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Chapter 1

NATURE OF THE MONOGRAPH, PROCEDURE, PREVIOUS WORK,
PURPOSE AND SPECIFIC ELEMENTS TO BE

PROVEN, AND DEFPINITIONS
NATURE OF THE MONOGRAPH

The purpose of this monograph is to make a linguistic
analysis of the lyrics of the most frequently sung hymns
from three Protestant congregations selected to represent
three denominations grouped according to the degree formal
liturgy has influenced the interpreting of the Scriptures
and the establishing of practices in the worship service,

No attempt is made to interpret the various dogma; the
writer's attempt is merely to examine the lyrics of the
hymns sung to determine whether liturgical points of dif-
ferencc have been recorded in them,

Grouping of the Protestant denominations into categories
of highly-structured, moderately-structured, and non-struc-
tured is done from the layman's point of view, The basis for
these groups, one of general knowledge and general research,
is not intended to reflect anything other thah the broadest
of layman's knowledge concerning the general use of theolog-
ical treaties in establishing significant dogma and ritual
characteristics, The more such resources a denomination

1



has and the more effect these resourées have in the ritual

of the worship service, the more structural the denomina;
tion was classified, It is understood, of course, that any
given congregation might vary from the theoretical stru;ture
of its denomination, but since the groups were very generally
determined, representation within a group is not so narrowly
defined that individual differences within denominationally
accepted congregations would be so important as to make the
congregation atypical for purposes of this study,

It is important to remember here that preference of
hymns may at times be based on the rhythm or lyric appeal
of a certain tune, or on the particular musical ability of
a given congregation; however, these variables operate within
all denominations, Since all hymns are selected from the
authorized hymnals of the three denominations, the linguistic
significance of the particular lyrics used should be equally
valid for this study regardless of the tune,

The main concern of the writer will be to examine the
lyrics from the point of view of senéorial appeai, verbal
appeal to the intellect, and associative emotive appeal, On
the aésumption that churches with the most formalized dogma
will be the more intellectuzlized and consequently the more
highly-structured, while those with the least formal dogma
will be the least intellectualized and consequently the
least structured, the work done will center on relating

the lyric tones of the selected hymns to the tone character-
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istic of the church chosen, In order to assess each of these

kinds of appeal, work done by Ernest i, Robson in The Orches-

tra of the Langgag§,1 linguistic knowledge as to the kinds

of verbs appealing to the intellect, and work done by Samuel

Reiss in Languase and Psycholorzy2 will be used as standards,

PROCEDURE

This monograph is developed in six chapters, Chapter 1
details the nature of the work, emphasizing the fact that
the study is of a descriptive nature rather that interpretive,
Other points discussed are the basis for grouping the denom-
inations in terms of structure, the examination of the lyrics
of the selected hymns to determine whether doctrinal influ-
ences are reflected in them, and the possibility of some
musical influences on hymn choice, The first chapter also
‘deals with the primary concern of the writer whiech is to ex-
amine the lyrics from the point of view of sensorial apneal,
verbai appeal to the intellect, and associative emotive
appeal,

Chapter 1 also deals with the procedure to be followed
in the development of the monograph and a description of the

previous work done in the field of hymn tone and lyric anal-

1Ernest M. Robson, The Orchestra of the Language, (New
York: Stratford Press, Inc,, 1959), 206 pp.

2Samuel Reiss, Lanzuace and Psychology, (llew York:
Philosophical Library, 1959), 299 pp.
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ysis, Moreover, the purpose of the monograph and the specific
elements to be proven are analyzed in this chapter, ' Defini-
tions of key terms are provided in the firat chapter in order
to clarifyy operative concepts,

Chapter 2 deals with the relationships overall among the
three churches chosen to stand for the three divisions ranging
from the highly-, to moderately-, to non-structured, A dia-
chronic review of the representative depominations is included,
with attention drawn to individual characteristics which might
reasonably be expected to be reflected in the language of the
hymns of each group,

Chapter 3 relates the specifics of the hymns of the congre-
gation representing the most formalized church, the Protestant

Episcopal, The hymns to be studied, all found in The Hymnal

of the Protestant Episcopal Church in the United States of

3

are "Father HEternal, Ruler of Creation;"u "God of
6

America,

Grace and God of Glory;"5 "0 Sion, Haste;"~  "Praise My Soul

3The Hymnal of the Protestant Fviscopal Church in the
United States of America, (liew York: The Church Pension rund,
1943), 020 pp.

thid., Lyric by Geoffrey Shaw, 1925, Tune: Langham, No,

532,
5Ibid., Lyric adopted from Friedrich #ilitz, 1847, and
Harry Emerson Fosdick, 1930, Tune: lManheim, No, 52l.

6Ibid., Lyric by James Waleh, 1876, Tune: Tidings, No, 261,
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the King of Heaven;“7 and "For All tﬁe Saints."8 These hymns
were randomly selected from those sung during regular Suﬁday
morning services four or more times during the 1970 calendar
year, The chapter is subdivided into three parts: paéi one
will present the material pertinent to sensorial appeal, part
two will present that pertinent to verbal appeal to the in-
tellect, and part three that pertinent to associative emotive
appeal,

Chapter lp relates the same informafion for the five most
frequently sung hymns of the congregation representing the

moderately-structured denomination, the United Methodist Church,

The hyrns, all found in The H}rmnal,9 are "Joyful, Joyful, We

Adore Thee;"io "The Church's One F'oundation;"11 "God of Grace
and God of Glory;"12 "Are Ye Able?"'2 and "I Sing th' Almighty

7The Hymnal of the Protestant FEniscopal Church, Lyric by
John Goss, 1069, Tune: Lauda Anima, No, 202,

8Ibid., Lyric by Joseph Barnby, 1868, Tune: Sarum, No, 126,

9The Hymnal, (Dayton, Ohio: The Otterbein Press, 1957),
832 pp.

10

.“Ibid,, Lyric by Henry Van Dyke, 1907, Tune by Ludwig Van
Beethovan, 1824, No, 10,

11Ibid., Lyric by Samuel J, Stone, 1866, Tune by Samuel
S. Wesley, 136lL, No, 314, '

12Ibid., Lyric by Harry Emerson Fosdick, 1930, Tune by
John Hughes, 1907, No, 2l6,

13Ibid., Lyriec by Earl Marlatt, nd, Tune by Harry MHason,
nd, No, Lli3,



Power of God."1u The chapter is subdivided into three parts
following the same pattern as Chapter 3,

Chapter 5 relates the same information for the.five most
frequently sung hymns of the congregation representing “the
non-structured church, the American Baptist-Church. The hymns,

all found in Christian Worship -- A H'vmnal,15 are "Joyful,

Joyful, Ve Adore Thee;"16 "/hen I Survey the ‘Joundrous Cross;"17
"Blest Be the Tie That Binds;18 "Dear Lord and Father of lMan-

kind;”19 and "Where Cross the Crowded Ways of Life, "0

The
chapter is divided into the same three-part structure as
Chapters 3 and U,

Chapter 6 is a summary of the conclusion drawn from the

analytical study at hand,
PREVIOUS WORK IN THE FIELD

After investigating the availability of works connected

with the subject matter of this monograph in such works as

1uThe Hymnal, Lyric by Isaac Watts, 1715, Tune by Alexan-
der Reinagle, 1030, No, 56 pp,

150hristian Worship -- A Hymnal, (Philadelphia: The Jud-
son Press, 1953), 542 pp.

16

Ibid,, Lyric by Henry Van Dyke, Tune: Hymn to Joy, No. 95.

17Ibid., Lyric by Isaac Watts, Tune: Hamburg, No. 228,

1BIbid., Lyric by John Fawcett, Tune: Dennis, No. 476,

19Ibid., Lyric by John G, Whittier, Tune: Whittier, No, H i

201pid,, Lyric by Frenk Mason North, Tune: Germany, No. 519,



Monographs, Dissertations, and Books in Print, and through
correspondence.with the Hymn Society of America, I found no
evidence that a work of this nature has been developed, How-
ever, there are efforts of earlier works that hinted at-cer-

tain aspects of this project, MNotable among these is Harold

Vetter's Language Behavior and Psychopathology.z1 Also in-

terest has been indicated by such works as Madeleine liarshall's

22

The Singer's Manual of English Diction, Samuel Reiss's

Language and Psychology, and Ernest H.'Robson's The Orchestra

of the Language, Two articles were received from Ir., J,

Vincent Higginson of the Hymn Society of America which have
appeared in the Society's publication The van,23 -- "Christ-

24 2nd "Thoughts About Words, "2

ian Theology and Hymnody
Only previous work dealing specifically with sound and meaning
of words are considered as previous works in relation to this

study.
PURPOSE AND SPECIFIC ELEMENTS TO BE PROVEN

The explication of the purpose of this monoéraph is

realized through a threefold approach, The first approach

21Harold Vetter, Languace Behavior and Psychopathology,
(Chicago: Rand MeNally, 1969), 230 pp.

22Madelein Marshall, The Singer's lManual of Inglish
Diction, (New York: G, Schirmer, 1953), 197 pp.

23The Hymn, (New York: The Hymn Society of America, Ine.),
Published Cuarterly,

2uw1111am B, Giles, "Christian Theology and Hymnody," The
Hymn, XIV (January, 1563), 9-12,

25Michael Hewlett, "Thoughts About Words," The iHymn, XX
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tests the lyrics of the selected hymins for sensorial appeal in

terms of the work done by Hrnest 11, Robson in The Orchestra of

the Languare, Each sound is related to Robson's numerical ta-

bles of relative striking power values and relative medn times
in seconds for the average native speaker of general American
speech.zé_ Dividing the total striking power of the hymn by
the total relative mean time in seconds establishes the inteﬁ-
sity of the sensorial appezal according to Robson, The second
approachh is to test the same lyries for verbal appeal to the
intellect, Linguistic knowledge as to the structural tech-
niques so appealing is the basis for this section, The third-

approach is based on the work of Samuel Reiss in Lancuage and

Psychology and deals with a test of associative emotive appeal
for the lyrics, |

On the assumption that churches with the most formalized
dogma are the more intellectualized and those with the least
formal dogma are the least intellectualized, the work centers
on relating the lyric tones of the selected hymns to th2 tone
characteristic of the churches chosen, Furthermore, on the
understanding that the three churches are not representative
of isolated entities, but of groups contrasted on a contin-
uing scale of degree, attention is given to evidence which
shows the lyrics of the moderatelynstrucﬁured group as a
bridge between the linsuistic extremes anticipated when the

highly- and non-structured lyrics are contrasted,

26

Robson, .op, cit,, pp. 146-151,



DEFINITIONS

The terminology used in this monograph is somewhat tech-
nical; therefore, it is necessary to define certain terms in
order to avoid a misunderstanding of the concepts employed,
From Ernest Robson are borrowed several definitions as used
in his text since application of his work is used in this

study, Striking power is the capacity of syllables and words

to command auditory attention.27 Tone in a word is mainly the

28

tones of its vowels, Relative mean time is the average

duration of sounds spoken in general American speech at a
rate of 148 words per minute, When added together these bits
of sound become words and phrases with a continuity in time,
These definitions are applied as general conclusions by the
writer, Although no use is made of electronic or mechanical
equipment, nor of laboratory facilities, every effort to be
consistent in sounding normal singing pronunciations when
applying these definitions is practiced.

From Samuel Reiss come the definitions operative in

applying his concepts to the study., Idea-association is

the intensive though predominately unconcious activity of
creating words plus their meanings in such a way that the

existence of such entities as "ideas" existing apart from

e
28

Robson, op, cit., p. L43.
Ibid., p. 52.
291pid,, p. 63
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any language that is used to formulate or convey them is

conceived.30 it

Meaninglconstitutes a psychological entity
having its own characteristics which can be discussed apart
from any connection with words or sentences, While cldéely
associated with words it is not in some way contained in

the words."31

Again the definitions are applied as consis-
tently as possible, but without laboratory aséistance.

A hymn is defined for purposes of this paper as any of
those songs of a particular Christian denomination selected
for inclusion in an authorized collection of songs, responses,

and readings for use by the congregation while participating

in an established worship service of that particular group,
SUMMARY

This monograph, concerned with the linguistic study of
the lyrics of'selected hymns, is analytical rather than
interpretive, The hymns are randomly selected from those
most frequently sung by Protestant congrégations. These con-
gregations, also randomly selected, represent the three litur-
gical divisions of highly-structured, moderately-structured,

and non-structured,

3OReiss, op, ©¢ib., p.262,
311bid., op. cit., p. 263.



Chapter 2

DIACHRONIC REVIEW OF THE PROTESTANT EPISCOPAL,
METHODIST, AND BAPTIST WITH
ATTENTION TO INDIVIDUAL
CHARACTERISTICS

The Protestant Episcopal, United lethodist, and American
Baptist denominations have at least two points in corrmon,
Historically, all three have entered our culture through an
English background, although the Baptist denomination origin-
ated in Germany and then was introduced into England in the
teachings of John Smythe. The Protestant EZpiscopal Church in
the United States was so named in 1783, giving an acceptable
name to the established, faithful Tollowing of the Church of
England, a name necessitated by the nationts political change
of status following the Revolutionary War, The Methodists
were born in the daily religious practice of a small group
of Oxford University students who were members of the Church
of England, Later these students, named Methodists because
of their methodical mode of worship, left the established
church and practiced as an independent denomination, While
the established church was-brought to America zutomatically
by the early explorers -- as early as A, D, 1578, Francis
Fletcher, Chanlain of the Church of Zngland, read a prayer

11
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and planted a cross while Sir Francis Drake was claiming
land for Queen Elizabeth I in the area now called Califorhia -=-
both the Methodists and Baptists came seeking a less-hostile
environment than England extended to them, Today these “three
denominations are considered by layman's staﬁdards as repre-
sentative bodies of three degrees of liturgical formality which
might be expressed in the terms highly-structured, moderately;
structured, and non-structured,

The Protestant Episcopal Church enjoyed an early and
sheltered beginning in the Colonies as the transplanted Church
of England, Prior to the Revolutionary War, the membership in
the colonies grew rapidly and the effects of a serious and in-
creasingly independent following could be seen, As early as
1702 there were about fifty Anglican clergymen working from
the Carolinas to Maine, The Revolutionary War almost destroyed
the Colonial Church of Hngland; however, loyalty to the epis-
copacy did survive the devise influences of the period and in
1783, at the Annapolis, Maryland, conference, the name Prot-
estant‘EpiSCOpal was adopted -- "Protestant to distinguish
the group from the Church of Rome and Zpiscopal to distinguish
from the Presbyterians."32 Long established and sheltered, the
Church of IEngland continues in the Protestant Zpiscopal Church
in the United States of America,

The Episcopal Church is historically viewed by laymen as

formal in nature, This idea of formality is undoubtedly the

32Frank S, Mead, Handbook of Denominations in the United
States, (New York: Abingdon Press, 1961), pp. 100-107,
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result of the universality of established practices, the
notion of church discipline, and traditional language usage,
"The church expects of all its members loyalty to the doc-
trine, discipline and worship of the one holy Catholic Apos-
tolic Church, in all essentials, but allows great liberty in
nonessentials.“33 Among the essentials must be the liturgical
worship, a distinguishing feature whether of "high" or ”low".
order, The worship has its roots in the liturgy of the Church
of England and still preserves the canticles and collects of
centuries of practice,

Tﬂe Methodist denomination began as a way of practice of ‘
daily religious life by a small group within the Church of
England, 1In 1729, John and Charles Wesley and George White-
field were students at Oxford University, They were diligently
methodical in their prayer and Bible reading, They set aside
stated times for these'purposes. They talked of the need for
"justification before sanctification," And they moved from
the campus %o preach among the masses, Their practiées were
jeered af by their classmates and ultimately the participants
were shut out of the Church of England because of their in-
creasingly fervent worship, John Wesley preached an evangel-
istic message in the streets, barns, and in the private homes
while Charles wrote hymns of the revival., "Between 1739 and
174l the organizational elements of Methodism were institu-

ted in England, Although the first overseas Methodist society

33Mead, op. cit,, p. 189,
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was formed in New York in 1766, as early as 1735 there is re-
cord of more than 3100 Methodists in the Colonies."%u In
1784 at the Christmas Conference held at Baltimore, the Meth-
odist Episcopal Church adopted "the Sunday Service, an-ébridg-

ment of the Book of Cormon Prayer."35 Both worship and liturgy

are based upon the English prayer book with modifications.
Less staid than its Church of England heritage, the Metho-

dist movement undoubtedly flourished because of its revival-
istic flavor and method, its camp meetihgs and the itinerant
ministry of its cifcuit riders, Doctrinal quarrels have been
noticeably absent and historicallylthe Methodists "have never
built theologicai fences or walls to keep anyone out."36 The
Methodist Church is one of vitality, not strict in theology,
evangelistic and of a social passion that indicates action
stemming from the heart rather than the head.37 .From the be-
.ginning the Methodist emphasis has been one of attention to
the personal doing of the religious act, to the method of be-
havior, to brotherhood and friendliness rather than strict
theological interpretation, "'The vitality of the.Methodists,
pioneering in a rugged sense, might reasonably be expected to

reflect itself in a vitalized and rugged use of language,

3”Mead, ap. oik., B, 152,

- -

35Ibid., p. 153.

361bid., p. 15L.
3T1bia,, p. 156.
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The Baptist Church, of German origin, was first organized
in BEngland in 1609, The denomination's first champion in the
Colonies was Roger Williams, a Separatist who fled official
persecution for his preaching against the authority of‘hagis-'
trates, He became a Baptist and established the Providence
Church in 1639 with the Scriptures as the sole authority for
man's faith and practice, Baptists believe in the inspira-
tion and validity of the Scriptures, the Lordship of Christ,
in a complete separation of church and state with the Chris-
tian religion left to the free conscience of everyone, "The
Bible is the foundation of their belief; the individual con-
science, the interpreter of the Bible."38 All local churches
are independent of the others; all members are also completely
independent of the others, yet bound together by certain
principles and doctrines all generally based on a concept
of competency of the individual in matters of faith, A
highly individualistic group, the Baptist Church has no
compelled form or doctrine, "IThe members are bound together
by an amazingly strong 'rope of sand"in a great'common alle-

n39 The strongly

giance to certain principles and doctrines,
independent nature of the Baptist is undoubtedly expressed in
the lyrics of his preferred hymns, |

Hymn singing has traditionally been an important part of

the Protestant Christian worship service, Within the Episcopal,

38

Mead, op, cit,, p. 36,

3114, p, 32,
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Methodist, and Baptist services regular use of hymns by the

congregation is historically established, allowing participa-

tion by thé congregation, As these three denominations are
representative of very different emphases in the Protestant
theology, their differences in hymn choices and preferences
are interesting and provocative, The lyrics of these hymns
are part of'the total literature of the various churches,
Their messages appeal to the worshipers sensorially, verbally,
and emotionally, A linguistic analysis of the lyrics of the
most frequently sung hymns of the representative Protestant
churches in an attempt to relate the lyric tones of the
selected hymns to the tone characteristic of the chosen church

will be pursued in this study.



