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Imda review 6.1 (1994)

A HOLLERING PLACE

by Pearl Cleage

Atlanta-based playwright (Flyin’ West), essayist, and performer Pearl Cleage joined the panel on

Waomen of Color in the Theatre at the 1994 LMDA conference in June
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Roberta Uina, Pearl Cleage, Shelby Jiggerts at the IMDA conference

Co. Presidents
Tem Sanford
(Playwrights Horizons)
Erin Sanders
(Second Smge)
VP-Communications:
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(Seuth Coast Rep)
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Secretary:
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Treasurer:

Michael Bigelow Dixon
{Acezrs Theatre of Louisyille)

Here is the text of her remarks.
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THE NTTF
TRANSLATION
SOURCEBOOK IS
NOW AVAILABLE.

The MNational Theater
Translation Fund & now offenng
the first edition of a unique
resource for theater profession-
als. studerts, libranes, and all
those interested in world
drarma. The Mational Theater
Translation Sourcebook is a
catalogue of unpublished and
hard-to-find translations of
foreign plays into English, listed
bry language and country of
ongn, Each entry comains a
concise plot synopsis, a listing of
the numiber of men and women
in the play, and complete con-
tact informanon for the transla-
tor, Copies af the Sourceboaok
are 51000 far LMDA members
and $15.00 for non-members
plus $2.50 shipping and handling
per arder. For more infa. con-
tact Royston Coppenger,
Executive Director of NTTF,
oo LMDA Box 355 CASTA,
CUNY Grad Center, 33 W
d2nd St NY NY 10036,

(212) 642-2657 ar

FAX (212) 642-1977.

NEW DRAMATURGS

Julie Bieha is taking over the
position of New Dramaturg
Coordirator. Julie is the Lierary
Manager at the Warkhouse
Theatre Before taking on the
Literary Manager position at the

Waorkhouse, Julie spent four
years at the

[conrinued o page theee

(comtimued [rom page ene)

My view ol culture generally,
theatre specifically and the role of
black women i theatre most

ly, 15 shaped by the pres-
enee of oppression in my lile 1
don't say this i rage or fr
although being black and fem:
a place thar 1s both racwst and sexist
can, and should, provoke bath of
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way of clammning sorme exalted status
becanse | suffer the effects of two
dead] Iy simply
because [ am a culiura] worker
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Of vourse it 15 dilficult to be black
female theatre artist (0 America, bt
it i= also difficul 1o be a black
female umon organizer in a south-
ern pouliry processing, plant or a
hlack female teacher m an urban
middie school or the first hlack
female member of the United States
~Enale '

On the other hand. it is this diffi
culty, thus tangible and unceasing
cHort to confme and define our
lives which makes us a group, dis-
parate and often despairing, but
irrevocably joined by oppression an
QU [ESPONSES L L

And my tesponse 1o appresstion is
1o rarme {1, deseribe 11, ana

privtest o ared propose splutions to
it as lowed as | possthly can every
tme | get the chance. | pu
peaple my
quick thinking black women since
he thearre s, for 1
lew places where we have a chance
1o et an wninierrupted word in
edgewise [t ts my frm bebel tha
XAl
African Amencan Manonalist
Feminist warnior women, innocent-
Ty ensconced within the framework
al the well mude piay, will guicks g
the swelling ot our ranks by creat-
mgan excitng alermative view of
what black women — whan free
women! — can and should be.
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Inetmy play “Fhan West”, which 1s
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E-MAIL AT LAST!

