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Chapter I

The recurrence of the Pandora syrbol in Englich ond American literature

since the Elizabethan Age exzeites inguirye. Although the c¢laseical tradition
in literature wanes at times, clements of the myth of "Pandoral's Dox" con-
timially cuicken creative imagination., Vhile books and essays tell of randorals
role in Greek religion, art, end literabure, there has probebly been no abtempt
to analyze the appecrances of the symbol in English and fmerican wilibings
Such appearances invite analysis and are numerous enough to supgest there may
be a pattern in the use of the symbol.

The essential features of the Pandora myth, the stabus of Pandora and
the noture of her vessel, have long engaged mythologists, whose declsions
illuminate the literary symbol. As early as 1900, Jane Harvison wrote that
the "vessel was neither a box nor properly hers,” and over fifty years later,
Dors and Irwin Panofsky recounted the changing aspects of the mybhical symbol
from jar to ‘mox.l The Panofslys do not dwell upon the position of Fandora,
but Jane Harrison identifies her, as she is in Urphic roebry, with Ge, or
Hother-Zarth .2 Robert Graves alse thinks Pondora is an Zarth-goddecs, the

All~giving L:ihea;3 and Erich Neumarm, who in The Great Mother shows the

relabionshin between Fandors and the vessgel, calls her the Znchantress, an

archetype of the Good and Terrible Earth-mot bnor.h The deductions of these

Dozw and Trwin Panoleiy, Pandorals Box: the Changing Aspocts of
a Mythical Symbol (New York, 1955}, ppe 1-17.

o

2 Jane Hayesd son, Frol eﬂozuena to the Study of Greek Relipion
(Yew York, 1957), pp. 2U1-21

-~ % - -
3 Tobert Graves, The Greck Myths (Daltimore, 1955), I, z. 1B,
I

Irich Heumonms The Great Mother, an Analysis of the Archetype
(Wew York, 1959); pe 177




scholars are important for literary explication, not only because they
oxplain the veriotions in the Pandora myth, bub, because, viewed collectively,
they point toward the establishment of a litervery syivols
tihy the Pandora sywbol seems esteblished in art and literature is best
explained by Newnenn, who finds the CGreat Mobher archetype in the myths and
cyubols of nanlcin .5 Like Maude Dodkin, who found archetypal patterns in
":oetry,é he has applied Dr. Carl G. Jung's "collective unconscious" theorys:
certaln motifs and legeonds repeat themselves the world over ao manifestobtions
of archetypes or images which are sssumed to be the "levosite in the human
psyche of the constantly repeabed cxperiences of bhumanity. vT  Identified as
a manifestation of the Great lother archetype in nanidind's collechbive unconw
scious mind, the Pandora symbol, according to this theory, iz to he expected,
Desgides the Good or Terrible Mother, Fandora might presunably be 1
anima, another of the relatively few dominant archebypes thet Jung names.
The anima he defines as the archetype of the feminine, of life itoelf, which
belongs to man as his own unconscious femininitye. It ic what Jung calls a
fgoul" or personality image which man unconsciously projects upon a wouan,
Just sz the sninmug in woman ig the maeculine soul-imege thabd she ‘g:z“cjects;.g
The "bi~-polar' structure of en archebype which Jung describes clarifies

vwhy the anima image may be ositive one moment and negative the nexd, good

< Heumanm, ppe vii-xdidi,

& Haude Dodlcin, the pioneer literary analyst of archetype published
Archetypal Patterne in Foetry {(London, 193k}, |

7 Carl G, Jung, Two Issays on Analybical Psychology (Few York, 1956),
r;pr’ ?

8 Gar1 ¢, Jung, Symbols of Transformation (Hew Tork, 1955), pp. 391, L37.
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fairy or *v..-c hy saint or sinner ,9 vhy the Grest Xother can be both CGood

and Terrible, and why Pandora can be both fascinating and destructive,
Jung believes that the erchetypes in literature are consciously

moulded, but that the *ﬁs;&.o11arg artist uses then unconsciously because he

10

wregents » wimordial? erperiences. The nythelogy of antiquity ic »ich

in such experiences; and it is therefore to be expected, as Jung says, that the
writer will use mythology %o give the experiences the mogt fitting mc;z.'*ess'on.ll
Yhile Jung thinks that borrowing from myths, particularly in postic

erestions, is not alwgys conseious on the payd of the writer, he indicabes

the boundaries the critic must observe in spplying the “collective uncongeioust
theory to literatures. Oince the mile in mythology is that the typical perts

of a myth can be unibed in g1l conceliwveble variations, Jung regerds interirelom
tlon of one particular myth difficult for the reader who lacks knowledge of
the oth TS, Equally poertinent to literary criticism is his stabement that
inferences sbout the artist fron the work of asrt, and vice-versay are never

12 Here his thinking seems in accord with that of nodern critics

conclusive.
who maintain vhet the ueaning of the work of art is not exhausted by nor

aven equ:vu;l.en’c. to intention,3

9 Carl G. Jung and C. Eerenyi, ‘:ﬂﬁﬁ" on a Science of Mythology,
tre Be Fe Co Mull (Hew York, 1949), pe 205.

f!

10 cara @, Jung, Psyclwlogy of the Ungonscious (Hew York, 1952), p. 22.

1 a1 G, Jung, Modern Man in Sesrch of & Soul (ew York, 1933),
o 1Eh-35l.

!

12 mpid., v 153,

"’1

13 q Rene Viellek and Austin Varven, Theory o*’ Literature (Yew Yorl:, 1949),
Ne 314-: 15«'-.-91




Such limitations are recopgnived in this study, vwhich is intended as
expilication of literayy examnles of the Yandora symbol in Englend and
lmerica since the Clizsbethan Apge. Consecnently, no interpretsiion of the
avrbol iz offered as definitive; wherever the syrbolism of Jung or his
followers is applied, or wherever intention, which nay be part of the
literary tradition, is comsidered, it is for illumination only.

These exanmples of the Pandors moiif in literature are not presented
as exhaustive of the reriods in vivich they arpear. They do repregent what
could be found in aveilable svurces and probably represent all typical

forme .«



Chapter II

The Crecks first told the story of Fandora. They believed that
Prometheus, the maker of 21l men, made her image which was anincted
elther by the poddess Athena or by Frometheus hinselfl with the Ffive from

Glmﬁjms.l Hesiod, vho wrote »ossibly a century afber lomer, tells the
o 3

e
P

tory in Theogony and in Vorks and Days as part of the Promethean five-
bringing myth,

Zeus, delightedly playing with z thunderbolt, had not seen
Frometheus steal the heavenly five and carry it to manidnd in a fennel
stalk. Ilscovering the theft, Yeus in requital devised "baneful® cares
for men by bidding Hephaostus nmix earth with water "to the likeness of a
goddess.” /Athena arrayed the women and taught her weaving: ivhrodite gave
her beavty and "painful desire"; Iemmes gave her a "chameless mind, tricky
mannerg, wily speeches, falsehoods, and a winning voice." Decsuse 211 the
gods in Clympus had bestowed a gift on the "mischief to man," she was
named P&ndor’a.?

Then the gods and men "beheld a deer enore apsinst which men's arts
are vain,® Ohe was the fivet woman, "the beauteous evil, n2 and Hernes bore
her through the air te Epimetheus vho dlsregarded the warning of his
brother rometheus to refuse any glft from Zeus. Fandora “with her hands”
L1ifbed the 1id of a Jar in the keeving of Epinmetheus and veleased all

evils on men. lope alone remained, "nor did it £136 forth abrozd’ bocause

1 Panofselyr, De Te

2 Hesiod, Yorks and Days, Tho Works of Hesiod, Callimochus, and

s -

“heo {.:omj_ Gy T %dr Je Banks Tondon P : 15J:Ciﬂ) 3 Hile ?Q""'{- E‘ B

3 Hesiod, Theopomr, torks of Hesiod, p. 30.
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Pandors, by Zeus's counsel replaced the lid. Thus did "myriad ills and
di senges wrbidden bhaunt mxﬁ:i.nci.“‘l"'

Apallodoyus the Athendian, wiv according to Sir James Frazer canmot
have written his swmery of the Gredk mythe and legends before the niddle
of the first century Bs C.y gives this version of the Promethean mybh: 5
- Prometheus moulded men of weter and esrth and geve them fire vhich, wrimow
Yo Zeus, he had hidden in & fennel stalks Then Zeus learned of the theft,
he ordered Uephaestus to noil iromebheus %o Mount Caucasus where an sagle
devoured his liyer which regrew every nights Hergules afhterward delivered
Frometheus, Deucalion, son of FPrometheus, married Fyrrhas the daughter of
Ipimethous and Fandora, '"the first women fashioned by the gods,” Vhen
Zeus would destroy the erring men of the Dromge Aze, Deucalion, by the
advice of Frometheus, constructed a chest or ard, and Deucalion and Pyrrha
were safe cboard when the flood came and destraoyed the nen of earth,
Parnassus alone overtopped the waves, and there Deucalion and Pyrrha fouad
refuges It was they vwho repopulated the earth by casting stones over their
shoulders; thoge that Deucalion threw became meny those that Fyrrhes threw,
.mmen. 6

Tot all the Greek writers included Pandora in the Promethean sbtory.
Aeschylus, for inctance, subgtitubtes the ?Ed legends Among the Pandora

mythsy it ig usually lesiod's sccount thet invites cormentaries.

s

Hesiod, Vorks and Days, ne 79.

1

2 Apollodorus, The Library, with Snglish trans. by Sir Jawes Frager
- § ey : o Pt
(london, 1921), I, wii, 7y DDe Sd=504 A

6 According to other accounts the gods crested nen: there followed
the ages of metals, with which sccount bhis myih conflictg.
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dJane Harrison explains Hesiod's trestment of the myth, vhich in

his Vorks and Days iec followed by his dissertation upon the frivolity of

womens Pandora, she saye, was to the prinitive natrierchal Greek; a
real Darth-~goddess in Hore or maiden form vwho wes effaced in popular
ritual. But in the patriarchal mythology of Hesiod, Pandora emerges again:
her greatness is strangely diminished, for Heslod, although enchanted him-
self by the vision of a lovely wuman, shows the ugly "malice of a theological
animus.” Pandora is no longer Lsrth-born, but the creature, the hondiwork
of Zeus, She is no great Tartb-goddess rivaling the patriarchal power of
Zeuss she is ecii;sed, sunk o e only a beautiful, curious, woman. 1

Jane Harricon also egteblished the fact that the vessel opened in
the Pandora myth was a pythos, an earthemware jar, with a 1id, large enough
to shelter the living or to hold the dead.® How the jar came to be call
a box the Panofslys have explained: Drasmus confused »yxis (box) and
pithos (jar) when he used the myth to .*'.llus;{mte the proverbs, "the gifts
of enemics are mot gifts" and "the fool gebs wise after being hurt" in his

vopular collection of quotations, Adeglorum chiliades tres {Iabin, 1508).

s story 1= that Zeous sept Pandora to rrometheus with a besubiful box
conbaining every calanity, and that refused by Prometheus, she geve it to
Spinmgtheus. Vith a sentence which may be construed that either he or ghe

opened it, Dragmus furbher influenced the nmodern versions of the mrt&'xﬁ

y 7

7 Harrison, Irolegomena, ppe. 201-26%,

(8]
¥ Jane Harrison, "randora's Pox," Journal of lellemic Studies, XX
(1900), pp. 99 £f.

7 Fanofsky, ppe 15~17.
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The comtents of the Fandove wespel, too, wary with the narrator,
Hemiodte account suggests that the escaped evils have power over man,
ard that Hope; remaining imside, can bave no indduenee,; but he uay heve
waardt to comvay the mw.w

The idea that the veusel held a Blend of good and evll comes from
the Iliad of Homer:

This is the lot the gods huve gpun for misorable men,

that they shounld live in paing yeb thenselves wra sorrow-

less. For two urno stand upon the Mrefw;aﬁ.&adww

big ovil gifts, ond one with blessings. To Thomsoever Joup

whooe Joy 4s the lightning dealeth 8 mingled lot, that man

chancoth now wpon 111 end pow again on good, but to whom he

giveth but of the bad Mind he brimgeth to sgorn, and evil

.mmwmaammmmﬁamua
wandarer boncured of meliher gods por nen.

