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Abstract

Abstractions of shape and space is the theme of this
thesis. These prints and drawings were created between
September, 1984 and October, 1986. Emphasis was placed on

. I’ ¥ . . .
developing a body of work which is expressive, spontaneous,

and rhythmical.

Intaglio was chosen as a major area of concentration.
I experimented with soft-ground etching, hard-ground
etching, machine engraving, scraping, burnishing, open bite,
sugar lift, aquatint, and with several techniques for color
printing. The project also involved a study of various
media with the purpose of finding a technigue as
artistically satifsying as intaglio but less physically
demanding to execute. Colored pencils and pen and ink were

eventually chosen as the favored medium.
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ABSTRACTIONS OF SHAPES AND SPACE

Abstractions of shape and space 1s the theme of this

thesis. These prints and drawings were created between

September, 1984 and October, 1986. Emphasis was placed on

developing a body of work which is expressive, spontaneous,
and rhythmical. Movement is shown within the compositions
by the direction of line, shape, color, texture, and, by the
contrasts between dark and light areas. Curved marks and
round shapes give direction and result in a rhythmical,
almost musical, movement in the works. This allows the
viewer to sense the excitement and energy of the creative

process.

A colored print by Donnis Campbell captured my interest
and inspired me to learn the technigue of intaglio.
Eventually I chose intaglio as a major area of concentration
because of the potential it has for deep dark blacks and
rich velvety color. MNo other medium, including oil paint,
has the depth in the dark areas which can be achieved in an
etching. The technical aspect of etching the copper or zinc
plates has been as much a source of satisfaction to me as

the finished print.
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I experimented with soft-ground etching using new and

antique laces and various textured fabrics, hard-grounds
= ¥

machine engraving, scraping, burnishing, open bite, sugar

1lift, and aquatint. Color isg visually stimulating and

important to me. Thus, I concentrated on and experimented

with several techniques for color printing. Among these

were the methods called "three color separation", and

printing with different viscosities of inks on plates etched

to different depths,

In January 1985, I undertook a study of various media
in order to discover a technique to serve as a link between
intaglio and drawing. This search was instigated by my need
to find a medium as artistically satisfying as intaglio but
one less physically demanding to execute. This involved
four semesters of searching for the best solution. At
first, colored pastels seemed to be the answer but they were
messy and large pieces were hard to handle. In the summer
of 1985, I started drawing over paintings done in acrylic or
watercolor. I used Prismacolor, watercolor pencils, chalk
and o0il pastels, which was fun and highly satisfying. Then,
I made a collage of different kinds of lace from the
materials I use for image making with soft-grounds in
intaglio work. These were then arranged to form a
composition which I glued to gessoed paper. I brushed on
acrylic paint and used Prismacolor pencils to draw on the
surface. This created a wide variety of surface textures.

T liked the results and plan to repeat this procedure in the
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future. Eventually, colored pencils ang pen and ink were

found to have the linear and color Characteristics of

intaglio, and ultimately fulfilled my needs

Having played the piano since the first grade, I have

been greatly influenced by music in my visual work. The

circular motifs which I use frequently come from my deep
love of the rhythmical qualities of music as well as from my
affinity for biological and natural organic shapes. The
idea of passageways or paths which allow the viewer to
penetrate the work with his mental eye and walk through
arches and explore windows to the unknown is of great
importance. My purpose is to impart to the viewer a
sensation of actually being there with the artist. These
ideas were conceived and used as a result of my belief that
people have many choices to make which can lead either to
unhappiness in life or to great fulfillment and
contentedness. I strongly believe in man's "God given"
right to choose between good or evil, and that belief is
expressed 1n my art work as passages or doors through which

one can enter or not enter as one chooses.

It has taken me more than thirty years to understand
that my art can be created spontaneously without regard to
how someone else could or would have done it. I have
learned that I must have an uninhibited response and an
inner reaction to the subject being drawn in order to
successfully articulate and reveal what I want to express.

I also feel this approach elicits a better response from the
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giewer. I personally enjoy my works that are quickly
executed with a spontaneous burst of €nergy and where the
rapid flowing movements are both natural and

unselfconscious. The struggle has been not Just doing

something in what I think is the "accepted" way.

puring the summer of 1986, needing a fresh outlook and
a new creative objective, I travelled and lived in Italy.
In the prints and drawings from this period the realism has
been kept intact but the abstract shapes I prefer are
evident. The added linear perspective gives a new impetus
and dimension to my work resulting in a greater sense Of
volume, depth, and feeling than previous works. The ancient
town of Perugia, Italy, was a perfect classroom for
experimentation with linear perspective drawing. 1Its
roof-top angles climbed into the sky, stretched across

mountainsides and down into the valleys around the town.

I began my "tangled line" style of drawing while in
Italy and then developed it more completely after returning
to the United States. During my seventh week in Italy, I
looked over the entire accumulation of drawings and sketches
and realized that the loosely scribbled sketches were
expressive, spontaneous, rhythmical, and guite exciting.
This revelation was the beginning of my conscious
experimention with the idea of a scribbled, almost
continuous tangled line. Since then the struggle has been
to keep the "fresh approach" intact and at the same time to

maintain complete control over the work. Photographs I
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took, or sketches I made while in Italy are selected for

their abstract shapes and deep spacial qualities. The

combination of these ideas with linear perspective, and
drawing in the "tangled line" style brought abcut the
current body of work for this thesis. I feel these works
are a culmination of all my previous study and the

realization of several years search for a personal creative

outlet.
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