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Abstract

In this thesis | will be discussing my process as an actor when approaching a role,
specifically the role of Macduff in William Shakespeare’s, Macbeth. | will include a
character/script/event analysis as well as a journal of my experiences during the rehearsal
process. | will also include production photos, programs, a link to my website, and my headshot

and resume at the end.
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l. Statement of Artistry

A wise woman once told me that the reason we do theatre is to lessen the distance between
human beings. When I first started in this program | thought that was a powerful creed to live by,
so | decided to find a way to make it my own. Throughout my time here | have learned how to
make meaningful, authentic connections with people on stage that allow an audience to have an
empathetic experience and hopefully learn something about themselves or the human condition in

general before they leave the theatre.

I believe that it is the actor’s job to give a voice to character that comments or reflects on what
it means to be a human placed in the circumstances that a playwright has given in order to connect
with audience members for the purpose of healing, educating, or simply entertaining. An actor
must be prepared to dive into the human condition in order to present an authentic character
truthfully, and repeatedly. The skills and tools that I have learned during my time at the University

of Arkansas will continue to nurture my work in the future and expand my craft as an actor.

1. Introduction

In the first semester of this program we are enrolled in our first Acting Studio class. Here we
learn what the actor’s job is when approaching a new role. The process begins with reading the
script. |try to read the script for the first time without any bias. | do not like to think about the
characters or any acting work at this point in the process. It is simply a first impression read of

the script.

Next, [ have to analyze the character that 'm going to play. To do this, I have to extract the
information in the script that is pertinent to the character. This includes things that the character

says about their self, things that other characters say about them, and things that they do in the



script that help indicate what their values are, which I will be discussing later in this thesis. Once
I’ve discovered these attributes about the character I have to find ways to connect with them and
make it personal for me. Then I look at the things they say and do in the script and find
justifications for everything. | have to find out why they do the things they do and what they are

trying to gain from it.

The final step in the process happens when the actor gets into the rehearsal room. This is
where the choices | have made after reading the script will come into play. | present who I think
this character is and how they would react in the world of the play and in relationship to all of the
other characters/given circumstances. If | have done my homework | will be able to live
authentically through the story and achieve what the director has envisioned. At this point the
director can tweak whatever it is that they need fixed, and | would make the adjustments. Once
the director is satisfied with the choices | have made I can lock them in and make them

performance-ready.

1. Script Analysis
It’s hard to justify why Macbeth does the things that he does, but upon analyzing the script

we came to the conclusion that there had to be an event that sparked the catalyst for the rest of
the play. Macbeth normally starts with a scene between the three Weird Sisters. They introduce
the eerie world of the play and inform the audience that something with the balance of nature is
thrown off. Our director decided to add a scene before this in order to justify the horrible actions
that Macbeth uses throughout the play. This scene was a ceremony for the funeral of Macbeth’s
only child. Macbeth is forced to go to war immediately after this event. It was the director’s

hope that this event would spark the motivation that the protagonist needed to carry out his plans.



It’s quickly revealed at the top of the show that the war has ended and Macbeth is revered as
a hero. Before he finds this out he is confronted by the Weird Sisters who prophesize that he will
become the Thane of Cawdor and also King of Scotland. Before he has time to contemplate
what this means he is approached by his comrades, Ross and Angus, who inform him that he has
indeed been awarded the title of Thane of Cawdor. Macbeth decides to write a letter home to his
wife about all of the things he’s just been told. Lady Macbeth, also still grieving from the death
of her child, choses to jump on this opportunity to seize the position of the throne in order to deal

with the pain that she’s feeling.

When Macbeth returns home and confronts his wife it becomes clear that he is afraid of not
living up to the manhood expected of him, especially after losing their only child. Lady Macbeth
takes advantage of this vulnerability and convinces him that the only way to be a real man is to
kill the king and steal the crown. While, Macbeth is hesitant to betray someone that he has

always held dear to him, he is willing to do anything to be seen as a man in the eyes of his wife.

Macbeth’s fear does not go away after the murder of King Duncan. Part of the Weird
Sister’s prophecy was still unfulfilled; the part about Banquo’s descendants becoming heir to the
throne. Macheth decides to murder his best friend because of this, for fear of someone stealing
the power that he has obtained. Unfortunately, he does not succeed in eliminating all of

Banquo’s familial line.

The last part of the prophecy is one of Macbeth’s main sources of fear. He is told to beware
of Macduff. Once he finds out that Macduff has fled to England to find the king’s son, Malcom,
and get an army together, he sends someone to murder Macduff’s entire family, not knowing that
this would be the motivation for Macduff to hunt him down and get revenge. This is the point in

the play where Macbeth is climbing to the peak of his paranoia. He realizes that things might not
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work out for him when he hears that Malcom and Macduff have brought an army back from

England, but he is determined to hold his position.

Ultimately, Macbeth’s fear led to his downfall. The fear that he would never live up to the
reputation of the man he was supposed to be overpowered any kind of morality that he had.
After he got everything he wanted he was still paranoid about losing it all which led to him

making choices that came back to haunt him in the end.
IV. Character Analysis

Macduff is a difficult character to play because he does not appear much in the script. In
Shakespeare’s original script he first appears in Act I, Scene 6 when the King and his soldiers
arrive at Macbeth’s home to celebrate their victory and Macbeth’s triumphs. He then returns in
Act I, Scene 3 to discover the king’s body and Act II, Scene 4 to alert his cousin Ross that
something strange is taking place and that he would be leaving for England immediately. Macduff

does not return to the play until Act IV, Scene 3.