Unly Sebriue, Greok febulist who wrote between the firvet and third
conturios Ax Diy has the contente of the vessel all good, conceiving the
nyth ap mants ghoice between lnowledpe and contontuent becouse Epimetheus
forfeito the goods, but retuins hopa when bo opens the container, 17

The question 15 not which myth is a veriant of awother, b of
what bus'e situstion both are yerisnbuesS The cariously sybolic Lnbep
wonving of ciroumplance and charactor mmong the myibologicel fipures arcund
Pandora may ilhminete her sbebus ao an archetype of the onphuntress. They
may be thought to fom two trisngles, one of five and ome of mivesulous
birth that converge in Hephaostus, the one fipure vho belomgs in both groups.

e qﬂm}fﬂw’ Ps ‘3#

Lﬁt‘n fmer, The Tliad, trm, Lang, leaf end ¥yers (New York, 1930),
e -

12 panafely, pe Be
3 Jung, Peyelology of the Uaconsclous, pe 210
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In the fire triangle are Promethous, Heruesy ond Hephoostus; in the
triangle of mireculous birth wre ithena, Aphrodite, snd Hechaestuss

The Olympilans nay be gubolieally significact in Fardora's noture
begeuse they »epregent the complexities of the Tual Mothor in beouty,
ugliseass inbelligorce, fascination, purity, seductivenessy Hvinity,
and pro~oreativity. Hephoostus, who moulded Pandora, was born of the
thigh of Hore who bore him thus to avenge herself upon Zeus for the
atracle-birth of Athena.™ Varlows stories are told of his lumences,
but his erippled feel wre sunsidered sybolie of prosereabivity,

The Birth of Athena, the goddess who adorned Fandors, indicates
inteiligence since she sprang fuil-grown from the head of Zeus, Her ondove
ment indicates positive qualities for she is stornally the virgin poddess
of wiedoas She nay commect Pandore with the archetyval mother Lecmise the
wonvring ohe taught de an atbrilute of the Oreat Mother and o aysbol Zow
the ureation of the mon m»«l‘s Athooa's exact opposite is the thind of
the mirapulously born deities, Aphrodite, said to have risen fran the fomm
of the see when Uranus was wounded, The qualities she gawe Fandorn ave
the sxbivelent qualities of fumdinine wnd seduchive chaym, for in Oreek
mytholegy she is the goddess of love wxdl boanty vho wules the hearts of
mems?®  In oter cults she oo is en Barthwgoddess.l?

U yarbort J. Hose, A Handook of Gresi: Mythology (Now Tork
1939‘}3 Jt166ﬁ i i . e W = i

i Eamam, s 228290,
Closps in English Literebure and Ard
(How rom, s, Jaylays The Dsaaic Myths 1o Noglts

17 Harrison, ;ﬁﬂm Be 202
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1, 4

Pro-creabivity is rervesonbed in the other triangle by life-giving
fire, Hephoestus is god of the smithy's fire, he who forged at the will

£y

of Zmu‘s.lo ind vhile Hewmes, who hore Pandora to earth after she was
moulded by Herhaestus and endowed by the gods, Lo nob a god of fire, he

is credived with the invention of fire-making in the pro-creative sense;
thus he is associated with lumen £erhﬁ.l§.t§r.19 Oopogite hin is Prometheus,
the Titan, the Cod-defier, tho "fore-thinker" who is forced to steal fire
for mon after Fpimetheus hag glven the best "ereabion” gifts to the animels.
ind although the Promethean fire is the fire of heaven and therofiore

r)n
o . ot
spiritual, it is also gensrative.

:aztsi&é the triangles, Evimetheus, the "afber~thinker' who zeccepts
the uncertain gift from Zeus, nay be considored the "human' symbol; he
suecembs to the fascinobion of the unknown and reinforces the position of
Pandora as the archetype of the enchantresa.

Pandora's own symbol, whether jor or box, suggests bolth pro-crea-
tivity snd death, The primcrdial Image of life, before humsn conscliousness
differeontiated images into perticular archetypes, was the Darth Hother, the
wonb, the vessel that brings forth., This image Is whal Newmann designates
as the slamentary cheracter of the Malernal, the Creat llound, which nay be
sywboliged in the jor, The abiraction that emanates from the feminine
vansel is a fascinetion Tor {;ooé{ and evil beecause the vessel not only

croates, it engnores, In the course of the develoyment of patriarchal
2

18 nose, p. 166.

&

b ‘.{b:ﬁd. F] E.‘.}' 1!1‘-5’-

20 . ; . o
Jung, Symbols of Transfommstion, p. 1.
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values the negative aspect of the Feminine was submerged, and todsy is
to be detected only as the contenit of the unconscliouss

Tot only is the Zarth-iother the avchebtype of creativity and fag-
cination, she is the archetype of deabth, thal which takes back, for the
earth is grove as well as womb. Yhen Hesiod told the sbtory of Pandora,
every Greek was famiiiar with the pythos as a grave Jor; similerly, the
box, chest, or casket moy signify womb or coffin. Sinco, as leumann
says, the Terrible Coddess rules over the seduction that leads o sin and
destruction, and since Pandora is the fascinating and yet deathly vessel
of the Feminine, lilke the Larth-llother's, her vessel is the gymbol of
both life end death.o

It ig 2n essenticl fecture of the primordizl archotype that it
copbines both the nositive and nogative aspects which constitute
anbivalence, PBarly man experienced good and evil E-Emul‘.:‘meausly.gg
As consciousness doveloped, the attributes of the Creat Mother remained
in the collective unconscious as & sort of residue or elormel preseuce
which may explain why & particular sspect such as the fascination of the

enchantress has imaginative appeal for a writer or reader.

oy
22 Yeunann, pp. 11-12,



Chapter IIT

The plot of the Fandora myth provides the imeginetive writer with
six episodes:

ls Vhy Pandora was created--the Fromebhean theme

2; The creation of Pandora

3« The endowment of Pandora

s The warning

S« The acceptance of the gift (Pandora)

6. The opening of the vessel and the consequences.

In all the eplsodes except the Promethean theme Pandore is a dominent
figure. The third episode, the endowent of wamen, leaves the artist free
to present Pandorals positive qualitics--her beauty, her wimming veice, her
gif't of ?@aﬁngunandjc;r her negative ualities, desire, wiliness, and false~
hoods, all of which are the atiributes of Pandora, the archetype of the
enchantreus.

As a decoretive figure, Pandora attrected the foremost English writers
of the Elizabethan Age and the Puritan Feriod:s Spenser, Drayton, Iyly, iyd,
Deldeer, Jonson, and Milton. Their use of mythology is not surprising since
the meanest scholar translated the classics; the use of a decorabtive figure
ig to be expected in an age when writers used mythological figures and
allusions to adorn ellegory in poetry and drama, somebtimes intefmingling
ther with Biblical figurer bto avold suspicion of paganisn; the use of Fandora
iz remarksble becsuse the history of mythology and the Nenvissance tradition
in literature is lavgely an account of the Metamorphoses of Ovid, and Pandora

" % T : e oyt % 4 ey ; X Fid
does not sppear in Ovid, -hile the populerity of comtesporary manuals of

mythology and of Labin and Latin-Bnglish dictionaries as sources of classicsl
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love during the Lensig sence’ indicates thab other writers used the Pandora

’ o
sytbol, in 211 likelihood they followed a similar nabttern of use for adorment.”

Vithout Ipimetheus or the box, Pandora appeared in Inglish Renaisgsance

poetry ip 1597 in John Lyly's The Vemon in the loone, a pastoral comedy.

lature, at the request of the sherherds of Utopia, creates a woman with all
the excellences of the gods who rroside over the seven planeto. Then, filled
with envy, the gods bring about her ruin by their influence. Sabturn causes
her to treabt with discourtesy Cumophilus, the clowng Juyiter canges her to

reject with contenpt the scepler he offers ond to exact dangerous tasks from

the shepherds; Mars brings the group te blow, with Fandora joining in the fray;

Sol makes ber sweet~temnered; Vemus causes her to behave wantonly; Mercury
fille her vibth lying and thelt and also £illg the sherherds with intrigue to
betray her conduct to Stesias whom she has chosen as husband., She retalistes
by planned assignations with the chepherds, which Stesias, hiding in a cave,
overhears. Pandora elopes with the servant, Gunophilus, but Stesias over—
taltes then in their £1ight to the cea.

Mearwhile, Inna has asswed ascendancy over Pandora, whose wite wander.
The Flanets digsusde Stesias from his plan to kill Fandora, and nature
apgsigns her a place in the moon with special influence over women., Sbesiss,
vwho will attend her as Man in the loon, rerds Gunophilus, who is changed inko
a hawthorn bush at her back.”

The title of the play has symbolic significance for Pandora 1f she

is considered an archeiype of the Great Mother, for in the mythical universe,

i b s

1 Douglas Bush, Iytho and the Renais
Toetry (Winnespolis, 19327, ,m. 6y 296,

0

aice Tradition in Inglish

'y
e Deliitt Ty Stornes end Tymest Wlliam ‘Z“lb “i‘z, Clasgical Mybh o
Logend in Renaissance Dictionaries (Chapel M1, 1945), ». v.

3 Jonn Ivlys Thc: Womon in the Mocne, The Complete Vorks ed. R. Warwick
Zon (Uxford; 1897), 5.1, DDs 229=200.
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which Zrich Neumann describes, the moon is the manifestation of the temporal
rrocess in the cogmose. The moon slso expresses the temvoral quality of
huan 1ife since it conmtrols the tides of the great waters which have
naternal 1zteaiﬁ.nfg.‘;$ Furthermore, women is regulated by end denendent upon
the cycles in the twenty-eight stations of the moon.”

From the title to the last line, The Tomen in the Hoone hus symbolic

implication, The explanation of the agpressive » masculine behovior of
Pandora who, under the influence of the gods, may be considered "unconscious,
is that whatever rules from the unconscious mind takes on a negative aspect
in bohavior..é Unusual aebions of people when they are "not themselves!
might be classified as negative behavior.

Tandora in this play might also be considered bthe projection of
vhat Jung calls the "opinionated” enimus, the soul image of man within
voman which is projected consclously in apgressive schions.

Cther syvbols in the play muy hove become corwentions in Znglish
drama by the sixteenth century. The gods are said to appear in a. baleony,
pogsibly the theatrical gymbol of heaven, and Stesias is informed of
stage action and conversation through the Hliuasbethan convention of hiding
in order to eavesdrop. dJung, however, would inberpret Stesics' hiding
in the cave ag pointing to the desth and rebirth of the hero. It als

seems lilkely that the flight of Pandora end Gunophilus to the sea refers

b Jung and Kerenyi, p. 221

oy

< Neumomm, pPp. 226-227.

[

Frances G, Wickes, The Immer World of Han (ew York, 1930), m. 10%.




to a return to the original wabters--all things having hed their origin
in the seas! Ia. Lastly, Gurophilus may be changed into o bush beeczuse bush
18]

o tree, as bi-sexual, expresses the relation bebween the two sexes.”

Toth Iune end Pandore in The ’;?bmgn in the loone have been construed

as gatirical allegory of (ueen Ilizebeth.” If Lyly were addresging the
Queen in his portrayal of an aggrecsive Pandora, he was following the
Renoigsance tradition of using mythology a8 "fupitive allegory," an
instrument to bring to the atiention of the monerch virtues o be desired
and vices o be avoided,X® It was hig cusbon bo select some slipht
mythological theme switzble for hlgh conmedy in pastoral form and to borrow
his figures from Ovid, Virgil, and Brasmus .-+

Queen Elizmabeth, however, did not object to comparison to Fandora,
whe in literary ollusions in the Elizabethan Age, is usually the %2ll-
gifted," the divinely endowed.

In a personal love poem in fmovetti {1595), Spenser has Fandora

a beautiful evil,'? but in Tears of the Muses (1990) he olludes to Hlizaboth

as "ithe true Pandora of hesvenly graces.'t3

3

7 dungy Symbols of Transformation, pp. 218, 369,

s

L Jung explains anslogy thet in labin trees have masculine endincg
and fominine gender. Ibide, De 221,

? 11y, pe 232,
0 @ivert Highet, The Classical Tradition (Wew York, 19L0), p. 26.

T Cambridge History of Inplish Literature, V, pp. 137-138.

5
12 Panofskys De 70a

13 Ibidsy Do 69s
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Michael Drayton, 2lco honoring the Queeny wrobte nine ecloguss (1593),
the sizxth of which is a panepyric of 160 lines extolling 21l the virtues
of Fandove, “"Long may Fandora weare the Lourell crowne,” sings Perldinm in
prayse of the Muse of Briteyne A

The Queen could not be displeased when Thomas Deldzer (1600) wrote
of her: "Some call her Tandora: some Clorianz: some Cynthis o o « yeb 2ll
those names male Lut ong celestizl boa%;,r.“lﬁ Hed not Thomas Kyd (1599}
compared Pandora to Dians in chastity? "Was she not chaste—is is Pandora
or [Dlanaes thﬁllﬁh“hs?“lé

"The Yandora of heavenly graces" becape, as iuritardsn expanded in
Dngland, the instrument oi" divine retribution in the Zve-landora comparison

in lMltonts Faradise Losh:

E&sfeﬂ » » o« more adorn'd
Yore lovely than Pandore, whom the Cods
ndovwd with 21l thelr gifts and O too 1ike . «
she ensnsrid
Hanicind with her faire looks, to be aveng!d
On him who had stole dove's authentic fire.

