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Spring 2012 Event Highlights

THEATRE:

The Rimers of Eldritch by Lanford Wilson.........cceeueueueuennnies Feb. 16-18, 23-25
Summertime by Charles Mee..........ooooevvvrrnecrnveinenennnnns Mar. 15-17, 22-24
Student Directed One Acts........ccoccvvieiievncirininnniniesssssscsenen Apr. 25-28
MUSIC:

University Singers Post-Tour Concert.......cccovuminiiiensinviieniinscrcninisennas Feb. 3
Chapman Chamber Orchestra & University Choir..........c.....uu..... Mar. 9
Chapman University Wind Symphony.........ccceeeveuneenniniernninnienennns Mar. 10
Ensemble in Residence - Firebird Ensemble.........cccooevvrvevunncne. Mar. 12-13
Opera Chapman presents The Magic Flute........c.evuvevrerinircrruenee. Apr. 27-29
Sholund Scholarship Concert.........vninimecicinceiiniennes May 12
DANCE:

Dance WOrks in Progress........c.ccevrrerrineeinereeiencnenssessersssessessnnns Feb. 18-19
Concert INME e Mar. 22-24
Spring Dance CONcCert......iiicinciicncssceeceenes May 9-12

For more information about our events,
please visit our website at
http://www.chapman.edu/copa/calendar
or call 714-997-6519 or email CoPA@chapman.edu

CHAPMAN UNIVERSITY

Conservatory of Music

presents a

Faculty Recital

Kristina Driskill; mezzo-soprano
and

Hye-Young Kim, piano

March 18,2012 = 8:00 P.M.
Salmon Recital Hall



Program

From the Diary of Virginia Woolf
The Diary (April, 1919)
Anxiety (October, 1920)

Fancy (February, 1927)
Hatdy’s Funeral (January, 1928)
Rome (May, 1935)

Wat (June, 1940)

Parents (December, 1940)

Last Entry (March, 1941)

~Intermission~

Touch

What Lips My Lips Have Kissed
Love Is a Constant

Alley Cat Love Song

Diary of an Urban Maiden
Sunday Morning
Dating Song
Moving On
Mama Called

Dominick Argento
(b. 1927)

Alva Henderson

(b. 1940)

Gary Schocker
(b. 1959)

Program Notes

Compositions for voice comprise the majority of Dominick Argento’s works. Many of his
texts concern self-discovery and are chosen from prose rather than from poetry; this is true
of his song cycle From the Diary of Virginia Woolf, from which Argento selected eight entries
that signified significant events in Woolf’s life. Composed in 1974, the work was published
the following year and was subsequently awarded the Pulitzer Prize for Music. Its original
inception drew from a commission by the Schubert Club of St. Paul, Minnesota who chose
Janet Baker to premiere the work. Upon hearing this, Argento changed his original
thoughts about using prose from Woolf’s books to entries from her diary.

Virginia Woolf (1882-1941) is considered one of the great British authors of the twentieth
century. But burdened at a young age by sexual abuse from her stepbrothers and the
deaths of her mother, her stepsister, her father, and then her brother, Woolf was plagued
by bouts of insanity throughout her life. Feeling the onset of another episode from which
she did not feel she would recovet, she wrote a letter to her husband Leonard owing her
happiness to him and then proceeded to commit suicide by drowning, four days after the
final entry was written in her diary. Unintended as a public work when written, Leonard
published Woolf’s diary in its entirety after she passed.

The cycle displays dissonance, atonality, and twelve-tone aspects within an overall tonal
context, with emphasis on the minor second and tritone throughout. Each piece has its
own motivic material, all of which are briefly culminated in the last piece. Argento called
the cycle “a sort of twentieth century Franenliebe und -leben,” choosing eight milestones from
Woolfs life as she described them in her diary. Although the diary informally began in
1915, its true cohesiveness formed in 1919. The cycle’s first and last texts come from one
of Woolf’s entries in that year and her last entry in 1941, respectively.
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Like Argento, the voice was Alva Henderson’s preferred instrument for his compositions.
Enjoying a celebrated career for the past fifty years, Henderson has been a frequent choice
for opera commissions, and his songs have been featured in recital throughout the United
States. The vocal lines of his works are lyrical and vacillate between riding over and inter-
twining with the accompaniment. The melodic lines are quite natural, making them ap-
pealing to singers and audiences alike.

