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Its parts can be recognized and can be organized into
a coherent pattern that represent the city space.

Its parts can be recognized and can be organized into a
coherent pattern that represent the city space.

Neighborhoods that p resent a  c ollective character of 
large city area can be recognized and references to go 
to. 

city spaces on the ground.  

Entrances to the 
nether world as 
human being 
taken away and 
stored beneath 
the city.

Entrance to 
unconsciousness 
as the cognition of
the physical world 
becoming memo-
ries of the past.

Entrance to 
consciousness as 
memories of the 
past being 
reproduced as 
mental images.

Entrances towards 
the city as human 
being releasing to
varieties and 
pleasures.

As objects that
construct the 
physical world are
translated into 
memories of the 
past as their 
properties of 
being experienced 
and perceived

The subway and 
the city’s struc-
tures on the 
ground are inter-
connected as the 
human body and 
mind. 

It f rees the m ovements f rom the g rid and s tore and 
transport people from a place to another.

The ability o f perceiving the e xternal w orld and 
descript/illustrate it.

Sedimentary  human e xperiences transformed f rom 
instant p erceptual r ecognization of t he e xternal
world.
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THESIS PREP ADVICOR:  ARTHUR McDONALD  

THESIS ADVICOR:  ANNE MUNLY
	 There are three Key figures 
has influenced my work. Based on 
Freud, consciousness and uncon-
sciousness are rooms of the hu-
man mind that represent and store 
memories, an insight which explains 
Lynch’s the image of the city. Pre-
consciousness is the door that sep-
arates consciousness and uncon-
sciousness while processing the 
delivery and selection of memories. 
In Lynch’s the image of the city, “the 
observers” are the ones that picture 
the image of the city and he outlines 
the five elements: path, edge, district, 
node and landmark. Two of which, 
the node and district, are especially 
inputs for my work. The third figure, 
Simmel, argues that the door con-
tains a compression of options and 
expectations so that it becomes the 
boundary between the image of the 
city and memories. To stimulate the 
occupiable boundary, I constructed 
the relationship between neighbor-
hood and the subway stations which 
are the city’s nodes based on Lynch. 
As a node in a neighborhood, a sub-
way station can be the concentration 
of the neighborhood. In doing so, the 
selected stations become occupiable 
boundaries and help to construct “the 
observers” of the image of the city.

	 This thesis explores the lost 
identity of subway stations as stra-
tegic nodes that construct the city 
image of New York City. According 
to Freud’s famous analogy, the city 
is layered in the human mind as it is 
layered in Rome. I believe that the 
subway entrance has the potential 
to contribute to the image of the city 
and potentially to experience of the 
past which has been always stored 
in people’s unconsciousness. In ad-
dition, through Lynch’s argument of 
nodes as “the strategic foci into which 
the observer can enter” (The Image of 
The City P72), the subway station is a 
concentration of “doors” of decisions.  
However, subway stations are usually 
detached from the city’s aboveground 
structure. Therefore, my proposal is to 
challenge the assumed ground plane 
in order to integrate subway stations 
within the urban context even that of 
the past. In so doing my intention is 
to reinforce the connections between 
an already disconnected nether 
world and Manhattan’s aboveground 
through new subway entrances that 
reveal the city’s layer.
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The thesis explores the lost identity of 
subway stations as strategic nodes that 
construct the image of New York City. Ac-
cording to Freud’s Famous analogy, the city 
is layered in human mind as it is layered in 
Rome, I Believe that the subway entrance is 
potential an experience of the past that has 
been always stored in people’s uncon-
sciousness. In addition, through Lynch’s 
description of nodes as “the strategic foci 
into which the observer can enter” (The 
Image of The City P72), the subway station 
is a concentrations of “doors” where deci-
sions need to be made and the entrance is 
one of them.  I also agree with Lynch’s argu-
ment of subway stations are usually de-
tached from the city’s aboveground struc-
ture. So my proposal is to challenge the 
assumed ground plane in order to inte-
grate subway stations within the urban 
contexts even the past. In so doing, my 
intention is to reinforce the connections 
between an already disconnected nether 
world and the aboveground Manhattan’s 
districts in order to reconstructing the 
image of the city. 

