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PREFACE

The author whom this paper treats, Eudora Welty, was suggested to
me by Dr. D. J. Milburne After reading several of her early short
stories, I felt that here was an outstandin: contemporary writer. I
was especially impressed by the remarkable variety of subject matter
and manner of treatment.

Miss Welty's work has been commended for excellent craftsmanship
and ability to create mood and atmosphere. In this paper, I shall attempt
a study of only one aspect of this craftsmanship, creatiocn of characters,
and shall attempt to assess her ability in relation to the total effect
of her fiction.

Because the work of Miss Welty has been published nationally only
since 19L1 and because her work exhibits such wide diversities in style
and subject, there has been no study which attempts to find the "heart"
of all of her fiction or points out the relative value of each of her
workss Therefore, since the body of work is relatively small, I have
chosen for analysis characters from each of her four collections of short
stories, her one novel, and her twc novelettese.

For their puidance in the preparation of this thesis, I should like
to thank my advisers. I should also like to express my appreciation to
Mr. Alton Juhlin of the Oklabcma State University Library who helped me
to secure material from other libraries. Acknowledgement is also due to
Miss Katherine He Smythe, whose bibliograpiy "budora Welty: A Checklist,"

published in Bulletin of Bibliography (¥XI, 207-208), I found most

helpful, and to my sister, Miss Joe Ann Dean, for her understanding and

encouragemente
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CHAFTER I

THE PROBLEM

Eudora Welty is considered to be one of the most noteworthy of
contemporary writers. Various short stories from her collections have
been included in quality anthologies since her first publicatione
American literature survey volumes of recent date mention her as an
outstanding writer of the short story. Ray B. West, although classifying
her with such writers as F. Scott Fitzgerald, Sherwood Anderson, and
Katherine Anne Porter as writers of second rank to Hemingway and Faulkner,

stated that her most interesting and competent work was to be found in

her first two collections, A Curtain of Green and The Wide Net. Her
attempts at longer forms were serious breaks in a promising literary
career, and subsequent fiction failed to egual the quality of her first
efforts, which alone, however, established her high reputation.l A
survey of the criticisms of each of her books shows that most critics
agree with this evaluatione

Eudora Welty's first volume of short stories, A Curtain of Green and

Other Stories, was published in 1941 with an introduction by Katherine

Anne Porter, in which Miss Porter said:

She can very well become a master of the short story, there are almost
verfect stories in this book .... These stories offer an extraordinary
range of mood, pace, tone, and variety of material .... the author is freed

lrhe Short Story in America, 1900-1950 (Chicago, 1952), p. 26 and
pp. 111-112,




from seli-love, self-pity, self-preoccupation, that triple damnation of
too many of the young and gifted, and has reached an admirable objectivity
seee In all of these stories, varying as they do in excellence, I find
nothing false or labored, no diffusion of interest, no wavering of mood --
the approach is direct and simple in method, thouzh the themes and moods
are anything but simple, and there is even in the smallest story a sense
of power in reserve which makes me believe firmly that splendid bezinning
that this is, it is only the beginnin{:.z

On the other hand, some reviewers felt that the choice of subject
matter in this first publication revealed that the author was too preoccupied
with the eccentric and ;_-:rotesque.3 Louise Bogan commented on her "gothic®
manner and likened her to Jogol in choice of subject matter and style --
tramp musicians, mad, drunk, or senile aristocrats, "peasant" types, all
treated with "humorous detachment, tenderness, or roaring farce."ld R. W.
Daniel felt that some of the stories owed their conceptual background to
Faulkner, but that the foreground was her ownj "Indeed she affords an
instructive study in the proper use of an ini‘luence.“S Individual stories,
such as "A Worn Path" ("...human fortitude that is almost unbearable in
its sad intensity ..e") were praised by Granville Hicks.6 Robert Penn
Warren pointed out the variety of subjects, moods, and methods -~ vin-

dictive farce, nightmare fantasy, witty fantasy, irony, "straicht" realism,

macabre comedy and pathos -- and commented that the book was exhilarating,

2“Introduction,“ Selected Stories of Eudora Welty, Containing All of
A Curtain of Green and Other Stories and The Wide Net and Other Stories
Tiiew York, 1950), ppe Xviii-xxiii.

3Gladys Graham Bates, "Twc Southerners," Saturday Review, November

Lngothic South," Selected Criticism: Prose, Poetry (New York, 1955),
Pe 208-

5"The World of Eudora Welty," Southern Renascence, ed. L. D. Rubin
and R. D. Jacobs (Baltimore, 1953), p. 307e

Sugudora Welty," English Journal, XLI (November, 1952), LélL.




revealing an "innocent deli ‘ht" in the variety of the world, the "innocent
delight of the craftsman and of the admirer of the world."7

ﬁ Curtain of Green and Other Stories contained such well-known and

frequently reprinted items as "A Piece of News," "Keela, the Outcast

Indian Maiden,™ "Powerhouse," "A Worn Path," and "Death of a Traveling
Salesman," this last being the subject of a provocative article contrasting
Miss Welty's story of R. J. Bowman, the travelins shoe salesman, with

Arthur Miller's later creation of Willie Loman in his Death EE.E Salesma.n.8

Miss Welty followed A Curtain of Green with a novelette, The Robber

Bridegroom, published in 1942, which drew mixed critical reactione

John Peale Bishop felt it to be a failure; her fairy-tale reworking of

a Grimm Brothers story combined with frontier tall tales against a
Louisiana backrround was incongruous to him.? R. W. Daniel stated that
it was only for her M"special admirers."l0 It was dismissed by Granville
Hicks as an experimental novella filled with passages of great descriptive
beauty.ll However, W. M. Jones found it to be an allegory on the power

of love to regenerate pood and emerge triumphant in the conflict with evil,12

Trove and Separateness in Eudora Welty," Selected Essays (New
York, 1951), pp. 156-157.

BEleanor Clark, "0ld Glamour, New Gloom," Partisan Review, XVI
(June, 19L49), 631-636.

Inysolent Country," Collected Essays, ede Edmund Wilson (New York,
191{8), Pe 259.

10uphe World of Eudora Welty," pe 307.

1lngudora Welty," pe L6Se

12wName and Symbol in the Prose of Eudora Welty," Southern Folklore
Quarterly, XXII (December, 1958), 176.




As an allegory, Bunice Glenn compared it favorably to The House of the

Seven Gables, Pilgrim's Progress, and Gulliver's Travels.l3

In 1943, her second volume of short stories, The Wide Net and Other

Stories, was published. These stories drew sharp criticism from Diana
Trillings "Eudora welty has developed her technical virtuosity to the
point where it outweighs the uses to which it is put .... When an author
says '"look at me! instead of 'look at it! there is insincerity ...“]')'1

Robert Penn Warren agreed somewhat with Miss Trilling. In his comments

on The Wide Net, he stated that there were indeed such flaws as irrelevant

metaphors and sometimes "a blurred effect.¥ He said:

see it is quite possible that Miss Welty has pushed her method to its
most extreme limit. It is also possible that the method, if pursued
much farther, would lead to monotony, and self imitation and merely
decorative elaboration.l

However, he found in this volume an intensification of themes presented

in‘é Curtain 2£ Green and concluded that these stories did not detract

from the author's reputation as a writer of "great resourcefulness,
sensitivity, and intelligence."l6

Eunice Glenn and R. W. Daniel pointed out the poetic quality of these
stories. The latter praised particularly those stories with historical
backgrounds ("... the best things in it /fhe collection/ are those

exquisite scenes laid in the great forest at the beginning of the 19th century™).

13uFantasy in the Fiction of Eudora Welty," A Southern Vanguard: The
John Peale Bishop Memorial Volume, ed. Allen Tate (New York, 19L47), ppe 85=86.

1L

"Fiction in Review," Nation, CLVII (October 2, 1943), 386.
lS“Love and Separateness in Eudora Welty," pp. 159 and 169.
161pid., p. 169.

17"Fantasy in the Fiction of Eudora Welty," p. 83, and "The World
of Eudora Welty," p. 308.



Miss Welty's first full-length novel, Delta Wedding, was published

in 1946. This rambling, plotless account of a large Southern plantation
family, the Fairchilds of Shellmound, preparing for the marriage of one
of the daurhters to the overseer, presented the reactions of three gen-
erations to this event, viewed as a disruption in the life of the Delta
aristocracy. Much of the novel was told through the peint of view of a
nine-year-old cousin. Critical reaction was mixed. A reviewer for the

Christian Century thought it was too "delicate" and thin.18 Another

reviewer pointed out the technical virtuosity of the interweaving of
direct exposition, dramatic dialogue, and silent soliloquies.19 Diana
Trilling criticized the author's attitude toward the sense of values of
the family and remarked that the novel seemed to have been written "on
tiptoe."0 Isaac Rosenfield stated that it was "dull."2l On the other
hand, another reviewer entitled his comments "A Fine Novel of the Deep
South. 22

In a journal article devoted exclusively to this novel, John
Edward Hard: stated that its most conspicuous flaw was the complacent
acceptance of the negro's place in Southern society and remarked that

there were "a few distressinz lapses into an over-precious style."23

18wBo0ks Received," LXIII (May 22, 19L46), 657

1910uis Collins, "Books of the Week," Commonweal, XLIV (June 21,
19L6), 2k2. -

20wFiction in Review," Nation, CLXII (May 11, 1946), 578

2lmpouble Standard,® New Republic, CXIV (April 29, 19L6), 633.

22Charles Poore, New York Times Book Review, April 1l, 1946, p. 1.

23“Delta Weddinz as Hegion and Symbol," Sewanee Review, LX (July,
1952), 398 and LOl.




He felt that the novel excelled in the presentation of the "single,
illuminating, still act of private perception,” and, in his opinion,

other critics failed to grasp the author's ironic attitude toward the
narrow complacency and the "childish retreat from reality" of the fa;.".il:gn.2}-l

To Granville Hicks, Delta Wedding was "a triumph of sensitivity" and

"z technical triumph too: the constant, subtle shifting of the point of
2
view to render the most that can be rendered."

