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Abstract 

   In this thesis I will be discussing my process as an actor when approaching a role, 

specifically the role of Macduff in William Shakespeare’s, Macbeth.  I will include a 

character/script/event analysis as well as a journal of my experiences during the rehearsal 

process.  I will also include production photos, programs, a link to my website, and my headshot 

and resume at the end. 
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I. Statement of Artistry 

A wise woman once told me that the reason we do theatre is to lessen the distance between 

human beings.  When I first started in this program I thought that was a powerful creed to live by, 

so I decided to find a way to make it my own.  Throughout my time here I have learned how to 

make meaningful, authentic connections with people on stage that allow an audience to have an 

empathetic experience and hopefully learn something about themselves or the human condition in 

general before they leave the theatre. 

I believe that it is the actor’s job to give a voice to character that comments or reflects on what 

it means to be a human placed in the circumstances that a playwright has given in order to connect 

with audience members for the purpose of healing, educating, or simply entertaining.   An actor 

must be prepared to dive into the human condition in order to present an authentic character 

truthfully, and repeatedly.  The skills and tools that I have learned during my time at the University 

of Arkansas will continue to nurture my work in the future and expand my craft as an actor. 

II. Introduction 

In the first semester of this program we are enrolled in our first Acting Studio class.  Here we 

learn what the actor’s job is when approaching a new role.  The process begins with reading the 

script.  I try to read the script for the first time without any bias.  I do not like to think about the 

characters or any acting work at this point in the process.  It is simply a first impression read of 

the script. 

Next, I have to analyze the character that I’m going to play.  To do this, I have to extract the 

information in the script that is pertinent to the character.  This includes things that the character 

says about their self, things that other characters say about them, and things that they do in the 
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script that help indicate what their values are, which I will be discussing later in this thesis.  Once 

I’ve discovered these attributes about the character I have to find ways to connect with them and 

make it personal for me.  Then I look at the things they say and do in the script and find 

justifications for everything.   I have to find out why they do the things they do and what they are 

trying to gain from it. 

The final step in the process happens when the actor gets into the rehearsal room.  This is 

where the choices I have made after reading the script will come into play.  I present who I think 

this character is and how they would react in the world of the play and in relationship to all of the 

other characters/given circumstances.  If I have done my homework I will be able to live 

authentically through the story and achieve what the director has envisioned.  At this point the 

director can tweak whatever it is that they need fixed, and I would make the adjustments.  Once 

the director is satisfied with the choices I have made I can lock them in and make them 

performance-ready. 

III. Script Analysis 

It’s hard to justify why Macbeth does the things that he does, but upon analyzing the script 

we came to the conclusion that there had to be an event that sparked the catalyst for the rest of 

the play.  Macbeth normally starts with a scene between the three Weird Sisters.  They introduce 

the eerie world of the play and inform the audience that something with the balance of nature is 

thrown off.  Our director decided to add a scene before this in order to justify the horrible actions 

that Macbeth uses throughout the play.  This scene was a ceremony for the funeral of Macbeth’s 

only child.  Macbeth is forced to go to war immediately after this event.  It was the director’s 

hope that this event would spark the motivation that the protagonist needed to carry out his plans. 
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It’s quickly revealed at the top of the show that the war has ended and Macbeth is revered as 

a hero.  Before he finds this out he is confronted by the Weird Sisters who prophesize that he will 

become the Thane of Cawdor and also King of Scotland.  Before he has time to contemplate 

what this means he is approached by his comrades, Ross and Angus, who inform him that he has 

indeed been awarded the title of Thane of Cawdor.  Macbeth decides to write a letter home to his 

wife about all of the things he’s just been told.  Lady Macbeth, also still grieving from the death 

of her child, choses to jump on this opportunity to seize the position of the throne in order to deal 

with the pain that she’s feeling. 

