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X wigh to express my thenke to Ir. Charles F. Wieat
for hie many valuable suggestioms in the preparation of this
wenusoript, and for his kindnesgs In lending me books from his
1ibrery. It was from him thet T galded my firet imowledge
end approciation of Biblicel literature. I wish also to thenlk
De. R.R. Maogregor for the help he hes given me in the fisld
of literary criticism.
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THE BIELICAL LYRIC IV RELATION TO LITERARY CRITICISM

The purposs of this thesls 1s to Judge the Biblical
lyrio as a work of literature iIn the light of thoge principles
of eritlelism whiloh have Deen mocepted as the stonderds of judg-
ment for all geod literature.

Plrat, let us distingulsh between literery orliticlism
end higher oriticism, The latter Lie Interastied in who wrobe
the booke, when they wers written, and vhether the content ia
true, Literary oritieism, on the other hend, iz not interested
in who wrote the books, exmcept as the blography of the author
may throw light upon his ereation. Neither is it inh-arastan.'ﬂ. in
the time in which they were written, exoept as thelir historical
background may contribute to thelr literary interpretatlion.

The higher eritic mske, "Ia it truet™ The litersary oritio
secks only to lmow how the Bible compares in literery form snd
valus with the other great literary works of the ages. e
higher eritie, as en historien, mey sesk to lmow how many
sunthors the Book of Tsalsh had. As a sclenilet, he may seek %o
£ind out 1f the story of oreation in the Bool of denesis is
asourate. But the literery oritio gesks only to judge the Bible
as & literary work, and the questions that ere paremount in his
mind areg What is the litersry form? With what universality
does it treast the hwmen enotionst? How does it compore with

the literature of othor races and ages? The Ilisd end the
.Odyssey would romain masterpleces in the world's literature

aven if Homer wers proved to Lo a flotitious character and the
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foll of Troy & fable. They would remaln worle of art beocsuse
ol thuﬁ' universal appeerl to haan J;nturﬂ of ell sgos. As we
spprosch the Bible in the 1light of litersry eriticism, then,

1t 4is with no thought of destroying falth in its historieity

or relisbility ar a morel o spivituel guide. This fleld of

sontroversy lles within the reslm of ths theulnginnef ond tha

historlens,

o purpose of litereary oritioclsm is not to find fanlt.
Btymologloelly oriticis: means Judgnent. The literery oritie
i1z & judze end his Judgnent mey be favorable s well as unfavor-
able. Fhe contridution of literary oriticism to the spproecliat-
ion of the Bibls has not pe yet been generelly recognized. The
subisot has been avoilded by theologlens and neglected by studsenta
of literature, But a lmowledge of the literary velue of the
Bible tends oaly to enhencs the splribuel meseege, &nd bhat
mogabge loses none of its former intrinsie velus,

e Bible hes nothing to lose and much to gein by
peing subjeoted to the rigid sorutiny of the ctudent of liter-
sture, And even if the student comes to the Blble with the ex-
nrassed purpose of snjoying its literary velus, he cemnot recone
struot those groet spiritual experiences without being changed 'oi
them. ™flo one is gquite the same person after a new e:-rp&;*ianal?’
& comedy mey not set forth primerily to tesch a moral lesson, yet
1f the morsl lesson is there it will be cerried away by the aud-
fencs, Though the literery value of the Bible 1s not 1tz primery
velue, yot a wider recognlition of the foaat that the Blble does
have such value mey be & mesng of bringing it before

1, Philo m, Eitll‘ﬂ: Oriticism,. - 144,
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a greater mumber of resdars. i

he influence of Biblicsl literature ls especielly
seen in the writings of John Baskin who quotes wore from the
Bible then from eny other suthor. His mother instructed hlm in a
Bible gourse deily from the time he oould resd with ease to the
doy he went to Oxford. The following is the list whioh his

mother gave him to comit to memory:

Bxodus, gheypters 15th and 20th.

2 Samuel, % 1st, from 17th verss to end.
T Kings, i Bth.
oty g s gy e
Proverbds, - 24, 34, Sth, 12th,

Tealeh, o 58the

Matthow, " ®m ggn, oth, Tth.

Aota, " £ath,

X Corinthlens, . 15th, 1Eth.