Dramaturgs Online: Pilot Project—

Geoff Proehl and LMDA's University Caucus is compiling a list
of Dramaturgs and individuals interested in dramaturgy who
have Internet accessible E-mail addresses. If you would like a
copy of this list or have an E-mail address that we can add to this
list, please contact Geoff by mail, c/o Theatre Dept., Univ. of
Puget Sound, 1500 North Werner Road, Tacoma, WA 98416-
0082; phone (208) 756-3754; or E-mail, proehl@ucis.will.edu.
Version 1.0 of A “Guide to Theatre Resources on the INTER-
NET" by Deborah Torres and Martha Vander Kolk is also now
available to individuals with Internet accessible E-mail addresses.
To receive a copy of the guide, E-mail Debarah Torres:dtor-
res@umich.edu. For a brief introduction to E-mail, dramaturgy,
and the Internet, see the LMDA Bibliography: 1994, available

from the LMDA offices.

in the all black 1own of
codemus, Konsas in 1898, the
centy year old black female char-
acter, Miss Leah, who was hom
inte bondage and had ten of her
'.'hlllJ rern ‘u}ll‘l away hl‘.‘l”'f

Ermancipation, explains her
from the [naia
ground of rural Tennessee to the
unknown dangers of the westem
frontier by saying
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Which is what the theatre s for me

a hollenng place. A place 1w talk
about our black [
by our specilic black female reality
hrst and then to others
of good will who will take the time
1o listen and to understand

lives, defined
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1o each other
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That there are other eves besides
the ones we're used 1 looking
through T

tthere arie ather ways

REGIONAL YICE-PRESIDENTS

Morthwest:
Jahin Kazanjian
New City Theatre)
Cynthia ¥White
{Qregen Shakespeare Festival)

MNorthern California
MNaney Griffith
|Berketay Repartery Theater)
Mark Cuddy
[Sacramento Theater Ca, )

Southern California:
Jehn Glare
(Saisth Coast Rep)

1o see the world and talk abaug it
and walk through 1t and become

one with the parts of it that feel as
familiar as your own righs hand

Understand what? That watching
“The Jov Luck Club”™ made me sce
how white [olks maghy leel waich
ing “Menage 1] Sociely” since
I'.n|md_\ in there laoked ke me or

although on
dilfer - se mothers and
dauphters sounded a lon like me
and mine.

Understand what? The inincacy of
ravigating o cunver:
Mational Endowenert Tor th
Wit & srew Native Amen
whiy learied vver o wh
splrmtorially m my ¢
panel chatr said the representanive
from another Natwve Anieticar ans
group wouldn't be able 1o atlend
i sessiom lsn't that just ke a
Sifun™

Lo af the
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Understand what? Why llack
avdienees and whi

 audienges

laugh at dafferent (hings durmg the
same perlormance of the same p

Understand what? How o give a

Four Corners:
Diaseidd Jures
[Mew Mexico Rep)
Elizabeth Ramirez
{Aritana Theater Company)
Aden Ress
{3alt Lake Actng Co )
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=y play strupgling
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he: hlack secined o be such a
terrible thing (te her, not to me') 1
clicn't just puss for whiee and be
done wath it, and never undersiood
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the level of insult in her guestion

Understand what? That if 1 can be
reading the plays
of Hennk Thsen and Tennessee
Williams and tholling to the evil ol
le g for the
tragedy of Blanche DuBols, it s not

tela Gabler and wee

out of the fquestien that audiences

f people who have never heen and
will never be litle black girls could
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that make the mecture more com-
plete; that make the song more har-
menious; that make the theatre
more alive and that miake the possi-
bl of a futare wgether feel less
like 2 pipe dream and more like a
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SHAMANISM VILIFIED AND REDEEMED

SAM SHEPARD’S STATES OF SHOCK
Py Alfred Novdmeann and Hartmut Wickert

This 1s the eonclusion of te aroelie
h':._r:.n i the last 15sue af the LMOA
Re

teant share th

W

dircctoridramaturg

LF process 1n dee

i@ ]r:rridur fuaim :|prrrar|'h_,1.'.'r the Cerman
premiere of Sam Shepar
of Shock The Jirst
hiw Nordrmare and Wickert wrived
at th

