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SONGS_for 'VARIOUS ENTERTAINMENTS

INCLUDING ..

AMATEUR MINSTREL SHOWS
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DIXIE, SOUTHERN DIALECT and NEGRO SONG

Ain't It A Shame

Are You From -Dixie

Auntie Skinner’s Chicken’ Dinner

Bake Dat Chicken Pie "

Bamboo Baby -

Bible Stories /

Bill Simmons (1've-Got To Dance Till The
Band Gets Through)

Can’t Yo Heah Me Callin' Carcline

Carry Me Back To My Carolina Home

Coonville Cullud Band

Cotton (Cotton Was A Little Dixie Rose)

De Leader Of De Company “B™

De Pullman Porters’ Ball

Everybody's Welcome In Dixie

H-a-s5-h, Dat Am De Word 1 Love

Heaven Is Like Dixie After All

Here Comes Dinah, Belle Of The Ball

Alas! Poor Yorick.

Aber Nit

Abie Take An Example From Your Father

Aching Heart (Mock Ballad)

All The Girls Are Lovely By The Seaside

Becky From Babylon

Blame It On Father And Mother

Boilers To Mend

Bughouze Fables

Cannibal King

Come Out In The Garden

Contribution Box

{ Dear Old Proverbs

Hey, Rube (A Day At The Circus)

Hiram (I Don't Give A Darnl)

Horzey Keep Your Tail Up

Hot Lunch Man

How Is It By You By Me It's Fine

I'd Love To Be A Monkey In The Zoo

With Me

Everything’s Funny To Me

Boy Who Stuttered And The Girl Who
Lisped (The)

Calico Days

California Here I Come

Down The Old Church Aisle

Just A Week From Today

Freedom For All Forever
Glory

God Save America

My Own United States

O Land Of Hope And Freedom

Boo Man, The

De Animals In De Ark

Don’t You Want A Little Doggy?
Don't You Want A Pussy-Wussy Cat?
Dr. Tinkle Tinker

Duteh Kiddies

I'd Love To Be A Monkey In The Zoo
P 214 That T Was Born A Boy

Lsix Times Six ls Thirty-six

Here's Your Hat, What's Your Hurry

Honey Dat I Love So Well

Honey If Yo' Only Knew

Honey, Won't You Please Come Down

Honey, Youse My Lady Love

I Ain't Married No More

I'd Rather Have Folks Say, How He Did
Run, Than There He Lies

I'm A Jonah Man

I'm Feeling Blue For Mammy Lou

I'm Going South

I'm Just Wild About Harry

I'm Gonna Lock Myself In Dixie And
Throw Away The Key

I'm Sitting Pretty In A Pretty Little City

1 Wasn't Scared But I Just Thought I'd
Better Go

I Wish I Was In Dixie

COMIC and DIALECT SONGS
I Forgot My Umbrella
I'll Have Vanilla

I'm On The Water Wagohn No
Irene Rosenstein
Italian Rose
I've Heard About Th I\nlghlq Col
I lh Sp :
W

umbus But Wher
Days
Macaroni Joe ‘, %
McCarty {What Else C cml i E,\pem
From A Man Named ’ﬂ(‘{_ ﬁfy} - ,
My Yiddisha Butterfly : {;__ P
On A Saturday Night =l

FFord
Pumpkin Pies That Mother Used To ]'I.:Ial-ce
Irish Jubilee
Saloon ( Mock Ballad)

LAUGHING SONGS
On Circus Day

NOVELTY SONGS
Mary Tracy How Would You Like To
Be A Casey
Me Neenyah (My Little One)
That Bran' New Girl Of Mine
Underneath The Chinese Moon
We All Go To Church On Sunday

SCOUT and PATRIOTIC SONGS
Stars And Stripes Are Calling, The
Soldiers
Stand Up Scout, Strong And Steady

Your Country's Calling You
Story Qi Old Glory, The Flag We Love

KID SONGS
Mama, I Gave Away The Baby
My Little Dolly Calls Me “Mama”
My Sunday Dolly
Nobody Belongs To Me
Ouoh! Maybe It's A Robber
Playing School
Santie Was Good To Me .

