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The concepis develcped by Niccold Machiavellil and

presented in The Prince exerted a profound influence

on the dramatists of the Ellzabethan age. However, before
they were incorporated into Elizabethan dramas, these 1ldeas
were perverted and disparaged by Innocent Gentillet,
Gabriel Harvey, Father Parsons, and others. The result of
this perversion 1s that Machlavelli's original 1ideas
are barely recognizable, at times, in the Ellzabethan
interpretations. of those 1ldeas.

The Kkey 1deas of Machlavelll are these: the ruled
ma jority of the people are passive, weak, mutable,
inconsistent, simple, and ungrateful, so they can be
easily subjected and controlled by the Frince; the Prince
1s noble, ambltious, determined, superlor to the ruled,
and invincible; war 1s paramount over all other things;
religion 1s a mere prop of the state used to keep subjects
under control; and the use of both fraud and force will
guarantee successful conquering. In summary, Machiavellil
believed that the only successful government i1s based on
power politics in which the Prince uses love and fear to
force the peasant to obey his will.

The perverted ideas upon which the Elizabethan villain-

hero i1s based reflect the vilification of Machiavelli's



1deas., H1s pollitical cyniclsm 1s applled to all personal and

political affalrs; zlgﬁg becomes opposed to moral virtue;

selflsh motlves replace the goal of common good through the

unification of the Itallan state. The result 1s a black

and corrupt flend who 1s superlor to all others, violent,

cruel, decelving and dlssembling, and incredibly ambltlious.
Christopher Marlowe used these concepts to develop

the maln characters of Tamburlalne 1n Tamburlalne the Great,

Parts 1 and 11, and Barabas 1ln The Famous Tragedy of the Rlch

Jew of Malta., Tamburlailne evidences the Machlavelllan

tralts of vlrfﬁ, ambltion, and vlolence whlle Barabas evinces
the villalny, selflsh ambltioy, and deceptlon of a stereotyped
Machlavell., By meldlng the two characters, a completely
Machlavelllan flgure 1s formed. The careers of both villain-
heroes follow the Machlavelllan pattern of 1life: they

achleve great power and success through the use of force and
fraud, then they are plummeted to destructlon by the Fate
which they belleved that they controlled. Both are forced

to learn that Fortune cannot be controlled by any man, not

even by a superman or a conquering hero.
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The concepts leveloped Ly MNiccolo Machlavelll and

presented in The Prince in 15131 exerted a profound

influerice on the dramatists ¢f the Elizabethian age. However,
his 1ldeas, before they were incorporated into LElizabethan
dramas, were perverted, twlsted, and disparazed to the pfoint
that the orilzinal Machiavelll 1s barely recoznizable 1rn thelir
Machiavelliaen characters. The Ellzabethinn dramatlist who
brouzht Machiavelll onto the stage was Christorher

Marlowr whose works, Tamburlaine the Trest, I'arts I and 1T,

and Tlie Jew of Malta present the flrst Fachlavelllan villain-

”
heroes in Enzlish dramatic literature.”

An examination of Machlavelli's influence on Christorhier
Marlowe must begin with a discusslion of those ideas which
brought fame or infamy to Machlavelli. 1ile was a Florentinre
statesman and philosopher who spent his life studying the
lives and principles of the political and eccleslastical
rulers of Europe during the late fifteenth and early sixteenthl:
centuries. He unifiled his own political cpinions with nils
cbservatlions of the rulers and wrote hls commentary, The Prince,

In the form of advice glven to the ruler of any territory

1

Clarence Valentine Boyer, The Villain as Hero in Elizabeiho

1

Tragedy (NMNew York, 1964), p. 31.

2John Bakeless, Christopher Marlowe: The Man 1n His Time
(New York, 1937), p. 18%,




[§8)

who wishes to make hiis dominioan a unifled and powerful country.

M1s advice can be catezorized Into three sectlions, each one

dealing with a particular responsibllity of a strong ruler:

the nature of the ruled; the personallty and nature of the

Prince himself; and the methods of retalning or achleving rowe..
One area wlth which Machlavelll 1s concerned is the

nature of the ruled subjects of any territory. Machlavelll

reall zed that 1n order to govern effectively, a ruler needed

to know how men actually behaved as well as how they were supposed

to behave so that he could be prepared with various appropriate

means to achleve his objective.3 Machlavelll observed the

great majority of ruled people and concluded that men are, in

general, "ungrateful, voluble, dlissemblers, anxious to avolad

danger, and covetous of gain."u The ruled people are relatively

easlly persuaded to do or accept whatever the Prince desires,

but it 1s quite difficult to keep them convinced and loyal

for long perlods of time.5 The men are simple enough that

they conslder only present necessitles and beneflts; therefore,

they follow the Prince who is best able to provide for

them at one particular moment.6 When the Prince can no longer

3Werner L. Gundershelmer, ed., The Itallan Renalissance
(Englewood Cliffs, 1965), p. 123,

uNiccolo Machiavelli, The Prince, trans. Luigi Riccl (New
York, 1952), p. 90,

5Ib1d., p. 50.
61v1d., p. 93.



care for and defend them, when they no longer need the
governaent 1n all things, or when 1t appears that another
leader 1s more capable of caring for them, they switch thelr
loyalty.7 They are mutable, changeable, 1lnconsistent, and
short-sighted. Machlavelll cynically remarks that
as long as you beneflt them, they are entirely yours;
they offer you thelr blood, thelr goods, thelr 1life,
and thelr children, . . . when the ngcessity 1s remote,
but when 1t approaches, they revolt.
The people are wllling, then, to glve everythlng they have
when the ruler does not need 1t; however, when the peasants'

support 1s necessary, they are unwllling to slve 1t. 1In another

of hls works, Dlscourses, Machlavelll expands thls opinion

of the 1nconslstency of man's loyalty when he says that "the

deslres of mankind are lmmense and insatlable . . . every

man desplses what he 1s already possessed of, commends what

1s passed, condemns what 1s present, and longs for what 1s

to come . o . "9 Men, then, wlllingly reject thelr present

clrcumstances because both the past and future appear deslireable.
A most notable characterlstic of ruled men 1s thelr

polltilcal passlvlty.lo Most love tranqullity, and would 1live

contentedly as long as the rulers dld not attack thelr property

11
or thelr honour. They swiltch loyalty, but they are interested

7
8

Ibid., p. 66.
TG Pa 20w

9James Burnham, The Machlavelllans (Chicago, 1943),
pp. 54-55, clting Discourses.,

101m4d., p. 58.
11Machiavelli. The Prince, p. 95.




nelther in the ruler nor in the power which he possesses. They
want a minimum of security, a chance to live thelr own
lives and to control their own affairs.12 If a Prince allows
them to do these, he wlll experlence no difficulty in controlling
the entire country, unless he 18 unable to keep the people
from mobbing together. When subjects are given the opportunity
to gather together, they galn confidence and strength., When
hidden in a multitude of others, many are wllling to speak out
liberally; however, when the same men are separated and cannot
feed on another's anger, they think of thelr own welfare and
security rather than of the injustices of the ruler; they
fear the punlishment for rebelling agailnst the Prince's decrees.
The result 1s that they make thelr peace with the Prince and
return once more to obedience.13 As a flgure of authority in
a mob, the Prince 1s able to return a tumult to a body of
people who are reasonable.14 When the Prince 1s able to divide
the subjects, he can indeed conquer them.

According to Machiavelll, the ruled majority 1s fickle
and passive; 1n addition, 1t 1s weak, wlthout power or influence.
Thelr lives depend wholly on the actlons of the Prince: he
approves or disapproves of thelr behavior and rewards or
punishes accordingly. They are unable to revenge great injuriles

done to them, but they possess enough power to avenge small

12Burnham, The Machlavellians, p. 58.

131p14., p. 60.

Wipid., p. 59.



injurles; consequently, a Prince must do such a great injury
that there can be no vengeance: "men must elther be caressed
or else annlhilated."15 All injuries and cruelty must be
done at one time "so that belng less tasted, they wlll gilve
less offence."16 On the other hand, subjects are child-like
enough to enjoy even small beneflts. The Prince should dole
these out 1n small amounts at frequent intervals so that these
seem greater, ever near, and thus can be more enjoyed. 1In
general, the plcture Machiavelll presents of the ruled majority
1s of men who are selfish, short-sighted, mutable, inconsistent,
apathetic, and weak. It 1s because they are so passive that
a strong man can take over and rule as thelr Prince.
Machlavelll presents two distinct types of political man:
the ruled type, as described, and the ruler type, lncluding
those who can and do become Princes. There are definlte
characterlstics which the ruler must possess 1n order to be
worthy or able to rule, for the people will yleld readily to
a man who 1s worthy of thelr confidence and will yleld in any
case to the man who can overcome them by force.17
One of the qualitlies which a would-be Prince must possess
is gl;ﬁy. A Prince 1s ambitlous, willing to drive himself to
glve the utmost of his abilities and equally determined to

get the most posslible out of others. He possesses a willl to

15Machiavelli, Thie Brihces Ps 3%
16

Ibid., p. 62.