Many of his song texts are by the award-winning poet, essayist, and librettist Dana Gioia
(b. 1950). “Touch” (1993) speaks of a dangerous attraction between two people. The
form is that of a triolet (a shott, eight-line poem with repeating lines) which, because if its
brevity, must convey its meaning through implication. “Alley Cat Love Song” (1991) is a
parody of Tennyson’s poem,



Come Into the Garden, Mand, which begins
Come into the garden, Maud
For the black bat, night, has flown
Come into the garden, Maud
I am here at the gate alone

The satirical text is exquisitely depicted by Hendetson’s romantic accompaniment, full of
lush arpeggios and lyricism. In Gioia’s version, the female feline desperately seeks the at-
tention the slightly-past-his-prime neighborhood tabby, Fred. The poetry is based on an
actual cat named Fred, who indeed had a younger admirer, and the scene depicted is based
upon the rural area in the South where Fred lived. Gioia says, “The poem is meant to be
funny but also romantic. After all, most real love affairs are pretty comic.”

“What Lips My Lips Have Kissed” (1991) comes from Henderson’s cycle Love Is Not A/,
based on the poetry of Edna St. Vincent Millay (1892-1950). The accompaniment displays
two alternating themes, which support the sonnet’s perspective on past and present, change
and loss. Millay recounts her past lovers and her curtent state of solitude.

Henderson also collaborated frequently with novelist and poet Janet Lewis (1899-1998).
She produced several libretti and song texts for him, including that for “Love Is a Con-
stant,” composed in 1989. The continuously moving accompaniment and flowing melodic
line convey the endlessness of love, regardless of its happy ot tragic state. The text com-
pares this constancy to that of a beam of light and likens love’s anguish to processes which
take patience and effort to yield a desired result, including a tree bearing fruit; grapes made
into wine; and an insect coming to matutity, opening its newly-formed wings, and flying.
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The collaboration between composer and wotld-renowned flutist Gary Schocker and lyfi-
cist Barbara Campbell began in 1985, when the two met at a Lehman Engle-BMI Musical
Theatre Workshop for composers and lyricists in New York. Campbell tematked about
how much she liked Schocker’s cat, Rex, and he suggested she write a song about it — the
result of which was “Mama Called.” It was published individually until years later, when
Schocker suggested that they expand it into a set. Three other songs were created, and Can-
tata for an Urban Maiden (later changed to Diary of an Urban Maiden) was published in the
1990s.

The texts are based upon imaginings of a thirty-something trying to define her life in the
City. Schocker states that “their jaunty, uneven character...in sputts, demanding quick
metrical changes” was based upon the manner in which Campbell converses.
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Artists

The Los Angeles Times calls Mezzo-soprano Kristina Driskill “resplendent” and featured a
review of her performance of Hanns Eisler’s Hollywooder Liederbuch, describing her as captur-
ing the music’s essence “with wonderfully angry, challenging, pouty, seductive, decadently
dreamy expressivity.” She has been praised for her agile coloratura as well as for her unique
vocal colot, and of her performance as Siebel in Faust, the Houston Press claimed, "With her
utter professionalism, plummy dark voice, and easy stage presence, Driskill outshines every-
one else.”

Ms. Driskill has also performed roles including the title role in La Cenerentola, Rosina (I/ barbi-
ere di Siviglia), Sesto (Ginlio Cesare), Dorabella (Cosi fan tutte), Cherubino (Le nozze di Figaro),
Beppe (L'amico Fritz), Mercedes (Carmen), Flota (La Traviata), Dido (Dido and Aeneas), Meg
(Falstaff and Merry Wives of Windsor), The Witch (Into the Woods), Hodel (Fiddler on the Roof) and
Mere Matie (Diatogues of the Carmelites), as well as Carmela in Dallas Opera's production of La
Vida Breve. For the National Opera Association’s 2008 national convention, she performed
the leading role of the Dark Woman in the world staged premiere of Paul Salernt’s Tony Caru-
s0’s Final Broadeast. In 2009 she sang the roles of the Forester's Wife, the Innkeeper's Wife,
and the Owl with Long Beach Opera's production of The Cunning Little Vixen.

