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CHAPTER 1
THAE HERO
I, STATEMERT OF THE PROBLEM

The hero cf twentieth century Americen fietlion, es
representative of twentieth century men, is generslly viewed
es » cresture of absurdity., He is ebsurd becsuse cof his loss
of stesture, 8 loss which makes him both victim end rebel, teoo
much the vietim snd too much the rebesl to be either trsgic or
comie, He is "Job, 8 would-bs rebel whese feilure ., . . i8
« o o 8bsurd,"l He 1s e rfellure, seys R. W, B, Lewis in The
Americen Adem, becsuse hls will hes become disempowered and
reluetent to initiste scticn,2 ¥odern man as represented by
the heroes of Cletion 18 thus ebsurd in et least cne respect
beesuse his will cen ne longer initliste sction,

This concept of the disempowsrment of the will is
nothing newj it hes grown up with the litersture of the

twentieth eentury, erticulested in loud teones by naturelistie

1Ihnh fessan, "The Pattern of Fictionel ¥xperience,"
in Medern Annrinnn Fletion, ed, by i, Welton Litz (New York:
Oxtord University FPreas, 1963), p. 333.

23, W, B, Louis, The A ric. Adem (Chicegot University
of Chicego Press, 1955), pe



2
writers such as Norris snd Drieser at the turn of the century
snd now dandified by contemporaries such ss Capote, Between
the ﬂltur@liutl and contemporaries are tne writers of the
post WorlqEWBr I e'a who attempted, through their ficticn,
to lend moﬁ individusl dignity within the cocntext of modern
disillusion end to grant their heroces, at lesst in some ceses,
the ability to initiete action, (Fitzgersld's The Great
Getsby is en outstanding exsmple.)

Ernest Hemingway wes concerned, through his ficticnal
herces, with the position of individual men in the "chaos
of nbn-meaning « ¢« « Which for Hemingway exlists in 1its most
eonbontrated and terrifying form at the point of the still
‘moment of time in which the human will is challenged to meke
a response."3

Ma jor critics of Hemingway's fiction (Philip Young end
Sheridan Beker, for oxample)h have noted a progression within
thaet fiction from the nihilistic attitude of The Sun Also

Rises and In Our Time to the effirmation of The 0Old Man and
the Sea--a movement, more perticulerly, of Hemingway's herces

from defeat to undefeat, This movement 1s ususlly defined

3Ber1 Rovit, Ernest Hemingway (New York: Twayne
Publishers, Inec., 1963), ps 111,

hYbung's Ernest Hemingway (New York: Hclt, Rinehsrt,
and Winston, 1952) end BaEer:n Lrneat Hemingway: An Intro-
duction and Interpretation (New York: Holt, Rinehart, and
Winston, 1967).
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in terms of a growing scec sl consciousness with psrticuler
emphssis upon the hero's aymbolic "wound” and the Hemingwey
"eode"., Yet the ccncept of 8 socliel conseciocusness cennot
sceount for the a‘firmetive tone of The Cld Man and the Ses
end cennet entirely, in my cpinicn, sccount for et lesst the
pertiel affirmstion of Fer Wnom the Bell Tells., If we cen
equste "feilure™ with "defeat”, then Mr, Lewis's stetement
is pertinent, end the inab!lity of the hero's will te in-
fitiste sction esn be uased as one criterion for determining
the herc's defested atatus, Accordingly, the hereo will
ettein undefested stetus sz he heeomes cepeble of initisting
sction, The movement of Heringway's nerces from defest to
undefest (granting thet such & movement does ceeur) csn
therefore be treced in terms of initistive, The purpcse cf
this peper 18 to offer sn interpretetion of the "initiative"
theme ss perceived in the herces of The Sum Also Rises, For
Whom toe Bell Tolls, end Tao 0ld Men snd the Ses turough
the movement from defest tec undefeat,

i1, PREVIOUS WORK

There hes been nc extensive interpretive consideration
of the llemingway hero's movement from defest to undefeat in
terms of initistive, The following workas, however, are dil-
rectly relevert to the subjeect of thls monograph:

3tenley Cooperman, in "Desth end Cojonest Hemingwey's



A Farewsll to Arms", eppesring in the Winter, 1964 South
Atlantie Quarterly, gives attention to the problem of
initiative and the Humingway hero, but deals specifically
with Frederic Henry of A Ferewell to Arms end centers his
thesis on the hereo's concern with death.

Jonn Killinger, in Hemingway and the Dead lods

(Lexington: University of Kentucky Press, 1960), s study

of Hemingwey 8s an exlstentisl writer, is concerned with the
operstion cof the hero's will (en integrel pert, ss we have
seen, of the matter of "initistive"), but 1is concerned with
the operstion of the will primsrily in its confrontetion
with death,

Sheriden Baker, in Ernest demingway: An Introduction

and Interpretation, discusses the movement of Hemingway's
hero from defeat to undefeat. Several critics have dealt
with this movement, but Beker's work is particulsrly relevant
to this study because he cites Jake Bernes of The Sun Also

Rises e&s the ultimetely defeated hero, Sentiago of The 0ld

‘Man end 3he Sea as the ultimately undefeated hero, end Robert

Jorden of For Wnom the Bell Tolls as a meeting peint of the
defeated snd undefeated modes--the same pocsition which 1s
taken in this monograph. Mr, Bsker, however, traces the
movement of the here from defeat to undefeat in terms of
activity and passivity: This concept is certainly relevant

to the matter of initietive, yet is more general in that Mr,
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Baker 1s more concerned with the acting of the hero than with

the will or motivating ror¢e behind his escting.
II1, THE HEKINGWAY HERO DEFINED

Criticism of Hemingﬁay's fletion almost without ex-
ception recognizes two classes or types of herces opersting
within that fiction., These types are usually classed as the
"ecode" herc and the "lHemingway" hero or, in Eerl Rovit's
terminology, the "tutor" and the "tyro”i? The "#utor" or

"ecode" hero, notably Anselmo of For Whom the Bell Tolls, is

older end undefested, The "tyro" or "Hemingway" hero is the
protegenist--usually young and defeated, who 1a trying to
scaulre thet dignity of undefeet which the "code" hereo
possesses, The problem of initiative 1s not appliceble to
the "code" hero since, being undefested, he has slready
mestered it, The "Hemingway" hero, however, is very much
concerned with "initistive", end it is with the protagonist,
"tyro" flgure that this monogreph desls--specifically, with

Jake Barncs of The Sun Also Rises, Robert Jordan of For Whom

the Bell Tolls, snd Ssntiago of The 0ld Men and the Sea. Any

further definition of the nature of the hero at this point
is limited, since this study gresnts that each of the three
heroes under discussion cccupies & sepaerete, individual

position,

Skerl Rovit, Ernest Hemingwey (New York: Twayne Publishers,

Inc., 1963), p. 55.