17G1orglo de Santillana, The Age of Adventure: The
Renalssance Philosophers, The Men tor Philosophers (New York,
19647, p. 115.




power, a desire to be Prince over all. He does not become
discouraged by difficultles or by dangers; he 1s capable
and willling to persist 1n splte of incredlible odds. He 1s
superior to all of hls ruled subjects, a superman who 1s never
deterred from hils goal of absolute power.18
Another characteristic of a Prince 1s that he commands
a great and loyal army. The ruler who deslires to retaln hils
power should make himself the defender of hls weak subjects
and less powerful neighbors.19 Since "war and fighting are
the great tralning ground of rules . . . and power 1s secure
only on the bvasls of if‘orce,"20 the Prince should have no
thought, goal, or subj)ect of study except "war and 1its
organisation and discipline."21 War 1s the only art a
commander needs; therefore, durilng times of war and of peace,
a Prince prepares for war by reading history and studyling
the actlons of other leaders durlng war. When the slege
begins, he can imlitate the actlons of the past that led to
victorles and avold the maneuvers which brought about defeats.
As a result of this constant study of war, the Prince 1s
always prepared to defend agalnst adversity.

A third quality found in a Prince 1s hils skilll 1n adapting

himself to the times.22 A ruler cannot be prosperous 1f he

18Burnham, The Machiavellians, p. 66.

19Machiavelli, The Prince, p. 38.

20Burnham, The Machiavellians, p. 66.

21Machiavelli, The Prince, p. 81.

22Burnham, The Machiavellians, p. 69.




1s unable to use anything, good or bad, at any time to galn

or retaln his power: "He 1s happy whose mode of procedure accords

wilth the needs of the times . . . and unfortunate whose mode of

procedure 1s opposed to the times.”23 One man may succeed by

using clrcumspection and another by lmpetuoslity, one by violence

and another by cunning. The method of actlon 1s not paramount,

but his abllity to change to fit the time and the clrcumstances

1s keynote. If he does not change, he 1s doomed to fallure:

" « + « Men are successful so long as thelr ways conform to

circumstances, but when they are opposed then they are

unsuccessf‘ul."zLP
The most unlversal characterlistic of the Machlavelllan

Prince 1s that he 1s "exempt from the obligations of religlon

or morality.“25 Rellglon 1s a mere prop for the state to use

in order to keep people subjected to authority. Rellglon 1s

primarily useful to the Prince when 1t unifles the people, for

a united terrltory 1s more easlly controlled than 1s a dilvided

country. For the Prince himself, there 1s no God, no Goal,

no Higher Deslgn in the universe. He 1s ruled by the laws

of Nature which say that man 1s solely domlinated by Necesslty.z6
Accepting that necessity 1s the only rule and belleving that

morality 1s not an obligation to a Prince, the ruler 1s

23Machiavelll, The Prince, p. 121.

24
Ibidl '] ppc 122-123-

253eorge Clark Sellery, The Renalssance: Its Nature and
Crigins (Madison, 1964), p. 45.

26de Santlllana, The Age of Adventure, p. 110.




removed from any mcetivation to Le good, trus, or honesty inde=d,
It 1s necessary for a priance, who wislies to maintain
birself, to learn now not to %Ue good, and to use thls
Imowledie and _not use 1t, according to the necesslty
of the case,
The Frirce 1s a mern with many privilegss and no moral olLligatlonsg,.
e can use cruelly to keep hls subjects under control and
28

falthful, but he should stlll appear merciful. TS 9O iR,

lie skhould give unpopular duties and cruel acts to others to
perform whiile he bestows all honors and favors himself.29
le cultivates the love of subjects but demands fear as well,
for 1t 1s safer for hims to be feared than loved.30 de Indulges
in things which appear to be vlies as long as these resull
In greater security and well-belng for the FPrince. 1In his
dvual role of good and evil, the Frince makes a pretense of
listening to the sage advice of his counselors and aildes;
however, he accepts none of thelr advices which does not agrees
with nils own original ideas. Above all, he keeps hls ovm
counsel.31

The use of a disgulse to hide evil behlnd good 1s carried

to great lengths by the Prince. He 1s able to be a felgner

and a dissembler because his subjects are very siwmple and allow

DN
-

lMachiavelli, The Prince, p. 84,

N

SoBta., pe 89

29Ibic’.., Ba 9Cs

3O1pia., p. 90.

1via., p. 114,



themselves to be decelved: "One who decelves will always find

nJe FFor a Frince

those who allow themselves to be decelved.
no deception 1s too great if 1t achleves hlis z0al: “In the
actions of men, and especlally of princes, from which there
1s no appeal, the end Jjustifies the means."33 The means to an
end for a Prince 1s most often a combination of force and
fraud. Force 1s necessary to keep subjJects loyal when they
no longer belleve what they have been told, and fraud 1s
indispensable 1n almost all political aff‘airs.34 The Frince
i1s both a 1lion and a fox, a rational and an animalistic
belng.35 The use of fraud 1s more often successful than 1is
force alone, but both are useful; while force alone cannot
bring great fortune or grandeur, a combination of force and
fraud has done i1t many times, and artifice alone can bring
more success than force alone.36
The Prince 1s an ambitious and determlned man who 1is
ruled by necessity rather than by religion or by morality.
He 1s a clever man who uses force and cunning with equal
alacrity, who convinces his subjects that he i1s merciful,

humane, sincere, and rellgious while he retailns his ablility to

be cruel, inhuman, fraudulent, and athelstic. A Prince knows

321v1d4., p. 93.

331v1d., p. 9%.

34Burnham, The Machiavellians, p. 67.

35Machiavelli. The Prince, p. 92.
36

Burnham, The Machiavellians, citing Discourses, p. 67.
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no bounds to the actlons he can perform in order to hold onto
hls power., He does not even have to keep falth wilth hils
subjects because men are lnnately bad and do not keep falth
with a Prince.3?

There are three baslc recommendatlons glven by Machlavelll
to the man who wlshes to become a Prince: retaln former laws;
keep subjects under control; and malntaln armed strength.

Of these, Machlavelll stressed the last as belng the key
to a successful leader.

The flrst advice 1s to retaln the semblance of old foruas
and instltutions while changing to the new forms.38 By
making no change in laws or taxes, the old and new governments
can become united in the mlnds of the ruled majorlty.39
Most subjects do not notlce the changes 1f the appearances of
0ld tradltlons are malntalned because they reglster only
appearances, not realitles., It wlll help to establish the new
government 1f the Prince llves 1n the country over which he
has galned domlinlon and thus becomes a resldent of the country,
or 1f he sets up a government of natlves who are dependent
on the Prince and so are loyal to h:\.m.uO Elther of these
methods wlll cause the new government to seem more llke the
old one. Filnally, 1n order to be assured that the old ruling

famlly does not regaln the loyalty of the subjects and the

3?Machlavellfl., The Prince, p. 92,

38de Santlllana, The Age of Adventure, clting Dlscourses, p. 1z

39Macniavelll, The Prince, p. 36.

uOIbid., p. 46.
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power over them, all members of the ruling famlly of the
0ld government should be destroyed.

The second recommendation 1s to keep the subjects under
control through the use of fear, force, love, or cunning.
Machlavelll felt that the whole purpose of the government
was to keep the subjects 1n such a posture that they could
not offend the Prince. The government could accomplish this
feat by obliging them, taking away all means of dolng any
harm, and destroylng thelr hope of a better fortune.*2 The
Prince strives for the loyalty and love of the subjects by
keeping them dependent on him, by pralsing thelr meritorlous
deeds, and by dolng all things which glve the subjects a
chance of success, a moment of honor and recognitfl.on.u3
However, 1f the Prince cannot have thelr love, he must at
least gain thelr fear and avold incurring thelr hatred.uu
He can do thls by punishing rebels, committing cruel deeds
to put down insurrections, and, i1f absolutely necessary, by
ki1lling those who oppose him. The best method of rule 1s to

"caress or annlhllate" all subjects,u5 a sure-fire way to

success.

“11vm14., p. s6.

Y2Burnham, The Machiavelllans, p. 49.

L
3Machiavelli, The Prince, p. 113.

1vid., p. 90.
“51p14., p. 37.
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The most 1lmportant advlice whlch Machlavelll glves to the
would-be Prince 1s to maintaln armed strength at home, for "1t
comes about that all armed prophets have conquered, and all

L6

unarmed ones have falled."” The arms are to be used to malnteln

control at home by keepilng the ruled majority afrald so that

when men rno longer belleve 1n the Prince, they can be forced

to believe.47 It 1s even permlssible for the Prince to

k111 1n order to malntaln securlity, for the safety of the

Pririce 1s paramount. The use of murder should be limlted

to the last cholce and should be replaced by other methods

as qulckly as 1s possible and feasible.u8
Another use of arms 1s to defend the country agalnst

outslde forces. For thls purpose, and for any other, mercenary

troops are useless and dangerous because they have no loyalty

to the cause which they are defendlng and because they are

thinking only of sparing themselves hardshlps whille they

collect thelr pay.49 In fact, "no prince 1s secure without

hls own troops, on the contrary, he 1s entirely dependent

on fortune, having no trustworthy means of defence 1n time

of trouble,*0

The final use of arms 1s to guarantee good laws, for a

Prince who 1s supported by strong troops can enforce hls laws:

461b1d4., p. 50.
L7

“81v14., p. 62.