Jemon, % dth,

Revelation, . Bth, Sthe

=
o
-

Wotloe how often the lyric cccurss Ruskin himsell seoye,
"ind, truly, though I have ploked up the elencnts of
s 1ittle further lmowledge--in methenetlos, metedrology, d the
1ike, in after 1ife,=-end owe not a 1ittls to the teaching of
meny people, this meternel nstallaetion of my mind in that
property of chapters T acunt vory confidently the most preclious,

i v . I

5. Hobert Shafer, From Beowulf To Thomas Har pe 571s
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end, on the whols, the one essentisl part of ell my oduoation.”
Literary oriticima elso hes & valus in sliding the

roedor of tho Bible to understand better the content. One le

in o position to interpret better sertain sectlons of the Bible

when ono knows that they were written in poetry and that Hebrew

poatry has u&rt;.in pooulisr characteristics. Moulton has celled

attention to tgia in the intervretation of the folleowling poelry

from Genesiesy

Adeh and Zilleh, heer my voloe;

Yo wives of Lmmsch, hearken unto my speschi
For T have slain a mapn to my wounding,

M a young man to my hurts
If Cein shall be avenged sevonfold,

Pruly Leuech seventy end sevenfold.

How many peopls ere being addressed in the first two lines?
tme soguainted with the Esbrew system of persllelism in poesiry
knows that the second is e repetition of the thought of the
fipst gnd those sddresesed in the second line ere the sems &s
thoss addressed in the first. The ssme thing ocours agaln in
the third end fourth 1lines. How meny men has he killed? The
Bnglish resder who is not femillier with Hebrow poetry would be
d4sposed to sey that he had killed two, whersas, the fourth

1ine being only & repetition of the third, hoe has killed only

the one.

------- L L B P X 3 1 1 JL_R_ L J

3, Richerd G. Moulton, Literary Study of tie Bible, p. &4



The acooumt of oreatlon in Genesis might be subjeot to
iﬂﬂﬂ eriticism by our solentiasts and might be better understood
Yy ocur theologleons if both rocognised the fact thet Lt is nod
o soilentiflo, but a poetical nna-mu.ut. Reslisn 1s in wopuo to-
deye The reclist ie intsrosted in sclentifloc eoouracy. He iz
an socurate obzerver of dsteils, The reslist represents things
ns ho pecs them and does not seek in eny wey bto interpret them,
Tho prinitive poets of tha Bible were 'naf realists in thils ssnso,
They wore interested morae in the generel truths and Interpreta-
tions thon in dederils, Orientel poobry sbounds in symbollmm
which ommnob be read literally. Tt 1s fortunete that the first
shaptor of Genesis was *ritton by & poet snd not br = sclontlat,
4 solentific ecochnt of orestion of thaet dey would have 1itEle
11 ccomon with this 20th centupy. But the wriber haee wrltten
in tho univerarl longuage of poetry, whiok, if resd es asuch,
pan be ecccevted DF w1l eges.

The study of the Bibvlicsl lyric la espooielly Drulte
ful to the student of the Bible, ¥he lyrio covers nserly the
entire range of hunen experience., It 1g found 1o nesrly every
book of -the Bible. When we become aoguainted with the Blvlicel
lyric wa are soquainted with the major portion of Biblionl
1iteraturs, The lyrio slso glves us sn interpretation of n
people?s psyehology more thon eny other form of literature.
Momlton says,4 "In the poetic side of literature we Iind & hrench

rom =

4. Richord @. Moulton, World Literatura, p. 402,
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specially devotsd to the expression of personalliy, end a
medium for the sslf-revelation of ean mtho:;4 It i3 vhat we
nsuelly mean by the term Iyrics.” hils subjective quelity of
the lyrie givees us su Insight Into the inner thoughts and feel-
ings of the author end of the rase for whom he spesks.

It is the purpoes of this theais to polnbt out the
poetical form snd literary velus of the Biblical lyrie so that
the Bible may be better appreciasted emd wnderstood by Bnglleh

randers.