On The Old Back Seat Of l]lE Hen.ryr' ben. e Rods

I Wish I Was In Heaven Sitting Down

Kentucky Blues (I've Got The Blues
For My Kentucky Home)

Listen To The Big Brass Band

Liza Deah

Lucy Linda Lady

My Gal's A High Born Lady

Plant A Watermelon On My Grave And
Let The Juice Soak Through

Please Don't Call Me Honey, 'Cause Honey
Only Gathers Flies

Serenade Blues

Ship On Your Glad Rags and Come Along
With Me

St. Patrick's Day Is A Bad Day for Coons

There's A Down In Dixie Feelin’ Hangin'
'Round Me

When Darktown Got The Tip

Sights In A Dime Museum

Since Ma Is Playing Mah Jong

Tale of A Bucket (A Limerick)

Tale of A Goat

That's All There Is, There Ain't Mo More

here Ought To Be Music In Every Home

Except The One Next Door To Me

They Gave Me A Medal For That

Tony .":paj:oni’s Cabaret

Trooper, nn

Wal J.r. witg (Giddap Napoleon)

Wellf* AGo Hnmr When There's No Place |

“Else To Go

The Goat

When It's Circus Day Back Home

CAVhen He's All Dolled Up He's The Best
Diressed Rube In Town

Woap Wop Wop

He Looks At Her And Then He Goes
Ha-Ha-Ha-Ha-Ha

When It's Moonlight In Tokio

When The Lights Go Down In China-
town

Whispering Pines

With You Dear In Bombay

You Don't Know How Glad I Am To
Get Back Home

There's Just A Bit Of Color But It
Means The World To Me

While Old Glory Waves

Your Flag And My Flag

Up There (Riding On A Cloud)
Whad' 1 Care

What Shall I Do For A Living?
What's The Good O That! Huh?
When We Grow Up Some Day
Who'll Buy My Delly

Yama Yama Man
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EVERYBCDY SHOULD SING THIS BEAUTIFUL BALLAD

guage that even a child can grasp

THAT WONDERFUL

THE TEXT - &y €LY DE HAGE

'8, carries a tender, |

Jragrant message and iz writfen iR the simple lan -
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OTHER OF MINE

THE MELODY - by WALTER GOODIIN, is beanti-
Jul and just as simple: easy flowing and quickly mem -

orized, with a real tune to give it added sweefness.

me dreams
Of that wonderful mother of mine:

Of that wonderful mother of miine,
Just to bring back the time

That was so sweel o me
Just to bring back the day

When I sat on her knoe,

Yon are a wonderful mother,
Dear old mother of mine.

Till the stars no longer shine.
Your scul shall live en forever,

On through the ficlds of time.
For there'll ‘never be another to me

I pray el.r'ry night to our Father above,
For that wondorful mother of mine.
I azk Him to keep her as long as He can,
That wonderful mother of mine,
There are treasures on earth

THE moon never Lieams without bringing

The birds never sing bul n message they bring

Touw'll hold & spot down decp in my heart,

Like that wonlerful mother of mine,

AN IDEAL SONG FOR THE HOME :
SCHOOL, CONCERT, LYCEUM, VAUDEVILLE, etc.- NOT ALONE FOR MOTHERS DAY BUT

FOR EVERY DAY IN THE YEAR
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Orchestration 50¢, Band 607 eachnet

ALL PRICES ARE FPOST PAID

Solo, Four keys, Ab(25 (o cb) B, (¢ bo f)C, (dtog) Bb, (firdl) 50¢ NET
Duet, Two keys, B, ﬂifsc’aa;g
Octavo, Two Part 128, Three Part(8.8.4 or T BB, and S.A,
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Aih) s0e NET
n:rf: Male, Female and Mived 15¢ net
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Six Times Six Is Thirty-Six
(And Six Is Forty-Two)

Lyric by ' Music by
BERT HANLON ] Win WHITE

Moderately
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mul - ti-ply; At spell-ing I was aw-ful bad, But num-bersnearly droveme mad:
smart as dad; Theresnot a fi-gure he dontknow, He keepsbooksfor a Broadwayshow. I
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theyre the clinch; I
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His - to - ry, Gee! thats a cinch,But  ma - the - ma - tics,
had a lit - tle rab - bit once,And Gee, it was an aw - ful dunce; But
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dont know why on
still that thing could mul - ti - ply, If

earth Im thick, But I

r

sim-ple cant do ’rith - me -tic.

rab- bits can, then why cant I?
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Six timessix is

thir - ty - six and

six is for-ty - two,
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A Selected List

of

MUSICAL RECITATIONS

DRAMATIC — COMIC — DIALECT, Etc. — They May Also Be Used As Songs
PRICE 40 CENTS EACH UNLESS OTHERWISE MARKED.

ACHING HEART—Crowded with good lines
and funny incidenta—G6 stanzas.

AIN'T IT FUNNY WHAT A DIFFEREMNCE
JUST A FEW HOURS MAKE-—Haymond
Hitcheock's greatest success. Funny phil-
osophic reflections, with a wealth of ma-
terial.

BOY WHO STUTTERED AND THE GIRL
WHO LISPED, THE—Very humorous,
“Lul-lal-let me tell you how I lul-lul-lul-like
you.” *“I will be your sweetheart, and I'll
thtick to you.”