Ibid.

491p14., p. 72.
501p14., p. 80.
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"There cannot be good laws where there are not good arms, and
where there are good arms there must be good laws . . . ."51

For the Frince led by Machlavelll, power pollitlcs 1s the
only form of government. He retalns power who 1s the strongest
and most capable of ruling. Since he 1s superlor to all
the members of the ruled type of man, he deserves to be in
power. He can retaln hls control through the malntenance
of old tradiltlions 1in hls new government, through the love
and fear of hls subjects, and, most of all, through the use
of force, cunning, and well-armed troops. Machlavelll
summarlzes the whole concept of the Prince, hls nature and
hls methods of rule when he states:

Whoever, therefore, deems 1t necessary 1n hils new

princlpallty to secure himself agalnst enemles, to

galn friends, to conquer by force or fraud, to make

himself beloved and feared by the people, followed

and reverenced by the soldlers, to destroy those

who can and may injure him, lntroduce innovatlon

Into o0ld customs, to be severe and kind, magnanlimous

and lliberal, suppress the old mlllitla, create a new

one, maintaln the frlendshlp of kings and princes

in such a way that they are gla%zto beneflt him and

fear to 1njure him, such a one
ls a Prince.

The ldeas presented by Machlavelll 1n The Prince were

more forclbly expressed than ever before, but they were not

radically dilfferent 1n attitude from the primary political

511p14., p. 72.
521b1d., pp. 57-58.
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views of the time. In splte of thls, Machlavelll has been
more abused, cursed, and misrepresented by men of all times
than any other philosopher or politician.53 He has been
consldered
the Tempter, the Evil Principle, the dlscoverer of
ambition and revenge, the original inventor of perjury,
and 1t has been belleved that before the publication
of hls fatal °'Prince,' there had never been a hypocrite,
a tyrant or a traltor, a simulated virtue, or a
convenient crime.5
Within seventy-five years of hls death, the name Machlavelll
was known almost universally and without exception as a
synonym for hypocrlte, tyrant, master of evlil and cunning.55
Innocent Gentlllet's work can be considered a major source

for the wide clrculatlion of the nglish travesty of Machlavelll,

for 1t was hils Contre-Machiavel (1576) which presented in maxim

form the perverted verslon of Machlavelll's 1deas.56 Many of
the characteristics which are evident in the Elizabethan
Machlavelll are based on Gentlllet's rather than on Machlavelll's
concepts. Hlis most well-known maxims are these:
I1
I. A Prince above all things ought to wish and desire

to be esteemed Devout, although hee be not so indeed.

53Thomas Bablngton Macaulay, "Machlavelll,"” The Harvard
Classics, ed. C.W. Eliot, XXVII (New York, 1910), p. 381.

4114,

55cnristian Gauss, "Introduction to the Mentor Edition,"
The Prince (New York, 1952), p. 14.

56Mario Praz, The Flaming Heart: Essays on Crashaw,
Machiavelll, and Other Studies In the Relations Between
Ttalian and Enzlish Literature from Chaucer to T.8. Ellot
(New York, 1 55), P. 94,
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ELiL

. A Prince in a country newly conquered, must subvert

& destroy all such as suffer great losse in that conguect,

and altogether root out the blood and race of such as
tefore joverned there,
8. A Prince need not care to be accounted cruell, if
so be thai he can make himselfe to be obeyed thereby.
9. It 1is better for a Prince to be feared than loved.
10. A Prince ought not to trust in the amitie of men.
12. A Prince ought to follow the nature of the Lyon
and of the foxe, yet not of the one without the other.
14, A Prince ought to eXereise cruelty all at onej
and to do pleasures by llttle & little.
18, A Prince ought not to feare to be perlured, tc
decelve, and dissemble; for the decelver alwales finds
some that are fit to be decelved.
22, Failth, Clemencile, and Liberalitle, are vertues very
damageable to a Prince: but 1t is good, that of them
he only have some similitude and likenesse,
23. A Prince ought to have a turning and winding wit,

with art and practise made fit to bee cruell & unfalthful?,

that he may shew himselfe such an one when there 1s ne~d.
27. A Prince which will make a stralght profession of
a good man, cannot long continue in the world amongst
such an heape of naughtie and wicked people.
34. A Prince ought to commit to another those affaires
which are sublect to hatred & envy, and r@gerve to himgelle
such as depend upon his grace and favour.”
These maxims of Gentillet's emphasize the negative, power-
seeking elements only in Machiavelll's work; they ignore
completely his bellefs that cruelty must be interspersed with
mercy, or that a Prince must strive to be loved and faithiul
but resort to cruelty and cunning only when he cannot
maintain the love and loyalty of his subjects in another way.
Another source which inspired much of the disparagement
of Machiavelll in England was a Latin poem by Gabriel
Harvey called “Epizramma in Effiglem Machilavelli® (1578).

5730yer, The Villain as Hero in Ellzabethan Tragedy,
citing Contre-Machlavel, ppe 34=35.
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The heading ."Machiavellus ipse loquitur" (Machlavelll spesks
himself) indicates that this poem was the model of the Prolozue
to The Jew of Malta. In essence, Machlavelll states this

in the poem:

TLet no one think to govern who does not know my rule,
nor think he has galned wisdom who does not know them
well, My talk 1s only of kingdoms and sceptres, of
camps and wars. In my hand I bear a sword and my
tongue 1s sprinkled with a thousand polsons. My motto
1s and always has been: ‘'Ambition; eilther Caesar

or nothing.' Milk is food for babes, I feed on

blood. Blood 1s nothing, torture 1s nothing: let lowly
minds perish. I alone have wisdom, I live, and triumph
by myself. Fraud 1s my greategt virtue; the next 1s
force. I know no other gods.5

In this poem are presented the five principal crimes
assoclated with Machiavelll in Elizabethan drama: poison,
murder, fraud, violence, and athelsm.

A third work which was widely read and accepted as

presenting true Machlavelllan ildeas was Leycester's Commonwealth

(1584), attributed to Father Parsons. It gives three maxims
from which characteristics are drawn which appear again
and again in Ellzabethan dramas. These maxims are:

1. That Princes being unable to glve sufficlent
satisfaction for the benefit of being helped to a

crown should recompense such friends with death.

2. That Princes should drive such as they desire tc
get rid of to 'attempt somewhat whereby they may

incur danger, or remain in perpetual suspition

or disgrace."'

3. 'Where you have done a great in jury, there you must
never forgive.'

58Ibid.. citing "Epigramma in Effigiem Machiavelli," p. 36.

5%1bid., citing Leycester's Commonwealth, p. 38.
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He stresses the necesslty to rid oneself of accompllces, to
destroy all danger and posslble danger, and never to forgive
an lnjury. These, llke Gentlllet's and Harvey's thlioughts,
are those whlch appear on the stage as Machlavelllan,

As a result of thls perverslon of Machlavelll's 1ldeas,
the Ellzabethan concept of Machlavelll was a motley comblnatlon
of truth, perverslon, lnterpretation, and 1lmaglnatioan. The
Ellzabethan Machiavell possessed characterlstlcs presented
In the orlglnal Machlavelll, perverted by Gentlllet, Harvey,
Parsons, and others, splced by the Senecan tyrant, strengthened
by the Vice from Morallty plays, and upheld by the old tralditlous
of villainy.6o The product on the Ellzabethan stage,
made up from these varlous 1ngredlents, 1s a character
who 1s a black, totally corrupt flend who feeds on death and
destruction and who llves solely for power and wealth.,

Thls black and corrupt flend 1s not a one-slded stereo-
typed flgure representing Vice, 1n splte of the fact that
all evlls, slns, and stratagems are attributed to him and
that he 1s "an advocate of everything evll 1n statecraft."”
He 1s, above all else, a superman who 1s greater, more evll,
more courageous, more cruel, more violent, and more ambitlous

than any other character.62 No moral law 1s applicable to

60Paul H. Kocher, Christopher Marlowes nls
Thought, Learning and Character (Chapel Hill, 1 565 193,
61

Ibid., p. 194,

62Boyer, The Villain a&s Hero in Ellzabethan Tragedy, p. 6.
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him, for morality 1s "slmply a code contrived by the weak

to protect them from the strong, and . . . 1t has no divine
authority whatsoever behind 1t."63 He 1s hls own maker

of values; whatever he belleves 1s right because he thinks
1t 1s so. He 1& not restralned or limlited by the laws of
men or God; 1indeed, he 1s superlor to all other men, and he
recognlzes no gods. He 1s ruled totally by a wlll to power,
by ambltion.

Another characterlstic which 1s manifested 1n the
Elizabethan Machlavell 1s hls intellligence. He 1s aware of
all problems before they occur in order to malntaln control.
Hls sharp 1ntelllgence 1s notable not only 1n hls shrewdness
concernling the machlnatlons of the govermment but also 1n

64

hlis bltter and cynlcal wilt. The use of the sharp, punning

aslde whlich ridicules the weaker subjects 1s 1in promlnent
use by the Machlavells of Ellzabethan drama.65

The typlcal Machlavell 1s a rellglous hypocrite who

7
evinces great zeal but who 1s secretly falthless and impicus.éu

He recognizes that religlon 1s only useful 1n controlling

sublects or in advancing while hlding hls own ambltlon.
67

Religlion, then, 1s vliewed as a "cloak of crime," as a means

631p14.