2. Israel Rosen�eld. Freud: character and conscious-
ness; a study of Freud's theory of unconscious motives. 
1970.
3. Kevin Lynch. The Image Of The City. 1960.

1. Sigmund Freud. Civilization And Its Discontents. 
1930.

1. Israel Rosen�eld. Freud: character and conscious-
ness; a study of Freud's theory of unconscious motives. 
1970.

2. Kevin Lynch. The Image Of The City. 1960.

Its parts can be recognized and can be organized into 
a coherent pattern that represent the city space.

Its parts can be recognized and can be organized into a 
coherent pattern that represent the city space.

Neighborhoods that present a collective character of 
large city area can be recognized and references to go 
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It organizes the tra�c and orientation while framing 
city spaces on the ground.  

Entrances to the 
nether world as 
human being 
taken away and 
stored beneath 
the city.

Entrance to 
unconsciousness 
as the cognition of 
the physical world 
becoming memo-
ries of the past. 

Entrance to 
consciousness as 
memories of the 
past being 
reproduced as 
mental images.

Entrances towards 
the city as human 
being releasing to 
varieties and 
pleasures.

As objects that 
construct the 
physical world are 
translated into 
memories of the 
past as their 
properties of 
being experienced 
and perceived

The subway and 
the city’s struc-
tures on the 
ground are inter-
connected as the 
human body and 
mind. 

It frees the movements from the grid and store and 
transport people from a place to another.

The ability of perceiving the external world and 
descript/illustrate it.

Sedimentary human experiences transformed from 
instant perceptual recognization of the external 
world.
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Admitted to pass

Consciousness literally means an idea of 
shared knowledge based on etymology, 
while the contemporary dictionary sup-
plies the de�nition as “The state or fact of 
being mentally conscious or aware of any-
thing”. 

Unconsciousness can be understood as 
the absence of the quality of conscious-
ness or being unaware of the environ-
ment.
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	 Scarffolding as a temporal 
structure for construction and reno-
vation, also construct people’s mental 
image of the city. It claims the boudan-
ry between the past and the present 
while stimulates the image of the fu-
ture. 

	 Also, the benefit from scarffold-
ing’s flexibility is the transformation 
from strucutre into space. And later 
with the study on the heights of the 
city, it help to construct “the observ-
ers” who picture the image of the city.
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The thesis explores the lost identity of 
subway stations as strategic nodes that 
construct the image of New York City. Ac-
cording to Freud’s Famous analogy, the city 
is layered in human mind as it is layered in 
Rome, I Believe that the subway entrance is 
potential an experience of the past that has 
been always stored in people’s uncon-
sciousness. In addition, through Lynch’s 
description of nodes as “the strategic foci 
into which the observer can enter” (The 
Image of The City P72), the subway station 
is a concentrations of “doors” where deci-
sions need to be made and the entrance is 
one of them.  I also agree with Lynch’s argu-
ment of subway stations are usually de-
tached from the city’s aboveground struc-
ture. So my proposal is to challenge the 
assumed ground plane in order to inte-
grate subway stations within the urban 
contexts even the past. In so doing, my 
intention is to reinforce the connections 
between an already disconnected nether 
world and the aboveground Manhattan’s 
districts in order to reconstructing the 
image of the city. 

2. Israel Rosen�eld. Freud: character and conscious-
ness; a study of Freud's theory of unconscious motives. 
1970.
3. Kevin Lynch. The Image Of The City. 1960.

1. Sigmund Freud. Civilization And Its Discontents. 
1930.

1. Israel Rosen�eld. Freud: character and conscious-
ness; a study of Freud's theory of unconscious motives. 
1970.

2. Kevin Lynch. The Image Of The City. 1960.

Its parts can be recognized and can be organized into 
a coherent pattern that represent the city space.
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coherent pattern that represent the city space.

Neighborhoods that present a collective character of 
large city area can be recognized and references to go 
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It organizes the tra�c and orientation while framing 
city spaces on the ground.  