THE BIBLE A3 LITERATURE

The sourgs book of Christlenity has been rightly
termed the Bible, a derivitive of the Greek word "bibdlion®,
meening the bool. Fhe Bible has been called s librery of bools,
end, from the standpoint of literery form and suthorship, it 1s
gach, But in fits unity of theme it 1s not a libvrary of bocks,
but one Book. The Bible was commlitted to vriting over e perlicd
of sbout twelve hundred years, during which time oivilizatioca,
goverument, and rellglon chsnged greatly. Yet the underlying
theme remains the sse, Fhat which wes uppermoat in the nind
of every writer end whioh permoated his entlire work was the
thought of sin snd redemption. Each suthor daaia with humen
eufforing end its ceuse which is sin. In each there ls the
child=14ike faith in God ms the Redeamer. 4Author after author
erles oud, even unte the very Son of God, "My God, my God, why
hest thou forssken met?™ But esch ends with the simple confose-
ton, "I lmow thet my Redeemer 1iveth.®

"the tople of troubls and relief merges in thet which
is ths dominsnt thought of all 0ld Testmment literature- =-the
judgment, the overlasting confliet dg:ﬂ: going on between good
ond evil, in which ewil is doomsd.”

There is no more universel theme found in literaburs .
than that of humen peln and suffering. It 1s beceuse of this

that the Bidle bes such & wide appesl, end though written by

5. Richerd 6. Moulton, Modern Reader's Bible, p. 1430.

Te



Orientsls has come to bo the most loved and cherished Took

in the Osoidentesl world., Our modern study of humen behavior
hes shovn ue thet men is psychologicelly the smme rag'u-dlaaa
of ress, netion, or age. The study of comperativs religion
hag shown us that the epiritusl experiences are basiocelly the
same regardless of eresd. The Bible is a book which has Deen
yritten by men "with 1ik¥e passions such as we" snd dedls with
the smno universel problems which we fece.

Fhe Blble is not a book which was sent ready-made from
heaven, @od has spolken to men through men. The only Way in
whioh God could revesl himself to the world was through humen
experience, end the Bible is the record of that experisnce.
1t 1s the history of the endesvor of & people to rlse above their
meterisl enviromment and live & spirituel 1lifs. That whiech nalces
the Bible superior literaturs is the exosllence of the exper-
jenceg of those who wrote 1t.

Wphe Book of FPealms is reocopuized ca the perfectlon
of lvric poetry. IE well may be. The maeionl meditatlion whieh
1g the essencs of lyrice can find no higher fleld then the de-
vout spirit which et ones relises itself to the servioe of Ood,
and overflowe on the verious sides of sotive and sontempletive
1ife." 7

Az long ap humenity experlisnces pain and suffering
ard lmows not the mystery of life the Bible will heve & distinct

8. Rlcherd G. Moulton, Hodorn -Rang_er's Bible, . 1431.

B,
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1iterary velue Deosuse all men ocen reed 1fs peges snd 1ive
agaln the expsriences of those who wrots it.

Thers srs thrae outatending ressone why the Blble
ghonld contaln much pootry. Flrst, both peetry end rellgion
desl with the humsn smoticna. "The langiage of poatry zeels
metrisn)l form becense it is in an eepeoiml sense the expression
of matimﬂ? Religicon 1s mainly an smotional experience, mnd
when Biblicgl writers were stirred to express their emoticuel
sxperiences in the fullest senss it was natural thet thaet express-
iom should take pﬁatiuéi form, In tha second plece, there is a
fundanentsl rolation betwesa rellglon mnd poetry in regerd to
aouros, "It i@ at tho outset one sad the eseme Imphlse that
gonfla & man to churoh end 5o the bhaatﬁr.“ﬂ Tols is true of
a1l art end esreclally of poetry. "In thelr higher aspects,
religlon and poetry do not only minister to each other, they
=oem Lo unit:-&."E| The Bivlicsl writers wrobe in poetiesl foram
so often beosuas tho sane Impulse vhich aont them delving into
those spiritusl mysterles slec found the highest exyression in
poetical form, In the third plece, tlre Biblicesl writers wrote
not ss individuals giving thelr individvel experiences, btut they
srots s ubukan:an for tholr raos, ‘this egain often necessitoted
poeticel exprossion.