64M.C. Bradbrook, Themes and Conventlons of Elizabethan

Tragedy (Cambridge, 19665,_p. 66.

651p1d., p. 122,

66Boyer, The Villain as Hero in Ellzabethan Tragedy, p. 74.

671p14., p. 49.
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to sustaln power, for "the arm of man 1s a far less terrifying
instrument of power than the volce of God."68 At times thils
relilglous hypocrisy 1s expanded to make the character not
merely Implows but diebolically athelstic.?? The villain

1s looked upon as "the instrument of Satan, as ridden by an
incubus, as the Secretary of Hell, as the Devil himself."7o
Thils 1s a gross exaggeratlon of Machlavelll's concept that
religlon 1s a prop of the states 1t symbolizes the perversion
of many of Machlavelll's 1deas by the Elizabethans.

Cruelty and violence are the watchwords of the Elizabethan
Méchiavell. He depends on the fear of the subjects to malntain
supremacy over them. No move 1s too cruel or bloody to be
used to galn hils deslres, to further hils goals. He 1s
ready and willing to murder anyone 1n order to lncrease his
power or to retain his authority. He 1s renowned for his
treachery concerning those who aid him. When hls accompllces
have completed thelr work, 1t 1s necessary to put them to death
so that they cannot reveal any knowledge of the leader's
devilious methods of accomplishing hils objectives.71 He 1s
remorseless and revenge-seeking; no inJjury 1s so small or so
great that he does not demand payment for it. Hls favorite
method of dlsposing of hls oppositlon 1s polson, as Harvey

68¢ocher, Christopher Marlowe: A Study of Eis Thought,
Learning and Character, p. 49.

69

Praz, The flaming Heart, p. 129,

701p14., p. 130.

"lBoyer, The Villain as Hero in Ellzabethan Tragedy, p. 42.
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notes in his.poem. It is a shrewd and clever form of murder,
difficult to prove, difficult to blame on anyone. He 1is always
evil, cruel, vielent, and, therefore, his subjects are kept
under control. This portrayal of the totally cruel and ruthless
Machiavellil 1s another misinterpretation of the original:
Niccold Machiavelli states explicitly that force alone

cannot bring about glory, grandeur, or power, and that force

i1s a last resort, after the Prince tries but falls to galn love:
"When men no longer believe, they can be made to belleve by

f‘orce."72

Emphagls on the word when is important to substantlate

that force i1s a last, rather than a first and best, option.
Another quality found in the typical Elizabethan

Machiavell is ambition, including avarice and covetousness.

He possesses high aspirations in the form of a will to power

which exceeds all other desires or needs.73 He 1s never

contented with a small degree of authority; he wants to be

the ruler over all. Comblned with this will to power 1is a

desire for great wealth, obtainable through usury, fraud, or

power., He wants to accumulate great wealth even 1f 1t comes

from robbing his subjects. He 1s so egotistical that he believes

that he should be both the richest and the most powerful person

in the dominion. This 1dea 1s 1n direct contrast to the

original idea that a Prince should be libercl with the money

of those outside his country but conservative, even miserly,

724achiavelll, The Prince, p. 50.

73Boyer, The Villain as Hero in Elizabethan Tragedy, p. 61,
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with his subjects'! money. The Elizabethan Prince 1s miserly
with his own money) he refuses to help anyone else with his
financial problems, but he expects and demands thelr support.
He wants all he has to stay in hils possession, and he believes
all that anyone else has should come into his keeping.

The final characteristic of the Machiavell found on the
Elizabethan stage 1s his shrewdness and cunhing. The keyword
policy occurs quite frequently in Elizabethan dramas and
connotes device, trick, sleight, deceilt, and fraud.7u This
1s a pejorative meaning »f Machiavelli's Italian word
politico, which means "in confermity with sound rules of
statecraft."75 Almost all of the Machlavellian characters
use, or overuse, the term policy and in doing so reveal
theilr preoccupation with deception and fraud. Even the

word politician became pejorative and took on the meaning

of Dev11.76 Dissembling and feligning are second nature to
the Machiavellian characters; furthermore, they feel Justifled

In using deception and policy to get what they want becauze

e de/
reople are ignorant enough to allow themselves to he decelved.’'

There 1s no means too deceptlive or dishonest that 1t cannot

be used to rcach the goals of the Princes equlvocation is
78

1ls great art.

I
7‘Praz, The Flamineg Heart, p. 104.

”
‘sIbid.

76

77

Ibid., p. 109,

Royer, The Villain as Hero in Elizabethan Tragedy, p. 9.

78Praz, The Ilaming Heart, p. 136.
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The carcer of the Machiavelllan character 1s as predlctalble
as 1s hils personality. When thinking of a ifachlavell, one
assunes that thls 1s one character who 1s greater, more
violent, stronger, more intelllgent, hypocritcal, falthless,
athelstlc, cruel, and cunning than any other character 1n
the drama. It 1s also to be assumed that hls career will
proceed 1n thls fashlon:

The hero commences hls traglc career out of hatred

and revenge, pursues hls plot by gulle, but oversteps

all bounds of Justlce and reason in the cruelty of hils

geeds, and7§s finally taken 1n hls own tolls and

estroyed.
The Ellizabethan Machlavell 1s a superhuman villaln-hero who
1s outside the bounds of all other men, who needs no motives
for hls malignity, who never Jjustifles hls actlons, who
comnands both the admirétion and condemnatlion of all other
men. He "has become & sort of rallylng-polnt for whatever
1s most loathsome 1n statecraft, and i1ndeed 1in human nature
at large."80

Christopher Marlowe was fully aware of thls viliflcatlon
of the theorles expounded 1n The Prince, for he was a college
student when the critliclism of Machlavelll reached 1ts helght.
Marlowe saw the possibllitles of capturing 1n plays the
powerful confllct of personal wlll and consclence, of

expedlence and moral willl; therefore, he created characters

who embodled the princlples of conduct of a Machlavell, a

79Boyer, The Villain as Hero in Ellzabethan Tragedy, p. 52.

80Praz, The Flaming Heart, p. '95.



man who 18 constantly gulded by hls own willl rather than by
moral law or consclence. When he had completed the characters,
however, they were not Machlavells on paper; they possessed,
bellieved, and acted on some of Machlavelll's princlples,

but they also manifested the perverted l1deas which the
Ellzabethans had named "Machlavelllan."

Christopher Marlowe did not create one single character
who possessed all of the Machlavelllan characterlstics.
Instead, he created two characters, Tamburlalne of Tamburlalne
the Great and Barabas of The Jew of Malta, who, together, form
one complete Machlavell. Tamburlalne possesses the virﬁh,
the ambltion for power, and the violent cruelty of a Machlavell
while Barabas evinces Machlavelllan ambltlion for wealth, violence,
and decelt. Slnce Machlavelll and those who perverted
hls 1deas advocated the use of both force and fraud to galn
thelr ambltious objectlives, the melding of the characters of
Tamburlalne and Barabas results 1ln one stereotyped Machlavell.

Tapburlaine 1s Marlowe's greatest conquering hero. His
great prlde, hls unlimlted asplrations, and hls supremely
violent power make him a Machlavellian Prince, but he does
not resort to the decelt and dissembling which the original
and perverted Princes utlllze:

Tamburlaine 1s a Machlavelllan, indeed, but he 1s a

conquering hero, not a villain . . . . He 1s all

lion and no fox; he does not 1llustrate the subé}ety
and treachery assoclated wilith Machlavelllanism.

81Boyer, The Villain as Hero 1n Elilzabethan Tragedy, p. 60.
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Tamburlalne 1s not merely a successful man; he 1s superior
to all other rulers and men, and he 1s cognlzant. of this fact.
He possesses a "Machlavelllan v1r€h which enables him to
master fortune and win success 1n his enterprises."82 He 1s
beyond petty laws and rules, even beyond Christlan values
and morals; therefore, he does not need to felgn humility; he
makes known that he 1s proud of hls abllitles, supreme among
men. He does not, however, possess moral virtue or goodness;
he 1s greater than mere morality. Nothing can be done by
any normal man or lgwWs to slow thls superman 1n hls sweep
to conquer the universe. He 1s confldent that hils willl 1s
seconded by destiny, fortune, Nature, and the gods. He
boasts to Zenocrate that "I am a lord, for so my deeds shall
prove" (I,11,34), but his bragging 1s not offensive.

He 1s so self-assured that his boasts seem to be mere statement

of truth. He envlisages himself "the chlefest lamp of all

the earth" (IV,14,36), the "worthlest knight that ever

brandished sword" (III,v,71). He evidences a "ruthless

determiﬁation comblned with exceptlonal ablllty to concelve

and carry through a plan of action,"83 and thils 1s virtu.

de 1s able to endure more suffering than any other man, for nc

sorrow 1s great enough to slow him down, not even Zenocrate's

death. He contlnues to succeed and conquer 1n splte of
821rv1ng Ri:bner, "The Idea of History in Marlowe's

Tamburlaine,"” Ellzabethan Drama: Fodern Essays 1n Criticlsr,
ed., R.J. Kaufmann (New York, 1961), p. &5.