Miss Welty returned to the short story form in The CGolden Apples

(1949), but these stories were interrelated much in the manner of Sherwood

Anderson's Winesburg, Ohioce. The title indicates the presence of mythical

allusion and parallel, interwoven into the account of a group of middle-
class families in the imaginary town of Morgana, Mississippi. Earlier
criticism was echoed in the comment that the "style runs past its world,n26
Margaret Marshall believed that there were toc many "details ol observation
and sensibility which served no dynamic function."27 Jut to Edward Weeks,
the book presented a "cumulative understanding of human nature.“28 And

R. W. Daniel comuended the achievement of an atmosphere of "delicate,
pervasive melancholy" in the account of the loss of innocence from child-

hood to maturity, the loss oif the Golden Aga.29

2l1oid., ppe LOL and Lll.

25ngudora Welty,™ p. L65.

26 3ohn Hay, "Books," Commonweal, L (September 30, 19L9), 609.
ZinNotes by the Way,"Nation, CLXIX (Sectember 10, 19L9), 256.
28“Eudora Welty of the Delta," Atlantic, September, 1949, p. 80.

29nThe World of Eudora Welty," pp. 308 and 311-312.



Tre londer leart, a novelebie, followed in 195h. This study of

Souther eccentricity was dismissed by one critic as distinguicsked only
by preciousness and "the handsome glitter of technique."30 A reviewer

for The Times Literary Supplement found it very minore3l But William

Feden in the Saturday Review stated thst it was an example of Eudora

Welty at her beste32 The novelebte was almost universally praised,

however, for the accurate and humorous rendering of Southern speeckh in

the first person narrative oi Miss Edna Earle Ponder and was soon dramatized
and presented on Broadway.

Miss Welty's latest volume of short stories, The Dride of thc Innis=-

fallen (195%), goes outside Mississippi for thesetting of several storiese
A-ain the comments echoed previous criticisms. To Jean Holzhauer, the
stories were overly precious, and there was a need for bolder, larger
themes.33 The prevalent opinion seemedto be that there was Loo much
atmosphere "at the expense of substance. "3l

A few atlempts at examination and evaluation of several of Miss Welty's
works have been made. These are concerned primarily with findin: a theme
which is consistent in her stories and novels. R. W, Daniel in his

examination of her work up to and including The UJolden Apples determined

that the main themes were the growtl. from innocence to experience and the

30kaward Kennebeck, "People of Clay," Commonweal, LIX (January 22,
1954), kL0,

3luThe Huma Comedy," October 29, 195L, p. 6€5.
32y 4 Trial with No Verdict," January 16, 195k, p. 1l
33ngeven Stories," Commonweal, LXII (April 20, 1955), 109.

BhH. H. Wilson, "Selected New Books," Nation, CLXXXI (July 16, 1955),
62.



tragedy of human isolqtion.35 In his consideration of her first short
stories, Robert Penn Warren stated that the basic situation of her fiction
was isolation, presented as either an attempt to escape into the world
or the discovery of the nature of the predicament.36 Granville Hicks'
article was concerned primarily with denying that she is merely a regional
writer.3! Eunice Glenn's "Fantasy in the Fiction of Eudora Welty" pointed
out the universality of her regional characters and the juxtaposition of
fantasy and reality in her fiction.38

Other secondary sources deal primarily with a specific aspect of her

fiction or one particular work. Noteworthy are J. E. Hardy's previously

mentioned "Delta Weddins as Region and Symbol" and Arthur Hodgins' "The

Narrator as Ironic Device in a Short Story of Eudora Welty," which
discusses her story "Asphodel' in terms of the narrators!' unwitting
revelation of their own predicament and the true and deeper nature of the
situation they discuas.39 W. M. Jones' articles, "Growth of a Symbol:
The Sun in Lawrence and Eudora Welty" and "Name and Symbol in the Prose
of Eudora Welty," present mythical interpretations of various works,
pointing out allusions to such sources as Greek mythology, folklore, and

Arthurian legends.ho Ray B. West's "Three Methods of Modern Fiction,

35nThe World of Eudora Welty," pp. 306-15.
36"Love and Separateness in BEudora Welty," p. 161.
3Tugudora Welty," pp. 69-76.

38op. cit., pp. 78-91.

3I7wentieth Century Literature, I (January, 1956), 215-219.

hOU'niversitgy of Kansas City Review, XXVI (October, 1959), 68-73, and
Southern Folklore Quarterly, XXI1I (December, 1958), 173-85.




Hemingway, Mann, Welty," contrasts three methods of presenting theme
and explicates the short story "Powerhouse "L

The author has replied to various criticisms in the articles on
writing she occasionally does. Of her own work, Miss Welty has said that
it has been suggested to her by the concrete, " ... the outside signal
ess the irresistible, the magnetic, the alarming (pleasurable or disturbing),
the overwhelming person, place or thing .... The dark changes of the mind
and heart, poetic, moral and passionate, are not plotted yet."hz She
feels that each of her stories is unique and individual, and she does not
believe that a writer's work is a unifying whole, written in any typical
"predictable, lozically developings, or even chronological way."h3 She
wishes each of her works to be approached with no preconceptions: "By
reading secondhandedly, or obediently as taught, or by approaching a
story without an open mind, we wrong its very first attribute, its uniqueness,
with its sister attribute of i‘reshm‘ess."m‘l She has replied to some criticisms
by stating that " ... it is of course the way of writing that gives a story,
however humble, its whole distinction and glory.”hg Defending herself
and other Southern writers from charges of regionalism, she saids " ... the

novel from the start has been bound up in the local, the real, the present,

thollege English, XII (January, 1951), 193-203,.

b2nyow 1 Write," Virginia Quarterly Review, XXXI (8pring, 1955), 2L41-L2.

L31pida,

hh“The Reading and Writing of Short Stories " (First Installment),
Atlantic, February, 1949, p. 5S5.

Wowgow T Write," p. 2L2.
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uli6 The character must be

the ordinary day-to-day of human experience.
set to scale in his world in order for the reader to know his size. Of
some of the criticism written about her work, she has stated, " .eo I

have been baffled by analysis and criticism of some of my stories. I/hen

I see them analyzed =- most usually 'reduced to elements'! -- sometimes I
think 'this is none of me.'"hT

From this survey of criticism, it is evident that one of the most
controversial aspects of her art is her technique. To some critics, it
is the instrument with which she creates "moods as powerful as the moods
developed by good poetry.”ha But others feel that it has become too
elaborate, ingenious, clever, obtrusive, "precious," or "glitterinz," so
oovious that it is not integrated with theme.

A thorough study of her technique in all its aspects =-- imagery,
diction, allusion, point of view, chronoclogrical presentation, and many
other elements -~ is not within the scope of this research paper. However,
one of the most important elements of technique is the manner in which

the author chooses to present his characters. Joseph Warren Beach, in

his The Twentieth Century Novel, said that characterization was "three

fourths of fiction.nh?
Essentially there are two methods of characterication. When the

author utilizes the explicit, direct, Mexpository"™ method ["either in an

6
by "Place in Fiction," South Atlantic Quarterly, LV (January, 1956) S58.
L7

"The Reading and Writing of Short Stories, " (First Imstallment), p. 55.

LBRobert Van Gelder, "An Interview with Miss Eudora Welty," New York
Times Book Review, June 1l, 1942, p. 2.

L9 (New York, 1932), p. 13.



introductory block or more often piece-meal throughout the work, illustrated
by action“so), he takes an omniscient point of view toward the traits and
attitudes which constitute the inner and outer life of the character. When
" the author uses the implicit, indirect, "dramatic" method of characterization,
he takes the point of view of the spectator, who sees not the whole nature
of a character, but who arrives at a gradual awareness throuzh speech and
action observed. The author may employ one method solely, or he may vary
or combine technigues as they serve his purpose. He may unite both the
expository and dramatic technicues when he explains or allows one character
to explain his inner self and observes throuzh the consciousness of this
character the actions and speech of the other characters in a dramatic
fashion. Although other sources on the methods of characterization present
more divisions of methods, all are drawn from these two basic view pointe.51

Miss Welty's characterizations have been commented on in passing and
in a general way in several reviews and articles. Jn a comparison of her
characterization with Faulkner's, it was stated:

Faulkner of course possesses a masterly ability to depict character,
but his readers seldom think of Faulkner's characters apart from the groups
to which they belong. Attention is therefore centered on the clash of

mighty opposites, rather than on the innermost feelings of individuals who
come between their fell-incensed pecints. Here lay Eudora Welty's opportunity,

SOyi1lian Flint Thrall and Addison Hibbard, A Handbook to Literature,
revised and enlarged by C. Hugh Holman (New York, 1960), pp. 79-80.

51pdward Wagenknecht, A Preface to Literature (New York, 1954), pp.
170-181. This critic lists four methods of characterization, but the
first two, physical description and analysis, may be considered kinds of
expository characterization. The other two, creation of character in
terms of what other characters say and feel about a certain person and
creation of character as the dramatist does, may be considered as the use
of one or both of the two basic methods of characterization.
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which she has magnificently seized. While her reader 1s made aware of
the forces that change the world surrounding her characters, he is
mainly intent upon the sensations that the characters as individuals
are experiencinzs, and the foremost of these is loneliness. Faulkner's
people are freggently wretched; in his crowded, seething world, they are
seldon lonelye.
Sunice denn pointed out the objective presentation of Miss Welty's characters.
Moral convictions are presented in the process of each story, rather
than by the author's leading the reader directly to a c:nclusion.53

While one critic commented that "her partially revealed characters
are far more convincing than the most elaborate character studies of many
another author ...,“Sh another felt that her objectivity was carried so
far that her characters lost their human proportiona.gs

Miss Welty has utilized both expository and dramatic characterization
or combinations of both in her fiction. For example, sucl short stories
as "Keela, the Outcast Indian Maiden" and "A Worn Path" are primarily

dramatic in presentation of character. On the other hand, her novelette

of fantasy, The Hobber Dridegroom, presents simple characters in an

expository manner, much in the manner of any fairy tale. Deltz Wedding

alternates and combines both methods.