When Macbeth returns home and confronts his wife it becomes clear that he is afraid of not 

living up to the manhood expected of him, especially after losing their only child.  Lady Macbeth 

takes advantage of this vulnerability and convinces him that the only way to be a real man is to 

kill the king and steal the crown.  While, Macbeth is hesitant to betray someone that he has 

always held dear to him, he is willing to do anything to be seen as a man in the eyes of his wife.   

Macbeth’s fear does not go away after the murder of King Duncan.  Part of the Weird 

Sister’s prophecy was still unfulfilled; the part about Banquo’s descendants becoming heir to the 

throne.  Macbeth decides to murder his best friend because of this, for fear of someone stealing 

the power that he has obtained.  Unfortunately, he does not succeed in eliminating all of 

Banquo’s familial line.   

The last part of the prophecy is one of Macbeth’s main sources of fear.  He is told to beware 

of Macduff.  Once he finds out that Macduff has fled to England to find the king’s son, Malcom, 

and get an army together, he sends someone to murder Macduff’s entire family, not knowing that 

this would be the motivation for Macduff to hunt him down and get revenge.  This is the point in 

the play where Macbeth is climbing to the peak of his paranoia.  He realizes that things might not 
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work out for him when he hears that Malcom and Macduff have brought an army back from 

England, but he is determined to hold his position. 

Ultimately, Macbeth’s fear led to his downfall.  The fear that he would never live up to the 

reputation of the man he was supposed to be overpowered any kind of morality that he had.  

After he got everything he wanted he was still paranoid about losing it all which led to him 

making choices that came back to haunt him in the end. 

IV. Character Analysis 

Macduff is a difficult character to play because he does not appear much in the script.  In 

Shakespeare’s original script he first appears in Act I, Scene 6 when the King and his soldiers 

arrive at Macbeth’s home to celebrate their victory and Macbeth’s triumphs.  He then returns in 

Act II, Scene 3 to discover the king’s body and Act II, Scene 4 to alert his cousin Ross that 

something strange is taking place and that he would be leaving for England immediately.  Macduff 

does not return to the play until Act IV, Scene 3.   

Our director was exceedingly generous in helping me develop this character.  He made it a 

choice to cast Macduff as the Bloody Captain in Act I, Scene 2.  This means that I would have 

been fighting alongside of Macbeth during the battle with Macdonwald and the king of Norway. 

It also means that I helped save Malcom from captivity.   We decided early on that I would have 

been close friends with Macbeth before the action of the play takes place, and that I was likely 

someone that the king trusted enough with his life because I was the one he asked to transport him 

from Macbeth’s home the morning that he was found murdered.  These relationships helped me 

connect with what Macduff would have been going through after he discovered Duncan’s body.  
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He was heartbroken, angry, and suspicious.  How could something like this happen in a place that 

was supposed to be secure? And who could have done it? 

After everyone at Macbeth’s home his alerted that the king has been murdered a meeting is 

called to figure out how to proceed.  The audience does not get to see what transpires at this 

meeting, but immediately afterward is when Macduff makes the decision to leave for England.  I 

made the choice that there was something that happened during that meeting that caused me to 

become suspicious of Macbeth.  I didn’t get the answers that I needed in the meeting, so I decided 

to take matters into my own hands and find Malcom on my own. 

From the time between Macduff leaving Scotland in Act II, Scene 4 and having his 

conversation with Malcom in Act IV, Scene 3 Macbeth has ruled as king for a while.  During this 

time he has been murdering people whom he thinks do not stand loyal to him, and noble men have 

been fleeing the country.  Since the script does not say exactly what kinds of things Macbeth does 

to warrant him a tyrant, I asked the director what this would be like.  He told me to think about our 

current political situation and America and that he imagined it was not dissimilar.  This provided 

a great source for my need with Malcom in Act IV, Scene 3. The other major source was connected 

to Macduff’s values about his family.  I chose to make that value just as strong, if not stronger, 

than his love for his country/disdain for Macbeth.  This is why he needed Malcom to join him and 

help defeat the tyrant, so he could make sure that his family would be safe.  Then, when he finds 

out that he is too late and his whole family has been murdered, it crushes him.  The guilt for leaving 

them alone combined with his need for revenge drives him to the action of taking Macbeth’s life 

at the end of the play. 