"o pross utterance of e treglo sufferer ls so purely

d--'-l.l---dﬂﬂ--F—----ﬂ.‘ﬂ-hq‘qﬁ-ﬂ--
&

7. Raymond HacDoneld Alden, Introductlon to Poetry, pe. 185,
8, Yane Tllen EBsrrieon, dnolent irt end Ritual, pe ¥

gn Fhailo m&k‘ T.itﬂrgl EL‘IEIaIm. P IE:-




10,

inAlvidusl a8 to be almost wholly painful; werse utleranocs
gives & certain lmpressicm of universel law waderlylng his
words, ﬁd he beoctmes a spokesmen for th-ﬁ sorrows of the whole
PEg8,"

Phe Lementetions of Joremieh and the drama of Job ere
the poetlcal sxperiences not of individuals, but of & raod.

Riytlan is o basic prineipls of postay end nay be seoured
in #meny different weya. Alden defines pootry from the viewpoln®
of the English language as "the ert of reprssenting hunan expers
ienoes, in so fear as %hg gre of lesting or universel Interast,
in metricsl lenguege.®  Rugytim in Hebrew poetry consists not
1n metriesl lsngusge but is csrried into the very thought itesll.
®411 ert sesks the expreseion of besuty, poetry no less than the
rest, md riythn imprns_ign the esr* with en sffect elkin to that
of besuty to the eye." e wniqueness of Hebrew pootry ls
" gean, however, in that it carrles the rhytim into the thought
also, &nd thus has sm sesthotic eppeal to the eye end mind as
¥ell ra to the ssx.

Bishop Lowth was the first to emphasisze this cheracter-
1stic of Hebpsw poetry. In his Oxford Leotures in 1753, Do
gaora possi Hebraeran, he developed the prineiple whioh he term-
ed "parallelimms membrorum,” Hebrow postry secures rhytim by
mesnn of perallelism of thought. Towth found threes different
typss of parallelisms sysonymous, entithetle, snd aynthetic.

- .- - - -

10. Roymond MacDoneld Aldsn, Introduction to Poetry, p« 200,
1. ia P. L.
1=2. EEH, r- 1835.
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In svnonymnous parallelism the second line uﬂ- am:uh :
aouplet st.ran.gt:hms the thought expressed in the :‘:'I.rat. 1:5 w- :
peating that thought in synonymous terms., An exemple of this

1a seen in Psalm 24y 43953

e sarth is the Lord's, and the fulness thereof;
he world, snd thoy that dwell therelin.

For he hath founded it upon the seas,
And establishad it upon the floods.

Who shall escend into the hill of the Lord}
And who shall stand in hie holy plece?

By etarting at the beginning end reading every other line one
gets the oomplets thought of the poenm in proge form. By starte-
ing with the soeond line and resding avery other line tho asme
thought 1s sgain sscured in prose in different bterme, Whea,
howevor, thé selsction i resd as a whole the rhytim is added
to the thought and it beoomes poetry.

Tn antithetlio perallelism the seoond line enforoes
the thought of the first by wey of contrast, the second line
being opposite in thought to the firet. Un exemple of this s
in Proverbs 103

i wise son maketh a glad father:
But a foolish son is a heaviness of hils mother.

rreasuves of wickedness profit nothing:
But righteousness deliversth from death.



Fhe Lord will not suffor the soul of the rightecus
to famishy
But he thrusteth sway the desirs of the wicked.

Tn synthetis perallelisn the second line acomypletes
the thought of the firs%, se in Psaln £7%

Whean oviledoers cale URON WO
Po eat up oy flseh,

Even nine adverssries end my foes,
They stumbled and fell.

Po thess thres types of parallelism has been added a
fourth, called olimastic or ascending parsllelism. The seoond
1ins of the couplet in this %ype taliss up a portlon of the
thought given in the first line and prepeats it and then adds
something to 4%, as in Feelm aty

Let God oriss, let hies enemiea be scattered;
Lot them also that hate him fles before him,
A= smole 1s drdlven evay,
2o drive them ewayi
A= wex melteth before the fire,
a0 let the wicked perish at the pressnce of God.
But lot the righteous be gled; let them exult befora

ool
Yon, let them rejotes with gladness.

12



this type of rhytinm mekes Hebrew poetrry essily tran-
slatsd into sny lenguege, for a literel trenslation doss not
Aostroy tha poatry.

There ere bemabtles of Eebrow poetry whieh ere lost
In the English lenguage, however. Rbytlm, in Hebrew poetry,
is gecured not by the mwmber of words or syllebles in & line
or verse, btut by ths nuwmber of scoents.