The purpose of this paper is to examine the author's characterization
and to attempt to determine whether this aspect of her technigue enhances
her work or whether it fails to integrate with tle other elements of her

fiction and detracts from its worth. Representative characters chosen for

52paniel, p. 3lk.
53wFantasy in tre Fiction of udora Welty," p. 88.
515Edward Wee''s, "Miss Welty's World," Atlantic, May, 1955, p. 78

¢
SJKay Boyle, "Full Length Portrait," New Republic, CV (November 2L,
1911), 707.
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examination will be drawn from her four collections oi short stories, two
novelettes, and one novel. These works will be considered chronolec-ically,
first with regard to expository characterization and then with regard to

dramatic characterization.



1L

CHAPTER II

EXPOSITORY CEARACTERIZATION

In her first stories, collected as A Curtain of ireen and Other
Stories and published in 1941, Budora Welty used predominantly a combination
of the expository and the dramatic methods of characterization. In a
majority of these first stories, one central character is presented with
expository analysis; other persons in these stories are revealed in speech
and action the central character observes. In only a few instances does
the author use tle less disciplined, more completely omniscient point of
view, with expository analysis of several characters.

A typical example of the latter type of story, exhibitin: a more
completely omniscient point of view, is "Clytie," which tells of the
senile, insane, and alcoholic members of a Southern family -- particularly
of Clytie, the sister who represents the last tie with the normal worldel
. The characters are analyzed by the author and described from the point of
view of the spectator alsc. For example, in describing the sister Octavia,
the author tells us that Octavia would never forgive Clytie for leaving

windows open:

lselected Stories of Fudora Welty, Containing A1l of A Curtain of
Green and Other Stories and The Wide Net and Other Stories, part 1,
Pps 150-178. Because A Curtain of dreen and The Wide Net are paged
independently, this source will hencefortl be referped to as Selected
Stories, parts 1 or 2.




15

Rain and sun signified ruin, in Octavia's mind .... It was not that rain
in itself could distress Octavia. Ruin or encreoachment, even upon
priceless treasures and even in poverty, held no terror for her; it was
simply some form of pryins from without,é and this she would not forgive.
A1l of that was to be seen in her face.

The reader sees not only this inner view of Octavia but also an outer
view « The townspeople speak of how she used to "go out to that same
garden and curse in that same way, years ago, but in a remarkably loud,
commanding voice, that could be heard in the post office.n3

Clytie is presented from the same double viewpoint. To the spectator
she is the eccentric spinster who stands in the road peerinz ahead "in her
near-sihted way, and as wet as the little birds,“h who charges bills which
the postmistress declares will never be paid, and who has been known to hide
behind shrubbery from a passerby:

Once in a while when a neighbor, trying to be kind or only being
curious, would ask her opinion about anythin: -- such as a pattern of
crochet =- she would not run away; but givinz a thin trapped smile, she
would say in a childisl voice, "It's nice." But, the ladies always addgd,
nothing that came anywhere close to the Farrs' house was nice for long.

The reader alsc is told of Clytie's inner life in such an expository
passage as this. Clytie has developed the habit of staring intently into
the faces of others, searching for a remembered face which symbolizes to
her the world of reality:

And now it was hard to remember the way it looked, or the time she had
seen it first. It must have been when she was youns., Yes, in a sort of

arbor, hadn't she laurhed, leaned forward .. and that vision of a face
which was a little like all the other faces, the trustins face of the child,

2Ibide, ppe 163-16ks
3Tbid., pp. 170-171.
UIbi.., pp. 158-159.

5Ibid., p. 169.
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the innocent old traveler's, even the pgreedy barber's and Lethy's and the
wanderin:; peddlers who one by one knocked and went unanswered at the door
-- and yet different, yet far more -- this face had been very close to
hers, almost familiar, almost inaccessible. And then the face o: Octavia
was thrust between and at other times the apoplectic face of her father,
the face of bher brother Gerald, and the face of her brother Henr  with the
bullet hole through the forehead .... It was purely for a resemblance to

a vision that she examined the sgcret, mysterious, unreceated faces she
met in the street of Farr's Gin.

When Clytie looks into a rain barrel and catches an unexpected and unvar-
nished glimpse of herself, she grasps the reality of her situation:

Clytie swayed a little and looked into the slightly movin~ water. She
thousht she saw a face there.

Of coursee It was the face she had been lookinz for, ard from which
she had been separated «..

It was a wavering, inscrutable face. The brows were drawn together
as if in pain .... Everything about the face frightened and shocked her
with its signs of suffering.

When her body is found later, "she had fallen forward into the barrel,
with her poor ladylike black-stockinged less up-ended and hung apart like
a pair of ton 5,18

Other persons are not uniformly characterized. The brother CGerald is
presented in an entirely dramatic fashion: he barricades himself in his
room, drinks, and wonders out loud about the failure of his marriape.
However, the barber, Mr. Bobo, who comes once a week to the house to tend
to the senile father, is explained by the author:

Mr. Bobo was short and had never been anything but proud of it, until
he had started comins to this house once a week. But he did not enjoy

looking up from below at the soft, long throats, the cold, repelled,
high=reliefed faces of those Farrs.... "I'll never co back," Mr. Bobo

6Ib1d L] , p . 168 L]
TIbide, pe 177.

SIbida’ p. 178.
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always ended to his customers. "Not even if they paid me. I've seen
enou-h."

Yet here he was avain, waitin: before the sickroom door.9

The characterization is uneven and inconsistent. The author chooses
to freat in an expository fastion such characters as the barber, Octavia,
and someti es Clytie; the father, the brother, some of the townspeople,
and at other times Clytie are presented dramatically. Althoush there is
a measure of success in the juxtaposition of the ridiculous, eccentric
appearance of Clytie with her pathetic and desolzte inner life, the short
story as a whole suffers from the lack of any consistent center of interest
or viewpoint. This point of view is not uniformly dramatic or omniscient,
out is rather a constant alternation of the two. Taking also into consider-
ation that the characters are stereotypes of decadent Southern aristocracy
and plebeian townspeq@le, one may conclude that this is the type of story
whiclh shows the Faulknerian influence used ineffectively.

An example of the second type of story in which Miss Welty uses

10 1pe

expository characterization is "Death of a Traveling Salesman."
center of inter st in this story is R. J. Bowman, a travelins shoe salesman.
"Death of a Traveling Salesman” was the first published story of Miss Welty
and remains one of her best known and most highly praised. One critic
stated that Miss Welty succeeded in creatingz "a figure of loneliness and
futility that conveys a truly tragic sense, and remains a clear, echoing

symbol in the mind":

.ss If one chooses to take it that way, this is as stron; a condeination
as one could wish of one of the abnormal, humanly stultifying aspects of

9Ibid., pp. 173-175.

101hid., pp. 231-253.



18

our society as represented by one of its most victimized as well as
victimirzing characters.

After a long illness, 3owman is bacx on the road whicr he had traveled

for fourteen years. During his illnes:, he has had an opportunity to think
of himseli and of the life and ;oals he had found satisfactory for all
those years:

But now ~-= what if in fourteen years on the road he had never been
ill before and never had an accident? His record was broken, and he had
even begun almost to question it ... He had gradually put up at better
hotels, in the bigger towns, but weren't they all, eternally, s tuffy in
winter? Women? He could only remember little rooms within little rooms,
like a nest of Chinese paper boxes, and if he thought of one woman, he saw
the worn loneliness that the furnitureo® that room seemed built of. And
he bimself -- he was a man who always wore rather wide-brimmed blaclk hats,
and in the wavy hotel mirror hat looked something like a bullfichter, as
be raused {Br that inevitable instant on the landing, walking downstairs
to supper.

Bowman notices that he is lost and begins to realize & spiritual
as well as physical isolation:

He was not in the habit of asking the way of strangers, and these
people never knew where the very roads they lived on went to; but then he
had not even been close enouygh to anyone to call out.13

After an accident, he goes to a cabin to ask for help in getting his
car out of a ditch. Here he encounters a life of primitive sim;licity.

At first, he has a c¢ ndescending attitude toward the couple, the woman
who answers the door ("H- looked at her shoes, which were like bundles. If
it were summer ste would be barefoot ... Bownan, who antomatically judgzed

a woman's ace on sight, set her age at fifty ee... Bowman saw that she was

stupid."lh) and the man who comcs in from the fields ("World War?" Bowman

1lﬂlark, pp. 63L=635.

12npoath of a Traveling Salesman,” Selected Stories, part 1, cp. 232-33.

131hid., p. 235.

1b1hid., pp. 236237«
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wonders as he observes the mn is wearin: an old stained and patched
military coat. Mireat dod, it was a Confederate coat."ls).

As Bowman waits, he gradually becomes aware of an atmosphere of
dignity and mutual esteem, and this strengthens his realigzation of his
loneliness:

These people cherished something here that he could not see; ecss
Between them they had a conspiracy. hLe thought of the way she had moved
away from him and zone to Sonny, she had flowed toward hin. He was
shaking with cold, he was tired, and it was not fair.l6

They refuse proudly his offer of money and even his offer of matches
to relicht their fire, but they offer him food and homnemade whiskey. As
Bowman observes their pride and independence, he finally comes to a know-
ledre that his values and roals, the unbroken records and better hotels
in bigzer towns, have been the wrong ones:

He was shocked with knowing what was really in this house. A marriave,
a fruitful marriare. That simple thing. Anyone could have had that e...
The only secret was the ancient communication betwee» two people. But the
memory of ... how they ... broucht out their food and drink and filled
the room proudly with all they hag to show was suddenly too clear and
enormous within him for response. 7

Bowman then leaves, after taking all of the money frocm his wallet
and leaving it under the base of the lamp.

The author has recorded a radual awareness of the true nature of
his existence by the central character. Bowman changes from impatience,
irritation, and condescension to envy and then despair. The development
of insi~ht is achieved by a contrast of his slallow, materialistic existence

with one of independence, simplicity, and dignity. The author is objective

in her characterization of Bowman; she neither sympathizes with him nor

15Ibid., p. 2l
16Ibidc 3 Do 21&6.
17Ibide, pe 251.
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condemns him. Her portrayal of the country people is equally objective.
They are not paracons of primitive virtue but simply proud, suspicious
mountaineers. The objective, understated characterization may be a
contributing factor to the critical success of this stery.