Macbeth and Macduff are set up as an antithesis in the play.  This is what sparked my 

inspiration for the title of this thesis, “What It Means to Be a Man.”  Being a man is all about the 
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choices you make.  Macbeth thinks he is doing the masculine thing by taking another man’s life 

to gain power and then destroying anyone who might be a threat to that power.  The choices he 

makes define him as someone who is heartless, cruel, and treacherous even if he made them to 

deal with a great loss in his life.  The choices that Macduff makes come from a place of love and 

protection for his country and his family.  The choice to take Macbeth’s life comes from that place.  

His heart always choses to do the right thing, and that is what being a man is all about. 

V. Event Analysis 

During my time in this program I have been taught a style of analysis to help guide my way 

through the action of the play.  This technique is called Event Analysis.  There are three events to 

pay attention to when analyzing a script; Initial Event, Central Event, and Main Event.  These 

three events exist for the entire play and also every scene. 

The Initial Event is the last thing on the timeline before the start of the play that every 

character is alive with.  As previously stated, it was the director’s choice to change the beginning 

of the show which means that the initial event for your production had to be adjusted.  

Originally, the Initial Event is that Macbeth has been away at war proving that himself a hero.  

For our production the funeral scene for Macbeth’s child predated this event which means that 

his son dying had become the new Initial Event. 

The Central Event is the point in the show that the reader/audience knows which force is 

going to win.  It usually happens toward the very end of the play and is only followed by the 

Main Event.  The Central Event in the script of Macbeth is the moment Macbeth is discovered 

murdered.  The Central Event for our production was placed in the same place in the script, but 

the motivation for the event was different.  The actor playing Macbeth along with the director 
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chose to bring the ghosts of all the people Macbeth has murdered back during the fight between 

him and Macduff, which forces Macbeth to realize what he has done by committing these 

murders and allows him to make the decision to take his own life by falling on Macduff’s sword. 

The Main Event where we see how everyone is going to live in response to the Central 

Event.  The Main Event for the script and for our production lined up exactly.  Once Macbeth is 

murdered it becomes clear that Malcom is going to be the new king and he is going to work to 

restore everything Macbeth has destroyed. 

VI. Actor Journal 

01/07/2019 

- Why have I left Duncan? 

- How long have we been fighting? 

- I’ve been a bodyguard to Malcom the whole time.  Maybe I watched him grow up since he 

was a little kid. 

- We’ve been fighting this battle for months. 

- Parentheticals need more or less influence. 

- Act 1, Sc. 2 – Head wound is the most important thing. 

01/08/2019 

- Act 2, Sc. 3 – The suspicion hits sooner than I think it should.  There’s a fucking murderer 

in this building with me! 

- Why is it taking so long for someone to answer the door?  Something has to be wrong. 

- Remember that the ride here has been treacherous. 

- Duncan is someone like Mr. Cork or Jim Bell 

- During the meeting after Duncan’s body was found Macbeth just sat in the corner and 

didn’t say anything.  He was acting very strange, unlike himself.  Something’s up. 

01/10/2019 

- Act 2, Sc. 4 – Fueling thought: You have to trust me. 

- Ross is the next person closest to me after my wife and children. 

01/14/2019 

- Act 4, Sc. 3 – How much do I know about what Macbeth has been doing in Scotland? 

- What has Macbeth been doing in Scotland that we know he is a tyrant? 



 

8 
 

- Before I left I wasn’t the nicest to my wife.  I was very distant and didn’t tell her why I was 

leaving.  I feel like we didn’t part on the best of terms. 

- Killing Macbeth is the only thing that will absolve me from my mistake of leaving my 

family behind. 