83Robert E. Knoll, Christopher Marlowe, Twayne's English
Authors Serles, general ed., S.E. Bowman (New York, 1959), p. 23.
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seemingly insurmountable odds:

There 1s no defeat or destructlon that he must undergo,

no physical or mental anguish that he displays. The

ma jor burden of the play . . . 1s the sensational

revelatigﬂ of Tamburlaline‘'s superhuran character and

ability.

Tamburlalne 's unwavering assurance that his power comes
"from the imperial heaven" (IV,iv,30) strengthens his
superman qualitlies. He knows Fortune has deemed him worthy
of success. Hls favorite name for himself 1s the "scourge

of God." He uses thls title three times in the first part

of Tamburlailne: he tells Theridamas that he 1s "termed the

scourge and wrath of God,/The only fear and terror of the
world” (III,111,44-45). He places hils feet on Ba jazeth
and lords this over him:

Now clear the triple reglon of the air,

And let the ma jesty of heaven behold

Thelr scou ge and terror tread on emperors (Iv,11,30-33).
The Soldan of Arabla uses the title in disparagement of
the "bloody Tamburlaine" (IV,111,33). The term "scourge
of God" 1s used more often in Part II than in Part I. 1In
each of the eight times that Tamburlaine 1s referred to as
the scourge, there 1s 1lmplled a Jjustification of hls pride,
confident actions, and superhuman deeds. He sincerely
belleves himself to be a "scourge of God sent by God to
punish earthly rulers for thelr tyranny and wicked people

for their slns."85

84
Douglas Cole, Suffering and E 11 in the Plays of
Christopher Marlowe'(Princeton, 1962), p. 87.

85
s 85%

Ribner, "The Idea of History in Marlowe's Tamburlalne,”
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Tamburlalne 1s a superman whose purposes and objectives
reach beyond mere earthly concerns to the divine:

He 1s the avenger, nemesls to the mighty of the

world, contemptuous demonstrator of the gbsurdity

of thelr claims, liberator of captives.8
He often asserts the fact that he 1s smlled upon by the stars:

The chiefest god, first mover of the sphere

Enchased with thousands ever-shining lamps,

W1ll sooner burn the glorious frame of heaven

Than 1t should so conspire my overthrow. (IV,111,8-11)
He belleves that "Jove himself will stretch his hand from
heaven/To ward the blow and shield me safe from harm" (I,11,179-130)
He never fears defeat or destructlon because the "fates and
oracles of heaven have sworn/To royalize the deeds of
Tamburlaine" (II,111,7-8).

A second trailt which Tamburlalne shares with the Prince

8

1s ambltion, the "strongest and most powerful passion.” 7
Ambl tion takes away a man's concern for his 1life; 1t makes
him desplse religion; 1t causes violence to natural laws;
i1t leads to the destruction of family and friends, and it
feeds on 1tself, one success causing another attempt. These
feature of ambitlion appear in Tamburlaine, making him
"valorous, magnanimous, and eloquent."88 de 1s the "Incarnation

86Eugene M. Waith, "Tamburlalne,” Marlowe: A Collection
of Critical Essays, ed. Clifford Leech (Englewood Cliffs,

964), p. 73.
87Roy W. Battenhouse, "Tamburlalne's Passions,”" Marlowe:

A Collectlon of Critical Essays, ed. Clifford Leech (Englewood
s, Ys Do O

881p14., p. 62.
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of the spirit of asplration."89 He aspires to be no less
than the "general of the world" (V,11,387): his greatest desire

is "to sit in the seat of the gods and to have power over

1life and death.“90 He affirms at ever victory that each

1s one step in the stalrcase leading to "celestial thrones"
(I,11,236). He Justifies and clarifies his aspirations by
declaring that Nature has placed within men high goals in
order that they can "soar above the highest sort" (II,vii,33)
to the ultimate, "the sweet fruition of an earthly crown"
(II,v11,29):

The thirst and reign and sweetness of a crown,
That caused the eldest son of heavenly Ops

To thrust his doting father from his chair,
And place himself in the imperial heaven,
Moved me to manage arms agalnst thy state.
What better precedent than mighty Joive?
Nature, that framed us of four elements
Warring within our breasts for reziment,

Doth teach us all to have aspiring minads.

Our souls, whose faculties can comprehend

The wondrous archltecture of the world

And measure every wandering planet's course,
St111 climbing after knowledge infinite,

And always moving as the restless spheres,
Wills us to wear ourselves and never rest,
Urtil we reach the ripest fruilt of all,

Trhat perfect bliss and sole felicity,

The sweet fruition of an earthly crown (II,vii,12-29).

Tls ambltlon never lessens or atates; he siiives always to

congquer more kinzdoms. After he has fallen 111, he Aeseridbes

a1l of thke vast dominion over which he hags !ind control, =2nd
89W1111am I.. Phelps, "Introductlion," Masterpleces of thc

English Drama: Christopher Marlowe, ed. F.7. Schellling
(New York, 1912), p. 2.

9OM.M. Mahood, "Marlowe's [eroes," Elizabethan Dramea:
Modq%g Essays 1ln Criticism, ed. R.J. Kaufmann (New York, 1G¢f1),
p. 98.
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wherr he hag finished, Ye doss not resst satizfied. Ttiis
comment 1s, "And shall I dle, and thls uncongquerced"
(V,111,158). He relegates the responsibllity of ccngquerir_
the rest to hls sons who "for both thelr worths will equal
him no more” (V,;114,253). He cannot, even then, give up
hls dreams and ambitions. He 1s a great man because his
goals are iInfinltely higher and greater than are those of
hls countrymen. Hls are the goals of a deml-gcd who cannot
be held to earthly concerns; he deslres greatness not so
that he can be a great help or leader for the sake of the
country but 1n order that he can be esteemed personally sreat,
The Machlavellian in Tamburlalne manifests 1tself
In the attitude and advilice which he glves hls sons. He warns
them that to love peace 18 effemlnate, and that any man who
18 not willling to filght 1s of no value. He desplses the
graces of peace and clivilization, holds that these are poor
thingzs by comparison wlth the excltements of fighting and
barbarlsm.91 He fears that hls sons are "not martial as the
sons of Tamburlaine" (I,1iv,22) should be, that they could prove
"too dainty for the wars" (I,1v,28). When he learns that
Calyphas 1s unwllling to fight, he stabs him. The study of
war and flghting 1s paramount to him, as a means to attailn
the conquering of the world, and so he inslists that his
sons take an active role in war early 1n thelr lives. He
glves them these 1lnstructlons fér conduct during war:

91J.B. Steane, Marlowe: A Critical Study (Cambridzge, 1964),
Ds 83
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how to e physically strong; how to heslege a town; how to
defend theilr country; and how to murder the foe. When they
know these things, "then are ye soldlers/And worthy sons
of Tamburlaine the Great" (II1I,11,91-92).

He puts his advice into actlion, and the result 1s the
conquering of Persla and most of the countrles of Asia.
He rises from a humble Scythlan shepherd to be the greatest
commander of the world. He consistently rules the largest
and most powerful forces on earth, so the victorlies are
always easlly attalned. He conquers the lands, destroys thelr
rulers, and places 1n control one of his trusted aldes. Ile
even bestows crowns of kings who have not yet been conquered.
He does not try to rule every country himself; hls duty 1s
to conquer and purge a country, then a lesser man can
assune charge of the dally command. Hls enemles tally hils
overwhelmingly great forces, then they surrender without battle:

He brings a world of people to the fileld . . .

All Asia 1s in arms with Tamburlaine . . . .

All Afric is in arms with Tamburlaine;

Therefore, viceroys, the Christians must have peace

(101'67_??)0

He recounts hls victorles as he approaches death and seems
to find consolation in the comprehensliveness of hls conquests:

Here I began to march towards Persla,

£long Armenia and the Casplan Sea,

And thence unto Blthynia, where I took

The Turk and his great empress prisoners.

Then marched I into Egypt and Arabla;

And here, not far from Alexandria,

Whereas the Terrene and the Red Sea meet,

Belng distant less than full a hundred leagues,

I meant to cut a channel to them both,
That men might quickly sall to India.
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From thence to Nubla near Borno lake,

And so along the Ethloplan sea,

Cutting the troplc line of Capricorn,

I conquered all as far as Zanzibar.