In Miss Welty's next work, the novelette The Robber Bridegroom,

characterization is almost entirely expository. Events also are described
in condensed narrative as often as they are presented dramatically, in the
manner of a fairy tale. Almost all the characters are flat, alle orical
representations of vices or virtues. For example, Clement Musgrove, the
planter, is introduced as an "innocent planter."18 He also represents
generosity and kindness. His second wife, Salome, is greedy, am itious,
urly, proud, and envious of her beautiful stepdaughter.19 Rosamund, the
stepdauchter, is a child of nature. Minor characters such as the azent

of Salome, the bandit Little Harp, and Mike Fink, the riverboatman,
reprezent various vices such as greed and pride. In the prozress of the
story ~ood triumphs; all of the evil characters fall into the hands of

the Indians, and the virtuous ones escape. Jamie Lockhart, the bandit,
becomes a res_ectable New Orleans merchant and the husband of Rosamund.20
The characters have no realistic individuality or complexity and do not
appear Lo be anything more than objectifications of the opposing forces
in the wilderness.

The method of characterization is the one most logically suited to

the intent of the narrative; it re-inforces the impression of the fairy tale

187,60 Robber Bridesroom (New York, 1942), p. l.

191bid., pp. 3L-37.

20Tvid., ppe 183-18L.
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and allezorye. The novelette contains also examples of strikin- description
of the early Natchez Traca, witlh ite bandits preying on rict planters and
Indians npreying on bothe. Rather interestins parallels can be drawn to

the Biblical account of Silome, the Cupid and Psyche myth, and the Jrimm
brothers! tale of the same name, but the work as a whole has had indifferent
success, both critical and popular, and is generally dismissed as interesting
but minor.

In Mics Welty's next collection, The Wide Net and Other Stories, she

created with ex.ositisn allegorical fisures in the short story, " A 8till
Moment. "2l Three men, each representini: one aspect of human nature,
observe a solitary white heron feeding in marsh water. One is Lorenzo,
an "itinerant Man of Jod," who preaches of Divine Love, but who relies
on cunning and trickery to survive in the wilderness:

Turning hal f=beast and half-divine, dividing himself like a heathen
Centaur, he had escaped his deatl once more. But was it to be always
by séme metamorphosis of himself that he escaped, some humiliation of his
faith, some admission to strength and argumentation and not frailty?
Each time when he acted so, it wa. at the command of an instinct that he
took at once as the word of an angel, until too late, when he knew it was
the word of the devile. He had roared like a tiger at the Indians, he had
submerged himself in water blowing the savage bubbles of the alligators,
and they skirted him by ee¢.. But all the t%?e GJod would have protected him
in His own way, less hurried, more divine.

Lorenzo had been a failure in his mission to Ireland to convert
Cstbolics; he had never seen ths Macgecumulated radiance" of the souls he
had saved. He feels in his own spirit something akin to the savage

wilderness:

He peered ahead. "Inhabitants of Time! The wilderness is your
souls on earth .... Look about you, if you would view the conditions of your

2lgelected Stories, part 2, pp. 73=9l.

22Ibidc, PPe 75"?6.
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spirit, put here by the Good Lord to show you and afright you. These
wild places and these trails of awesome loneliness lie nowhere, nowhere,
but in your heart.n23

The second man is the outlaw James Murrell. He is a "dark man" with
the M"alternately proud and aggrieved look of a man believinz himself to
be an instrument in the hands of 2 power, and when he was young he said
once to strangers that he was being used by Evil."zh As Lorenzo symbolizes
one who see''s the answer to the enizma of 1life throu:h conventional
relirious belief, Murrell represents an equally futile seeker of the same
answer through destruction:

Lorenzo might have understood, if he had not been in haste, that
Murrell in laying hold of a man meant to solve his mystery of being. It
was as if other men, all but himself, would lichten their hold on the
secret, upon assault, and le&sit fly free at death. In his violence he
was onl, treating of enigma.

The third man is the student, painter, and naturalist, Audubon, a man
"yery sure and tender, as if the touch of all the eartl rubbed upon him
and the ctains of the flowery swamp had made him so."26 He has left the
"hard and glittering outer parlors" of Natchez, "where if an artist were
humble enough to wait, some idle hand held up promised money" for an
"excursion into the reality of Nature."! Audubon is also seeking an
answer: "Is tre radiance I see closed into an interval between two darks,

or can it not illuminate them both and discover at last, though it cannot

be spoken, what was thought hidden and lost 2128

231bid., p. 78.

2h1pid., ppe 78-79.
25Tbid., ppe 80-81e
261114, pe. 83

2?Ibid., p- 83.
281bid., p. 86.
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When the white heron flies <own znd berins to feed in the marsh water
at sunset, each manmacts characteristically. Its beauty makes Lorenzo

think, "Praise Uod, His love has come viaible."29

Its solitary grandeur
reminds Murrell of his ambitions to lead a Slave Rebellions
ese he looked at the bird with the whole plan of the Mystic Rebellion

darting from him ... he stood looking; proudly, leader as he was bound to
become of the slaves, the brigands, and outcasts of the entire Natchez

countrys...

But he experiences a moment of doubt. "Then he looked back at the bird,
and he thousht if it would look at him, a dread penetration would fill
and gratify his heart."3l Audubon sees the bird with the realistic

eye of the naturalist who knows that the bird must be killed so that its
appearance may be observed and recorded in detail.

The reaction of each to the shooting is also characteristic. Lorenzo
is horrified that his vision of Divine Love is destroyed. As he rides
onward, he berins again to doubt his conventional concepts: M"Perhaps
it was that God never counted the moments of time ... Time did not oeecur
to God ees. Who could let the whole world come to grief in a scattering
momcnt."j? But Lorenzo hurries on to the camp grouid and the waiting
multitudes. Murrell is satisfied that his faith in the destructibility
of the innocent has not been shaken.33 Audubon carries the bird away to
study, realizingz that what he has seen and what he can draw will be the

gsame to him for only a moment:

29Ibide, p. Bbe
301bide, pp. 86-87.
3l1vid., p. 89.

32Ibid., pe 93.
331bid., p. Sl.
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ese never could any vision, even any simple sight, belongz to him or to
any man. He knew that the best he could make would be, after it was
apart from his hand, a2 dead thing and not a live thin;, never the essence,
only a sun of parts; and that it onld never be one with the beauty in
any other man's head in the world.3

Although these three persons were actual figzures in the history of
the Natchez Trace, the author has chosen to portray them as symbols rather
than as realistic figures. 1In this manner, the: have a universality rather
than a specific regional and historical orientation which makes the story
the author's singzle rleepest and most sigsnificant comment on man's search
for reality and identification. "A Still Moment" has been compared favorably
to the tales of Hawthorne in spirit and style.BS

The use of expository characterization in a different manner may be
seen in the short story "Livvie," also in this second collection.36 Solomon,
an elderly Negro man, has married Livvie, a sixteen-year-old servant girl
from Natchez, and has taken her to his home deep in the country. Solomon
is "yery dignified, for he was a colored man that owned his land and had
it written down in the court house"37:
«es all his 1life he had built respect, little scrap by little scrap. A
beetle could not have been more laborious or more ingenious in the task of
its destiny. When Solomon was young, as he was in his picture overhead,

it was thec infinite thing with him, and he could see no end to the respect
he would contrive and keep in a house. He had built a lonely home ea.e

3)41131"3-, Pe 92-

35Glenn, pp. 506-517.

36Selected Stories, part 2, pp. 153=177.

37Ibid., p. 153.

381Ibid., p. 173.
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Bverythin: about the house which symbolizes Solomon's character is
careful and orderly, but barren and lifeless. The wallpaper is a pattern
of "ecareful intervals," the photogra.hs are yellowed:
The churn sat in the sun, theddors of the safe were always both shut,
and there were four baited mouse traps in the kitchen, one in every
corner .... Qut front was a clean dirt yard with every vestire of' zrass
patiently uprooted and the ground scarred in deep whorls from the strike
of Livvie'!s broom ... Then coming around up the path from the deep cut of
the Natchez Trace helow was a line of crape myrtleBBrees with every branch
of them endinz in a colored bottle, ~reen or blue.
Solomon's elevation above his field hands and tenants,and his pride in
his station and possessions, is symbolized by his silver watch "that he
never let ;o."ho

Livvie, the young wife who has beecn forbidden to associate with the
tenants, lon:s secretly to enter the life she can only observe from the

doors:

The moon was in the last guarter and outside they were turningz the
sod and planting peas and beans .... She could see how over each ribbon
of field were moving men and girls, .... shouting, hollering, cajoling,
callingz, and answering back ... The little children came too, like a
bouncins stream overflowing the fields .... And ... while all this went
around him that was his, Solomon was like a little still spot in the
middle.

Livvie is meek and obedient and remains in the house doing her work
("churninz sounded too sad to her, like sobbing and ... it made her
home-sick"hz), although she wants to co out to the fields and "take a hoe
and work until she fell stretched out and drenched with her efforts, like
other girls."hB

3%91Tbid., ppe. 155-156.

hoIbid., p. 163.
hlIbido, Pp- 160-162-
thbid., p. 158.

W31phid., p. 162.
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Occasionally she steals away for a walk under the trees "shining
like burning flames throuch the great caterpillar nets which enclosed
them eese Oh, for a stirring of the leaves, and a breaking of the ncts."
On one such walk, she encounters one of Solomon's former field hands,
Cashs:

As soon as the man caught sight of her, he began to look himself over.
Startins at the bottom with his pointed shoes, he began to look up, lift-
ins his peg-top pants the higher to see fully his bright socks. His coat
longs and wide and leaf-green he opened lika doors -- to see his high-up
tawny pants and his pants he smoothed downward from the points of his
collar, and he wore a luminous baby-pink satin shirt. At the end, he
reached zently above his wide platter-shaped round hat, the color of a
plum, and one finvgr touched at the feather, emerald green, blowing in
the sprin: winds.n

When Livvie and Cash return to Solomon's house, he is dying. He
gives Livvie his silver watch, but it is forgotten by the two when they

leave the house « There is no atmosphere of fantasy or allesory in

"Livvie," as there was in The Robber Bridegroom or "A Still Moment."

The storv is a richly-detailed, realistic portrayal of modern Negro lile
on the Natchez Trace, relying for its verisimilitude on thorouzh descrip=-
tion of environment and expository description and analysis of rounded
characters.