Our director was exceedingly generous in helping me develop this character. He made it a
choice to cast Macduff as the Bloody Captain in Act I, Scene 2. This means that | would have
been fighting alongside of Macbeth during the battle with Macdonwald and the king of Norway.
It also means that | helped save Malcom from captivity. We decided early on that | would have
been close friends with Macbeth before the action of the play takes place, and that | was likely
someone that the king trusted enough with his life because | was the one he asked to transport him
from Macbeth’s home the morning that he was found murdered. These relationships helped me

connect with what Macduff would have been going through after he discovered Duncan’s body.



He was heartbroken, angry, and suspicious. How could something like this happen in a place that

was supposed to be secure? And who could have done it?

After everyone at Macbeth’s home his alerted that the king has been murdered a meeting is
called to figure out how to proceed. The audience does not get to see what transpires at this
meeting, but immediately afterward is when Macduff makes the decision to leave for England. |
made the choice that there was something that happened during that meeting that caused me to
become suspicious of Macbeth. 1didn’t get the answers that I needed in the meeting, so I decided

to take matters into my own hands and find Malcom on my own.

From the time between Macduff leaving Scotland in Act IlI, Scene 4 and having his
conversation with Malcom in Act 1V, Scene 3 Macbeth has ruled as king for a while. During this
time he has been murdering people whom he thinks do not stand loyal to him, and noble men have
been fleeing the country. Since the script does not say exactly what kinds of things Macbeth does
to warrant him a tyrant, | asked the director what this would be like. He told me to think about our
current political situation and America and that he imagined it was not dissimilar. This provided
a great source for my need with Malcom in Act IV, Scene 3. The other major source was connected
to Macduff’s values about his family. I chose to make that value just as strong, if not stronger,
than his love for his country/disdain for Macbeth. This is why he needed Malcom to join him and
help defeat the tyrant, so he could make sure that his family would be safe. Then, when he finds
out that he is too late and his whole family has been murdered, it crushes him. The guilt for leaving
them alone combined with his need for revenge drives him to the action of taking Macbeth’s life

at the end of the play.

Macbeth and Macduff are set up as an antithesis in the play. This is what sparked my

inspiration for the title of this thesis, “What It Means to Be a Man.” Being a man is all about the
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choices you make. Macbeth thinks he is doing the masculine thing by taking another man’s life
to gain power and then destroying anyone who might be a threat to that power. The choices he
makes define him as someone who is heartless, cruel, and treacherous even if he made them to
deal with a great loss in his life. The choices that Macduff makes come from a place of love and
protection for his country and his family. The choice to take Macbeth’s life comes from that place.

His heart always choses to do the right thing, and that is what being a man is all about.
V. Event Analysis

During my time in this program I have been taught a style of analysis to help guide my way
through the action of the play. This technique is called Event Analysis. There are three events to
pay attention to when analyzing a script; Initial Event, Central Event, and Main Event. These

three events exist for the entire play and also every scene.

The Initial Event is the last thing on the timeline before the start of the play that every
character is alive with. As previously stated, it was the director’s choice to change the beginning
of the show which means that the initial event for your production had to be adjusted.

Originally, the Initial Event is that Macbeth has been away at war proving that himself a hero.
For our production the funeral scene for Macbeth’s child predated this event which means that

his son dying had become the new Initial Event.

The Central Event is the point in the show that the reader/audience knows which force is
going to win. It usually happens toward the very end of the play and is only followed by the
Main Event. The Central Event in the script of Macbeth is the moment Macbeth is discovered
murdered. The Central Event for our production was placed in the same place in the script, but

the motivation for the event was different. The actor playing Macbeth along with the director



chose to bring the ghosts of all the people Macbeth has murdered back during the fight between

him and Macduff, which forces Macbeth to realize what he has done by committing these

murders and allows him to make the decision to take his own life by falling on Macduft’s sword.

The Main Event where we see how everyone is going to live in response to the Central

Event. The Main Event for the script and for our production lined up exactly. Once Macbeth is

murdered it becomes clear that Malcom is going to be the new king and he is going to work to

restore everything Macbeth has destroyed.

VI. Actor Journal

01/07/2019

Why have | left Duncan?

How long have we been fighting?

I’ve been a bodyguard to Malcom the whole time. Maybe I watched him grow up since he
was a little kid.

We’ve been fighting this battle for months.

Parentheticals need more or less influence.

Act 1, Sc. 2 — Head wound is the most important thing.

01/08/2019

Act 2, Sc. 3 — The suspicion hits sooner than I think it should. There’s a fucking murderer
in this building with me!

Why is it taking so long for someone to answer the door? Something has to be wrong.
Remember that the ride here has been treacherous.

Duncan is someone like Mr. Cork or Jim Bell

During the meeting after Duncan’s body was found Macbeth just sat in the corner and
didn’t say anything. He was acting very strange, unlike himself. Something’s up.

01/10/2019

Act 2, Sc. 4 — Fueling thought: You have to trust me.
Ross is the next person closest to me after my wife and children.

01/14/2019

Act 4, Sc. 3 — How much do I know about what Macbeth has been doing in Scotland?
What has Macbeth been doing in Scotland that we know he is a tyrant?



- Before I left I wasn’t the nicest to my wife. I was very distant and didn’t tell her why I was
leaving. I feel like we didn’t part on the best of terms.

- Killing Macbeth is the only thing that will absolve me from my mistake of leaving my
family behind.

01/17/2019

- Macbeth is trying to snuff people out. He has made people who stand in his way disappear.