n deened

tlerpretidion Thix (one
drtiatls how therr reading was apy!
in production,

I Edward Kienhelz's installanon
A Fortable War Memorial” we
tound a contromanan of imagas
which
precisely to the justay
comfrantatians i States of 5
Wirth our stage desigmer Peter
Brower we deboned this ins
tion and formed a ctal version
of it which emphasized the wll
black chalkboard wall, the actual
menyorial within the installanon.
Of course, the Colonel and Stubbs
take the place of the soldiers inthe
lwas Jima Hag-raising statue
lsw silvery shell of which is inelud-

corresponded almost too

a Bal-

el 10 Kienholz's installation, This
hasic wisual composition also cor-
respands to the shaman conception
of a world-tree or a world-pillar,
bome tor the souls of the unbem

It was here that the Gods worked,
bere emerged the dualism of good
and evil, here it was thar new life

was created. (S1olz, Schamanen,
P 152)

Proveked by the savage whipping
he had received Brom the Colonel,
which had left him lying i from of
this black moenelith, Stubbs moves
outward from there to claim the
space ot his reawakened own

From here | can see their boots

|..] From here, | can see their bod-
1es muxed with ours. || Therr
heads are hlown off {p. 40}
Another sharman prop of tremen-

Homestead States:
Chris Baker

Great Lakes;

‘Wesley Sawick
{Thester X)
Charles Senith

Roger Danforth
[Chevmland Playhouse)

(tsorthwestern Universicy|

totis impertance s the drum
employed lor shaman sessions. b
“served fo ical accompan-
ment || helped the shaman move
mto a state of rance, and like the
e 1 |'|||:\'|i"\'||'(| a 1'!'.\'."||l.1|
aricl symbalic power” (St
sehamanen, o 14733 Accordingly,
while Shepard calls for a visual as
well as musical imagery of war as
the “cvelorama is b up with trace;

(&

wins in the
tight™ ip, 1), we 'k felt thas
ennirely 1o the two drammers
whose schemes were more and less
vividly discemible behind a gauze
cuptaL
|‘JIJ"||I'2{|I:|“ d sirnery IJ[- war, ‘LII‘
drurmmers emiphasized the mals
tiz elements in the perfarmance,
the dance-qualities af the play. By
assigning the drumming 1o the
shaman's drum, the musical evoca
tion of war was translerred 1o the
inner states of the chasacters and of
the world created on sag
Freguently, lor example, the erup-
tions, selos, and dialepues of the
dr

Colonel

d instead af merely

ns were provoked by the

Al the begmmng, of the pml-n'[—
mance the characiers sit on stage
like aciors waiting lor their cue
They are siung in expectation ol
thelr destiny. ol a begimning
During the opening assault of the
drums, the Colonel 1s visible dane-
ing e the wings, He wears a coal
which resembles the shaman cos
1ume as described in the literatare
bt whiach alse leatures the requi-
site relerences to the umlorm of
the etermal soldier The Colanel
then proceeds to check the experi
tmenital SEL-Lfy, the rehearsal set, in

other words, his banlefeld. He
establishes or reconsiruces the dailv
sttwtion. His acting assistant or

Chio River:
Janet Alien
(Indiana Rep)
Michael Bigelow Dixon
{Actors Theater of Louisville)
Sussn
[Repertory Theawer of St Louis)

{eomtinued from page twa)

Jean Cocteau Rep as the
business manager and the assis-
tant to the Artistic Director
She halds an MA from Kings
Collepe/RADA and will be
retuming to graduate school at
Caolumbia this fall. Thank you
to Suszan Bougetz for organizing
and fostering the New
Dramaturg Program

Her comributions have been
irvaluable

THE DRAMATURG'S
VOICE

The rext ssue of Theatre
Sympasium. & jounal of SETC
edited by Paul Castagno, will
focus on "“The Dramaturg's
Veice” The joumal will feature
papers gvert at Emary
University in association with
the 1994 L MDA conference
and will include an edited tran-

a marvelous panel fram
the LMDA Conference featur-
g Mark Bly, Anne Cattanes,
Shelby |iggetts, Michael Lupu,
Faul Walsh, and Susan Willis,
Copes o

serpt

this issue of
Symposiurm are avalable at a
discount 1o LMDA members
Contact: Paul Castagno, Box
B7023% Unw. of Alabama,
Tuscaloosa, AL 35987, (205)
34B-9032
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ANNOUNCEMENT:
American Dramaturgy

