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Dedicated to our friend H.Bart MCHugh

That's How You Can Tell They're Irish

NOVELTY ONE STEP SONG

By THOMAS J. GRAY
and CLARENCE GASKILL
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he has a cer-tain style, Sure, be-
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year Since Kel - ly land-ed o-ver here, Now he’s

the force.
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ACHING HEART—Crowded with good lines
and funny incidents—6 stanzas.

AIN'T IT FUNNY WHAT A DIFFERENCE
JUST A FEW HOURS MAKE—Raymond
Hitchcock’s greatest success. Funny phil-
osophic reflections, with a wealth of ma-
terial.

BOY WHO STUTTERED AND THE GIRL
WHO LISPED, THE—Very humorous.
“Lul-lul-let me tell you how I lul-lul-lul-like
you.” “I will be your sweetheart, and I'll
thtick to you.”

BROTHER MASONS—Always a favorite,
especially among Masons of all degrees.
BROTH OF A BOY, A—Chauncey Olcott has
made a number of Irish ditties famous.

This is one of them. '

CLICK OF HER LITTLE BROGANS, THE—
A Chauncey Olcott favorite; picture of a
dainty Irish girl and her fascinations.

DESTINY—Life as it is for most of us,
cleverly summed up.

EVERYTHING’S FUNNY TO ME—He
laughs at everything and the audience
laughs at and with him.

FOOL, THE—Dramatic lament of a soul that
was misunderstood. Recited by Fanny
Brice in Ziegfeld Follies.

HER GOWN (GOOD MORNING EVE)—
Clever but brief. Unexpected denoument.
Great for encore number.

HE'S MY PAL—Gus Edward’s nation-wide
hit, as popular today as ever.

HEY! RUBE—Adventures of two ‘“hicks” on
circus day.

HONEY IF YO’ ONLY KNEW—Confidential
confessions to an absent loved one. Darky
dialect.

HOWDY DO, MIS’ SPRINGTIME—TYypical
negro dialect—bright, joyous and forceful.

HOW IS IT BY YOU? BY ME IT’S FINE!
—A capital string of the uses to which
this typical phrase may be put. Lots of
laughs. One of Willie Howard’s big hits.

I CROSS MY HEART, | HOPE TO DIE—
Cute bit of character work for child im-

. personator. (Girl)

I'D LOVE TO BE A MONKEY IN THE
Z0O—A laudable ambition laughingly pre-
sented. Made famous by Frances White
wherever she appeared.

I'D RATHER HAVE FOLKS SAY “HOW
THAT MAN DID RUN” THAN “THERE
HE LIES”—Humorous exposition of the
value of prudence compared with heroism.

IN FLANDERS’ FIELDS—McCrae’s famous
poem of the Flanders poppies, set by a
noted composer.

IN MAY—The story of a courtship and a
fickle lover, with some sound advice added
in the fourth stanza for good measure.

IRISH JUBILEE (THE)—A whirlwind of
words and a descriptive deluge.

IT"S HOME TO ME—The satisfied reflec-
tions of a wanderer about “a plain old
house in a plain side street in a town you
can hardly see.”

1 WAS BORN IN MICHIGAN—Clever play
on words and a decided novelty whose
brightness runs below the surface.

1 WASN'T SCARED, BUT I JUST THOUGHT
I'D BETTER GO—Funny confessions of a
lion hearted colored gentleman whose be-
lief is “Safety First.” One of the best ever
written.

JUST BEEN WONDERING ALL DAY LONG
—The loyal plaint of a might-be-lonesome
heart.

LAMPLIT HOUR, THE—Thomas Burke's
world-renowned poem with finely descrip-
tive setting.

A Selected List of

MUSICAL RECITATIONS

DRAMATIC — COMIC — DIALECT, Etc. — They May Also Be Used As Songs
PRICE 50 CENTS T EACH UNLESS OTHERWISE MARKED.

LAUGH AND THE WORLD LAUGHS WITH
YOU—Ella Wheeler Wilcox’s famous poem,
with music by Gottschalk.