- Macbeth is Trump

- What if it was a mistake to leave my family? If anything were to happen to them I don’t
know what | would do.

- Fueling thought: I need your help!

VIl. One-Person-Show

In the last year of this program I was required to take a “One-Person-Show” class. In this class
I would instructed to take the skills that | had learned as an actor and utilize them for the purpose
of creating a solo piece, meant to be written, directed, and performed by myself. Being openly
gay, | decided to write about the gay experience through the lens of a closeted teenage boy who

was struggling with is sexual orientation.

The protagonist, Austin, reveals stories about his experiences and goes through a series of
uncomfortable interactions until he is outed by one of his best friends. The pressure of being
exposed becomes too much for him, and he decides to take his own life. He documents all of this

in a diary that becomes the vehicle through which this story is told.

I’ve included this piece in my thesis because it is relevant to the topic of discussion, “What it
means to be a man.” As a gay man in this country it can sometimes feel like you are less of a man
than everyone else because you do not follow the strict guidelines of masculinity that have been
prescribed by society. This can lead to ridicule, judgement, and hate from the people who do
follow those guidelines. This can be very hard to cope with for some people and can often lead to

personal injury and even suicide, as is the case for the protagonist in my piece.



However, as | have previously stated, being a man is about the choices you make, not about
who you love or who you are attracted to. As long as your heart is in the right place and you chose
to be the best human being you can be, that makes you more of a man than anything else.
Unfortunately, this is not a lesson that Austin was able to learn in his lifetime. | have included a

copy of the script below for reference.
VI1II. One-Person-Show Script

Dear Diary

By Justin Mackey

Lighting: The play essentially takes place in two worlds; the world of the diary and everything
outside of that. To represent that I’'m hoping for distinctly different looks for each of these
worlds. The diary world should feel cozy/personal if that makes any sense. A place that Austin
can feel comfortable in. Then everything outside of that should be the exact opposite. I'm
thinking the lighting shifts between diary entries will be smoother and take some time whereas
that shifts within the scenes will be more abrupt.

SQA: Preshow. “She Keeps Me Warm”
SQB: Preshow out.
LQ1 Lights up on a bedroom in the middle of the stage

(The stage is set with just a bed upstage center. Messy and unmade. Next to the bed sits a
nightstand. There can be random items of teenage paraphernalia scattered around the bed, i.e.
clothes, books, video games. Austin enters carrying a backpack. He tosses the bag down next to
the bed and sits cross-legged at the edge of the bed. He takes in the audience and takes a deep
breath.)

AUSTIN
Dear Diary,

I’ve been having these weird feelings lately. There’s this new kid at my school, Jason Morris.
He’s in my grad even though he’s 14, and every time I’'m around him my chest gets really warm
and I feel like I'm going to throw up, but I’m also really excited and I say really stupid things
like, “Oh, you’re from Kansas? THERE’S NO PLACE LIKE HOME!” And then the other day I
was watching the movie Watchmen and I couldn’t stop staring at the big naked blue man. When |
go to school, or church, or to the mall I look at different guys and I get excited again... I think I
might be gay.



LQ2: Lights fade down on the bed and up on another area of the stage
AUSTIN
Dear Diary,

Do you think that all gay people go to Hell? 1 went grocery shopping with my mom today and
there was this group of people out in front of the store, and they were holding signs that said
things like, “GOD HATES FAGS” and “HOMOSEXUALITY IS A SIN.” I wanted to ask my
mom about it, but [ was afraid she was going to suspect something, and I don’t know how
convincingly I could have lied to her in that moment, So | just said

LQ3: Lights change to the real world.

AUSTIN

Mom, why are those people holding those signs?

MOM

Oh...um. Well, Austin, do you know what a gay person is?
AUSTIN

Yeah...sort of.

MOM

Well, those people think that people who are gay are...committing a sin. That’s why God made
Adam and Eve. A boy and a girl.

AUSTIN
Do you believe that?
MOM

Well, | personally don’t have anything against people who are gay. A very nice man who I work
with is gay, but I do agree that it’s not something that God wants. I think people who choose to
be gay are willingly turning their back on God.

LQ4: Lights change back to the diary world.
AUSTIN

So, now I’m scared that I’'m going to Hell for being gay. That can’t be true, right? How can I
go to Hell for something that I can’t control? I mean / didn 't choose to be this way. Actually,
I’ve wished so many times that I could just be like everyone else, so that I wouldn’t have to feel
ashamed anymore.

LQ5: Lights fade down on the diary world and up on another part of the stage.

(Time shifts to the date of another journal entry.)
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AUSTIN
Dear Diary,

Today was the fucking best! Jason and | were hanging out at the arcade and we won enough
tickets to get a slingshot, so we rode our bikes down to the creek next to the museum and we
took turns seeing how many frogs we could shoot with it. | beat him by three frogs and he said |
was cheating, so | was like,

LQ6: Lights change to the real world.
AUSTIN

How can you cheat at shooting frogs with a slingshot?
JASON

YOU get too close to them.

AUSTIN

It’s called strategy.

JASON

I’1ll show you a strategy,

LQ7: Lights change back to the diary world.
AUSTIN

and he tackled me and we started wrestling until he pinned me down and gave me a titty twister.
I know, | should have really pissed, but it was honestly one of the best moments of my life.
Then we rode our bikes back to his house and played video games for like three hours... I
wanted to tell him how I felt so bad, but I know that he’ll freak out, and I don’t want him to hate
me for the rest of my life.