Then, by the northern part of Africa,

I came at last to Braecla, and from thence

To Asla, where I stay agalnst my will

Which 1s from Scythla, where I first began,

Backward and forwards near five thousand leagues
(V,111,126-144),

He 1s the conqueror of the world; he relgns as the sole king
of all the provinces. He 1s "supremely successful,
caring nothing for curses, scruples, or conventions."92
Tamburlalne enjoys every conquest and revels 1n every
moment he 1s king because as conqueror he holds the power
of 11fe and death over every one of his victims:
A god 1s not so glorlous as a King.
I think the pleasure they enjoy in heaven
Cannot compare wlth kingly Joys 1n earth:
To wear a crown enchased with pearl and gold,
Whose virtues carry wlth 1t 1i1fe and death;
To ask and have, command and be obeyedj;
When looks breed love, wlth looks to galn the prize,
Such power attractive shines 1n princes' eyes (II,v,57-6%).
Most of the time hls cholce between 11fe and death 1s death,
by a cruel and unusual method. Incldent upon incldent plles
up where the cruel willl of Tamburlalne 1s to be carried out:
he makes Bajazeth hls human footstool, carries him and hils
wife around in cages, and starves and torments them until
both k111l themselves by dashing thelr brains out on the walls

of the cages. When the governor of Damascus sends four

virgins out to beg for the salvatlon of thelr city, they

921bid., p. 97.
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are kl1lled. They have come to plead too late, after the
last warning had been given. Tamburlaline's reason for killing
them 1s that earlier
They have refused the offer of thelr lives;
And know my customs are as peremptory
As wrathful planets, death c¢r destiny (V,11,63-65).
Nothing can sway him from his appointed course once his
decisions have been made; "Nothing can move Tamburlailne
from the course of action for which his nature calls: the
conquest of the world &hd ruthless destruction of all
opposing klngs.“93
The cruelties in Part I are all executed off-stage, so
the reality of these deeds 1s lessened, and they seem less
monumental. In Part II, however, the destruction 1s brought
into full view; Tamburlaine's indiscriminate murders become
overwhelming, then his fall begins which results in his
belng more bestial than human:
Tamburlalne, 1n his dynamic but futile attempt to
be more than man reveals that the drive for
superhumanity through marB&al conquest leads
inevitably to inhumanity.
He order an entire clty to be burned to the ground because
Zenocrate has dled there., When he learns that Calyphas is
unwilling to go to war, he lmmedlately stabs him in spite

of the pleas of hls other sons, He Justifies his action ir

93Bibner, "The Idea of History in Marlowe's Tamburlaine,"”
pl 91.

'
94Cole, Suffering and Evil in the Plays of Christopher
Marlowe, p. 1173,




thls way:

Villalins these terrors and these tyrannles--

If tyrannles war's Jjustlce yet repute--

I execute, enjolned me from above,

To scourge the prilde of such as heaven abhorsi

Nor am I made arch-monarch of the worlAdi,

Crowned and 1lnvested by the hand of Jovs,

For deed of bounty or nobllity;

But since I exerclse a greater name,

The scourge of God and terror of the world,

I must apply myself to flt those terms,

In war, in blood, 1n death, 1n cruelty,

And plague such peasants as reslst 1n me

The power of heaven's eternal majesty (IV,11,71-83).
Hls ratlonale 1s that he 1s wlser and greater; hls ways are
lnevitably right; therefore, any man who opposes him 1s
wrong and must be destroyed.

The next countrles whlich he conquers yleld thelr kings
to act as horses to pull Tamburlalne's charlot. When they
tire, they are taken out and hanged, and a new set of
conquered kings 1s harnessed up to pull the charlot. He
hangs the governor of Babylon above the rulns of hils cilty,
then as he pleads for hls 1life, Tamburlalne has him shot.
He has hls soldlers drown every lnhabitant of Babylon, even
the chlldren. Hls order 1s: "Leave not a Babylonlan in
the town" (V,1,169)., None of these crueltles insplre remorse
or gullt feelings 1n Tamburlalne, for he feels Justifled
1n hls actlons. He 1s unable to be sated 1n hls quest for
more kingdoms to conquer, more people to klll. The Klng of
Amasls says he 1s the "monster that hath drunk a sea of
blood/And yet gapes stilll for more to quench hils thirst"”
(V,11,13-14) ., Tamburlalne has changed 1n Part 1II from a

magnificent conqueror to a villalnous monster, intent on death.



1t 1s evident *#"5t even whila Tamburlaine's monguests

have enlarged :is seerin: power, hls greainesns of miwd

has bheen lost. Zis cruelty naussates, and mechanleal
reretitlon finally rendars 1t atsurd. The intellectusl
strength which, 1» Part I, made him a half-legendary
fizure whose human blrth was in questlon and whose
congjuests were achleved with almost magical =sase, has

Zlven place, in Part 1T, to brute foree and coanznon-

Place strategy--a mere matter of quinque-angles and

nc

ceunters-carps. /.-

In the charaster of Tanburlaine tre theorles of
Machiiavelll have teen corrupted. HMachlavelll 41d not advocate
the use of overweening power and strensgthr to galn personal
power, for he was interested in helping the country throuvsi
a stronz leader. Tamburlalne's phenomenal arbltion i3
totally personal; e wants more lends for himself alone,
Machlavelll also did not telleve in the use of murdar and
cruelty as a way of 1lilfe; these were lasti reszorts to be used
only when everything else had falled. Tamturlaine triez mno
tactic outside of overwhelming force, fnlloawed by cruel
and indiscriminate murders to gain hils goals.

However, Tamburlaine cannot e condemned for his
cruelty: "The ecruelties of the hero are a necessary part
of nls trilumph and so cannot be Jfudged by resular ioral

o€
standards.” Je does not klll because he wants the chnes
he has defeated to be dead; they committed wrong in trying

to oppoze him, so they have te e destroyed. He concelves

of himself as opposed to the vilifying dregs of the earth,

95Mahood. "Marlowe's Heroes," p. 102.

96

Bradbrook, Themes and Conventions of Elizabethan
Tl"&gedm, F. 650
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as the vast cleaner of the world. As thie Scourge of God,
he rationalizes, he 1s bound to seek them out and rid the
earth of human debrls. He effectlvely performs what he
belleves to be a divine commlslon. A second reason he
cannot be blamed for these deaths as one would proclalm
gullty an ordinary man 1s that he 1s a superman whose
actions are above and beyond traditlional moral codes of
right and wrong. "“The moral code dissolves under the
primacy of hls will to power . . . whilch replaces 1t as
the law of conduct."97

Although the bloody congquests and military victorles
of Tamburlaine contlnue 1n the second part, the limltatlons
of mortallty begln to encroach perslstently on hls strength
and power. Thls encroachment 1s the flrst limitation which
Tamburlalne experlences. He has undergone no defeat of any
kind untll the death of Zenocrate. IHe has 3reat difflculty
In adjusting to her death, and hils revenge takes the form of
violent destructlon; the vlolence 1s unreasonable and
1ndicates the flrst breakdown 1n Tamburlalre's super-humanity.
He orders the entire city destroyed whereln she had dled,
yet thls sweeplng murder does nothlng to restore Zenocrate
to him. The second blow comes when he learns that one
son 1s a coward and that the other two sons do not approach
hls level of superilority. The flnal wound occurs when he

9?Kocher, Christopher Marlowe: A Study of Thought,
Learning and Character, p. .
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learns that he 1s mortally 111. He has llved belleving
that he can *"hold the Fates bound fast in iron chalns/and
with my hand turn Fortune's wheel about®" (I,11,172-174).
As death approaches, he learns that Fate cannot be bound,.
that he no longer holds death on hls sword polnt as he had
in Damascus. Hls first reaction to this last blow 1s rage,
an evlidence of his mental breakdown because until this time,
hls self-control has been phenomenal. He crles out agalnst
hls newest and greatest adversary, Death:

What daring god torments my body thus

And seeks to conquer mlghty Tamburlalne?

Shall slckness prove me now to be a man,

That have been termed the terror of the world? . . .

See where my slave, the ugly monster Death,

Shaking and qulverling, pale and wan for fear,

Stands aiming at me with murdering dart . . . (V,111,41-45,

67-69).

The rub for Tamburlalne 1s that Death 1s no longer hls slave;
the gods cannot be fought, and "Tamburlalne, the scourge
of God, must dle" (V,111,248). He has learned that all
men are bound to Fortune's wheel, destlined to rise to great
helghts, doomed to fall to death. Hls career follows the
Machlavelllan tradition in that "the self-assertive, ambltious
man confronts the 1llmits lmposed upon hls power by the natures
of the persons 1lnvolved and the mortality to which all are
subject";98 the ambltlous man dles, filnding in Death the only
thing whlich he 1s unable to conquer.

98John D. Jump, "Introductlon," Tamburlalne the Great,

Parts 1 and II, Regents RHenalssance Drama Serles, general ed.
Cyrus Hoy (Lincoln, 1967), p. XX.
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As a Machiavellian character, Tamburlaine exhibits fully
the characteristics of virfh, ambltion, and crueltys; he lacks
the treachery &nd decelt which are traditionally used by
a Machiavell. Tamburlaine exists in a world far above policy,
alllances, and calculation, 1n a simple world ruled solely

by power.99 The character of Barabas in The Famous Tragedy

of the Rich Jew of Malta evlidences the tralts least. manifested
in Tamburlalne: an anti-Christian attitude, an ambitious
desire for wealth but not for land, egolsm, and the use of
policy and deception to accomplish everything. Barabas 1is
a flgure more grotesquely inhuman than Tamburlaine
at his cruelest moments, a figure . . . whose
closest kinship with humanity 1s reglistered in terms
of avarice and egoism.1
He 1s not a conquering hero; there is none of the greatness
of character which 1s evident in Tamburlaine; Barabas 1s
a villain whose only thoughts are for the lncrease of his
own wealth. He 18 the black and corrupt fiend whom the
Elizabethans pictured as Machliavellian. The Machlavell
which Barabas puts into practice 1s the stereotyped villain:
"a pragmatlc, underhanded, treacherous, atheistic, covetous,
self-centered, machinating, inhuman monster."101
One Machlavellian tralt manifested by Barabas 1s "“the 1ldez
that religion is mere 'pollicy' . . . and the related 1idea
that religion 1s a cloak for crime."lo2 As a Jew in a

1000516, Suffering and Evil in the Plays of Christopher
Marlowe, p. 123.