01/17/2019 

- Macbeth is trying to snuff people out.  He has made people who stand in his way disappear. 

- Macbeth is Trump 

- What if it was a mistake to leave my family?  If anything were to happen to them I don’t 

know what I would do. 

- Fueling thought: I need your help! 

 

VII. One-Person-Show 

In the last year of this program I was required to take a “One-Person-Show” class.  In this class 

I would instructed to take the skills that I had learned as an actor and utilize them for the purpose 

of creating a solo piece, meant to be written, directed, and performed by myself.  Being openly 

gay, I decided to write about the gay experience through the lens of a closeted teenage boy who 

was struggling with is sexual orientation.   

The protagonist, Austin, reveals stories about his experiences and goes through a series of 

uncomfortable interactions until he is outed by one of his best friends.  The pressure of being 

exposed becomes too much for him, and he decides to take his own life.  He documents all of this 

in a diary that becomes the vehicle through which this story is told. 

I’ve included this piece in my thesis because it is relevant to the topic of discussion, “What it 

means to be a man.”  As a gay man in this country it can sometimes feel like you are less of a man 

than everyone else because you do not follow the strict guidelines of masculinity that have been 

prescribed by society.  This can lead to ridicule, judgement, and hate from the people who do 

follow those guidelines.  This can be very hard to cope with for some people and can often lead to 

personal injury and even suicide, as is the case for the protagonist in my piece. 
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However, as I have previously stated, being a man is about the choices you make, not about 

who you love or who you are attracted to. As long as your heart is in the right place and you chose 

to be the best human being you can be, that makes you more of a man than anything else. 

Unfortunately, this is not a lesson that Austin was able to learn in his lifetime.  I have included a 

copy of the script below for reference.  

VIII. One-Person-Show Script 

Dear Diary 

By Justin Mackey 

Lighting: The play essentially takes place in two worlds; the world of the diary and everything 

outside of that. To represent that I’m hoping for distinctly different looks for each of these 

worlds. The diary world should feel cozy/personal if that makes any sense. A place that Austin 

can feel comfortable in. Then everything outside of that should be the exact opposite. I’m 

thinking the lighting shifts between diary entries will be smoother and take some time whereas 

that shifts within the scenes will be more abrupt.   

SQA: Preshow. “She Keeps Me Warm” 

SQB: Preshow out. 

LQ1 Lights up on a bedroom in the middle of the stage  

(The stage is set with just a bed upstage center.  Messy and unmade.  Next to the bed sits a 

nightstand.  There can be random items of teenage paraphernalia scattered around the bed, i.e. 

clothes, books, video games.  Austin enters carrying a backpack.  He tosses the bag down next to 

the bed and sits cross-legged at the edge of the bed.  He takes in the audience and takes a deep 

breath.) 

AUSTIN 

Dear Diary, 

I’ve been having these weird feelings lately.  There’s this new kid at my school, Jason Morris. 

He’s in my grad even though he’s 14, and every time I’m around him my chest gets really warm 

and I feel like I’m going to throw up, but I’m also really excited and I say really stupid things 

like, “Oh, you’re from Kansas? THERE’S NO PLACE LIKE HOME!”  And then the other day I 

was watching the movie Watchmen and I couldn’t stop staring at the big naked blue man. When I 

go to school, or church, or to the mall I look at different guys and I get excited again… I think I 

might be gay. 
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LQ2: Lights fade down on the bed and up on another area of the stage 

AUSTIN 

Dear Diary, 

Do you think that all gay people go to Hell?  I went grocery shopping with my mom today and 

there was this group of people out in front of the store, and they were holding signs that said 

things like, “GOD HATES FAGS” and “HOMOSEXUALITY IS A SIN.”  I wanted to ask my 

mom about it, but I was afraid she was going to suspect something, and I don’t know how 

convincingly I could have lied to her in that moment, So I just said  

LQ3: Lights change to the real world. 

AUSTIN 

Mom, why are those people holding those signs?  