IV. PROCEDURE

The terms "Hemingway" hero and "tyro" are used here
specifically for defining the subjects of this study, since
two classes of heroces are recognized in Hemingway's fictioen.
This study does not desl with the "Hemingway" here in the
connotative sense of the term, i,e., a8 one growing entity,
but rether with three individusl herces of three novels,
Since the herces under discussicn are trested as separate
ontitie;, the novel, with its fully developed characters, 1is
better suilted to & study of this nesture than 1s the short
story. The three primery works inveolved represent, respec-
tively, an early, middle, snd lste chronological stage in
Hemingway's career, These novels were chosen, after a
consideration of the entire Hemingwsy canon, because of their
representative chronology and becasuse, being generally re-
cognized es major works, they probably present a truer ple-
ture of initiative andthe hero's movement from defeat to
undefeat than do Hemingway's lesser works such as The Green

Hills of Africe end To Have and Have Not. A farewell to Arms,

perhaps conspicuously absent from the novels considered in
this study and certoinly hailled es a mejor work, 1s omitted
beceuse its hero, in regerd to the defeated motif, 1s ap-
proximste to, but not so pure es, thet of The Sun Also Hises.

"Initistive" within the con'ext of this monograph,
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keeping in mind lMr. Lewis's concept of the ability of the will
to initiate action, is, more specificelly, an extension of the
30116 which cen control end manipulate circumstances, Inherent
in this definition is the implication of a personal effect on
immediate surroundings and associastes, This implication proe
vides the criteria for judging esch hero's possession of or
lack of possession of initletive &s well as the major organi-
zation plen of the monograph.

Chapter II deels with the three heroces, Jake Barnes,
Robert Jordan, end Santiago, within the context of the group,
thelr immediate essociates, In this chapter, each hero is
viewed ss to the effect of the group upon his ability to exe
ercise initistive and as to his personal effect upon the
group.

Chapter YII considers the relation of the three heroces
to woman, the effect of women upon the herces' ability to
exercise initistive and the heroes' personsl effect upon
woman .,

Chapter IV, the final chapter, 1s concerned with initi-
ative and the movement from defest to undefeat. In it, the

three herces ere evaluated as to their possession of or lack

6The concept of "self" as developed within the mono-
graph may be defined os the private circle of the hero's most
perscnal experience of himself, Within the monograph, the terms
"rimself" and "self" are used as separate, distinet concepts.
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of possession of initistive end their defested or undefested
status, the evaluations being drawn from the discussions in
Chapters II and III on the heroes' relation to the group end

to woman,



CHAPTER II

THE HERO AND THE GROUP

The hero, in order to exercise initlative, must be
situated within circumstances over which he has the optien
of at least attempted control end manipulation; 1.e.,, he
does not operate within a vecuum, The hero's immediate
assoclates provide circumstances within whiech he has such
an option in that they affect the hero's power to exercise
initiative, the hero's degree of contrcl within the context

of the group, and the relation of the self to the ;g roup,

I, THE SUN ALSC RISES: JAKE BARNES

Jeke Barnes of The Sun Also Rises is part of the
group of expatriates--notably Lady Brett Ashley, Mike
Campbell, Robert Cchn and Bill Gorton--who operate in the
Paris cafes in the period immediately following World War I,
Jake is devoid of the ability to exercise initistive within
the context of this group, The self, in order to be extended,
must be unified, but Jake diffuses his self in his sttempted
retreat into the identity of the group,

Because he refuses to come to terms with himself--a
process essentiasl and prerequisite to the extension of the
self--Jake hes & very real fear of aloneness,

Though he prefers the company of Brett Aghley, ji~.e

seeks out any form of companionship--even that of Robert
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Cohn, whom he finds disgusting., Jeke Barnes's fear of being
alone causes his inabi’ity to sleep without a light burning,
After being wounded, Jake slept with a light burning for six
months end he still has trouble sleeping when alone, During
the festivel et Pemplona, Jske admits his insomnia and fear
of solitude:

e« « «» I could not sleep, There is no reason

why because it is derk you should look at

things differently from when 1t is light, The

hell there isn't!

He still desires a light--sny form of companionship--to keep
him from self-swsreness,

Outwardly, Jake Barnes is an integrated part of his
group; he is an expstriste smong expatriates, But hils
obvicus struggle to be a part of the group indicates that he
is not integrsted with them, In Pamplona, for instance,
Jake is "drinking red wine, and so far behind them /The group/
that I felt a little uncomfortsble . . "2

On the other hand, when Jake can feel himself a part
of the group, he is relatively serene; he sees nis ldentity
as that of the group, alleviating the necessity of ' identify-

ing and perhaps extending himself es en individuel:

lErnest Hemingwasy, The Sun Also Rises (New York:
Charles Seribner's Sons, 1926), b. .

21bid., p. 173.
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We all felt good and we felt healthy, and

T felt quite friendly to Crhn.3 (my under-
lining) ‘

If he can identify with the grcup ss s whole, he 1s quite
willing to identify with even Robert Cohn,

In his attempt to identify with the group, Jske, who
obviously "pimps" for Brett Ashley, also "pilmps" for other
members of the group., Dluring the interlude &t Burguete
where, in the relaxed tensionless atmosphere, Jake has re-
geined something of his selferespect, he is nevertheless
eager to leave upon receiving a telegram snnouncing the
arrivael of the "group" in Pemplons snd tells his companion,
"We have to go into Pemplona, We're meeting people there,"li
While here Jake 1is at the beck and call of the group as a
whole; in several instsnces he takes on obnoxious tesks for
separate members of the group., For example, after his fight
with Cohn, Jske faces Cohn agein, on Bill Gorton's instruction,
And the morning efter, though with a severe headache, he
"remembered I had promised teo teke Bill's friend Fdna to see
the bulls go through the street and into the ring."5 Jske

welcomes these errands, for they insure his acceptance by the

31b1do| Pe 1510
bibid., p. 127.
sIh&d.. P 195.
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group and thus serve as an excuse ror not coming to terms with
himself,

Although Jake Barnes tries desperately to identify with
his group, he remains on the fringe, seeking companionship and
running errsnds, but never becoming either an integrated indi-
vidual or an integrated part of the group.

Jake's impotency . . . because of the milieu

in which the novel is plsced, . . . forces him

to be a spectator rather than a participant in

the events of the novel., He can react intense-

ly, but his sctlions will necesssarily be passive;

they will be struggles to "hold on" and to

accept rather than to shape circumstances by

the force of his direct will, Thus the novel

is composed largely of "shat happens"™ to Jake

and how he copes with these hapgoningl over

which he is denied any control.

Things "happen" to Jske Barnes; he does not meke them
heappen., Barnes is & journaliste--a professional spectator,

And he 1s en aficionado--a true bullfight enthusiest, but a
spectator, not & participant., Again he serves the group by
interpreting the bullfight for them. Jske is a "steer",

not only physically but psychicelly as well, Jake himself
makes the obvious anslogy during one of his "interpretations":

They let the bulls out of the cages one at a

time, and they have steers in the corral to
receive them and keep them from fighting, snd

6zar1 Rovit, Ernest Hemingway (New York: Twayne
P“bli.h‘r.’ Inco' 1933,’ PP - .
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the bulls tesr in et the steers and the
steers run around like old maids trying
to quiet them down,

Jake's relation teo his group is that of the steer to the bulls,

The analogy is even more clearly defined when BilljGorton acks,

"Cen't the steers do anything?'a end Jeke answers, "lo. They're

trying to make friends.,"9

| The fact that Jeke 1s a spectator, not a real partici-
pant, 1s sgain brought into clear relief during his "fight"
with Cohn, Jake "felt I must get on my feet end try and hit
him,"10 But he does not sct--he is incapeble of extending
ﬁimlolf even in his own physical defense; he is too much
diffused into the group.