LQ8: Lights fade on the diary world and come up on another part of the stage.
(Time shifts to the date of another journal entry)

AUSTIN

Dear Diary,

I don’t know why this is happening to me. I try to be a good person. I always help people when
they need it. I get good grades. I do extracurricular activities, and I’m nice to everyone! So why
do I have to be gay? It’s so hard trying to be like everyone else. Trying to be a man. A man who
has sex with girls and likes fixing cars and going hunting. I don’t like any of those things! I don’t
even like driving my car! Sometimes it gets so bad that I just want to scream. | want to scream so
loud and so long that it makes people feel the way I’'m feeling. It’s like there are razor sharp,
burning hot knives stabbing into my heart and nothing will make it go away. The worst part is
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knowing that I can’t tell anybody. I mean, there’s only one other gay kid at my entire school and
everybody treats him like shit. And, I don’t even know what my parents would say. I think they
would be really disappointed in me, and it would Kill me if I ever let them down. I’'m just so sick
of living two different lives. The one that everyone else knows me in and the one I’m living on
the inside.

LQ9: Lights change to real world. (Maybe just a wash of the entire stage?)
(Austin’s mom enters. We are taken out of the diary world. Austin’s entire mood shifts.)

Oh, hey mom. No, I’m just doing some homework. Yeah, chicken curry sounds great! My day
was good. I got an A on my English test. Yeah, I know. You were right. Yeah, I’ll be down in a
little bit. Love you too.

LQ10: Lights shift back to the same diary world.
(Scene shifts back into the diary world.)

I know there are other people out there like me who aren’t afraid to be who they really are, but I
just don’t know if I’m as strong as they are. I wish more than anything to be brave enough to
stop hiding. I just don’t know what I would do if my family didn’t love me anymore.

LQ11: Lights fade on diary world and up on another part of the stage.
( Scene shifts to the date of another journal entry.)

(Time shifts to another journal entry)

AUSTIN

Dear Diary,

Today we were going over poems in my English class, and my teacher assigned us to write a
poem about ourselves. He called it a “Where You’re From” poem. We got to read some
examples in class, and they were all really fucking good, so I got nervous and super self-
conscious about what | was going to write. But then he showed us this poem that was written by
a seven year old, and like obviously it wasn’t like the most elegant thing in the world, but it was
still so powerful because the kid was so honest. | mean, what did she have to lie about? She was
seven. So | sat down and started writing this poem:

LQ1277?7?: It’s possible there is another lighting cue here. I may want to isolate him as much as
possible.

(Austin takes a piece of paper from his pocket and starts to read.)
Where I’'m From
I’m from an empty space with no walls

Where there’s nothing to see or hear but the sounds of your own heart beating.
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And it feels like my heart is beating faster and louder than everyone elses.
I’'m from,

“How are you?”

“Oh, I'm good.”

Even though I’m not good, and what I really wanted to say was

“Help me.”

I’'m from a constant state of panic that everything I do might give me away.
Is this shirt too gay?

Did | say that with too much of a lisp?

Was my handshake strong enough?

Do | walk gay? Talk gay? Look gay? Smell gay?

I’'m from Alaska.

I’'m from Cambodia.

I’m from Gary, Indiana

I’m from anywhere that’s not inside of this body because

It’s the last place that I really want to be.

I’'m from,

“I love you mom. Ilove you dad. But I’'m too afraid to tell you who I really am.”
I’m from a wish.

A wish that someday | might know who | am.

LQ13: If cue 12 happens this will bring us out of it.

AUSTIN

[ didn’t actually turn this in. I just wrote a stupid poem about my family and how I fell out of a
tree when I was nine. I told myself that I will never show this to anyone. I don’t even think it’s
that good.

LQ14: Lights fade down on the diary world and up on another part of the stage.
(Austin puts the poem back in his pocket. Time shifts to another journal entry.)
AUSTIN

Dear Diary,
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| had to have another one of those extremely awkward and uncomfortable conversations today.
My friends were talking about the girls in my class that they thought were hot and they started
rating them in order based on their hotness.

LQ15: Real world lighting. Maybe a little scarier?

BOY #1

Yeah...Jessica’s like a 10 in the face, but her tits are so small you can barely see ‘em.
BOY #2

I’d give her a ten in the face if you know what I mean!

(Boy #2 goes to high-five Boy #1. Boy #1 accepts)

BOY#1

Yeah...and then Amy’s got like this really long pinky toe and it kind of freaks me out.
BOY #2

Yeah, but | bet she could do a lot with that pinky finger if you know what | mean!
(BOY #2 goes for another high-five. Boy#1 accepts.)

BOY #1

And then you have Emily who’s smokin’ hot but she gets like this weird morning breath that
only stinks after she eats lunch.

BOY #2

I’d let her smell my morning breath if you know what | mean!

(BOY #2 goes for another high-five. This time Boy #1 does not accept.)
BOY #1

What do you think Austin?

AUSTIN

What? Oh...um..I mean who cares about morning breath when she’s got that ass!
BOY #1

Haha..you right. You right.

BOY #2

Yeeeeaaaaahhh!

(Boy #2 goes to high-five Austin. Scene shifts back to the diary)
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LQ16: Diary World
AUSTIN

What was I supposed to say? “Actually, you know who I think is really hot? Jason! He’s a solid
10/10 with the perfect butt and personality to go along with it, and he would never judge people
based on their breath or their pinky toes. (beat) God, I’d give anything to be able to say that.