During the time when Pandora wap used to decorate allegory and
comparison, the box was seldon mentioned. Ben Jonson's allusion in

The Alchemigt (1610) to VYandora's tub ss “the box in which the ills of

4 tmicheel Draybon, The Shepheard’s Gerlond in line Iglops to the
lino Muses in The Works of Michael Dravton, od. d. illian Hebel {Uxford,

1931, 1.

° Thowes Deldeer, (3d Fortunatus, q. Fanofsky, ps 69

6 Thomas Kyd, Soliman and Pergeda, #131 f., q. Panofsky, De 70,

i7 John Hilton, Paradise Losk, IV, 708 ©f., q. Panofsly, p. 7le
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menitind were confined until the inquicitive Pendora 1ifted the 14id to
ie promhebic of o later phase in the develomment of the FPandora

-

symbol in literature.

-‘m Y71, - oy b}
Y Gherles Franeis Wheelor, Glassical Mytholomy 1n the Flovs Mesouos
p— 2 e i * - b A, 7 e *, * =
and Toems of Ben Jonson {(Princeton, 1030)s De Ge
M k. ,




Chapter IV

Paritan influence in Bngland during the early seventeenth century
brought a decline in the use of mythology vhich during the Restoretion
was to resppear only in travesty, and Pandora, in both periods, is litile
more then a name used perhaps to please a ueens

Peter Hausted wrote The Rival Friends, satirizing veligious

hypocrisy, to be presented before King Charles I and Qucen Henrietta
Haria whon they visited Cambridge in 1632. Two friends, Imeius ond
Neander, rivals for the love of Fandora, in their altruism towerds each
other, lose the lady who gives her hand Lo another.2

Years later (1662), Sir ¥lliem Killigrew chose the nsme Fandors
for a chaste character deeply concerned about menmerg. Seeking to
reinstate his fortunes with the restored Stuarts, Sir Willisn wrote

Pandore, or The Convertst » also to please Hemrietta Moris, now the (oen

Hother, Pandora has to be comverted from her aversion o narriage, and
Clearcus from his ralishness and his resolve never to narry & woman who
will congsent to morry him, A group of virtuous ladies and zontlemen
succesd in nmeking the match, which must have been highly sat sfactory to
Hemrietba who liked sentimental raz:zance.B

Adthough she ig said to bave hed not a jou of Litersry taste,
Henrietta by her preferences hed immesgurable effect on Carolinian drama.,
Yot only did she make stage syvearances and encourage Charles I 4o tale

part in ameteur theatricala, she dictated by patronage what playwrights

1 ot seen.
2 Carbridee Higtory of Inglich Literature, VI, 2, ©. 366.

3 Alfred Harbage, Cavelier Drama. (Iew TYorlk, 1936), ppe 1124, 2h2-243,

S
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wrote. This court invesion of the theater produced a specinl tyve of
play, oruate, rhetorical, sentimental, and decorous, In such a play,
classical images, already Iimited in literature by Puriteanien, were
riher confined by &ecomn.h
The value of the literary Pandora symbol in the seventeenth century,
as in any period, is subject not only to the wrd topts genius but bo his
use of the symbol and the tradition in which v writes. Clronologically

Paradise Logt belongs to the seventeenth century, bub it was in hig

Rena’ gssance mamner of treabing mybhf; that the great Puritan poet adorued
a Christion ear;a_c with a mythological Iigure, both besutiful and evil.

Tvo Cavelier playwrights, howover, were evidently wight in thinking ondy
& nane would evoke an imege of the all-endowed Fandora to please another

quoah.

L Bush, Mythology and tle Renaissance Tradition, vn. Zivy Tlie

fr.f
- Ib:iﬁz" e Ef;il,a



Chapter V

Only two examples of the Pandora theme in Znglish literature duving
the eighicenth century may support the s";:ataaént that pagan tastes were
frowned upon. DMetrusting the imegination and censuring nsstoral writing,
the classicists locked to Greece and Raome only for miles and "reason,t
Few Augustans appesled to nyth seriously, and only the classical travesty,
to vhich mybhological reference had sunk during the Hestoration, rensined
popular .1

It is as a comic figure that Pandora appears in Thomas Parnell's
poem, "Hesiod: or the Rise of Vomen' (1711), a satire on the faire
Parnell hag followed Hesiod's account of Fandora's cresbion. The wind
brings the "shining vengeance" safe below, bearing 2 golden coffer in her
honds "Tho men" catches "he falling sboar®™ and the box with oven arms,
"The fondling migtress" and "the ruling wife" opens the box and releazsen
old age, sicimess, and divorce.

Then Farnell explains thet Iove svore vengesnce for the tales
lezlod wrote. To the poan he abtaches & revision of the lepend that
Hesiod, at eighty, seduced 2 maiden, Clymen, whose brothers killed hinm
and east his body into the s6.° Parnell hos Hesiod wandering neay the
trysting place of the lovers, Troilus and Bvanthe. The brothers of the
girl, vwho think Heslod i her bebregyer, kill hin for a deed he did not

3

cormlts

- Douglas Bush, lythologr and the Homantic Teadition in Enpglish
Poetry (Cambridge, 1937), ppe 23~25; V.

2 W11 Duvant, The Life of Greece (Hew TYork, 1939), ps 103

3 Thomas Pornell, "Hesiod: or the Rise of Women" in the Poeus of ‘
Thomas FParnell, in Voris of the English Poets, ed. Alexander Chulmers
(Tondon; 1010), IX, Tpe b~35te
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The poen is the work of a man "uith no fertility of mind who
delighted in writing," as Samuel Johnson says of Farnell in the inm*é-
duction.dt The poet, however, has devoted more lines and better imagery
te the nevly created Pandora than to any other pard of the composition,
His only archetypal metaphors apply %o hers She is brought by the wind
which in myths may be Interpreted as the Jungian symbol of life-breath,
(Aphrodite, born of the ses-foam, was wafted by the wind to Gytherez.)
“endora is a "ghining vengeance," a “falling ster" which Jung has indicated
is syubelic of identification with a gocl.g

There is so little thet is geddess-like in Pandora, the ruling
wife who releases 1lls bub no hope from the box, that the reader cuestions
what conflicting imapes notivated Parnell. EI@ may have censured divorce
and feared sickness and old aged The answer may be in the biographical
egvidence that he was & young minister who found solzce in the bottle wd
in trenslation of the classics after the death of his wife. dJohnson, as
well as Parnell's other friends, thought he was deranged.d

Iate in the century (1792), Trank Sayers, a physician who used both
Northern and Greek mythology in poetry, also suggests in "Pandora; a
Monodrana' that Fendora is a goddess by bringing her to earth upon the wind.
He emphasizes in the monedrame, however, the treits of curiosity and faith
in her power of persuasion and hints at feminime jealousy and vanity.

Passing from heaven to sarth, ?Emdara speaks of the celestial fire

throbbing through her veins since she is nevly spruvg from Wwlean's

L Chalmers, p. 347
F’ - Fa (8
2 Jung, Symbols of Transformation, pps 80~07.

6 C’ﬂ&lﬂﬁl“&, e jh?o



touch, ©OShe has the choicest gifts of the gods; the (ueen gave her gruces
Verms, beauty; and the god with the polden locks » 2loquences Then Jove,
thinking her perfect, gave her a casked, safe-bound in glittering ribs,
to bear to Prometheus, warning her not to open it. Pandora wonders Wy
Fromethous who otole the forbidden flames and now has a vuliture tearing
at his heart ghould be rewarded. She becses herself with cuestions. Does
the cagket contain the anbrosia thalt makes the geds fmortal or poasmn to
ki1l Promebheus, robbing her of him? o, for Jove has meant her o blege
the earth and bear offsoring,

She recalls that Hars told her o be bold, Mo ome can see hery and
if Jove seces her open the caskeb, she can bemuile him to Torgivenessn,
She opens the ceskeb as 2 voice tells her that she has locsed Hoody Btrife,
Gnawing Cave, Tride, Hatred, and Despair to prey on all that breathe below,
To her cry, "ihat have I donet" the voice mswers thet Hope

will join the gleomy throng
And bending oter the wounded heart
Gently steal the poison'd darb. 7

Sayerss who devotes one sentence to Ime in the vessel, emphagizes
the faselination of the Pandora archetyne by presenting her in soliloquy s
The device may stimulobe the image of the enchonbress in the nmind of the
reader; accentuating Pandorals sworeness of her own charme and hor
ingensibllity of the falality, the abstract evile, with’n the glittering

vessels

7 Frank Seyers, M. D.;"Fandora: o Monodrame," in Poens: Containing
e 3 o o it - J :
Sketches of Northern Mytholopy (lbrwich, 1003), pp. 211-719.
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Seyerts poem may be significant in the history of Pandora as s
literary syubol; the monodrama marks the appearance in this siudy of
the Pandors theme in serious literature. The archetype, with or
without Epimetheus or the evidential box, Wwill appear here in Varying

circumstences, but she will seldom be a comic figure.



Chapter VI

The Fandora symbol, which may be adepbed not only to the cultural
temper of the literary tradition bult to varying techniques of writing, in
the nineteenth century appeors in the Romantic and Victorion tradition and
alge in the "psychologicel work of art. Romantic poets, revolting against
the nec-class! ¢ formalism of vhe eighteenth century, sought in the clossics
the papan, the -stramg;c » the naive, and the beautiful. Viectorian wribers,
under their burden of socizl responsibility, looked for moral implicabtions
in myth_;l and late in the century, writers found subjects for nsychological
novels in mythology. The rovival of mythological imagination brought to
English and Mmerican 1literature new uses of the Pandora symbol.

lot 21l the uses of the symbol during the century are of literary
merit, but among the nine examples found, five are in the works of two
well-known poets and three famous prose-~vwriters,

The first example (1631) might appear to belomg to an esrlier age

when Pandora was used to decorate comedy. In The Olympian Revels, or

g

Trometheus and Fandora, an extraveganza by James Hobinson Planche';

is a "mettlesome ledy" forged by Vulcan.
Among the Clymplan revelers, in addition to the usual gode and
goddesses in the Pandora story, appear Flutus, Neptune, Hercules,
mcchué, Homus, Bseulapius, Somimis; Cupid, Conymede, a Swiss Boy, =ud Iope.
The gods are playing whist vhen Jupiter interruwpts the game to send

Hercury to Wlcan to inquire if the woman he ordered is firndshed and if a

3 Bush, Hythology and the Romantic Tradition, pp. xiv, ll.




broken tlunderbolt is mended. He ordered ithe woman three wecks ago.

Wihen Vulcan arrives with the nevwly made lady, Apollo gives her tongue

& gentle swing that she moy speak; Lsculapius gives her health; Vems,
lasting charms; end Plutus, wealth. Jupiter names her Pandora and gives
her a casgket, v:az*xr‘:.nf;: her that geood fortune depends wpon its remaining
cloged. Just then Juno embers and thinks Jusiter hae o mew love, but he
agsures hey thal Pandora ic a wife for Prometheus. Juno, begsing Fandorals
pardon, bestows upon her the gift of curiocsity.

In the second scene, a streob on earth, Fandora and Mercury induire
of a Swiss boy where Prometheus lives. The boy imwows because Prometheus
made hin just tlree weeks age. Thoy must uxry as the ’i’ﬁ;’aan cloges ghop
at eight olclocik,

Prometheus is reading an order from King Tercus for more men when
lercury presents Pandora to him in the third seene. Finding that she has
only a Little box for a dowry, rrometheus calls himself a fool for saying
that he will marry her. Hor face, says Pandora, is her fortume; and while
Prometheus goes off to make out 2 bill, she, thinking perhaps there is
snuff in the box, takes a peep. Irmediately there im 2 crash of thunder,
followed Ly clouds and the appearance of fionds.

Vhen all the deities, followed by Prometheus, come running on stoge,
Jupiter says Pandora shall nay for prying by being an old maid and thet
Prometheus, for the thelt of Jupiterts "lights," shall die of s liver
complaint., A vuliure descends and fastens upon Prometheus,

Then Hinerva intervenss withi

Hold, hold, pans; your anger please shate.
Wigdom can always pluck the thorns from fate.



She tells Pandora to look in the box. ((vidently there is a larpe
one too,) A vonan--Hope~~arises, ond a chorus warns Jupiter that if he
does not repeal hic decree, he moy soon feel the loss of hopes Jupiter
relents, and Pandors sings:

omile ye, kind gods, on our Uiympic revels:
Ye pay gallants, come banish my blue devils,

Lot not my grapes be sour as fox's,
But £111 with patrons all Pendoral's boxes.

