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To T:r . Tie I lj. C6D.t 1l1"cl-Te il "LIDd ell whose S lper ­

visi on -Ghis s tUd.~T vva s un,~9rtc «en , t he \"lri ter 

wi shes to expr e s s he r s incer e app I~ ciati on f or 

the construc t i ve crit i ci s ms and hel ful 

81.1 ·estions. 







or tt ; ~',!, _.,_n hc.,q 1,)A. ,a ... ·n , ·l,· ven pre f erA!lce . 'rrhi:l t ""vbr -'its S l )b ~ CJo"" ~--,J., ~ ...... oJ '" -.,J .,I, .. _ I, cA. Q '-eJ ..I.. ., J '"' l,,; v j 

i ts ori8i n ; i t ;::, f orm, a ..: oe n t o be pri r ted ha"1 t o l oJ eal 

fresh and ~enuine beauty, a fresh outlook , an~ a fresh 

personalit r . f.rhrough _~~tr1 ,"u ch 1110 Ve ants a s i mae:;i sm; 
. 

free vers e , an(). reuli sm were f u:-c the r e d. 

:Not only has ioet l ent enco ra uernent to l)Oets a.nd 

new tec}mi u ss and c reated an audi~nce f or JoetQ : but i t 

h s 6i van r~any of the ou ·vs t andin8 node-rl s on0:; 1I"1' i ters t:leir 

first hea r i n1' . 
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•••• tb~re was an ab se1c e of f r e sh vi s i on , an 
UIl l'lesD on si ven e s s t c on'~emporary pre s sure " 
whi ch __ elel oe tic expre SG i on ~ t a --ast i me 
l e vel , ~-. leas n t , ,'~rmle s s , a n ]. uni IT1:portant . 8 

Sh ort ly af t e r t he tur n of t he .., entu ry and t o C! Ome 

ex t en t bef o-,- e , there carre a gre t change ,I i t h i n t 11e 

bou d~ ri Js of poet ry . A spiri t of rest l ~sness and a c-

ven tur e a ppea r d i n ~te re f 1 s ~ f poe t ry , i f l uel d by 

t h e new an f earlesu r e a l i s . of t he t i me s. All phases 

of l i f e seemed keye d t o t he . ndus tr i a l n ota . 9 Poe t s soun 

be caT'1e awa l ene by t h st ron~ e1!1.0C l a t i C s e n se of Amel"'i -

c a , and a ne-v r s c h ool of oe t s pa r e n t I ~rri ve _ s on -

t a n e ou s ly ove 'ni gh t . They we r e keenly Cl f1l a r e of t he 

s i t ua tion ane t he ir r e s pon s ibili t y in t h .... set tin of the i r 

t ":'Il1e . T_.ley sa~l a n ene rg ..... tic l i fe a bout t hem and wanted t o 

e xpres s . t 10 
J. • The t one of t he i r oet i c ut t e r a n c e s was 

much i n c ont r ast t o tha t of t he ' e ts of ~me ri c f or (',lo r e 

than a "ne r t ion . 101 0 t hem AYl1e ri c a wa s n o lon Ger a pl a c e 

of d e ami n ' but one of a c tualit .11 

A.n e r i can SOCi e t y h ad be en trl?nsf o rmed f r o1"" a n ' g r i cul -

t ura l t o an i n riu s tria l or de r by t h e re su l t s of t h IndUS -

tri al Hevolut i on * A new pa s s i an f o r s oc i a l j u u t i c e n d 

8 Na · ·,::! _- . Cum1.ingharn, ''''lhat t h e Fo de rn Poet s . \re fSa y i n 
a n d Se e lci nc; , t1 Ka n sas Ci ty s ta r, J une 29, 1940. 

9p r e d ewis . I)a t t e e , Gen t urX He a di ngs i n Arne r can 
Li t era t u r e (New York , 193Z), XXXI V, p . 9~ 

l O!" .i lle t, op _ c i t ., p. 129. 

llvan LOI'en n o V~~n Do "en, ....E. . c i t ., p. 14. 



4 

an air of unrest waited to be expressed.12 
The newer poe ts 

were not willing to accept the outworn themes and English 

examples for' the expressions which were to herald n ew 

feelings and neVi idi~)als .13 They chose to emancipate sen-

timentalism and dreaming. Their desire was to voice 

America as she lived and felt .14 

Poetry was to be no longer a pattern o:f the past. It 

challenged opinions; it tried naw forms and methods; it 

drew near to the facts of life instead. of trying to escape 
15 

from them into a. world of fancy. Bliss Carman and 

Richard Hovey in their Songs ~ Va gabondia expressed 

adventures in action and held conventions in abeyance. 

