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“M{m-\(lﬂ

“You were once wild here. Don t let them tame you. "
-Isadora Duncan, mother of modem dance
Now before we get any further, first off

Hev!, hi!, what s up?!, how s your dog?, did you watch How To Get
Away with Murder last night?

Now that we ve settled that

now. All ' Untamed”. which is named and based upon the quote above, is a

o you 2
that SQ.IIIOd b"nd is fO'- celebration of female artists (more specifically female artists of

color). We wanted to bring you some interesting details about some

ing i f teps
'ow ng n your oo“ e ks very exciting and important women and how their work goes

bevond the canvas, beyond the page beyond the performance

space and transcends into everyday life

We hope that after you read this, you too w ill discover that art and
inspiration are everywhere, but most importantly ... they 're inside
Vou

Lots of love, and keep roaring, you lioness/lion/cub

\oxo




BOEN IN NeW |
York ATy, Ny |

» BEGAN DRRWING
Mme Al COF

mEE

BUUAME THE |
TENURED

AMABIULLAN

WOMAN PROPESSOL

IN THE FIELD OF
rHL oSOy

--—,—u-m-.-—'—w
sUagreed with that racis! remark in the past | have aftemgted io
slort white peopie 10 ™y raciel dentity n advance Untortunate
Iy. his invariably causes Theam 10 Mact 1o me &8 pushy

or socially , my poicy s to
“M-ﬂnuﬂauﬂn-mo-a“
they befieve there are o DIack pecpie present. and Lo it Bute
Me-l“--qﬁ

| regret any discomiont my presence @ Causing you jus! as |
&M e you regret Ihe Giscomion your (BCIWT 8 CauSing e

THE ULAMAMNG CRRDS

BREMPUR| HOW PIPER 0PN -

BRINGS HER RETTOTHE
REAUITY OF THE PRESENT
TREANG WER PERCONAL

THOMGHTS ARO & RIVWORK )X

PAUNG TVIOM INTDTHE

ACTUE ENMRONMENTWE

W\L\Am.f {

WOLLDTRY
DN § COWDNYT TAIE N,

POLAN ANOWEK. N
RERPONSE , St € LrERTeED

WS LRUUINGUARD.

Dear Friend

| am not here to pick anyone up, or to be
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be here Alone
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Thank you for respecting my privacy
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