5 4 o
fythology interested Flanche, and after the wmsual suecess of
B S

Olympian Hevels, he produced a series of bwrlettes on wrihological. themes,
vhich "enjoyed the Tavour of the public for upwards of thiriy yea s-."g

’ bl A e I Y 3
Flanche's use of the Pandors symbol seems of 1ittle literary valne,
o o brief lines, Thomas lovell Beddoss (1822), called the lost of the

Elizebetbans in hig monner of treating myth, used the aywbol nmore

effectively as a similes

fere's the blue violet, like Fandorals aye
Yhen first it darlened with immortal life, 3

Pandora sppeers in five other %oalsh written during the ninsteenth
century, ranging in tone from the Victorian-sentimentel and moral o the

ronmentically mystic.

- T - .
2 Jemes . vlanche, Olympion Nevels: or Prometheus and Fandora in
The Dxbtravoganzas, ode THOS, fa Crokor and Stephen Ticker. (Londom, 1879) 3
I’ :J_._}. I{._’j’*&gq

3 ‘homas Lovell Deddoes, The Dridets Tragedy, in Worke, ed. H. W,
—tbmle? (Mﬂl‘d’ 193_};); I, :;..g e l?li‘

4 n

4 I, Herwood, "Fandora® (1863), not seen,



Thomas Kibble Hervey (1832) included R. A. Floxman's "Mercury and

Pandora®™ in I1lustrations of Hodern Sculnture, o series of engravings

with his ovn descriptive prose and illusbrabive poctry. EIQ notes that
the "moral” of the Pandora fable nay be treated three different ways.
Firgt, it is "wvulgar'—to consider thot Pandora brought evil into the
home of men. The pecond is on a higher levele~the vozsel contained
bleseings which were released by man and flew buck to heaven. He nrofers
the third: the casket contained evils ov blz:ssfr.am& s placed in man's
dbode by Jupiter before Pandora came. Through man's curlosity the
contents escaped, and Pandora preserved Hope as a solaco.

Using this third version, he eulogizes Pandora in a philosophical
pocm, praising the cham of old storles and describing lature vwhen
Fandora came, "A child of earth, but coloured by the skies « « « who had
all an angel's gifts, except its wingo." She is described as sitding with

ipe, healing and calming man with song.

'Tis ever thus
Golden glfts repay their own olloy;
Had woman £illed the world with night
She charmed it back to Lipght, >
The engraving of Mercury bringing Pandora to esrth, as well as the
other classical subjects Hervey included in the volmew-ivetluca, Vemis,
and Prometheus—bestifies 4o his mythological taste and suggeste that he
was & better crit’e¢ of art than of his own poetry.
Hervay, igooring the box, used the Pandora figure in hor mildest

form to dJecorate a sentimental Victorisa poem, but John Stusrt Blaclkie,

g "
7 Ta X, Hervey, "Mercury and Pondora" in Illustrations of Hodern
Seulpture (London, n. de)e




professor of Greck at Edirburgh University, moraiized on the negative
implications in the myth in the poem, "Pandora® {1058).
Zeus is both jealous and fearful of Prometheus for creaving man
and sipaling fire. He sends Hermes with the newly created woman %o
the Titan with a hypocritical speech thot Pandora is a2 "solace for
Promethens' laobor." The Titan refuses her, buit Epimetheus, indolent
and thoughtless, is enthreiled by the ravishing women and promises the
god that both he and Pandors will worship Zeus if he may have the gift.
When the moon hes Yvheeoled four hongyed wecks away," Pandors, arrayed
seductively, brings from her chasber a box Yall bright with lueid opal,”
telling Dpimetheus that Zeus gave it to her, and she does not know whab
is inside., Ipimetheus swiftly opens the box, and fumes, clouds, and
sbenches arige as Lfrom things that rot in a charnel-vault. "Hope alone,
& sorry charmers/ In the box remains,!
Bpinetheus kmows "too late! whet the contents are and curses the
fair randora, He curses in valn, for "5till to fools the lasbing pleasure/
Buys the lasting pain.”é
The poem carmmot be ssid to enrich literature, but Dlacitie's use of
the Pendora box ag the symbol of death and a thing of horror is an
example of the terrible aspect of the feninine vessel.
Vho is responcible for the release of the ill-borm things in Fandora's
casket? And is Hope slive or dead? These pertivent questions Dante Gebriel

Rogsetti asks in his sonnet, "Pandora® (1370).

6 Jomn stuart Blaoclde, "Pandora' in Lays and Legendc of incient
Greece (lLondem, 1856), pne 17-3L.
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What of the end, Pandora? Was it thine,
The deed that set these Llery pinions free?
Ah} wherefore did the (ymplan congistory
In its own likeness make thee h2lf diwine?
Was it that Juno's brow might stand a sign
For ever? and the mien of Pallas be
A deadly thing? and that all men might see
In Venus' eyes the gaze of Proserpine?
What of the end? These beat thelr wings at will,
The ill-born things, the good things turned to illy-e
Powers of the impassioned hours prohibited.
Aye, clench the caskeb nowl Whither they go
Thou mayst not dare to think: nor ganst Thoupknow
If Hope stilli pent there be alive or dead.’

Paraphrase and query will not answer the quesbions, bub they may
Fluninate the symbolg in this sommet. What will heppen now that Fandora
has opened the casket? Is Pandove responsible for the deed? Wy did the
gods make her in their oun likeness? That constancy, with jealousy, may
reign forever? That kmowledge be deadly? Thab love be disconbent?

Hera, or Juno, the faithful but Jealous wife of Zeus, suggests the
mobher archetype, Although not @1l the childrven of the philandering Zeus are
hers, as the successor to Rhea in the (lympian hierarchy, she is mother of
gods. Her qualities ave ambivalent, Her benign cheracteristics are dignity
and virtue: she is the supreme protector of women and monogany. DBubt she
also has the malevolent trails of the shrewish and suspicious wife, and her

B
brow is the symbol of all her traits. If Pandora, the first woman, is made
that Junots sign stands forever, will all women be like Juno?

If Pandora is made in the likeness of the gods so that Pallas Athenals
mien be deadly, is knowledge deadly? Athena is the goddess of wisdom.

CIf all men sec in the eyes of Vemus, the goddess of love, "the gage of

Proserpine, " will they see death or desire? Pewrsephone, or Proserpine,

1
Donte Babriel Rossctii, "Pandora® in The Complete Works of Rossetti
(Wlew York, 1886), p. 161, ' '
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rovished by Hades, is interpreted variously. Jung sees her as the daughter
of the primordisl three-pgoddess concept of nother-wife~daughter, the maiden
clinging to the se&aeer;9 she ig desire oubwitted by Tades. 10 Generally in
mythology che is Hades' consort in the underworld, the captured maiden
unwlllingly made the queen of death and destruction. "Afar sre the flowers of
Bma’ and home to the eapiive roserpine in amobher of Rossetbils somnets,
"Progerpina" (1581) ,11

"Frogerpina,® which dr. Simonini considers the best in either version
among a group of Hossetti's Italian~Iinglish pcﬁms,ll mgy illwsinate the Pandora
sonnet. There ic nothing of the deadly and devtructive in Rossebtils unheppy
Yroserpine in Taridarus who sees one instant through her palace-door the light
of her other, lost worlds The "gaze of Proserpine” in the Pandors somnet, then,
may be the longing look toward home of the prisoner of desire. While the other
symbols in this poem connect Fandora with the ambivalent mother and with deadly
knowledge, comparison of the two sonnebs suggeste thut Pandora, lilte Froserpine,
ig o vicbinm of designe

The two somnetbe, each accomparied by the poet's picture of the subject,
may express the obgession of lossetbi, romantie gymbolish, with the fatality
of "the beauby in evil and the evil iri beauty. nie They may also be evidence
that Rossetti did not "exploit legend" 35,11 poebry and palnting, but visualized

in mythic images the terrible power of the gods.

o mronine

Q i s 2 ’
7 Jung and Eerenyi, pre 72y 2254

10 Heumanm, De 315

Py R, €. Simomimi, "Rossettils Poems in Ttalian," Ttalica, XXV,
Ns'). 2 (19&8)3 z}}_')o 1::39 137“

12 Bush, Mythology and the Romentie Troedition in Inglish Poelry, n. 411,

13 Carbridge History of Inglish Litersture, XIII, pp. 121133,




In lighter veiny, Isabells Aithken in "Fandora" (1891), gives the story
an unusual turn that nakes Jupiter responsiblie for ments ills, while Juno is
regponsible for hopes, The story of Fandorals creation follows Hesiod.
The Gz-aceas give Pandors & winning swile; fpollo glves her a thrilling
voices Winerva, jewels and a crown; and dupiter, z box to give Prometheus.
then Prometheus will nob accept it, Dpimetheus, less acute, does. IHe opens
the box and the ills gecape, bubt Hope rema‘nse Juno speaks the last lingw
thaet she pub Hove in before Jupiter closed the box that node me s:i,n.ﬁf"
The poet, however, has not minimized Fandora's eanchantment.
Bpimetheus rather then Pandora 1g the yredominant figure in the myth

wrich Cherles Fingeley retold in The VWater-Babies (1863).

Cnce there wap a little chimey-sweep named Tom who ran awsy from his
nasters Iveryone made & grave ndsteke thinking the black thing in the
water was Tom's body and that Tom had been drowned. The falries had
changed him into a Valter-Dobye. There, under the waber, Hother Carey told
him the story of Enimetheus and Pendora to prove thot "if you look bohind
you ond watel: cavefully whatever you have 1o pass ¢ « » then you will know
what is coming next e.s-plainly as 1L you saw it in o looking glass.®

Prometheus was very clever and elways loolked before him, Bt his
brother Tpimetheus was very slow and alwaye looked behind hime “Vhatever
he &id he never had to do over again, Then came beeubiful Pandora with a
box in her hand., "Forecashing, suspicious, prudential FPrometheus" would
have nothing to do with her, bubt Dpimetheus took ber for bebler or worse

and together they opened tle hox and cut flew: measles, monks, scarlatina,

3 Issbella T. Adtken, "Pandora' in Dohemiaz and Other roems
(Philadelphia, 1891}, ppe O7=70a
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idols, whooping coughs, Fopes, Wars, poacenongers, fardve, gquacks, umsid
bills, tight stgys, potatoes, bad wine, despobs, demagogues, and worst
of 211 Naughty Doys and Girlse One thing remeined in the boXe-lope.
Frometheus kept on loolking before hin, ruming arvound with a box
of lucifers, the only thing useful he ever imvembed; but Dpimetheus, with
the three best things in the world, "2 good wife, and experience, amd
hope” contimied Jooliing behind hinm until he lesrned to know now and then
vhot would happen next, IHe children are the hard-worling scientists vho
accomplish things, bub Prometheus' children are the fanotice and bheorishaw
Wiways belling peonle whab will lzaszgen. «
Like The Herocs, in which he retold the stories of Ferseus, Thesous,

andd the Argonauts, Ringsley wrote The Weter-Bebies for his own children,

but it was long a favorite with mmerous young readers,

The analyst nay enly speewlate upon Kingsley's unconscious use of
myth despile his deughbert's stabement that, slvays a fluent writer, he
wrote The Vater-Bables with unbelicvable bzaaed.lg His use of archetypes
nay be judged, however, by the approvel he roceoives. Mox Imller s comparative
nythograrher whoge theories Jung accepts, was his favordble critic “,155 and
Jung hingelf preises Kingsley's novel Hypatia os a literary portrayal of the
tineless anima.

During this peried mythological reference in imerican literature,

5 . 4 17
although rrofuse, is generally cansidered mediocre; 7 nevertheless, the

g , :
1% Chovles Kingsley, The Vater-Daobies: 4 Falry Tale for a Lond Baby
(London, 1910), 209 pn, :

16 Cambridge Hictory of Zuplish Literature, XL, ». 392,

17 Dugh, Yythology and the Romentic Traodition, n. 401,




next two examples of the lLiterary Pandora apwear in the works of Long-
fellow and Hevthorne, whose classical scholership is unquestionsd.

In 1851 Nethaniel Hawbhorme used the Pandora myth in "The Paradise of
Children." Iretly, inguicitive, persistent, provoking, Fandora is a child
in the story. ‘hen all the world was young, ond there sme no work, noy
pain, nor death she was brought to Dpimetheus as a playmate by mickeilver
(lermes) who wore a feathered cap.

The fivst question she asked when eubteving the house was: "Ibimetheus 3
what have you in that bex?” 211 she could lesarn wos that (uicksilver had
brought it toos The beautifully carved wooden chest, fastered with a gold
cord, so fescinoted Pandora thet dissabisfoction grew between the children.
One day whon Dpimetheus had gone off alonme bo play, Pandora, after long
hesitetion, geve the cord a twist, and, a8 i¥ by magic, the cord untwined:
itself, If Epimetheus had eried out 2z he entered, Fandora night not have
opened the box. Dub she dide She lifted the 1id, and the reom grew dark
as black clouds blotted out the sun and a gtorm orose outsides From the
chest flew a sudden swernm of winged crealures, Troubles, Carec s Sorrows
and Diseages, stinging the children pitisbly. Pondora quickly closed the
boxs As they sobbed, the children heard the voice of someone with'n begging
for relesses Epimetheus helped Pandors 1ifh the 1id, and out flubtered a
bright and airy creature that touched their hurts ond made them well, I
wag Hope. Pandorr and Eniuetheus trugbed her, snd "so has everybody

o ; f
trusbed Hope" ever since.tY

18 Jatnaniel Hawthorne, "The Pavadise of Children, in The Yonder-
Dook for Doys and Girls. (Doston, 1879), »p. 86-102, =
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Although Pandora scems bub a2 child-copy of Hesiod's beautiiul,
curious wonan, there is evidence in this fulry-tale of move then
borrowing, Inberpreting the symbolism in the tems of Jung and his
followers revesls poscibilities of erchetypel meaning.