Chapter 3

A TEREE-PART STUDY OF FIVE FREGU&SNTLY SUNG HYIMNS OF
THE PROTESTANT EPISCOPAL CHURCH: SEN3SORIAL
APPEAL, VERBAL APPEAL TO THE INTELLECT,

ASSOCIATIVE EMOTIVE APPEAL
INTRODUCTION

The hymns sung by the congregation of Christ Episcopal
Church at Déyton, OChio, during the 1970 calendar year were
determined from the records in the church office, From
those hymns sung four or more times during the year, five
were chosen by random selection as representative of the
congregation and hence of the denomination, These hymns,
all found in the authorized hymnal of the denomination were
examined for their intensity of sensorial apneal, their ver-
bal appeal to the intellect, and their associative emotive
appeal,

In order to objectify the data relative to the inten-
sity of sensorial appeal, the principles as presented by

Ernest M, Robson in The Orchestra of the Language were

applied, By measuring the phonemic values of the lyrics
and referring to Robson's Summary of Phonemic Values
(Fig., 1) each sound was assigned a relative striking

power, The relative striking power values were added to-

17
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gether for the sounds in a word, or occasionally for an elided
word composed of two separate words normally run together in a
given hymn, so that the relative striking power of each word
is determined, Next, the relative mean time in seconds was
assigned for each sound, again according to Robson's Summary,
The relative mean timec in seconds were also added together,
giving a total relative mean time in seconds for each word,
For example, the word Lord was first divided into four sep-
arate sounds: / 1/, /O /, / » /, / & /. According to Robson,
these sounds have a relative striking power of 5 + 29 + 8 + 2
or a f;tal value of liy, The same sounds have a relative mean
time in seconds of ,07 + ,17 + ,07 + ,07 or a total relative
mean time of ,38 seconds, To determine the intensity of the
sensorial appeal of the word Lord, the total relative strik-
ing power of the word (li) is divided by the total relative
"mean time in seconds (,38) establishing the inténsity of the
word at 115.78. The bits of sound composing the individual
words continue through time to a point of ma jor punctuation
since these devices signal the end of an image,

A complete glossary of the words included in the fif-
teen nyyms of this study is included in the Appendix to the
Monograph, Each word is listed alphabetically and shows both
the relative striking power and the relative mean time in
seconds for the word as it stands alone, The intensity is
not included for each word since only completed images were

used for the final caleulations, In some instances the par-
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ticular placement of a word in relation to preceeding or fol-
lowing sounds caused an adjustment in the pronunciation of
that word.so that in a particular image a word may have been
assigned values that differ somewhat from those found in the
glossary, The glossary serves as a complete and reasonably
accurate reference to the values that have been placed on
each word, It will not serve as an accurate guide for some-
one whose pronunciation patterns, especially of vowel sounds,
differs markedly from those of the writer; however, the glos-
sary iﬁ not intended to reflect anything other than the appli-

cation of Robson's principles to these lyrics,
SENSORIAL APPEAL

In order to show clearly the assignment of both the
relative striking power values and the relative mean times
in seconds, each hymn is reproduced with wide spacing to
allow for the inclusion of the figures for both values,
The figure above each word is the total relative striking
power value for the sounds of that word, The figure‘below
each word is the total relative mean time in seconds for

that word,
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Episcopal i 262 - Verse 1

iy 33 35 18 31 29 56.5

Praise my soul, the King of Heaven;

L5 3L .36 1 28 .25 U5

23 27.5 31 33 63 38
To  His feet thy tribute bring;
29 M 3 LB 59 00 b5
> 73 3L|-05 78 96
Ransomed, healed, restored, forgiven,
o 71 .38 .69 « 91
105 ) 63 30
Evernmore His praises sing:
.07 31 .66 .38
90 90 L1 18 116 31
Alleluia! Alleluia! Praise the everlasting King,
. Th o Tl L5 R 1,05 .28

The intensities of the sensorial appeal of the images in
Verse One are computed to each point of major punctuation,
Line One has an intensity of 107.7L; Line Two has an intensity
of 94,10, Lines Three and Four are computed as a single image
and has an intensity of 97,76, Line Five is computed as three
images, The first two are the single words "Alleluia," each

having an intensity of 121,02; the last image is 107,29,



21

Episcopal # 282 - Verse 2

U 28,5 38 27,5 56 33 55
Praise Him for His grace and favor

W45 33 ;36 R .63 31 .58

23 L7 59 27 66

To our fathers in distress;

.29 .39 .70 L2k L6l

<1 28,5 3L 18 33 N 50

Praise Him still the same as ever,
A5 «33 33 AL 48 .31 L

35 23 o 33 36 23 3k
Slow to chide, and swift to bless:

36 .29 .36 +31 A5 .29 43

90 ' 90 99 27  27.5 87
Alleluia! Alleluia! Glorious in His faithfulness,

Tl s Tl .8l 2k W3 1,08

The intensities of the sensorial appeal of the images
in Verse Two are computed with Lines One and Two for the
first image, totaling 95.79;-Lines Three and Four are the
next image and they compute as an intensity of 92.L1., Line
Five again is treated as three images, "Alleluia," repeated
twice for two images, 121,62, and the last image of Verse

Two is an intensity of 97.37.
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Episcopal # 282 - Verse 3

U 27.5 36 33 o 29

Fatherlike He tends and spares us;

09L|- ¢2Ll- -115 l31 -115 .2’.{.

35 L7 35 b1 27,5 3L
Well our feeble Trame He knows;
026 039 o'—I-B 055 -2)-|-, 038
2t 21:5 3h.5 27.5 65 38 29

In His hand He gently  bears us,
2 W3 dhoW2p .62 A3 L2

65 29 14O 3l b7 . 33

Rescues us from all our foes,

.71 2 45 2L 39 W5

90 90 68 32 27.5 sh 38
Alleluisa! Alleluia! Widely yet His mercy flowvs,
07!-]- 07'-[- 060 . -26 031 058 '50

The intensities of the sensorial appeal of the images in
Verse Three follow the same pattern as those in Verse One,
Line One is an image with an intensity of 98,67; Line Two is
an image with an intensity of 95,43, Liﬂes Three and Four are
an image of 100,10 intensity, Line Five has three images,
Two of these are 121,62, while the last image of the hymn is an

intensity of 97.56. Total intensity for this hymn is 100,Ll,
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Because of the length of the lines in the following hymn,
an underhung indentation is used to facilitate spacing for

easier retf'erence and clarity,

Episcopal # 52l - Verse 1

33 23 56 33 33. 29 70
God of grace and God of glory,
36 .24 .63 « 31 36 .2 .60

3 33 35 30 33 L9

On thy people pour thy power;
at 029 129 128 026 029 o,-|-1
38 36 67 63 67
Crown thine ancient Church's story;
U3 1 57 .72 L
38 aly.5 19 23 99 5l
Bring Ther  bud to glorious Tflower,
A5 2L .26 .29 .0l .50
L5 29 63 s 29 57
Grant us wisdom, grant  us courage,
.50 .24 o6l 50 2L .58

38 18 60 29 29 L7
For the facing of this hour,

.36 L 72 2 W31 .39

The intensities of sensorizl appeal for this hymn are

divided by the points of major punctuation so that Line One
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is the first complete image with an intensity of 108,33; Line
Two, however, is two separate images, the first of an intensity
of 101,12 and the second an intensity of 96,80, Line Three

is computed at an intensity of 100,62,

Episcoval # 52l - Verse 2

33 18 31,5 29 57 37 29 L5

Lo, the hosts of evil round us Scorn

.ZLI. 01L|- -36 -2L|- -’-}-8 o’-l-a 02,-[- GLI'S

aY

33 43 65 e7:5 36
thy Christ, assail his ways!
29 .66 <70 31 U3
110 18 52 3l 38 31.5 31 29

From the fears that long have bound us

b5 .55 38 .38 .36 .53 .2k

36 L7 L2,5 23 A 33 L1

Free our hearts to faith and praise:

36 .39 U5 .29 46 W31 LB

L5 29 63 L5 29 57
Grant us wisdom, grant us courage,
050 02)-'- 06’-‘- 050 cZL]- 058

36 18 59 29 32 33
For the living of these days,

.36 L 57 2L .38 43
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Each line of Verse Two is a complete image, Line One has

an intensity of 96,41; Line Two has an intensity of 91,81; and
Line Three ends the verse with the strongest intensity of the

three, 98,96,

Episconal # 5L2 - Verse 3

L9 33 75 78 63
Cure thy children's warring madness,
.38 «29 o 16 .6l .67

s~ 32 L7 b2 23 33 77

Bend our pride to thy controlj;

43 «39 .38 .29 .29 .59

35 47 70 62 68
Shame our wanton, selfish + gladness,
'LLB 039 062 067 QTLI-
37 27 31 33 30 27 35

Rich in  things and  poor in soul,

.36 .24 .50 31 26 .2 ,36

L5 29 63 L5 29 57
Grant us wisdom, grant us courage,
.50 .24 .6l 50 24 58
35 3 29 33 66 36

Lest we miss thy kingdom's goal,

33 a4 .36 o2l «13 36
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Again each of the three lines is a complete image, Line
One of Verse Three has an intensity of 108,02, Line Two has

an intensity of 97.10 and Line Three has an intensity of 99,40,

Episcoval # SL2 - Verse b

30 L7 31 31 65 65
Set our feet on lofty places;
.31 .39 .29 055 055 067

28 L7 Lo 34 57 31 28
Gird our lives that they may Dbe
& 436 .39 1.8 .38 L6 oM 229

79 32 3l 81 n
Armoured with all Christ-like graces
.70 31 B 1,02 8

27 18 35 23 30 31 36
In the fight to set men free,
24 W4 A3 29 W3 .36 .36

45 29 63 L5 29 57

Grant us  wisdom, grant us courage,
.50 .24 6L 50 .24 .58

3l 31 35 3l 3l Lo 29

That we fail not man nor thee,

.38 .24 W 31 W W31 W2
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Although Verse Four has three images, they do not coin-
cide with the lines as the previous verses have, In this case,
the first image is the first half line, and it has an intensity
of 10,67, The next image begins with the last half of Line
One and continues through all of Line Two, This image has an
intensity of 96,35, The intensity of the last image rises
again somewhat to the level of 101,00, The overall intensity
of. the entire hymn is 99,62,

The longest of the Episcopal Hymns to be studied is Hymn

# 126, "For All the Saints." There are eight verses, divided

a®

into differing image patterns, Each verse has four lines,

In Verses One, Three, Five and Eight, there are only two im-
ages, In each of these cases IL.ines One, Two and Three are

the first image, while Line Four is the second, Verses Two,
Four and Six are each of four images, one for each line,

Verse Seven differs from the others in that it has five images
in the four lines, Line One of Verse Seven is subdivided into
two points of major punctuation, The first of these major
phrases is an exclamatory expression contributing to the high
level of emotive intensity found within the verse and within
the entire hymn, Not only is this the longest of the Epis-
copal hymns included in the study, it is also the most in-
tense of the five, It sustains this high degree of Intensity
mofe than any of the others in this group, Another interesting
feature is that this hymn also has the lowest single image

recorded for this group and for the study,



Episcoval # 126 - Verse 1

38 3l 18 38 21,5 Lo 51
For all the saints, who from  their
.36 W2 Ll .60 24 45 .36
61 58
labors rest,
o712 .38
2Y.5 29 32 23 66 18 35
Who thee by faith  before the world
02}-;- 021'-}- ¢3,-l- .L,Lé o65 0111- 038
53
confessed,
6l
33 3L 28 53 28 104 37
Thy name, 0 Jesus, be forever blest,
29 L3 17 .70 .29 .87 A5
90 90
Alleluia, Alleluia!
o Th o Tl

The first image is Lines One through Three and has an

intensity of 95,50,
121.62,

The second image has an intensity of

28



Episcopal # 126 - Verse 2

27 25 51 39 51
Thou  wast their rock, their
s « 33 .36 o 31 036

33 51 36
and their might:
36 .36

27 NN 51 66 27
Thou, Lord, their Captain in
29 .38 .36 52 o2l

3l 35
fought fight;
.36 43

27 27 18 86 72
Thou, in  the darkness drear,
029 02,-[- 01,-|- 079 053

31 38
true light,
.26 36
90 90
Alleluia, Alleluia!
o Tl o Tl

29

76
fortress,

ol
18 35
the well
A .26
18 23
the one
o Hi .26

Verse Two has four images, one for each line of the hymn,

The first image has an intensity of 108,96,

The second has
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an intensity of 113,09 and the third‘image has an intensity

of 112,62, The last line again reaches the level of 121,62,

Episconal # 126 - Verse 3

28 31 33 6l 38 31 33
O may - thy soldiers, faithful, true, and
17 . &3l «29 .8l .65 .26 .36
31
bold,
k)
35 31 18 39 215 an 3L

Fight as the saints who nobly fought
13 31 L +65 s2lf , #60 36

30 35

of old,

29 « 31

33 32 32 31 18 58 38

And win, with  themn, the victor's crown
031 031 031 033 o1’-|- 059 0”3

29 38

of gold,

¢2L|- 0L|-3

90 90

Alleluia, Alleluia!
. Tl o Tl
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Verse Three has two images, Lines One through Three,
the first image, have an intensity of 93,39; Line Four, the

second image, has an intensity of 121,62,

Episcopal # 126 - Verse l

28 37 82 89 61
0 blest communion, fellowship divine!
AT 345 .95 .Th .60
k2 61 36 57 27 70 i 7
We feebly struggle, they in glory shine;
2 +65 U7 L6 L2 .60 L6
32 34 51 gy &7 29 38 34
Yet all are one in thee, for all
026 021-1— iBLI- 026 0215- -ZLL -36 -2L|-
51 36
are thine,
3L 11
90 90
Alleluia, Alleluia!
‘7)'!' . 7“

Verse Four has four imares: one ima@e for each line,
The intensity of the first image is 102,06, The intensity of
the second image is slightly higher at 102.24., The third
and fourth imsges are urogressively more intense at 110,92

and 121,62, respectively,
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FEpiscopal # 126 - Verse 5

33 35 18 45 27 36 18 77
And when the atrife is fierce, the warfare
.31 .38 ik 55 .26 olt3 o My .62

37
long,
.36
39 . 31 18 L9 18 6l T3 35
Steals on the ear the distant triumph song,
W .29 .2l 3l Ll «59 .69 43

33 h2.5 51 110 L6 33 16

And  hearts are  brave again and strong,

031 .lL5 03L|» -53 oLl-B 031 052

90 90
Alleluia, Alleluia!
o Th o Th

Verse Five has only two images as noted by the ma jor
punctuation, The first image is Line One through Line Three
and has an intensity of 103,110, Line Four, the second

image, agein has an intensity of 121,62,
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Episcopal i 126 - Verse 6

18 67 59 70 27 18 35
The golden evening brightens in the west;
.l”.]. .66 ¢62 .?9 02LI- -1}-l- 033

25 25 23 38 72 59 38
Soon, soon to faithful warriors cometh rest;
N M1 529 +65 .69 52 .38

36 27 18 39 29 8l 18 37
Sweet is the calm of paradise the blest,
A3 « 25 1l 30 g2l .69 Py 113 A5

90 90-
Alleluia, Alleluia!
A e Th

Verse Six has four images, one for each line, repeating
the alternating pattern of first two then four images, Line
One has an intensity of 102,05, ILine Two has the lowest
inﬁensity of any image in the entire stu&y, 83,58, Line four,
the same refrain as the other verses in this hymn, has the

same intensity as the others for this image, 121,62,
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Bpiscopal # 126 - Verse 7

32 33 51 43 28 32 55
But 1lo! there  breaks a yet more
31 24 +56 .60 1T 26 L6
9 56
glorious day;
.8l A6
18 39 oL 11 27 L3 51
The saints triumphant rise in bright array;
Al .65 .90 43 .2 B .36
18 31 30 70 50 31 27,5 33
The King of glory passes on his way,
i .20 29 .60 o598 29 o 31 .29
%0 90
Alleluia,  Alleluia!
. 71’!’ . 7’-‘-

Verse Seven has five images because of the special punc-
tuation given within the first line, Line One, containing
two images, has intensities of 118,18 and 115,56, Line Two
drops in intensity to 97,81, Line Three has an'intensity

of 106,80; Line Four repeats the intensity of 121,62,
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Boisconal # 126 - Verse 8

10 26 37 32 40 53
From earth'!s wide bounds, from ocean's
OLI-S vJ-I-1 036 058 .}.[.5 ' .60

71 36
farthest coast,
.69 033
29 39 30 30 L5 P 18
Through  gates of pearl streams in the
C el «53 .29 .26 .6l .2l o Tt
65 34.5
countless host,
.69 .38

_ 58 23 56 33 33 60,5 36

Slnglng to Father, Son, and Holg Ghost,
. Ll‘ 029 058 -36 031 LI- -Ll-3
90 g0

Alleluia, Alleluia!
Tl o Th

The last verse of this hymn has only two images., Lines
One through Three are the first with an intensity of 90,37
and Line Four, the refrain, again reaches 121,62, The total
intensity of the hymn computes as 103,05, This hymn contains
the extremes of intensity noted in this study and falls

slightly higher than the median for all the [Episcopal hymns,
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Hymn # 532 has five verses which have been computed to
determine the intensity of sensorial appeal of each of its
images, The hymn has four different patterns to present its
images, with only Verses One and Three, each containing a

single image, the same,

Episcopal # 532 = Verse 1

‘56 60 56 29 | 59

Father eternal, Ruler of creation,
058 -50 .L|.8 021-|- 05?
63 29 o 36 27 L8 L2
Spirit of life, which moved ere form
-52 02-14- o,-l-1 .LI-B ..l_!.8 .29 .SO
36 33
was made,
38
29 18 28 11 68 61
Through the thick darkness cov'ring ev'ry
.36 oAU 31 .6l + 59 A3
66
nation,
.70
38 23 37 72 28 28 27 L7
Light to man's Dblindness, 0 be thou our
036 029 055 -91 : 017 a29 029 -39
56
aid:

L6
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The entire first verse is a single image, Its intensity
of sensorial appezl is 101,47,
Episconal ;7 532 - Verse 2
66 33 38 33 31 38 89
Races and peoples, 10, we stand divided,
.68 o3 L0 2l 2B ;50 79
33 80 3l L7 b1 31 59 34
And, sharing not our griefs, no joy can
31 .67 .3 «39 .60 .2 .56 « 31
52
share;
A
32 1 33 65 35 27 37
By wars and  tumults love is mocked,
3 L3 31 A .36 .26 U3
8l
derided;
.69
27«5 T3 L2 31 63 37
His conguering cross no kingdom  wills
31 .66 .38 .24 61 .38
23 35
to bear:
29 31
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Verse Two hes three images, The first, Lines One and Two

has an intensity of 106,18, The ne

an intensity of 99,l);; the final im
tensity of 104,25,

Episcopal # 532 - Verse 3

73

xt image, Line Three, has

age, Line Four has an in-

29 10,5 h2 33 32 37
Envious of  Theart, blind-eyed, with  tongues
.67 2l .33 L0 W31 .31 A2
93
confounded,
1.03
66 32 66 3L 3 101
Nation Dby  nation still goes unforgiv'n,
070 |3L|- '70 036 051 1003
e 37 23 3L 32 79 81
In wrath and fear, by jealousies surrounded,
o2 .36 3 3 .3l .86 .89
61 36 53 36 35 3l 39
Building proud  towers which shall not reach
.6l .38 «55 13 .36 31 A1
23 L1.5
to heav'n:
" .29 .38

Verse Three has only one image,

appeal is 96,7k,

The intensity of sensorial
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Episcoval # 532 - Verse L

37 29 69 57 115
Lust - of possession worketh  desolations;
«38 2 .78 55 1,22
51 27 31 62 27 . 18 35 29 2l

There is no meekness in the sons of earth;

036 026 02-’4- .67 n2}-|- -‘”-l- -J-I-B -ZL]- .29

32 32 3 2 16 59 29 18 69
Led by no star, the rulers off the nations

.26 34 2L 38 N .62 - TR | .82

34 35 23 38 29 23 18 59
Still fail to bring us to the blissful

.36 dff <29 ¢ b g2 W29 W1k (N

26
birth:

U1

Verse Four has three images, The first image, Line One,
has an intensity of 96.,85; the second image, Line Two, has
an intensity of 10L,11. The third image, Lines Three and Four,

has an intensity of 9L.47.
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Episcopal # 532 - Verse 5

How shall we love thee, holy hidden  Being,

36 .36 .24y 36 2l .48 57 .55

26 31 35 3 18 33 355 27 3.5
£ we love not the world which thou hast
2y .24 .36 i3 UL « 38 A3 «29 .38

33

made ?