LEFT—A soldier’s soliloquy. Humorous and
effective to a pronounced degree. Great
possibilities.

LEMON IN THE GARDEN OF LOVE, A—
The sad tale of one who missed the
“peaches.”

LEST WE FORGET (Recessional)—Kip-
ling’s immortal classic, with melodious set-
ting by Penn.

LET US HAVE PEACE—The world-famous
poem, more appropriate now than ever
before.

LIL’ FELLER, COME AN’ PLAY!—One of
Frank L. Stanton’s many fine poems with
negro dialect.

LITTLE BIT OF HEAVEN SHURE THEY
CALL IT IRELAND (A)—Perhaps the
best-known modern Irish song success ever
written. Ideal for recitation.

LITTLE DREAMING BY THE WAY (A)—
Paul Lawrence Dunbar’s poems are always
in demand. This one is a great favorite.

LITTLE ORPHANT ANNIE—Probably no
gsingle poem by James Whitcomb Riley is
more popular than this delightful charac-
teristic bit, with its appropriate musical
setting by Barclay Walker. 75¢. T

LITTLE ROAD—A tender picture and a bit
of imaginative sentiment.

LORD’S PRAYER, THE-Ball—The beautiful
passages leading up to the Lord’s Prayer
are included in this exceptionally fine
composition. 50c. Net.

MY OLD DUTCH—Chevalier’s famous Cos-
ter classic with the original musie.

MY OWN UNITED STATES—Splendid for
any occasion, especially for patriotic pro-

grams.

NOBODY BELONGS TO ME—Good for child
impersonation. Fine opportunities for
effects.

NO ONE LOVES A FAT MAN—The dismal
experiences of a gentleman who either
could not or would not indulge in any
“daily dozen.”

ON CIRCUS DAY—Great laughing stunt—a
circus in itself.

ON THE ROAD TO BAL-NA-POGUE—A
typical, half-rollicking Irish 1lilt with a
dainty twist to the story.

OTHERS—A beautiful plea: “Help me to
live for others that I may live for thee!”

OUT TO OLD AUNT MARY’'S—A famous
example of James Whitcomb Riley in his
best and most lovable mood. Set to musi-
cal accompaniment by Barclay Walker, it
makes an ideal recitation. 75¢. T

'OW I'M PLEASIN’ LIZA—Typical cnster—
the type made so popular by Albert Cheva-
lier. Four stanzas.

PICKANINNY SHOES—Quaint memories of
long gone days and a bit of pathos.

PLANT A WATERMELON ON MY GRAVE
AND LET THE JUICE SOAK THROUGH
—One of the most laughable Negro la-
ments imaginable. A sure-fire winner on
any program.

POOR LITTLE MARY—Story of a girl who
didn’t care for her name, Mary, and how
she had it abbreviated first to “May” and
finally to “Ma.”

POOR OLD WORLD—Geo. M. Cohan’s sym-
pathetic reflections on man’s inhumanity
to Mother Earth.

SALOON—A mock ballad with reminiscences
of the bad glad days that bring many a
laugh.

0 ]

SING ALONG!—One of the most famous
sunshine lyrics of the day, with a bright
and optimistic message that appeals to all.

SIXES AND SEVENS—Ideal for recitation.
Short and very much to the point.

SIX TIMES SIX IS THIRTY-SIX—A child’s
eternal struggling with one of the “three
R’s,” and her envy of the Rabbit’s abilit—
to multiply.

SLEEP, LITTLE SOLDIER, SLEEP—Splen-
did recitation with charming setting by
Ernest R. Ball. Replete with pathos and
dramatic atmosphere.

SMILIN’ THROUGH—That gem of descrip-
tive fidelity, with the original music by
Arthur Penn.

STAY IN YOUR OWN BACK YARD—
“Negro dialect” gem; now a bigger fav-
orite than ever.

STORY OF OLD GLORY, THE FLAG WE
LOVE, THE—Fits any program. Fine for
patriotic occasions, especially Flag Day.

THAT WONDERFUL MOTHER OF MINE—
One of the finest tributes written on this
theme.