Zvil in a povadise of children is darker tham evil in Iden, and
sinpce childhood in most myths is a motifl of fuburity, the inference is
enticipation of further develorment of the evils released by Fﬂndﬁl“&al?
Her pretiiness and nsughtiness nay he considered the fascination of
evil in good that Neumann notes. %he feathers on Guicksilver's cap Jung

20

inbernrets as symbolizing power Iike that of the sun's rays.” The chest

may be woub or coffin. VWood, the substance of the chest nay signily the
vessel of death just as the mabternel substance of the tree may be repre-
gented in cradle or crib., The chest Pandora opens in the story ie heevily
garved, and in prinal ard, a network of decorabive gywbols produces a
disenbodying effect, distinguishing a sacral, ornamented vessel from the
profanes It iz for the seme roagon thel soveges are thought to tattoo
the body-ﬁ

The knob in the pold cord that fastened the chest moy be the dive
instrument of the cnchantress, and the copd that of itselfl writhed loose
in Pandora's hand may gwmbolize the sﬁal*:e s & universsl end polyvaient
symbol, associched with the lower carth as a fertility .,mﬁa‘ml.g“ The

gtorn that followe? the opening of the vessel mey be the sign of the

devouring, Ffeninine devlmess; and the stinging creatuvres or insects,

Jung and Kerenyli, p. 115,

Jung, Symbols of Transform-tion, pp. 127, €0 n.

Neumann, pr. 105-107.

Hownamn, pr. 1:3-1iky 233.
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gigns of eternally achive evil. oD

It is unlikely thel Hawbhorne, writing a story for children,
deliberately end consciously employed such symbolism of a juvenile bub
destroying fexn:mﬁ;y. Although to define meanming or intenkion is impossible,
there can be m objections to any study directed toward the totel meaming
of the literary work of a:ct.m" Analysis of "The Faradise of Childven"
reveals, nobHawbhorne's imbtention, but symbolimn that cammot be ignored
a8 contributing to the meaning of his version of the Pandora mythe

The Pandora story is but one exemple of Hewbthornels use of ¢lassical
mythology which he used in scﬁo way in twenty-four of his literary prow
ductions during thirty-six years of writing. He drew upon classical myths

Tor the essence of 2 Wonder-Book, Tanglewood Tales, and The Marble Peun,

and in othér works used them as adax'meﬁt. Roger Pern Guff found that he
has references to 312 subjects from Creel and Romen nybthology vhich his
faney modifies in at least thirty different z':ayc.gg

Hawthorne's preoccupation with the devil archetypes which he uses in
the Foustian contract of a character's selling the soul to the avch-flend,
is as notable gz his use oi‘;ay"bh, and ngy throw some Iight won his use of

the feminine archetypes. OStein observes that he perceives in the devil

23 o
3 giﬂk@ﬂ, De 132,

2h Eene Vellek and fustin Warren, Theory _(_é_f_ Literature (Hew York,

191-&9)9 PPe 3y LS.

25 Roger Fenn Cuff, A Study of the Classicel lMythology in Huwihornels
Writing {(Mashville, 1936).




image 2 core of revelation that har irresistible appeal to the imagination.

"He anticipates Dr, Carl G, Jung who claime thet esch wythic image contains
a piece of men peychology and buman destiny, 2 relic of gulffering or
delight that has hepnened countless times in our ancestral story. This
dynamic image or ‘s prototype guides men's wlerstanding of the polarities
thet characteorize the processes of nature and the 1ife of mam.“e

Howthorne's use of the Pandora myth, no less than the perhaps
unconscious symbollign that portrays Fandora's dusl nature, suggests the
oresence of the polarity of the archetypal feminine in the ercative inag=-
ination of lawbhorse. e himself gpoke of the depth “n his mind which he
could peither fathom mor explaiﬂ.z? Yerhaps, as an arbish, I’Ia;:ﬁobm"m, as
Jung might egy, "without eny digression or gearching on his part, without
any studious investigation or effort found himeelf in the prrwardl"l:,ty’ that
was hig concern. woe ‘

As a writer Hasthorne was sinpularly detached, working alone exceph
for a slight relotionship with Melville,” bub after he moved to Bosbon his
friendsiip with Longfellow rivened, snd It is likely they discussed the
Fanst wyth which Longfellow had traced thi‘ou{;h folldore and mythology.

It is more certain that Hawbhorne consulibed Iongfellow sbout incorporating

classical mythology in ch:‘:.ldra&;fs stories, which Longfellow approver .3‘9

26 Willianm Bysshe Stein, Hazbthorne's Faust: & Study of the Devil
Arvchetype (Cainesville, 1953); Do (O

2T nobert F. Spiller, et al.,ed., Literary History of the Umited States
(Wew York, 1955), pp. 351-37C.

28 Jung and Kerenyi, pe 10e
£ .
e Spiller, p. 118,

30 Stein, ope 27-20
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The diseussion may hove suggested The Husque of Pandora to Long-

fellowe Doth writers followed Hesiod, and there are traces of borrowing

from The Paradise of Children in The Masque.

Longfellow has Pendors fashioned of clay in the workshop of
Hapheestus, and animated by Zeus vho says she shall possese all gifis:
song, eloquence, beauly, and the fescinotion and the namelese charn thad
shall lsad a1l men captive,

In the first chorus,the three (racesy Aglaia, Thalis, and Duphrosyne
sing of her aswre eyes and golden hair and give her the name Pandora,

Veantime Hermes propares to take the nevlywmade weman to Iromebheus,
saying that vboeover thinks of marrying hos already talen one step upon the
road to penitence.

Prometheus, however, refuses the gift because "whatever comes from
the gods though in a shave as beaubiful as this, is evil only."

The three Fates, Clotho, Lacheis, and Atropess smnounce that she shall
be taken to one weaker, and when she ls presented te him, Hpimethens
receives Pandora ag o goddesse She sssures hinm that she is @ mere woman

s Yhere 1s a enell upon here

[ €3]

faghioned of clay and pleads to stey with him 2

"Thou thyself/ art the enchsntress," is hip reply,

Then Fandora corments uwpon the csken chest, carved with Ligures and
erbossed with gold, Epimetheus tells hor it is a forbidden wmystery; con-
cezled thercin is the secret of the {-fc:-ds. He goes off to the garden to be
warned, beluotedly, by Iromebheus, not to accept Fandorva:

ihom the gods would destroy they Dirst
- nalte made

» @& @

Hake not bhyself the slave to any
WORa e



But Epimetheus says he has inherited the softness of the Ceeanides
from Lhelr mother, and that he cannot resist Fandora.

The Chorus of Dreams from the Ivory Gate come to andors, asleep in the
house,and vhisper into her esr words tenpting her to open the chest. Vhen
she awakens end 1ifts the 1id, a dense mist £ills the room, and she fallg
senseless to the floor as the Chorus of Dreams from the Gate of lorn chant
thoet evils hove escaped and only Hope remoinge

A storm ragos outolde, and loter in the wrecked cerden Pandore bess
forgiveness of Ipimetheus who assumes the regponaibility for betroying the
secret and leaving Fandora alome with tempbotion., e considers her s
goddecs. gt111, but Tandora pleads:

I an 2 woman
And the incurgent demon in my moture,
That made me brave the oracle; revolbs

At pity and compassion. Létnme dies
Yhat else rensine for ne?

Opimethens comforts her:

Youth, hope aud love
To build a mew 1ife on a ruined Iife, St
There is evidence in dhe Masaque of borrowing from several sources.
The plot follows Hosiod and Hemmes! speech on marvisse and is an echo of
Hesiod's diatvibe on woman.-° The use of choruses comes, of course. from
Crock dranmas the decorated chest and the dﬂll storn ave probebly from
Hewrthorne; and from Hemer, Longfellow borvowed the two gates to dremss

3 Honry Vadsvorth Longfellow, The Mascue of Pandora in The Complete
Pogtical Works (Dooton, 1875), DPe 207307

- )

32 lesiod, Theogony, De 3.



The disguised Odysseus interprets his wife Penclope's dream of an eagle's
killing the geese as the return of her husband vho will kill the bother-
somé suitorse. Dut Penclope is dubious because there are two different gatos
which let out the shadowy dreams: one of elephant's tooth, full of wniruth
so that oy dreams which come through arve never true, the other of carven
horn through which come dreams that tell the truth, o2

Hor wos Pandora's 1lea for death as punishment original with Long-
fellows One version of the myth stabes that Zpdmetheus refused Fandora
as a gifty bub hastened to maryy her to avoid punishment such ag Zeus
meted out to Promethens. She opened the box in which Prometheus had
enclosed delusive Iope as well as the ills that flew out, and it wos Ibpe
that, through her delusive lies, discouraged then from Suicide.%

On the other hand, the azure eyes and golden haivr of Pandora nay be
the signs Longfellow unwitbingly used of her ebheresl or transformative
character, Neumonn explains that woman as the vessel which brings forth
iz the elementary character of the archetypal feminine, vhereas woman as
the nourisher or sustaining factor is the transformative character, a
higher level of repmsemation;?’ 5

The synbolism of the mybhological figures (Clotho, the spinner;
Lachesis, the guardian of Fabe; and Atropos, holder of the fatal shesrs)
may relabe neatly to Fandora's gift of weaving which has been nobted as an
attribute of the Great Mother.

Finally, when Longfellow has Pandora aware of the insurgent demon

in her own nature, he iz recognizing the primal aspect of good and evil.

33 Homer, The Odyssey, trs We H. D, Rouse (lew Yorl: 19L9), pe 210,
Ivory is opaquey bW is transparent. ,

3h nobert Graves, The Creek Myths, I pe 1hS.

35 Jlounann, pe 58



Pandora 1s the central fipure in The Masque, bub the contrast
between Prometheus, "the humanitarisn toiler” {vwho cen refuse Pandora)
and Epimebheus, "the asesthetic dreamer® (who cenmot), the one inberiting
the father's strength and the other, the mother's weakness, suggosts thob
the twe domineting inherited impulses of Longfellow motivated the roete.
The choice of hls mother's day-dreaming rather than his father's practicality
turned him to the "glamorous twilighlc of the pas ﬁ,“jé clthough he wes not,
as Spiller notes, “a post by conm ion of inward and innate noceseity.” :37
The sturce of Iongfellow's mythological inspirabion is recorded in

a lebber he wrote in 1843: "I agres with you entirely in what you say

:;-;-

" ~

about translations. It is like rumning a ploughshare through the soil of

one's mind: = thoucand germs of thought stort up « « « vhich obherwi.ge

mg;ht hove laein and rotted in the ground,™ 38

It is conjectural that Tongfellow identified himself with Buinetheus,
bub in the following poem he does not, apparently, question the noture

of Panderals fascinotion.

Bpimetheug
Sweet Fandoral dear Pandoral
“hy did Jove create thee
Goy as Thetig, faiyr as Flora
Beaubtiful ac young Aurecra,
If to win thee is to lose thee?
Him vhon thouw dost onece enanmor,
“htm beloved, never leavest;
In Jifets discord, strife, and clanour
Still he feels iy spell of glamour;
Him of Hope thou neler bercavest
Therefore art thou ever deaver,

3 Bush, M¥ytholosy and the Homantic Tradibion, . LG6 n.
et | ari -
3T Seiller, pr. 591-E0k.

38
Longfellow, ». Xiv.
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O oy Eﬁ‘bﬂ ny decelverd
For thou makest each z’zys‘eez"j cleaver
And the unatbained scans nearer,
Uhen thow fillest my heart with fevr-;rl‘}?

In nineteenth-eentury fMobion the Pandora a:m::\e"'*f re probably appeared
first in Honry James! Pandovs mdoray (1685), one of a group of short pe yehological
novels he. wrote gbout the American givl facing o hostile soclety.

“he reeder knows Pandora through the swereness of Count Ubto Vopelstein
o 1o impressed mors by her inquiving air vhen he first sees her on Ship-
board than he is by her beauby. There is gbout her a perfect simplicity
and self-possession which ettracts him because he will be afloat in an
cblong Lox for ten days with such peoyle as the Days, Fandovals parents,
who odd nothing to Pandora's naturel endowent of poise and loveliness
except mengys  the Count is warned by a fellewrossenger, Urs. Dongore
fieid, that Pandovra is the "new bype.?