"in scoent 1s written upon every word with a twofold
design, 1lst, of mw‘.i-:mg its tone=sylleble, and Pndly, of indiec-
ating its :L:Hlttim to other worde in the senbtence. e grest
number of the accents has reapect entirely to thle wesond funot-
ion, there being no differsnce in the quality of the stréss ss
is marksd by the Greek. . . . T punctuators have ettompted
not only to indloste the peuses to be nmads in resdlug, as ls
dons by the stops in uge 1z other langueges, but te represent
to the eye the praﬁiﬂﬂ-‘lgoﬂtim held by ench word In the a‘l.':rﬁut-
ure of the sontence."

his rhytimicsl bematy 18 lost, Bowever; in its ususl
English resding ond is dlscovered only as the poetry 1ls ohanted,
ueing ths originel Hebroew merikings.

fhere ere many methods of oleasifying lyrles but the
method whiech proves most setisfsotory with the Bibliosl lyrics
is to olessify them acoording to thelr approximetion te thas

S B

5

15, Willian Henry Green, A Oramer of the Hebrew Langueze, P« 57,
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pure song type. Tiue we obert with the brief song lyrios and
2o to the mors formel end reflsctive lyrice, odes, elegles,

and sonmets.



9ER SONG LYRTCS

Fhe purs song lyric was written originglly to be sat
to musie snd its full velue osanot be epprocieted unless 1t 1s
sung. The song lyries ere usually brisf, sinple in style, and
deel with Dt a single emotic:, Pselm 117 1s en sxample of this
type. The singer bresks out sponteneously in praise of God.
There 1s only one emotion .set forth emd it 1is expressed slmply

and briafly.

O praiss tho Lord, all Fe natiocns;
Loand him, ell ¥e peoplea.
por his merey 1ls great toward s
Asd the truth of the Lord sndureth for ever.

s Song of Unity, Peelm 139, 1 enother song lyrle.
It oconteins symbolism whioh 15 80 charaoteristie of mach of

oriontal postry.

Bohold, how good and how plessent 1t 1s
Por brethrmen to dwell togsther in unityl

Tt 48 like the precious oll upon the head,
ghat ren dowa upon the beard, even Asront's boards
fhet omue down upon the slirt of bis gormeonte;

Tdlko the dew of Hermon that cometh dovnwpon the
mommtaine of Tions



For thers the Lord econmended the blessing,

Even life Lo &vermors.

Tnity 1s good end pleasent, therefors 1t hes great
value., In that respect 1t is 1ike the preclous oll whlech is
poursd upon ths hsad. It 1s diffleult for the Ocoldsntal %o
appreciste this symbol. One would not feel szo coafortable with
oil stresming down one's face snd over onefs clothesi Bub here
we heve migseed the point which was in the mind of the Hekrew
post. 01l was precious to the Oriental, snd s0 was unity. it

18 the excsllency of unity which he is stressing bE use of the
. gymbol oil whioh ls elso preciovs., Dew 1z precious and thus
bocomes & fitting symbol for the desired unlty of Godis people.

In ths Song of Songe & subject is treeted by meoans of
pyubolisa which would otherwise be offensive to ths ronder.
Take, for instence, this passege in which "King 3olomon (undex
the symbolic expression of an snclosed gﬂ-dan} proposes marriegs
end, (in the seme symbol) is mccepteds”

A gerden shut up is my sister, my bride,
* A spring shut vp,
A fountain sealed.
Thy shoots are an orchard of pomegranates,
With preolcus frulte;
Bamna with spllkensrd plants,
Spilkensrd end saffron,

i -

14. Richerd G, Moulton, Modern Resder's Bible, p. S21.

16,
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Celomus end oinnemon, with all trees of frenikinoense,
Myrrh end sloes, with all the chiefl splces.

Thou art = fountain of gerdenas,
A wall of living waters,
And flowing streems from lebehon.

gweke, O north wind; snd come, thou south;
Blow upon my gerdexn,

That the spioces thersof may flow out.
Let my beloved come into his gerden,
And eat his precious frulte. .

