ol the performance., 1n a coumunity thoatre,
scenery, costumes and properties are mostly prepared within
the theetre planb. “eparate workshops are ordinarily oLro-

vided--one for costumes acnd one for scenery and pPOvertlies,

Used asaterials are salvaged insofar as possible, stored







within the plant, and reused. Ample ptorage space is
needed,

fregentation oroblems may be solved differently in the
commmunity theatre than in its commercial protobtypes DBoth
tyses demand ample storage space; but, whereas in the oros
{fessional theatre, urban reul estate wilues have forced &
vertical development with lofty stage houses for 1liiting
scenery vertically (flying), tiered dressing rooms, and often
Inadequate wing space, the community theatre bullt on less
exsensgive land or on public land can expand horigontally,
Scenery can be shiited hordigontally, perhaps on wagons or
on a revolving stage, PFroscenium size and shape may be
veriable, Walls Letweon stage and suditorium may be built
up of moveble secticns to provide a multipllicity of pro-
scenium wrrangements, The seating arrangement ven be changed
in innumerable different ways, Malti-level acting sreas may
be provided, The audience may surround the stage, or the
stage may at least partly encircle thie audience, A fore~
stege (metlng space in f{ront of the ususl oHrosceniuwm loca-
tion) may ve bullt on elevators to pormit its use as an
crenestra pit, seating space, or acting arca, The stage
sroper may be of the conventional tyre with lofty gridiron;
it mey be horizontal, with wagons for shiiting scenery, or

bothh tyres may be combined, FMlexlbility and mmltislicity

of use are not only financially desirable but some theatre
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authorities call thew essential lor the theatre's progress,
I'yoea of stages, such as the intimate and Leob flexible
type, which are cconsidered impractical in the average Come
merclel theatre, becouwe possible in the community theatre.
casaciby:

capacity of the auditoriuwm of the type of theatre to be
studies will be approximately 50U persons, 1If, for finan-

clal reasons, provisions for road shows must be included,

minimun seatlng capacity must be increased to 800, preferably
1000, persvns, This increasc brings meny dissdvantages,
among which are lack ol intiusecy and lack of flexibillity In
guditorium shape and storage type.

Stage Lighting:

Stege lighting aust provide for four functlions: visl-
bility, neturalism, design, eumotlonsl contrel., Lighting
lunstruments and control apparatus provide for the control of:
(1) intensity, (2) color, (2) direction, (L) movement of light,
some flexibility ia provisions is nocessary to achieve those

elencnts of ngturalism, emoticnal conirol snd the arbitrary

elenents ol design which depend upon light for their effect.













GLENERAL ARBADS

Transnertation gyd Paprlings

The first concern of the theatre-goer ls trans)ortas
tion to gnd from the theatre., <YThe easier and more pleasant
the patron's oHrogress from his home to the thegire's seat,
the battcr-tne chances of making and holding a repeal cus-
tomer. Many prefer the neighborhcod movie or wubtching LV
to thw theatre, for, although access to metropollitan ureas
is usually easy on parkways and superhlghways, traffic con-
resbion and the ubsence ol parking facilities in the lumedi-
ate vicinity of the theatre wmeke the trip an ordeal, iost
Lheatre-goers are car owners, and most of them would drive
to the theatre if they could park in preference to using
sublie vransportation al additlonal ceost and inconvenlence,
The averege car (owner-driven, Laxl) carries three theatre
yotrons to the theatre which 1s paltronized by owner-drivers,
ratrons come irrvespective of the weather 1if there 1s con-
venient oarking soace, Usuaily, the party dlsmounts at the
entrence, and the car is then parkedy or the car is parked
first, and the whole party walks to the theatre,

vurb-loading and parking fecilities constitute an
extre.ely imsortant consideration in the original siting of
the theatre, in architectural planning of the plant, 1 Lol-
iey concerning acquisition of abutting property and in col-

laboration with enterprises in the nelghberhood and the

muniel alitys The two wain problems, loading facllities







end parcling, are easily solved in this study because Gthe

theatre site is adjacent to a large municisal parkin, srea,

fublic virculation:

A primery requlsite for public areas in the conmmunity
theatre is ease¢ ol movewent, Access between the various
narts needs to ve as free as possible, to permit their full
use by the pudlence before the show, between acts, and after
the finul curtain. Code requirements as to doors snd exits
are minlmun for safety, <Lhe comwmunity theatre nceds even
groeater eirculation facilities, Depending upen the site,
nature of surrounding developuents, disposition of plan
elements, and requirements of acoustics, lighting, etc,,
the numboer of openings to the foyer, lobby, auditorium and
lounge weay increase far beyond the minimum,