Yhen The boat docks in Yew ¥ork, Coumb Utto observes this new FPandora
coax tvhe custome officers into openlng only the right trunk for examination,
(It is here that James caments: "ihat we often take to be the new is simply
the old under some novel fomma Vere there ot rencrksble notures in the
pasti!)

Mrge Bonnycagtlo wurns the Count that Pendora is the new, self-made
girl and that it is nover zafe to fix your affections on her boeause she
has almost always an impediment somewhere in the backerounds The Count
leces the girl he loves because of his exaggerated defercnce Lo public
opinions After Pandore narries Bellawmys much older than gshe, the Count

sees Pandore wheedle the President into granting her ushend a desirved

39 Longfellow, CQI:‘")_.BE‘;S Horks, pe 186,
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diplomatic post in Iblland. The Count has reslized that but for his
snobbery,; Pandora would have married }ﬁm.’%‘a

Here Pandora resembles whaot L. e Ba Lewis calls the Adamie parrative

imoge that James used in Dalsy Miller, another novel in this {;:roup.hl Like
Daigys Pandora is a new-comer in an unknown world, an immocent who resembles
Adem move thon she resanbles Dve, Ier avchetypal status does not appear |
ninimized by her being the viebim of the mildest form of emotional cannibalism,
opinion zbout the pxtiva'be life of another persons She is e first women in
that she is s now type, a selfe-made womans; the Pandore-idea appears in the
symbolie actions of her charming vhe customs officials and the President of
the United States. The reader is veminded that the first Pandora mey not

have been so curious as she was determined to have her own way.

On the surface there may appear to be fewar archetypal traits in this
Pandora Than in any other exorple found in Bnglish or American literature,
‘but indreas has said thob the ungpoken and wwiritben thoughts between the
lines of the characterdstic Jamesian page oubtmuiber the ones acﬁ:ualiy
printed th TR Pandora, like the other books James wrole cbout American
givis in conflict with the cruel stunidity of secief@r,i’wf" nay be taken zs one

of the lesser forms of allegory that he developed in image and ru&a‘be;;tshaz.‘.if‘}“'“

il{} }:“' ko LA v, T & o ey
lenry James, Daisy Miller, fandora, The Patagonia, and Cther
Tales (London, 1900), ppe Of~i0Te

11

L. W. B, Lewis, The imerican Adam (Chicagos 1959), pe 152,

42 Gghorn Andreas, Homry James and the Impanding Horizen (Sestile,
1948) s ppe 1, 11, 171, e

L3 Spillor, p. 10L9.

§

il The symboliem in The Colden Bowl is more spparent as the trang-
formative archetypel feminine, as Neumann cells it, than the gymbolisn in
the lesser lmown Pandora.




dJemes had little of the clussicsl learning which influences fany
vriters vho use myth. Despite his unlinmited movledse of the world
which he soquived in the "woried humen soil," as Spiller ealls it s which
big fother provided for him in both Americe and Surcpe, he had mo orpgeniged
comend of any of the possible, gemersl treditions of literabuve,
Santayerae labeled hinm "an lrmorant man” becouse he kuew go 1itile great
literatuwre in qae:ﬂtity}"s

The "humen soil" furmiched James one general thene for fichion: the
neture of consciousners, He was deeply curious zboubt levels of mrarensss
and the effecls of persgonal relotions on conscleousness. Fe considered a
sense of the poot as o positive help to cuickened consc-_o{zanesw"“‘ ’ nig

.

belief in expanded consciousness moy have vreduced this Fandora,
the nine exerples of the landora symhol found in litersture of the
nineteenth century (vhen the mybhological noem wes reborn in Ingland aaud
mythologleal allusion in America is said to be a boundless, bottonless
sea of medlocri f.:.;:)ii? ey be sumarized as:
as decorative effect in Flanche's burlosce
b. decovative effect and sugpestion of the v“:cha-t:;:;".zs.l in the poems
of Hervey, Blaclde, and Aitken
¢. more pronounced evldence of the avchotype and the srehebynel
theme in Rossetti's somet, Ienglf<llow's mosque, and the stories
of ¥ingsley, Hawihorne, and Jomes.

In only two examples, Horveyts "Mercwry and Pandore" md James

Pandors, is there no emphasis on Tho boxs The ill-horn contents of the
25‘5 e

Bpiller, pp. 04311047,
56 sndvens, pp. 11, 159-170.

U7 Tush, Mythology and the Romantic Tradition, p. LOL.
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boxes moy vary from clouds to diseases, fiends, and stenchez, or they

may vary Ifrom seventeen specific ltems [which Kingsley or his family
nay hove dial:‘;itedj in one vessel, Uo sbstract troubles, cores and sorrows
in otherss Iven Ibpe, whiich is in every wvessels is a "sorry charmer® in

0L,



Chapter VII

The use of Pandora and ber box in English and fmerican litersture
of the twentieth century becomes increassingly symbolic, Although the
entire Pandora theme independent of the Promethesn myth hos mot sppeared
in poetry or prose sinee 1900, allusions to Pandore, frequently to her
euriosity, snd to Pandora's box, which may contain almost aything, oscur
in prose. In poetry, the gyrbolimm ig confined almost entirely to the
vessel or box.

There are plausitle explanetions for these conditions. The velative
veaimess of the clsssical tradition todsy mey explsin vy the imeginative
writer doos not select a mythologicel theme. On the other hand, what
Highet ecalls the "fragmentation of classicel lesrnming, tl phe vesult of mass
education and the rreduction of "popular®™ boaoks on classicsl subjects, hss
increased the use of mythologicel allusions. As for the use of the gyubol
in poetyy, the uytholorical syumbol says more than setusldly neets the eye )
which iz whet the best of modern poetyy does,

Rather in the Victorian~fomentic bradition, the Pandora £igure, how
ever, appears in "Pandova: a Dislogue," {1903), a poen by Iord de Tabley,
an Uxford graduste and o classical poets Besubiful and guiltless, she is
a suppliant rather than an enchantress.

In the meadows Dpiwetheus finds Pandore who sgys, as she awalens
from slumber, that Zeus has sent her as a marriage gift to Frometheus and
a pign that he 35 forgiven. ©She ig the daughber of Zeus vwhom she ha

never seen bul vhose veice she hesyd in 2 Yhirth-tronce. Zerth iz

1 Highet, The Classical Tradition, pp. L67-L99. ;
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hadf-fomilior o horwwfold broken dnoges of thought mix with the
present.”

When Pandors is brought to him, Promethews questions Zoust sincorty:
"This ip a delusion %o work me death,” "Con Zews be sowr in coul and
sweet in gift?" She bogs to resain with Frometheus unleved, even o slave,
and Ppimetheus thinke hips beother 1 wrong not to teust hor:

Mot holy nust she be thet is 20 falve

83though be sonfesses that he could love her if she wore not
"the ipstrament” of Zeusm, Frometheus refuses to accept Pandore, and hove
the poes breaks to as end Wéh & chorus of wavhs singing of Pandorals
Jovelinose and entwosting Prometheus $o "tale the jJoy and drom mo wrong.*e

T this quiet poem, de Tablay, whe resporided to the bobbar qualities
of the archelype, perbase revoale his cwn haifeconsclicumwes of the pest
in the plwase, "old tavken inage:s of thought mix with the presont,”

The next exemploy howewery ‘= conventional trestment of mythy a poan
of statemant. Ethel Loulse Cox doseribos Fandora (190k) as 1ifting the 1id
of the box, releesing blessings, and then dvopping the 1id in bime to retain
hope, &g Pandore reaches for the blesmsings the poem ende with the noral
that $o work with lope 45 8 owect tesk and with the poetls prayer to the
Olympiens Por eourage and & desntless ndzd.”

In ibe same volume appesr converdional poems YLy the author on othay
mythologicad subjocts: Cimso, Helen, Persopbone

® Lovd do Tabley, "Pendore® in Collected Poms. (Sendem, 1903

Pre 313328

2 B Toulse Cosr, "Pandore® in Fosms lwrie and Deasebis,
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Probably the most ambitious composition of the century with

Pandora as o dominant figure is William Vaughn Hoody's The Firve~brinper,

2 lyric drama which presumes that man had fire before the flood and that
the Promethean theft was restoration.

Without Epimetheus or the box, Yandors apresrs s always in the baglke
ground, as a transformative figurve among the suwrvivers of the flood,

Zeus, angered by the cquarreling and wrangling of ihe people of earth, has
sent the darkmess and the water which has extinguished the spiritual Firve.
Deukalion end Pyrrha, crouching by the arix widch Prometheus had warned thenm
to build, hear Pandora singing of ber love for FPrometheus. She CYY
when Fzﬁnetham tells how he had secured fire in & vase bub was pursued

by “the dogs of thunmder” and wounded by "the white tongue"; the vese was
rended, and the fire quenched. IHending hin a fonnel stali, Pandora asgks,
"ihere 18 he, the resl Prometheus s pone?!

Stirred by Pandora and the chorus of the Stone Men and the Derth
liomen, and disregard ng Deukelion's advice to submit to Cod, Frometheus
goes again fc;rv' fire,

The survivors feel Pandore has been sent to eartl in wockery, and
they blane -rometheus for loving one whom the pods sent in wrath. They
want to appease Zeus by sacrificing Lykophon's daughter and Acolus, son
of Dewlalion snd Pyrrha, bubt Pyrrha delays the sacrifice. Iven before
Trometheus returns the survivors erve renewed in spivit when Pandora apnesrs
in a flood of light on tlhe ecvag, standing smong the unborn men and singing
of the trinity, Ekim;:.rsﬁs, Trosy and Apollos

then Prometheus reburms, he speeks to FYandora: "Thou gavest we the

vesgels it is £111ed,?



She answers: "I am the vessel, and with thee 'Lis filied "
Prometheus endows the boy and the girl wih the pasgion of the

fire before he returns to the crag "bo wrestle with the bird of Cog®

ag his punishment, and the poem ¢loses with the young men's chorus to
Lpollo, praising the "Donyuian way of life," the theme of Pandoratls songs

-

that 1ilt throughout The Eiléeafﬁringw‘h

It is Pandora and her shaft of songs Tthabt give susbalned powep
and developing intensity to this vlay, logically first in Moodyls twric
3 i’J ] 4, " >
of plays”’ asserting tho eternsl lmman effort to justily the ways of men

to Gode The Plve-Iringer is said %o voice Lhe confllet betwesn relipion

and pagm'lisngé and the Promethesn problem, to deal with the importonce of
emotional fire In man's existence. The fire is not only the divine spark,
but the zest for living and the passion of desive. Yandora, symbol of the
divine, as well as the living, alone anong the earth people keeps zlive
the exbers of passion, courage, and hope in a crurbling mrld.?

In this decaying world the Stone Men and the Farth liomen symbolige
vhe spiritual deadness of mariind, Hoody found the: in the & ronethean
story of Mpollodorus vhich tells that Deuliaiion, who was son of Frometheus
and his wife Fyrrha, who was the daughter of Ipimetheus and Fandoras, esceped
the wrath of Zeus because of their pure lives. (Lfter the flood they
repopulated the world by ecasting over their shoulders stones wivich sprang
to life as men and women.  3See Chapter TI, p. &)

The most powerful and the most evident i hologicel influence

discornible in The Fire-Dringer, particulerly in Pandora's songs, is

b Wir15em Vangin Mooy, The Fire-Dringer (Boston, 1901), 107 pp.

B Tneluding The Second Coming end The Masque of Judgnent.

6 Bush, Iybthology end the Nomautic Tradition in Tnglish Foetry, . 496,

T hide, 2. Lok
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thet of Zuripides! Bacchae.“ Dut in The Fire-Dringcer, the trio of gods,

Bacchus, Bros, and Apollo, vwhom Pandora invokes, hove certain transcendental
maiitics,

I% ie true thab Dacclmo, or Dionysus, in mythology ic the god of
wine end revelry; he signifies desire and appetite, bub Jung clearly indie
cates thet the Diomysion malities ave to be inleroreted nob ae Freudts
libido, but as "compulsion" or "life-urge.?

Both Zros and Apollo are vhat dung cdlls "trancfomed syibols.” fros,
he points oubt, has sigmificance az 2 world-sh ping foree vhich places the
god of love on a higher plane than he is generally regurded in wythology,
and Apollo is not only the sun-god, but the divine rusician.’ With hep
gilt of song, her responsibility for the Promethean restorstion of fire,

and her effect upon the eartl=peovle, the Pandora imege In The Firye-Dringor

ie not unlike the fpollo symbol,

The mood or nanner of song in which MHoody chows Pendora, @ begutiful
woman exercising for a suprene cause the powers that are naturally hers,
is sald to be Hoody ab his best as o Iyrieal senius. 10 The songs, "0Of
wounds and sore defeat,” "I stood within the heart of Cod," and "Dacause
one creature of hic love," sung by }"e:,nziara, are called surpasgingly lovely.
48 the archetype of feninine enbrancement, Pandora »i ehly rewarded the poet
and enthralls the reader.