The war has rendered Jake Barnes physically impotent,
but he renders himself psychically impotent through abjeect
irresolution, He deludes himself: " ', . . what happened to
me is supposed to be funny., I never think about it,' "1l
But he does think ebout 1t. He looks into his mirror end

shuffles his psychie impotence off onte his physical impotence

in spasms of self-pity. Jaske feils in his attempted retreat
into the identity of the group. At Burguete, he end Bill

THemingway, The Sun Also Rises, op. cit., p. 133.
B_Ibi_._d.- “'Ibid.
'0.1.‘?.1_-”;.1? s 111bid., p. 26,
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Gorton discuss expstristion snd Bill proposes, "You den't
work, One greup clelims women support you, Another group
cleinms you're muat.'“ Jake enswers, "No , o o I Just
had an sceident."13 Becsuse he cennct come to terms with
himself ms en individusl, he cennct operats without emberssse
ment within the group. | |

if » men is uneble teo fergive Lis peat ections,

he becomes Iinsidicusly but Irrevocably detere

mined by themj he losss hia fresdom to meke

& new boginning,

Jake is unable to forgive hie pest setionse-~te make &
new beginning, #e would 1ike to be like Pedro Eomere, " , + «
stending, straight end hendsome snd sltogether by himself,
slone in the roem with the hengerseen,”l5 But he lecks the
ability to “stend slone™; he is e hanger-en, Hethep than
foce uimselfl, be prefers teo continue pendering te the group,
te continue seeking sny fors of coupsnionsilp, Beck in
Frence after the Pamplone festivel, sepereted from the gPoup,
Jeke, 2till the stesr, 18 "trying to meke frisnds®s

o o » I tipped avery one s little too mush et

the hotel te mehe more friends . . . I only

wanted & few good French friends in Yeyonns te
:zl.r mnlum in cane ! should come heek there
L

121014., pe 217, Vivag,

Minovit, Brnest jlemincway, op._eit., pe. 114,
151enmingwey, The Sur Alse Hises, op, eit,, p. 163,

16&".. pe 233,
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Jake Besrnes seeks complicity., He makes no real at-
tempt to initiste sction for end by himself., At the be-
ginning of the novel, he obviously backs away from taking
the inltistive in the incident with Brett and her group of
homosexuals:

I was very sngry. Somehow they elways made

me angry. I know they ere suppesed to be

emusing, snd you should be tolerant, but I

wanted to swing on cne, any one, snything to

shatter thet superior, simpering composure,

Instead, I walked down the street and had a

beer at the next Bsl,17
And he mekes no progress., At the end of the novel, his
econtinuing inability to initiste sction is shown up whils he
is swimming st Bayonne: "I thought I would like to cross
the bay but I wes afrsid of cramp."ls He has regressed, if
anything, rather than progressed, for at the beginning he
was at lesst sure of his motives, slthough he failed to act
on them, But at the end, he only "thinks" he would like to
initiate an action,

Jeke Barnes displays no initiative, He cennot ex-
tnd himself becasuse his self is diffused and fragmented
through his attempted retreat into the identity of his
group. Because his self 1s diffused, he 1s unable to con-

trol and menipulete circumstances pertaining to that self.

171bid., p. 20. 181p1d., p. 238.
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e « o« /The Sun Also Rises/is a resssertion
of the basie truth of Americen culture . « «
that individuel man i1s the puny msker of his
meaenings in life. If he does not impose
them out of an integrity teo the unvarnishéd
truths of his own experience, then they will
not exist at all and unmeaning will figod
into the vacuum of his irressolution.

Jake, beceuse he cannot exercise initistive, cennot make his

own meanings,

II, FOR WHCM THE BELL TOLLS: ROBERT JORDAN

Unlike his predecessor Jeke Barnes, Robert Jordan of

For Whom the Bell Tolls is capable of coming to terms with

himself and of extending his self to control and manipulate
circumstances, but his exercise of initiative is limited be-
csuse of his involvement with the group, Jorden's group is
the bend of Spanish guerilles with whom he must work in
carrying out his orders. In this sense, Jordan does not seek
to identifly with the group, but rether is forced to operste
within it. He has no resl identity with the group. As
Spiller observes:

Jordan fights for the cause, but his 1s a

private wer, e is forever at odds with the

Spanish guerillass withwiom he hides out in

the mountain cave while walting for the

moment to come when he may blow up gia
bridge and so fulfill his destiny. 0

19Rovit, Hrnest Hemingway, op. cit., pp. 160-161.

20Robert &, Spiller, The Cycle of American Literature
(New York: The MecMillan Co., 19 » Pe 200,
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Jorden, too, fears aloneness, but can ultimately
accept it, He hes "studled" the Spanish culture, but is
not a resl part of it., He is eassentlally "the lonely
rebel, serving in a foreign country with a foreign army,
though now with the 1llusion of a 'cause',"21

Jordan hes exercised initistive in meking his initisl
decision to serve the "cause", but this decision has pleced
him in circumstences over which he cannot have complete con-
trol. By volunteering to serve, he has made himself subjeet
to orders and thus made the "group" necessary to his opera-
tion. "I come oniy for my duty," Jordan tells Peblo, "I
come under orders from those who are conducting the war,"22
Pablo immediately notes, "Now if you blow a bridge here, we
will be hunted,"23 snd Jorden 1s involved in complieity.
Just as the group is necessary for Jordan's carrying out his
orders, his sctions will necesserily affect the group. He
becomes too involved with the group: "He resented Golz's
orders, and the necessity for them, He resented them for

what they could do to him and whet they could do to this old

man /Anselme/."24

2lyemi D'Agostino, "The Lester Hemingway," in Hemingway:
A Collection of Criticll Kasays, ed. by Robert P, Weeks
{®nglewcod Clirl Hall,

fs: Prentice-na Inc., 1962), p. 156,

22grnest Hemingway, For Whom the Bell Tolls (New York:
Charles Seribner's Sons, 19557} Pe 1

231b14a, 2h1bid., p. h3-
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Jordan is first concerned with himself, but is slso con=
corrned with the group end thus his exercise of initietive
will be within the context of and on behalf of the group as
well as for himself, He ruminates:

Sc you say it is not that which will happen

to yourself but thet which mey heppen to the

woman and the girl end to the others that you

think of. All Right. What would have happened

to them if you hed not come? What happened to

them and what passed with them before you were

ever here? You must not think in that way.

You hsve no responsibility for them except in

action, The orggrl do not come from youe. They

come from Golg.

There was nothing to be seined by leaving them

alone., Except thet sll people should be leig

alone and you should interfere with no one.