In Miss Welty's first and only full~length novel, Delta Wedding,

she has attempted this same type of verisimilitude, recordin- countleés minute
details of description and character analysis in her account of the week

of preparations for a wedding of the daughter of a plantation owner to an
overseer. The novel has no plot; it is rather a record of the internal

tensions and reactions to a disru;tings event. The author has chosen for

hhlbid., pp. 157-158.
b5Ibid., p. 169.
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her portrait of a closely-knit baronial family of the Delta mainly

an omniscient point of view and brief expository characterizations of
almost all of the numerous clildren, consins, spinster aunts and great
aunts, uncles, Negro servants, and nei-bbors; she has analyzed more
thoroughly those members of the family who are able to see it from the
position of both member and outsider and to realize its weaknesses

and merits =~ the complacency and possessiveness and the individualism

and noblesse oblige. OSuch characters are Laura, the nine-year-old orphaned

cousin who comes to live at the plantation; the mother, Eilen, who came
from Virginia; the bride, Dabney, who is marrying against the wishes of
the family; and Robbie Reid, the store clerk, whom the family favorite,
George, has inconveniently married.

Laura is a shy, awkward, plain child, who longs to be accepted by
the ebullient Fairchilds:

Laura generally hesitated just a little in every doorway. Jackson
was a big town, with twenty-five thousand people, and Fairchilds was
just a store and a gin and a bridge and one big house, yet she was the
one who felt like a little country cousin when she arrived, appreciating
that she had come to where everytling was dressy, splendid and over her
heade Demonically she tried to be a part of it == she took a breath
and whirled, went ahead of herself everywhere, then would fall down
humiliated little zirl whose grief people never seemed to remember.

Ellen, the mother, is the center of the family:

essadight delicate lady, seemin: exactly strong enough for what was

needed of her life ee.. She was more restful than the Fairchilds ... her
Virginia voice, while no softer or lirhter than theirs, was a less question-
inz, a never teasing one. It was a voice to speak to the one clild or

the one man her eyes would go t° es.. She herself, it occurred to Ellen

ess Was an anomaly, though no one would point at a lady for the things

Lépelta Wedding (Mew York, 19L6), p. She
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that made her one -- or for living on a plantation when she was in
her original heart she believed, a town-lovinz, book-loving younsz 1ady....h7

Perhaps better than any other person in the family, she understands "how
deep were the complexities of the everyday, of the fanily, what caves were

in the mountains, what blocked chambers, and what crystal rivers that had

not yet seen lifvht."hB

Dabney, the bride, has none of the family's reverence for name and
tradition:

Sometimes Dabney was not so sure che was a Fairchild -- sometimes
she did not care, that was it. There were moments of life when it did
not matter who she was =- even where. Somethingz, happiness -- with Troy,
but not necessarily, even the happiness of a fine day -- seemed to leap
away from identity as if it were an old skin, and that she was one of
the Fairchilds was of no more need to her than the locust shells now
han~ing to the trees everywhere were to the singing locustseh?

One of the family's stories 1s of how the grandfather was killed in 2
duel over a quarrel about cotton:

Fine glory! Dabney would have none of it.

The eagerness with which she was now going to Marmion, enterines her
real life there with Troy, told her enouzh == all the cotton in the world
was not worth one moment of lifel! It made her know that nothing could
ever defy her enouzh to make her leave ite.

Robbie, thre unsuitable wife, has been accepted into the family, but
she is aware of the silent disapproval and is jealous of the mutual
dependence of George and his familys

Hobbie was not afraid of them. She felt first -- or perhaps she was
all one thing, not divided that way .... She had never stopped for words to
feelings. She felt only =-- wit! no words. But the!r smile said more

plainly than words, Bow down, you love our Jjeorge, enter on your knees and
we will pull you up and pet and laugh at you fondly far it -- we can.

U7mid., pp. 20 and 217.
thbi:i.’ p. 5?.
,'I9Ibido, Pe 33.

soIbid-’ p. 121.
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We will bestow your marriage on you, little Robbie that we sent to
hizh schoollsl

Parts of the action are presented throuzh the consciousness of
these four characters. Althouck the author succeeds with this technique
in achieving a vivid picture of a large Southern family in the early 1920's,
the novel as a whole suffers at times from what appears tc be a lack of
objectivity on the author's part. There is a tendency to be somewhat
maudlin and sentimental in such a description as this one, of one of
the great-aunts:

Aunt Mac was three years younger than Aunt Shannon ese.e She was
little with age. OSomewhere in mastering her dignity over life, she had
acquired the exagrerated walk of a little boy, under her lonz black skirt,
and went around Shellmound with her old wine-colored lip stuck out as if
she invited a dare .... She watched out; but very exactingly she dressed
herself in mourning for her husband Duncan Laws, killed in the Battle
of Corinth sixty years ago ee.. Her smile, when it came -- often for
India -- was softe She gave a trifling hobble sometimes now when she
walked, but it seemed to be a flourish, just toc look busy. Her eyes were
remarkable, stone-blue now, and with all she had to do, she had read the
Bible throuzh nine times before she ever came to Shellmound and started
it there. She and her sister Shannon had brought up all James's and
Laura Allen's children, when they had been left, from Denis aged twelve
to George aged three, after their dreadful troublej; were glad to do it
== widows ! And though Shannon drifted away sometimes in her mind and
would forget where she was, ... she, Mac, had never let zo, never asked
relenting from the present hour, and if anything should, uJod prevent it,
happen to Ellen, she was prepared to do it again, start in with young
Battle's children, and bring then up.~2

Miss Welty returned to a more objective and understated type of

characterization in The Golden Apples. Each of these stories may be

read independently, but they all treat of the families of the mythical
town of Morgana, Mississippi, and are arranged in a chronological

sequence. The generation described in the first stories is supplanted

51Tbid., p. 158.
SzIbid., pp. 66-67.
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by its offispring in the last. This group, which migit be considered

a loosely written novel, tells of the maturing of this generation in

a time of change, as the logiers come to cut d.wn Mor:zan's Woods:

«ss the road still went the same, from Morgana to MacLain, from lMor .ana
to Vicksburgz and Jackson of course. Only now the wrong people went by
on it. They were all riding trucks, very fast or heavily loaded,

and carrying blades and chains to chop and haul the big trees to the mill.
They were not eaters of muscadin?s, and did notsato; to pass words on the
season and what grew. And the vines had dried.

The older houses now have "fly-like clusters of black mailboxes" at their
doors; they have been "cut up for road workers and timber people."sﬁ

The children mature from innocence to experience, pursue their various -
goals, wander from Morgana, and return. In the final story, "The
Wanderers, " all of the characters are accounted for in the conversation
or reverie of people zathered for a funeral.

The author has attempted to give her town and its people universality
by numerous allusions to classical mythology. For example, King MacLain,
with his many illegitimate children, is a modern Zeus. This parallel is
reinforced by the title of a story that describes him, "Shower of
Golde 25

In these stories, the author has used a third-person point of view

with psychological analysis of a central character. In "Moon Lake,"

this central character is Nina Carmichael, an adolescent girl with a

53"The Wanderers," The Golden Apples (New York, 1949), pp. 213-21lL.
Sk

55The daughter of Acrisius was Dinae, of surpassing loveliness. In
consequence of an oracle which had prophesied that the son of Danae would
be the means of his grandfather's death, the hapless girl wasshut in an
underground chamber .... But Jupiter, distilling himself into a shower
of gold, flooded the girl's prison .... Their son was Perseus. The Classie
Myths in English Literature and Art (Bostun, 1911), p. 208.  These
parallels are fully discussed in Harry C. Morris's "Zeus and the Golden
Apples: Eudora Welty," Perspective, V (1952-53), 190-199.

Ibid., p. 2LCe
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gradually developing awareness of the fleeting nature of life:

Again she thought of a pear -- not the everyday gritty kind that hung
on the tree in the backyard, but the fine kind sold on trains and at
high prices, edaci pear with a paper cone wrapping it alone -- beautiful,
symmetrical, clean pears with thin skins, with snow-white flesh so juicy
and tender that to eat one baptized the whole face, and so delicate that
while you urgently ate the first hali, the second half was already
besinning to turn browne To all fruits, and especially to those fine
pears, seomething happened =-- the process was so swift, you were never
in time for them. It's not the flowers that are fleetinz, Nina thousht,
it's the fruits == it's the time when things are ready that they don't
stay--

In "Music from Spain," this central character is Fugene MacLain,
who has left Morgana and become a watch repairman in San Franciscos
He has become a timid little creature of habit caught in an unsatisfactory
marriage and unrewarding work:

Eugene was walking down the habitual hills to Bertsingers!, Jewelers,
and with sharp sniffs that as always rather pained him after breakfast,
he was talking note of the day, its temperature, fog conditions, and prospects
of clearing and warming up, all of which would be asked him by Mr. Bert-
singer Senior, who would then tell him if he was right.... Just on the
other side of Bertsinger's there was a crowded market. Eugene could
hear all day as he worked at his meticulous watches the zlad mallet of
the man who cracked crabs. He could hear it more plainly now, mixed with
the street noises, like the click and caw of a tropical bird, and the
doorway there shimmered with the blue of Dutch iris and the mixed pink
and white of carnations in tubs, and the bright clash of the pink, red, and
orange azaleas lin?? up in pots. Oh, to have been one step further on,
and grown flowers !

In "The Wanderers," Virgie Rainey, who had been a young zirl with
great musical talent, observes the life of Morgana. She has failed to
develop this talent; she became the accompanist for the silent movies in
the town movie theatree She also has had a succession of unsatisfactory

and somewhat sordid affairs. As she prepares to leave Morgana, her

56"Hioon Lake," The Golden Apples, p. 116.

5Tmfusic from Spain," The Jolden Apples, pp. 103=166,
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realization of the sterility and decay of life in Morgzana and her
continuins search for fulfillment are sugirested in the conclusion of
"The Wanderers" This quest for self-identification the author relates
to the universal in the final mythical allusion:

October rain on Mississippi fields. The rain of fall, maybe on the
whole South, for all she knew on the everywhere, OShe stared into its
magnitude e... She smiled once seeiny before her, screen-like, the
hideous and delectable face IMr. King MacLain had made at the funeral, and
when they all knew he was next =-- even he. Then she and the old beggar
womari, the old black thief, were there alone ind together in the shelter
of the big public tree, listening to the magical percussion, the world
beating in their ears. They heard through falling rain the running of the
horse and bear, the stroke of the leopard, the dragon's crusty slither,
and the glimmer and the trumpet of the swan.