101R3chiard W. Van Fossen, c¢d., The Jaw of Malta, Rezents
Rensissance Drama Series (Lincoln, 138%), p. xvi.

1025onn Bakeless, The Traglcall History of Christopher
Marlowe, Volure 1 (Westport, 19%2), DP. 352.
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Christlan-ruled clty, Barabas harbors much resentment towarad
those leaders who depend on the Jews for support but who
conslder the Jews less than human. He 1s repelled by thelr
"Christian poverty" (I,1,113) and wonders I1f they are stealing
hils goods only because theft 1s "the ground of your religion"
(I,11,96). He warns Ablgall that “religlon/Hides many
mischlefs from suspicion" (I,11,282-283), so 1t 1s suitable
for use 1n decelving the town government and 1n recovering
hlis hidden money. He sees no wrong in causing Ablgall to
enter the nunnery merely to get hls money, for he holds thac
there 1s nothing sacred in the vows of a nun. He slurs the
behavior of the prlests and nuns, and hls comments about
the "frults" of their endeavors reveals hls antli-Christian
attlitude. He Justifles hls deceptlon of Christlans on the
principle that they are all heretlcs:

It 1s no sin to decelve a Christian,

For they themselves hold 1t a principle,

alth 1s not to be held wilth heretlcs;

But all are heretics that are not Jews (II,111,306-309).
Hls final disgust for Christlanity 1s shown 1n hls death
speech. He dles cursing, a typlcally Machlavelllan act:

And villalns, know you cannot help me now.

Then, Barabas, breathe forth thy latest fate,

And 1n the fury of thy torments strive

To end thy life with resolution . . . .

I almed thy overthrow,

And had I but escaped thils stratagen,

I would have brought confuslon on you all,

Damned Christlans, dogs, and Turkish infidels!

But now begins the extremlty of heat

To pinch me wlth Intolerable pangs.

Die, 1ife! Fly, soult Tongue, curse thy f1ll and dle
(v,v,78-89)1
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The next quallity which Barabas shares with the Machlavelllan
stereotype 1s ambltlon. Hls ambltion 1s not for love, or
luxury, or power, or conquest; hils only ambltlon 1s for
great wealth, Accumulating more money than anyone else 1s
the sole alm of hls 1l1fe, and he can be consldered a superman
only because of hls abnormal aspirations for wealth.

de 1s the aspliring pagan, drawing wealth from all

corners of the world, wleldlng global power, and

delighting in all of the fellclty which wealth

can convey,103
When the villain 1s first shown on stage, he 1s 1in the
counting-house, surrounded by heaps of gold, hls favorite
situation. He 1s not concerned with hls country's welfare
or the good of the majority: "“Nay, let'em combat, conquer,
and k111 all,/So they spare me, my daughter, and my wealth.”
After the governor conflscates all of hls known possessions,
he goes 1nto an apparent state of mourning for hils loss, which
1s greater to him than the loss of his life:

Why, I esteem the 1lnjury far less

To take the llves of mlserable men

Than be the causers of thelr misery.

You have my we&alth, the labor of my life,

The comfort of mine age, my chlldren's hope,

And therefore ne'er distingulsh of the wrong (I,11,147-152).
He 1s speaking 1n answer to Ferneze who has sald that he
would never staln hls hand with the blood of the Jew.

Barabas repllies that killling hlim and steallnz hls money are
the same thing. He vows to "make bar of no policy" (I,11,273)

1031rv1ng Rlibner, "Introductlon,” The Complete Plays of
Christopher Marlowe (New York, 1963), p. xxxili.
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In order to regaln the wealth that has been taken from him.
His only appreciation of beauty 1s encompassed 1n money
as reflected 1n the line: HERMOSO PLACER DE LOS DINEROS--
"How beautiful 1s money“ (IX,1,64). His entire 1life 1is
spent not 1n conquering vast territories as Tamburlalne has
done but in accumulating great amounts of wealth for himszlf
whille destroylng the material possesslons of others, Just as
Tamburlalnet's deslre for conquest is never sstiated,
Barabas' greed and avarlce are never quleted.

inothier Machiavelllan trait which is escritnile to
Barabas 1s ezolsm. lle has absolutely ro coiicern for anything
excrpt Wlinmgelf, hls Adaugltiter, and his noney., iz loyalty
teo himself comes before all; thiz hlerarchy of vslued 1ltens
is unquestionable: hls 3014 hinself, and Abissll. The
fact that ke 1s willlng to sacrifice the »&n Abisnell loves
and Atigall herself to increase Y:is wealih Indlcezies that
nle 30ld 1s paramount. After Abizaill turns fromr him teo a
11fe in the nunnery, he is concernsad only with hin cwn z21ligh
irterests and his own welfare: "Ter so T live, prrich rzy ald
the werlé" (V,v,10)! This is the epltome 2f sgrmania; he
1s willing to sacrifice the whole world &s 1leng as he 1s
Alive and well and wealthy.

The quality whilch confirms that Barabras 1s a Machinzwelllan
v1l1lain 1s hls rellance on decelt ts galn him all things. Tie

3 & lilar, a hypocrite, and a cheat. Hls carecer 1s "arn



Ly

1Nt
exhibition of villainles executed by artful deception.”"”™ '

The term policy, which 1s typlcally linksd with Machlavellieowdlsr,
1s used thirteen times, each time fndicating that an action
1s to be done or already has been done wilth decelt and
treachery by someone utilizing Machlavelllan tactics. The
Turks used policy 1in order to let the tribute

increase to such a sum

As all the wealth of Malta cannot pay,

And now by that advantage thinks, bellXke,

To selze upon the town . . . (I,1,180-1824),
The actions of the governor were done in policy; Ablgail's
entering the nunnery for the first time wacs policy;
Barabas 1s made governor as a result of his policy in
felgning death and returning with power to the city. He
Zalned his wealth by dissembling, and after 1t had been
taken, he regalned hils fortune through decelt. EHEe even
felgned death in order to get revenge and to galn more
wealth, FHils 1ife 1s based on this principle:

As 3ood dissemble that thou never mean‘'st

As first mean truth and then dissemble it.

A counterfelt profession is better

Than unseen hypocrisy (I1,11,290-293).
"Iniquity 1s as dear to Barabas as Mammon; hls delight in
1ls own Ingenlous stratagems of revenge 1is everywliere

evidenced."1°5

! "
1OI’Cole, Suffering and Evil in the Plays of Christopher
Marlowe, p. 141,

1051144., p. 128.
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When the desires of Barabas are thwarted, he¢ becowes
a vengeful monster who knows no deed too terrlible to be
carried out in order to punish those who could reveal hils
dissemblings. "The asplring superman of the play's beginning
has been converted by its end into the caricature of a
YITIRIA o ¢ & ."106 The beginning of Barabas' downfall 1is
in hls cholce of a companlon, Ithamore, to aild him in hils
villainy. Ithamore knows how to polson, murder, and cheat,
so he and Barabas are well sulted for each other. Barabas
advlises him to have no compasslon, to smlle and scorn, to
felgn friendshlp and stab behlind the back. However, all of
thelr dealings end when Ithamore becomes self-seeklng and
talkatlve.

Hls downfall 1s a fallure of pollcy-~-he allows

another Machiavelll to partake of hls policy

and his Fortunes are then dependent on the 107

good-will of hils accomplice, a bitter enemy.
He tells Ablgall about the deaths of Mathlas and Lodovico;
he tells Pilla-Borza about thelr polsoning the nuns and
strangling Friar Jacomo; then, the outrage of outrages, he
asks Barabas for money, and for more money. At that polnt,
Barabas vows to murder his "falthful" accomplice, and he also
murders Pilla- Borzg, so she cannot reveal the murder. Thils

1s typical of the murdering cycle 1n the play: each murder

106

107w11bur Sanders, The Dramatist and the Receilved Idea:

Studles 1in the Plays of Marlowe and Shakespeare (Cambridge,
1968), p. 9.

Ribner, The Complete Plays of Christopher Marlowe, p.xxxi.
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causes the next as Barabas attempts to cover his tracks,
to hide his evil deeds from the light of day:

So now the fear is past and I am safe,

For he that shrived her is with in my house.

What 1f I murdered him ere Jacomo comes?

Now I have such a plot for both theilr lives

As never Jew nor Christian knew the like.

One turned my daughter; therefore he shall die.