LQ17: Diary world shifts to another part of the stage.
(Scene shifts to the date of another journal entry)
Dear Diary,

| did something really fucking stupid today. Jason and | were hanging playing video games like
we always do, and I kept shooting him when he wasn’t looking, so he got mad and punched me
in the arm, and we started wrestling just like we’ve done a thousand times before, but this time I
pinned him down and | was just about to tell him to say uncle, but for some reason | leaned down
and | kissed him. I fucking kissed him. And for a second | thought he was going to kiss me back,
but then he pushed me off of him.

LQ18: Reality world.

(Scene shifts to earlier that day)
JASON

What the fuck man!

AUSTIN

Yeah what the fuck! That was fucking weird.
JASON

You kissed me.

AUSTIN

What? No! You kissed me!
JASON

Dude, WHAT THE FUCK.
AUSTIN

I....

JASON

Dude, are you gay?
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AUSTIN

No...I’'m not..I’'m

JASON

Bro, I’'m not gay.

AUSTIN

No I know. I don’t know what...

JASON

Dude, you have to tell me right now. Are you a fucking faggot?
AUSTIN

I don’t...uh...I have to go.

LQ19: Diary World.

(Scene shifts back to the diary world.)

AUSTIN

I’ve texted him three times since then.

(Austin pulls out his phone and texts)

“Omg. I’m so sorry. I don’t know what happened. That was really gross™.
(He waits.)

“I swear I’'m not gay.”

(Waits again.)

“Do you still want my answers to Van Dyke’s homework?”
(Austin looks out. Scene shifts to the date of another journal entry.)
LQ20: Diary World shifts to another part of the stage.

AUSTIN

Dear Diary,

Jason hasn’t talked to me all week. Every time I see him in the hallway he just turns and walks
in the other direction. He’s been hanging out with Derek Miller who’s such an asshole. I don’t
know what to do. He’s my best friend in the whole world. I can’t lose him.

(Scene shifts to the date of another journal entry.)

LQ21: Diary world shifts.
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AUSTIN
Dear Diary,

I feel like I’ve fallen into an endless black hole and I just keep on falling and there’s nothing to
grab onto. Whenever someone talks to me it’s like I’m hearing them through a wall from in the
next room.

LQ22: Real World
(Mom enters)

Hey, mom. No, I’m just working on some homework. Um...no that’s okay. I’'m not really that
hungry. Yeah, yeah I’m fine. I think I just have a little stomach bug. No I don’t need to see a
doctor, I think I’m just going to go to bed early. Yeah, really, ’'m...I’m fine. I love you too.

LQ23: Diary world.

I’'m not fine. I’'m constantly on edge thinking that everyone knows my secret. My heart hurts so
much it feels like I’ll never be happy again.

LQ24: Diary world shifts.
AUSTIN
Dear Diary,

Today was the fucking worst! In A.P. Chemistry Mr. Schaeffer was writing an equation on the
board and he dropped his marker on the ground, so he bent down to pick it up and I couldn’t help
myself. I was sitting like three feet away from him, and I wasn’t even thinking about it. So |
was staring and Derek Miller caught me staring at Mr. Schaeffer’s butt and whispered fag under
his breath and everyone started laughing. Then for the rest of the day everyone kept calling me
fairy and homo and asking me if | sucked Mr. Schaeffer’s dick to get an A in the class. I spent
6" and 7" period hiding in the 3™ floor bathroom. (beat) I can’t go back there again.

SQC: V.0.
LQ25: Big transition

(The scene starts to transition into something completely different. Throughout, Austin’s voice is
heard through V.0.)

AUSTIN (V.0O)

Dear Diary, why can’t I just be like everyone else?

Dear Diary, maybe someday I’ll change.

Dear Diary, does that fact that | have a diary make me gay?

Dear Diary, | feel so alone.
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Dear Diary, my grandma asked me today why I don’t have a girlfriend. I just shrugged and said
“I don’t know.”

Dear Diary, what if I want to have kids some day?

Dear Diary, What if I’'m bisexual? I had a sex dream about Anne Hathaway once.
Dear Diary, you’re the only one | can talk to.

Dear Diary, this will be my last entry.

(The scene is now fully transformed into what looks like a funeral. Austin’s bed has become his
casket, on top of which sits a single rose and a recent picture of Austin. Austin’s mother stands
next to the casket. She addresses the audience.

MOM

Good evening everyone. I’d like to thank you all for coming out tonight. I know Austin would
have been so happy to see all of you here. He had such a big heart, and I think everyone who
knew him would say the same thing. He was the nicest person you could ever meet. What |
didn’t know was how much pain he was in. How scared and ashamed he felt all the time.
Because he was always so positive. Even if [ asked if something was wrong I’m sure he
wouldn’t tell me. Um...I didn’t know this either, but Austin kept a diary. He wrote in it every
day...Um...I’d like to read a little of something that he wrote.

I’'m from a wish.

A wish that someday | might know who I am.

And I’ll be able to go out into the world and say
This is me.

I’m from an alien planet.

Where I’m not scared to love who I want to love
And where I’'m not judged for it.

I’m from the feeling of a weight lifted off my chest
So heavy it feels like I’ve morphed into a completely different person.
And now I’'m lighter than air.

I’'m from a place where people see me.

The real me.

And they love me.

For who I really am.
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MOM

I’m so sorry Austin. I didn’t know. I wish you would have told me. I just...didn’t know. (Mom
takes a second to compose herself.) Austin was a good kid. Someone that people should look up
to. He didn’t deserve this. No one does. That’s why I’'m organizing a support group for anyone
who needs someone to talk to. All are welcome. Thank you.

