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PREFACE

This thesis explores the lost
identity of subway stations as stra-
tegic nodes that construct the city
image of New York City. According
to Freud’s famous analogy, the city
is layered in the human mind as it is
layered in Rome. | believe that the
subway entrance has the potential
to contribute to the image of the city
and potentially to experience of the
past which has been always stored
in people’s unconsciousness. In ad-
dition, through Lynch’s argument of
nodes as “the strategic foci into which
the observer can enter” (The Image of
The City P72), the subway station is a
concentration of “doors” of decisions.
However, subway stations are usually
detached from the city’s aboveground
structure. Therefore, my proposal is to
challenge the assumed ground plane
in order to integrate subway stations
within the urban context even that of
the past. In so doing my intention is
to reinforce the connections between
an already disconnected nether
world and Manhattan’s aboveground
through new subway entrances that
reveal the city’s layer.

There are three Key figures
has influenced my work. Based on
Freud, consciousness and uncon-
sciousness are rooms of the hu-
man mind that represent and store
memories, an insight which explains
Lynch’s the image of the city. Pre-
consciousness is the door that sep-
arates consciousness and uncon-
sciousness while processing the
delivery and selection of memories.
In Lynch’s the image of the city, “the
observers” are the ones that picture
the image of the city and he outlines
the five elements: path, edge, district,
node and landmark. Two of which,
the node and district, are especially
inputs for my work. The third figure,
Simmel, argues that the door con-
tains a compression of options and
expectations so that it becomes the
boundary between the image of the
city and memories. To stimulate the
occupiable boundary, | constructed
the relationship between neighbor-
hood and the subway stations which
are the city’s nodes based on Lynch.
As a node in a neighborhood, a sub-
way station can be the concentration
of the neighborhood. In doing so, the
selected stations become occupiable
boundaries and help to construct “the
observers” of the image of the city.
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J Hood Wright Park

Colonel Charles Young
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Triboro Plaza
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Gramercy Park
Stuyvesant Square

Cooper Squareg

1894

1895

1840

1857

1905

1839

1812

(LR

Jackie Robinson Park

St Nicholas Park
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Street Grid

Bus Routes

Green

Bus Stations

While those urban
parks in Manhattan
formed the way that
subway goes under-
ground, only can be
experienced when you
are aboveground.
Hence, the subway
stations are simplely
blunt corridors as
connections.

However, as part of
the city, same as the
other fragments inthe
city, its character of
space should contrib-
ute to the city space.

160 FEET

VERTICAL VIEW

UP VIEW

1
CONFORTABLE VIEW ZONE

DOWN VIEW

WASHINGTON SQUARE

STEADY

FRAMING .2

TURNING FRAMING .

N

140 FEET

120 FEET

100 FEET

60 FEET

HORIZONTAL VIEW / 4

CHELSEA

HUDSONRIVER

FFERSON MARKET GARDEN.{1/

0

A PO
7 i

40 FEET

20 FEET

0

200 FEET

220 FEET

490 FEET

1700 FEET

VIEW & HEIGHT STUDY

Greenwich ‘s characters are con-
struct by different movements for
the quality of life such as the gay
right movement and “save the vil-
lage”. And the Christopher st sub-
way station locates in the foci of the
diagonal street pattern with Wash-
ington square 1200 feet away.
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HIGH LINE
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Maatpacking District

“The Mestpacking District les just
below Chelsezand 1s roughly bound-
ed by West 16th Street to the north,
Ganssvoort Strest to the wouth, the
Hudson Bwer to the west, and
Hudson 5trest totheeast, The neigh-
borbiood can be located just as the
irregular strest pattern of Greenwich
Willage rmest s with thegrid pattern of
the 1811 Comrissioner's Plan, Gar-
sewoort deries its name fom the
sarly 18005, when the strest was a
Fort controlled by one of George
Washington's officers, Gensrml Peter
Ganszvoort, The arsa's distinctue
architecture and layout represent the
tmnsformation 1t has  urdergone
fmm resdential, to commerc il and
irdustry”
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The combination of exterior staircases and ter-
rances facing the east brings down the scale for
fitting into the city. Espcially with the High Line
is operative as public space, it presents differ-
ent scales and enrich the city’s unpredictability
and layers of activities.

Playing a role of continuing the history and the
public space that the High Line succeeded, the
exterior staircases and terrances also provide
the visual access to the city which enable
people to read the city in the different and a
better way.
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GOING HIGHER

In order to concentrate the characters
of the district, | bring the street pat-
tern and film shooting locations into
my design criteria as well as the his-
torical landmarks: the billboards atop
Village Cigar, Gay Liberation Park, the
Snowwall inn and Washington square.
As the view change by the change of
heights, the observers can experience
the different historical landmarks that
placed in the present life within the
neighborhood in different heights, and
even look outside the neighborhood
once they get to the top.
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GOING HIGHER

THE SPACE CREATED BY
THE STRUCTURE COOPO-
RATES WITH THE NEIGH-
BORHOOD’S CHARAC-
TERS BECOMING PARK
AND THEATER. AT THE
SAME TIME, IT IS OCCUPI-
ABLE FOR OTHER EVENS.

