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AnHoTaums: JluteparypHbelii mnoptper xapakrteposiorudeH. Ilo
BHEIIIHUM 4YE€pPTaM MBI MOXXEM CYIUTh O Xapakrepe nepcoHaxa. [Ipu stom
NOPTPET MOXKET ObITh CHAOKEH aBTOPCKUM KOMMEHTapHEM, PacKphIBaro-
MM CBSI3M MOPTPETA U XapaKTepa, a MOKET JeHCTBOBaTh caM 1o cebde. B
ATOM CIIydae aBTOp MOJAracTcs Ha YUTaTess, YTO BBIBOJBI O XapakTepe
NEePCOHAXKa OH cleaeT caM. Takoi nmopTper Tpedyer Oojee NPUCTaIbHOTO
BHUMAaHUS.

Abstract: The literary portrait is one of the means of
characterization. Judging by the outward features we can evaluate the
personage’s character. The portrait may be supplied by the author’s
comments which reveal the connections between the portrait and the
character, but also it can be implicit. In this case the author relies on the
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reader and his skills to decode the personage’s character. This type of
portrait requires more attention to it.
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JlutepaTypHOE MPOM3BEICHUE MPEACTABISAET COO0N enuHCTBO (op-
MBI U COJIEpKaHUsl, KOTOPbIE AOMOIHSIIOT APYT APyra U SIBJSIOTCS B3aUMO-
3aBHUCUMBIMH. XYJ0)KECTBEHHAs (popma, TakKke KakK U XyJ10)KECTBEHHOE CO-
JIEp’)KaHUE, UMEET CIIOXKHBIA COCTaB M CTPYKTYpy. B XynoxecTBeHHON
dopMe TNPHUHATO pazauyaTh TPU CTPYKTYPHBIX YPOBHS: H300paKCHHBIN
MU, XyJI0XKECTBEHHYIO P€4b U KOMIIO3HULUIO.

OcTtaHOBUMCS Ha M300paXEHHOM MHpE, MOJ KOTOPBIM B XYJO0XKe-
CTBEHHOM IPOU3BEACHUU MOJPa3yMEBAETCS Ta YCIOBHO MOJOOHAs peaib-
HOMY MHPY KAapTHHA JIEHCTBUTEIBHOCTH, KOTOPYIO PUCYET IUCATENb: JIIO-
J¥, BEIlM, NPUPOJA, NOCTYIKH, TIEPEKUBAHUSI U T.I. B Xyn0KeCTBEHHOM
MPOU3BEIECHUH CO3AAETCS KaKk Obl MOJEIb MHpPA PEAIbHOr0. DTa MOJEINb B
MPOU3BEIACHUAX KaXKIOro MucaTeisi CBoeoOpa3Ha; N300pa’kKeHHbIE MUPHI B
Pa3HbIX XYAO0KECTBEHHBIX MPOU3BEACHUSIX YPE3BBIYAHHO Pa3HOOOpPA3HBI U
MOTYT B OOJIbLLIEH WJIM MEHBIIEH CTENEHH OBbITh MOXO0XUMHU Ha MUP peajlb-
Helii. Ho B mo0OoM ciyyae cieayeT MOMHUTh, UTO Nepel HaMH CO3/IaHHas
NMCaTEIEM XyJI0KECTBEHHAsI PEAbHOCTh, HE TOXKAECCTBEHHAs PEATIbHOCTH
IIEPBUYHOM.

KapTtuna n300pa’keHHOTO MUpa CKJIAJbIBAETCS U3 OTHCNIBbHBIX X)00-
orcecmeennvix demareti. 1101 Xyn0)KeCTBEHHOM J1eTanbio Mbl Oy/eM MOHU-
MaTh MeJIbUallIyl0 HM300pa3UTEIbHYI0 WM BBIPA3UTENIBHYIO XYJI0XKe-
CTBEHHYIO MOJPOOHOCTB: JIEMEHT Mei3axa WM MOPTPETa, «OTACTbHYIO»
BEIllb, MTOCTYIOK, IICUXOJOTNYECKOE IBWKEHUE U T.N. byaydu 31eMeHTOM
XYyJI0KECTBEHHOTO IIEJIOr0, JeTalb cama Mo cede SBISETCS MeJbyallInum
oOpazom, MuKpooOpazoM. B To ke Bpems AeTainb MpakTUYECKH BCErja Co-
CTaBJIICT YAaCcTh 00Jiee KPYIMHOTO 00pa3a; ero o0pa3yroT JAeTalu, CKJIaIbIBa-
sch B «Ooku» [1, c. 49].