The premiere ssue of Amencan
Dramaturgy, the first journal-
publication devoted sclely to
the study, practice and theory
of dramaturgy in Amenca,
published by the Flonda State
University School of Theatre,
will appear in the Spring of
1995, Each issue will contain
three sections a) articles
examining and documenting
important productions in the
American theatre by the
dramaturg who collaberated on
the production; b) Documents
in Dramaturgy, which wil
include Dramaturg's Pratocols,
tudy Guides, notes, logbooks,
translations and other actual
examples of ancillary material
prepared by production
dramaturgs; and c) The
Dramaturg's Bockshelf, which
will include lectures, course-
matenal, etc. related to the
study and practice of dramatur-
gy. The initial issues of American
Dramaturgy will serialize the
famous seres of Lectures by
Leon Katz entitled "Principles of
Play Anatysis," as presented at
FSU School of Theatre in the
Fall of 1993, The first issue of
Amencan Dramaturgy will be
entitled The Ibsen Dramaturgy
and will examine major lbsen
productions in Amenca in the
last 20 years, Anyone who
worked as dramaturg on a pro-
duction that they feel was espe-
wally mteresting ar significant, or
anyone else interested in this
publication should contact:
Michael Zelenak, Director,
Dramaturgy Program, Florida
State University School of
Theatre, Tallahasses, FL 32306-
2008. (904) £44-7254;
FAX (904) £44-7246,

WHO WILL BUY?

The new revised |994-95 editions of the LMDA Guide to
Dramaturgy Training Programs, the LMDA Internship
Guide and the LMDA Bibliography (including a new sec-
tion on E-Mail!) are now available. The Guides are only $5

each, the Bibliography is $3.

We also still have few LMDA

thumbprint T-shirts and LMDA Atlanta T-shirts available
for $10 and $15. Part Il of the Dramaturgy Teaching
Sourcebook will be available in February. Contact the
office at (212) 642-2657 to place an order.

{camtinued from page 3)

actor-colleague Stubhes is lurking
for his cue. He 15 the actor without
text, withowt 2 biography, without
mstrucnions, lelt alone with the
wheelchair and a huge scar a5 his
only props, an sctor who has to
tnvent his character from scratch
and without ground to stand on.
The sttuation at the beginning of
the play is a summans to begin.
The Colonel responds to the sum-
mens and assunies the strenuous
task to initiate life, Mentally be is
permanently geared towards hattle,
and he accepts that challenge as 2
bartle for the theaer and against the
dullniess of the empty stage:

COLONEL [...] All those days, All
those horrible long days without
the enemy. Longing out the win-
dow. Searing at the stupid boredom
of peacetime. The dullness of it

The idiot deadness in everyone's
eyes. {p. 58)

When he begins 1o reconstruct with
Stubbs the death of his or of a son,
he realizes through the creative act
of playing a ceremonial war sce
naria, he instantiates it for that very
moment. At the same time he
reclaims Stubbs from the sdiot
deadness of his ecstatic trance.