Jorden is forced to interact with the group and they
are forced to depend on him, Thus, beceuse of complicity,
his exercise of initiative will not be a free exercise.
Though not a free exercise, Jordan is capable of exercising
initiative end though under orders, he can control snd manipe
ulate the means of cerrying out those orders., Unlike Jake
Barnes, he is not a spectetor but a pasrticipstor. Jordan 1is
nappier when contrelling, mnipulating,. Art’r the in. tlal re-
alization of his involvement with the group, Jordsn begins to

plen the actual destruction of the bridge. "He sketched

251bid., p. 162, 261b1d, p. 163.
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quickly and happily, glad at least to have the problem under
his hand; gled at least sctuslly to be engsged upon it,"27

After Pablo, the lesder of the group, hes turned on
him by stealing his detonators, Jordsn is sble to improvise
a system for blowing the bridge; i.e,, he is forced to menip-
ulate circumstences which his orders have not foreseen., Even
when he realizes that his crders are lmpossible, Jordan 1is
still in econtrol, still manipulating: "You heve to go on and
made & plan that you know 1s impossible to carry out."28 His
orders prevent Jordan from intelligently exercising initiative.

In one sense, Jordan remains detached, reserving part
of himself in all humen relstionships so that the necessery
Job can be done--~sc that he can remsin in control. In this
detachment he coldly judges his compenions, estimating their
reletive dependability and expendability, end perfecting his
battle~plan in sccordsnce with these estimetes.29 On the
other hand, he can become involved with humen beings, as in
his companionship with Anselmo, his love for Meris, and his
concern for the greoup s & whole,

Jordan thinks too much, end his involvement with the

group muddles his thinking. e wants only te feel emotions

27101d., p. 35. 281p14,, p. 365.
29carlos Baker, "The Spanish Tragedy", in Ernest

Hemingway: Critiques of Four Msjor Novels, ed. by Carlios
Baker (llew York: Oherles Seribner's sons, 1962), p. 126,
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and ideels, or, as a technicien and a brave man, to do what
he is told., The thinking is for others. Yet he likes the
feeling of being an "insider", which is whet one becomes by
losing one's Americsn "chastity of mind", telling politicsl
lies with the Russians et Gaylord's,39 Jerden's "self" can-
not dictate his sctions as long ss he 1s iInvolved with the
groups

Onee you saw it egein es it wes to others,

cnce you got rid of your own self, the always

ridding of the self thet you had to do In war,

Where there could bg_no self, Where yourself

is only tec be lost.

Even in the end, Jordan must cover the retreat of the
group, There 18 left only the self, which dictates suicide,
but Jordsn denies this supreme gesture of initistive for the
sake of the group. He is thus cepable of initietive--cepable
of extending the self to control snd menipulste circumstances--
but he does so within the context of the group, attempting to
lose his self, He knows from the beginning that, ecoculd he
carry out his orders by himself without interaction with the
group, he would succeed. iHe hss the stuff within himlelr(él
Jake Bernes does not), but the group confines him through

eomplicity and the illusion of sacrifice,

30rionel Trilling, "An Americsn in Spein”, Ibid., Pe 79

31Hom1nguny, For Whom the Bell Tolls, op. cit., p. L7,
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ITI, THE OLD MAN AND THE SEA: SANTIAGO

While Jake Bernes of The Sun Also Rises is unable to

exercise initiative within the context of his group and Rcbert
Jorden of For Whom the Bell Tclls is able tc exercise initlsae

tive butisconrinod by his intersction with the group, Saentiego
of The 0ld Men snd the Ses displasys full exercise of initia-
tive in relation te his "group"., Although Santlego is part
of the community of fishermen of Havana, his real associates
are the boy Manolin and the ses and her crestures,

Santisgo, unlike Barnes snd Jordsn, 1s completely at
home in his milieue~he is not an expatrlate; he is not a
foreigner. He 1s of the sea snd the ses is a part of him,
Aloneness is his wey of life, & way of 1life which has come
from integration with the sea, The creastures of the sea
are Santiago's brothers, snd he considers himself a creature
of the sea, He ponders:

Most people are hesrtleas sbout turtles

beceuse a turtle's hesrt will beat for

hours after he has been cut up and butche

ered, But the old man thought, I have a

heart tgg and my feet and hsnds are like
theirs.

325pnest Hemingway, The 0ld
¥s Men and the Sea (New York:
Charles Scribner's Sons, 1952), De 37s
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Santisgo converses with the sea crestures es with compenions,
"Stey in my house,"33 he says to a small bird who perches on
the stern of his boat while Santiasgo rests {rom a struggle
with the gilent merlin., But the merlin lurches and Santiago
becomes totelly involved in extending hils will end strength
on the fish., Only after the struggle does he realize that
nis companion has flown awey end desirs its ccmpany.

The boy Meanolin, the only humsn member of Ssntlego's
immediete "group", keeps the old men alive physically, but
he 1s not psychically necessery. "I wiSh I hed the boy. To
help me snd to see this,"3U Santiego ssys. He equates "help"
end "see", Santiago's cateh is ss important--perhsps more
important--then steying eslive, and he wants to stay aslive
only to prove himself over the merlin., The boy would be a
help in time of erisis, but Sesntiego is still invoking,
through his will, the strength and courage of his youth.35

Saentisgo is more than participant; he is aggressor,
At home in, yet reedy to extend himself upon his surroundings,
his "group", 2e goes out lcoking for the msrlin:

His /[The fiq%? choice hed been to stsy in the
deep derk water far out beyond all snares snd

331bid., p. 55 341bid., p. 48,

35¢arios Beker, "Hemingway's Ancient Mariner", in
Critiques of Four Mejor Nevels, op._cit., p. 50,
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traps and treacheries, My choice was to
0 there to ind him beyond &ll pecople.
yond all people in the world.3g

Sentiage, to truly extend himself, to be able to cone
trol, to manipulate, must slso escepe the "sneres and traps
and trescheries” of the humen community end place himself in
his natural milieu--the sea.

Sentiago considers tie marlin his brother but, both
being ereatures cf the sea, he hss no quslms about killing
the fish becsuse the killing is natursle--it is the way of a
fishermsn, a son of the sea., Santlago the aggressor boasts
in his conversetion with the marlin, for he is confildent
that his will can outlest the endurance of the fish: "iow
do you feel, fish?" he esked sloud, "I feel good and my
left hand is better end I hsve food for s night and 8 dey.
Pull the boat, fish."37

The c¢ld man's determinstion to kill the fiah never
»elaxes in his sorrow for him, After the fish has been halfe
devoured by sharks, Sentlasgo can no longer talk te nim, The
fish has been ruined too badly and is uo longer worthy to be
the old man's brother.