Entrances to the 
nether world as 
human being 
taken away and 
stored beneath 
the city.

Entrance to 
unconsciousness 
as the cognition of 
the physical world 
becoming memo-
ries of the past. 

Entrance to 
consciousness as 
memories of the 
past being 
reproduced as 
mental images.

Entrances towards 
the city as human 
being releasing to 
varieties and 
pleasures.

As objects that 
construct the 
physical world are 
translated into 
memories of the 
past as their 
properties of 
being experienced 
and perceived

The subway and 
the city’s struc-
tures on the 
ground are inter-
connected as the 
human body and 
mind. 

It frees the movements from the grid and store and 
transport people from a place to another.

The ability of perceiving the external world and 
descript/illustrate it.

Sedimentary human experiences transformed from 
instant perceptual recognization of the external 
world.

THESIS CONTENTION

Underground

Aboveground

Manhattan Subway

Districts

Manhattan Grid

Stations

Public Green Space

Unconscious

Preconcious

Conscious

Cognition

Storage

Memories of the Past

Image of the City

Perception

RepressedDown

Up

“Cognition is knowledge and knowing in 
sentient beings, including humans, non-
human animals and intelligent computa-
tional machines such as robots.”

The unconscious functions as storage 
apparatus for mental impulse and other 
media and it must �nd a release.

1.

5.

1.

3.

3.

4.

4.

A door as threshold open up to another 
place with de�ned expectations.

5.

2.

2.

Re
le

as
in

g

4. Daniel R Montello, Spatial Congnition and Archi-
tectural Space Resesarch Perspectives.  2014.

Admitted to pass

Consciousness literally means an idea of 
shared knowledge based on etymology, 
while the contemporary dictionary sup-
plies the de�nition as “The state or fact of 
being mentally conscious or aware of any-
thing”. 

Unconsciousness can be understood as 
the absence of the quality of conscious-
ness or being unaware of the environ-
ment.
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construct the image of New York City. Ac-
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been always stored in people’s uncon-
sciousness. In addition, through Lynch’s 
description of nodes as “the strategic foci 
into which the observer can enter” (The 
Image of The City P72), the subway station 
is a concentrations of “doors” where deci-
sions need to be made and the entrance is 
one of them.  I also agree with Lynch’s argu-
ment of subway stations are usually de-
tached from the city’s aboveground struc-
ture. So my proposal is to challenge the 
assumed ground plane in order to inte-
grate subway stations within the urban 
contexts even the past. In so doing, my 
intention is to reinforce the connections 
between an already disconnected nether 
world and the aboveground Manhattan’s 
districts in order to reconstructing the 
image of the city. 

2. Israel Rosen�eld. Freud: character and conscious-
ness; a study of Freud's theory of unconscious motives. 
1970.
3. Kevin Lynch. The Image Of The City. 1960.

1. Sigmund Freud. Civilization And Its Discontents. 
1930.

1. Israel Rosen�eld. Freud: character and conscious-
ness; a study of Freud's theory of unconscious motives. 
1970.

2. Kevin Lynch. The Image Of The City. 1960.

Its parts can be recognized and can be organized into 
a coherent pattern that represent the city space.

Its parts can be recognized and can be organized into a 
coherent pattern that represent the city space.

Neighborhoods that present a collective character of 
large city area can be recognized and references to go 
to. 

It organizes the tra�c and orientation while framing 
city spaces on the ground.  

Entrances to the 
nether world as 
human being 
taken away and 
stored beneath 
the city.

Entrance to 
unconsciousness 
as the cognition of 
the physical world 
becoming memo-
ries of the past. 

Entrance to 
consciousness as 
memories of the 
past being 
reproduced as 
mental images.

Entrances towards 
the city as human 
being releasing to 
varieties and 
pleasures.

As objects that 
construct the 
physical world are 
translated into 
memories of the 
past as their 
properties of 
being experienced 
and perceived

The subway and 
the city’s struc-
tures on the 
ground are inter-
connected as the 
human body and 
mind. 

It frees the movements from the grid and store and 
transport people from a place to another.