THEY SHALL NOT PASS—A splendidly
dramatic poem in allegorical form; always
impressive.

THOSE SONGS MY MOTHER USED TO
SING—One of the great hits of the past
two decades. Simple, appealing, touching
and melodious.

TO THE STRAINS OF THE WEDDING
MARCH—Papa’s advice to his son as to
the desirability of not hurrying into wed-
lock was not taken. But son admits papa
was right.

‘TWAS ONLY AN IRISHMAN’'S DREAM—
A son of Erin sees the beauties of his
native land reflected over here.

WAD | CARE—The confessions of a pre-
cocious child. Always well received.

WAL, | SWAN (Ebenezer Frye)—A humor-
ous recitation of the experiences of Joshua
Ebenezer Frye, told in dialect. Laughable
and entertaining throughout. Five stanzas
and refrain.

WHAT’'S THE GOOD OF THAT, HUH?—
The small sister realizes her contempt for
certain “Goings on.”

WHEN HE’S ALL DOLLED UP HE’S THE
BEST DRESSED RUBE IN TOWN—Splen-
did “rube” number—in fact, there are none
better.

WHEN IT’S CIRCUS DAY BACK HOME—
Great excitement in Tankville, and no
wonder!

WHEN YOU'RE WEARING THE BALL
AND CHAIN—Agdvice to the matrimoni-
ally inclined. One of the big hits of
Victor Herbert’s “THE ONLY GIRL.”

WHO KNOWS?—Paul Laurence Dunbar’s
most famous poem. An unforgettable

gem.

WHY IS CECIL SELLING SEA SHELLS?—
A tongue-twisting test evoking tireless
titters.

WISE FISHERMAN, THE—Experiences of
an angler who caught more than he bar-
gained for. But it was a highly pretty
catch, at that.

YOM KIPPUR—The famous Cry of Atone:
ment, admirably set. Introduced with
great success by Dorothy Jardon.

YOU DON'’T KNOW HOW GLAD | AM TO
GET BACK HOME—The weary traveller
tells just why.

YOU DON'T KNOW HOW MUCH YOU
HAVE TO KNOW IN ORDER TO KNOW
HOW LITTLE YOU KNOW—A profound
philosophical truth is concealed in these
rather amusing and well-related incidents.
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A SELECTED LIST OF

SONGS for VARIOUS ENTERTAINMENTS

INCLUDING ...

AMATEUR MINSTREL SHOWS

PRICE S50 CENTS T EACH UNLESS OTHERWISE MARKED

DIXIE, SOUTHERN DIALECT AND NE&RO SONGS

Alabamy Black Sheep Won't You Return
To My Fold

Dat’s De Way To Spell Chicken

De Animals In De Ark

If You Go, You’ll Come Back By and By

I'll Sing You A Song About Dear Old
Dixie Land

Grow Little Violet Blue |

California, My Homeland
I'm From Missouri

I’'m Just Simply Full Of Jazz

I've Got The Nicest Little
D-i-x-i-e

I've Got To Go Now ’Cause I Think It’s
Goin’ To Rain

Liza’s Wedding Day

Ma Blushin’ Rosie

NATURE SONGS
June’s The Time For Roses

STATE SONGS

I'm From Ohio
I'm Going Back To California

Home In

Someday, Somewhere, Somehow, Mandy
Lou

Sweet Kentucky Lady

When A Coon Opens A Department Store

Who Discovered Dixie, It’s The Gsandest
Place On Earth

| Whispering Pines

I Was Born In Michigan
Louisiana

NOVELTY, COMIC and DIALECT SONGS

Ain’t It Grand In New Orleans

Alas! Poor Yorick

Army’s Full Of Irish, The (A Man from
Erin Never Runs, He's Irish)

Bonnie My Highland Lassie

Circus Band, The

Come Back To Jumbo Gumbo (Jee Jee Boo
Bumbo)