[Tox nutepaTypHbIM NOPTPETOM MOHUMAETCS M300paKEHUE B Xy/0-
YKECTBEHHOM TPOU3BEJICHUU BCEW BHEIIHOCTH YEJIOBEKAa, BKJIOYAs CIOJa U
JMLO, U TEJIOCIOXKEHUE, U OACKIY, U MAaHEPy MOBEIACHUS, U KECTUKYIS-
uuro, 1 MUMHUKY. C mopTpera 0ObIKHOBEHHO HAYMHAETCSI 3HAKOMCTBO YMTa-
TEJS C MEPCOHAKEM. BCAKMM NOPTPET B TOM MM MHOW CTENIEHU XapakTe-
POJIOTHYEH — 3TO 3HAYUT, YTO MO BHEUIHUM YepTaM MbI MOXKEM XOTsS Obl
0eryio u nmpuOIM3UTENBHO CYAUTh O XapakTepe dyenoBeka. [Ipu aTom mopt-
pEeT MOXET ObITh CHAa0XEH aBTOPCKHUM KOMMEHTapHeM, PaCKPBIBAIOIINM
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CBA3MU ITOPTPCTA U XaPaAKTCPa, a MOKCT HeﬁCTBOBaTB caM 1o cede. B atom
ClIy4ac aBTOp KakK ObI IoJlaraeTcst Ha YUTaATCJIA, YTO BBIBOJABI O XapPaAKTCPC
YeJioBeKa OH cliefiaeT caM. Takol mopTpeT Tpebyer OoJiee MPUCTATBLHOTO
BHUMaHus. BooOIle MoJIHOLIEHHOE BOCIIPUSATHE MOpTpeTra TpeOyeT He-
CKOJIBKO yCHHeHHOﬁ pa6OTBI B006pa)KCHI/I}I, TaK KaK 4YUTaTCJIb JOJIXKCH I1I0
CIIOBECHOMY OINHUCAHMIO MPEICTaBUTH ceOe 3puMbIil oOpa3. [Ipu OvicTpom
YTCHHUH OTOro caciiatb HCEBO3MOXKHO, IIO3TOMY HGO6XOI[I/IMO npuydarb
HAYMHAIONUX YUTATENICH JeIaTh MOCJIe MOpTPeTa HEOOIBIIYIO TIay3y; BO3-
MOXHO, IEPEUNUTaTh onucanue eme pas [1, c. 50].

Nnmroctpanueil paboTsl 10 aHaIUM3y BHEIIHOCTH I'€POEB MOXKET MO-
CIIy’)kuTh pacckaz W.S. Maugham «Redy». B Tekcte naeTcs netaibHOE OIH-
CaHHNC BHCIIHOCTH I'CPOA Red, IIPpUYICM OH OIIMCBEIBACTCA, 6y,[[qu MOJIOABI-
MU U YK€ B IPEKJIOHHOM Bo3pacTte (Skipper).

Skipper: He was a tall man more than six feet high, and very stout.
His face was red and blotchy, with a network of purple veins on the cheeks
and his features were sunk into his fatness. His eyes were bloodshort. His
neck was buried in rolls of fat. But for a fringe of long curly hair, nearly
white, at the back of his head he was quite bold; and that immense, shiny
surface of forehead, which might have given him a false look of
intelligence, on the contrary gave him one of peculiar imbecility. He wore a
blue flannel shirt, open at the neck and showing his fat chest covered with a
mat of reddish hair, a very old pair of blue serge trousers. He sat in his
chair in a heavy ungainly attitude, his great belly thrust forward and his fat
legs uncrossed. All elasticity had gone from his limbs. Neilson wondered
idly what sort of man he had been in his youth. It was almost impossible to
imagine that this creature of vast bulk had ever been a boy who ran about.

Ho YKC 4CPC3 HCCKOJIBKO CTpaHHUI] TCKCTAa MBI MOKEM YBUJICTH OITH-
CaHHC, TUAMCTPAJIBbHO ITPOTHBOIIOJIOKHOC, MU TOJIBKO OTACJIBHBIC CXOZKHUC
XAPAKTCPUCTHUKHN HAMCKAIOT YHUTATCIIIO Ha TO, 4YTO PCYb HMIACT 00 OJHOM H
TOM € MepcoHaxe (POCT, PhIKUI IIBET BOJIOC).