MOM 

Oh…um. Well, Austin, do you know what a gay person is? 

AUSTIN 

 Yeah…sort of. 

MOM 

Well, those people think that people who are gay are…committing a sin. That’s why God made 

Adam and Eve. A boy and a girl. 

AUSTIN 

Do you believe that? 

MOM 

Well, I personally don’t have anything against people who are gay.  A very nice man who I work 

with is gay, but I do agree that it’s not something that God wants. I think people who choose to 

be gay are willingly turning their back on God. 

LQ4: Lights change back to the diary world. 

AUSTIN 

 So, now I’m scared that I’m going to Hell for being gay.  That can’t be true, right?  How can I 

go to Hell for something that I can’t control?  I mean I didn’t choose to be this way.  Actually, 

I’ve wished so many times that I could just be like everyone else, so that I wouldn’t have to feel 

ashamed anymore. 

LQ5: Lights fade down on the diary world and up on another part of the stage. 

(Time shifts to the date of another journal entry.) 
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AUSTIN 

Dear Diary, 

Today was the fucking best! Jason and I were hanging out at the arcade and we won enough 

tickets to get a slingshot, so we rode our bikes down to the creek next to the museum and we 

took turns seeing how many frogs we could shoot with it.  I beat him by three frogs and he said I 

was cheating, so I was like,  

LQ6: Lights change to the real world. 

AUSTIN 

How can you cheat at shooting frogs with a slingshot? 

JASON 

YOU get too close to them.  

AUSTIN 

 It’s called strategy.  

JASON 

I’ll show you a strategy,  

LQ7: Lights change back to the diary world. 

AUSTIN 

and he tackled me and we started wrestling until he pinned me down and gave me a titty twister.  

I know, I should have really pissed, but it was honestly one of the best moments of my life.  

Then we rode our bikes back to his house and played video games for like three hours… I 

wanted to tell him how I felt so bad, but I know that he’ll freak out, and I don’t want him to hate 

me for the rest of my life. 

LQ8: Lights fade on the diary world and come up on another part of the stage. 

(Time shifts to the date of another journal entry) 

AUSTIN 

Dear Diary, 

I don’t know why this is happening to me.  I try to be a good person.  I always help people when 

they need it.  I get good grades. I do extracurricular activities, and I’m nice to everyone! So why 

do I have to be gay?  It’s so hard trying to be like everyone else.  Trying to be a man. A man who 

has sex with girls and likes fixing cars and going hunting. I don’t like any of those things! I don’t 

even like driving my car! Sometimes it gets so bad that I just want to scream. I want to scream so 

loud and so long that it makes people feel the way I’m feeling.  It’s like there are razor sharp, 

burning hot knives stabbing into my heart and nothing will make it go away.  The worst part is 



 

12 
 

knowing that I can’t tell anybody.  I mean, there’s only one other gay kid at my entire school and 

everybody treats him like shit.  And, I don’t even know what my parents would say. I think they 

would be really disappointed in me, and it would kill me if I ever let them down. I’m just so sick 

of living two different lives.  The one that everyone else knows me in and the one I’m living on 

the inside.    

LQ9: Lights change to real world. (Maybe just a wash of the entire stage?) 

(Austin’s mom enters. We are taken out of the diary world. Austin’s entire mood shifts.) 

Oh, hey mom. No, I’m just doing some homework.  Yeah, chicken curry sounds great!  My day 

was good. I got an A on my English test.  Yeah, I know. You were right. Yeah, I’ll be down in a 

little bit.  Love you too. 

LQ10: Lights shift back to the same diary world. 

(Scene shifts back into the diary world.) 

 I know there are other people out there like me who aren’t afraid to be who they really are, but I 

just don’t know if I’m as strong as they are.  I wish more than anything to be brave enough to 

stop hiding.  I just don’t know what I would do if my family didn’t love me anymore. 

LQ11: Lights fade on diary world and up on another part of the stage.   

