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The Guest Conductor

Colonel chhael J. Colburn is the 27th D1rector of “The President’s
.~ Own” United States Marine Band. During his twenty years with “The
" President’s Own,” Col Colburn has served as principal euphomum
Assistant Director, and since July 2004, the D1rector who is leadlng
Othe Marine Band in its thrrd century g ~

As Director of “The Presxdent S Own ” Col. Colbum 1s music advrser l

v - to the White House. He regularly conducts the Marine Band at the
' Executive Mansion and at all Presidential Inauguratlons Healso
. serves as music director of Washington, D.C."s prestlgrous Gridiron *
y _ Club, a position held by every Marine Band Director since John
Philip Sousa, and is a member of the Alfalfa Club and the Amerrcan
‘ Bandmaster s Assoc1atron . :

After ]01mng “The President’s Own in May 1987 asa euphomum

player, Col. Colburn regularly performed at the White House, in the o

‘metropolitan Washington, D.C., area, and throughout the country
during the band’s annual concert tour. He quickly distinguished
himself as a featured soloist, and in 1990 was appointed pnncrpal )
euphonium. In addition to his euphomum ‘duties, Col Colburn was
"active as a conductor for “The President’s Own” chamber music
series. In 1996, he was appointed Assistant Director and S
commissioned a first lieutenant. He accepted the position of Senior
ssistant Director and Executive Officer in 2001, and in 2002 was
~ promoted to the rank of major. He was promoted to lieutenant.
colonel one day before he assumed leadership of “The President’s
Own” on July 17, 2004. He was promoted to colonel on July 3, 2007
by President George W. Bush in an Oval Office ceremony and
awarded the Legion of Merit on July 11, 2008, the Marine Band’s
210" birthday, by Marine Corps Commandant General James T.
Conway

As D1rector, Col. Colbum has attracted promlnent guest conductors

to the podium of “The President’s Own,” including Leonard Slatkin,

. José Serebrier, and renowned film composer John W1111ams Col

. Colburn is deeply committed to seeklng new works for the Marine
Band, and has been directly involved in commissions from :
composers David Rakowski (Ten of a Kind, Sibling Revelry, Cantina),

. David Chaitkin (Celebration), Melinda Wagner (Scamp), and Jennifer " '

ngdon (Percussion Concerto). A future commission is forthcoming
from Michael Gandolfi. Col. Colburn has worked to expand the
( \Marine Band’s educational outreach efforts by i increasing master
classes at schools throughout the nation during the band'’s annual
concert tour, and by initiating Music in the High Schools; a program
that sends musicians from “The President’s Own” to perform in
Washlngton D. C area h1gh schools. v :

)



Col. Colburn is a native of St. Albans, Vermont, where he graduated
from Bellows Free Academy in 1982. Following high school he
attended the Crane Schiool of Music at the State University of New
" York in Potsdam for two years. He continued his education at
Arizona State University in Tempe, where he studied euphonium
with Daniel Perantoni and earned a bachelor’s degree in music .
performance in 1986. In 1991, Col. Colburn earned a master’s degree :
in conducting from George Mason University in Fairfax, Virginia, . (\
‘where he studied with Anthony Maiello. !

Program Notes - Symphonic Band

Candide was Bernstein’s third Broadway musical. Critics failed to
‘acclaim the 1956 debut in Boston, and the ensuing short run on
-Broadway was a commercial failure. After many changes, a version

produced in Glasgow, Scotland, in 1988, reportedly best represented

Bernstein’s intentions. The popular overture was premiered by the

New York Philharmonic on January 26, 1957.

Mackey writes, "Tuming" was commissioned by a consortium led by
.my high school friend, Josh Thompson, who is now a high school
band director in the Chicago area. The overriding idea when writing
the piece was to convey "strong" beauty as well as loss, rather than
traditional "pretty” lyricism. I chose the title "Turning" for this piece
because the word can mean any number of things, all of which
might be heard in the piece itself. It could refer to the turning of a 0
massive, prehistoric planet, as the first signs of life begin to bubble
up from cracks in the ground. It could refer to the turning of leaves

. in the fall, a beautiful - but melancholy - thing to see. Or, in the
piece's darkest moments, the title could refer to the tummg of a knife
into one's chest.