Stephen C,rane with his ttWar is Kind" v oicad bis hat re d of 

sentiment. He ga va his naturalistic vision of lifa in 

free verse. In William Vaughn Moody's poems there is an 
16 

independen.t criticism of lifa and a zest .fOl' experience .. 

These poets and their followers had seen men building 

cities as high as mountains; they had witnessed steam-

driven ships plow the sea; they had h.eard nen roa.r through 

air on wings faster than wind. They had ~ound heroes on 

th fa"rms, in the lumber mills, in minas, and in the sweat­

shops. They knew the experiences of men working without 

12 Hillat, ~. cit., p. 129. 

13pattee, Cent~ Rea~n£s in American Literature, p. 963. 

14~., p. 1092. 

15Van Doran and Van Doren, op. cit .. , p. 12. 

16Foerster, ~. cit., pp. 1049-1050. 





was di sappearing . T e oecl"Y J:eflecte(~ insl 6h 1 )010r , 

d f ran mess . 21 an ' 

Amon,; the :)oet s t here arose a rli ver 0ence of v ews 

and ' ract ices . The rebe ls want ed to ca t asic e the 

d i ct i Ol., the all us :ons , mora l i z "n '''' , anc1 exampl es of the 

past and to c r ea t e a n \J vocabulary and n Vol ,oe ~ i c 

fig:ure s . rrhe ir r a llyin er W=s t1 ~v{ay wi t J. the outv/orn . 

Gi ve us fre e dom f :rlom the se bonds ." 110 the cOrlservaLi ves 

a po tic wor 1 or phrase brm-l 'ht, 0 th 'I"he ur 'e at nu.r;1ber 

22 of Jl easur a ble or pa i ~ul · m~~es . 

ThouC;;h a r obus t and a i ve r s i f i ed rou of po ts slJrD.n~ 

u p , the y 1 k6 d any con 8i derable audi enc . T'!.L6-Y ~rera 

po\verle ss , f or t he i r son ~"s were unhourd . 23 rihe sensa '"i onal 

ne rs pape r ap',) a l ed to t he une uca t ed , . nd ,f hltman was still 

be in -~ s crutin i zed b y t h Itcul u re d . 1I Poet was used 1'0 

Ii t -Ie more t h..an a f ille r in maGaz i nes . The spa ces i n 

W • ch i t wa s rinte d c ould easil ,i be avoided by the reader 

who had, n o t a ste for it. zines were bo ht f or stor i es , 
24 

pict ure s , anc jou r nali sm, not f or ve r s s . Nevert ,le l ess 

21'[., +- • t 't' J:"oers ue r, ~. Cl ., .t.J . 055 . 

22 . ., 1 J... c~ t 
... l .l.. e v, op . --=--" pp . 1 29 -1"'0 • 

23Van : r an an V' n ro r en , ~. cit ., p . 12 . 

24Ha r r i e t ionrop. , It l'he Hot l ve 0 the T a 'Clz i ne , \I 

Poe t ry : A '"a ba,E..:t~ ~f Ver s~., I (October , 1912 ), 2, . 



























reverberate'" f ar and vi i d e . ~ 'hen t h f i rs t amtual report 

l a o sen t t o t h e C;u=.lrantors , _'iis s ,·l OTl. oe vias a b l e t o a s s 

on encoura i n s c orres ..:- on Lence an d. r~ml rks f rom f ar a n d 

near . 39 11he flame ha be Gun t o s read and the dream to 

b e a serV:.lnt of p oetry wa s fulfille d fo X' It th£? godmo t he r 

f . 1 • t 4 0 o oe "C s , Ii r r l e Ponroe . 

39Ibid ., pp e 292- ~ 11. 

4 0 ,; . c. ~: illiams 1 Hflarr i e t Yonroe, Il J.Tev Re ~~ lblic , 
CXLIV (Apri l 27 , 1908 ), 37 5-37 6 . 
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defender~ re~lied t ha t f ree ver se n de up f or the lack 

of rhyth m b~f use of balance SLlCh as is f Olm d in poet i c. 

JaB I g e s of tJ.18 Bible . 