( Scene shifts to the date of another journal entry.) 

 (Time shifts to another journal entry) 

AUSTIN 

Dear Diary,  

Today we were going over poems in my English class, and my teacher assigned us to write a 

poem about ourselves.  He called it a “Where You’re From” poem.  We got to read some 

examples in class, and they were all really fucking good, so I got nervous and super self-

conscious about what I was going to write.  But then he showed us this poem that was written by 

a seven year old, and like obviously it wasn’t like the most elegant thing in the world, but it was 

still so powerful because the kid was so honest.  I mean, what did she have to lie about? She was 

seven. So I sat down and started writing this poem: 

LQ12???: It’s possible there is another lighting cue here. I may want to isolate him as much as 

possible. 

(Austin takes a piece of paper from his pocket and starts to read.) 

Where I’m From 

I’m from an empty space with no walls 

Where there’s nothing to see or hear but the sounds of your own heart beating. 



 

13 
 

And it feels like my heart is beating faster and louder than everyone elses. 

I’m from,  

“How are you?” 

“Oh, I’m good.” 

Even though I’m not good, and what I really wanted to say was 

“Help me.” 

I’m from a constant state of panic that everything I do might give me away. 

Is this shirt too gay? 

Did I say that with too much of a lisp? 

Was my handshake strong enough? 

Do I walk gay? Talk gay? Look gay? Smell gay? 

I’m from Alaska. 

I’m from Cambodia. 

I’m from Gary, Indiana 

I’m from anywhere that’s not inside of this body because  

It’s the last place that I really want to be. 

I’m from, 

“I love you mom.  I love you dad. But I’m too afraid to tell you who I really am.” 

I’m from a wish. 

A wish that someday I might know who I am. 

LQ13: If cue 12 happens this will bring us out of it. 

AUSTIN 

I didn’t actually turn this in.  I just wrote a stupid poem about my family and how I fell out of a 

tree when I was nine.  I told myself that I will never show this to anyone.  I don’t even think it’s 

that good. 

LQ14: Lights fade down on the diary world and up on another part of the stage. 

(Austin puts the poem back in his pocket. Time shifts to another journal entry.) 

AUSTIN 

Dear Diary, 
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I had to have another one of those extremely awkward and uncomfortable conversations today.  

My friends were talking about the girls in my class that they thought were hot and they started 

rating them in order based on their hotness. 

LQ15: Real world lighting. Maybe a little scarier? 

BOY #1 

Yeah…Jessica’s like a 10 in the face, but her tits are so small you can barely see ‘em. 

BOY #2 

I’d give her a ten in the face if you know what I mean! 

(Boy #2 goes to high-five Boy #1. Boy #1 accepts) 

BOY#1 

Yeah…and then Amy’s got like this really long pinky toe and it kind of freaks me out. 

BOY #2 

Yeah, but I bet she could do a lot with that pinky finger if you know what I mean! 

(BOY #2 goes for another high-five. Boy#1 accepts.) 

BOY #1 

And then you have Emily who’s smokin’ hot but she gets like this weird morning breath that 

only stinks after she eats lunch. 

BOY #2 

I’d let her smell my morning breath if you know what I mean! 

(BOY #2 goes for another high-five. This time Boy #1 does not accept.) 

BOY #1 

What do you think Austin? 

AUSTIN 

What? Oh…um..I mean who cares about morning breath when she’s got that ass! 

BOY #1 

Haha..you right. You right. 

BOY #2 

Yeeeeaaaaahhh! 

(Boy #2 goes to high-five Austin. Scene shifts back to the diary) 
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LQ16: Diary World 

AUSTIN 

What was I supposed to say?  “Actually, you know who I think is really hot? Jason!  He’s a solid 

10/10 with the perfect butt and personality to go along with it, and he would never judge people 

based on their breath or their pinky toes. (beat) God, I’d give anything to be able to say that. 

LQ17: Diary world shifts to another part of the stage. 