U
28 29 29 63 35 38 53 56
0 give us brother-love for better’  seeing
l1? 036 02)-[- 055 036 036 o}-|-3 -55

33 30 33 36 33 27 28 61 35

Thy Word made  flesh, and in a manger  laid:

129 031 ol-|-1 J—LB .31 ¢2L|- -17 082 -36

Verse Five contains two images; Lines One and Two are
the first imapge and have an intensity of 101.18, Lines Three

and Four are the second inage, They have an intensity of

101,73,
Hymn # 532 has a one line refrain:
33 63 33 28 Ll 33 34 28 32

Thy kingdon conme, 0 Lord, thy will be done,
29 .01 .30 AT 35 i 2% . 26 g 31
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The intensity ofl sensorial apweal for the refrain is

j{b.Q?,'the highest intensity reached in this-hymn. The total

' intensity for Hymn # 532.1is 100,59,

The last Episcopal hymn to bé'studied in relation to

intensity of sensorial appeal is #

verses and a refrain,

while Verses Three and Four have three images each,

frain also has two images,

Episcopal # 261 - Verse 1

261,

28 6l 34,5 33 .60 36
0 Sion, haste, thy mission high
-1? 063 930 029 - : -55 o’-!-
23 38 34 18 20 34 33
To tell all the world that God
2y ,28 Ll Ik .28 .38 .36
VBLL 27.5 21.5 33 3L 66 27
That he who made all nations is
038 32Ll- -2}-'- 031 ’ 02L}- 067 926
23 37 39 53 39 27
One soul should  perish, lost in
26 48 3 A3 A3 .24
36
night:

0’4‘3

This hymn has four

Both Verses One and Two have two lmages

The re=
102
fulfilling,
. G0
27 38
is Light;
026 036
3l 69.
not willing
.31 .6l
36 29
shades of
.53 2L



L2

The intensity of sensorial apneal fof tines One and

B Two, thé Tirst image,

. and Four the second 1mage, is 98, 37.

Episcopal # 261 - Verse .2

77 23 61 35
Proclainm to ev'!ry people,
« 71 «29 U3 .25
3l 33 27 24.5 57
That  God, in vwhom  they
.38 .36 .2 .38 b

35
Love:
.36

33 30,5 27.5 29 23

Tell how he stooped to
W21 .36 .24 A5 .29
59
creation,
57
33 32 31 2l 3l
And died on earth  that
31 .36 .29 .29 .38

34

above.:

.38

. 3l

ongue,

31 33
live and
31 « 31

32 27.5
save his
A6 31

3k 36
man wmight
BT I

is 105 33, and that for Lines Three

33 66

and
.31 .70

nation

25 27

nove, is

L1726

39
lost

.38

31
live

31
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Verse Two has two images, "Lines One and Two have an '
intensity of 101,31y Lines Three and Four ﬁaVe an intensity

of 91,97.

L)

Episcopal # 261 -~ Verse 3

29 29 33 3% 23 50 18 58
Give of thy sons to bear the message
36 2L ,29 8 .29 W] b .60

29 -
glorious;

L]

29 29 33 36 23 39 31 31
Give of thy wealth %to 'speed them on
36 .2y .29 .38 .29 110 33 .29

51 33
their way;
.36 « 29

30 27 33 37 38 3127 58
Pour out thy soul fer them in prager
: 3

.26 29 .29 L8 .36 .33 .24

76
victorious
; e 13
. 32 33 35 38 27,5 66 59
Till God shall bring his kingdom's joyful
21 .36 .36 s s LT3 .70
56
- day.

16
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In Verse Three Fheréjﬁre three-imégeé.. The first,.Liﬁe
.-:Oﬁe,_haﬁ an:iﬁtensity of 99,145, The second,.Line Tﬁo, has an
f-f.intensipy_of 103.72;-the'thifd image, Lines Three and Four,

has an intensity of 101, 37.

Episcopal # 261 - Verse U

27.5 36 L6 28 6l 18 27 32 28,5

He comes again! 0 Sion, ere thou meet him,

-31 050 -)-[-3 .17 063 029 029 036 033

N 3y 23 61 40,5 27.5 60 56

Make known to every  heart his saving grace;
031 036 029 OLI-B A 033 -31 072 : -56
33 21 24,5 27.5 30,5 73 35 23
Let none whom  he hath  ransomed  fail to
.26 .26 .38 2l .36 .81 LT .29
1,0 28.5
greet  him, -
-L|-3 ’ 033
29 33 71 47 23 28 7.5 17
-+ Through  thy neglect, unfit +to see his Tface,
’ 036 029 05-)-{» 050 -29 029 031 056

Verse Four has three images. ILihe One is divided into
-two separate images, The first has an intensity of 88,31 and
the second, which continues through Line Two, has an intensity

‘of 103,39, Iines Three and Four, the last image, have an
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' intensﬁty of“92 8l The refraln for thls "hymn has two lmages.
The flrst llne has a comolete 1mage and also ‘the beglnrlng of

. the second 1mage which contlnues through Line Two, -

Episcoml # 261 ~ Refrain

6l 38 66 . 66 30 30

Publish glad  tidings: Tidings of peace,
057 ILI-B .69 '69 029 -36
66 29 53 99 33 60
Tidings of Jesus, Redemption, and release,

.69 2l .70 83 31 .67

The intensity of the first image in the refrain is 99,41,
The final image of the refrgin has an intensity of 97;h9._ The

total intensity of Hymn # 261 is 98,97,
'VERBAL-APPEAL TO THE INTELLECT .

The second attempt at objectification indicates a close
'feadiﬁg of the same lyrics for linguistic evidence of verbal
appeal to the intellect. The five major means of grammatical
influence to cause reflection result from the shifting of ad-
verbs to the left, the using of certain thought-provoking
-.words, the using of as,,.as.,.When and as...as...after.con-
structions, the using of so,..that, and the using of Latin

_prefixes.uo Some other structural devices noted as linguis-

: uQLewis W/, Barnes, Ingligh 405G: TLinguistics - Grammar,
(Morehead, Ky: Morehead State University), pp. 97-99.
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tlc means of- influen01ng the intellect by forclng thought are

: the use of pa331ve and there transformations and the uge of
E 1verbals as_modlflers,

In the five pymns of the Episéopgl churcﬁ.thére are many
examples of adverblal shif?, Offen fheAadverb ié‘simply moved
o preceed the regular S~V construction as in "Widely yet His
mercy :E‘].ows:..""l"I Other times the structure is more complexly
arranged so that the advérbial shift is included within a lar-
ger different transformation such as the "by faith! andl"before
the world" in the hymn "Fof All the Saints" where the image
says "For all the saints. who from their labors rest, Who thee
by faith before the world.confessed, Thy Name, O Jésus, be
' foréver bles;t.“br2 In this more complicated structure; adverb-
ial phrases are shifted left of the verb, but also involved
are who transformabtlons and an object appearing before the
verb, - ‘ |

In the following pages, the system used to indicate an
:adverb-to-the-left shift will be an arrow drawn to the left
(¢~——) above the word or phrase that has been moved, At
the same time note will be taken of Latin prefixes by circling
_these prefixes, Special thought provoking words and construé-

" tions will be underlined.

~

'u1EDiscopal Hymnal, op. ¢it., No, 282, v, 3, 1. 5.

421pid,, No. 126, v, 1, 11, 1-3,



Episcopal & 282 - '

Praise my soul, the King of Heaven

o

Yo .His feet thy tribute bring;

Ransomed, healed,(:)tored, forgiven,
%’

Evermore His praises. sing:

Alleluia! Alleluia! Praise the everlasting King,
Praise Him for His grace ‘and favor
To our'féthers in ( tress;

Praise Him still- the same as ever,

Slow %o chide, and swift to bless:

Alleluial! Alleluia! Glorious in His faithfulness,



" Ll-a
Fathef;ike He tends and spares usj;
Wel; our feeble frgme He knows;

pd
5 : g
In His hand He gently bears us,

Rescues us from all our foes,

p &
) v
Alleluia! Alleluia! Widely yet His mercy flows,

In Hymn # 282, "Praise My Soul," there is no evidence of
Tatin prefixes or learned constructions, There is some adverb-
-1al shift to the lelt, especially in Verse Three where both
single word and phrase modifiers have been shifted in four of
the five lines, Verse One also has shifted adﬁerbs.in lines
two and four, In addition, Verse One has a subject-verb shift
;introaucing the idea of praise immediately as the hymn begins.

Thefe are seven verbals used in the three stanzas: four
past participles and one presént participle in Verse One, and

. two infinitives in Verse Two,



Episcopal # 521

God of grace and God of glory,

-

A .
On thy peoprle pour thy power;

Crown thine ancient church's story;

Bring her bud to glorious flower,

Grant us wisdom, grant us courage,

For the facing of this hour,

Lo, the hosts of evil round us

Scorn thy Christ, assall his ways!

[l

< .
From the fears that long have bound
Free our hearts to faith and praise:
Grant us wisdom, grant us courage,

For the living of these days,

ns

Lo .-



Cure .thy children's warring madness,

. Bend our pride to thy control;
Shamé our wanton, Felfish gladness,
Rich in things and poor in soul,
-Grant us wisdomn, grgnt us courage,

Lest we miss thy kingdom's goal,

Set our feet on lofty places;

Gird our lives that theg_méy be‘
Armored with all Christ-like graces
In the fight to set men free,

grant us wisdom, grant us céurage,

That we fail not man nor thee,

. 50
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In Hymn # 52, ”GodvofMGraéefané Géd of Glory," Verses
_One and Two each Have an ad{rerb-—-to—-'the-_'left shift, There are
ﬁo.Latin prefixes, Rach.verse ends with o 1ine introduced by
- a thought-provoking word: for, lest, or that. There are .
three -igé verbals in the hymn, one in each of'the.first'three
verses, The last verse has a passive transformation following.
the word that so there 1s a long thought-provoking construc-

tion in the mid-part of the final verse,

Episcopal # 126

<& <=
For all the saints, who from their labors rest,

ot ra
N )
Who thee by faith before all the world confessed,

Thy name, O Jesus, be forever blest,

Alleluia, Alleluia!

Thou wast their rock, their fortress, and their might:

‘Thou, Lord, their Captaln in the well fought fight;

Thou, in the darkness drear, the one true light.

Alleluila, Alleluia!



0 may -thy soldiers, faithful, trve,.and bold;

Pight as the saints who gobl—y fought of old,

And win, with them, the victor's crown of gold,

Alleluia, Alleluia!

O blest _nunion, fellowship divine!

We geebly struggle, they in glory shine;.
- Yet all are one in thee, for all are fhine.

Alleluia, Alleluia!

And when the sti‘ife is fierce, the warfare long,

&
Steals on the ear the distant triumph song,

And hearts are brave ggain and strong,

Alleluia, Alleluial

o .



-

- -

The golden evening brightens in the west;

) . P ) : ; .
p q LY . ; .
\ooon, Soon to faithful warriors cometh rest;

Sweet 1s the calm of paradise the blest.

Alleluia, Alleluial

~ But lo! there breaks a yet more glorious day;

The saints triumphant rise in bright array;

» 1L

1t

The King of glory passes on his wa&.

1

Alleluia, Alleluia!

[ et .

From earth’s wide bounds, EEOm ocean's farthest coast,

<

Singing to Father, Son, and Holy Ghost,

Alleluia, Alleluia!

Through gates of pearl streams in the countless host,
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Hynn 4 126, "For All the Sairts,” has adverb-to-the-left
_shift in seveh of ‘its eight veréeé; ngse Oﬁe‘has four phrases
ﬁoﬁed to the leff; and one single word adverb,.forever, moved
80 that‘it appears within a passive verb construction, - Verses
Two and Tﬁree have a total of three more adverbs moved to the
left, Verses Four, Five and Six contain seven adverbs-to-the-
left, and Verse Bight completes the hymn with tiree more ad-
verb-to-the-left phrases, There aré several examples‘bf the
thought-provoking words, as, yet, for, and Eggﬁ, used to intro-
auce the concepts of this hymn., There is oné passive trans-
formation, Line Three of Verse One, "Thy name..,be forever
blest," Invertéd word order causing a slowing down in fhe
reading ratve and increased time for thought is seen in Verse
‘One in the construétiqn, Miho thee,..confessed," in Verse Five,
' Line Two, "Steals.,,the distant triumph song," and sgain in
Verse Six, Line Two, "Soon.;.cometh rest,” A fipal inversion
is in the last verse; Iine Two, ",,.streams in the.countless

host, "

Episcopal # 532

Father eternal, ruler of creation,

‘Spirit of life, which moved ere form was made,

e
&%rough the thick darkness cov!ring ev'ry nation,

Light to man's blindness, 0 be thou our aid:



Races and peoples, lo, we stand divided,

_And, sharing not our griefs, no jdy can -share;

By wars and tumults love is mocked, (dgrided; -

His conguering cross no kingdonﬁ wills to bear:

(A

Envious of heart, blind-eyed, with tongues - ounded,

Natlon gy nation still goes @‘ongiv'n,

e
LY
In wrath and fear, by jealousies ounded,

Building proud towers which shsll not reach to heav'n:

Lust of possession workethola’cions;

There is no meekness in the sons of earth;

g..ed by no star, the rulers of the nations

~

Still fail to bring us to the blissful birth:

55
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‘How shall we love .thee, holy ﬁidden Being,
If wé love not the world #Hiqh thou hast made?-

0 give us brother love for better seeiﬁg

. o i
Thy word made flesh, and 'in a mangeér laid:

Thy kingdom come, O Lord, thy will be done,

Rach verse of ﬁymn 53 532; "ﬁather Eternal, Ruler of Cre-
ation," has an adverb-to-the-left in each of its five verses,
and Véfée Three has three such phrases, VersefOne has wo
passive transformations and Verse Four has a there transfor-
 mation. There are several uses of verbals in the hymn, In
-four of the five verses -ing participles are used, Verse
Three-also-has -ed participles, Verses Two and Four cbntain

infinitives, Thought~provoking wordé used are how, "still, and

“if. Several Latin prefixes are used for words in this hymn,



Episcopal #.é61

0'Sion, haste, thy mission hig‘hilling,

To tell all the world that God is Light;

That he who made all nations is not willipg'

One soul should verish, lost in shades of night:

laim to ev'ry people, tongue, and nation

That God, in whom they live and move, is Love:
Tell how he stooped to save his lost creafion,

And died on earth that man might live above,

Give of thy sons to bear the message glorious;

Give of thy wealth to speed them on their way;

_Pour out thy soul for them in prayer victorious

T7ill God shall bring his kingdom's joyful day.

57
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- He comes again! O Sion, ere thou meet him,

Malke known' to every‘heart his saving grace;

Let none whom he hath ransomed fail fo greét him,

-

< :
Through thy neglect, unfit to see his face,

Publish glad tidings: Tidings of peace,

Tidings of Jesus, @demption, and @lease.

ﬁ&mn # 261, "0 Sion, Haste;" has adverb-to-the-left ﬁod-
ifiers in the last verse. There are two examples of a Latin
prefix and two of the thought-provoking words: till and Ehgg;
There are several verbals used in this hymn, TIn the first
and last verses are -ing participles, and -there are infinitives
in all the verses, The two line refrain has anly two Latin
prefixes to appeal Lo the intellect; howevér, these appear on

the last words of the ﬁymn, and are sung after each verse,
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. 7 ASSOCIATIVE EMOTIVE APPEAL ' |

'.$hé-?hird‘attempt'at objectificatién is a matching of the
vérious woras of’ the,lyriés of eéch hymn tb the lists of words
. compiled by Samuel Reiss, According to the work done by Reilss -

in this field, "words are actually interlinked with each other
in their sounds as well as their meanings,"uj This megning
assoclated with the sounds is therefore one of emotive méani
ing, or appeal since the reaction is to the sounds themselves
.and not to é rational iﬁterpretation of the sounds and any
nessage they might carry, Althoﬁgh relatively few words in
the hymn can be located on Reiss's 1lists, several of the
groups have more than one word ffom the'list.; Four groups
“have as maﬁy as.- four examples from the 1list, and four groups

have more than four examples from the 1list,

-

List 5+ 19

List Nineteen is the "swash, wash, water" list, All the

words have some emotive appeal associated with the sound or
feel of water dashing or splashing against something, Similarly
the appeal includes éwaggerihg or swaying. “The words from this
1list are ways, found in "God of Grace and God of Glory," Verse
Twé, Line One; Eﬂx,-found in "0 Sion, Haste," Verse Three, Line
Two; high and world, both found in the first verse of "0 Sion,
‘Haste," and well, féund.in "Praise My Soui, the King of Heaven,"

Verse Three, Line Two, World also appears in the last verse of

"Father Eternal, Ruler of Creation,"

u3Reiss, op., c¢it,, p. 2.
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Llst T 26

List Twenty-51x 18 the “stlck stake, stop" list. All the
words on this 1list affect the emotions in a sense of impediment,
obstacle, stabbing or fixing in place, There are two words from
this list, stand and still, in "Father Eternal," Verses Two and
Four, Still also appears in the second verse of "Praigé My
Soul, the King of Heaven," Stooped, found in the second verse
of "0 Sion, Haste," and steals, From the fifth verse of '"For
'Alluthe Saints" are examples found on this list-of related

words,

List # 27

List Twenty-seven is the "sting, tingle, tﬁink, take!" 1list,
‘This is a somewhat longer 1i§t than the others and includes not
only the tooi or instruﬁent to céuse a sting or painful prick
but also the-sensation.of the sting,-either physical or mental,
the goad, sfimulus, or even the.point of an epigram or sarcasu,
Words from-fhis list iﬁclude day from Verse Threé of "0 Sion,
Haste" and days from the éecpnd verse of "God of Grace and God
.of Glory," See and tongue, both from this iist.appear in "0

Sion, Haste" while seeing and tongues both appear in "Father

\Eternal."
Tist §# bLO

. List Porty is the "blow, bloom, pillow" list, A1l the

words relate to a sense of inflating, being showy, swollen or
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‘full,' There:aréﬂsevera1 ﬁords fram'this_iiét in fhe hyﬁns'stud-
‘ied from the ﬁ@iscopal-group. Amgng'thése afe brave in the fifth
“verse of -"For All the Saints;“-andlﬁgggg in the thir& verse of
"Father Eternal.f This latter hyﬁn also haslfhe'word word in
the last verse, . A final examplé of the."fuli” association of
words from List Forty is the.word flower fouﬁd in Verse One,
Line Two of "God of Grace," .

Your other lists, Seven, Thirteen, Twenﬁy-three; and Thirty-
.eight, have more than four examples from each of them., These

repeated uses of emotively related words re-enforce the associ-

ative emotive values of the sounds from each group,

List & 7

+

List Seven is the "lag, last, linger" group,' Al1l the wofds
seem to be associated with a slow, sluggish or tardy movement.
There is some notion of continuing in time or enduring after all
.'else 1s done, Long is found in "God of Grace” and let is found
~in Verse Four of "O Sion, Haste,” Light is found in three of
the Episcopal hymns: "0 Sion, Haste,!" '"For A1l the Saints," and

"Pather Eternal,!

List.# 13

List Thirteen i1s the "gleam, glory, glirmer, flameé" list,
.Thepe are several examples frqm this 1is£: Notably, the words
glory and glorious appmear in several places, Glory appears in

the opening line of "God of Glory," Glorious also is found in

this hymn as well as in "Praise My Soul, the King of Heaven"



P --.62l '

and "0 ‘Sion,-Haste," Both blindness and blind-eyed appear in

ﬁFéther Eternal.”' Blind is included in the "gleam, glimmer"
:asgociafivé_gréup.' Brightens end bright both appear in "For
All the Saints," Light, a word which appears in list seven,
'reaﬁpearé here, Therefore, the word calls to mind associations
of the Ugleam,.glimmer” type as well as the "linger, laét"

associations of the previous group.

List # 23

. List Twenty-three is one of revolution, hurry, and com-
motion, It is the "whirr, hurry, worry, tgrn” grovp, Associ-
.. ated with this group are movements, especially circular in na-
ture, There are several examples of this notion in the hymns
-studied. Wars, found in Verse Two of "Father Eternal" and
'warriﬁg, found in "God of Grace" .both reflect turmoil and un-
rest., 'Eggg,:found in "Father REternal' and fears found in "God
of Grace" re-enforce this notion in both these hymns, Hour,
another word asscciated with turning and revolution, is also
fognduin "édd of Gréce.“‘,Einally, struégle ig also found on

‘List Twenty-three, This word éppears in the hymn, "For All the

'Saints."