The s m s}all be n o r;1o re t h y 1 i 6h t by da 20 
Neither sha ll th,e r'1 o )n .:.; i ve l iGht unto thee . ~ 

I t would be imposs ib l e t o name a l l t .he poets s i nce 

1s::J00 who have u se d f ree verse wi t h di s t i n 't i on . sandbu r g 

has used i t ent i re ly in h is rv rit i n .::: • 8dga J:l Lee '~aster' s 

a f ter rending a ndbLH'G; t u :r.:l'1.ed co f ree ve r se i n his Spoon 

i var Ii.nthololY~ " I"'a;{\ve l l Bodenheim did his be ' t Vl ork in 

it . I t l as i nvoke d by ' a l .a c e ste vens f or h is plays 

a nd lyr ic s. 21 

Th e . eers a Gains t Poetry a n d fr e e ve r 8e we re laue er 

t han eve r when andbul' e wa s av~-arded t h e Levin son . l"iz.e of 

~;I 200 i n 19 4: f or 01.e of t he Chi ca~o Poe ms 'be ginning 

Eo ' Bu t cher of th.e Jor ld 
Tool .!a cer , s t a cke r of T.~;hea t --

nFr'on pork to . oe try" was one of the s 8. t i rical r ema.rks 

mac1e . 22 'l'he ria l, a li t e r a r y week l y , calle d Poe t r l f u t i l e 

fay' the awar d dec isi on . ~1~hrouG a l l t h ... n Oi se , it b e came 

2'" e vi d 5n t that a n ew p oe t h ad arri ve d. 0 

20 I bid ., p . 4 18 . 

21_ ,~onroe , Poe ts a nd Thei~ Art , p . 3G2 . 
2() 
.. t:,I,oro t h ,Y E.me x·s on, Il Poe t r y: ' IIIa ga z ine of Ve l's ,u 

S~~ola s tic , ~QCIII (Janua r y 21, 1939 ), 27E . 

23Monroe , A Poet. I S Lii 'e 1 p. 3 12. 
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revo utionary vi ew ..: oint in ~ 0 t r y .46 

ru, i n'" t he'" 9; rs from l 2 9 to 19 0~; Poe t :JL ')assed 

throu~. i t s lVorst fin an cial s truGGle b cause of the H 1"1(1-

Vi i e e ono lie depres si : n . Sl'tpport bo't_ trom sU.bc-cri bers 

~nn :uaranto:r. f el l away ; nd onc e t he winte of 1932 , 

it seeme t o b i m e r a t ive t o c ease pub l ic "- ti c.Hl a lt o6e ther . 

The IJoint of ran,.::;e.1. 'vIa s cleared ;,i C t H~ l a s t mOLe nt by tb e 

i n t ervention of the Carne~ie Corporat 1 n of ~ew York , i n 

a seri es of thr",o ~ener u s g ant s , whi ch enab l e fl the 

. a3az i ne t o co. tin 1.1e pub l i catl0, a.nd to 'JSS S it s t 'li re n ty-

fifth '"' nni vArsa y i n 1 937. 4 7 

To arl'li ve .:\. t tn~,. t Q ~" e : ,a y Mean Ii tt l e enou31 f or 

many i Ylst i tution s , b It . r a l"'a ..:;az i ne of oe try it mea n t 

rrruch : an e ldur an c e un.:>i \Ta I l e d i n t h e r c )r ds of Ii t era tl, 1"'6) 

s pre . e tena city of a i l s , a re s i stance to c]::tange , .. hanee , 

an - ~ ., 48 i . coura ...;emen t a l m st bo~_ de r ing on ,-,h e unbe 1~ eva ole. 

Poe t r'Y h ad r inte " ode s , s onne t s , bla nk ve r e dramas and 

son~ s , r hyme d. '-)enta ne t e r n r rat i ve s , ima :::;i~ t ic v Oices ; 

l t uri st i c f l. bU s , f anta s i es i n ~ l ib.!'e, r ha pso ie s 

i n olyp c .. ,lie ro s e --a ny da. h f e)l f ree dom which SeeTl16C to 

have ho e n 1 life i n it. ,Jotd i toria ls of prai se , l 'i t ici m, 

46~abe l , lI The L· ,st 1 i f teen Year s: 1922 -1906 , n )p . 430 -

4 7Ib.!1 d.. 4 4""" ~ , p . . 0 . 
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defense, and explanation have graced its pages.49 