Contribution Box

Cupid Is The Captain Of The Army

Daughter Of Rosie O’Grady, The

For Killarney And You

Hitch Up The Horse And Buggy

Honeymooning Honey In Bombay

I’'ll Wed The Girl I Left Behind

I'm Crazy 'Bout A Big Brass Band

I’'m Doublin Back To Dublin

I’'m Feeling Blue For Mammy Lou

I’'m Looking For A Sweetheart And I think
You'll Do

In The Days Of Old

In The Candle Light

It's Only A Step From Killarney To
Heaven

I Want To Be An Oy-oy-oyvi-ator

Jazzin’ The Cotton Town Blues

Just My Style

Leader Of Frocks And Frills

Let The Band Play An Irish Tune

Listen To That Irish Ragtime Band

Little Annie Rooney, 20c T

Lucky Jim (Mock Baliad)

Molley O’Malley And Me
Dear Old College Days |

Absence Makes The Heart Grow Fonder '
For The Sake Of Auld Lang Syne

Honeymoon Time :
Tripoli (On the shores of Tripoli) ‘

LULLABIES, BARCAROLLES, SERENADES and C
.Come Down Ma Evening Star

Crooning (Crooning Lullabies)
Dear Little Darling Of Mine
Dreamland Waits For You

Molley On A Trolley

Mrs. Holmes Taught Sherlock All He
Knew

My Cheppawa

My 'Forest Maid

My Home Town Is A One Horse Town But
It’s Big Enough For Me

My Kickapoo Queen

My Little Belle Of Japan

My Little Hong Kong Baby

My Little Javanese

Nola

No One Loves A Fat Man

Obadiah McIntyre

O’Brien Is Tryin” To Learn To Talk
Hawaiian

On A Saturday Night

Oolong Li

Out San Francisco Way

Party That Wrote Home Sweet Home
Never Was A Married Man

Peaceful Rafferty

Pietro

Rah! Rah! Rah!

Reed Bird (The Indian’s Bride)

She’s The Daughter Of Mother Machree

Sights In A Dime Museum

Somewhere In Ireland

Splinter From My Father's Wooden Leg
(Mock Ballad) ;

Stand Up And Sing For Your Father An
Old Time Tune

Stephen (Stephen was a Minister)
SCHOOL SONGS

Stung! Stung! Stung!

Sufficiency

Suki San (Where the Cherry Blossoms
Fall)

Tale of A Bucket (A Limerick)

Tale Of A Goat, The

That’s How_You Can Tell They’re Irish

That’s Why God Loves The Irish, One And
All

There’s A Typical Tipperary Over Here
(You’d Think that you were Home in
Ireland)

Tim Callahan

Tony Caponi

To The Strains Of The Wedding March
Waltzing The Blues

"Twas Only An Irishman’s Dream

When Father Rode The Goat

When It’s Springtime In Killarney

When Reuben Comes To Town

Which Hazel?

Why Did They Sell Killarney

Why Is Cecil Selling Sea Shells By The
Beautiful Sea

Won't You Come Back To Mother Machree

Yock-a-hilo Town

You Brought Ireland Right Over To Me

You Don’t Know How Much -You Have
To Know, In Order To Know, How
Little You Know

You'll Have To Get Off And Walk

You Were Made For Me And I was Made
For You—Duet, 5. T

Only One School That We Hold So Dear | Our Own School

FAREWELL, FRIENDSHIP and PARTING SONGS
Irarewell Dear Alma Mater

Special friendship and parting lyrics have been written for these gréat favorites

Good Bye, Good Luck, God Bless You
Good Bye, Old Pals, Good Bye

WALTZ SONGS
Venetian Night And You
Waltz Me Lightly, Hold Me Tightly

Dream Port

Good Night, Beloved, Good Night
Good Night Dear

Good Night, Good Night

Good Fellowship

Here’s Love And Success To You

| When I Dance With You In Paradise
ROON SONGS

In Pillow Town (Baby Mine Hush-a-Bye)
Lullaby Lane

Wake Baby Eyes of Blue (Yodel)
Wyoming (Go to Sleep my Baby)
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TWO POPULAR FOX-TROT SONGS

Hangin’ On The Garden Gate
Sayin) “Good=Night!”’
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