COLONEL He's suffered a uh-
kind of dsruption. Temporary
hind of thing, they say. Takes some
time to wnscramble. [, Shot

smack through his chest is what it
was. Show the lady, Stubhs. (p, 3

By utdl:llng'l}w hanana '-Tl'|||[$l st
ting up the war scenanio, holding
spreches about nation and indwad-
ual, bringing in the loud driving
rhythms of the drums, the Colonel
promotes the development of
Stubbs. Stuhbs moves from being a
debilitated man without language
and memory who 15 at the mental
and emotional level of an infant, he
moves from being an emmy vessel
at the beginning of & rehearsal
process to an idiosyneratic creative
character who conirels his own
maotionsat the end of the play. "My
thing is arising! I can feel it! [ ] I's

me now" (p, 63), savs Swibbs as he
produces the last proof for his male
independence

The Colonel takes into account the
mest curtent forms of military
thinking. While his actions are
quite physical, ar least in respect 10
the body of Stubbs, his system of
relerence 15 a virtual reality, it con-
sists of war scenarios that take the
place of physically experlenced
eonfrontations with the enemy
Once experience can no longer be
remembered or communicated, as
with Stubbs in the first half of the
play, scenarios become more
important than actual expenence.
By the same token, disenfran-chised
and fully objectified subjects take
the place of personal histories and

coming back! 1t's all coming back to |

destintes, and the subject appears
only as a statistical entity. Stubbs's
trauma probably is to be referred to
the Vietmam wat, his pain 1s physi-
cal, it resulted from
frontation with an actual enem 10 |
imvolves 4 loss of snentation and
the severance of the mdividual

ctual con-

| Mot only Stubbs s drawn from
| soctal amnesia into o social context,
| and not only he is wansformed
from an actor withouta defined
character into a protagonist m a
collective drama. L"||n:}' Bee and the
White Couple are also drawn by the
puall of the shaman session, they are
ated. Glory Bee hecomes
empowered by the Colonel 1o uke
charge of her business. She leams
that she can be trained and turned
into a complex machine m perfect
eguilibrium (p. 47). Also, she lends
her own body to Stubbs and thus
enables him 1o become a mun
again. With a seng on her Lips she
casts her body o the play of
forces. And az the end it is she who
keeps the memory of prace-time
and its beauties alive She nio longer
embodies an imbatanced world bt
becomes a protagonist playimg the
rale of mother, lover, and wife, the
archetypal role ol the woman who
sactifices happiness on the altar of
Wwar rZYf

aleo react

While the White Couple had origi-
nally witnessed the Colonel's edu-
cational measures in a voyeurisie
manner, White Man and White
Woman become dilferently
mvolved in the community
Inspired by Glory Bee and her

cice-time Teminiscences, the
White Man becomes absorbed by
memories, films, former relation-
ships, he fosters the sentimentality
of a man who is dying

WHITE MAN What was it we used
ta do in those “quiet tmes™? | ]
Dieln't we dance or something?
Weren't we on a pier? A dock of
some kind? Watching the lights in
the distance? |...| Didn't we dance

(Seven Sages)

Mortheast Southeast: Mid-Atlantic:
Dravid Kent Adarn Yerseny| Sydne Mahone
(Merrimack Rep) {Playmakers Reg) {Crossroads Theater)
Jryrme Komsyn Caralym Cale Michael Hollinger
{Huntingzsn Theatre) {Morth Caraling Playwrights Centery (Philadeiphia Festival
Del Hamilton far New Pays)




{comtinued from page four)

cheek to cheek? (p. 59)

This ‘deflected glance of the Whire
Man testilies to the mcreasing dis-
criernation in a society which
refuses 10 acknowledge thar i s
embarked on a very definite com.
mon course, A rather different
symptom of the same kind of dis-
orientation can be discerned m the
White Woman who perceves a
threat but treats it as an easily man-

- nuisance thar will just have

HgE
1o give way. Perhaps she represents
the perennial pragmatist who

ifies the stance taken by the
miamous "Duck and Cover™
Campargn which insisted en the
basic harmlessness ol nuclear war

Al the end we find the catastrophe
al war approprated by and incor-
porated mio a so The remem-
bered and represented war has
become astual and present, and it is
conjured and conducted with the

kind of musgieal energy as that

which supposedly makes rain. All
five protagonists comtribute, each
in their own way, to this, The

O et THOWS TETILLN S an o |mr||.r.'r
1w Stubshs, By playing lor bhim the
role o maitor, he keeps his energy
al rest and serves as a foil and
point of contact for Stubbs. He is
he enemy and he guarantees the
muation of war, he is the

ble part-

ner at once. And while the

Colonel 1alks of his trip into a
warld of terror, they all sing a
song ogether which reassures
them of their common race. They
created a Space uf(:umpk‘ e
actaality in which past, present,
and future have become fused.