Santiago hes to go beyond the community of men to find

his great cateh, and ‘hat cateh cannot be brought back inte

3%iemingway, The Uld Men end the Sea, ope cit., p. 50.
37Ibido. D 7’-]-0
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the community of men, Ssentiago's experience is sn incommune
icable one,

Sentiago's exercise of initietive 1s, in ocne sense,
turned inward in his eontrol snd menipuletion of aimself in
the physical, moment-to-moment struggle with the marlin, so
that self cen be extended over the fish., The c¢ld man is
victorious over his brother through the "pure momentum of
his determinstion,"38 "He is 8 great fish snd I must con=
vince him, he thought, I must never let him learn his
strength nor what he could do if he made his run,"39 Santiago
must prove himself to the fish, "The thousend times that
he hed proved it meent nothing. . « » Esch time wes a new
Cime and he never thought sbout the past when he was doing
it,"40 Extending himself, exereising initiative, is the
old man's way of life, Sentiago 1s proving himself to hime
self as well ss to the marlin, He ecntinually instructs end
wills his hend not to cramp; at one peint he wills the line
to cut off the hand if it cramps agelin; l.,e., if Sentisgo
cannot contvol, cannot msnipulste nis own self, he is not

worthy of the fish or of nis very exiscence,

BBRovit, Ernest Hemingway, op. cit., p. £9.

39Hem1ngway, The Cld Men and the Ses, op. cit., p. 63.

hoIbido, Pe 66,
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Santisgo has no self-pity during hias struggle with
the msrlin, no self-pity when the sharks teke his prize,
"But men 1is not mede for defest,” he said., "4 man cen be
destroyed but not defeated,"™l "Pight them . . . I'l1
Tight them until I dio."hZSant;iago says of the scavernyers;
even after nis cateh is gone, it 1s the extending, the
initiative, that metters, "You did not kill the fish only
to keep alive and to sell for food, nolthought. fou killed

him for pride snd because you are a f1 uarman."u3

Santiego 1s elways in contrel--in control of himself
and thus of his surrcundings, his "group". He has learned
control from hls long intersction and integration with his
surroundings. "It ls better to be lueky," he says, "But I
would rather be exact."id Santiego 1s too mueh at one with
his miliecu for complicity. It is this unity which gives him

both the inner stuff end the circumastances for nils exerclse

of initiative.
Iv, SUMMARY

In locking at the tiree herces (Jske Barnes of The
Sun Also Rises, Robert Jordan of For Whom the Bell Tolls,

and Sentiage of The 0'd Man and the Sea) in regerd te each

hlIbid.’ p. 103. ulbid.. p. 115.
b31bia., p. 105. bi1pid., p. 105.
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one's ability to exercise initistive in relstion to his group,
the following progression smerges:

Jake DBernes 1s devoid of the ability to exercise initia-
tive within the eontext of the group., He has no power to et
tond himself because his self is diffused within his group,.
This diffusion results in compliecity and totsl lsek of control
and menipuletion of those circumstences pertsining either to
the group or to the self,

Robert Jordan is cepsble of exercising intltiative in
thet he can extend himself, but this extension controls and
manipuletes those circumstences pertsining to the greup, not
toc the self, thus his self is denied the power of free ex~
tension and hils exercise of initistive is limited.

Sentisgo operetes with the full exercise of initia-
tive within the context of als group., That group is s part

of his self, thus sctually reinforcing the extension of self.



CHAPTER III
THE HERO AND WOMAN

The hero, as well as being involved with the group, 1is
involved with women, " ., . . Hemingway's heroes are paragons
of virility, eand, as such, demend the companionship of real
women,"! Although the women with whom Jake Barnes, Robert
Jordan, and Santiago are involved are members of the group as
& whole, the heroes share a special, more personal relatione-
ship with them, Thus the heroes' women, becsuse of their
deeper involvement with the heroes, need to be separstely
considered in regerd to their effect on the herces' ability
to exerclise initiative: The herces' ability to remain in
control in the masculine-feminine relsticnship and the effect
of this reletionship on the heroces' selves, Santiago poses
a special case here, for while Jake Barnes of The Sun Also
Rises and Robert Jordan of For Whom the Bell Tolls sre in-
volved with specific women, he is concerned not with one

woman, but an abstract feminine entity or principle, the ses,

I.,” THE SUN ALSO RISES: JAKE BARNES

Jake Barnes, as well as being deveold of initiative

1ronn Killinger, lieninguey and the Desd Sods (Lexingtons
University of Kentucky Press, s Pe 09
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within the context of the group, is alsco devoid of initistive
in his relationship with Ledy Brett Ashley. It is, in fact,
because he lets Brett sap his initlative, that Jake cannot
assert himself within the group; and he seeks the identity of
the group as a refuge from his non-asscrtive stetus in his
relationship with Brett.

The relaticnship between Jake Bernes and Brett Ashley
is that of man-wife or lover, in that they outwerdly sppear
to operate on an ecual plane, But this relstionship, because
of Jake's wound, is physicelly impossible to consummate and
is thus frustreted, Jake is not responsible, then, for his
inability to physically exercise initiative within the lever
reletionship., But he 1s responsible for his psychle inebility
to initiste sction in regerd to Brett, Since the reletionship
cannot be consummeted, control snd manipulation of circume
stances pertaining to thet relationship would consist of
Jake's either exercilsing self-control in regerd to Brett, or
simply escaping from Brett--terminating the relation, Jake
is able to do neither; rsther his attitude is "'Couldn't we
live together, Brett? Couldn't we just live together?!"2

Killinger notes that Hemingway's view is:

e o« o it 18 impossible for both lovers in a
+ ¢« « union to exist synchronously as persons,

2Erne-t Hemingway, The Sun Also Rises (New York: Cherles
Seribner's Sons, 1926), p. Bb.




Brett, unlike most lemingwey heroines, is
not submerged as & personj with the exception
of a feltering moment when she meets Romero,
she remains a willing, thinking, independent
being from first to last., But had she and
Jake been able to consurmate their love, it
would have been necessary . . « for one of
them to surrender his personhcod, to cease
to be a subject end become an object, This
is the rare occasion in a Hemingway story
when a hercine wno is admireble by his
stenderds (Brett would surrender to Jeke if
Jeke coyld receive the surrender) remsins a
person,

Brett cannot physically surrender herself to Jake, so--
although, &s Killinger implies, no surrender at sll is necese
sitated under the clrcumstences--Jake psychically surrenders
himself to Brett, rather than take the initiative and either
exist on an equal plane with her or terminste the relation-
ship. After Brett hes left Romero, she tells Jake, "'Darlingl
I've hed such & hell of & time.'"d Jake, having surrendered
his self to Brett to the point where he seeks suffering at
her behest, entrests, "'Tell me sbout 1t.'"5S

Jake's surrender of his self to Brett results in a
complete reversesl of roles., Jeke sasumes, in the reletionship,
submission to Brett's will while she assumes s masculine, as-
sertive stance. The most striking example of her assumed

mesculinity is in her refusal to let her hair grow for Romero,

3K1111nger, Hemingwey and the Dead Gods, op, cit., p« 95.

uﬂomingway, The Sun Also Hises, op. cit., p. 241,
5Ibid,
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She says to Jske, "'He wanted me to grow my hair out. Me,
with long hair., I'd look so like hell,'"6 Jake, chsrescter-
isticelly, rather than sssume the traditional masculine
attitude of preference for the more feminine long hair, re-
sponds, "'It's funny.'"! "To yield up her cropped head,"
Fielder notes, "would be to yleld up her emsncipation from
female servitude, to become feminine rather than phnllie.“a