Moody had discussed the possibility of uging the romethean theme with
his friend, Trumbull Stickney, whose "Promebheus tyrophorus, " which preceded

The Firs-Drinper, vdictures Pandora in her mogh tragie amd gloomy aspect,

8 Jevid D, lenry, Willism Vanghn Moody: & Study (Doston, 1934), v, 1k,

L
g

g Jung, Symbols of Transformation, p. 137

10 Homwr, v, 137,
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She is hardly more then an echos Her voice throughout the scene is
always heard from within a rude stone house on the plain of Haimonia.

She is addressed a&s Mother, and Epimetheus, as Father, by Fyrrha,
Deukalion tells how Pandore became the beloved of Zeus, 2nd how ever since
she has sat stonelike against the well of the house,.

In a world made fireless begause Prometheus has cheated Zeus with
wind-egps, the hopeless Deukalion and the faintly hope;i‘ul Pyrrha provoke
the pity of Prometheus who resolves to steal fire fronm heavéﬂ. Bpimetheus
considers Framethens is 2 fool mot to realize that men are tied to earth.

Prometheus rebturns with the torch lighted on (lyupus, five for m
and the sign thet he himself has had hig will, I is called by the voice
of Zeus to hic everlasting agony, bubt convinced that his deed transcends
the penalty, Prometheus proclaime his own immortality before he vanishes,
Pandora sings a logh song of uelancholy hope.t+

The only archetypal signs in thig Pandora are the gift of song, the
elenent of hope, and the suggestion of uysticiasnm, Stickmey used them nob
brillianmtly, tut effectively.

In twentieth century verse the Pandora name may appear only in the
title .as it does in Dame Edith 5itwell's "Pandorals Box," one of the
first "modern" poems in which the symbol is used. The title of the wvolume,
Troy Park (1925 )s in vhich it is printed may indicate the poet was awave
of the incongruous diversity of the content as Troy is used figuratively
of any scene of disorder or confusion.’® The other poems in the booi,

like "Pandora's Iox," are pearled with mythological allusions.

L ppouts Sticimey, "Trometheus Tyrphoros," in Toems of Trurbull
Stickney, ed. George Cabot Lodge, et al. (Uoston, 19057, 1pe J07-13Ls

12 Crowell!s Handbook for Readers and Writers, ed, Henriebba Gerwig
(Uewr York, 1925), De G15e
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suave as music the long house seemed platformed

On the grassy clouds! wide lending stage

Uhere wo could dsembarl with our plumed helnms

From 213 the strongest voyages, the nost plumeless

Fiightse There was mo Ind we did not kmow:

And the sharp prows of our beaked ships have scattered
peerls like snow.

And alweys the wide windows were far open

And, perching on the sill was many & bind

VWhose eves were full of an unknovn musicee
Inchantment walting mortals never heard,

‘hey whigner secrets to our ears, that fade

If they are caged in words. Upon these periloug
Lending stages were the softest bosquebs

There in the Ulympisn heat, the mirage

Flowers end blazing fruits that ever glittered
like a song, could fode inbto deep silence.

But in that great house was a litile room

Far from the sound of the great gods feasting

Or the sharp prows thai seatbered peerls like snowe
ind on the walls was one small davk engraving—

A flat and feathered sea was staged above

A degert isle, and underneath, the words

Thic is the Sea of Fortune,--thic the sea

cu hove not found.” 4 « o Jut ohy on one dark day
Of ewmer darker-olumaged than a harpy,

I crept to that emall Toom o « o there was a box
{4 Dlat thin sea that seened o crvsbtal DoX) « o o
ind all the mad Cessandra tongues of birds

Cried "Troy is burning,"--theve, cutside the window,
Yet all that box held wos & small thin lether.l3

Thie poem is an exomple of Dome Sitwell's highly caleulated poetry,
her literary equivalent of modern mugic and peinting., Decorative cffect,
as well ot meaning, is achleved by the double reference to the Soz of
Fortune and the fleob, thin sea that seemed a crystel bow, set off by the
fand Cassandra tongues of birds.” The knowledge in the lebber, vhich this
box contains, destroys mot the Babrius-contentment, hul the pover of
impassioned love. The artist has polished with sophistication a foceb of

& universsl symbol,

13 WAlth Sitwell, "fandora's Box," in Troy Park (london, 1925),
3 £l Snhincfotc) 2 2
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Agnes Arnall's "Pandora' (1926), however, is anolbher poen of shabe~
nents. lritten in couplets, it tells a modified version of the origimal
myth with the creation of Pandora omitted. In angwer to Epinetheug!
prayery she is brought by Hermes, who does not bring the carved caskeb
until later. Pandora disobeys Epimetheus! warning, and when she opens the
vessel, bale, owls, and fiendish forms £i11 the room., As Evimethous throwe
hinself upon the caskety Hermes returns to tell them they have hurled every
evil upon nmenicind, but Hope is in the c&fs‘zce‘fs.ll‘ The poet has embellished
the mythological framework with ornate description.

The eppearance of a second symbolic poemy, "The Casket of Pandore," (1941),
with the name of the enchantress only in the title suggests the quickening
of symbol in modern verse, discernible in this poem not only in the casket,
the enblen of the unlmown and forbidden, but in the archelype herself,
Pandora seems a revived medieval symbol, the only literary exannle found
in this study.

When for a long time I conterplate this box

Carved so cwmningly by the hand of a god

Glittering with withheld treasure

1 take no delight in my eye's light, the body's pleasure.
How many times awake, or in sleep, a voice

Through the open window, from the earth or the sghore,
Says "This thing, this thing, you must not explore.?

The shade of evil falls on the puvre gross;

It shoots up from my life's root, its face

froubling +the empliness of clear waters

ind somewhere in my dream, the sound of pain and slaughbers
Then waking in my room, the caskel gleams;

The maiden pallor of the morning light
FPierces my heert with an umatural night

e Agnes Arnall, “t-'anmra, a Y¥ythological Poen," Pandors and Cther
;E:QGMS (« h..' 1»‘-6.811)}&3-: :](126), J_ B“Gi'
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Tow alwaye at my door, the sbep of = newcomer
“hose face I never see though I open the door,
Though I look through sup~struck vwindows,
Though I peer through the enchanted down.

Then I touch the cesket's 1id, Jewel-bright as dew on the lawm,
Locked, locked as & scent in a closed flowerls heard,

Us To open the glitbering box, to shut my earg

To the small voice that seems 1o sound from a trec.

Through my window the tree takes shope, has & face I camnot see,
High, mervellous tveel helfesun, half, wine-dark,

I fecl the muwmur run through your sap like blood
Eager for the deed to be done, wild to be understoodl

W
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Without the clue in the title, the unopened hox is recopnizable 25
the mythical symbol, but the use of the treec it more oblicue. dJust as Ive
is amgociated with the "tree of knowledge" in western theology, Fandora
through a c¢hain of gyvbols nsy be connected with the morve universal "tres
of life." It hes been noted that Heunenn derives the box or crib, as well
es the casgket or coffin, from the matermal wood, the substance of the tree,
{Chapber VI.p. 3L) wiich, rooted in the enrth, hocomes a symbol of the
Barth-lother. Iot only is Pandors congidered an archetype of the rrimordial
Barth-liother; in medievel art she is associated with the tree.

In the last lines of this poenm ‘hiz@ tree takes the shape of a pargon,
part pood; part evil, eager for the wessel to be opemed, "wild to be
understood,”® The inference thot Pandors is identified with the tree nay
ve accidental or unconscious on the part of the poet, or even contrived by
the poel or the reader, The possibilibty of the inference, however,

indicates thot synbol,trec as well as box, is the fabriec of this poem.

> Marys Zaturenska, "The Cagket of Pandora," The listening Iemdscape
T Tovle a1 Vel ) i
{New Yori, 19L1); pp. 26-27.




The sobiguity of the "good" in Pundora's box expressed in tho next
three examples ic nob new in postry. In & sommed vriiten in 1870, Rossetti
questioned if Hope in the casket were alive; in what John Crowe Neonsom
lebels 2 "guasi-sonnol,® Herrill Moore (1929) in "Pandora and the Moon!
Hghtly inferred there ic no hopes

Ransom describes Hoore as a poet without fixed purpose or philosophy
who wrote under no primeiples and in no tradition, producing an inevitable
fountain of charming noveltiess’C Here the chovming novelty is Fandora in
a new abbitude.

Minds aware in bodies that were asleap

Caused the winged troubles to be born

That made Pandora one time feel Lorlorn,
Becanse, in gpite of the box, sho could not keep
fler troubles there, the worrisome amimalcules
Flubtered out never W be regeined,

For every method evil espeecially trained

And subject neither to God's por the devills rules.
What shall she do? lothing, sit and sonder,
Yateh the dying leaves drop from the tree

Until they 211 sre gone and she nay see

The seme moon then that used to meke hey wonder
Av the wibelievable stories she gites and reads,

ind if che succesds in that then she succeeds ;.3'?

The inimitable Moore hos inquisitive minds rather than curiosity
causing the winged troubles, and in "minds awake" he mazy be reveriting
to the mythlecal idea thaot contentment is destroyed by knowledge. Inb
the deed is dones There is nothing Pandore can do now. There is no
hope in the box. She may not regain conlentnent, but L she succeeds

in dresming again, she succeeds—-in Greanings

‘ ' L )
o Jerriln Hoore, "Pandora and the Moon," The loise That Time Hakes

{(Hew York, 1929), pp. im-xiil.




Pandora's name again is written only in the title of a poeiz,

Honald Dottrallls "Pendorae" of 1949, bub cyrbol bes eaks bhe enchaitress.

The smbiguous box, loitering in a corner,

Capricioue gif't of Zems, abtbracts our prying fingers
ind then the alr is smothered with o hellish mrmur

Cf boils, blains, itches, coughs, coryzas, haemorrhages,

The soul rummaging forlornly in its box of tays

Hits at the bottom on poor half-starved tallet’ ve hope
Grieving ill~grounded platitudes in = shipwrecked voice.
Joep, give up yowr deadl Artificer, our isotope,
Redregs our gea-stremn hodies in that +idal nmoment

vhen time is vanquished and action ic an athlotels poise
dithout a tremor and witvhout time's grawing tomenti+e

*

The box bespesks the enchantress becouse it 1is ambiguousy 1t loiters,
and it attractss It deceives the new-comer with evil consequences, Lut he

sceks, forlornly now, in this box of toys for the first enticenment. Iven

vhen he finds at the bottom a nmeaningless hope, enchantent was so desirvable

that the disenchanted would be deceived again.

the poen is notable, not for any aesthetic eppeal, but for the use of
sywbol &5 substance, As an lsotope, the box is scarcely distinguishable
Lfrom the mythical "element” which it symbolizes, the terrible aspect of
Pandorae

This "Pendora™ is published in The FPalisades of Feur containing other

mythological references metaphorically epplied to modern 1ife in bald,
brutal vords of dizsillusiomment in God and ran,

The contente of the box in "Pandora? {1953) by Sdgar Bogardus,
one~time pupil of Rangom in the Hemyon School, ave as abomineble as thosge

of Botirellls box, buv Bogardus, like Moore, has randora the sufferer for

her deed.

] - 4 ~ o
0 Ronald Bottrall, “Pandore," The Palisades of Fear (Iondon, 1919).




Pandora, unquict Dve of Greece,

A% the door of Bpimetheus arrived, fresh
From thoge godes that formed

Her for their curse, gave

Iler their besgt goods, and sent

Her here with rothing but the box
Entrugbed to her sceret cares

Paradise was perfect, and Pandora,
Desirous with too much leisure,

Trifled with the 1id of her

Abomineble box, g0

That the divty wings

Of every pest, the disewcsed gush

That troubles blcad,

Aﬁd Ell 1&%"‘&1 "")L .._’

The whispering tumult of her enterprise,
Flew out and stung their queen

Pandora would have clawed her hair
And gresped her legs

And rocked and moaned

Forever

But that the box

Loy empby of its i}.‘is,

And on the bottom, smiling,

She saw hope,

Honeyed hopes

The last clandesbine gting,

Iis smothered wings

Black ag any bug,

The giant horscfly of the ;gmars.l

Altbough Bogerdus is thought to write with no poetical restraint, <O
the first and lact phreses of this poen are effecltive contrasts in imagery,
"Pandora, unquiet Eve of Creece” and "the glant horsefly of the years,"
Hopee

Hope? Rossettl questioned, Hoore shrugged, but Bottrall and Bogardus

deride.

Dogardus used mythology as witbty and sophisticabted zllusions in "The

Rock Vithout Promebbheus” and "lHarcissus and Ticho," also printed in

13 Edgar Bogardus, "Fandora," Various Jangling Keys (New Iaven,
1953)s pe 23 '

20 Ibid., Foreword by W. He fuden,




Vorious Jangling Heys.