" \List # 38

List. Thirty-eight is the "bulge, big, hill, swell" 1list
with en associative appeal related o mass, bulk, rounded shape,
egpécially like that roundness of the human body, All is used

. in three, of the hymns: - “Praise'Hy Soul”.where it is used twice;
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"For All ‘the Saints" where it is QSed.three_timés; and "0 Sion,

Haste™ where it is again used twice, Fulfilling also appears

2}n~"God of Grace! and "Father Eternal" respectively,

Although many of th; words used.in the- several hyﬁns can
be found on one of the 1;sts compiled by Reiss, no attempt to
catalog all of them has been made, Note has beén made of those
examples where four or more words from a sinéie list have been
veed since the cumulative effect of such usage can reasonably
be expected to be sensed by the singers while isolated or in-
frequently represented emotive w&rds may or ﬁay not have been

sensed,



Chapter It

A TH?EE—PART STUDY OF FIVE FREQUENTLY SUNG HYMNS OF
' THE UNITED METHODIST CHURCH: SENSORTAL
- APPEAL, VERBAL APPEAL TO THE INTELLECT,

ASSOCIATIVE EMOTIVE APPEAL
INTRODUCTION

The hymns sung by the congregation of Belmont United
Methodist Church at Dayton, Ohio, during the 1970 calendar
year were deterﬁined from the records in the church office,
From those hymns sung four or more times during the year,
‘five were chosen by random selection as representative of
the congregation and hence of tbe'denominatioﬁ. These
hymns, all found in the authorized hymnal of the denomn-
ination_were examined for their iﬁtensity of sensorial
appeal, their verbal appeal to the intellect, and their
associative emotive appeal, .

The procedure for each of the threg parts of the study
will be the same as for the study made in Chapter 3, The
first part, relative to the intensity of sensorial appeal,
will be objectified by the application of the principles

presented by Ernest M, Robson in The Orchestra of the Lan-

guage, The second attempt at objectification will again be

bl
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IMade throuéh'close rqadingjfof iinguigticnefidenéé of véfbal

:_éﬁpeal %o the-intellécﬁ. The third part gf this chapter will

; be fﬁe'application of ﬁhe word 1istsncompi1e& by Samuel Relss

to the lyrics of the hymns studied,
SENSORIAL APPEAL

The relative striking power'valﬁés are found above the
words of each hymn selected for this study, The total rela-
tive mean time in seconds for each word appears below the
ﬁord. -Ih order that the figures be clear, thé lines arei
wi&ely spaced, When necessary, the ﬁords are’ reproduced with

an underhung indentation to allow for long lines to be spaced

without crowding,

Methodist # W3 - Verse 1

35

51 30 29 18 59
"Are ye able," said the Master,
3 W2l o1 .31 .1l .00
23 28 90 32 29
" "o be crucified with me?"
029 .29 .86A 31 .29
32 18 56 61y, 58
"Yea," the sturdy dreamers  answered,
029 -1J-I~ -61 .?}-I- 060 e
23 - 18 28 67 29
"o . the death follow  Thes,"
029 01L=- 031 -2!4- ‘ .55 °2L|;
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Methodist Hymn # L/i3, "Are Ye Able?" has four verses and
a refrain, Verse One has two images, Verses Two, Three, and
Four each have one image and the Refrain has three images,
The intensities of the sensorial apreal of the images in
Verse One are computed to each point of major punctuation,
Line One has an intensity of 103,92; Line Two has an inten-

sity of 102,17.

Methodist # lui3 - Verse 2

51 30 35 23 90 34,5 28 33
"Are ye able to remember when a thief
03!-]- 02,-]- ¢L|-1 029 089 011-8 017 036

36 29 27.5 32
lifts wup  his eyes,
50 19 .3 3L

3L 2745 87 37 27 4o 29 28
That his pardoned soul is worthy of a
.38 31 o Th L8 .26 43 o2y LA7

35 27 86
place in Paradise?"
R iy 2l P 12

Verse Two has only one image which has an intensity of

101,85,



Methodist i# i3 - Verse 3 .

5

30 35

3.5 18

75 39

"Are ye  able, when  the shadows Close
R TR/ | B Iy 48 Al ',65 © Lo
65 2y 32 18 32
around you with the - god,
.65 2 31 Ak .36
23 61 3l 62 75 23
- To  believe that spirit triumphs, To
.29 .65 .38 .52 .81 .29
63 3@ - 35 23 33
commend  your soul to God 7"
'57 026 036 029 036
Methodist # 4h3 - Verse I
51 -3, 35 - 3L 18 59
"Are ye  able?" still the . Master
U TR NN 33 k.60
59.5 29 108
Whispers down eternity,
.69 NN C.Th
33 79.5 65 . 56 27 31
And  heroic spirits answver, Now, as
031 060 . !6L|- -53 ° 29 -31
31 27 . 87.
then, in Galilee,
67

312

671
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Verses Three and Four each have a single image, The in-
tensity of Verse Three is 100,27;. the intensity of Verse. Four

c..is 110,26, . . .

‘Methodist # L)i3 - -Refrain

My 31 51 3% LT - Lo 51 36

Lord, .we are able: Cur  spirits are  thine,

.38 L2l L3h L 39 .35 W 3l Ui

72 31 3B 29 38 29 63

Remold  them, make us, Like Thee divine,

-6? 033 . 031 ‘021-]- ¢36 : |2L|- I 065

33 65 | 95 31 29 35 28

Thy guiding ~©radiance Above 18 shall . Dbe

-29 072 08,-1- ' E38 .21_{. - 36 -29
28 61, 23 33 23. 35 33 98

A beacon to God To love and loyalty,

.17 BB .29 36 ,29 .36 31 LT

‘Hymn # 1h3 has this refrain fﬁllowing each verse, There’
are three images in the refrain, The first, Line One, has the
ﬁighest intensity of any- image in this hymn, 117.13, The

- second image, Line Two, has an intensity of 105.7%; the third
."image, Lines Three and Four, has an intensity of 104.98, Total

intensity for Hymn # LL3 is 10L.79.
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Methodist Hymn # 56, "I Sing th'Almighty Power of God,"
* _~has four vepées. Verse'Qhe has only one image., Verse Two
u'has_ﬁwo'images. Verses Three and Four repeat‘the same pab-

tern with first one image and then two images,

Methodist # 56 - Verse 1

30 30 99 L9 29 33

I sing thtalmighty  power off God,
22 LlO .8l o L1 .2h .36
3l 33 18" - 6l N
That made the mountains rise,
.38 11 .1l .86 .33
3l 39 18 63 3 56

That spread  the flowing seas abroad,
.38 L0 b .62 L3 .50

33 3l 18 65, 38
And  built  the lofty skies,

31 .33 o Th 55 Lu8

\

Verse Oné has a single image with an intensity of 100,23.




Methodist # 56 - Verse 2

30 30 18 52 3l 72 - 18

I sing the wisdom that - ordained The

.22 Lo L1k .6 .38 .72 RIS

32 23 33 - 18 30
sun to rule the days;

36 .29 .31 b .29

18 26 110 26 .31 27.5 5
The moon shines- full at His command,

AL W1 ,58 31 L2k L3 .57

33 c3h 18 . Ly 58
And all the stars obey,

o« 31 ) T V11 .50 .51

Methodist # 56 - Yerse 3

30 30 18 5l 29 18
I sing the goodness of the Lord,
.22 LhoO g14 .62 .2l Ll .38

3k 33 18 2l 32 2l
That filled the ~“:earth .with  food,
38 TLB5 L .29 310 .36

.33 Wy 718 60 32 27.5 30

And  formed the creatures with His word,
e 37 .55 Al .72 31 W3 e 37
.33 31 73 31 25

And then  pronounced them good,

.31 .31 .81 e 33 .36

" 70,
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Verse Two.has two images,  The first, Line One, has an

. intensity of 97.50 and the second, Line Two, has an intensity

_of 96,13, Verse Three has a single image With-anrihtensify

of 96,11,

Methodist # 56 - Verse Il

L 33 33
Lord, how Thy
.36 29 .29

77.5 30
Where'ler I
.60 22
5l 3L, 15
There!s not a
A48 .31 .07
32 27
But Thou,
« 31 .29

51

. 51
wonders are
' .6L|. 03]4-
29 36
turn mine
.31 IS
37 29.5
place where
A3 031
28 33 5k
0 God, art
JAT .36 .36

65
displayed
.69

30
eye;
.22

- 33
flee,

.36

31 3L

e can

2 L3

33
nigh,
029

Verse Four has two images, The first, Line One, has an

intensity of 108,00, The second image of Verse Four, and the

last of the hymn, has the highest intensity of any image in

‘the hymn, 110.61., The total intensitj for the entire hymn

is 100,70,
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Hymn # 311, "The Church's One Foundation, " has four verses,
Verse One has four images and Verses Two, Three and Four each

"have two' images,

Methodist # 31 - ﬁerse 1

18

63 23 9L 27 53
The Church's one Foundation Is Jesus
Al . {2 .26 .91 .26 .70
L3 2h.5 Wy
Christ her Lord;
.66 2l .38
30 27 27.5 23 100 32 59
She is His new creation By water
029 026 031 02]4- ¢89 ' -3’-‘- -}—I-B
33 18 30.
and, the word;
.31 0 31
1O 56,5 22,5 2 33 3L 2.5
. -From Heaven He came and  sought - her
0'—|-5 : 014-5 -2)4- -,-]-8 e 31 -36 " .211-
23" 28 27,5 60,5 L2
To be His holy Brides;
29 .29 0 31 A8 1.0
32 27.5 3 37 .27.5 3L 2,5
With. His own  blood He bought  her,
.3 231 .29 o3 .2l .36 2l
A .
33 38 . 245 37 27.5 3k
And for her life He died,
.31 .36 W2 Ll L2 .36
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ﬁerée Qgeihaé four images, one far each iine-of the hymn,
The first line haé the 1owéét_inﬁensify‘6f all the’iﬁages in
“this hymﬁ,f91.é?._'Théfsecpnd line has an image of 107.81,
Lines Three and Four have soméwhat lower iﬂtensities of seﬁ—

‘sorial appeal with 96,00 and 99,39, respectively,

Mothodist # 31l - Verse 2

62 - 0 61 66 32 32 51
Flect from every ' nation, Yet one oler

45 A5 L5 .70 .26 ,26 0 L3l

3l 29 2l
all the earth,

2,2l .29

b5 39 . 29 99 23 Il 23
Her  charter .of salvation One Lord, one
Ll 7,33 - L2, 1,01 ° .26 ,38- , 26
' 23 - 23 26

faith, one ° birth;
M6 .26 1

23 60,5 34 - 30 - 62 61 23

One holy name . .she blesses, Partakes one
26 .18 A3 .29 .69 L .62 .26
60,5 2l
holy  food,
L8 .36
33 23 23 31,5 30 65 32
‘And to "~ one hope - she presses, With
31 .29 26,37 . 29 .59 | 31
76 56 52

every grace endued,

58 .63 .55



Verse Tvo has two 1mages

“The.

" and has an 1nten31ty of. 103, 26,

L.

first is Lines One and Two

The second image 1is Lines

Three and Tour and has an intensity of-99.94.
. . .

Methodist # 31 - Verse 3

68

29 38 - 33 3 33
'Mid  toil and  tribulation, and  tumult
« 31 31 31 1.32 .31 7 .52
29 2,5 38
her war,
2u a2 L3
30 39 18 121 29 30 38
She waits. the consummation O0f peace for.
029 o)-[-3 -1,-[- 1.30 -2J-|— 031 036
105
evermore;
.67
32 32 18 60 199 2.5 66
Tiil with  the vision glorious,” Her 1onglng
021 . 31 e 1.]_|. .35 . BLI- . EL[-
33 51 37
eyes are blest,
.36 o3l 45
33 18 h2 33 123 35 28
And  the great ° Church  viectorious Shall be
31 kL 18 NN .98 .36 .29
18 33 31 38 )
the Church at rest,
‘,14, L1 L2 .38
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' Verse Tﬁrée'bas two imaées. - Lines One and Tﬁo are the
first at an intensity of 107,98, ' Lines Three and Four ave

*the second imagé at an intensity of 107.60..

Methodis® # 31li - Verse I

32 30 31 2l 30,5 sh 32 33
Yet she on earth hath union With God
.26 '29 029 -29 036' .)-‘-8 031 .36

18 32 27 23
the Three in Cne,
Ll .36 .2 .26

33 59 %6 82 32 . 3y

And mystic - sweebd  cormmunion With  those

.31 .57 W43 95 - W3 .38

2,5 38 27 23
whose rest . is - won;

038 .38 .26 .26

28 57.5 26 33 60,5. 44 29 29
0 Thappy ones and holy, Lord, glve

. us
LA7 .33 A0 - .31 18 38 .36 .24

56 b 3
grace that ve,

063 031 ,2].].

38 31 18 32 33 6l 31 31.5

.Y Like them, the meek and lowly, On high

.36 .33 Ab .36 L3148 29 .29

31 37 32 29
may dwell  with Thee,

031[- 033 ’ -31 ’ -2L|'
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Verse Faur of—Hymn #l31h has two images, The first'imagé

‘-.hhé an inténsity of “sensorial appeal of 92.@1;. The second

R image has ax intensity of 106,70. ihe total intensity for

‘this hymn is 101,6l.,

Methodist # 10 - Verse 1

33

Lo L0 31 66 29 29
Joyful, joyful, we adore  Thee, God of
.58 .58 = 118 L2l .36 .24
70 Il 29 35
glory, Lord of lovej
.60 38 a2 .36
he,5 65 38 - 57 66 29
" Hearts unfold  1like flowers before Thee,
L5 .55 .36 .72 .65 2l
L3 23 18 32 60
Opening to the sun above,
.57 29 .1l .36 .58
11 18 37 29 29 33 62
Melt the clouds of sin and sadness;
.26 b .52 L2y .36 L3 .67
b2 18 L1 29 29 61
Drive the dark of doubt away;
.,-I-B 021-!- 059 021’!' 036 0L|-6
52 29 71 L3 31
Giver of immortal gladness, Fill
-)-l-8 0214- 059 062 031
29 32 18 38 29 30
us with the ~ light of ‘day!
036 . 2)-!- . c29

2.3

L
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Verse One has. four 1nages each corresnondlnv Ulth one’
11ne of’ the versge, The flrst 1mage has an 1ntenslty of 103.72,
) and the second image falls to a low intensity of 9L.hli, Line
.Three has an 1nten31ty of 96,27, and the last 1mage, Line Four

has the highest intensity of all in this hymn, 105,2l.,

Methodist # 10 - Verse 2

3L 33 33 32 33 5L 29
All  thy  works with joy surround  Thee,
42}—1- l29 038 031 039 065 02!—]—

2h 33 56,5 72 33 39
Barth and  heaven reflect Thy rays;
029 131 ol—l-s -6)-|- l29 03
Ly 33 2 30 65 29

Stars and  angels sing around  Thees,

.50 .31 .62 .38 .58 2l

3 29 9 b1
Center of unbroken praise;
.38 L2 .6l 45
35 33 b3 - 35 .33 - 60
Mield and forest, vale and  mountain,
.)_].3 031 055 036 031 ) -55
70 58 67 28
Blossoming  meadow, flashing sea,

.86 L8 T .29
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: 27 33 "
Chanting- bird and flowing
T L6k 3607 .31 62,
LY .
37 29 33 69
Call wus to rejoice
.26 B .2}-[- 029 0?5 ’
Verse Two has two images, The f

63

" 78,

59
fountain
© .55
27 29
in Thee,
2 Lal

irst image, Lines One

and Two, has an intensity to sensorial appeal of 100,92,

The second image, Lines Three and Four, has an intensity of

98,51,

Methodist # 10 -~ Verse 3

33

28 11 57
Thou art giving and forg
.29 L .57 31 T
62 50 37
blessing, ever  blest,
.69 .36 A5
50 29 18 33 © 29
‘Wellspring of the joy “of
.61 .2l Al .39 .24
63 . 30 29 57.5
Ocean depth of  Thappy
.33 .2l L8

.60

95 50
iving, Ever:
93 .36
59
living,
13
rest!
.26



28 M8

_ 39
Thou . the Father,
.29 JAh - 48

3 21.5 31
ALl who live
N 02)-l- 02)-|- 031
3 29 25.5 23
Teach us how to
.36 2l 29 .29
38 29 23
Lift us to
. 038 .2}4- ¢29

There are three images in the third verse,

image is Linés One and Two

-

7 6 -

.3
Christ our  Brother,
T .66 .39 .55
27 35 51 36
in love are thine;
24 .36 Sh
35 31 5L
love each other,
236 . .34 U
18 33 37
the joy  divine,
.1LI- 039 0)4-8

The first

and has an intensity.of 102.27.

" The second image, Line Three, has an intensity of 102.55;

the third image, Line Four, has an intensity to sensorial

appeal of 97;27.

Methodist # 10 - Verse It

16

50 36 18 . 57.5 68 35.5
. Mortals join the happy chorus, Which the
.59 L6 Sl .53 .50 A3 Ll
L 67 42 36
: morning star began;
.69 .38 18



39 . 35 27 .67 51 29 - 64
Father  1love ‘ls ° reigning oler us, Brother
_.u8 .36 26 .62 . .2l .2l '.55
35 38 3 23 3k
love binds man to man,

' -36 ) -56 -L[~1 029 ] c)-l-1

50 58 Ly 31 Y | 71

Ever singing, march we onward, Victors

36 .6k 48 L2 55 61

27 18 3B 29 L5

in the midst of strife;

.2y .1 .50 .29 55

40 60 - 33 29 62 27 18

Joyful. music ~1lifts us aunward In the
.58 . 60 .38 .29 b2 - ,29 Il
73 3B 29 37

triumph song of life,
.67 443 .29 .1y

Verse Four again hés four images, one in éach line of
the hymh. The first-image has an intensity.of 99,88, The
seéond image hés an intensity of 99,58, and Line Three, the
third image has a stronger intensity of 101,73, - The last
image, Line Four, has an ihteﬁsity of 9,25, The total in-
‘_‘tensity for the entire hymn is 99.90,
The 1aét hymn to be considered in the~study.of frequently

sung Methodist hymns has~a1ready, in part at least, appeared
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in detail as-pgrt‘of the study of fréﬁueqtly éung'EpiSOOpal
hymns, "God of Gface énd éod of Glory™ has soﬁe vériations
';as-éungzﬁy:théirwo'gr5ﬁps;~however; Verses One, Three, and
Four ére essentially the same for both groups. In Verse
‘Two, Line Two is different in éhe two versions of this hymn,
- Other differences. to ﬁe noted are an added verse not fouﬁd
in the Bpiscopal hymn and a repetition of the last line of

each verse in the HMHethodist hymn,’

Methodist # 2hé6 - Verse 1

33 29 56 33 33 29 70
God of grace and God of glory,
036 02)4- 063 031 036 -2)-1- ’ 060
31 33 38 30 33 19
On Thy people pour Thy  power;
.29 29 .28 .26 .29 .
38 36 67 63 67
. Crown_ Thine ancient church's story;
.J_I_B o o}-l-1 057 . 72 '55
38 24,5 19 23 99 54,
Bring her bud to glorious flower,
A5 L2y .26 .29 8L .58
b5 29 63 45 29 57
Grant us wisdom, grant us courage,
50 L2y Ran .50 2L .58
38 18 . 60 29 29 . L7
For the facing of this  hour,
.36 b ., 72 .2 .37 .39
38 18 60 29 29 L7
For the facing of this hour,
.36 .14 12 .2l « 31 .39
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Line One is the firsf pbmple;e iﬁagegwith_an'intensity
df i98.33; Line Two ig'divided into two separate images with
:;inténsities of 101.ﬁ2 fﬁllowed by_96{80. -Lines Three.and

Four have an intensity of 101,14,

‘Methodist # 26 - -Verse 2

33 18 31.5 29 57 .37 29 L5
Lo, the  Thosts of evil round |us Scorn

o2 i _.36 2 .48 L8 L2t 45

33 I3 - 65 27.5 36
Thy Christ, assail His  ways!
.29 .66 . .70 31 43
52 33 29 23 38 31,5 31 29

Fears and  doubts too long have bound  us,

-53 :o 31 036 . ' 029 * 038 -36 o53 02,'1'

36 47 42,5 23 31 33 Ty
Free our  hearts to work and praise,

.36 «39. b5 29 .31 L3 45

§5 29 63 45 29 57 38

Grant us wisdom, grant us courage  For

.50 .2 L6l 50 L2l .58 .36

18° 59 29 - 32 - 33
the living of  these ° days,
Al 57T W2 .38 L3

38 18 59 © 297 32 . 33
For  the living of these days.,

.36k 57 L2 .38 .43
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Verse Two has three images, ‘Line One has an intensity
of 96,41; Line Two has an intensity of 93.53; Lines Three

and Four have an intensity of 99,13,

Methodist .# 2L6 -~ Verse 3

b9 33 75 78 63

Cure Thy c¢hildren's warring madness,
38 .29 76 .6l .67
32 L7 L2 23 33 17

Bend  our pride to Thy  controls
43 32,38 .29 .29 . .59

35 L7 70 62 68

Shame our  wanton, selfish  gladness,
18 .39 .62 .67 el
37 27 31 33 .30 27 35 P
Rich in things and -"poor 1in  soul, Rine

.36 .24 .50 .31 .26 .2 .36

- 5 29 63 L5 29 57
Grant us wisdom, grant us courage,
.50 .24 .6l 50 L2 .58
3 31 29 33 66 36
Lest we miss Thy  kingdom's goal,
033 .2l .36 .2l e 73 .36
35 31 29 33 66 36

Lest we miss Thy - kingdom's goal,

.33 - .2k .36 L2 .73 .36
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Again there are three imagésfin.the verse, The Tfirst
. image, Line Ohe, has an intensity of 108.02;-the second,
'ﬁine-Two, has an'intensi$y of 97,10.: The third image, Lines

Three and Four, has an intensity of 99.45.