In The Goblden Apples, with the exception of a few rounded characters

such as Virgie, Nina, and Eugene, the author has generally sacrificed
realism in character depiction for caricatures and stereotypes of Southern
small-town life (such as Mrse Comus Stark, a Southern "Lady Bountiful®
and her daughter Jennie Love, the tyvpical beautiful, hard-hearted Southern
belle) and stylized modern renderings of various Oreek mythical ficures
that seem to be clever rather than sirnificant. The combination of well=-
defined characters with these others, less realistic, more symbolic and
unindividualized, within individual stories and within the group as a
whole gives the book its uneven, "pateh-work" quality, whicl is perhaps
the factor most detrimental to its effectiveness.

In !iss Welty's most recent collection of short stories, The Bride

of the Innisfallen and Other Stories, expository characterization is

used seldom. Although there are occasional small lapses into an omniscient
point of view, almost all of the stories but "Circe'" are told from the

point of view of the spectator. "Circe"™ is not a typical story; it is the

58nThe Wanderers," The Golden Epples, p. 2Ll
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author's most direct use of classical literature, being a first-person
narrative by the enchantress of the coming of Ulysses and his crew to
her island. From an internal monolo~ue which borders on stream-of-
consciousness, the reader learns of her longing to feel human emotion,
and of the paradox of her feelings of bot! superiority and inferiority
to humans:

I thought of my father the Sun, who went on his divine way untroubled,
ambitionless ==~ unconsumed; sufferin  no loss, no heroic fear of corruption
throurh his constant shedding of 1lirht, needing no story, no retinue to
vouch for where he had been -= even heroes could learn of the Gods!

Yet I know the: keep something from me, asleep and awake. There
exists a mortal mystery, that, if I knew where it was, I could crush like
an island prape. Only frailty, it seems, can divinc it -~ and I was
not endowed with that property. They live by frailty! By the moment !

I tell myself that it is only a mystery, and mystery is only uncertainty.
(There is no mystery in magicl! HMen are swine: let it be said, and no
sooner said than done.) Yet mortals alone can divine where it lies in
each other, can find it and prick it in all its peril, with an instrument
made of air. I swear that only to possess that one, trifling secret,

I would ﬁ%llingly turn myself into a harmless dove for the rest of
eternity ! 7

It is not readily understandable why the author who writes in a
stylized poetic manner ("The sea the color of honey looked sweet even to
the tongne, the salt and vengcful sea.") changes to the realistic, prosaic,
modern expressions of a fastidious, pettr housewife in some of Circe's
remarks. For example, she speaks of "those servants I support" and of
the ungratefulness of Ulysses' men ("But tell me of one that appreciated
it! Tell me one now ...."). Circe is not the only one who speaks in
th’ s manner. Even Ulysses is made to say as he leaves, "You've put

yourself to creat trouble for us."éo The effect is incongruous, and

the atmosp! ere of unreality is shattered.

S9“Circe,“ The Bride of the Innisfallen and Other Stories (New York,
1955), pp. 105-106.

60Ibid., p. 108.




The expository method of ch:racterization has been used with less

freguency since Delta Weddinc and The olden Apples. The dramatic

method, which appeared occasionally ir her earliest collections, has

increased perce:.tibly in her latest works.

3k
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CHAPTER III

DRAMATIC CTIARACTERIZATION

Miss Welty does not often use the dramatic method of characterization
only, that is, a methud by which characters are created entirely in terms
of speech and action. The type of characterization used in such a story
as Hemingway's "Thce Killers" can be seen only in such stories as "Petrified
Man" and "Keela, the Outcast Indian Maiden" in A Curtain of ureen.

However, in many stories such as " A Worn Path" from the same collection

and "The Wide Net" from The Wide Net and Other Stories, the author

characterizes predominantly in a dramatic fashion with intermittent

uses of an omniscient point of view or brief expository descriptions.

The burden of characterization, the illustration of definite characteristics
of a particular individual, is done by the use of the dramatic method.

In A Curtain of (reen and Other Stories, Miss Welty used completely

dramatic characterization in one of her most satiric stories, "Petrified
Man."™k Katherine Anne Porter singled this story out in her introduction
as a "fine clinical study of vulgarity -- vulgarity absolute, chemically
pure, exposed mercilessly to its finsl subhuman depths."2 The situation
whick the reader observes as a spectator is ccnveyed throuzh two
conversations between a beautician and her weekly customer, which record
the dissolvingz of a friendship over a matter of sharing a five hundred

dollar reward for information leadins to the capture of a criminal,

lselected Stories, part 1, pp. 32-55.
2

Ibid. s [Pe XX



36

Leota, the beautician, is a common, uneduczted person who calls customers
and fellow workers "Honey," gossips indiscriminately, refers bitingly to
other customers by such names as "Old Horse Face," entertains herself

by coing to traveling freak shows and reading Startling G-ilan magazines,

and spears in a substandard languare "ornamented" with slang and trite
expressions:

"Well, honey," said Leota, but in a weary voice, "she come in here not
the week before and not the day before she had her baby -- she come in
here the very selfsame day, I mean to tell you. Child, we was all plumb
scared to death .... It was that close a shave."3

Leota's complete vulrarity, insincerity, materialism, and pettiness

are best revealed in her change in attitude toward a friend. In the

first conversation between the beautician and her customer, Leota describes
her new friend, a Mrs. rike, in zlowinpg terms. She describes their ~oing
to a travelin: freak show. One week later, Mrs. Pike is no longer a
friend. Leota's sudden change in attitude and the reason fur it are

shown in the second conversation witl her customer:

"I ain't told you the awful luck we had, me and fred? ... come night
'fore last, Fred and this Mr. Pike, who Fred just took up with, was back
from they said they was fishin'!, bein' as neither one of 'em has got a
Job to his name, and we was all settin' there, readin' a old Startling
G-Man that was mine, mind you, I'd bought it myself, and all of a sudden
she jumps! Into the air -- you'd a' thouzht she'd set on a spider --
an'! says, YCanfield' ... ain't that silly, that's Mr. Pike -- 'Canfield,
my God A'mighty,! she says, 'honey,! she says, 'we're rich, a~d you
won't have to work.! Not that he turned one hand anyway. Well, me and
Fred rushes over to her, and Mr. Pike, too, and there she sets, pointin!
her finger alt a photo in my copy of Startling G-Man ... that masazine
was layin' around the house for a month, and there was the freak show
runnin' night and day, not two steps away from my own beauty parlor, with
Mr. Petrie just settin' there wajitin'e An' it had to be Mr. and Mrs.
Pike, almost perfect stran ers.”

3Ivide, pe L7.

thido 'y pp - 50"52 -
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The antror allows the central character to reveal hrr commonness
gradually and thorousbly. This same spirit of satire and grim comedy
mav be fourrd in *twe other early stories alsowritten in an almost entirely
objective style, "Lily Daw and the Three Ladies" and "Keela, the Outcast
Inlian Maiden.”

Predominantly dramatic cha2racterization is used in achievin: an
effect far removed from satire and com=dy in another notable early story,
A Worn Pat}."5 This is a straishtforward, realistic, desecrinstive account
of an old Negro woman's persistent, difficult journey on foot across miles
of countryside-to the city. rhoenix Jdacksun is introduced to the reader
by an objective description:

It was December =-- a bright frozen day in the early mornin-. Far
out in the country there was an old Nesro womsn witi her head tied in a
red rag, coming along a pat! throush the pinewoods. Her name was Phoenix
Jackson. She was very old and small and she walked slowly in the dark
pine shadows, movine a little from side to side saae D
She has to walk for several miles up hills, across lors over creeks,
through barber-wire fences, and through fields of old cotton and dead corn.
Purins this journey, she cheers herself by talking:
essbefore she ot to the bottom of the hill a bush cau-ht ber dresse.

Her fingers were busy and intent, but her skirts were full and long,
so that before she could pull them free in one place they were caucht in
another <... "1 in the thorny busl," she saide. "Thorns, you doinz your
appointed work. WNever want to let folks pass, no sir. 0ld eyes thouzht
you was a pretty little green bush."

Her pride and self-reliance are revealed in her conversation with
P

a hunter she meetsj she will not ex;lain to him her motives for making

Sselected Stories, part 1, ppe. 275-289.

6Ihi'~lo, Pe 275-

TIbide, pe 277.



such a difficult journey:

"Where do you live, Wranny?" he asked, while the two doous were
growling at each other.

"Ayay back yonder, sir, behind the ridge. You can't even see it
from here."

"On your way home?"

"o sir, I going to town."

He gave another laugh, filling the whole landscape« "I know you
old colored people. Wouldn't miss poinz to town to see Santa Claus I8

At this point, Phoenix sees a nickel that has dropped from the man's
pocket, and diverting his attention to the doss, she steals it. She
refuses to be fri-htened or apolozetic whten she thinks the man has
discovered the theft:

os.then he laughed and 1lifted his zun and pointed it at Phoenix.

She stood straight and faced him.

"Moesn't the gun scare you?" he said, still peointinz it.

"No, sir, I seen plenty go off closer by, in my day, and for less
than what I done," she said, holding utterly still.?

The reason for this journey is not revealed until she reaches the
city and roes to a welfare cliniec, where a nurse remarks:

"Oh, that's just old Aunt Phoenix, ... she doesn't come for herself --
she has a little grandson. She makes these trips just as regular as
clockwork. She lives away back off the 0ld Natchez Trace «.... Throat
never heals, does it?" said the nurse, speaking in a loud sure voice to
old Phoenix. By now she had a card with something written on it, a
little liste. "Yes, swallowed lye. when was it? == January =-- two-three
years ago -="10

When th: attendant offers her some money, Phoenix exhibits dicrity
in the fact that she asks only for what she needs to buy a toy for her

grandson, nothing for herself:

8Ibid., pp. 281-282.
9Ibid-, Pe 283-

10Tbid., pp. 286-287.
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"I going to tie store and buy my child a little windmill they sells,
made out of paper. He poing to find it hard to believe there such 2 thing
in the world. I'll march m{self back where he waitins, holdine it
straight up in this hand."l
The old woman's dignity, fortitude, and self-reliance are revealed in
these actions and specches. The elements of the situation are such that
without an objective, dramatic treatment, the narrative could have

become batletic and sentimental.