SQD: Curtain Call. “Iris” by The Goo Goo Dolls
LQ26: Fade to black
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IX. One-Person-Show Program

»
THE DEPARgﬂENT OF THEATRE PRESENTS

ORIGINAL
WORKS IN
PEREC-GRRIE:S'S

12.4 & 12.6
STUKIO THEATRE
404 KIMPEL HALL
DOORS OPEN @7PM
SHOW ® 7:30PM ¥

8 Shows in 2 Nights

One-Person-Show Program. December 2018.
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X.  Macbeth Program

.Q\\“* |
2018-2019 SEASON \

CLYBOURNE PARK
BY BRUCE NORRIS | UNIVERSITY THEATER

SHE KILLS MONSTERS
BY UL MGUYEN | UA BLACK BOX THEATER

T0P GIRLS
BY CARYL CHURCHILL | UNIVERSITY THEATER

TACBETH
BY WILLIAT SHAKESPEARE | UA BLACK BOX THEATER

TOPDG/UNDERDOG

BY SUSAN-LORI PARXS | UA BLACK BOX THEATER MAC B ETH

4 LTLE MG PUSE 11002019 BY LA SHANESPEARE

MUSIC AND LYRICS BY STEPHEN SONDHER
BODK BY HUGH LIHEELER | UNIVERSITY THEATER ©  DEPARTMENT OF THEATRE | s @

Visit theatre.uark.edu to subscribe today.

Macheth program. Back and Cover page.
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Machbeth Program. Pages 16 & 1.

E_ DERARTREMT COF THEATRE

i.lll-\.i.'\-l AN 1. WILLAM FULBREIGHT SOULDGE OF SETE & SCERCES

Frowdly Présenrs

MACBETH

BY HILLIAT SHAKESPEARE

Cerected by
STEWEN CHARLES MARTOLF
Costume Designer Leenic Diesigres
MELFS5A ROOMEY BRANDON ROYE
Lighting Diesigrer Sound Designer
ERIC ARMSTROMNG MICHAEL RIHA
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Deear Treake Filends,

Weescomee o aur Tirst producton of the Spang 200 amesien Aler threa
sucresil produdons, C Pork, She Aills Monsters, and Top Girls
wa ame poud to presant car fourt h instalimant of the 20184 9 season
nilkam Shakespearss Triling Frama, Macheth. This dassic piay, dch
with themes retaing 1o hurman fale, ambibon, guik and paranoa, has
baanpresaniad by professional thaalre companies a5 wall 35 universiies
far hurdieds of years and conlinues to cralenge direcions, designess,
and actoes in ways Tt produce Tresh and exdiing interpretaians of s
compelng sy

Mottt 15 bang direcied by the Ceparnment of Thaake's Head of
Undesgradiuate Shudkes and acing instrecion, Skeven Marzol. You may
ba farmiliar with Sieven as be is akso an ackve kool acor and diraciar,
hawing appeanad in kkes=an, film, and Ive thealra with omganizations
=ucth a8 Tike Theare, The Classical Bige Theste, and ThealmSouansd
Seven res a passon and owe for the sknes and hncal Bnguage of
Srakespaara’ pleys and we ana pleasad 1o shara with you his intiguing
interpratatianatihis hstone and rwesed play

Harang spant tha parst 27 vears at the U of A, | have seen bundeds of
eager Blenied, and hadwarkdng siudents grow inta collaboeaive,
cufing adge, professonal thaatre arfisis. v waithad them gaduake
andga on o have amasng carears working at thaatres all ceartheworkd,
andd | amp o 1o Sary they areaur alumn. And you, our audkences shouid
ba praud of their accompishmants 2= wall. Without vour suppart and
arcourmpement, their pumey may have takan adifarantpath

Live thealre estahiches an unspoken, unique, and supporive eiaiorship
abwaan parformers and patrans, ore that isvital o tha devalopment of
ary thesatre arfist. | Brank wouwall for choosing the Deparment of Theate
far wour e healre speionoe

ko sit backand engy, this aecing pedomanca af Macbedh

PELLA

Michael Riha
Chairaf Thaate:

Macbeth Program. Pages 15 & 2.

Don't miss our next show at the University Theater!

PWusic

APRIL 5 - APRIL 14, Z013

Sondhers chanming musica maskepece sboul one hianous
g hit and evany Bngad weh of ve affeirs. Winner of thrae Ty
Aeards, inchading Best Musca
Schedula:

Filcay Apil Sat 7-30pm
Satudar, Apnl & at 7-Mpm
Surdkay Apiil T at 2 00pm
‘Weadresday, Apil 10 at 7-30pm
Thursday, Apnl 11 at 7-30pm
Fiiday, Apeil 12t 7-300m
Sarday, Apnil 13 at 730pm
Sunclary, April 14.at 200pm
Tichets are svalable now at eatre uark ad
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Gating to Know... Bz Armstrong

Wilha i Erfc Arsstrong?
Azentien gerbi piloling 8 human suil. Hopefully 1o one rolices..

‘fifhen did you getinterested in bighting design’?

| realy didn't get inbo lighting design until ry secord 1o bl year of

uncerad afier taang the requied light desgn chss and discoemed

| realy erpyed 1. Traredsbon, every ackorshould nfact e bghting
chersign with Shaven rich becaiese yiu never knaw whal could happen

‘fihat esactty doesa lightng designer do?

The lighting designer 1=es ighting bo enharce the story 1eling of the
show. I smplest iemms | make sure you canses{he aclors, bt | also
e =t mocd ard location nconcen with e srenc desgners.

‘fiwre there any partcular challenges?