Brett is the promiscuous one end Jeke, while she
pursues the Paris night 1life, remeins in his room slone end
self-pitying. "'She loves looking after people.'" 9 Mike
Campbell says of Brett, Hers is the mssertive, even protect-
ive role while Jeke's is subservient, "'Anything you went
me to do?'"10 he asks Brett after aslready setting up her
affair with Romerc,

Brett dominates sll of Jake's scticns, GShe has the
initiastive wnich he does not have, becsuse he has willingly
surrendered himself to her., Brett 1s a major csuse of Jake's
insomnis, which hss been sttributed to his Qood for ~ompan-

ionship--particularly Brett's compsnionship:

6Ibad.o. Da 2‘-&2- o 7Ib1do

sLillit A, Fielder, Love and Death in the Amcric Novel,
rev. ed, (New York: Dell Publishing CO,s 1966), D

9Ham1ngway, The Sun Also Rises, op. cit., p. 203,

101b14., p. 207,
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ake/lay awake thinking, Then I couldn't
eep away from it, end I sterted to think
about Brett and all the resat of 1t went
eaway. I was thinking about Brett and my
mind stopped Jjumping sround end started te

go in sort of smeooth uav!l. Then all of a
sudden I sterted to cry.

When Jake is in Burguete=--not in Brett's proximitye-
he 1s able to sleep.

The trouble 1s that the Burguete interlude

is just thate--an idyllic escspe into an

unreal world of simple militsry or boyhood

relationships, One must , . . go back to

@ more complicated, sexuel society where

women riiher than fish contest with the

lovers,
When Jake does return from the Burguete interlude--to Brette-
and tells her that he has had a "good time", her resetion is,
"'I was a fool to go away.'"l3 When Jske is sway from Brett,
he can retain some measure of control--some messure of his
masculine role, But Brett must be in control snd Jake must
submit, He willingly deceives himself by his refusel to
come to terms with himself and thus discerds any self-respect
end self-integration he may have possessed by submitting to

Brett's will.

ll1p1d., p. 31.

12pobert W, Lewis, Jr., "Tristen or Jacob: The Choice
of The Sun Alsc Rises", in The Mcdern Americen Novel, ed. by
Max Westbrook (New York: Rendom House, 1nce, 1966), P. 105,

13Hemingway, The Sun Also Rises, op. cit., p. 15.
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Jake virtuslly has no "sclf", He is completely
immersed in Brett. Hisguniveraa is centered in and oriented
to Brett. In one instaéce in Pemplona, Jake notes, " . . .
supper was & pleasant mgal. Brett wore 8 bleck, sleveless
evening dress. 3She looked gquite beautiful,"ld Even the
mostmndane occurances, for Jske, derive any meaning they
might heve from Brett, At =nother meal, after Brett hes
gone off with Romero, Jake looks st the people at the table
and "it seemed a&s though sbout six people were missing,"15

Because his selfl is immersed in Brett, it csnnot be
extended, csnnot control and menipulate, Thus he is psych-
icelly as well as physically impotent and Brett, in their
perverted relationshlp, exercises initistive., Since Jake
has ais very being in Brett, h‘icannot nxercise initistive,
and any action he 1s capsble of;taking consists of "pimping"
for her or setting the stage of ber exercise of initiative,
The most obvious instence of this "pimping" is Jake's -etiing
up of Brett's effair with Romero, "'Plesse stay by me snd see
me through thia,'"16 she says to Jake in reference to her
attrection to Romerc, "'Sure,'" Jake responds, "'What do you
want me to do?'"17 Ip setting up the effair, Jake betrays

any hope of self-retontion that he might heve--the respect

Wibid, p. b, 151b1d., p. 224,
161.1d4., p. 184. 171bid.
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for himself as an aficionsdo. Even Romero senses that Jake
is pilmping for Brett end himself: "/Nomero/looked at me
[JTeke/. It wes a final lock to esk if it were understood.
It was understood sll right."18 Jske never aaserts himself,
He isstill pimping for Brett when he rescues her from the
Romerc affeir, and he reeslizes it:

Thet seemed to handle it, That was it., Send

a girl off with one men, Introduce her to

snother to go off with him, Now go and bring

her beack., And sife the wire with love, That

was it ell right.
But he never gains the inner nbilitg to ini:ilate action on
his own., It 1s always at the behist of someone else, usually
Brett. This dependence upon others weakens and diffuses the
self to the point where extension 1s impossible for Jake,
But it is not impossible for Romero., Jake sums up his own
situation-~his own lack of self, &s he muses over Romerc's
performance in the ring:

Pedro Romero had the greatness. He loved

bullfighting, end I think he loved the bulla,

end I think he loved Brett, HEverything of

which he could control the leeslity he did

in front of her all that afterncon, Never

once did he look up., He made it stronger

that way, and did it for himself, too, as

well as for her, Becsuse he did not look

up to ask 1% 1 pleased he did 1t ell for
himso;r inside, and it strengthened him,

181p14, 191b1d., p. 239.

——



and yet he did it for her, too. But he

did not do it for her &t any loss to hime

self, He gsinad by it all through the

afternoon.

Jeke is elways "looking up to ssk if it plessed,"
The erux of Jake's probleme--the problem of initistive--is
that he does not "do it all for himself inside", He is
not strengthened by his performances, becesuse his sctions
are solely dependent for their initistion upon others,
upon Brett, and not upon himself. Thus while Romero is
the epitome of the men cepable of Initiative, Jake is his

weak opposite,

II. FOR WHOM THE BELL TOLLS: ROBERT JORDAN

We have seen, through Jske Bernes, that initiative
beccmes largely sn internsl metter: The hero may act ex-
ternslly for others and retein initiati?g, retain self; but
internally, his exercise of initistive must be for himself,
and he must be strengthened by this exercise,

Robert Jordan of For Whom the Bell Tolls is involved

with women--he scts for Maria, but he retains initistive, He
remains in control and, unlike Jake Barnes, he never loses
his self, Jordsn is involved to some extent with both Pilar
and Maria, Pller is assertive and masculine, whereas lMaris

is submissive and feminine. Were Jordan's reasl involvement

203p34., p. 216,
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with Pilar, his initietive could conceivably be destroyed.
But Pilar is eonveniently old and ugly, end Jordan's in-
volvement 1s with Msria,

Although Jordan and Maris are actual lovers, their
relationship has definite father-daughter connotations.
Jordan's is s protective, masculine role, Jordan virtually
tells Maria fairy tales sbout their would-be luxury in Madrid.
And he ¢alls her his "little rabbit", as one would a child,

« o o even when /Jordan/ tells Maria at the

end of the book to go eand take him with her,

one cannot but feel thet he is speskiug to

her as if she were a child believing in a

Sante Clasug, in which he has only pretensions

of belief,

In such a relatienship, unlike that of Jake PBarnes and Brett
Ashley, the partners ere not vying for contrel.