Access to Auditorium:

<1 oossible, the princinal entrances from the lobby %o
the auditorlus should be arranged without doors, 1o order
to achieve this, it is necessary to meke a careful acoustie
cal analysls; in all probability, socund-deadening material
will be regquired on the walls of approaching corridors to
lobbles to prevent reverberations,

Lyses of Spaces:

it is always desirable to have both foyer and lobby,

in most cases, it would be well to provide a separate lounge

wililleh, on occasion, mey be used for social meetings, lectures,







discussion groups.s +4he lounge may also serve as rehearsal
SOace,
Yoyer:

The Lighting in the foyer adjocining the street may be
quite brillant. Telephone booths which are accessible from
the foyer should be provided, In general, the addition of
obher features, such &3 small bookstore, coffee, etc,, which
will attract the public to the theatre as a part ol their
daily lives, might be desirable.

ficket Office and Wlndows:

fney should, 1f possible, command the inner lobby and
av Llie same time permit Lhe Lines to form without ocbstruct-
ing them, <Yhere are perierably bwc ticket windows, one for
reserved seats and one for current seats, Alsc noecessary
is sufficlent space for a small ticket ofiice.
Lobby :

while the theatre in the large city has no particular
need ior an overslzg lebby, in the community theatre, the
yerformance mudtl be considered as a social occasion es well
as & draasatic entertainment, +Lherefore, the Lobby should be
arranged to show oif groups of people and their clothes to
advantage., 4 combingllon of exhnivition scace and lLobby is
easy To achieve, 1t 1s hoped the commnity will Cake an
interest in vhe production of the play as well es in its

regentation, and, therefore, space is desirable to show the

variocus developments: costume design, sketches for stage







sebttings, etc,, even though the space is not used as an
art gallery,
vheckroom:

fhe checkroom should be elither adequate or onitted
entirely, LAf included, it should open {rom the mein lobby
and have & sufflclent nmumboer of attendents and a sufficiently
Lerge voening to the Lobby so that standing in long lines
after the perfcermance is aveided, In commnity theaters,
the exsense of the proper number of attendents may become
a nroblem,

auxilliary sSpaceg:

I'nis includes areas not always easentisl to the theatre
but usually desirable, ~rrojection roows are falrly well -
standaerdized, If provisions are to be made for the instruce-
tion and study ol new dramatic technigues, or actual teie-
visiig or brosdcasting, extra space is neceasary, Playwrights®
rooms have seldom been incorporated in commmnity theatres,

Maximum Seating Listances:

Lven in theatres of 1200 to 1500 secating capacity, the
Lzat seat is proferably not over 75 o 100 ft, from the stage,
and much less in smallor houses, wWhen balconies are used,
the front of the beleony is proferably within 50 ft, cf the
stages

~ight Lines:

ihe avron of a forestage may be excluded irom view to

wrevent sight lines angle sharply downward frow the roar






seabs, 4o auditoriums of OO0 or less canacity when belcone

188 ure not used, a complete visw of the fcrestage should
be .ossible, <Side proscenia of encireling stages do not
require perfect sight lines; balconies wmay help improve
Chems olipght lines for the side seats in the cuditoriuas
should pernit a miniuum of two-thirds of the main gseting
space to be seen tlirough the conventionsl Jroscenium; con-
versely, care should be taken that arecaes beyond the acting
soace be masked,

Sgatine lacilities:

seat spacing preferably always exceeds the minimum of
the New Mexlco code of 18 in, between the front of the cushe
ion to the beck of the seat, Use ol the "continental®
seating, in which each seal row becomes an alsle, is limited
to small auditoriums where it does not force the reur row
¢C Do leocated too far frow the stage, Alsle widths and
numbers of alsles are generally determined by building code.