Cither than the tight schedule which s st a reality of dong theatre, the
real crallenge for Macheth camefrom the amamng squipment e o
e 2t e gobal campus back: boe theaber. Al our Bighis e te bty
o change 1o @y cobor | wanl aswell aslols of oifer codl ncks, 5ol had
to really make s | had o dear dea aboul what | wanted the shew 1o
Iook ke =0l didn't gt merwheimed with molng chorces

Do yous hanem any advicoe for students wanting 10 pursue 2 degres in
design?

The sooner you oan take classesand gal involved The Better, every show
of sz an opporunily 10 Bam and epaence. Also, desirens ai all
levets from colege 10 Broadway e talking about their designs =0 never
be afraid 1o sk quedions when you mest someore

Macbeth Program. Pages 14 & 3

Director's Notes
Macheth. The rama alona elicts faar and wonder IF's a name we
aren't spposad b0 say becausa it can conpre up the degs of
darknass S0 the queshon is why do Macheth? Whal can we learn
fram a play wntten ower 400 yoars aga about a man who kils his way
e} Irmﬁt-:lp and in the prcess desinys evenything that had meaning
L}

These were the quesions | sirupgled with when decding o direct
the play Bl &= | boked desper, it's a story thal's quite ralatabke
Mocheth & a nable persan who ghes into his appetites And wha at
one ime or anather hasn't dane that? Who loking bads ovar ther
ifa, carmat perceive some moral calsophe that thay narmowly
escaped, ar ddn't escapa’ And who hasn't walkad up 1o the edge of
the atryss (cowld ba a choce, a deoson, an avanl) locked souanaly
inin it and than dacidad to not dve N7 O did dive in?

Wi, &5 human beings, ane all capable of baing kind, lowing, giirg
safless and canng. WWe am also capable of pead, amey hata,
salfshness and ladk of ramorse. Macherh is a viaw inbo the darker
sickx ol human nabre And as theatre arfists, it & our respanaiility
I shine lights an all aspects of humanity to bidge tha gap and bring
peapla topathar. That maans kokrg al the good, the bad and the
ualy A it it essy to ook &t the bad and the ugly and at Gmes it
isn't fun, bul wa must. Bacause when we undarsiand tha darkness,
we than can menga it with tha light and moss forsard transformead
and whiolke & furan Dargs. God krows iF Thene weas aver a time in
human hisiory far that bridgeta be gapped, it snow

- St Marzok

elo\ 75
Special Tharks To...

Castie Rental, Aaran Christion, Scott Russeil, Hailny Scott,
and the LARK TheatreDeportroent
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Staff for the Producson Don't mess our next show at the WA Biack Box Theater
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Dramatuy Hasbey Scott
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Mary Laskan Firkw, Bebory Hazper BT SUSAR- LORY PARKS

Hhes Larson, Haedsesy Ryder, Haley Sook

Haurfed by thear past, two bobhars e forcad o confront fear

CapertersFantersElecrbans Alnce A future &nd alifetime of shing alng. Winnes of e Obie fawvard
Ei: AT i, AdLEhin As: henbanne, Duler Crics Cinclefuvand, and Puliber Prize far Dramsa
Cae Bdencowe, Jacinch Fleicher, Emily Gy, Scheduls:

Wiy Harisleld, CrwnaMager, Sema Minchell Fricay, Banch 1 &t 7.30pm

Brandon Ry, Kahieen Schmak, E:-a?u-&'r:- I‘:';’Ia': fﬁﬁ}ﬁ;ﬁ"
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) ) ) _ - Saniay, March O at 7-30pm

Coapire Dean, Frley Cared, Emily Flmd, Sunckry March 10 at 200pm

ZachiHobty, Wegan Pencliy, Macenzie Stuart Tickets ane available now at theatre uarkedul

Macbeth Program. Pages 13 & 4.
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Giefting o Kinow.. Sam Murphey

Wh s Sam  Murphey?
Wshen amked where my hometown £ | Smply sy
Fapstevile, &7 Howees, s much more complicaled
mm-ge§ 1hanthat My father wasin the mikary sowith et we
m woild mmes from place 1o place sy 12 s Oniop
of thet, | was bom with Apert Syndome | would gee
the medcal definition, athough | don't wank bo put you
io =een | casesTe b hee four on
each hand with imiled mobiity, and & shghtly defomed face s of right
i e had 21 surgenes:. but wha's couning

ilhen did yois first get imenested in Sage management?

Gowng U, | 'was Bchoir oy argrg my heam ot Howeser, when my
Farniy and | rceed BoFavetedlie, |inok adiferan path in Hgh Schod |
joired thex Theatre Diegt. and The first pay | e 8 pan of They soed | wee
Slage Warager. A first, | thought & wes 8 low-kevel job <nce | wasjust
shartivgg oul, Bt oy | weswiorg | ended up ioving & ard that's why |
S [LrELng il

‘fihat made you decide to pursuea degreeini Theaire?

| achunly met Michaed Riha when in High School. He vwers helpng bo paint
s for aproduction thal | ves Sage Manager of and he comanoed me
o continue on with my paesion in colege. =nce | wesgood 2t it

Wihat s your Frvorie mmwmm?lrmwmuln
icfience ane Bing sbout Fbge minagesent, whal would it be?

My Favarite pant aboul stage maragamen & e woaneation and the

reaponsibity vou haw You am e g that holds evervihing lgeiher,
from coskime THINGs to Managrng progs. bo het-'-g awrs Vel s,

and 1o keapang track of your fir

ot going folie K5 ke crgrg L.a'lgﬁ‘ﬂ'l'l? I:ll'l'lﬁt’l'( hife ing
bbcking rofes, keeping track of &l pops. ancsaing quesions. fising
saes and checking in with deagnens. Brythe way -Eltl'éﬂi w5 minitas
apn. Dl i bedl thee divactor?