Red: They called him Red on account of his flaming hair. It had a
natural wave and he wore it long.... He was tall, six feet and an inch or
two ... and he was made like a Greek god, broad in the shoulders and thin
in the flanks; he was like Appolo, with just that soft roundness which
Praxiteles gave him, and that suave, feminine grace which has in it
something troubling and mysterious. His skin was dazzling white, milky,
like satin; his skin was like a woman’s.

MoXHO yTBEpkJaTh, 4To THepcoHax Red crarmueH, o oOmamaer
OIpCACIICHHBIM Ha60p0M OTPULATCIIbHBIX YCPT, OH JICHUB, 6e3I/IHI/IHI/IaTI/I—
BCH, IIIBIBET IO TCUCHHIO JXU3HH, HC IIbITAACh WU3MCHHUTHL €C K JIYyUHICMY,
manooOpa3oBad. Ho B MOJI0/10CTH 3TH KauecTBa y1ayHO MACKUPYIOTCS MOJ
MPEKPacHOW BHEMIHOCTHIO. [lo mpomiecTBuM e MHOTHX JIET €ro OO0JIMK
KapJAMHAIBHO MEHSETCS KaK CJIECTBUE MPUBOJIbHOM U Ge3paccyAHON Ku3-
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HU. ABTOp HMCIIOJIb3YET NMPUEM KOHTpPACTA, YTOOBI CliejaTh JAHHOE U3MEHe-
Hue OoJsiee JpaMaTUYHBIM U OMOCPEJOBAHHO CKa3aTh YUTATENO O COOTHE-
CEHUU BHEUIHUX U BHYTPEHHUX KAu€CTB.

AHanu3upys NOPTPET MEepCcoHaXka 1eecoo0pa3Ho 3aJaBaTh BONPOCHI
CJIEAYIONIETO MJIaHA: KAKUE acCOIMAllMd BO3HUKAIOT IPU YTEHUHU ONHUCAHUS
BHEIIHOCTH NEPCOHAXA, KAKUE JICKCUYECKHUE CPEACTBA BBIPAZUTEIBHOCTU
UCIIOJIB3YET aBTOpP MPHU CO3JIaHWU MOPTPETAa MEPCOHAXKA, OOBSICHUTE CYIL-
HOCTb 3THX TPOIT; KAKMM 00pa3oM CBA3aH NOPTPET MEPCOHANKA C €r0 Xapak-
TEPOM.

CooTBeTCcTBHE UEpPT MOPTPETA YEPTAM XapaKTEPA — BEIlb JOBOJIBHO
YCJIIOBHAsl U OTHOCUTEJIbHAS; OHA 3aBUCUT OT MPUHSATHIX B JTAHHOU KYJIbTYpe
B3TJISIOB U YOEXKICHHI, OT XapaKTepa XYA0KECTBEHHON ycioBHocTu. Ha
PAaHHUX CTAAMSIX PA3BUTHUS KYJIbTYphl IPEANOJIarajioch, 4YTO KPACHBOMY
BHEIITHEMY OOJIMKY COOTBETCTBYET M AYIIEBHAS KPacoTa; MOJOKUTEITbHBIC
repou HepeaKo M300pakalluch MPEKPACHBIMU U MO HAPY>KHOCTH, OTpHUILIa-
TeJIbHbIEC YPOJJIMBBIMA M OTBPATUTENbHBIMU. B NanbHeiilemM cBA3U BHEI-
HEro U BHYTPEHHETO B JUTEPATYPHOM IIOPTPETE CYLIECTBEHHO YCJIOKHS-
101cs. B gactHoCTH, y)Ke B XIX B. CTAaHOBUTCS BO3MOKHBIM COBEPIIEHHO
00paTHOE COOTHOLIEHUE MEXIY MOPTPETOM M XapaKTEPOM: MOJIOKHUTENb-
HBI TepOi MOXKET OBbITh YPOJJIUBBIM, @ OTPHUIATEIbHBIA — MPEKPACHBIM.
[Tpumep — KBazumono B. I'toro u Mmunienn u3z «Tpex mymikerepo» A. Jlro-
Ma. Takum oOpazoM, Mbl BUJIUM, YTO MOPTPET B JUTEPATypEe BCErNa BbI-

MOJTHST HE TOJBKO M300pakarolyto, HO M OlleHOUYHYI0 GyHKIuo [1, c. 50—
51].
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