GOING HIGHER IN THIS
SPOT, THE ERXTENSION
OF VIEW WILLL STRUC-
TURE THE EXPERIENCE
OF DIFFERENT SCALE
WITHIN THE NEIGHBOR-
HOOD AND WITHIN THE

CITY.

.THE HIGH LINE WITHIN
THE NEIGHBORHOOD AND
PART IN CHELSEA WILL BE
EXPOSED IN THE VIERW
OF “THE OBSERVERS”.

.THE FILM  SHOOTING

LOCATIONS WITHIN THE
NEIGHBORHOOD IN THE
VIERW OF “THE OBSERV-

ERS”.

WASHINGTON  SQUARE
WITHIN THE NEIGHBOR-
HOOD IN THE VIERW OF
“THE OBSERVERS”.
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JONATHAN'S APARTMENT
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.THE HIGH LINE WITH-
IN THE NEIGHBORHOOD
WILL BE EXPOSED IN THE
VIERW OF “THE OBSERV-
ERS".

THE FILM SHOOTING
LOCATIONS WITHIN THE
NEIGHBORHOOD WILL BE
EXPOSED IN THE VIERW
OF “THE OBSERVERS". 0 10 50

WASHINGTON  SQUARE PLATFORM PLAN — 20 FEET
WITHIN THE NEIGHBOR-

HOOD WILL BE EXPOSED

IN THE VIERW OF “THE

OBSERVERS”.
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.THE BILLBOARDS ATOP
VILLAGE CIGAR BECOME
BIGGER SCRREN.
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.THE NEW AXIS HELP TO
PICTURE WHASHINGTON
SQUARE AND THE CITY’S
ABOVEGROUND STRUC-
TURE.
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Street Grid

BusRoutes

Green
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While those urban
parks in Manhattan
formed the way that
subway goes under-
ground, only can be
experienced when you
are aboveground.
Hence, the subway
stations are simplely
blunt corridors as
connections,

However, as part of
the city, same as the
other fragments in the
city, its character of
space should contrib-
ute to the city space.
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APPENDIX

This thesis explores the lost
identity of subway stations as stra-
tegic nodes that construct the city
image of New York City. According
to Freud’s famous analogy, the city
is layered in the human mind as it is
layered in Rome. | believe that the
subway entrance has the potential
to contribute to the image of the city
and potentially to experience of the
past which has been always stored
in people’s unconsciousness. In ad-
dition, through Lynch’s argument of
nodes as “the strategic foci into which
the observer can enter” (The Image of
The City P72), the subway station is a
concentration of “doors” of decisions.
However, subway stations are usually
detached from the city’s aboveground
structure. Therefore, my proposal is to
challenge the assumed ground plane
in order to integrate subway stations
within the urban context even that of
the past. In so doing my intention is
to reinforce the connections between
an already disconnected nether
world and Manhattan’s aboveground
through new subway entrances that
reveal the city’s layer.

There are three Key figures
has influenced my work. Based on
Freud, consciousness and uncon-
sciousness are rooms of the hu-
man mind that represent and store
memories, an insight which explains
Lynch’s the image of the city. Pre-
consciousness is the door that sep-
arates consciousness and uncon-
sciousness while processing the
delivery and selection of memories.
In Lynch’s the image of the city, “the
observers” are the ones that picture
the image of the city and he outlines
the five elements: path, edge, district,
node and landmark. Two of which,
the node and district, are especially
inputs for my work. The third figure,
Simmel, argues that the door con-
tains a compression of options and
expectations so that it becomes the
boundary between the image of the
city and memories. To stimulate the
occupiable boundary, | constructed
the relationship between neighbor-
hood and the subway stations which
are the city’s nodes based on Lynch.
As a node in a neighborhood, a sub-
way station can be the concentration
of the neighborhood. In doing so, the
selected stations become occupiable
boundaries and help to construct “the
observers” of the image of the city.
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has influenced my work. Based on
Freud, consciousness and uncon-
sciousness are rooms of the hu-
man mind that represent and store
memories, an insight which explains
Lynch’s the image of the city. Pre-
consciousness is the door that sep-
arates consciousness and uncon-
sciousness while processing the
delivery and selection of memories.
In Lynch’s the image of the city, “the
observers” are the ones that picture
the image of the city and he outlines
the five elements: path, edge, district,
node and landmark. Two of which,
the node and district, are especially
inputs for my work. The third figure,
Simmel, argues that the door con-
tains a compression of options and
expectations so that it becomes the
boundary between the image of the
city and memories. To stimulate the
occupiable boundary, | constructed
the relationship between neighbor-
hood and the subway stations which
are the city’s nodes based on Lynch.
As a node in a neighborhood, a sub-
way station can be the concentration
of the neighborhood. In doing so, the
selected stations become occupiable
boundaries and help to construct “the
observers” of the image of the city.
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