Dioyow haweany advice for shudents o a in
ynu? any wanting io pursue 3 degree

My atice st never gve up and keep pursing what you love. 1's gog
b be 2 bough mad ahead, bl dve i head on. s think, § 3 person with
apiryscal desabikty can oo i, you have no meason 1o syvoucant

Macbeth Program. Pages 12 & 5.

Cost
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oy, e crmriesy e [ A LIRS CEF CHLLPHOR

ngihe perormance,

26



Viho's Wha in e Production Staff for the Department of Theatre
Enc fmmaiong H:I Damu‘rufnum Clowe, (A, He mcened his
Bl Cabtomia Stdal I Pt il b Follo Crercf Theare . MWchaell fha
Me @ Tin Som i Lane Prog .-'h'uﬂl ndmeniog; Perestmio o the
.Llrmm Friareae, Slue Hert at ]

& Freano Bt Lnfarsity WiceThar of Theabre, . ... Pdricis ) Maitin
{ kan!r&n!rm Freano Siade | Theatre, Alar gr
¥ b woukd e bopume 2 e in desgn in theme s Treare: Ofice Manager e o, Brtior Sprirger
Apzarifon V¥ ' Ea rm"l\um hlﬁ Rk mnfr.-uwrr“:w Froducion Manager JoeephMilet
e u'h:raﬂ'ﬁ ﬁi wits ha MEanonG cml'll].m“_ i Ui e
Unisarsity of Srbarees’s The Han of L Mawchs, and Sesfd
St .n"s.h HIk Morsres Tha :I'm dedut performanca at 1 Technca Diracior. . Wesion Viilkersan
Uniwarsity mm:n: Ha plars b pusid @ Cansar in e aciing
Zach Currie | Syt onWurdarer ﬁm. e-irgr:nalmlu?;le et
L‘eﬁzlgﬁrﬂy mmmmmﬂm.{" o= 'ng"'e Costure Shop Maraoar SRR — - ]
Swering Boy, Other cradis ndude Tr n B, mnsemide member
'! for Thestee For One ot the and Hal in 3l Herelioe Cobage Lightrg and Soond Supenisor SR - | |-
.\ Duml;l’amt [arecsior] miam Cdanda
wath tha iyl Fropetes ad Pants Superdsm ..., KaxiHenmarson
m:'l.ldlr '{alupe FK:;.'M cﬁﬂm LII'.flrc'-\.eullcu'ﬂ!‘I
J.,.q,. o n The She: hs s performed in he rtaged
nm, d‘ﬂm ared the 10 Mirute v Viodes Fast of pagn Busness ManagerMarketing Diractor .. Aghiey Cobea
Rart: 1 comtion - caver o gk e e 1 e g work 0.3
re:
Plavwmight ard mn Publicity ManagenGaphic Desgrer ... AshKcheal
MaTosha Deviom Lac WacE eth) i from Jackson, Mt ppd She has At BosOfios Coordinator. .. KioCkn Wood
anm:mn’s. uwglun;mg m%‘ntsamdursh ik 1 T;::n
Hn Ly m:: |Itl-| Faa w rgnn . Treare Facukby. ... ..l Borow KicheleCuhane,
Hmll'iﬂ].!'fiknl.l}fmﬁl demmwd_.glﬁ:nn: "
s n pm n wl n WL THA “ﬁ' Fd“ l—hﬂw
Rk by m%w:an mnmmhFunmm'gmr_Lmn i " et Fal
in For Colonad Gl and Gina in Lk Foe Wiee Her dans & ke, Shawn
wark n theflm indusingasan acior and peduce her own wetien woss Ay Herzben]. Morgan Cinsh,
) b from By Elrzbeih Sk, Michae! Landman, Waene Lane
Gall Leftwich, Paincia ) Wartin, Sieven Marzol,
Wnnin Top Gits. S woied with communty Thaler compenes Matl Weers, Tyer Michesd, Josephkilatl,
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XI. Macbheth Show Poster
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PERFORMANCE DATES:
Feb 1, 2, 6-9 at 7:30 PM
Feb 3, 10 at 2:00 PM

LOCATION:

GLOBAL CAMPUS THEATER
2 E Center St

Fayetteville, AR 72701




XI1. Macbheth Production Photos

Justin Mackey as Macduff (With Joshua Harpell and Chloe Haroldson) in the University of
Arkansas production of Macbeth. February 2019. Photo courtesy of the University of Arkansas
Theatre Department.
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Justin Mackey as Macduff (With Scott Russell) in the University of Arkansas production of
Macbeth. February 2019. Photo courtesy of the University of Arkansas Theatre Department.
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Justin Mackey as Macduff (With Scott Russell) in the University of Arkansas production of
Macbeth. February 2019. Photo courtesy of the University of Arkansas Theatre Department.
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Justin Mackey as Macduff in the University of Arkansas production of Macbeth. February 2019.
Photo courtesy of the University of Arkansas Theatre Department.
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XIl. Website Link

www.justinmackey.net
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XIV. Headshot & Resume

Justin Mackey Headshot. Courtesy of Elizabeth Washe.
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To Whom It May Concern:

ES Photography provides full rights of all images to our
clients. Please allow him/her to print, edit, and manipulate any
or all images as they wish. If you have any questions or
concerns, please call me at (616)250-6230.

Elizabeth Washe

ES Photography

Proof of Permission for Justin Mackey Headshot
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