(Scene shifts to the date of another journal entry) 

Dear Diary, 

I did something really fucking stupid today.  Jason and I were hanging playing video games like 

we always do, and I kept shooting him when he wasn’t looking, so he got mad and punched me 

in the arm, and we started wrestling just like we’ve done a thousand times before, but this time I 

pinned him down and I was just about to tell him to say uncle, but for some reason I leaned down 

and I kissed him. I fucking kissed him. And for a second I thought he was going to kiss me back, 

but then he pushed me off of him. 

LQ18: Reality world. 

(Scene shifts to earlier that day) 

JASON 

What the fuck man! 

AUSTIN 

Yeah what the fuck! That was fucking weird. 

JASON 

You kissed me. 

AUSTIN 

What? No! You kissed me! 

JASON 

Dude, WHAT THE FUCK. 

AUSTIN 

I…. 

JASON 

Dude, are you gay? 
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AUSTIN 

No…I’m not..I’m 

JASON 

Bro, I’m not gay. 

AUSTIN 

No I know. I don’t know what… 

JASON 

Dude, you have to tell me right now. Are you a fucking faggot? 

AUSTIN 

I don’t…uh…I have to go. 

LQ19: Diary World. 

(Scene shifts back to the diary world.) 

AUSTIN 

I’ve texted him three times since then.  

(Austin pulls out his phone and texts) 

“Omg. I’m so sorry. I don’t know what happened. That was really gross”. 

(He waits.) 

“I swear I’m not gay.” 

(Waits again.) 

“Do you still want my answers to Van Dyke’s homework?” 

(Austin looks out. Scene shifts to the date of another journal entry.) 

LQ20: Diary World shifts to another part of the stage. 

AUSTIN 

Dear Diary, 

Jason hasn’t talked to me all week.  Every time I see him in the hallway he just turns and walks 

in the other direction.  He’s been hanging out with Derek Miller who’s such an asshole.  I don’t 

know what to do.  He’s my best friend in the whole world. I can’t lose him. 

(Scene shifts to the date of another journal entry.) 

LQ21: Diary world shifts. 
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AUSTIN 

Dear Diary,  

I feel like I’ve fallen into an endless black hole and I just keep on falling and there’s nothing to 

grab onto.  Whenever someone talks to me it’s like I’m hearing them through a wall from in the 

next room.   

LQ22: Real World 

(Mom enters) 

Hey, mom. No, I’m just working on some homework.  Um…no that’s okay. I’m not really that 

hungry. Yeah, yeah I’m fine. I think I just have a little stomach bug.  No I don’t need to see a 

doctor, I think I’m just going to go to bed early.  Yeah, really, I’m…I’m fine. I love you too. 

LQ23: Diary world. 

 I’m not fine. I’m constantly on edge thinking that everyone knows my secret. My heart hurts so 

much it feels like I’ll never be happy again. 

LQ24: Diary world shifts. 

AUSTIN 

Dear Diary, 

Today was the fucking worst!  In A.P. Chemistry Mr. Schaeffer was writing an equation on the 

board and he dropped his marker on the ground, so he bent down to pick it up and I couldn’t help 

myself.  I was sitting like three feet away from him, and I wasn’t even thinking about it.  So I 

was staring and Derek Miller caught me staring at Mr. Schaeffer’s butt and whispered fag under 

his breath and everyone started laughing.  Then for the rest of the day everyone kept calling me 

fairy and homo and asking me if I sucked Mr. Schaeffer’s dick to get an A in the class.  I spent 

6th and 7th period hiding in the 3rd floor bathroom. (beat) I can’t go back there again. 

SQC: V.O. 

LQ25: Big transition 

(The scene starts to transition into something completely different.  Throughout, Austin’s voice is 

heard through V.O.) 

AUSTIN (V.O) 

Dear Diary, why can’t I just be like everyone else? 

Dear Diary, maybe someday I’ll change. 