In her second collection of short stories, The Wide Net and Other

Stories, the author used dramatic character presentation in the title
story.l2 Rathcer than attempting @ singley well-defined portrait of
one character, she essayed a portrait of a way of life, dealing with
a group of somewhat unindividuazlized country people, whose childlike
simplicity and carefree humor can be perceived in their conversations
and actions.

The spirit of "The Wide Net™ is a sympathetic satire. When he
returns from a nisht out with his friends, William Wallace Jameson finds
a letter from his bride Hazel, saying that she has left, intendinz to
drown herself in the river. An indication of the relaxed tempo of such
a life may be verceived in this conversation:

"T've lost Hazel, she's vﬁnished, she went to drown herself.”

"Why, that ain't like Hazel," said Virgil.

William Wallace reached out and shook him. "You heard me. Don't
you know we have to drag the river?®

"Right this minute?”
"You ain't got nothking to do till spring."l3

1pid., p. 289,

leelected Stories, part 2, pp. 3L-72.

131bid., po. 35-36.
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Although the reader infers that no one actually believes that Hazel
has done anythinz more than probably gone home to her mother, the occasion
is eagerly seized upon to drag the river with the wide net, catch fish,
have a fishk-fry, and exchange gossipe. In the gzossip and conversations are
revealed the fears ("'She was always scared of the Jypsies «<.. She'd
sure turn her rinc around on her finger if she vassed one.'"lll) and the
humor of the country people ("'Many's been saied at a revival, twenty-
two last Sunday, includinec a Doyle, ousht to counted two.'"™5), At
the end of the day, the river-draggers return to their homes with largze
catches of fishj; William Wallace returns to find Hazel waiting with
supper.

The primitive, unstudied, unsophisticated attitudes and behavior
of these people and the slow movement of their way of life with its
relation to the earth and changing seasons are presented dramatically
through such a speech as this one:

"We're walkineg along in the chan~ins-time," said Doc. "Any dav now
the change will come. It's going to turn from hot to cold, and we can
kill the hoz that 's ripe and have fresh meat to eat. Come one of these
nights and we can wander down here and tree a nice possum. Old Jack
Frost will be pinching thinzs up e..« Persimmons will all get fit to eat
and the nuts will be dropping like rain all throuzh the woods here ...."16
The satire is gentle, and the comedy is not grim.

In Delta Wedding, which marks the author's greatest use of expository

characteriration, and The uJolden Apples, there are few characters developed

through dramatic methods. In Delta Wedding, one is Troy Flavin, the bride-

1hToid., pe Lb.
15Thide, po Lk

161pid., p. LS.
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groom. A congistent contrast is shown between Troy, practic:=1l, laconic,
and proud, and the F:irchild family, urrealistic, voluble, -nd self-
complacent. For example, when his future mother-in-law asks him what

he thinks about life in the Delta in contrast to the hills where he lived
before, he remarks, " ... I can't tell a bit of difference between me and
any Delta peopie yOu namne «... it's just a2 matter of knowing how to handle
your Negroes."l7 Another instance which points out the contrast between
the personality of Troy and the Faircrild family is the scene in which
Shelley, the sister of the bride, goes to the overseer's house to tell
him that the family is ready for the wedding rehearsal:

The reen-shaded light fell over the desk. It shone on that bright-
red head. Troy was setting there -- bathed and dressed in a stiff white
suit, but having trouble with some of the hands ....

Root M'Hook, afield Negro, held the knife drawn; it was not actually
a knife, it was an ice pick ....

When Troy is forced tc shoot and iniure the field hand, he tells Shelley
to return to the house:

" T can't zet past -- there's blood on the door," said Zhelley, her
voice like ice.

"Then you'll have to jump over it ...," said Troy siesi?

One scene which particnlarly reveals Troy's pride and indifference to
certain_older members of the family and their opinion of him occurs when
Troy's family in the hills sends him and his bride several bhand-made

quiltse. He brings them proudly t: the plantation house ani tells the

family to display then with the other wedaing presents of crystal, silver,

17pe1ta Wedding, p. %5
18

Ibid., p. 195.

19Ibid-, Ce 196.
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etc. (",.. lay them on a long table with that other conglomeration for
folks to come see."™0). As in "The Wide Net," Troy is presented with
sympathetic satire.

In The Golder Apples, a character who may be a central consciousness

in one story may appear in anotker in a brief dramatic portrait, perhars
years later. OUne such character is Cassie Morrison, who in "June Recital"
is an adolescent girl discovering that people are "roaming on the face
of the eartt .... roaming, like loct beasts."@l In the final story, "The
Wanderers," ste is showr primarily in a dramatic fastion as a convertional
small - town eccentric spinster whose eyes are trained on the gast, but
who sometimes reveals in a chance remark an awareness of the desoluateness
of her life in Morgana. She is introduced at the funeral of Virgie R iney's
mother with a brief expository verbal picture:
Cassie Morrison, her blacik-stockinged legs seeming to wade among
the impeding legs of the other women, crossed the parlor to where Virgie
gsat in the chair at the closed sewing machine. Cassie had chosen the
one thin gold-rimmed coffee cup for herself, and balanced it serenely.
"Papa sent his sympathy. Let me sit by you, Virgie." She kissed
her. "You know I know what It's like."22
Cassie thrives on taking an important part among the mourners at funerals.
This same morbidity is exhibited in the conversation whict reveals that
she keens the memory of her dead mother alive in the form of a flower

garden which spells out her mother's name in different colors at different

seasonsi

201bid., p. 113.

2lrhe Golden Apples, p. 85.

22Tbid., p. 209.
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"] want you to come see Mama's Name in the spring, Virgic. This
morning before it rained I divided all the bulbs azain, and it ouzht to
be prettier than ever! .... I know how you feel. TYou'll never get over
it, nover M23
But Cassie has not deceived herself about the barren, convention-ridden
life of Morrana, Mississippi. This knowledge and the quiet desperation
of her existence are evident in the remark she makes to Virgie as the
latter prepares to leive Morgana as Cassie's brother did:

"You'll go away like Loch," Cassie called from the steps. "A life
of your oHn, away -- I'm so glad for people like you and Loch, I am
rr—.-ally.“2
Cassie is typical of those who succumbed to the demands of Morgana socicty
and never achieved self-realization. Althouzh ste is introduced by
exposition, her eccentricity and anguish are gradually revealed to the

reader dramaticallye.

The spirit of The Ponder Heart, a novelette, is satire.2” The reader

is placed in the position of a traveler who stops at the Beulah Hotel in
Clay, Mississippi, and is treated to a dramatic monologue by Edna Earle
Ponder about Clay's most outstanding recernt event, the trial of her

Uncle D:aniel Ponder for the deaik of his wife, Bonnie Dee. One of

the most delirhtful aspects of the novel is Edna Earle's unwitting revelation
of her own narrowness, provincialism, complacency, vanity, snobbery, and
bigotry. Not only is Edna Earle as a type satirized in this way, but

also the whole town of Clay, of which she is a leading citizen, and the

type of society it represents. An example of the revelation of such traits

23Ibid., pe 239.
2lh1yid., pe 24

25(New York, 195L).
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may be seen in the following accaunt of her Uncle Dniel's first
marriage. Here Edna Earle exhibits self-importance, in taking all of
the credit for the marriage, and also recligious bias:

At any rate, Uncle Duniel and Miss Teacake gzot married. I just
asked her for recipes enough times, and told her the real secret of
cheese straws =-- beat it three hundred strokes =- and took back a few
unimportant things 1've said about the Baptists.26

Snobbery and provincialism are evident in her evaluation of Uncle Daniel's
second wife and her background:

Mcantime ! Here traipsed into town a little thing from away off down
in the country. Near Polk: you wouldn't have ever heard of Polk == I
hadn't. Bonnie Dee Feacocke A little thing with yellow, fluffy hair.

The Peacocks are the kind of people wio keep the mirror outside on
the front porch, and go out and pick railroad lilies to bring inside the
house, and wave at trains till the day they die. The most they probably
hoped for was that somebody'd come find oil in the front yard and fly
in the house and tell them about it.27

The same sense of superiority is obvious in her account of tie little
country funeral for Bonnie Dee:

The funeral was what you'!d expect if you'd ever seen Polk -- crowded.
It was hot as fluzions in that little front room. A lot of Jacobs Ladder
Tops and althea blooms sewed on cardboard, and a salvia wreath with a
bee in it. A lot of ferns hauled out of creek bottoms and drooped by the
time they zot ready for them ... Mrs. Peacock was big and fat as a row
of pigs and wore Egnnis shoes to her dauchter's funeral -- I ruess she
couldn't help it.”

Southern small-town life and its oddities are hei bhtened in this

noveletie for purposes of satire and comedy. Characters are caricatures

rather than rounded individuals.

26Ibido’ Pe 2?.

21 Ibide, pe 29

zalbid-’ p. ?6-
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In Miss Welty's last collection, The Bride of the Innisfallen and

Other Stories, the majority of the stories are almost completely dramatic

in presentation oi character. MNone of the stories, with thes exception

of "Kin" and "Going to Naples," attempts a rounded portrait of an individual.
Typical of these last stories is "The Bride of the Innisfallen,” which tells
of several people traveling in the same compartment on a boat-train to
Ireland.2? Hardly anything happens in this story other than conversations
recorded dramatically. Althouch there are occasional brief lapses into

an omniscient, expository style, the characters are not revcaled completely,
but rather seem to wander in and out of the story. Each is tagred by

a mannerism or typical remark, but other than this, he is not developed.
There are a middle-aged woman returning to her family in Ireland, an
American girl leaving bher husband, an angry-looking young man who talks
chiefly about the parrakeets he raises and of a prize bird that died
("'There've been times when I've dreamed of a certain person who may

have had more to do with it l.... That I've never mentioned till now. But
women are jealous and uncertain creatures....'"30);, a little boy and

a young woman who is taking him home from his brother's wedding in

England ("'Ah, it has driven his poor mother to her bed, it was that

grand a wedding ....'"3l), a pair of lovers, a schoolgirl reading BHlack

Stallion of the Lowns, and an inquisitive Welshman ("'Suppose it's Sunday ==

... and you don't go to churche. Would you have to pay 2 fine to

297he Bride of the Inni=fallen and Qther Stories, pp. L7-83.