Ms. Driskill received her Bachelot of Music from Louisiana State University and her Masters
degtree from Rice University. She recently completed her Doctorate of Musical Arts degree
from West Virginia University, where she was a recipient of the prestigious Swiger Fellow-
ship. Ms. Driskill began teaching voice and diction for Chapman University in 2007 and
serves on the faculty for OperaWorks’ Summer Intensive programs. She is also an accom-
plished abstract painter, with works featured in LightSong Films’ production The Watermelon,
released in 2008.

Dr. Hye-Young Kim is an active collaborative pianist and coach in a wide variety of reper-
toite and ensembles. Her musical studies began at the age of 5 on the piano and she later
received her Bachelor of Music degree in Piano Performance in Korea. She furthered her
musical study at the University of Southern California in the studio of Dr. Alan Smith where
she achieved her Mastet's degree and Doctor of Musical Arts degree in Keyboard Collabora-
tive Arts. While completing her doctoral program, she minored in Sacred Music, Solo Piano
Performance, and Music Education. She has worked as a collaborative pianist and as an in-
strumental and vocal coach for the USC Chamber Choir, USC Opera, UCLA Opera, Ameri-
can Institute of Musical Studies, Songfest, and Pacific Symphony. She has performed interna-
tionally in Austtia, Italy, Cuba, Japan, South Kotea, Taiwan, and the U.S. Her performances
have appeared on radio and television. Dr. Kim is currently an adjunct faculty member at
Chapman University Conservatory of Music.
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Circle of Acclaim
$5,000 -$9,999

Anonymous

B. King

Honorable H. Warren Siegel &
Mrs. Jan Siegel

Mrs. Ruth E. Stewart

Director’s Circle
$1,000 - $2,499

Mr. Alan Caddick &
Mrs. Charlene Caddick
Drs. Lynne & Jim Doti
Mr. Thomas Durante '97 &
Mrs. Amanda Durante
Mr. Charles W. Ellwanger &
Mrs. Kimberly T. Ellwanger
Mr. Jerry M. Harrington &
Mrs. Maralou Harrington
Mr. Carlson H. Mengert
Music Teachers Association of
California
St. John's Lutheran Church
Mr. Ronald D. Rotunda &
Ms. Kyndra K. Rotunda
Schools First Federal Credit
Union
Mr. Milo Sieve &
Mrs. Rosemary Sieve

Arts Advocate
$500 - $999

Mr. Benton Bejach &
Mrs. Wanlyn Bejach
Mr. Jeffrey Cogan '92 &
Mrs. Carol Cogan
Mrs. Melissa S. Jacobson
Mr. Bruce C. Lineberger '76 &
Mrs. Gina T. Lineberger
Mr. Stephen Smith &
Mrs. Kristen Falde Smith

The Lux Productions

Northwestern Mutual

Mr. Gregory G. Norton '84

Mr. William L. Parker '52 &
Mrs. Barbara J. Parker '64

Theodore Financial Group, Inc.

Mr. David A. Weatherill '51 &
Mrs. Beverly J. Weatherill '50
Mr. Royce A. Wise &
Mrs. Darlene Wise