The ability of perceiving the external world and 
descript/illustrate it.

Sedimentary human experiences transformed from 
instant perceptual recognization of the external 
world.

THESIS CONTENTION

Underground

Aboveground

Manhattan Subway

Districts

Manhattan Grid

Stations

Public Green Space

Unconscious

Preconcious

Conscious

Cognition

Storage

Memories of the Past

Image of the City

Perception

RepressedDown

Up

“Cognition is knowledge and knowing in 
sentient beings, including humans, non-
human animals and intelligent computa-
tional machines such as robots.”

The unconscious functions as storage 
apparatus for mental impulse and other 
media and it must �nd a release.

1.

5.

1.

3.

3.

4.

4.

A door as threshold open up to another 
place with de�ned expectations.

5.

2.

2.

Re
le

as
in

g

4. Daniel R Montello, Spatial Congnition and Archi-
tectural Space Resesarch Perspectives.  2014.

Admitted to pass

Consciousness literally means an idea of 
shared knowledge based on etymology, 
while the contemporary dictionary sup-
plies the de�nition as “The state or fact of 
being mentally conscious or aware of any-
thing”. 

Unconsciousness can be understood as 
the absence of the quality of conscious-
ness or being unaware of the environ-
ment.

Doors

3. Georg Simmel. Bridge And Door. 1994.

4. Georg Simmel. Bridge And Door. 1994.

CONSCIOUSNESS UNCONSCIOUSNESS

STORERECEIPT

REMAIN CONSTRUCT

EXPERIENCE MEMORIES OF THE PAST

MEMORIES OF THE PAST EXPERIENCE

PRECONSCIOUSNESS

“DOOR”

THE CITY THE IMAGE OF THE CITY

EDGE

LANDMARK
PATH

DISTRICT

SCALE

HUMAN

OBJECT

CITY

“THE FIVE ELEMENTS’

NODE

“DOOR”

ROME
THE 

UNDERGROUND 
ROME

PHYSICAL PSYCOLOGICAL

10



12



14



16



23
RD

 . 
 L

IN
E 

A
/E

/C
 . 

CH
EL

SE
A

W
A

SH
IN

G
TO

N
 S

Q
U

A
RE

SUBWAY STATION

POTENTIOANL CONNECTION BASED ON THE DESIGN

POTENTIOANL CONNECTION 

NEIGHBORHOOD CHARACTER

WALKABILITY

STIMULATED AREA

VISUAL CONNECTION

SUBWAY LINE

15 M
IN

S

30 M
IN

S

45 M
IN

S

60 M
IN

S

CH
RI

ST
O

PH
ER

-S
H

ER
ID

A
N

 S
Q

 . 
 L

IN
E 

1 
. W

ES
T 

G
RE

EN
W

IC
H

As a node in a neighborhood, a sub-
way station can be the concentration 
of the neighborhood. In doing so, the 
selected stations become occupiable 
boundaries and help to construct “the 
observers” of the image of the city.

DESIGN IN 
THE CITY SCALE
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Stations are selected within the Man-
hattan’s districts, and the reason that I 
started with Chelsea and West Green-
wich is to build up from the foundation 
contributed by the High Line. While 
crossing three different districts, the 
High Line as an example to reveal the 
layers of the city provides the expe-
rience of the present mixed with the 
past. 
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GREENWICH VILLAGE. WEST
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Greenwich ‘s characters are con-
struct by different movements for 
the quality of life such as the gay 
right movement and “save the vil-
lage”. And the Christopher st sub-
way station locates in the foci of the 
diagonal street pattern with Wash-
ington square 1200 feet away. 
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In order to concentrate the characters 
of the district, I bring the street pat-
tern and film shooting locations into 
my design criteria as well as the his-
torical landmarks: the billboards atop 
Village Cigar, Gay Liberation Park, the 
Snowwall inn and Washington square.  
As the view change by the change of 
heights, the observers can experience 
the different historical landmarks that 
placed in the present life within the 
neighborhood in different heights, and 
even look outside the neighborhood 
once they get to the top.