Methodist # 26 - Verse Iy

30 47 31 31 65 65
Set our feet on _lofty  places;
’ 9.31 -39 ,36 029 055 067

28 L7 1o 3l 57 31 28
Gird . our lives that they may Dbe
036 039 01-1-8 o38 046 . oBJ-l- 029

79 32 3l 81 7l
Armoured with all Christlike  graces

.70 .31 .2l 1,02 .8l

27 18 35 23 30 31 36
In the fight to .. set men  free,
L2 A3 .29 .37 .36 .36

W5 29 . 63 WS 29 57 T 3y

"Grant us wisdom, grant wus courage, That
50 .24 L6l C W50 L2y .58 .38

31 35 3 s, Lo 29

we fail 1o man nor Thee!

L2 L .31 L1 .31 .2l

1 : ! o 2
Tﬁ%t 3 35 3 3l L 9

we fail not. man nor  Thee, ‘“

.38 - .2h 4 .31 A .31 2l
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Verse Four has four iméges. ihe'first.half line is the

first image and has an intensity of 104;67; —The second image

spans the balance of Line One and Line Two,

A}

Tt has an inten-

sity of 96,35, The third line has an intensaity of 101,00;

the fourth line an intensity of 103,04,

Methodist # 2hb ~ Verse 5

29" 10

. 32 3L 127 23
Save us from weak resignation To
A6 L2 45 L3 1,22 .29
60 31 72
evils = we deplore;
] 60 '] 21{- -57
33 18 30 38 33 99
Let  the search for Thy  salvation
.26 ol A6 036 029 1,01
28 L7 70 50 . 55
Be our glory ever  more,
«29 39 .60 o1 416
b 29 63 Bs 29 57
Grant us wisdom, granq us courage,
050 02’-1- . 06‘-|- 050 02)4- 058
55 29 2h.5 - 31 5L
Serving Thee whom we adore,
.67 .2l .38 L2 .38
55 29 2,5 31 5l
Serving Thee wWhom  we adore,
’ 38 .o 2’-] [ 38

067 . -2Ll-

29
the

.l
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Verse five has thrée éeparafe images, The first and
_:seconq images are each ‘one line éflthe ﬁymn. The .intensity
.to.sensoriai apoeal of the‘first image is {03.%0, and thap
.of the second is 107.28, The third image is Lines Three

. and Four with an intensity of 100.46, fhe total intensity
for this hymn is 102,60, |

VERBAL APPEAL TO THE INTELLECT

The se.c.ond attempt at objectification will be the appli-
cation of a close feading of the lyrics for linguistic evi-
dence of verbal appeal to the intellect, The rive majér means
of grammatical influence -to cause refledtiOn,.shifting the
adverb to the left, using certain fhought—provoking words,
using gs...as..,when and‘as...as...after constructions, using
so.,,that, and ﬁsing Latin ﬁfefixes; will be noted in this chap;
ter as it was in Chapter 3, . Note will also be taken in this
ghaﬁter of the use of there and passive transférmations and
thé use oé'verbals a8 modifiers, The system of notation used
to.indicate these linguistic con§tructions when they are iden-
_tified will be the same as that used in Chaﬁter 3; An arrow
above the shifted adverbs will indicate that adferbs have beeﬁ
Shifted to the left; Latin prefixes will be circled; thought-

N
" provoking words and constructions will be underlined,
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Methodist £ W3

Mpre ‘ye able," said the Master, "To be crucified

with me?"

<
"Wea," the sturdy dreamer answered, "o the death

we folloﬁ Thee, "

"Are ye able to remember When a thief 1lifts up
his eyes,
That his pardoned soul is worthy Of a place in

Paradise?"



S
iy

YAre ye able, when the shadows Close.around you with
P
the sod,

To believe that spirit triumphs, To end your soul

to God?"

- -
"Are ye able?" Still the Master Whispers down
eternity,

And heroic spirits answer, Now, as then, in Galilee,

Lord, we are able: Our spirits are Thine,

nold them, make us, Like Thee divine,
Thy guiding radiance Above us shall' be

A beacon to God To love and loyalty,

~
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iq Hymn F uﬁé, TAre %é Able,ﬂ“fhefe is little evidencé
Ibe.linguisﬁia influence on-the ingelleﬁt. There are only two
" Latin frefixes: com- is found in Vérsé Three, and ig- is
found in the Refrain, There is'one_thoyght-proﬁoking word in
this hymn: still in Verse Two. There_is a modest amount of
adverb-to-~the-left shift with a phrase shiftéd left in Verses
One and Four, and a single word shifted to the left in the Re-
frain, There is a single -ing and -ed verbal each, The most
frequent linguistic device used that will cause relflection is
the use of the infinitive, There are five infinitives used in
this hymn, one each in Verées Oné, Two and tﬂe Refrain and two

in Verse Three,

Methodist # 56

© T sing th'Almighty power of God, That made the .
mountains rise,

That spread the flowing seas abroad, And built

the lofty skies,
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- -

I sing the wisdom that ordained The sun to rule
the day;

The moon shines full at His ¢Omnand, And all the

stars obey.

I sing the goodness of the Lord, That filled the
earth with food,

And formed the creatures with His word, and then

’ ounced them good,

Lord, how Thy wonders are(::)ﬂayed Where'ler I

~

turn mine eye;
There!s not a place-where we can flee, But. Thou, 0

God, art nigh,



ﬁ&ﬁn # 56, "T Sing th!ﬁimighty Power of &od,ﬁ also has
'iiftle linguistic struéture demanding reflection of the sing-
'*er;_ There are bnlf a Tew Latin préfixeg, notably com-, @dis-,
and pro-, each used once in the hymn, ©No learned structures
nor adverb-to-the-left shifts are noted for this hymn, There

"is an -ing verbal in the first verse and an infinitive in the

second, -

Methodist # 31L

The Church's one Foundation is Jesus Christ her Lord;

She is His new creation By water dnd the word;

, :<§;om Heaven He came and sought her To be His holy
- Bride;

-t
)
[

ct
'

His own blood He bought her, And ééf her 1life

-.w " He died,



92

’Eyect-frqm_everj nation,'Yet one oler all the earth,

Her charter of salvation One Lo#d, one faith, one

birth;

One holy name she blesses, Partakes one holy food,

/ ) .
And.%o one hope she presses, With every grace endued,

¢ - Ll .
'Mid toil and tribulation, And turmult of her war,

She waits the consummation Of peace for evermore;

4
N . . . . '
Till with the vision glorious, Her longing eyes are

blest,

-

And the'great Church victorious Shall be the Church

at rest,



93,

Yet she.on ear%h hath union_witﬂ God thé Three in One,

" .And mystic swéet union With those whose rest is
won;

0 happy ones and holy! Lord,'éive ug gface that we

< C
| Jon <
Like them, the meek and lowly, On high may dwell

with Thee,

L PN

Methodist Hymn 31;, "The Gﬁurch's One Foﬁndation,“ has
many exam.les o? linguistic constructions that will appeal to
fhe intellecﬁ.~ The most freéuenﬁly uged in this hymn is the
adverb to-the-left shift which occurs three times in the first
verse, once in the second, three tlmes in the third verse, and,
finally twice in the‘fourth verse, In Verses Oné, Two and Foﬁr,
the verse ends with an adverb-to-the-left so that a thoughtful
_phrase concludes these verses, There are three verbals, one
of each type: -ed, -ing, and infinitive, verse Two has one
\Direct Object~Verd reversedlcausing a slower reading of the
| line than normal word or@er'would allow, ?hought-provoking

words in this hymn include By in Verse One and Yet in Verses

Twe and Four and that alsO‘in Verse Four, There are two pas-



sive ﬁonstpuctioﬁs %hat add *to the réflegtivé nature of this
hymn, Fach verse.has Severai of:the various iinguistic de- ‘
:vices.f§ﬁna_inithe'hyﬁﬁ-sq that thé variety is.distributed

throughout the lyrics adding to a 'sense of intellectual con-

sideration of the images of this hymn.

Methodist # 10

Joyful, Jjoyful, we ado?e ?hee, God of glary, Lord
of lLove;

Hearts gnfpldlligg flowgfs befors Theef Opening to
ﬁhé\sun above,

Melt tﬂe clouds!of sin and sadnes§; Drive tﬁe dark
of doubt awaﬁ}

Giyer af(zanartal gladnegs, Fill us‘with the light

~

of day!



- 95
A1l Thy works with jﬁy surround Thee, Earth and Heaven

. _lect Thy I:Ja_ys, )

Stars and angels sing around Thée, Center.of(::yroken

praise,

Field and forest, vale and mountain, Blossoming
meadow, flashing sea,

Chanting bird and flowing fountain Call us to rejoice

in Thee,

Thouw art giving and forgiving, Hver bleséing, ever

blest,

Wellspring of the joy of living, Ocean depth of

happy rest!

Thou the Father, Christ our Brother, All who live in

love are thine;

" Teach us how to love each other, Lift us Lo the jJjoy

divine,
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lMortals® join. the mighty chbrus,'Which ‘the norning stars
began; -
Father love is reigning o'er us, Brother love binds

man to man,

'irEver singing, march we onward, Victors in the midst
of stfife;
Joyful mus%c lifts us sﬁnward In the triumph song of
life.

In Hymn # 10, "Joyful, Joyful, We Adore Thee," there are
some examples of adverb-to-the-left shift, However, the most
frequently used device to linguistically dompel reflection in
this hymn is the use of verbals, There are fifteen verbals
functioning as somé part of speech othef than verb in fthis
hymn, The most frequently used is'the -ing verbal used ten
times, The -ed verbal is used twice, and the Infinitive is
used three times, Verse Four has a verb-noun reversal that
conﬁributes to a notion of ﬁovemenb to the left., The samé
line in Verse Four also has the only adverb-to-the-left ghift
found inlthis hymn, Latin prefixes are not frequent in this

.



hymg with'oniy three identified: ‘one use éagh of im-, un-,

. and re-,

Methodist # 2h6

P

. S :
God of grace and God of glory, On Thy people pour Thy power;
Crown Thine ancient church'!s story; Bring her bﬁd-to

- glorious’ flower,

Grant us wisdom, Grant us courage IFor the facing of this

.4

hour,

Lo! the hosts of evil round us Scorn Thy Christ, assail

his ways!

‘Fears and doubt too long have bound us, Free our hearts

to work and praise,



Grant vs wisdom, Grant us éodrage For the living of

these days, \

For the living of these days,

Cure Thy children's warring madnéss, Bend our pride
te Thy control;

Shame our ﬁanton, selfish gladness, Rich in things'
and poor in soul,

Grant us wisdom, Grant -us courageé'EEEE we miss. Thy
kingdoy's goal,

Lest we miss Thy kingdom's goal,

"Set our feet on lofty places; Gird our lives that

they may be




Armbufgd ﬁ;th'ali Chr?stliké‘éraceé Ig the fightito
set men free,

Grant us wisdom, Grant us courage, That we fail not
man nor Thee!

That we fail not man nor Thee!

Save us from weakignation To the evils we lore;
Let the search for Thy salvation Be our glory ever more,
Grant us wisdom, Grant us courage, Serving Thee whom we

adore,

Serving Thee whom we adore,’



. - i ) 100.
In Hymn' # 26, "God of Grace and Cod of Glory," Verse ‘One

-has an adverb to~the~left shifty however there are no other

- examples qf this structure in the Methodist version of this
hymn Verses One Two, Three aﬁd‘Four have fﬁought—provoking_
words 1ntroduclng the last two lines of the. verse., Verses One
Two, Three and Flve each have an’-ing verbal, The second verse
also has an infinitive construction, Verse Four has a passive
transformation following that so there is a long thought—pro—
voking construction in the mid-section of the verse, The final
verse has a thought—provoklng word, Let introducing.thelsecond
.image of the verse and the -ing verbal repeated twice in the

final image,

ASSOCIATIVE EHOTIVE APPEAL

The third attempt at objectification is a matching of the
various words of the lyries of each hymn in this stﬁdy to the
lists of words compiled by Samuel Reiss as the words for the
:.Episcopal study in Chapter 3 were compared with these lists,

' The method of comparison and of recording the results of the
cbmparison will be the same as that done in Chapterl3. The
_associative emotive appéai is one of association of sound and
not to a rational interpretation of the sounds and an§ message .
tﬁey might carry, Although relatively few words ‘in the hymns .
..can be located on Reiss's lists, those groups having fouf or

more words related to a list are presented in this study,
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List # 1,0

List Fdrty; the '"blow, bléom; pillow"'lisf has appeared
in Chapter 3 (pp. 60-61). These words, all related to a sense .

of being inflated or showy, swollen or full, can be found in

four of the Methodist hymns, Blossoming and flowers both ap-

pear in the Methodist version of "Joyful, Joyfvl, We Adore Thee,"

Flowers is in Verse One, Line Two and blossoming is in Verse -

Two, Line Three, Flower is in the hymn, "God of Grace and God
of Glory," Verse One, Line Two, The word word is also found
on this list. It appears twice in the Methodist hymns, once
in "Fhe Church's One Foundation" in Verse One, Line Two and -
again in "I Sing‘th'Almighty Power" in Verse Three, Line Two,

List #19 . S

" List Nineteen, thé‘”swash, wash, water" list, has appeared
in Chapter 3 (p, 59).as-well as here in the Methodist study.
The Méthodist hymns have five words used in three hymns, In
"Fhe Church's One Foundation" the words EéEEB and high appear,
'ggggg is used in Verse One, Line Two and high is used in Verse
Fbur, Line Four, Ways, another word from this list, appears
.M.n "God of Grace and God of Glory" in Verse Two,.Line One, Sea
is found in YJoyful, 'Joyful, We Adoré Thee!" in the third line of
Verse Two: seas is found in Verse One, Line Two of "I Sing

thialmighty Power,™
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CTist # 23 - '

L1st mwentvnthree, tne "Whlrr, hurry, turn" list also is
"rebresented in the EplSGODal study of Chapter 3, - In the Meth-
odist hymns this llut has five words used in three of the hymns.
Strlfe is found in "Joyful, Joyful, We Adore Thee" in the last
verse, War is found in the first line of Verse Three of "The
Church's One Foundation,” "God of Grace and God of Glory" has
three words from this 1list in the one hymn, Warring is found

in the mid-part of the hymn and both hour and fears have”pre—

ceded 1t in the Tirst and second verses respectively,
List # 2L

List Twenty-four, thé."éurl, ring, riddle" 1list, appears
as one.frequently representéd in the lyriecs of the Methodist
hymns studied, This list includes round in the line "the
jhosts'of evil round us" meaning to ring or encircle, Verse
Two, Liﬁe One of "God of Gface and God of Glory.," From the
next line of thé same hymn comes church's, another word frbm
this list, Church's'also appears in the opening line of "The
.Cﬁurch‘s One Foundation," Church is found twice in this hymn,
Surround, another word meaning to encircle, and sounding much
like round noted earlier, is found in Verse Two, Line One of

"Joyful, Joyful, We Adore Thee,"
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List # 36 .

j List Thirﬁngix is the "bump, berry, button, sproﬁt" group
.o associations, Each ;} the words Bﬁ this list conveﬁs in some
way & sense qf.thﬁmp‘or blow to produce a protuberance such as
a sprout or .small package. There are four words from this list
used five times in only two of the hymné étﬁdied. In "God of
Grace and God of Glory" the word bud ié vsed in a metaphorical.
sense to liken it to thé small protuberance or~bud of a plant
from which brings-forth the flower aﬁd seed of the offspring of
tﬁe plant, Brother, used twice, and Eizé and binds, each used
once, can all be found in "Joyful, Joyful, We Adore Thee,"
List # 38

List Thirty-eight has five words used nine times iIn the
WMethodist hymns, This list, the "bulge, big, hill, swell®
1ist appears in Chapter 3 (pp. 62-63), There are examples
of words from this list in fouf of the five Methodist hymns
included in this study, All appears twice in "Joyful, Joyful,
We Adore Thee," once in each hymns,l"The Church's One Founda-
tion" and "I Sing th'Almighty Power," Full is in Line Two of
the second verse of "I'Sing th!'almighty Power" and filled is.
in the first line of Verse Three of the same hymn. Fill is
found in Verse One, Line Four of "Joyful, Joyful," The last
exémple of a word from this-list is people found in the first

line of "God of Grace and God of Glory,"



Chapter 5

A THREZ-PART STUDY OF FIVE FPRIQUENTLY SUNG HYIMNS OF
THE AMSRICAN BAPTIST CHURCH: SEHSORIAL
APPEAL, VERBAL APPEAL TO TEE INTHELLECT,

ASSOCIATIVE HHMOTIVE APPEAL
INTRODUCTION

The hymns sung by the congregation of First Baptist
Church at Dayton, Ohio, during the 1970 calendar year were
determined from the records in the church office, From
those hymns sung four or more times during the year, five
were chosen by random selection as representative of the
congregation and hence of the denomination, These hymns,
all found in the authorized hymnal of the denomination were
examined for their intensity of sensorial appeal, their
verbal appeal to the intellect, and their associative eno-
tive appeal,

The procedure for each of the three parts of the study
will be the same as for the study made in Chapter 3., The
first part, relative to the intensity of sensorial appesal,
will be objectified by the application of the principles

presented by Zrnest 14, Robson in The Orchestra of the Lan-

guace, The second attempt at objectification will again

10l
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be made through close reading for linguistic evidence of ver-
bal appeal to the intellect, The third part of this chapter
will be the application of the word lists compiled be Samuel

-

Reiss to the lyrics of the hymns studied,
SENSORIAL APPEAL

The relative striking power values are found above the
words of each hymn selected for this study, The total rela-
tive mean time in seconds for each word appears below the
word, In order that the figures be clear, the lines are
widely spaced, When necessary, the words are reproduced
with an underhung indention to allow for long lines to be

spaced without crowding,

Baptist 7 176 - Verse 1

i 1 28 18 33 3l Lo L7
Blest be the tie that binds Our

A5 .29 L .2 .38 65 .39

h2,5 27 58 35

hearts in Christian love:

U5 .2l U7 .36

18 90 29 67 L7 27
The fellowship of kindred minds Is
ol 12 .2l «59 55 ,26

38 23 3L 3L

like to that above,
.36 i29 . 306 .38
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Baptist Hymn # 476, "Blest Be the Tie That Binds," has
four verses, Verse One has two images, one for each line,
Line One has an intensity of 95,94, and Line Two has an in-
tensity of 98,28, Verse Two also has two images, one fbr
each line, The intensities, however, are higher with the
first imege of Verse Two reaching an intensity of 106,82,

and the second image reaching an intensity of 102,88,

Baptist & 1L76 - Verse 2

66 L7 59 iy 31 30
Before our Father's throne Ve pour
.65 i39 .10 .18 2L .26
L7 5T L6
our ardent prayers;
.39 U5 140
i7 37 47 33,5 b7 3k 51
Our fears, our hopes, our aims are

«39 43 «39 L9 39 .50 o3l

23 L7 69 33 L7 39

one, Our comforts and our cares,
.26 +39 .76 + 3 «39 35

Verse Three differs from all the other verses in this
hymn in that it has only one image spanning both lines of
the hymn, It has an intensity of sensorial appeal of

103.43.