BROTHER MASONS—Always a [avorite,
especially among Masons of all degrees.
BROTH OF A BOY, A—Chauncey Olcott has
made a number of Irish dittles famous.

This iz one of them.

CLICK OF HER LITTLE BROGANS, THE—
A Chauncey Olcott favorite; picturs of o
dainty Irish girl and her fascinations.

DESTINY—Life as it is for most of us,
cleverly summed up.

EVERYTHING'S FUMNY TO ME—He
langhs at everything and the audience
laughs at and with him,

FOOL, THE—Dramatic lament of a soul that
was misunderstood. Recited by Fanny
Brice in Ziegfeld Follies.

HER GOWN (GOOD MORNING EVE)—
Claver but brief, Unexpected denoument.
Great for encore number.

HE'S MY PAL—Gus Edward's nation-wide

hit, as popular today as ever,

HEY! RUBE—Adventures of two "hicks” on
clreus day.

HOMEY, IF YO' ONLY KMEW—Confidential
confessions to an absent loved one, Darky
dinlect.

HOWDY DO, MI8 SPRINGTIME—Typical
negro dialect—Dbright, joyous and forceful.

HOW I8 IT BY YOU? BY ME IT'S FINE!

—A capital string of the uses to which

this typical phrase may be put. Lots of

laughs, One of Willie Howard's big hits,

CROSS MY HEART, | HOPE TO DIE—

Cute bit of charmcter work for child im.

poargonator.  (Girl)

I'D LOVE TO BE A MONKEY IN THE
ZO0—A laudable ambition lnughingly pre-
sented. Made famous by Frances White
wherever she appeared.

I'D RATHER HAVE FOLKS SAY “HOW
THAT MAN DID RUN" THAN “"THERE
HE LIES"—Humorous exposition of the
value of prudence compared with heroism.

IN FLANDERS' FIELDS—MeCrae’s famous
poem of the Flanders poppies, set by a
noted composer.

IN MAY—The story of a courtship and a
fickle lover, with some sound advice added
in the fourth stanza for good measure.

IRISH JUBILEE (THE)—A whirlwind of
words and a descriptive deluge.

IT'S HOME TO ME—The satisfied reflec-

tions of a wanderer about “a plain old

house in a plain side street In 2 town you
ean hardly see'

WAS BORM IN MICHIGAN—Clever play

on words -and a decided novelty whose

brightness runs below the surface.

I WASN'T SCARED, BUT | JUST THOUGHT
I'D BETTER GO—Funny confessions of a
lion hearted colored gentleman whose be-
lief is “Safety First.” One of the best ever
writlen.

JUST BEEN WONDERING ALL DAY LONG
—The loyal plaint of a might-be-lonesome
heart.

LAMPLIT HOUR, THE—Thomas Burke's
world-renowned poem with finely descrip-
tive setting.

-

LAUGH AND THE WORLD LAUGHS WITH
YOU—Ella Wheeler Wilcox's [amous poem,
with music by Gottschalk.

LEFT—A soldier’s soliloquy. Humorous and
effective to a pronounced degree. Groat
possibilities,

LEMON IN THE GARDEN OF LOVE, A—
The sad tale of one who missed the
“peaches,”

LEST WE FORGET (Recessional)—Kip
ling's immortal classic, with melodious set-
ting by Penn,

LET US HAVE PEACE—The world-famous
poem, more appropriate now than ever
befora.

LIL* FELLER, COME AN' PLAY!—One of
Frank L. Stanton’s many fine poems with
negro dialect.

LITTLE BIT OF HEAVEN SHURE THEY
CALL IT IRELAND (A)—Perhaps the
best-known modern Irlsh gong suceess ever
written. Ideal for recitation.

LITTLE DREAMING BY THE WAY (A)—
Paul Lawrence Dunbar’s poems are always
in demand., This one iz & great favorite.

LITTLE ORPHANT ANNIE—FProbably mno
gingle poem by James Whitcomb Riley ia
more popular than this delightful charac-
teriatic bit, with Ita appropriate musical
getting by Barclay Walker, 50c.

LITTLE ROAD—A tender picture and a bit
of Imaginative sentiment.

LORD'S PRAYER. THE-Ball—The beautifal
passages leading up to the Lord's Prayer
are included in this exceptionally fine
composition. 60c. MNet.

MY OLD DUTCH—Chevalier's famous Cos-
ter classic with the original musle.

MY OWMN UNITED STATES—Splendid for
any occaslon, especially for patriotic pro-
Erams.

NOBODY BELONGS TO ME—Good for child
impersonation.  Fine opportunities for
offeats,

NO ONE LOVES A FAT MAN-—The dismal
experiences of a gentleman who elther
could not or would not induige in any
“daily dozen.”