Unlike Jake and Brett, Jordan snd Meris retain their
proper masculine and feminine roles, Meria's halr, like
Brett's, is cropped, but nhas been cropped in vioclation of
her womanhood and Marie is eager for 1t to be long agein.

Whereas Jake has his being in Brett, Marie renounces
herself in favor of Jordan, "'You teke 8ll the love I heve
to give'"22 ghe tells Jordan, Maria 1s willing completely to

sub jugate her life to Jeorden's, but loving her cen never

leillingar, Hemingway snd the Dead Gods, op. eit., p. 9.

225rnest Hemingway, For Whom the Bell Tolls (New York:
Charles Scribner's Sons, 1900), Pe 350
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be more than a part of Jorden's 1life because, in regard to
her, he is secting for himself, Maria "dles" each time she
end Jordan have intercourse--she dies to herself snd lives
in Jordan. But Jorden says he does not die.,23 "'But you
de not like the things of 1ife?'"2h Pilar ssks, snd Jorden
answers, "Yes, Very much, But net to interfere with my
work,'”as

A4 love affeir can conceiveably expose the men

to the shock of hnis partner's impregnating

persconality; for this to heppen, nowever, there

¥Ath hioh the Rale FALOCEs Ris Shernt e D’
Jordsn, through determination and control, does not relax these
barriers snd thus his inmost self remains intesct and capable
of extension, His attitude 1s summed up when we are told,
"Se far she hed not affected his resolution but he would mueh
prefer not to die."2! The private cirecle of Jcrdan's most
personal sxperilence of himself is not seriously affected by

hils relationship with Maria, Jordan's "clear thinking™ efter

intercourse28 comes from his feeling of freedom from Maria,2?

231bid., p. 160.  1pi4., p. 92 i 251b1d,

265er1 Rovit, Lrnest Hemingwsy (New York: Twayne
Publishers, Inc., 1963), p. 23.

27Hamingway, For Whom the Bell Tolls, op. cit., p. 164,
281114,

aqxillinger, Hemingway and the Dead Gods, Op. cit., pe 96,
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e ¢+ o Hemingway divides his women into the

good and the bsd, according to the extent

to wiilch they complicete a men's l1life,

Those whe are simple, who partiecipate in

relationships with the herces yet leave

the hercoes as free as possible, receive

gsympathetiec trestment., Those who sre de-

maending, who constrict the liberty of the

heroes, who attempt to possess them, are

the women whom men can live without,30
Maria does not really complicate Jordan's life, becsuse she
does not effect his self., To live suthentically, to con=-
stently exercise initistive, Jorden must remain essentislly
alone with no ccmplications to the self, Nnaria guotes Piler
a8 saying thet "nothing is done to oneself that one does not
sccept."3] And this, as well as Jske Barnes's statement on
Romero, re-emphesizes the importance of the self--the selfl
alone-=in regard teo initistive, Jordan econstantly tells
Meris, "'Whet I do now I do alone,'"32 Hven when he is
concerned for Merlg--when nis outward performence msy be
for her--it is the inner self which dictates sction, Jorden
tells himself, "The best thing you can do for her is to do
the job well and fsst end get out, and thinking of her will
only hendicep you in this, So do not think of her ever,"33

The non-invelvement of the selfl is necessary even in exers

301bid., p. 89.
3130m1ngwuy, For Whom the Bell Tolls, op. cit., pe 73.
321b1d., p. 463, 331bid., pe 39%.
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cising initiative for others; 1.2,, the initiative must be

exercised for the self; then only cen 1t involve others,
III. Tuau OLD MAN AKD THE SEA: SANTIAGO

Unlike Jeke Barnes snd Hobert Jorden, Sentlego of The
01d Man and the Sea 1s not involved in & sexuelly-oriented
relationship with 8 apecifie woman. His ege and self-fulfill-
ment place him béyond se uel 1nvolvament. But he is involved
with 8 mythie feminine entity, the see, with whiech he is inte-
greted yet over which he can exercise control in the sense
thet he cen choose the msnner snd the situetion of his ex-
tension,

Santiago's involvement with the szea hes some tones of
8 lover-mlstress relationship in thet he, in a sense, courts
her, but the relstionship is lerpgely that of mother-son,

fle alweys thought of the ses as la m -gT
whick is what pecple call her in Spenish
when they love her, Sometimes tnoso whe
love her say bed things of her but they
are elways asid as though she were & womsn,
Some of the younger fishermen , . . spcke
of her as el mar which is mesculine, They
spoke of her 28 8 contestant or s plece or
even &n enemy. DBut the cld men eslways
thought of her es feminine snd es sometiing
that géve or wi hheld greet favours, and if

- she did wild or wigked tgsngl it was becsuse
she could not help then,

33irnest Hemingwey, The 0ld Man snd the Sea (New York:
Cherles seribner's Scns, 1952), op DD 29-30,



The mother-son relstionship 1s emphesized with
Santiago's concept of the merlin es his brother., This
merlin is the most msgnificent, the moat worthy creature
of the ses Santlege hes ever seen, When he kills the merlin
he, in effect, beccmes the sea's grestest or most worthy son
end thus reinforces both his sloneness s2nd his integration
and unity with the sea,

The sea is an erzompassing, mythiec feminine entity
and, es woman and mother, is protective snd jealous of her
son, the old man, She "withholds or grants her fevors," yet
Ssntiego, through long interasction with her, knows that he
can control and menipulate her--he can dictate, to a lsrge
extent, those fevors which she grants te him, His cateh is
mede swsy from the community of men; his greatest victory 1is
echieved when alone with the sea. As the masculine aggressor,
the fisherman, exercising initietive in regard to the sea is
Sentiezo's natural avocatlen, "Now is the time to think of
only cne thing," he says. "Thet waiech I was born for, "3l

Santiage risks no loas of self In his relationship
with the feminine ses heceuse the sea is a part cf his self,
e nas lesrned initirtive turough integretion with the sea,

and 8o the reletionship is e beneveclent cne. We are told,

%;bid. 2 pi u-OO
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"Everything sbout him was old except hls eyes and they were
the same color &s the ses end were cheerful and undefeated."35
fde 1s able to eccept the loss of the marlin because he retains
his self, iis sloneness with the ses et the time of his ex-
perience has strengtnened nis inner self and wade him able to
accept loss upon sttempting to shure the frult of his initi-
atlve with those who are slien to the sea, Santiego's relstion-
ship with the sea-~the feminine entity--is In no way e stifle
ing one or one which limits his exercise of initietive; it 1s
a completaly integrsted, self unifying relctionsnip. There
is no question of surrender because of this unity, snd such
@8 relationship serves to strengthen the self end thus to

facilitete the extension of self,
IV, SUMMARY

In looking et the three heroes in regard to initistive
88 related to thelr involvement with women, we find tuet Jake
Barnes of EEQ,QQE‘Qnglgézgg does not possess tne capscity
to exercise initietive within tne manewoman relsticnship., In
a porversion of the masculine-feminine roles, he surrenders
his self to Brett, this permitting her to sap his initiastive
and assume an assertive stence while Jake remeins passive and

subservient, This surrender renders the self incapeble of

351b1d., p. 10,



L1

extension, of eontrol and menipulstion,

Rebert Jordan of For Whom the Bell Tolls retains inite

istive within the msn-womsn relationship because he does not
lose his self in Marie., He remsins in control, capsble of
extending nimgelf and manipuleting the eireumatences of the
relationship., It is his involvement with the group as a
whole rather then hls invelvement with Marie that limits
Jordan's initlative,