Baptist # L76 - Verse

3

107

56

A Xt 3 56 36 31
We share each  other's woes, Each other's
o2l 31 3l .50 .38 3l .50
58 35
burdens bear,
' 469 .31
33 58 38 31 53 38 18
And often for each other flows The
131 053 -36 13}—1- 036 ¢50 o1h—
108 35
sympathizing tear,
1.21 il
Baptist # 176 - Verse .
39.5 - 31 51 39 23 L1 27 32
When we are called to part, It gives
.33 .24 W34 .33 w29 ¢33 .19 .18
e 57 33
us inward pain;
2 55 .36
32 31 35 3L 28 38 27 40,5
But we shall still be joined in heart,
031 -2)-;- -36 -36 029 058 02)—!- 033
33 ° 31,5 23 32 L6
And hope to meet again,
. 31 e 37 e .36 A3
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Verse Four has two images, agaih one for each line, The
first image has an intensity of 109,38, the highest for this
hymn; the second has an intensity of 96,2, Total intensity

for the hymn is 101,96,

Baptist % 228 - verse 1

39:.5 30 55 18 - 2 31

When A survey the wondrous cross On

o33 #2282 63 14 .6l .38 .29
25,5 18 39 29 70 3

which the Prince of glory died,
113 Al L5 selL .60 « 36

53 67 3L 30 33 32 36
My richest gain & count but loss,
i 02 L6 2B .38 3] .36
>3 30 55 31 3L 33 L2
And pour contenmpt on all my pride,

a1 .26 +51 w23 - vk w3t .38

Baptist Hymn # 228 has four verses, The First Verse has
a single image with an intensity of 104, 5, Verses Two through
Four each have two images, one corresponding to each of the
lines in the verse, Verse Two, Line One has an intensity of
sensorial appeal of 96,);5; Verse Two, Line Two has an inten-
sity of 95,18, Verse Three has in Line One the lowest inten-
8ity of the hymn, and of all the Baptist hymné studied, 86,43,

The second image in Verse Three has an intensity of 104,6l,
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The last verse has in the first image the highest intensity of

the hymn, 105,96,

Verse Four, Line Two has an inteqsity'of

ol.88, Total intensity for the hymn is 98,85,

Baptist # 228 - Verse 2

67 27 Ly 3L 30
Forbid it, Lord, that L
57 .19 .38 38 22
32 27 18 28 29
Save in the death of
0L|—6 . ZLI— . 1 ’-l- . 31 L] 2L|'
3l 18 33 32 34
All the vain things that
-, T | 'R [ «50 .38
30 96 31 =9
i | sacrifice them to
22 9L 533 « 29
Baptist # 220 - Verse 3
28 o) &b 20,5 275
See, from His head, His
. 29 011-5 .LLS . 26 . J—I»S
T4 33 35 35
Sorrow and love Tlow
.60 3. L3B .38
28 L8 3l 35 33
Did e'er such love and
26 .29 U1 .36 i3
37 3L 53 30
Or thorns compose so
2l o - oSl .29

25 35
should  boast,
31 153
L3 33 L
Christ, my Lord;
.66 3l .36
Ly 29 36
charm me  most,
A3 29 U3
BT B 36
His blood,
3 .38
37,5  27.5 31
hands, His feet,
-u—é 0”-5 036
Lo 29
mingled  down;
.62 il
(" 32
sorrow meet,
.60 .36
37 28 36
rich a crown?
36 ST i3



Baptist # 228 - Verse I

28 18 34,5
Were the whole

OZJ'I' o‘”-!- -31

3l 28
That were
.38 2L
35 30 7
Love so amazing,
.36 .29 .81
31 33

soul, my life,

48 o34

Baptist # 519 - Verse 1

29,5 L2 18

Where cross the

31 .38 1L

29,5 31 18
Where sound the

.31 '53 '1}"'

3. 18 36

Abov the noise

.38 L L3

31 33¢5 33
We hear thy
.2l .26 29

present

divine,

crowded

selfish

110

59 36 -

nature mine,

53 L6

23 Ly

too small:

.29 +55

’ 63d 33
emands gﬂ

.72

29 . 31
of life,
o2 4

38 33 39

race and clan,

A A1 330

L5

strife,

«55

29 3l

of Man!

. 21-'— OL:-1
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Baptist Hymn # 519 has six verses, Verses One, Two and
Three have. a single image each, The intensity of sensorial
appeal for Verse One is 100, 3l; the intensity of Verse Two

is 102,97.

Baptist # 519 - Verse 2

27 35,5 29 98 33 31
In haunts of wretchedness and need,
.2'-'- c)-l-B 02”- -83 031 031
31 6l 7.5 L2 32 37
On shadowed thresholds dark with fears,
29 .60 .03 «33 31 U3
40 3% 29,5 33.5 18 3 29 Lo

From paths where Thide the 1lures of greed,
U5 A3 30 . 436 .l «38 L3

31 36 18 60 29 33 38"
We catch  the vision of Thy tears,

o2l + 36 Sl + 25 2L .29 33

Verse Three of this hymn also has a single image, It
is somewhat lower in its intensity of sensorial appeal, how-.

ever, since it drops in intensity to %96.12,



Baptist # 519 - Verse 3

Lo 56 66,5 70,5
From  tender childhood's Thelplessness,
45 .50 .81 .78

1,0 68 63 37 70
From woman's grief, man's burdened
s T2 .60 .53 .7h

11O 63 110 Lo 81
From  famished souls, from sorrow's
U5 wTE .60 A5 «T9

33 ho.,5 uh.5 53 3l L2
Thy heart has never known  recoil,
.29 e33 .36 A3 .36 .23

Baptist ;7 519 - Verse I

18 & 29 59 57 38 29
The cup of water given for Thee
R T T TR I 60,36 2L

3l 375 18 69 29 33
Still  Tholds the freshness of Thy

<33 43 b . Th sl 229

32 38 32 92 23 28
Yet long these rnultitudes to see
.26 <38 30 .88 29 s

18 36 il 29 33 L7
The sweet compassion of Thy  face,
1 A3 .80 2l W29 «56

112

38
toil,
e

L2

stress,

57

56

grace;

.63
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Verse Four has two images as determined by the points of
major punctuation, The first image, Lines Cne and Two, has
an intensity of 107,27; the second image, Lines Threé and

Four, has an intensity of 98,18, -

Baptist # 519 - Verse 5

28 59 Lo 18 85

0 Master, from the mountainside,
AT .60 L5 o1 1,08

3L dib 23 - 32.5 32 h2.5 29 33

Make haste to heal these hearts of pain;

.3 A3 29 3 .38 45 2L .36
19 32 67 Ly L9

Among these restless throngs abide,
45 .38 w62 .60 18

28 38 18 38 1 | L6

0 tread the city's streets again, .

T w20 Al 57 51 43

Verse Five also has two images, Lines One and Two, the
first image, have an intensity of 92.23, lowest of any in the

hymn, Lines Three and Four, the second image, have an inten-

sity of 97.19,
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Baptist * 519 - Verse 6

32 35 29 AN 35 31 33 35

1 5 I sons of men  shall learn Thy 1love

.21 A8 .2y L36 .36 .36 27 335

22 63 29,5 33 31 35 iy
And follow  where Thy feet have trod;
31 53 .31 .29 .36 36 .33

32 99 11O 33 56,5 3L
111, glorious from Thy heaven above,
« 21 .8l 45 .29 U5 .38

35 33 18 35 29 L7 33

Shall come the city of our God!

.36 .28 W 43 .24 .39 36

Verse Six has two images, The first has an intensity of
101,55 and the second has an intensity of 108,82, Total in-
tensity for the hymn is 100,22,

Baptist Hymn # 111, "Dear Lord and Father of Mankind,"
has five verses and four different patterns of images, Both
Verses One and Five have three images with the first span-
ning Lines One and Two, the second is Line Three, and the
third is Lines Four and Five, Verse Two is a single image,
Verse Three has one image each for Lines Cne and Two and an-’
other image for Lines Three, Four and mive, Verse Four has
only two.images, one for Lines One and Two, the other for

Lines Three, Four and Five,
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Baptist # 1111 - Verse 1

6l L)y 33 56 29 72 }

Dear Lord and  IFather of mankind,

A6 .38 W3 .58 2 .8l

67 L7 55 36

Forgive our foolish  ways;

72 «39 .60 U3

73 a5 2 7 67 38
Reclothe us in our rightful mind;

.62 2 .2 .39 .67 51
27 52 Lo 33 53 3

In purer lives Thy service find,

.2l A3 18 «29 .60 53

27 53 73 Iy
In deeper reverence, praise,
2l 48 .6l A5

There are three images in Verse One; the first image is
Lines One and Two and has an intensity of sensorial appeal of
101,62, The second image, Line Three, has an intensity of
105,2l;, The third image of the first verse is Lines Four
and Five and has an intensity of 99,5, |

Verse Two of this hymn has only a. single image for the
entire verse because there is no major punctuation until the
end of the last line., The intensity of sensorial appeal for

Verse Two is 105,5L.,
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Baptist i L11 - Verse 2

27 .36 L3 38 Sly 21.5 26,5,
In simple trust like theirs who heard,

-2,-1— c}-{-? -L!»O 036 o’-l»s 02)4- c31

62 18 56 28
Beside: the Syrian sea,

.70 i 5T .29

18 60 65 29 18

The gracious calling of  the Lord,
i 12 :52 .2l AL ,38

33 29 38 3 59 28 30
Let us, like themn, without a  word,
026 02,-4- 036 033 060 017 031
b 29 33 63 29

Rise up and follow  Thee,
11 19 31 «53 2l

Baptist # L11 - Verse 3

28 1.8 38 32 87
0 Sabbath rest by Galilee!
AT .60 38 3L +67

26 39 29 33.5 3l
0 calm of hills above!

AT “u38 edl L0 .38
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Baptist # 111 - Verse 3 (Continued) -

29.5 50 36 23 52 3c 29

Where Jesus knelt to share with Thee ~
31 .70 .20 29 L1 31 o2l
18 67 29 108
The silence of eternity,
bl oTT .2l o Ty
118 32 35
Interpreted b love,
05 .36

Verse Three has an intensity of sensorial appeal of 107,87
for the first image, Line One, Line Two, the second image,
has an intensity of 104,1lL., The third image of Verse Three,

the remainder of the verse, has an intensity of 111.79.

Baptist # 111 - Verse I

ipo 33 3L 25 29 96
Drop Thy still dews of quietness,
.38 29 .33 .38 .24 .81

32 3 LT 76 30

Till all our strivings cease;

21 2l  &3% «93 NN



Baptist # 111 - Verse L (Continued)

118.

34 1.0 L7 4O 18 Ly 33 * 10
Take from our souls the strain and stress,
31 45 39 .60 L .55 31 45

33 33 L7 6l o) 62
And let our ordered 1lives confess
o 31 26,39 «55 .18 .62
18 55 29 33 30
The  beauty of Thy peace,

o WL .60 .2l « 29 .|

Verse Four has two images,

Two and has an intensity of 103,25,

The first is Lines One and

The second is Lines

Three through Five and has an intensity of 100,1L.,

Baptist # 1111 - Verse &5

52 29 18 30,5 29
Breathe through the heats of
.50 .36 + Wi 18 .2l
33 50 33 33 - 38
Thy coolness and Thy balmn;
i29 .ol 3t 529. 3

L7 79
our desire
.39 . Th



Baptist # L11 - Verse 5 (Continued)

119

33 22 28 32 33 26 75
Let sense  be dumb, let flesh retire;
.26 .38 .29 .3 . 26 .38 55
‘33 29 18 111 Lo 33
Speak through the earthquake, wind, and
.38 36 o 1.01 43 « 31
55
fire,
.48
28 3l Ll 58 29 39
0 still small voice of calm!
.17 '33 .55 '53 .214* 038

Verse Five has three images,

Two and has an intensity of 95,83,

Three and has an intensity of 102,47,

Four and Five, has an intensity of 103,77.

The first is Lines One and

The second image is Line

The third image, Lines

Total intensity

of sensorial appeal for the entire hymn is 103,40.
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.Baptiét“Hyhn # 95; "?byful, Joyful, Wéiﬁdoré'Thee,ﬁ'is
tﬁb same h&mn-as Metﬁoéist # 10 preéented-in Chapter l. of thié
' stuéﬁ;- In Both versioﬁs_of this Hymn, Verse One is_ﬁhe same,
-H—Inveach-of the remaining verses one word differs when the
Methodigt and Bapfist versions are coﬁpared. These changes
in vocabulary and a difference in the major punctuation of -
the images in Verse Four cause variations in the intensities
of sensorial appeal for the images in Verses Two, Three and
Four, and in the total intensities of the two versions of this

Eymn.

Baptist # 95 - Verse 1

110 o) 31 66 29 35

h 29
Joyful, joyful, we adore  Thee, . God.  of
. 50 . 58 » 2,_]_ O‘L‘_B i . 2)_]7 . _ ."“‘.”I "

70 bl 29 35
glory, Lord of love;
L6038 L2y W36

12,6 65 38 57 66 29-

Hearts unfold like flowers before Thee,
‘]—I'E . !55 036 072 065 02)-|-
- b3 23 18 32 60

Opening to the sun above,

.57 2 LA L36 ,58
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Baptist ## 95 - Verse 1 (Continued)

11 18 37 29 29 .33 62
Melt the clouds of sin and sadness,
.26 ol .52 2y .36 31 .67

L2 18 Iy 29 29 61

Drive the dark of doubt away;
18 . W38 2L .36 L6

52 29 71 I3 31 29

Giver of immortal  gladness, Fill us
-}-;-8 .21-[» 059 062 031 02,-!-

28 18 38 29 30
with the light of day.,
.31 .1,..:_ .36 .211- 429

Verse One has fow images, one corresponding to each of
the four lines of the verse, The first image has an inten-
sity of sensorisl appeal of 103,72, The second image has a
somewhat weaker intensity, 9L.lLl, and the third image also
has a relatively weak intensity of 96,27, The fourth image
returns to the strong intensity of 105,2L, This is the

strongest of all the images in the entire hymn,



Baptist # 95 - Verse 2

122

3l B 33 32 33 5l 29 -
All Thy works with joy  surround Thee,
o2 429 .38 <31 «39 .65 2L

2l 33 56,5 72 33 39
Earth and Heaven reflect Thy ways,
.29 31 A5 .6l a? .38
Ll 33 L2 30 65 29
Stars and angels sing around Thee,
.50 031 162 .38 058 021-"
31 29 79 L1
Center  of unbroken  praise,
.38 .2l .6l 45
35 33 L3 35. 33 60
Field and forest, vale and mountain
o3 31 «55 .36 a3 «55
65 58 67 26
Flowery meadow, flashing sea,
065 oj-l—8 o?LI- 029
69 27 33 63 59 37
Chanting bird and flowing  fountain, Call
.6l 36 L3 .62 .55 .26
29 23 69 27 29
us to re joice in Thee,
02}4- .29 l?S 0214- ’ .2j.|.
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Verse Two has two images, The first, Lines One and Two,
has an intensity of 100,92; the second, I.ines Three and Four,

has an intensity of 100,55,

Baptist 7 95 - Verse 3

28 11 o7 33 95 50
Thou art giving and forgiving, Bver
29 Al o7 « 31 « 93 .36

62 50 37
blessing, ever blest,
.69 .36 45
50 29 18 33 29 59
Well-spring of  the joy of 1living,
.61 4/ TR | | .39 .24 52
63 30 29 57.5 13

Ocean depth of happy rest!
.60 33 .24 048 . 26

28 L7 39 L3 L7 6L
Thou our Father, Christ our Brother,
.29 .29 18 .66 .29 «95

B 21,5 3 27 35 5 36

All  who live in 1love are Thine;

2 W2y L2v L2 .36 34 L4

3l 29 25,5 23 35 31 Sk

Teach us how to love each other,

36 W2 29 29 36 B TR '

38 29 23 18 33 37
Lift us to  the Joy divine,
.38 W2 .29 G 39 48



Verse Three has three images,

12

The first image, Lines

One and Two, has an intensity of 102,27. The second, Line

Three, has an intensity of 102,55,

Four, has an intensity of 97.27.

Baptist # 95 - Verse |

The final image, Line

50 36 18 515 68 3L 18
Mortals, join the happy chorus Which the
059 -,»!-6 o1u— . 3 050 036 01,—]-
67 Ll 36
morning  stars began;
.69 .50 c,-l-8
39 35 27 67 51 29
Father love - is reigning o'er us,
o‘-l-a 036 026 . 2 02}4— 0214'
6l 35 38 3, 23 3L
Brother love binds man to man,
«55 .36 .56 A1 .29 W
50 58 nn 31 61 71
Ever singing, march  we cnward, Victors
.36 .6l 48 .2 .55 61
27 18 329 LS
in the midst of strife,
., T § 50 .29 55
1.0 60 33 29 62 27 18
Joyful music leads us Sunward In the
.58 .60 L8 .29 .62 29 AL
73 35 29 37
triumph song of life,
67 A3 L2
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Verse Four of Baptist Hymn ;# 95 has three images in its
four lines, The first image, Line One, has an intensity of
99,88, The second image, Line Two, has an intensitf of 99.58,
The third image, Lines Three and Four, has an intensity of
96,91, Total intensity of sensorial appeal for the entire

hymn is 100,0L,
VERBAL APFEAL TO THE INTELLECT

The second attempt at objectification again will be the
application of a close reading of the lyrics for linguistic
evidence of verbal apneal to the intellect, The five major
means of grammatical influence to cause reflection, shifting
of adverbs to the left, using certain thought-provoking
words, using as,,,as,,.,.when and as,.,.as,,.after construc-
tions, using so,,.that, and using Latin prefixes, will be
noted as in the previous chapters, Again, note will be tak-
en of passive and there transformations and the use of ver-
bals as modifiers, The system used to indicate these lin-
guistic devices will be the same as in tne previous chapters
with the arrow above the lyrics to indicate an adverb-to-the-
left shift, a circle drawn around the Latin prefixes and an
underline to identify the thought-provoking words and con-

structions,
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Baptist 7 176

Blest be the tie that binds Our hearts in Christian

love:

The fellowship of kindred minds Is like to that above,

-
&mfore our Father's throne We pour our ardent prayers;
Qur fears, our hopes, our aims are one, Our comforts

and our cares,

We share each other's woes, Each other's burdens bear,

Yo X
And dften for each other Tlows The sympathizing tear,

When we are called to part, It gives us inward pain;

But we shall g;ill be joined in heart, And hope to

meet again,
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Baptist Hymn :# 176, "Blest Be the Tie That Binds," has
adverb-to-the-left shift in Verses Two, Three and Four, In
the second verse the adverbial shift introduces the first
line; in the third verse two adverbial shifts occur mid=way
through the single image conveyed, The fourth verse has a
single word adverb moved left in the final image of the hymn,
Thought-provoking words can be found in the first and last
verses of the hymn, In Verse One "like to" is drawing a com-
parison demanding intellectual consideration of the analogy.
In Verse Four "still," the adverb-to-the-left shift already
noted, calls for consideration with the meanings it conveys
as well as by its position, Additional inverted structures
are a direct object - verb inversion and a verb - subject in-
version, both occurring in Verse Three, Verbals in Hymn
# 1,76 included an -ed verbal that is the first word of the
hymn, an -ing verbal in Verse Three and two infinitives in

the last verse,

Baptist 7# 2208

— e

When I survey the wondrous cross On which the Prince

of Glory died,

My richest gain I count but loss, And pour conterpt

on all my pride,
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Forbid it Lord, that I should boast, Save in the death

of Christ, my Lord;

Egl the vain things that charm me most, I sacrifice
them to His blood,

3 <
See, from His head, His hands, His feet, Sorrow and

love flow mingled down:
Did e'er such love and sorrow meet, Or thorns @ose

so rich a crown?