In the summer of 1936, an unexpected opportunity fell 

to the editor of Poetrl. The international literary s oc -

ety, P. ~. N., was to hold its annual confe~enca in Buenos 

Aires. Miss Monroe was honored by being chosen to represent 

the Chicago chapter of the society.50 She first viewed 

with doubt the long journey, which proved to be her last, 

to Buenos Aires in August, 1936. After the c cnferenca had 

ended, Miss Monroe and a f'rlend decided to visit the Inca 

ruins beyond Arequipa. l< 'or over forty years Miss Monroe 

had been a hardy mounta near, but tha abpQpt climb of the 

railway proved to be an unexpected tax on her physical 

resources. She was stricken by a cerebral hemorrhage. 51 

On september 26, cablegrams flashed the message of 

t f h 52 her death to rela ives and riends in C 1cago. The 

editor of Poetry, a character of eoul~ge and audacity 

who bad lived for the sake of her principles, had 

passed on, but her spir1't still echoes in the pages of 

53 Poet'£1" to the present time. Edgar Lee Masters wrote 

49Harriet Monroe, "Gi va Him Room, II Poetril: ! Mag~ 
of ver~e., VI (May, 1915), 834t 

50Editorial. "Harriet Monroe, It Publishers '~ek1y, 
CXXX (October 3, 1936), 1421. 

51~,liorton cauwen Zabel, "Epilogue, If pp. 459-468. 

52 I bide 

53Burton Roscoe, u:Flint and Fire, It Sa. turdal Review 
of L1teratur~, XVII (March 19, 1938), 11. 
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The sam'S .t rinc i i~lles as l'act ic er . b 1" t_ e f i st edito l 

of Poet~ have carr i ed th ! 1 "a3az i ne f or-liard t o i t s t'Ne nt J­

ninth year . J:.,a ch vdar ' s i s sues i s a cha r t er in mode rn 

literature , ref'lect i n··· the - e ytY 6 1' and i dea l s of the 

na. tional l i fe . 



CHk\.PT.8R IV 

POgTRY' S CONTRIBUTION TO MODERN POETRY 

"hen Harriet Monroe resolved to become a liaison 

officer between the poets and the public, she achieved 

an importance to American and Eng11sh literature which 
1 

can scarcely be overestimated. Through her magazine, 

!OetI:~;: ~ Magazine of Verse, real an d contemporary poe try 

h as been given to the world, and an authentic organ ~or 

poet s has been p rovided. Poe~yis not only a magazine 

bu t an of'ficial organ of -the art, poetry.2 

Poetry was conceived in a time of chan ge and stress 
3 

as a medium of expression for poets, waiting to be heard. 

The hour for utterance was at hand and a new generation 

was r e ady to speak. Mis s Monroe reali ze d this, and Poetry 

was one of the first publications i n which the new school 

of thought was revealed. The magazine was a rallying 

ground for the reawakening of an art long rejected by 

the American public.4 

lRobe r t Morris Lovett, 1IHarriet Monroe, n Poetrz, A. 
Ma~az1ne of Versa, LII (April, 1938), 35. 

2Ma ry N. s. Wlhi taly, 11 Shall We Let ItDla I t1 Sa turdaJ: 
Ra v1e~ of Lite rature, IX (July 30, 1932), 19. 

3Jessica Nelson, "A For.-vard Look,11 Poetr.l: ! Ma&azine 
of Versa, LI (October, 1913), 36. 

4 iu!orton raUW9n Zabel, UEpilogue," p. 4'73. 

37 
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that true eloquence comes from the individual, 
not from the mass; that true poetrY21s actually 
Ii vad, not rnsrsly shared or arBued. 

The January issue of Poetrz of 1913 not only saw the 

introduction of Vachae l Lindsay but of Hilda Doolittle, a 

poet who is unique and aloof in her excellence .22 In 

1911, Hilda Dooli t t le went abroa d on what was intended to 

be merely a summer trip. Like many others she found in 

Ita.ly and Prance a stimulation to do the thing which had 

been uppermost i n he r mind for years--to write poetry. 

In Lon don lite:eary com;panionship served as a stimulus to 

her desire. She became a member of a band of poets of 

which Ezra Pound was the leader. He recognized her 

r e m:;.:.rkable talent. Acting as London agent for Poetr:Z' he 

a ccepted some of her poems and sent them to Poetr,Z to be 

printed. 23 . This group of Greek-inspired "reflections and 

tra.nslations" was printed in Janual"71 1913, under the 

pseu don ym, HH. D. ' Imagi ste. n24 

To TIlTiss Monroe these poems were not the work of a 

j u venile, for they bore the marks of a finished product. 

By the use of short lines and a staccato movement, H. D. 

21ca rl Va.n Doren, Many Minds (New York, 1926), pp. 165-
166. 

2~'Vhi tely, .2E • cit. 

23Amy Lowell, Tendencies in Modern Poetrl (New York, 
1917) I pp. ' 251-252 • 

24Monroe, A Poet's ~, p. 295. 
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