Dear Diary, does that fact that I have a diary make me gay? 

Dear Diary, I feel so alone. 
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Dear Diary, my grandma asked me today why I don’t have a girlfriend. I just shrugged and said 

“I don’t know.” 

Dear Diary, what if I want to have kids some day? 

Dear Diary, What if I’m bisexual? I had a sex dream about Anne Hathaway once. 

Dear Diary, you’re the only one I can talk to. 

Dear Diary, this will be my last entry. 

(The scene is now fully transformed into what looks like a funeral.  Austin’s bed has become his 

casket, on top of which sits a single rose and a recent picture of Austin.  Austin’s mother stands 

next to the casket.  She addresses the audience. 

MOM 

Good evening everyone. I’d like to thank you all for coming out tonight.  I know Austin would 

have been so happy to see all of you here. He had such a big heart, and I think everyone who 

knew him would say the same thing.  He was the nicest person you could ever meet.  What I 

didn’t know was how much pain he was in. How scared and ashamed he felt all the time. 

Because he was always so positive.  Even if I asked if something was wrong I’m sure he 

wouldn’t tell me. Um…I didn’t know this either, but Austin kept a diary.  He wrote in it every 

day…Um…I’d like to read a little of something that he wrote.  

I’m from a wish. 

A wish that someday I might know who I am. 

And I’ll be able to go out into the world and say 

This is me. 

I’m from an alien planet. 

Where I’m not scared to love who I want to love 

And where I’m not judged for it. 

I’m from the feeling of a weight lifted off my chest 

So heavy it feels like I’ve morphed into a completely different person. 

And now I’m lighter than air. 

I’m from a place where people see me. 

The real me. 

And they love me. 

For who I really am. 
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MOM 

I’m so sorry Austin. I didn’t know. I wish you would have told me. I just…didn’t know. (Mom 

takes a second to compose herself.) Austin was a good kid.  Someone that people should look up 

to.  He didn’t deserve this.  No one does. That’s why I’m organizing  a support group for anyone 

who needs someone to talk to.  All are welcome. Thank you. 

SQD: Curtain Call. “Iris” by The Goo Goo Dolls 

LQ26: Fade to black 
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IX. One-Person-Show Program 

 

 

One-Person-Show Program. December 2018. 
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X. Macbeth Program 

 

 

Macbeth program. Back and Cover page. 
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Macbeth Program.  Pages 16 & 1. 
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Macbeth Program. Pages 15 & 2. 
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Macbeth Program. Pages 14 & 3 
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Macbeth Program. Pages 13 & 4. 
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Macbeth Program. Pages 12 & 5. 
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Macbeth Program. Pages 11 & 6. 
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Macbeth Program. Pages 10 & 7. 
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Macbeth Program. Pages 9 & 8. 
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XI. Macbeth Show Poster 
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XII. Macbeth Production Photos 

 

Justin Mackey as Macduff (With Joshua Harpell and Chloe Haroldson) in the University of 

Arkansas production of Macbeth. February 2019. Photo courtesy of the University of Arkansas 

Theatre Department. 
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Justin Mackey as Macduff (With Scott Russell) in the University of Arkansas production of 

Macbeth. February 2019. Photo courtesy of the University of Arkansas Theatre Department. 
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Justin Mackey as Macduff (With Scott Russell) in the University of Arkansas production of 

Macbeth. February 2019. Photo courtesy of the University of Arkansas Theatre Department. 
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Justin Mackey as Macduff in the University of Arkansas production of Macbeth. February 2019. 

Photo courtesy of the University of Arkansas Theatre Department. 
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XIII. Website Link 

www.justinmackey.net 
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XIV. Headshot & Resume 

Justin Mackey Headshot. Courtesy of Elizabeth Washe. 
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Justin Mackey Resume. 
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XV. Proof of Permission 

 

Proof of Permission for Macbeth program, Dear Diary program, and production photos. 
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Proof of Permission for Justin Mackey Headshot 
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