Ssntilage of [he Cld Man snd the Sea is involved with

the sea, a feminine entity cr principle raihker than with a
gpeecific women, f[is relation with the sea 1s an integrated
relation, He is completely at one with the sea, and this
unity retains snd strengthens the self, The self, thus
strengthened, 1s ca able of extension, of control and menip-
ulation within the context of Santisgo's involvament with
the sesa,

The hero's Iinvolvement both with women and with the
group affects his ebility to exercise Initiestive. Usueaelly
this effect is related to the extension of the self., The
hero's interaction with the group snd with women tends
either toward the lcss of self or towsrd the strengthening

of self and thus toward defest or undefest.
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CHAPTER IV
INITIATIVE AND THE MOVEMENT FROM DEFEAT TO UNDEFEAT

The herces of Ernest Hemingway's early fiction are
defeated herces; those of his later fiction, undefeated,
The eoncept of initistive as sn extension of the self which
esn control snd menipulste eircumstances is one of the
terms through whieh the change from defeated to undefeated
status cen be treced. In viewing the herces of The Sun

Also Rises, For Wnom the Bell Tolls, and The 0Old Man and

the Ses in regard to their ability to exercise initistive
within the context of their respective "groups" and within
thelr men-women reletionships, 1t becomes evident that Jake
Bernes is defested both in his invelvement with the group
and with women; Hobert Jorden is defeated in regard to the
group but undefeated in regerd to womenj and Santlago is
undefeated in regard tc both the group end women,

The hero's abillity or inability to exercise initia-
tive, as the definition implies, depends upon the extension
of the self; thus initietive becomes primerily an internal
metter and the hero is defested or undefested in proportion
to the supremscy cf the self and the resistance to any

potentisl loss of self,
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I, THE SUN ALSO RISFS: JAKE BARNES

Jake Barnes, through his willing and knowing loss of
self, is able {0 exercise initistive neither in regard to his
associstes nor himself end is thus defeated, He suffers this
loss of self te his group and to Lady Brett Ashley, not on
their behslf but at their behest; he is not selfleass in the
common sense of the term, but is selfeless,

Much hes been said of Jake's "wound" which, by its
very nature, is psaychic as well as phyniu:l,l But his
psychle impotence, as distinet from his psychiec wound, is a
result o, the weakness of self, The seclf, in order to be
extended, must be unifled snd, if affected Ly interaction with
the group or with women, must be strengthened by this inter-
sction, Jske, nowever, diffuses his self in his sttempted
retreat inteo the identity of the group snd in the surrender
of nis masculinity te Brett, &5ince his self is thus dif-
fused, it 1s inecspable of contrel end msnipulstion, Jeke's
loss of self stems from his unwillingness to become aware of
end to accept that self, By diffusing himself inteo his
group, the nscesaity of this swareness snd acceptance is
shuffled onto the responsibility of others, snd extension end

initiative beccme impossible,

lror exemple, Killinger In Hemingwsy snd the Desd Gods,
Sheriden Baker in Ernest Hemlingway: An roduction and inter-
retstion, snd Earl Rovit, HBrnest Hemingway.




By surrendering his essertive mesculine identity to
Brett in the lover reletionship, Jeke places himself under
her econtrol and manipulation, By offering himselfl e&s some=-
thing to be controlled end menipuleted, Jeke actually
strengthens Brett's capabllity of initistive which, in turn,
seps his initistive, Brett, then, incapscltates Jake Dbe-

cause he permits her to., He resists, rather then a potential

glou o" self, any potential gsining of self and any sction he
* takes is nelther by or for himself,

i Within these circumstances, initistive, lor Jake,

would consist first of sctions by which he would free hime-

self from the group and from Brett, since the self would

have to be regained in order to be extended., But since he

does not want to free himself, he cannct free himself, His

loss of self is permanent; thus his incapacity for Initistive

is permanent, end he 1is defeated.

II, FOR WHOM THE BELL TOLLS: ROBERT JORDAN

Whereas Jake Barnes is defeated in relstion to his ine
volvement both with the group sand with woman, Robert Jordan is
partially defested in regard to hls group snd undefeated in
regard to woman., Jorden's group is limiting, since it places
demands on his initiative, but Maria offers no demands and

leaves him free.
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Sinece Jordan, by plascing himself under orders, must
act as a pert cf his group, his sbility to control and manipe
ulate circumstances does not work solely for his self; 1, e.,
his self is not diffused, but 1ls extended for the group and
hls control end manipuletion of circumstances sre diffused
into the group. Jordan resists the potentisl loas of self
to the group but, in regard to the group, potentisl loas
does exist, whereas with Maris, it does not. Jordan's ex-
ercise of initative within the context of the group tends
to invelve him with, rather than free him from, the group
and is thus limited.

Jorden's relationship with Meriea plesces no demands
upon his initistive, fcr he in no way permits his self to
become submerged in Maris., Maris loses herself to Jorden,
thereby strengthening his self and his sbility to control
end manipulate the circumstances of their relstionship, When
he is scting for her, he 1s essentielly scting for himself
because of her submersion in him, He remains slone, his
initiative reinforced, not hampered, by his involvement

with Maria.

III. THE OLD MAN A T SIEA:  SANTIAGO

Because Maria becomes a pert of his self, Robert

Jordan remeins undefested within the context of their re-
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lationship; his group, however, 1s slien to his self and
initiative exerclised within their context is limited.

Santiego of The 0ld Men and the Sees operates within a

milieu with which he is totally integrsted, He is une
defested in his relationship with his "group” snd with the
feminine entity, the sea, because they, being compcnents
of his self, reinforce his initiative,

Sentisgc is no real pert of the community of men; he
is part of the ses and the things of the sea are nis
"group"-eare part of nis self, yet the self remains supreme,
fis identity 1s one w;th the feminine entity, the sea, and
beceuse of this unity, he is able to recelize and accept the
necessity of aloneness in his exercise of initistive, He
is integrated with the sea, yet is in contrel in thet the
manner of his e tension is self-generated within a situstion
of hls own choosing, The sea does not sap his initistive
but rather strengthens 1t beéauae shi: is as much immersed in

the old men as he is immersed in her, Sentlego 34 yndefeated

becsuse he exercises initietive in the right direction; he
controls and manipulates those circumstences pertaining only
nﬁhnd directly to the self and is strengthened by his exercise
of initiative.

The hero, then, moves towerd undefeat as he is capsble
of retaining self end wnen his exercise of initiative comple-

ments the self, This is accomplished when those clrcumstances
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which he controls snd meninulstes ere integrsted inte the

self, Diffusion or extension on glien circumstances involves

loss of self and thus defest,
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