301bid., p. 75.
3lmmid., pe 56
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the priest?'"32), Althoush the story displays the suthor's ability to
create the feeline of any trip and its brief encounters, it seens to
lack convietion and purpose because of lack of plot or character
develorment.

"Ladies in Spring" records an escapade of a father and son when they
slip away from work and school to go fishing.33 Although there are
small lapses into an omniscient style, when the author wishes to describe
something as seen through the eyes of the child, such as a small town
after an early spring shower, the father and son are objectively and
dramatically presented:

The pair moved through that gray landscape as thougzh no one would
see them =-- dressed alike in overalls and faded coats, one big, one little,
one black-headed, one tow-headed, father and son. Each carried a cane
fishing pole over his shoulder, and Dewey carried the bucket in his other
hand. It was a soft, gray, changeable day overhead -- the first like
that, here in the month of Marct.3lL
The father and son are given no definite and individual characteristics
other than that the reader infers that the father is a philanderer from
the fact that a girl comes to the edge of the river and calls his name:

She cupped her hands to her silent lipse She meant "Hlackic."

"Blackie I" There it was.

"You hold still," said his father. "She ain't calling you."

Nobody could hold so still as a man named Blackie.

.hat »ysterious lady never breathed anytling but the one word, and
s0 softly then that it was all the word could do to travel over the water;
still his father never said agything back, until she disappeared. Then
ke said, "Blackie yourself.“3

The use of dramatic characterization has become more prominent in

recent workssy with this increase are evident other shifts in tone

and emphasis which will be discussed in the following chapter.

321bid., p. 62.
331bid., pp. 8L4-101.

3i1bid., p. 8L
35Ibid., p. 88.



L7

CHAPTER IV
CONCLUSION

From a survey of criticisms of Miss Welty's fiction set forth in
the first chapter, it may be seen that her most recent works have failed
to receive the praise that her earlier works received. It is also note-
worthy that no works published durinz the last ten years have received
attention in the form of scholarly articles, althourh there have been
several recent explications of her earlier publications.

This study presente certair explanations for these developments --
explanations which are based upon her developing ‘technicues of character-
ization. Assessing the relationship of Miss Welty's methods of
characterization to the totél effect of her fiction, cne must consider the
gradual shift from the fully realized characters of her earlier fiction
to objectively presented caricatures and types in her recent fiction.
This has been a change in proportion only, for a few of the latter
occurred in her first stories ("Clytie" and "A Visit of Charity"), and
characters representative of the former are found in her latest fiction
to a small extent (Gabriella in "Going to Naples" and Sister Anne in
"Kin"), With the lack of emphasis on character development, the author's
sometines formless short story structure and her interest in details of
environment and atmosphere become ends in themselves. The reader feels
no personal involvem:cnt or identification with her flat, incompletely
revealed recent characters, objectively presented. Coincidental
to these developments has been her change in the technique of presenting

characters, a change from expository to dramatic characterization.



Tre change to a preponderance of dramatic characterization has been
gradual, as indicated by an analysis of her writings in chronological
order. Ixpository characterization predominated in her first publications.
It was used in all but a third of the stories in her first collection

(1541); it was used consistently in The Robber Bridegroom (194,2) and

predominantly in all but one of the stories in her second collection

(1943). Then it was used to its greatest extent in Delta Wedding (19h6)

and primarily in The Golden Apples (1949). Dramatic characterization,

which appeared in few of the shert stories of her earlier collections

and in presentation of less important characters in Delta Weddinz and

The Golden Aoples, was used for the central character in The Ponder

Heart {195L) and almost exclusively for the characters in each of the

stories of The DBride of the Innisfallen (1955).

With the increase in the use of dramatic characterization, the
author's attitude toward characters as types rather than individuals
has become increasingly objective and scmetimes satiric. This objective
and satiric attitude is especially noticeable in the author's most recent

efforts, The Ponder Heart and The Bride of the Innisfallen. The characters

of the former are primarily caricatures of small-town types and poor whites,
and many in the latter are incompletely revealed, unindividualized {igures,
such as the travelers in "The Bride of the Imnisfallen,™ the father and

son in "Ladies in Spring," or the man and woman in "No Place for You,

My Love." The satire is based on regional characteristics and foibles,

The presentation of people as types may be noted even in two shorti stories
in the last collection which go outside of Mississippi for their settings,
"The Bride of the Innisfallen" and "Going to Naples." In the former story,

much is made of Irish sentimentality, and in tle latter, the emphasis is
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on portraying the characters as second-generation Italian-Americans,
with the excention of Qabriella, rather than simply as individual figures.
The increased use of dramatic characterization has also influenced
indirectly the element of plot. Although the author has never nsed the
rigidly organized plot structure of a Wilbur Daniel Steele or O. Henry,
the focus of attention in earlier stories was upon a moment of individual
insirht or change, such as may be found in "Tre Key," "Keela, the Outcast
Indian Maiden," "The Hitch-Hikers," "Death of a Travelinr Salesman," or
"First Love." However, more recent stories such as "The Rurning,*
"Ladies in Spring," and "The Bride of the Innisfallen" are more formless,
impressionistic, and deseriptive. Each of these stories is predominantly
dramatic in characterization and lacks a fully develoned central character.
With the lack of emphasis on well-rounded characters has seemed to
come a reciprocal interest in the presentation of details of atmosphere
and enviromment. Always important to Miss Welty, they ncw seem to be
ends in themselves, rather than factors which enhance the themes of her
stories. This may be seen in a contrast of two stories, the early story

"Mrst Love" from The Wide Net and Other Stories and the recent "Kin®

from The Bride of the Innisfallen and Other Stories. In the former,

the details of atmosphere and environment enhance ths feelince and attitudes

of the central, well-developed character, a deaf-mute, orphaned boy who

works as a bootblack in a Natchez tavern.l The bitter winter described

in the opening paragraphs emphasizes the boy's cheerless, drudzing existence:
The Mississippi shuddered and lifted from its bed, reaching like a

somnambulist driven to go in new placesi the ice stretched far out over the
waves. Flatboats and rafts continued to float down stream, but with

lselected Stories, part 2, pp. 3-33.




5C

unsirnallins passengers submissive and huddled, mere bundles of sticks;
bets were laid on shore as to whether they were alive or dead, out it
was impossible to prove it either way.2

Aaron Burr, the conspirator, comes to the tavern; he uses it as his
headquarters in his plot to separate the West from the United States.
Now the deseriptions of the activity and excitement emphasize the boy's
admiration of the flamboyant Burr:

Thke month wore on, and now it was f{ull moonlight .... People now
lighted their houses in entertainment as if they copied after the sky,
with Purr in the center of them always, dancing with the women, talking
witlr the men es.. their minuets skimmed across the nights like a pebble
expertly skipped across the water.3
After Iurr's arrest, the boy next observes him in a humiliatin~ attempt
at an escape, disguised as an Indiar with boot polisli on his face. The
boy is left more desolate than before:

e did not know how far he had zone on the Liberty Road, when the
posse came riding up behind and passed him. He walked on. He saw the
bodies of the frozen birds had fallen out of the trees ....

The theme of the story, the somewhat painful development of mature
understanding, is accentuated by tre details of atmosphere.

In the later story, "Kin," one perceives the development of atmosphere
as an esthetic pleasure devoid of simificant theme.> The reader is
treated to @ reverie of the central character chortly before her marriage
to a Northerner when she returns to visit relatives in the South and
revisits scenes of her childhood. She and the other characters are

ziven few definite characteristics, with the exce:rtion of a secondary

character, the typical exploited Southern spinster who must make a

2Tbid., pp. 3-ke
3bids; pe 19
brvia., p. 33.

5The Bride of the Innisfallen, pp. 112-155,
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life for herself by servingz more fortunate relatives. Because the
stor:- has no character with de th and conviction and presents no
situation with universal implications, the primary purpose seems to be
the creation of a cicture of rural Southern life:

I remembered tlre house, tle real house, alwaye silvery, as now,
but then cypressy and sweet, cool, reflecting, dustless. OSunday dinner
was eatzn from tre table pulled to the very head of the breezewa;y, almost
in the open door. The Sunday air poured in through it, and through the
frail-ribbed fanli-ht and side lichts, down on the island we made, our
cloth and our food and our flowers and jelly and ourgelves, sco lightly
enclosed trere —-- as thourh we ate in runain> water.

The most memorable gualities of her more recent stories are such
clements as mood and creation of the "physical texture” T of an environ-
ment. Since these cualities are not combined with characters of conviction
or themes of depth, perhaps this is the reason critics hava felt that her
work has declined in quality, that it lacks siznificance ard purpose,
that it is delicate, thin, and without substance. However, individual
stories such as "A Worn Path," "Death of a Travelin: Salesman," "Keela,
the Outcast Indian Maiden," and many more assure her a place amons the
most highly respected contemporary writers. Miss Welty has said that
each of her stories is unigue and individual; she does not believe that
her work has develoned in any predictable, logical, or "even chronological'
way.B Her later stories excel in the vivid depiction of a region, and
her satiric examination of the society in which she lives is true and

delizhtful in these recent efforts. Her style, always original, individual,

and sensitive, lends fascination even to her less significant stories.

61bid., pe 1lhl.

Toudora Welty, "Place in Fiction," p. 67.

Butiow T Write," p. 2L2.
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It is only by a contrast of these later works with her earlier fietion,
with its more ~rofound and universal qualities, that they fail to fulfill
the promise of her first two collections. Judgzed on their own merits,

as Miss Welty would have us do, they still show evidence of the
“resaqvcefulnes&, gsensitivity, and intelligzence" commended by Hobert

9

Penn Warren.

IMLove and Separateness in Eudora Welty," p. 169.
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