Were the whole realm of nature mine, That were a

present far too small:

Love so()uazing, so divine, (}hmnds my soul, my life,
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Baptist Hymn 7 228, "When I Survey the Wondrous Cross,"
has several examples of adverb-to-the-left shift, The first
appears in the first line of the hymn, Another introduces
the last image in Verse Two, and the third, a three part
phrase, immediately follows in the first line of the third
verse, The balance of the hymn, however, has no more exam-
ples of this construction, There is a direct object -~ Verd
transfer in the first verse and an -ing verbal in the last,
Other than these linguistic devices to cause reflection, only
a few &atin prefixes, widely spaced within the hymn, appear,
Perhaps the use of a direct question at the end of Verse
Three and two uses of subjunctive verbs in Verse Four con-
tribute to a reflective tone; however, the hymn seems to be-
come less reflective as it continues with most of the objec-
tification for linguistic appeal to the intellect occurring

early in the hymn,

Baptist # 519

<

ﬁhera cross the crowded ways of life,

?&mre sound the cries of race and clan,

Above the noise of selfish strife,

We hear Thy voice, 0 Son of Man!
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In haunts of wretchedness and need,

"
On shadowed thresholds dark with fears,

e
}Tom paths where hide the lures of greed,

We catch the vision of Thy tears,

<

From tender childhood's helplessness,

=

\ .
Prom woman'!s grief, man's burdened toil,

<;¥om famished souls, §rom sorrow's stress,

Thy heart has never known(::boii.

The cup of water given for Thee

S —

Still holds the freshness of Thy grace;

;et long these rultitudes to see

The sweet assign of Thy face,
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0 Master, grom the mountainside,

Make haste to heal these hearts of pain;

& —

®1ong these restless throngs @)ide,

0 tread the city's streets again,

Till sons of men shall learn Thy love

a¥

And follow where Thy feet have trod;

22
7131, Elorious from Thy heaven above,

Shall come the city of our God!

Hymn # 519, "Where Cross the Crowded Ways of Life," has
strong evidence of linguistic construction to demand reflec-
tion, Five of the six verses contain a verbal, four are -ed
and two are infinitives, totaling six verbals in all, Verses
Three, Four and Five each contain a word with a Latin prefix,
Verse Four, the only verse not containing adverb-to-the-left
shift does have two thought-provoking words in it, Except
for Verse Four, the most frequently used device to @emand
intellectual activity is the adverb-left shift, Verses One

and Two each have three long adverbial phrases moved left,



T3
Verse Three has four phrases of this type, Verse Five has
two such phrases, and Verse Six, one, In addition, there are
at least two examples of verb-subject reversal, One of these
reversals also appears in Verse Four so that each verse car-

ries strong linguistic pressure toward reflection,

Baptist # L1

Dear Lord and Father of Mankind,

a¥

Forgive our foolish ways;

Czklothe us in our rightful mind;

S;.purer lives Thy service find,

-

N
In deeper reverence, praise,

In simple trust like theirs who heard,

~€

Beside the Syrian sea,

The gracious calling of the Lord,

<
Y
Let us, like them, without a word,

Rise up and follow Thee,



0 Sabbath rest by Galilee!

0 calm of hills above!

-
Y

Where Jesus knelt to share with Thee

The silence of eternity,

reted by love,

Drop Thy still dews of quietness,
Till all our strivings cease;
Take from our souls the strain and stress,

And let our ordered lives ess

The beauty of Thy peace,
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Hymn # 1111, "Dear Lord and Father of Mankind," has sev-
eral adverb-to-the-left constructions, They appear most'often
early in the hymn with four consecutive lines having the con-
struction, the last two lines of Verse One and the first two
lines of Verse Two, A third adverb-to-the-left shift occurs
later in Verse Two, and one such shift occurs in each Verse
Three and Verse Five, There are three Latin prefixes in the
hymn and four verbals, There are two -ing verbals, one -ed

verbal and one infinitive,

Baptist # 95

Joyful, joyful, we adore Thee, God of glory, Lord of
love;

Hearts(:grold like flowers before Thee, Opening to
the sun above,

Melt the clouds of sin and sadness, Drive the dark of

doubt away;

Giver of 1ortal pledness, Fill us with the light

of day,.
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All Thy works with joy surround Thee, Earth and Heaven

(g:flect Thy rays,
Stars and sngels sing around Thee, Center of @moken

praise,
Field and forest, vale and mountain, Flowery meadow,

** flashing sea,

Chanting birds and flowing fountain, Call us to

rejoice in Thee,

Thou art giving and forgiving, Bver blessing, ever blest,

Well-spring of the joy of living, Ocean depth of happy
rest!

~Thou our Father, Christ our brother, All who live in

love are Thine;

Teach us how to love each other, Lift us to the joy

divine,
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Mortals join the happy chorus, Which the morning stars

began;

Father love is reigning o'er us, Brother love binds

man to man,

=
\

Ever singing, march we onward, Vietors in the midst

of strife;
Joyful music leads us Sunward In the triumph song

of life,

In Hymn # 95, “"Joyful, Joyful, We Adore Thee,™ there are
some examples of adverb-to-the-left shift, Howeyer, the most
freguently used linguistic device to cause reflection is the
use of the verbal, There are fifteen verbals in the Baptist
version of this hymn as there were also in the lMethodist ver-
sion (op. 9,;-97). The most frequently used of the verbals is
the -ing form used eleven times, The -ed verballis used twice
and the infinitive is used twice, Verse Four has the only
adverb-to-the~left movement in the hymn, Latin prefixes are
not frequent in this hymn, Only three are identified: im-,

un-, and re-,
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ASSOCIATIVE mIQOTIVE APPEAL

The third attempt at objectification is again the match-
ing of the various words of the lyries of each hymn with the
lists of words compiled by Samuel Reiss, Although relatively
few of the words can be identified with the lists of Reiss,
the emotive meaning of some can be determined, In the com-
parison of the Baptist hymns to the word lists, only two lists
are found with four different words from the list; however
five lists will be included as significant because of the num-
ber of times words occur from the list, even though the words

may bc repctitions rather than additions from the list,
List # &

List Pive is the "clam, clasp, hasp, keep" 1list and all
these words have some emotive appeal associated with a feel
of attatchment, binding or more likely linking together;
This list is important to the Baptist hymn because it is
represented eleven times in the five hymns studied, It is
peculiar, however, since only one word from the list annears
in all of the eleven citings. The word, love, is found in
all five of the most frecuently sung hymns of this group,

It appears once in the last verse of "Where Cross the Crowded
Ways of Life," once in the third verse of "Dear Lord and
Father of liankind," and once in the first verse of "Blest

Be the Tie That Binds," Love appears three times in Mhen

I Survey the Wondrous Cross," twice in Verse Three and fin-
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ally in the last line of Verse Four, This same word apnears
again in "Joyful, Joyful, We Adore Thee" five times, In
Verse One,.Line One,ris the vhrase 'Lord of Love,' In Verse
Three, Line Three is 'All who live in love! and then in Line
Four 'Teach us how to love,' In Verse Four, Line Two is

tFather love,..! and !',,,.Brother love,!

List # 38

List Thirty-eight, "bulge, hill, swell" has appeared ear-
lier in both Chapter 3 (pp. 62-63) and Chapter L (p. 103),
This list, associated with appeal related to mass, bulk, and
rounded shape, has three words found repeatedly in the Bap-
tist study, These three words, all, fill, and hills, are
used seven times in three hymns, Hills is found once in
"Dear Lord and Father of Mankind," Verse Three, Line Two,
Fill is used once in "Joyful, Joyful, We Adore Thee," Vérse
One, Line Four, In this same hymn, all is found twice, first
introducing Verse Two and then in Verse Three, Line Three,
All also appears three times in "When I Survey the Wondrous
Cross," in Verse One, Line Two; Verse Two, Line Twoj; and

Verse Four, Line Two where it is the last word of the hyrn.
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List # 13

List Thirteen, the "gleam, glimmer, glory, flame" list
also apnears earlier in this study, (pp., 61-62) The Baptist
hymns have this group represented by four different words,

glory, glorious, gladness, and light, used five times in

three hymns, Glorious is found in the last verse of "Where
Cross the Crowded Ways of Life," Glory is found in the first
line of "tthen I Survey the Yondrous Crqss" and again in the
first line of "Joyful, Joyful, We Adore Thee," The latter

hymn also has the words light and gladness in the first verse,
List # 19

List Nineteen, the "swash, wash, water" list, appears in
Chapter 3, (p., 59) and Chapter l, (p.101) as well as here,
The Baptist hymns have only three words from this list, ap-
pearing four times in three hymns, The word ways is in Verse
One, Line Two of "Dear Lord and Fathér of lMankind" and in
Verse One, Line One of '"Where Cross.the Crowded ﬁays of Life"
vhich also contains the word water in Verse Four, Line One,
§3§_appears in Verse Two, Line Three of "Joyful, Joyful,"

List # 39

List Thirty-nine is the "scoop, cup, heaven, womb" list,

All the words in this group have an emnotive reélation to the
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hollowing action of the scoop, or the holiowed shape of the
cup or cove, or the protective nature offered by the hollowed
place as in cove, heaven and womb, There are four different
words from this list appearing in two of the hymns included,
Cup is found in Verse Four, Line One of "Where Cross the
Crowded Ways of Life," and woman's is found in Verse Three,
Line Two of the same hymn.‘ The remaining two words are both
found in "Joyful, Joyful, We Adore Thee," Heaven appears in
the first line of Verse Two and how appears in Verse Three,
Line Four,

Only two of these lists have as many as four different
words represented, none have more than four from a single
‘1list, The use of one word as much as eleven times differs
from other usage enough to indicate the need to include the

list where this word is found,
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Treating the lyrics of the hymns of this study as poetry,
and making the assumption that the tones of the words are not
inappropriate to the tone of the hymns, it would appear that
the three grourings do not really differ appreciably in inten-
sity to emotive appeal, Robson was applied to the intensity
of the image; therefore, the data derived from the study is
more accurate when considered for total images than when ap-
plied word for word, For whatever slight variation there is,
it apfears that the Methodist is most intense, and the Baptist
and Bpisconal are essentially the same, It should be pointed

out that there is a high degree of objectivity in using Robson

since no semantic appeal of the words is involved,

In applying linguistic principles of syntax to test thought

and emotion structures, it is true that the BEpiscopnal hymns in-
dicate more rationalization or intellectualization, but in the
applying of such pripciples it may be pointed out that it is
difficult to do so in terms of images, Therefore, with this
tesﬁ, one measures prose and not noetry. The question might
arise as to how there is so much more intellectualization in
the Ipiscopal hymns than in the other two, yet the emotive in-
tensity is so close for all three, A reasonable answer is that
the image as measured by Robson is more significant in its ap-
plication to the poetic structure of the hymns than is the ap-

11
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plication of thought structures to poetry, If this is not true,
then the answer must be that certain words in each poetic image
have a very high intensity; however, since Robson was applied
to the image as a cluster of words, intense differences as to
specific words should be discounted,

There is no doubt that many Latinized verbs which in prose
might be more thought provoking in nature are in the hymns more
emotive reinforcing than thought producing, Certainly, while
the influence of thought inducing structures is higher in the
Episcopal hymns, the weight of this frequency is not significant,

Recourse to Reiss has indicated there are more emotive tones
evoked in the Episcopal lyrics than in the otheéer two, But, it
is to be realized that Reiss's lists are related rrimarily to
the senses and the emotive intensity differential between Reiss
in the Episcopal and in the other two groups seems to have been
made up by other image clusters of equal intensity but not sen-
sorially oriented,

Based upon the limited yet intense study made in this mono-
graph, certain popular myths concerning the intellectualization
of the Episcopal church could well still persist, These myths
might even be truths, but this is not evidenced in the case of
the hymns, However, it would appear that Robson's work is sig-
nificant because of its ease in handling and its ability to
deal with clusters of word units, both in striking power and
‘duration of intensity, It would also appear that structures

are quite difficult to apply to poetry and that Reiss's com-



_prehensive -treatment is more suited to treating individual words
than poebtlic clusters,
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o . ) . [ TABLE 1. -
Summary-of Phonetic Values witﬁ_Diacriticél Markingsuu

PR

Relative . "~ .. Subscript 1
Striking Relative Mean is prevowel,

Phonetic Element . Power -Time in Seconds subscript 2

= . - Value - “postvowel
i 1in pine, sigh, ny 30 . 0,22 Sec,
ol in oil, toy - 30 0 22
aw in all, saw, pause - 20 17
ah in father, embalm 28 <17
a 1in cat 28 L7
oh in old, moan, sew 28 L7
a in fame, rain, pay . 28 LG22
ew in few, you, muse 28 W17
w in-sun, won ‘ 27 W12
ee in see, tea, field 26 ' A7
e 1in ebdb 25 .12
ow in howl, bough 2l . .22
i in is 2ly. RE
er in her, fur, world 23 - I
00 in ooze, tune, blue 20 7
oo in book, could, put 19 .12
.. in the 15 .07
r B +8 <07
‘1 5 .07
w 5 .07
ch in church, witch 5 ch, .07 eh, 0,17
ng in sing L : Al _
sh in show b .12
'y in you Iy .07 :
n 3. n, ,07 n 12
- -3 mi .12 ms 1
j in judge, George 3 7
zh in pleasure, azure 3 Zh1 .07 zh? 2
dh in then 3 dh1 .07 dhé 12
3 z, .12 - 75 Wk
g 3 .12 .
k 3 ke, .02 k2 .07
t .3 t, .02 t5 .07
T 2 .12
v 2 v, .07 Vs 12
d 2 007'
b- 2 .12 :
D 2" py .02 P, 07
s 2’ A2
h . 1.5 07
th in thin 1

12

44Robson, op, cit., pp. 1L6-1L7,



. GLOSSARY - .~

a 28 A7 art s .36
ebide : Lo 18 as - 31 .31
able 35 A1 assail 65 .70
above 3l .38 at 3 L2l
abroad 56 .50  away 61  .Lé
adore : EMI .38 balm .. 38 .5l
-again hé L3 be 28 .29
aid 56 L6 beacon 61 .55
aims 3l .50 bear . 35 031
all - 3L 2 bears ,38 ohé
~alleluia 30 T beauty 55 - 60
: amazipg 77 B before 66 65
© among L9 45 “began 36 48
ancient 67 ;5? béing 56 «55
and 33 .31 believe 61 .65
angels 13 .62 bend ' 32 o143
answer ' 56 .53 beside 62 .70
-answered 58 .60 better - 53 U3
ardent 57 A5 binds 38 .56
are 51 L3l bird 27 .36
armored . 79 .70 birth ' 26 TN
arms L2 18 " bless . 3 - A3
sround - 65 .65  blesses .62 .69
array 51 .36 blessing 62 ;69

118



blest

© blind
blindness
blissful
blood
boast
bold
bought
bound. -
bounds
bréve
breaks

" breathe
bride
"bright ..
-brightens
bring:

brother

brother-love

bud
building
built
burdened
burdens
but.

by

-3
2
72

59
37
35
37
3L,

31

32
10
b3
52
L2
L3
7h.
38
6l
98
19
67
3l
70
58

.3?
‘32

53

came
call
called |
calling
calm
can
captéin
cares
catch
cease
center
chanting
charm
charter

chide

childhood's

children's
chorus
Christ

Christian

Christlike

cﬁurch's
city
city's
clan

close

37

:'38'

65
39

3ly.
66

39

" 36

30
31
69

39
37
66,5
75
68
L3
58
81
63
35
38
39
39

a9

.26

.33

52
.38

1,02
.72
43
.57
.38



clouds
Qoést

< came

" comes

cometh
comforts
command
conmmend
cormunion
éompassion
cﬁmpose
confess
confessed
‘confounded

congquering

" 37
.'36
33

36

59
69

S
63
82
7

53

62
53
93
73

consummstion 121

coﬁteﬁpt
“control
coolness
cov'iring
_count
countless
courage
création
cfeatures

cries

55
77
50
68
33
65
57
100
60
gy

52

" .59

.12
45

cross.'

crowded

.crown,

crﬁcigied
cure
cup
dark
darlkmess
day

days
dear
death
deeper
demands

depth

deplore

derided

desire

desolation

v~

dews

did

died
displayed
distant
distress

divided”

Lo
.

38
90
49
32
ho
71
30
33
bly

- 28

53
63
30
72
8l
79

115

25
28
3L
65

6l

66

- 89

150

.38

.57

A3

.80

.38

. Th
1,22

.79



divine . - 63 65 every . 61 i3
done 32 .31 evil - 57 .48
"douﬁt,“- .29 | . 36- : eviis ;k © 60 .60
down 29 A eye 30 .22
dreamers 6l o Th . eyes ' .32 ‘o3l
‘drear 727 .53 eviry Y 13
- drive L2 118 face L7 " .56
drop 110 .38 fécing ) 60 .72
dumb - 32 .31 fail 35 iy
<.iwell 37 . «33 Taith 23 1.6
each 31 AL faithful 38 .65
ear - U9 e 3l | faithfulness . 87 1,08
| earth 2l | ,2§ femished 63 72
earth's 26 oAl far | 38 .36
earthguake 111 1 ,_01 ) fe}rthest 71 .69
eter 18 .29 Father 56 .58
elect ; 62 ,hS Father!s : '-59 _ .70
endued .‘ 52 .55 ﬁatherlike Sk <Ol
envious e 73 | 67 fathers - 59 .70
ere 118 ‘ .29. . favors .55 .58
eternal 60 .50 fear o 3L 31
eternity 108 . 7h . fears | - - 5e .53
' evening 59 .62 feeble 35 48
ever .50 CWhd " feebly . 61 .65
| everlasting 116 1,05 feet 31 .36

evermore 105 L.B7 -fellowship 89 . 7h



" field
‘gierce'
fighé
£ill
filled
Tlee
find
fire .
flashing
- flesh

flow

- flower

Tlowers
.flowery
flowing
Tflows
foes
follow
food
foolish
for
forbid
forest
forévey
forgive

forgiven

o
36

35
31
33
33
37

55

67
36
35
5l
57
65
63
38
33
67

55
38
67
b3
qon
67
96

.72
91

forgiving

form

formed

fortress °

fought

foundation

fountain
free
freshness

from

fulfilling

full
gain
Galilee
gates
gently
Ghost
gird
give
given
giver
gives
giving
glad
gladness

glorious

95

e

76

3l

9l

59

.36

69

.LI.O
102

26
3l
87
36
65
36

28

29
57
52
32
57
38

.68

99

.93

.79
.36
,91

.36
o
oS

152 .

.55

W55



- glory

.5qa1
God
goes
gold
golden
good
gooﬁnggs
grace

- graces

gracious

" grant

greed
-greet
grief
griefs
guiding
hand
hands
happy
has
hast
haste
hath
have

haunts

70 -

36
33
3h
38
67
25
5l
56

Tl

60
45
Lo
L0
63

65

65

34,5 -
37.5°

57.5
L5.5
3h.5
2.5
30.5

-31.5

35.5

.36
.62

-8)'I'
.72

43
0L|-3

60

NE
.72
.34
A6
.53

] He :..\-

head
heél-
healed - ‘
hear
heard
heart
hearts
heats
Eeaven
heav'n
helplessness
her
heroic
hidden
hide
high
hills
him
ﬁis
holds
holy
hope
hopes
host

hosts

27.5

32.5
3&-5
33.5

26,5
hOfﬁ,[.
- 12,5

30,5

"56.5
ht.5

70.5
2l 5
79.5
57.5

. 33.5

31.5
33.5
28.5
27.5
37.5
60,5
31.5
33.5

.3Lh.5

31.5

.78

.60
.57
.36
.29

¢33
31

153 .

o)-|-3

.37
L9
.38
.36



. Timmortal

houf .