ON CIRCUS DAY—Great laughing stunt—a
circus In itsell

ON THE ROAD TO BAL-NA-POGUE—A
typleal, half-rolllcking Irish It with a
dainly twist to the story,

OTHERS—A beautiful plea: "Help me to
live for others that 1 may live for thes!"

OUT TO OLD AUNT MARY'S—A famous
example of James Whitcomb Riley in his
best and most lovable mood. Set to musi-
eal dccompaniment by Barclay Walker, It
makes an ideal recitation. 50c.

'OW I'M PLEASIN® LIZA—Typical coster—
the type made so popular by Alsert Cheva
lier. Four stanzas.

PICKANINNY SHOES—Quaint memories of
long gone davs and a bit of pathos.

PLANT A WATERMELON ON MY GRAVE
AND LET THE JUICE SOAK THROUGH
—0One of the most langhable Negro la-
menls imaginable. A sure-fire winner on
any program,

POOR LITTLE MARY—Story of a girl who
didn’t eare for her name, Mary, and how
ghe had it abbreviated first to “May" and
finally to “Ma."

POOR OLD WORLD—Geo. M, Cohan's sym-
pathetic reflections on man's Inhumanity
to Mother Earth,

SALOON—A mock ballad with reminiscences
of the bad glad days that bring many a
laugh.

SING ALONG!—One of the mest famous
sunshine Iyrics of the day, with a bright
and optimiastic message that appeals to all.

SIXES AND SEVENS—Ideal for recitation.
Short and very much to the poimt.

81X TIMES SIX IS THIRTY-8IX—A childs
eternal struggling with one of the “three
It's," and her envy of the Rabbit's ahilit~
o multiply.

SLEEP, LITTLE SOLDIER, SLEEP—Splen-
did recitation with charming setting by
Ernest R. Ball, Replete with pathos and
dramatic atmosphere.

SMILIN' THROUGH—That gem of descrip-
tive fidelity, with the original music by
Arthur Penn.

STAY IN YOUR OWN BACK YARD—
“Nagro dialect” gem; now o bigger fawv-
orite than ever.

STORY OF OLD GLORY, THE FLAG WE
LOVE, THE—Fits any program. Fine for
patriotic occaslons, especlally Flag Day.

THAT WONDERFUL MOTHER OF MINE—
One of the finest tributes written on this
themsa.

THEY SHALL NOT PASS—A splendidly
dramatic poem in allegorical form; always
Iimpressive.

THOSE SONGS MY MOTHER USED TO
SING—One of the great hits of the past
two decades. Simple, appealing, touching
anid melodions.

TO THE STRAINS OF THE WEDDING
MARCH—Papa's advice 1o his son as to
the desirability of not hurrying into wed-
lock was not taken. Buot son admits papa
was rlght.

'TTWAS ONLY AN IRISHMAN'S DREAM—
A son of Erin sees the beauties of his
native land reflected over here,

WAD | CARE—The confessions of a
coclous child, Always well received,

WAL, | SWAN (Ebenezer Frye)—A humor-
ong recitntion of the experiences of Joshua
Ebeneger Frye, told In dialect, Laughable
and entertaining throughout. Five stanzas
and refrain.

WHAT'S THE GOOD OF THAT, HUH?—
The small sister realizes her contempt for
corialn "Goinga on

WHEN HE'S ALL DOLLED UP HE'S THE
BEST DRESSED RUBE IN TOWMN—ESplen-
did “rube" number—Iin fact, there are none
betior.

WHEN IT'S CIRCUS DAY BACK HOME—
Great excitement in Tankville, and no
wander!

WHEN YOU'RE WEARING THE BALL
AND CHAIN—Advics to the matrimoni-
ally ineclined, One of the big hits of
Vietor Herbert’'s “THE ONLY GIRL.”

WHO KNOWST—Paul Laurence Dunbar's
most famous poem. An unforgettable

pra-

B,

WHY IS CECIL SELLING SEA SHELLS?—
A tongue-twisting test evoking tireless
titters.

WISE FISHERMAMN, THE—Experiences of
an angler who caoght more than he bar-
gained for. But it was a highly pretty
cateh, at that.

YOM KIPPUR—The famous Cry of Atome-
ment, admirably set. Introduced with
great success by Dorothy Jardon.

YOU DON'T KNOW HOW GLAD | AM TO
GET BACK HOME—The weary traveller
tells just why,

YOouUu DON'T KNOW HOW MUCH YOu
HAVE TO KNOW IN ORDER TDO KNOW
HOW LITTLE YOU KNOW—A profound
philosophical truth is concealed in these
rather amusing and well-related incidents,

M. WITMARK & SONS tH s
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