The other knows enough to have my life;

Therefore 'tis not requisite he should live (IV,1,116-123).
This line of destruction which begins with poilsoning Abigall
and all the nuns extends to the strangling of Friar Jacomo
and then to the polsoning of Ithamore and FPilia-Borza. Each
murder 1s accomplished in a shrewd, subtle, Machiavellian
fashion--polsoning or strangling. Hls revenge cannot be
sated by one death, for each murder necessitates the next;
the end of the murders can come only when Baratas himself
1s dead.

He does not succeed in ridding the world of all of the
peorle who are aware of his murdering ways, and like every
other Machlavellian character, he 1s doomed to destruction.
In his last act of treachery he develops an elaborate scheme
to kill Calymath and hils troops. He arranzes for thex to
go to hls former house where he has devised a collapsing
floor and has placed gunpowder under the flcor. Tis plan is
for them to be killed and for him to gzailn a reward. However,
when Barabas arrives to witness his villainy, he is caught

in his own trap. He falls into a cauldron below the floor

and 1s killed by the deception which he had hoped would
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bring h'm greater wezlth and luxury. Fortune's wheel has come
around to claim another Machlavell,

The Jew of Malta 1s the only play whlch labels 1ts
character a Machlavell: 1in the "Prologue Spoken at Court"
i1t 1s noted that the play 1s a story of a Jew who 1s "1n all
his projects, a sound Machlavel/And that's hils character."

The regulér Prologue 1s spoken by Machlavelll himself, and 1s
remliniscent of Gabrlel Harvey's poem. It outlines the
maj)or 1deas of the Ellzabethan Machlavell and attributes
them to Barabas, The l1deas which are presented are that
religion 1s but "a childish toy," "mlight flrst made kings,"
and "a strong cltadel/Commands much more than letter can
import.” At the close Machlavel presents

. » +the tragedy of a Jew

Who smlles to see how full hls bags are crammed,

Which money was not got without my weans (Prologue, 30-33).
Without the deceptlon and decelt encouraged by this Machlavel,
Barabas could never have galned so great a fortune or have
been so Infamous a character. It 1s from Machlavelll's
ldeas that Barabas

derlves hls eagerness for revenge, hls contempt for

relliglon as mere self-seeklng and hypocrisy, hils 1ldea

that one 1s bound to keep falth on}nghen it 1s profitable
to do so, and hls complete egolsm. "

108pakeless, Christopher Marlowe: The Man in His Time,
p., 184%.
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In the dramas of Christopher Marlowe, there 1s manifested
a profound interest in the nature of the Machlavellian hero.

In his plays, Tamburlaine the Great and The Jew of Malta, the

two maln characters illustrate the Ellzabethan interpretation
of Machiavellian thought.

Marlowe took Gentlllet's statements and mlis-statements

of the true Machlavelllan doctrine at thelr face—va}Bs

and let his villain-hero advocate them impartially.
Marlowe's characters are based on the perversion of the ideas
of Machiavelll: Marlowe applies Machiavelllan cynlcism to
all affalrs, personal and political while Machiavelll applies
them only to political afalrs. Both Tamburlalne and Barabas
and ambitious for personal galn; they are not interested
in the welfare of thelr countriess Marlowe opposes vir€h to
virtue while Machlavelll does not distinguish between the
two, assuming that a virtuous man possesses no moral qualities
not held by a man of virfﬁ; Marlowe neglects the role of fortune
in man's affairs, but Machiavelli admits that an element
of luck must be considered; Marlowe's characters seek power
and strength for 1ts own sake, but Machlavelli's desire for
power In the leader was aimed at unifylng Italy; and, in
general, Marlowe causes the political theories of Machiavelll

to appear black, perverted, and corrupted 1n his characters.llo

1091414., p. 183.

110Bakeless, The Tragicall Hlstory of Christopher
Marlowe, p. 349.
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Both Tamburlailne and The Jew of Malta are plays

concerned wlth the lMachlavelllan theme of power: the power

of force used to conquer land and earthly kings, and the power
of fraud used to attaln personal wealth and the material
destructlion of all enemles. The composite plcture of a
Machlavell formed by melding the characterlstics of Tamburlalne
wlth those of 2Zarabas 1s of a superman who 1s proud, powerful,
cruel, violent, deceptive, estranged from God, and above all,
Infinltely ambitious. Hde leads a traglc career which beglns
1n hatred, 1s supported by craft, and ends through the
underestimation of others' abllities and the overestimation

of 1l1ls own power to avoid Death.111 Every Machlavell learns
that although he 1s able to bend Fortune to hls own devlces
for a perlod of time, finally and inevitably, Fate will

bind the Prince to Fortune's wheel and bring him down from

success and glory to destructlon.

111
Boyer, The Villain as Hero in Elizabethan Tragedy, p. **




BIELIOGRAPRY

Bakeless, John. Christopher Marlowe: The Man in His Time,
New York: william Morrow and Company, 1837,

pakeless, Johnn. The Tragicall History of Christopher MNarlowe.
Volume 1, Westport: reenwood Press, 1942,

Boyer, Clarence Valentine. The Villain as Iero ir Elizabethnr
Tragedy., New York: BRussell % Russell, 1061,

3radbroox, 1.C. Themes and Conventlons of Ellzabethen Trazedy.
Czabridse: The Unlversity Press, 197C.

Burnham, James. The Machilavelllans. Chicago: IZenry Regner;
Company, 193,

Cole, Douzlas. Suffering and Evil in the Plays of Christorher
Marlowe. Trinceton: Princeton Univercity Press, 1062.

Ellot, T.S. Essays on Zlizsbethan Drama. UNew York: Ilarcourt,
Braece & World, Inc., 1960,

Turndorsiieiner, Werner I.., e, The Ttalisn Renntlzgsance.

e A 4

Englewood Cliffs: Trentice-liall, Inc., 1965,

Jump, John D., ed. Tamdurlaine the ure:t Parts T and 1IT.
Rezerts Renalssancs Drama Series. cyrus S oy, general ed.
Lincoln: University of Nebraska Presq, 1967,

Kauvfaarn, R.J., ed. Ellzabethan Draume: lModern Essays in
Criticism. New York: Oxford Univorq‘fv “Tress, 10671,

Knoll, Rotert E. Christopher Marlowe. Twayne's English
Authors Series. Sylvia L. “Bowman, serer=zl ed. New York:
Twayne Publishers, Inc., 1969.

Koclier, Taul II. Christopher Marlowe: i Study of 31s Thought,
Learning and Character. Chapel H111:  The ﬁ_iversity
of North Carolina Press, 1946.

Leech, Clifford, ed., Marlowe: 4 Collectlion of Zritical Essays.
Twentietl: Century Views. Maynard Mack, seneral ed,
Enzlewood Cliffs: TFrentice-%all, Irc., 19€H.

Macaulay, Thomas Babington. "Machlavelll," The ilarvard

Classics. C.W. Fliot, general ed. Volume 2? New York:
The Collier Press, 1910.



ifachlavelli, Nlccolo. The Frince, Lulzl Riccl, Translator.
New York: The New American Library of Uorl& Literature,
Inc.; 1¢52.

Farrott, T.. and R.H. Ball. A Short Vliew of Elizabethan
Drama. New York: Charles Scribner's Sons, 1958.

Praz, Marlo. The Flaming Heart: Essays on Crashaw, Machleavelll,
and Other Studles in the > Relatlons between Italian and
English Literature from Chaucer to I.S. Eliot. Wdew York:
Doubleday and Company, Inc., 1958.

Ribner, Irving, ed. The Complete Flays of Christopher Marlowe.
New York: The Odyssey Press, Inc., 19 B

Irvinz, Ribner, ed. Christopher Marlowe's The Jew of Malta:
Text and Major Criticism. New York: The Odyssey Press, 157C.

Sanders, Wiltur. The Dramatlst and tne Recelved Idea:
Studles in the Plays of Marlowe and Shakcspeare.,
Cambridze: Thne university Press, 1969.

de Santillana, Glorglo. The Age of Adventure: The Renalssanrce
Philosophers. The Mentor PhiT-sophers. New York:
The New american Library of World Literature, Inc., 1964,

Sctielling, Fellx E., ed. Masterpieces of the English Drama:
Christopher Marlowe. New York: merican Eook Company, 1¢12.

Sellery, George Clark. The Renalssance: Its Nature and Origins.
Madison: The University of Wisconsin Fress, 1964,

Steane, J.3. Marlowe: A Critlical Study. Cambridge: The
University Press, 1964,

Van Fossen, Richard W., ed. The Jew of Malta. Regents
Renalssance Drama Serles. Cyrus oy, general ed.
Lincoln: University of Nebraska Press, 166,

Weinsteln, Donald., ed. The Renalssance and the Reformatlon,
1300-1600. Sources 1n Western Civilization. Herbert
H. Rowe, general ed. New York: The Free Fress, 1965.




	Eastern Illinois University
	The Keep
	1972

	The Machiavellian Influence Manifested in Christopher Marlowe's Tamburlaine the Great and The Jew of Malta
	Carol L. Janssen
	Recommended Citation


	A9Rli1vjd_1d56380_3mk.tmp