Arts Applause
$100 - $499

Mr. Kenneth E. Aaron &
Mrs. Sheila L. Aaron
Mr. Thomas M. Akashi &
Mrs. Karen K. Akashi
Ms. Christina A. Alexopoulos
Mr. Edgar Berriman &
Mrs. Elaine L. Berriman '58
Mr. Michael J. Byrne '67 &
Mrs. Susan Byrne
Ms. Wendy D. Camp
Ms. Kathryn J. Carpenter '77
Mr. Kevin Cartwright
Mr. Renato M. Castaneda &
Mrs. Josefina R. Castaneda
Mr. Rick F. Christophersen '94
Mr. William P. Conlin &
Mrs. Laila Conlin
Mrs. Kaye DeVries '70
Mr. Michael O. Drummy '73 &
Mrs. Patricia L. Drummy ‘81
Mr. Stephen L. Dublin '70
Echols Family Trust
Ms. Irene Eckfeldt
Mr. Robert F. Fowler &
Ms. Teri D. Fowler
Ms. Laila K. Frank
Mrs. Martha H. Garrett
Golden Rain Fnd. of Lag. Hills

Mr. Robert Goldstein &

Mrs. Barbara A. Goldstein
Mr. Milton S. Grier, Jr. &
Mrs. Jane K. Grier
Dr. Harry L. Hamilton &
Mrs. Mary E. Hamilton
Mr. Ronald A. Hill &
Mrs. Cheryl B. Hill
Dr. Charles E. Hoger &
Mrs. Anita Hoger
Mr. Christopher S. Kawai &
Mrs. Elaine M. Kawai
Mr. Robert Lepore &
Mrs. Lori Lepore
Mr. James W. Ley
Mr. Lee A. McCabe '93 &
Mrs. Racheal M. Rodriguez-
McCabe
Marina Vocal Arts Booster
Club
Mr. Jim McKeehan
Mr. Alfred Neukuckatz &
Mrs. Lillian Neukuckatz
NHS Choral Music Boosters
Ms. Anna Marie Novick
Orange County Playwrights
Alliance
Ms. Susan Pedroza
Mr. Blake Putney &
Mrs. Marilyn Putney
Mrs. Anastacio Rivera '62
Mr. Eric M. Scandrett
Southern California Junior
Bach
Festival
Mr. Christopher D. Spaulding
Mrs. Beverly Spring
Ms. Susan L. Stanton '82
Mr. George F. Sterne '78 &
Ms. Nicole Boxer
Mrs. Alyce M. Thomas '96
Mr. Ales Vysin &
Mrs. Janice Vysin
Ms. Janet K. Waiblinger

Arts Associate
Up to $99

Mr. Martin Amezcua
Chevron Corporation
Ms. Norma Cooper
Dr. Suzanne C. Crandall '00
Ms. Margaret J. Dehning
Mr. R. L. Dippert &
Mrs. Linda L. Dippert
Mr. John Dupre &
Mrs. Marsha Dupre
Mrs. Elizabeth M. Grandey '40
Mr. Paul |. Hanzelka '81 &
Mrs. Catherine Hanzelka
Mr. Timothy Hickcox &
Mrs. Linda Hickcox
Mr. Steven H. Lewin
MTr. Patric R. Lewis &
Mrs. Karrin A. Lewis
Ms. Christy Lubin
Mr. Paul P. Marchand &
Mrs. Marisa P. Marchand
Mr. Dan Meyerhofer &
Mrs. Audra L. Meyerhofer '95
Mr. Joseph Mills &
Mrs. Marylu Mills
Ms. Susan Nicholson
Mr. Steven Nicolai &
Mrs. Madonna Nicolai
Mr. Michael J. Parker
Ms. Carol E. Rawlings
Ms. Jonna H. Robinson
Dr. La Vergne Rosow, Ed.D. '78
Mr. William A. Sanders &
Mrs. Andrea Sanders
Sledge's Estate Jewelers
Mr. Robert Tober &
Mrs. Joyce Tober
Mr. Gary Maggetti &
Ms. Christine T. Wait '70
Mrs. Jennifer Winch
Mr. Anthony C. Wolski
Ms. Lucille Zabel

To inquire about giving opportunities, contact the College of Performing Arts office at
714-997-6519 or copa@chapman.edu.
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Partners in Excellence

What Your Gift Supports

Talent scholarships - over 90% of performing arts students need scholarship
support
Performance tours and travel for our world-renowned ensembles:

Pacific Northwest in January 2012 - 32 Voice University Singers

Kennedy Center / American College Theatre Festival & Dance Festival
Master classes with world-renowned guest artists, professors, and professionals
Enhanced performances, recitals, and productions
Specialized equipment and new resources for cutting-edge performing arts
technology

Legacy for the Future Priorities

Endowments (gifts of $50,000 or more)
Academic Programs
Guest Artist and Lecture Series
Research Institutes and Centers
Ensemble-in-Residence programs
Scholarships and Fellowships
Endowed Scholarship Funds ($50,000 or more)
Non-endowed funds (expendable gifts up to $50,000)
Capital Projects
Funds designated for projects, institutes, and centers to support:
Renovation funds for classrooms, studios, and theatres
New Classrooms, faculty offices and performance facility upgrades

To inquire about giving opportunities, contact the College of Performing Arts office at
(714) 997-6519 or copa@chapman.edu or
visit our giving page www.chapman.edu/copa/fundexcellence.asp



CHAPMAN UNIVERSITY

President: Dr. James L. Doti
Chairman Board of Trustees: Donald E. Sodaro
Chancellor: Dr. Daniele C. Struppa

COLLEGE OF PERFORMING ARTS

Dean: Dale A. Merrill

Administrative Director: Rick Christophersen
Operations Manager: Joann R. King

Assistant to the Dean: Heather Westenhofer

CONSERVATORY OF MUSIC

Full-time Faculty: Dr. Amy Graziano (Chair)

Peter Atherton, Robert Becker, Jeff Cogan, Stephen Coker, Margaret Dehning, Grace Fong, Robert
Frelly, Sean Heim, Jeffrey Holmes, Vera Ivanova, Shaun Naidoo, Jessica Sternfeld, Nicholas Terry,
Louise Thomas, Angel M. Vazquez-Ramos, Daniel Alfred Wachs

Part-time Faculty: Christina Alexopoulos, David Alt, Mindy Ball, David Black, Pamela Blanc,
Christopher Brennan, David Cahueque, Francisco Calvo, John Campbell, Clara Cheng, Tony Cho,
Christina Dahlin, Justin DeHart, Bridget Dolkas, Kristina Driskill, Robert Fernandez, Cheryl Fielding,
William Fitzpatrick, Patricia Gee, Patrick Goeser, Ruby Cheng Goya, Fred Greene, Thomas Hall,
Timothy Hall, Aron Kallay, Janet Kao, Hye-Young Kim, Jenny Kim, Milen Kirov, Karen Knecht,
Mikhail Korzhev, Irene Kroesen, Rachael Lapidis, Roger Lebow, Hedy Lee, Vivian Liu, Elizabeth
Luttinger, Jonathan Mack, Elizabeth Macy, Gary Matsuura, Bruce McClurg, Beverly Min, Susan
Montgomery, Hunter Ochs, Mary Palchak, Janice Park, Teren Shaffer, Thom Sharp, Paul Sherman, Lea
Steffens, David Stetson, David Washburn, William Wells, Jeese Wright-Fitzgerald

Artist in Residence: Milena Kitic, Carol Neblett
Staff: Katie Silberman (Department Assistant), Peter Westenhofer (Operations Supervisor)

Work-study Students: Nathan Campbell, Emily Dyer, Marqis Griffith, Nickolas Kaynor,

CELEBRATE the creative and intellectual promise

of today’s rising stars by supporting the Chapman University
College of Performing Arts. Your tax-deductible donation

to our Fund for Excellence underwrites award-winning
programs and performances. Also, your employer may be
interested in the visibility gained by underwriting programs
and performances within the College of Performing Arts.

We invite you to learn more about how you can assist with
the construction of our new Center for the Arts, a 1,050-seat
theatre which will be located in the northwest corner of
campus. When completed, the Center for the Arts will be one
of the largest at any university in Orange County and will
feature state-of-the-art technology.

For more information about supporting our future stars in
theatre, music and dance and the exciting programs produced
by the College of Performing Arts, contact the College of
Performing Arts office at 714-997-6519 or copa@chapman.edu.
Thank you for your interest and continued support!
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