-how .

I
if

in

interpreted

inward
is

it

jealousies

Jesus

"join

: joined~

joy
joyful
kindred
king -

kingdom

‘Kingdom's

knelt

known

N

knows

. labors

laid

leads

bt

. 30,5

30
26

o

27
118
57
27
27
79
53
36
38

"33

1O

.

e

31
63
66
36
34
3l
61
35
33

.39

.70
e
.58
.39

.59

learn

‘ledh

lest
let
iife ‘
1if£s
light
like
live
lives
living
Lo
lofty
long
1;néing
Lord

loss

lost

- love

lowly

loyalty

lures
lust

made

.madnesgs

-make

31

. 32
35
33

37
36
38

38

31
10
59

33

65
38
66

36

39
35
6l
98
31

37

3l
63

3h

154 -



. man
manger
manking
man's
narchn
master
may

me
meadoﬁ-

meek

meekness

. meet

melt

.omen

mercy B
message
mid
midst
might
mind
minds
mine
mingied
miss
miési&h

mocked

o
72

37

59 .

31

29
58
32

62
32
11
31
5l
58
29
3
36
38
L1
36
1O

29
.60

37

.36

U3

mo&ﬁ
more
morﬁing
mortals
most

moved

mountain
mountains -

mountainside

move

multitudes

music

my

mystic

name
nation
nations
nature

need

neglect

never
new
nigh
night
no

nobly

26

.55
67
50

36

27

60

06,4-

85

25
92 .

60
33
59

34
66

66
59.

31
71
53
23
33
36
31

'6u

155._" '

.53

A3



. noise
noﬁe,_
'.pof
" not
now ,

0

~ obey

ocean

gcean's

oler

ol

. often

" old

on

one
ones
pnward

:opening
or
ordained
_ordered
other
other's
“our |
out

oun

‘s
."31
Lo
o
27,

28
58
63
53
51

29
58
35
31

23
26
61

i3
37
72
ol
Sl
56
L7
27
31

31
.29
.26

.55

© pain’

Paradise

pardoned

part

partakes
passes.
paths
peace
pearl
people
peoples

perish

© place

places -

poor

possession

pour

power
praise
praises
prayer
prayers
present

presses

" pride

prince

33

86

87

L1
61
50
36
30
30

35

38

‘53

35
65

30

69
30
49
41
63

61
79
65
L2

-39

156

36

.72
o Tl

433

1.1
5



 proclaim

" pronounced

.. proud

:bublish
purerv
quietness
race
races
radiance
fansﬁme@
réys
reélm
Dreach
reclothe
recoil -~
' fedemption
reflect
-feigning_
re joice
release
remold
"remember

rescues

~ resignation

rest -

restless

127

38

L

.38

57

ST

.38

restored

retire

reverence

rich
fioheét -
rightful
risg
rock
found
rule
ruler

rulers

. Sabbath

sacrifice

-aadness

said
saints
salvation
same

save
saving
scorn
ses,

Search

- 3eas

" gee

78

75
13

T3t

67
67
1
39
37
33

'56
.59

48
96
62

29

39

99

33
32
60
L5
28
30
31

. 28

157 '



seeing

seifish‘

* Sellse

" service

serving .

set

shades

shadowed

shadows
shalil
sﬁame
share
'sharing

she

shine

shines_
should
silence
simple
gin
sing
singing
Sion
skiés
slow

gsmall

80 -

sod.

‘soldisrs

Son
song
sons

soon

SOrrow

sorrow!s
sought
aoul

gouls

- sound

gpares
speak

speed

Spirit

spirits
spread
stand
star
stars
steals

still

" stooped

. sﬁory

30

32
Bl
32
35
35
25
h
81
3y
35

140

31
Lo
33
39
63
1,0
39
38
L2
Ly
39
34
29

67

158



- strain

‘streams
étreéts
stress
strife
strivings
strong
struggle

sturdy

. such

sun
sunward
surround

. surrounded
.survéf'
swWweetb

swift

LI

L5

s

L2

L5

36

sympathizing 108

Syrian
take
teach
tear
tearé
tender
teﬁds
tell

56
3L
3h
35
38
56
36
33

1.21

57
.31
.36
.21
.33

b5
.21

thlalmighty -

th§£
the
thee
their
theirs
them
then
there
there's
these
they
thick

thief

“thine

things
this
thorns
those
thou
three
thresholds
throne
throngs
through
thy

99

g 3L

18
29
51

Bl

31

. 31

51
5l
32
57
28

33

31
29
3l
34

27

32
77.5
1O

29

33



tidings

tie

pill -

to
‘toil
" tongue
tongues
too
t_‘ower s

tread

tribulation

tribute
' triumph
triumphant
triumphs
-trod
true -
trust
tumult
tumults
“turn
inbroken
~ umfit
‘unfold
‘ unforgivin

union

66.

23

32
. 23

38

3L

37
23
53

38

143

63

73
N
75
11
31

L3

68
65
29
79
L7
65
101
5l

.2
:21,
.29
.31

" up

us .

© vain

vale
victorious
victo}s
vision
vﬁiqg
waité
wanton
war
warfare'
warring
warriors
wars

was

wast

water

way

© ways

we
weak
wealth
well

well-spring

- Were

29
29

33

35

: 2

71
60

58

39

70

}38

77

78

72
n

- 25

59
33
36
31
3L
36

35

50
28

. 31
.38
.26
. 61
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west .; . 35 .33 t‘: 'wi?hoﬁf T 59 | .éO
" when : 3&,5 © 48 ‘Woes : - 36 ;38
.whére ) 29.5 .31 woman'sl‘& . 68 ‘.7?:
whereler 77.5 .éo woﬁ . ' 23 ‘.26
which ‘ 35.5 A3 | °Wonders__.t 51- .6l
vhispers 59,5 69 | wondrous I72 L6l
who . 21.5 .2l word - 30 .31
whole 34,5 .31 work 31 Y
vhom . . : .2u.5 .38 worketh - « 57 .55
whose 2h.5 .38 works 33 .38
wide 37 - .36 world © 20 ., 28
widely 68 L60 worthy 'MO . o113
Cowill 3l .26 wrath 37 .36
willing 69 yan wretchedness 98 .83
“wills 37 .38 ve Co30 - L2
‘win 32 031 | yea 7 “ 32 .29
wind . Lo o113 . yet ' 2 32 .26
wisdom - 63 N you‘ | 2L 2l

with 32 .31 your 3 .26
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Episcopal #282 -

_Praise my soul, the King of Heavenj

" 'To" His féét‘thy_tribute'bring;.
Ransomed, healed, restored, forgiven,
.Evermore-His praises sing: -

Alleluia! Alleluial Praise the eveflasting King,

Praise Him for His grace and favor
To our fathers in distress;

Praise Him still the same as ever,
Slow to chide, and swift to bless:

Alleluia! Alleluia! Glorious in His faithfulness.,

Fatherlike He tends and spares us;
.well our feeble frame He knows;
In His hand He gently bears us,
Rescues us ffom all our foes,

Alleluia! Alleluial Widely yet His mercy flows,
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T 'Ep:}'_scopal #524

"God of grace and God of glory, On thy people pour thy power,
" _Crown thlne ancient Church's story, Bring her bud to glorlous
flower,

Grant us wisdom, grant us courage, For the facing of this hour,

Lo! the hosts of evil round us Scorn thy Christ, assail his ways!
From the fears that long have bound us Free our hearts to faith
and praise:

Grant us wisdom, grant us courage, For the living of these days,

Cure thy children's warring madness, Bend our pride to thy control;
Shame our wanton, seliish gIadheés, Rich in things and poor in
soul,

Grant ﬁs wisdom, grant us courage, Lest we miss thy kingdom's goal,

Set our feet on lofty places; Gird our lives that they may-be
Armoured with all Christ-like graces In the fight to set men free,
Grant-us wisdom, grant us courage, That we fail not man nor thee,

Amen, ’ ' . Lo
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Episcopal #126 -~ '

For all the -saints, who from their labors rest,
‘Who thee by faith before the wofid_cdnfessed,
Thy Name, O Jesug, be forever blest, -

Alleluia, Alleluia!

Thou wast their rock, their fortress, and their might:
Thou, Lord, their Captain in the well-fought fight;
Thou, in the darkness drear, the one true light,

Alleluia, Alleluial

0 may thy soldiers, faithful, true and bold,
Fight as the saints who nobly fought of old,
And win, with them, the vietor's crown of gold,

Allsluia, Alleluia!

0 blest communion, fellowship divine!
We feebly struggle, they in glory shine;
“Yet all are one in thee, for all are thine,

Alleluia, Alleluia!

And when the strife is fierce, the warfare long,
‘ Steals on the ear the distant triwaph song,
And hearts are brave again, and arms are strong,

Alleluia, Alleluia!
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iEpiscopai #126.- 66ﬁtiﬁued‘ . .
'?he golden evéniﬁg brightens in the.west;
ébon; soon to faithful warriors cometh rést;
Sweet is the calm of paraéise the blest,
Alleluia, Alleluia!

But lo! there breaks a yet more glorious day;
The saints triuvmphant rise in bright array;
The King of glory passes on his way,

Alleluia, Alleluia!

From earth's wide bounds, from ocean's farthest coast,
‘Through gates of pearl streams in thg countless host,
Singing to Father, Son, and Holy Ghost,

.Alleluia, Alleluia! Amen,
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e 'Episcépal #532 .
' Fa£her éterqai; Rulép of creatioh,ﬁ.
' Spirit'of life, which moved ére'forﬁ.was made,
- Through the thick darlmess cov'riné ev'ry nation,
Light to man's blindness, 0 be tﬁou our aid:
Refrain:

Thy kingdom come, 0 Lord, thy will be done,

Races and peoples, lo, wé stand divided,

And, sharing not our griefs, no joy can share;
By wars and tumults love is mocked, derided;
His conquering cross no kingdom wills to bear:

" Refrain: -

Envious of heart, blind-eyed; with tongues confounded;
Eatibn'by nation still goes unforgiv'n,

In wrath and fear, by jealousies surrounded,

Bullding proud btowers which shall not reach to heav'n:

‘Refrain:

Lust of possession worketh desolations;

There is no meekness in the sons of earth;
‘Led by no star, the rulers of the nations
Still fail to bring us to the blissful birth:

Refrain:



" "Episcopal #?32 -. Continued

‘How sﬁall we love thee,  holy hiddeﬁ-Beiné,
..if‘we'iAQe not Lhé world wﬁich'théu hast maﬁe?A
0 give us brother-love for better seeing
“Thy Word made flesh, and in a manger laid,

Refrain:



- I_Episdopal #261
.0 Sien;. . haste, thy mission high fulfilling,
"o tell all the world that God is Light;
_That he who made all nations is not willing
‘One soul should perish, lost in shades of night:
Refrain: .
Publish glad tidings: Tidingé of_beace,

Tidings of Jesus, Redemption and release,

Proclaim to ev'!ry people, tongue, and nation
That God, in whom they live and move, is Love:
Tell how he stooped to save his lost creation,
And died on earth that man might live absve.

-Refrain:

Give of thy sons to bear the message glorious;
Give of thy ﬁealth to speed them on their way;
Pour out thy soul for them in prayer victorious
Till God shall bring his kingdom's Jjoyful day.,

Refrain:

He comes again! 0 Sion, ere thou meet him,

Make known to every heart his saving grace;

Let none whom he hath ransomed fail to greet him,
\

Through thy neglect, unfit to see his face,

Refrain:

168,
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Methodist #ijli3

”Are fe able," said the Master, "To:be crucified with ﬁe?"
-HYea,"'tﬁé sﬁurd§ éreamers énswéred, "To the deéth we follow Thee, ™"
Refrain: -

Lord, we are able: Our spirits are thipe;

Remold tﬁem, make ﬁs, Like Thee divine,

Thy guiding radiance Above us shall be

A beacon to God To love énd loyalty. . Amen,

MAre ye able to remember When a thief lifts up his eyes,

That his pardoned soul is worthy Of a place in Paradise?"
Refrain:

"Are ye able, when the shadows Close around you with the sbd,

To believe that spirit triﬁmphs, To commend your soul to God?"

Refrain: - ‘ o .

"Are ye able?" still the Master Whispers down eternity,
And heroic spirits answer, Now, as then, in Galilee,

Refrain:
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Methodist #56

I sing th' almighty pover, of God, That made the mountains rise,

That spread the flowing seas abroad, And buil% the lofty skies,

@

I sing the wisdom that ordained The sun to rule the day;

The moon shines full at His command, And all the stars obey,

- 1 sing the goodness of the Lord, That filled the earth with food,
And formed the creatures with His word, And then pronounced them

good,

Lord, how Thy wonders are displayed Where'er I turn mine eye;
There's not a place where we can flee, But Thou, 0 God, art nigh.

Amen,



"" Hethodist #31l

'@he Church's one Foundation Is Jesus Christ her Lord;
She is His new creatlon By water and the word;
From heaven He came and "sought her To be His holy Bride;

With His own blood He bought her, And for her life He died.

Elect from every nation, .Yet one o'er all the earth,
Her charter of salvation One Lord, one faith, one birth;
One holy neme she blesses, Partakes one holy féod,

And to one hope she presses, With every grace endued.

'Mid toil and tribulation, And tumult of her war,
She waits the consummation Of peace for evermore;
Till with the vision glorious, Her longing eyes are blest,

. And the great Church victorious Shall be the Church at rest

Yet she on earth hath union Witﬁ‘God_the Three in One,

And mystie swegt cormunion With those whose rest is wonj

0 happy ones and holy! Lord, give us grace that we,

Like them, the meek and lowly, On high may dwell with Thee,

i

Amen,



T Coo72
Methodist #ﬁor- '

'beful joyful, we adore Thee, God of glory, Lord of love;

Hearts unfold llke flowers before Thee, Openlng to the sun above,

Melt the clouds of sin and sadness; Drive the dark of doubt avay;
Giver of immortal gladness, Flll us with the llght of day!

All thy works with joy surround Thee, Earth and heaven reflect |
Thy rays;
Stars and angels sing around Thee, Center of.uﬂbroken prgise;
Field and forest, vale and mountain, Blossoming meadow, flashing sea,

Chanting bird and flowing fountain Call us to rejoice in Thee,

- Thou art giving and forgiving, Ever blessing, ever blest,
Wellspring of the joy of living, Ocean depth of happy rest!
.Thou the Father, Christ our Brother, All who live in love are thine;

Teach us how to love each other, Lift us to the joy divine,

Mortals join the mighty chorus, Which the morning stars began;
Father love is reigning o'er us, Brother love binds man to man,
Ever singing, march we onward, Victors in the midst of strife;

Joyful music lifts us sunward In the triumph song of 1life, Amen,
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Methodist #246& " . . : )
.‘God.of.grace'and God ofjglory; On Thy people pour Thy power;

_'Crown Thine ancient church!s story; Bring her bud to glorious flower,
Grant us wisdom, Grant us courage Forrthe facing oi’ this hour,

For the facing of this hour,

.Lo! the hosts of evil round us Scorn Thy Christ, assail His ways!
Fears and doubt too long have bound us, Free our hearts to'work |

and praise, ‘
Grant us wisdom, Grant us courage For the living of these days,

For the living of these days,

" Cure Thy children's warring madness, Bend our pride to Thy control;
Shame our wanton, selfish gladness, Rich in things and. poor in soul.
Grant us wisdom, Grant us courage, Lest we miss Thy kingdom's goal,

Lest we miss Thy kingdom's goal,

Set our feet on lofty places; Gird our lives that they may be
‘Armored with gll Christlike graces In the fight to set men free,
Grant us wisdom, Grant us courage, That we fail not man nor Thee!

That we faill not man nor Thes!

Save us from weak resigﬁaﬁion To the evils we deplore;
Let the search for Thy salvation Be our glory ever more,
Grant us wisdom, Grant us courage, Serving Thee whom we adore,

Serving Thee whom we adore, Amen,



\, 17 -
Baptist #T76. . -
‘Blest be the tie that binds Our heafts in Chrigtian love:

The fellowship of kindred minds Is like to that above.

Before our Father's throne We pour our ard@nt prayers;

Our fears, our hopes, our aims are one, Our comforts and our cares,

1

We share each other's woes, BEach other's burdens bear,

And often for each other flows The sympathizing tear,

When we are called to part, It gives us inward paing;
But we shall etill be joined in heart, And hope to meet again,

Amen,



175 -
. Baptist #228
" VWhen I survéy the wondrous cross On which the Prince of glory died,

- My richest gain T count but 1osé, And pour conteﬁpt on all my pridse,

Forbid it, Lord, that I.should boast, Save in the death of Christ,

I my Lord;

411 the vain things that charm me most,. I sacrifice them to His bloo

See, from His head, His hands, His feet, Sorrow and love flow
mingléd down;

Did e'er such love and sorrow meet, Or thorns compose so rich a crown

Were the whole realm of nature mine, That were a present far too
small:
‘Love 80 amazing, so divine, Demands my soul, my life, my all,

Amen, -



Baptist #519

Where cross the crowded weys of life,
Where sound the cries of race and clan,
Above the noise of selfish strife,

We hear Thy voice, 0 Son of Man!

In haunts of wretchedness and need,
On shadowed thresholds dark with fears,
From paths where hide the lures of greed,

We catch the vision of Thy tears,

From tender childhood's helplessness,
From woman's grief, man's burdened toil,
From famished souls, from sorrow's stress,

Thy heart has never known recoil,

The cup of water given for Thee
Still holds the freshness of Thy grace;
Yet long these multitudes to see

The sweet compassion of Thy face,

0 Master, from the mountainside,
Make haste to heal these hearts of painj;
Among these restless throngs abide,

0 tredd the city's streets again,

" 176
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Baptist #519 - Continued

Ti11l sons of men shall legrn Thy love
And follow where Thy feet have trod;
Till, glorious from Thy heaven above,

Shall come the city of our God! Amen,

-



“Baptist #ar -
Dear Lord and Father'oﬁ'manﬁind,

- Forgive our foolish ways; -
Reclothe us in our rightful mind;

In ﬁurer lives Thﬁ service find,

In deeper reverence, praise,

In simple trust like theirs who heard,
Beside the Syrian sea,

The gracious calling of the Lord,

Let us, like them, without a word,

Rise up and follow Thee,

.0 Sabbath rest by Galilee!

P calm of hills above!

Where Jesus kmelt to share with Thee
The silence of eternity,.

:Interpreted by love,

Drop Thy still dews of quietnéss,

711l all our strivings cease;

.Take from our souls the strain and stress,
And let our ordered lives confess

The beauty of Thy peace,
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) S Baptist #11 - Continued . '
\:Breathg thfough:the’héats of our aeéire |
Thy cbolﬁess.and Thy balm;’ ' ’
Let sense be dqumb, let flesh retire;

_Speak through the_earthquaké, wind, and fire,

0 still small voice of calm! Amen,



_ 180 -
Baptist #95 '

Joyful, joyful, we adore Thee, God of glory, Lord of love;

Hearts unfold like flowers before Thee, Opening to the sun above.

Melt the clouds of sin and sadness, Drive the dark of doubt away;

Giver of immortal gladness, Fill us with the light of day.

All thy works with joy surround Thee; Barth and heaven reflect
Thy rays, . '

Stars and angels sing around Thee; Center of unbroken praise,

Field and forest, vale and mountain, Flowery meadow, flashing sea,

Chanting bird and flowing fountain, Call us to rejoice in Thee.

Thou art giving and forgiving, Ever blessing, ever blest,
Well-spring of the joy of living, Ocean depth of happy rest!
.Thou our Pather, Christ our Brother, All who live in love are Thine;

Teach us how to love each other, -Lift us to the Joy divine,

Mortals, join the happy chorus Which the morning stars began;
Father love is reigning o'er us, Brother love binds man to man,
Ever singing, march we onward, Victors in the midst of strife,

Joyful music leads us Sunward In the triumph song of life, Amen,