As Stubbs raises s sword agamst
the Colenel, the action has
reached a point of resplution,
however tentative, '|L'[]Ir|!?[ﬂr}' or
termifying Stubbs or the aclor
Rainer Piwek pads the Colonel or
Hartmut Lange on the shoulder,
the Colonel raises from the wheel

chair and the wo walk ofl 1wgeth-
er, arm in arm, quite pleased with
themselves. Theirs is a resalution
not of a kind which the author
grants himsell or the audience asa
conclusion or even a happy end
Thetr resolution 15 that of two
musicians who reach a moment of
temiporary satisfaction and respite
i their competing, often discor-
dant pursuits. Shepard does nat
believe in resolutions because they
strangulate the play and #1s audi-
ence alike. The resolution reached
by the Colonel and Stubbs is defi-
niitely one not to be believed in. 1i
the image of virility is completed
i1} [hl‘ act ﬂf k]ll'll':);. .il]'ld Ir
Siubbs's final menacing posture
becomes a errifying strangulation
of the action, one must hope that
the music will po on.
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At the annual meeting, held in Atlanta on Monday, june 6,
members voted to retain our current officer nomination
and voting system, to hold next year's conference in Los
Angeles and 1996’s in Toronto. Many other important
topics were discussed. Minutes of the annual meeting will
be sent to all voting members later this year.

CONFERENCE
WRAP-UP

Thanks to all the panelists and
participanits who helped to
make the LMDA Conference in
Atlanta frutful and fun.

Paul Castagno, Allan Kennedy,
Lenmy Pirna, and Elizabeth
Ramirez proposed and pro-
duced provocative panels;
Jayme Koszyn, Geoff Proehl, and
Susan Jonas brought the
Universty pre-conference to
new heights; Xenny Leon pro-
vided an inspirational introduc
tion; Swamp Gravy and john
O'Neal showed us their special
kinds of theatre; Walter
Bilderback played host with
good cheer, Gayle Ausun and
Timn Habeger provided frvalu-
able assistance; the Atlanta area
theatre community put on a
great show; and many, many
athers went out of their way to
make the conference a success.

The panels were stimulating.
conversation was lively and the
bar and barbecue were first
rate. Thanks to everyane who
pitched in.

IS IT SOMETHING
IN THE XEROX PAPER
AT ICM?

LMDA's birthrate continues to
soar. Joining births earfier this
year to members Melissa
Cooper, Tim Sanford, and Paul
Castagno, the newest armival is
Richard Pettengill's son
Mathaniel, borm |une |2
CONGRATULATIONS!

Canada:
Michael Springate
{Prairie Theare Exchange)
Shelley Tepperman

Metropolitan New York:
Bruce Whitacre
(Manhar@n Theatre Club)
Victoria Abrash
(Philadelphia Drama Guild)




[Tear Off]
v LMDA NEEDS YOU!

For our regional structure to serve LMODA members across the country well, LMDA members across the courtry have to get involved. Fll
out this farm to let us know that you are interested n being active in your region.

Mame

!i\!’!iliaﬁon

Address

| am interested in being a regional Vice President

| recommend to be a regional Vice President

| would be interested in participating in regional activities.

| suggest the following activities, events, or topics for my region (feel free to offer to host an event at your theatre!):

Complete and return to LMDA, clo CASTA, Box 355, CUNY Grad Center, 33 West 42nd Streer, New York, NY 10036
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Literary Managers & Dramaturgs
of the Americas
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CUNY Grad Center
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(212) 642-2657
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