This simple carol was reportedly sung by Mummers from the
neighborhood of Horsham, West Sussex, United Kingdom around
the 1880’s. This very beautiful carol was sung several years in
succession by Christmas Mummers, also called in Sussex “Tipteers”
or “Tipteerers”, a group of village performers/actors. Grainger heard
the tune sung by Ms. Lucy Broadwood in 1880 and originally set it
for piano.

Variants on a Medieval Tune was commissioned by the Mary Duke

' Biddle Foundation for the Duke University Band and was first

_performed by that band in 1963. The theme, “In dulci jubilo”, has
been used by many composers, among them J. S. Bach, as the subject s ~
for a variety of musical works. After a brief introduction, the theme is (
clearly stated by several solo woodwind voices. . It then goes through
five variations, strongly contrasting in tempo, mood and character.



{,,

Program Notes — Concert Band

Michael Hennagln was a composition student of Darius Milhaud and
Aaron Copland. He was active as a composer in the schools as part
of the government-funded Contemporary Music Project and Young -
Composers Project of the 1960s. It was during his work with the
Detroit schools that Jubilee was written. The use of the perfect fourth
‘interval within the harmonies and numerous meter changes are
hallmarks of the era and Hennagin uses both with particular skill.
Dedicated to the Kansas State Teachers College Symphonic Band, it is
an exuberant and fresh sounding work even today.

Passamezzo Armco is a common name for one of the standard

harmonic patterns used in the Renaissance. This work,
commissioned by the Baylor University Wind Ensemble, is a fantasy
loosely based on this progression. Passamezzi (meaning passing
measures) were used chiefly for dance and entertainment purposes,

- where performers would improvise over a steady progressmn In

written form, passamezzi represented a sort of composer’s
improvisation, and it is in this vein that the present work was
conceived. Considerable liberty is taken with the standard
progression in terms of register, rhythm and, above all, style, as the
music travels from the Renaissance to the modern era, with many
stops in-between. The actual quoted passamezzo in this work was.
taken from the works of Vincenzo Galilei (Galileo’s father) and is
heard about half way through the piece on mallet percussion. The
composer Paul Richards, is currently an associate professor at the
-University of Florida.

Nineteen long years passed between the composition of Holst's last
work for winds, the Second Suite in F and the masterful Hammersmith.
Commissioned by the British Broadcasting Corporation (BBC) for its
military band, Hammersmith was Holst's first band work for
professional musicians, the earlier suites having been composed for
amateur bands. The score bears the dedication "To the Author of the
Water Gypsies." This author is Alan P. Herbert, and his 1930 novel
deals with a working-class girl from Hammersmith who shares her
life with two very different types of men: An illiterate barge worker
and an artist, a duality that obviously appealed to Holst. As Imogen
Holst once wrote, the music was "... the outcome of long years of

- familiarity with the changing crowds and the changing river. Those

Saturday night crowds, who were always good natured even when
“they were being pushed off the pavement into the middle of the
traffic. And the stall holders in the narrow lane behind the
Broadway, with their unexpected assortment of goods lit up by
brilliant flares. And the large woman at the fruit shop who always
called him 'dearie' when he bought oranges for his Sunday p1cn1cs at
St. Paul's ..." :




The "Prelude" is supposed to represent the river Thames that runs
through this area, a river that Holst himself said, "goes on its way
unnoticed and unconcerned." This is equally true of much of Holst's

own music during this time. Holst also arranged Hammersmith for
~orchestra.. It was this arrangement that premiered on the same day

as William Walton's Belshazzar's Feast in 1931, and many people

actually booed at Hammersmith's end. It is worth mentioning that

the original band version was not premiered until 1954, exactly : 0
twenty years after Holst's death. Since then it has become a part of

the core literature.

In his autobiography, Marching Along, Sousa writes that he composed
the Stars and Stripes Forever march on Christmas Day 1896. He had

- just learned of the recent death of David Blakely, then manager of the
Sousa Band. Sousa was on a ferry in Europe at the time, and he
composed the march in his head. He committed, the notes to paper
on arrival in America. Although he would conduct performances of it
at virtually every concert until his death, only one recording, made in
1909, is known to survive today. In show business, particularly
theater and the circus, this piece is called the Disaster March. It is
traditional code signaling a life-threatening emergency. This helps -
theater personnel to handle events and organize the audience's exit
without panic. Circus bands never play it under any other
circumstances. It is, without questlon one of the world’s most
recognized pieces of music.

Program notes obtained from the composers and from Norman E. Smith O

O
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