suditorium Lapascity and lyoe:

heed to vary the capaclty of a 500 seat avditerdium is
not urgent; however, when necessary, this may be accomplished
with curtains, placedy, perhaps, at a natural break in the
audivorium so they do not appesr Lo change the essential
roportions of the suditorium, Lupty seats visible to
acbcrs are a detriment to good serioruancess Lxoerts

should be consulted as to the acocustical effects on the






auaitoriwa, Aadvancgges or dlsadvantages ol stadiuxs houses
versus belconles are subject to much discussion, Yhe best
oorinion sceus to agree that & gbadium house Ior a capacity
of over GO0 cor 1000 will have & reay row too faep from the
Stage Lor couedles although satlsfactory for the spectacles,

chaige Ares:

wtage area is the most vitul consideration, 1t is
necessary that the stage be 80 arranged that uy to five
sets be sol up and stacked 1n guccession without being
seen during the periormance, and that this can be done
without acrobatics on the part of asateur stage hands,
Fupthemuore, osen-alr scenes require the sppearance of
sreat height, Again, @ high stage loft and an expanse of
unim.eded wall space are deslirable for astoring current
sets, Upenings should be confined to one wall 1f{ rose
sible or, at the wmost, two, 1t 18 also necessary that the
stage provide a crossover, a passage lor actors across the
stage, eltiuer behind the stage or through a corridor, 08-
sibly through the stageshops or behind the cyelorana,

“cting racllities:

‘he acting erea extends slightly more than the width of
the Hroscenium and is abt least 20 ft, deep, It should be
cranped through its extend with unluwoeded ssace below. All

vypes ol stages arce orelerably provided with an aaple foree

stage even though not carrled to an extreme. It 1s desirable







for perfcormances which are Lo be seen in the "round"
rather than Lhrough a pliebure fraue, and for solcists or
lecturers., Lhe forestaege can laoclude provisions for
removéble seats, thus varying the auditorium capacity,
Lhe stage manager requires at leaat & desk with access to
che stage and to droessing rceoms, The prouwter needs a
small space Irocm which he can follow actlon withoul belng
scen,

Scenic rrovisicns:

Uycloraswas or background surfaces are essential and
are sugcentible tc pgreat variation as to material, num-
ber of units, and shape., In plemning for the tyre of
cyclorama to be used, provisions must be made for moving
scenery horigsontelly. The gridiron consists of a nunber
of structurel steel shepes, suspended irom 70 to YU 1T,
aboeve tne stage floor, 1bs exact location and composition
are deteruined by stage egquipment, The pinrail 1ls located
along one wail of the stage and serves &3 a4 weans of secur-
ing gridiines. Iwo doors, cach at least & by 12 ft,, are
wsually required for loading scenery. Une should open to
the scenery shop, the obther to the street or alleys The
latter door is mede for rocad shows, Hevolving or slevator

svages way also be used bubt have not been couwpletely

accee ?t«.:d.







Honconventlional Stagest

If great flexibility is reguired in the stage as

would seeunt desirable for the comamunlty theater, a greater
smount of stage area and cubage may be added te the wings
or side sreas., The result :may be & long, clrculer, lLow
stage surrounding a better pard of the sudlence, It can
be closed off frow the asuditcoriwn by a series of punels
which mey be shifted st will., The recently completed
Hurvard Theater uses a flexible seating errengement to
achieve different Types cl stages,

vutdoory Stajze:

Bizes of outdoor auditorlia vary considerably, The
stage 1s, of necessity, somewhat formalized, 1f possible,
it should have immedliste access to the inglde stage, »rafer-
ably tirough the baci wall unless this sarrangement is o re-
venbted by & bullt-in cycloraun,

otage Shoos

Adequate erga is of prime cousiderationy equally
Iportant is the helght to be allowed for the paint Irames,
«hen tac conwventional Lype of stage with gridiron is used,
the height is at least 30 €, ILven with the couparatively
low eancirecling stage, & 30 ft, paint {rame is necessary
slnce the effective lhelght of the scencry rewains the saue,

it is Jossible to rig the paintl frame on the rear waell of

the auditoriwn or on the stage wall; however, when this is







doney ne scener;, can be painted on this frame during pro-
ductilons or during rehearsals, <The shoo is the center of
most of the dramabic activities and includes subdivisions

or cappentry, clectrical, metal and painting work, It

(=

~

should be provided with good ocutside light, preferably
diffused. It should immediately adjoin the stage storage
snaces +he desirable cleear celiling height is 15 £ty 4vess
height can be used in storage spaces, bubt this necessitates

lacing Ilats on their sides which 13 considered unsat.s-
LYactoery,

Yregsing nOcHs:

requirements for individual dressing rooms vary,
depending uvpon the prebabllity o©f proiessional shows and
the funds available, Host satisfactory provisiouns would
be for eighteen to twenty actors and two chorus rooms (one
for nen and one for women), each providing for about twenty
actors, Unec chorus roowm may be used as a green room or as
8 lounge for actors,

neliearsal loomas

£

Lhe muaber of rehearsal rooms 1s determined entirely

by hew much uge ig made of the buildling and how often the

stage is aveilgble for rehearsals, Hehearsel rooms should
bz

ing area ol The stage and, acocusticaelly, should reproduce

in the same proporticn but zdmewhat larger thun the act«
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theater, <fhe
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sudience enters,

g
o
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first " the theater

it

trensition between the outside ard the

main cencern 1s in providing

foyer and ticket windows

that maces the sale of tickets as quick as

1000 sq, ft,
| The lobby 1s
grea, 1t can be
and gallery, for
adequate, ~ess

uge of the space

OO0

Hoaums 240 8q, It,

|

r

{ check

| ™ A
118 Cneci ool re

mim unless 1t doe

or unless the pab

o8sible to avoid long waiting lines,

principglly a distribution

combined as lobby, lounge

which 1000 8q. ft., is

area woulde hamper the

as a gallery and meeling

quires 200 sqs 1ty winl-
s not serve the auditorium
rons do not wear overcogts,






'Wicket Office and Licket

Windows: 50 Bg. ft,
50 sq. ft, is the winimum, The space 18
additional to the sdministration office,
Two ticket windous are adequate; a tilcket
counter may also be used,

268 150 sqs 1%

The lounge can ve combined with the lobby
or it can be used for rehearsals, 1T
used for rehearsels, it should equal the

size ol the stage.

Aduinistration: 350 sqs 1T,
teng' Toilets: 250 sq, ft.

domena' +pilets: 250 sq. It

Consult codes, Slther mechanical vent or

suditoriwas 5600 sq, ft, (Hoprox, 600 = GO0 seats)

) outgide Light and air 1is needed,
|

ihis ls minlumpn for conventional scabting
| and may incroase to 7000 - 4000 sg. 1T,
|
! for aisle secating, 4rea includes fore=-
sbage (removable scats can be incorporated).
vutside 1li ht is undesirable,
LV Studios 300 sa. fG«

This can be reduced to 200 sg. ft. Lo

outside light; mechanicel ventllation

needed.,







vonbrol ilgom:

wirector : 8 noonis

frojection iHooms

wootlight Bootlhis

otage Workshops

170" 8g+ £6.

dlnimum; mechanical ventiletion needed,
70 sge It

Uindonua but adegusates

200 sq, It,

Ami:les

LOO sq, ft,

{he area ey be divided into three
booths; one on cenler with stage and one
at oach side of auditorium,

3500 8qs Tha

Ample, 2000 sq, 1T, minimum, depending
on type ol stage, 4ir conditioning in
conjunctlion with auditorium is desirablie;
cutside light is not desirasble, 1lop of
stage should be louvered (counsult codes),
if conventional stege, minimum height,
floor Co grid is 70 ft,

1500 sq.. It

sometimes reduced to 1200 aq. It
ocutside lLight, if clear glass, preferably

from the north; ii opaque, corientation is

unimportant,







Scenery Storage:

vogtbume ustoraze:

~ogtune

=
o
s
3

4RO vhorus Aeomeas

+wo Lathrooms:

wiage Hanasert

“igcu.sion dtoom!

1000 aqg. it,

Minlmum; larger il posasibles

210 sq. s

cindlaamgy no outslde light, Jfrefer-

ably ventllated; must be dry.

U0 sg. 1B,

Minfmum; ne outeide light required,

Unless outslde alr is provided, muat

be mechanlically ventilated,

Six Dressing foomss 600 aq, I,

Lach room requires access to lavetories:
slze not changed witih gize ol Lullding,
Stars! dressing roocus each need private
toilet and shower; all preferably air
contiitioned,

Lo sq, ft,

Keasosable minluum; three lavatorles
needed 1n gach; preferavly air conditvioned,
300 89: $Es

lleagenable minimum,

150 e it,

150 sqg, ft,

van be used for rehearsals; area deters

mined by acting area.
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DRESSING ROOMS

DESIGN
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THEATER

FOR ALBUQUERQUE

ANTHONY C. BLOCH
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TOILETS

_ COATS _







service

parking 100 cars parking 100 cars M
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