To note the progresgively cymicgl implication ir Pandorals box as a
symbol in modern poems may be mevely to comment on "modern poebry"; the
Implication may, however, indicate that the syubol iz cegmented, thal each
gegnent i a symbol of the symboly having its own entity, the whole having
lest nothing.

The gymbolism in poetry reveals its mythical origin, but in ficbion,
both the box and its contents, even the Pandore name, ngy be only barely
suggestive of mythe

Twice in short stories in this century Pandorals box is 2 hat-box.
Joseph Noel wrote of a box containing a fragile chiffon het accidentally
exchanged on a bus for a similar box holding a mechanism which magnetizes
nearby mebal o’ojects.21 "Fandora's Dox" by Stephen McKemma is a Paris
hat-box in which a bubtler swggles chawagne to the young Daventrys who
thereby avoid the disepproval of Arthurts employer who might not give the
young man a wished-for appointment 1f he imows the young couple dyrink.

The heroine's name is raula, not Pandora, bub she has all the archetype's
charmse If Pandora, the archetype, were the inspiretion for Paula, it i
in Pandora'e newesty most sophisticated, yel chaming and apparvently
consciously formed tyz_m‘gz

The curiosity suggested in the Pandora archetype may arpeal to the
short story ?&i"aex‘, It i the oxiy archetypal trail of Miss Yandora

Falcher in A. C, Allensonts "Pandora the Resolute,"e3 Curiosity is also

2l Soseph loel, "Pendora's Box," Overlend Monthly, LIV (Doc. 1909),
e 590-5934

ez Stephen McKemna, "Pandorals Box" in Great Znglish Short Stories
ed, Melville and Hargreaves (Vew York, 1930), ppe $U9=101il,.

o o ; % 7 0
23 As Ceo Mllenson, "Fandora the Hesolute,” Lippincott's Magamine
MeBride's) (Hov. 1915), XCVI, . Th-02,



e ')&“

the characteristic of the heroine in "The Pandora GGI;T_.?}E}I:”QEL
“Fandora's Box" holds a corpse in Hicherd Austin Ireaman's story,
Enown as the best detective story writer in Englend, Dr, Froman, vwho
rebains his surgery praetices hos made his D, Thorndyke second only %o
Sherlock Holmes. "Pandorals Box" probebly went through Jr. Freemsnls

laboratory vhere he cavefully works out his plot solutions which are go

i

efficient that his methods ere frequently adopted by the British pol’.ce.g
lone of the short stories cited develops the Fandora theme, and two
novels g'nee 1900 feature Pandora in the Hitle without too much recenblance
in either one between the heroine who bears the nmme and the archetypes
The Pandora in the novel of Chrigtopher lioi‘le;r and Don Marquis becomes
involved with a septuagenarisn financier and a master Lootlegger in an
adventare comedy of smugeling and big busi n:saﬁé 4e B, Leoeve nonouvers
Pandora in a similar plots. A venbursome heroine nay have sugpested the
name to Morley and Marquis, bub boauty seems o be the only excuse for the
name of the tabloid heroine in the Heeve boc:l—:.??

Thig chepter shows that the Fandors gymibol was used more often in

ebry than in prose, but, with the excention of The Fire-Irinpor, the
Do 2 3 p

trentieth century has not yet produced in literary art o Pandora theme
acclaimed by eritics as disbinguished. In poetry, the fipure or tho
vessel 18 a2 significant syubol; the symbol may even be the essence of the

poemy bub the 2llusions in prose coemy on a whole, comonplace, referring

2h Frederick Irving Anderson, "The Pandora Complex," The Saturday
Zveming Posh, vols 20L, May 7, 1932, pp. 10-11, 3038, Lo,

£ - . - ey N = o vy
2> Tichard fugbin reeman, "Pandora's Zox" in The Ir. Thorndyke
Ummibug. (Hew York, 1932), rve 170-198,

o - s -
26 Christopher Morley and Jon Marquis, randors Iifbs the Idd
(ﬁe‘n‘ Eﬂl‘;ﬁ; 19?i1) .

2T Arthor B. Roeve, Fandora (Hew York, 1926).
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mye often to the box then to the enchantress. The box itself has
avchetypal status of arbivalent nature, Tt may indicate hope or
disaster; it may imply mercly curiosity on the part of the
openers The contents of the box may be abstract or concrete, or
they mayr signify the unknoun,



Chapter VIII

Survaying the emamples of the use of the Pandora gymbol in Inglish
and dnerican literature which have been ¢ ted disclosos:

1. Twenty-{ive poems, sixtecn of vhich make direct use of the

symbol end one of which 1s comic treatment

2¢ Une poetic comedy

3¢ One poetic burlesque

e One mosque

S¢ Two "serdious" comedies with Pandora allusions

6. Thres novels

7s Two children's stories

8s Five short stories with Pandora allusions.

Imong the foryy emamples found, twenby-two represent direct uses of
the symbol. Three tell of Pendora in the Promethean theme; eight, recount
her creation; seventeen, her endowment; four, the werning against accepbing
Papdora as o gifb; eight, the accepbance of Fendora; end sixbeen, the
opening of the box and the consequences., The other eighteen uses are
allngive to parts of the myth; ten are to Pendoya's endowment, five of
vhich are remote; one, the warning against accepbing Pandora; end twv, the
opening of the vessels Imong remobe veferences are three allugions to
the contents of the box and two to Pandorats curdosity, Sueh a mmerical
count indicates that the endovment of the enchantress and the fatality
of the box parbticularlys eppeal to the creative imagination. The muwbers
alege indicate thabt, independent of the Promethean thame, the Fandors myth

tends t0 be repeated in imapinebive literature.
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This study shows that FPendora as a decorative figure, without
amphasis on the box, appealed to early writers s that the Pandore myth,
like other mythology, has been subject to the litersry tradition, spnear-
ing less frequently in literature when mythology was frowmed upon bub
constantly recurring, and that the enchantress and the box abirach
writers w‘iaq vary from mediocrity to geniuss If the box is mentioned
rore often recently than Pandora, Euwy he ag a “sepment of the s;mbel,”
cx] it ra}r be thal the right genius, as Douglas Bush would soy, hes nob
been horn.t ‘

lineteen of the thirty-cight writers who use the syvbol are lnown
to have (had) elassical interests, and eight of the ninetoen may be said
to' have glven gerious themetie treatment to the Pandora symbol: WEYOrE,
Hervey, Clackie, Dossebbi, fitken, Longfellow, Hoogy, and de Tabley.

In this latter group,the psychological critic may detoct rartly
unconscions archetypal symbolign of Pandora il the poetry of Rossetbi,
Tongfellow, and livedy. In yprose, the seriouc themstic allugion in James!
Fandora and the fanciful re-telling of the wyth in Hawbhorne's "The

Paradise of Children" and in Kingsley's The Weter-Dabies indicate the

greatest possibility of the unconseious use of gynbolism.

is few writers consciotsly vresent myths as gyubols of the unconscious,
the plots are almost alwgys the sume as the mybhs on which they sre based.e
The gtabllity of the Fendora motlf is, thevefore, not surprising. New
implications, new explenations, new lights on cheracter, renodelsd values,

motives, and resulis——oll egredible angless--ﬁ require creative inmsgination.

1 Bush, ¥yrthology and the Romontic Tradition, pe 5.




We moy conclude that at moments when the gods iqtervene ,2“’ the
provocative Pandora archebype is nn unconscicus reaction, consciously
moulded in art, a syrbol of the desires which all monlkind fecls bub
does not ac}mowledge.g

L Jung, Two Issays on Analyticel Psychology, pe 111.

5 Highet, pe 523,



Appendix A
Parts of the Pandora Myth Used Imaginatively
(x) indicates remote
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Sixteenth Century
Woman in the Moone x x x
Amoretti x b 4
Tears of Muses X
Shepheard's Garland x x
0ld Fortunatus x x
Soliman and Perseda ; x x
Seventeenth Century
Paradise Lost x x
Alchemist x
Rival Friends = (x)
Pandors or Converts X (x)
Eighteenth Century
Hesiod: or Rise x x x
Pandora, Sayers x X x
Nineteenth Century
Olympian Revels x x x X
Bride's Tragedy x X
Weroury and Pandora X x x
Pandora (Blackie) x % x x x x
Pandora (Rossetti) x x x
Pandora (Aitken) x x x x x
Water-Babies x ? x X x
Paradise of Children x x x x
“asque of Pandora x x x x x




Use
Allugion

Direot

Remote
Allusion
Theme

Promethean
Creation

Endowment

ﬁhrning
Against
jAcocepting
Gifd
Aocepbance
of GLft

Opening
Vessel

Curiosity
Only ns

Pendora
Trait
Weme for

Container

Epimetheus
Pandora (Jemes)

Twentieth Century

Pandors (de Tebley)
Pandora (Cox)
Fire~Bringer
Prometheus Pyrphoros
Pandora's Box (Sitwell)
Pandora (Arnall)

Casket of Pandora
Pandora and the Moon
Pandora {Bottrall)
Pandora (Bogardus)

Prose

M MMM M

HoH N MK

10

Cann
M M
g

(xx)

27

MMM M HN

18

(xx)

(xxx)



Aprendix B
The Fandora Figure and MNome in Literature

Bligabebhan Age
Pogtry
Iyly--comic Ligure for adoriment
Spenser--beentiful evil, divinely endowed
Drayton~-divinely endowed, decorative
Dekl.op-—-divinely endoved
rge-chacte

dJohnaon-—teurions”

Seventeenth Cenbury

Toelry
Milton—-beautiful evil, divinely endowed

Drama
T
e Heme to sugpest
Killigrew royally endowed

Tighteenth Century
Footvy
Parneli~wcomic, decorative figuwre

Seyrers--the srchetypal enchantress

(4



Mineteenuth Century
Yooty

Planché—-comic, decorative Iigure
Beddovg—name, allusion to beaubly and life
Hervegr--incpivationsdl fgure
Dlackiewwarchetypal enchaniress
Hossottd~—archetypal enchanbress
Aitken-—arehotypal enchantress
Longfelloww-acrchetypal onchontress
Ringsley—--faonciful, "good" aspect of archeiyne
lawthorne—-Jjuvenile archetvpal enchanbress

Janes-~figure, suggestive of archelypal enchantress

Twentieth Century
de Tabley—~—archetypol enchantress
Cox——conventional concertion of enchantress
Hoody~~trongformed, inspirational figure
Sticlmey—-trungfomed, ingnirational £guce
Lrnal l-—conventionsl conception of enchontress
Zaturenska~—posgibly figure in medievel synbol, tree
Hoore~-modern version of avchetypal figure
Bottrall~suggontive fusion of box and figure in terrible aspect

Dogardus--the archotypal enchantress



Proge

Adecnson
name to guggest curiocsity
dnderson

Morlay
nane ’;g suggest beauty
sl enbernris

Reave el eNUETnILIe



Appendiz C
The Contents of Pandorals Dox in Iiterary Txaples

Hlimabathan fige

Ben dongon--ills of mankind

Eighteenth Century Poetry
Parnell--o0ld age, cickness, and divorce

Sayers-—Sloody Strife, Gnawing Care, Fride, Hatred, Despair end Hore ,

Hineteenth Century Poetry
Planche~—clouds and fiends, Hope
Blackie-~fumcs, clouds, stenches and Hone, o rorr;} charmer
Roggetbi--Liory~winged, 11l~born things, =nd Hope
Althen~—~i1ls and Hone

Tongfellov—tricta, evils, and Hope

Hineteenth Century Prose
Eingsley--seventeen tems including thwee diseases, and Hope

Hawbhorne—-¥inged Oares, Troubles, Sorrows, Diseases, and I

Twentieth Century Foetyy
Cox—bleseings and Hope
citwellsea lettor
Arnedl--bates owls, fiendish forms, =nd Hope
Zaturenska--unopened

Hoore—~-worrigsone animeleules
Bottrelle——gymptoms of disessc and half-siarved hope

Bogardus~-winged pests and a horse-fly Hope



Twentieth Century FMietion
Nogl~=a chiffon hat; & magmeb
HeKemma—-chanmagne

Ireemon~—a cornse

w



Biohael Drgyton
Sdeund Spensey
Thomas Byd
Den Jolson

Jobn 1 1ton
Wllien Billigrou (2)

Bighteenth Century
Thomas Parnell
Fronk Sgyers

Thomes Be Planche
Thomss Tovell Beddocs
Isabel Aitlem
Charleos Eingeley
Nathanied Hawbhorne
Horewy Wy longfellow




lovd de Tobley
Wil Veughan Moody
Trwdbull Sticimay
Bdith Sitesl (32
Agnes Armedl (?)
Romedd Botiradl ()
odger Dogevdns  (7)
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