GOING HIGHER
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THE SPACE CREATED BY 
THE STRUCTURE COOPO-
RATES WITH THE NEIGH-
BORHOOD’S CHARAC-
TERS BECOMING PARK 
AND THEATER. AT THE 
SAME TIME, IT IS OCCUPI-
ABLE FOR OTHER EVENS.

GOING HIGHER IN THIS 
SPOT, THE ERXTENSION 
OF VIEW WILLL STRUC-
TURE THE EXPERIENCE 
OF DIFFERENT SCALE 
WITHIN THE NEIGHBOR-
HOOD AND WITHIN THE 
CITY.

GOING HIGHER

.THE HIGH LINE WITHIN 
THE NEIGHBORHOOD AND 
PART IN CHELSEA WILL BE 
EXPOSED IN THE VIERW 
OF “THE OBSERVERS”.

.THE FILM SHOOTING 
LOCATIONS WITHIN THE 
NEIGHBORHOOD IN THE 
VIERW OF “THE OBSERV-
ERS”.

.WASHINGTON SQUARE 
WITHIN THE NEIGHBOR-
HOOD IN THE VIERW OF 
“THE OBSERVERS”.
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.THE HIGH LINE WITH-
IN THE NEIGHBORHOOD 
WILL BE EXPOSED IN THE 
VIERW OF “THE OBSERV-
ERS”.

.THE FILM SHOOTING 
LOCATIONS WITHIN THE 
NEIGHBORHOOD WILL BE 
EXPOSED IN THE VIERW 
OF “THE OBSERVERS”.

.WASHINGTON SQUARE 
WITHIN THE NEIGHBOR-
HOOD WILL BE EXPOSED 
IN THE VIERW OF “THE 
OBSERVERS”.
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.THE BILLBOARDS ATOP 
VILLAGE CIGAR BECOME 
BIGGER SCRREN.
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GREENWICH . WEST VILLAGE

MOVIE

.THE NEW AXIS HELP TO 
PICTURE WHASHINGTON 
SQUARE AND THE CITY’S 
ABOVEGROUND STRUC-
TURE.
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	 This thesis explores the lost 
identity of subway stations as stra-
tegic nodes that construct the city 
image of New York City. According 
to Freud’s famous analogy, the city 
is layered in the human mind as it is 
layered in Rome. I believe that the 
subway entrance has the potential 
to contribute to the image of the city 
and potentially to experience of the 
past which has been always stored 
in people’s unconsciousness. In ad-
dition, through Lynch’s argument of 
nodes as “the strategic foci into which 
the observer can enter” (The Image of 
The City P72), the subway station is a 
concentration of “doors” of decisions.  
However, subway stations are usually 
detached from the city’s aboveground 
structure. Therefore, my proposal is to 
challenge the assumed ground plane 
in order to integrate subway stations 
within the urban context even that of 
the past. In so doing my intention is 
to reinforce the connections between 
an already disconnected nether 
world and Manhattan’s aboveground 
through new subway entrances that 
reveal the city’s layer.

	 There are three Key figures 
has influenced my work. Based on 
Freud, consciousness and uncon-
sciousness are rooms of the hu-
man mind that represent and store 
memories, an insight which explains 
Lynch’s the image of the city. Pre-
consciousness is the door that sep-
arates consciousness and uncon-
sciousness while processing the 
delivery and selection of memories. 
In Lynch’s the image of the city, “the 
observers” are the ones that picture 
the image of the city and he outlines 
the five elements: path, edge, district, 
node and landmark. Two of which, 
the node and district, are especially 
inputs for my work. The third figure, 
Simmel, argues that the door con-
tains a compression of options and 
expectations so that it becomes the 
boundary between the image of the 
city and memories. To stimulate the 
occupiable boundary, I constructed 
the relationship between neighbor-
hood and the subway stations which 
are the city’s nodes based on Lynch. 
As a node in a neighborhood, a sub-
way station can be the concentration 
of the neighborhood. In doing so, the 
selected stations become occupiable 
boundaries and help to construct “the 
observers” of the image of the city.
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