I m come into my gerden, my slater, my brides
T have gathersd my myrrh with my sploe;

1 have eaten my houneyocmld with my honey;
T have drumk my wine with my millk.

fhroughout the poem the subject of love is trosted

.4n a most intimate wey under symbols which save it from Leing
rapulsive. In e wey, the resl meening 1s obsoured by the symbol
rather than mede elesr. In no wey can poetry like this be inbter-
proted literally. Take the following lines:

Ac the opple troe among the tress of the wood,
8o is my beloved emong the sona.

T sat down under his shadew with grest delight,
And his fruit was sweet to umy taste.



Tae exoellence of the apple tree among the other trees of the
forost is hers the symbol of her lover's love mmong the love
of other men. Compare this symbol with the following lmagery
from Seppho, in which ths spple tree Leoomes a direct Imege to
ploture the loved-onet '

Like the nﬁat apple whioh reddend upon the top-most
Dongh,

A=top on the topmont twig,=-- which the plackers fore
got, somehioN, ==

Porgot it not, Mﬂ Put got 1%t not, for none could get
it +11) =zow,

e - - -

15, Dante Osbriel Rossettlits transletion,
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$HE TRMATIC LYRI0

Thors :.;' an historleal relationship between dremn
and religion.

"fhe Qreelk word for a rite. . . .is dromenocn, te
thing donie's « » « It 18 & fact of cerdinel importence that
their word for theatrlsal representation, drema, 1z own cousln
to their word for rite, dromenon; dJdrans aleso mesns 'thing
donat, OGreek linguistie instinet pointed léalai:nla* to the fact
thet art end ritual ere near relations.”

The Greok theater grew out of religlous practloces.
e Orask went to the theater more as a religlous duty than to
be entertained. It 1z olso to bo noted that thoe first abtteupts
at Bnglish drems wors the miracle playas of the ochurah.

ghe first elements of the drama are sosn in the
mtiutrr:rphiﬁ ghorel ainging, 'Il']!.i-l'.‘.:h dmlnpqd wuntil it came to
include imwrsnnnturn vpon the* ﬂtaga

Phe Eebrews hed no drema as a distinot form., But this,
instesd of limiting their dramatic expression, permeated all
forms of their 1literaturs with that impulee. Thus we find the
drematic element in the philosophicsl Book of Job, the idyl
fong of Songs, the drematic monologues and lyrics in the Psalma,
and the prophetiec rhepsody, as in Isaleh.

phe essentlal ¢lement of drmnae is chenge. Ihls may

--‘--—-----‘-ﬁ-h-ﬁ"F----H..

16. Jape ¥llen Harrison, Ancient Art ond Ritual, p. I5.
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bes seoured in several ways. JIn many of Browning's dramnatic
1lyrioes, as Andres Dol Sarto, one person does the speaiing end

& sccond is presuppossd. XM Micah w9 have en exaupls of

draustic personification, in which the mountains engege in
oomversation with God aad Israsl.

THE LORD
{to the pecple)
Avise, contend thou befors the mountalns,
And let the hills hear thy volce.

(to the mommtaina)
Hear, O Te mountains, the Lord's iudictment,
And ve enduring foundations of the earthp
Por the Lord hath a controversy with his people,
And he will plsad with Israsl.
{to the peopls)
0 my poople, what have X dene unto theet
&nd whereln heve X wearied thee?
Postify sgeinst me.
Por T broughit thee up out of the lend of kgypt,
And redeemod thee out of the hm;u of bondags;
ind T sent before thee Mosos, Aaron, end Hirlmm.
0 my woople, reméeaber now what Balaek king of Hoab
consulted,
And what Balaam the son of Boer answored himg



Remember from Shittim wnto Gilgel,
fhat yo nsy Ikmow the righteous amots of the Lord.

PHE PEOPLE (aside)
Wherowlth shall X coms befors the Lord,
And bow my self before the high GodY
8hell X come before him with burnt offerings,
with ocelves of a yeer oldf
Will the Lord be pleased with thousends of rams,
Or with ten thousands of rivers of oilt
Ahall I give my firstborn for my transgresslom,
e fruit of my body for the sln of my soul?

TEE HOTHTATNS [ranﬂariﬁg deolsion)
Ho hath shewed thes, 0 men, whaet is good;
And what doth the Lodd require of thee,
But to do Justly,
And to love narey,
And to walk huubly with thy Godf

Another type of dramatic lyrios 1s seen in many of
i:hn Pzalms in which there is sn abrupt chenge of sltuatlon.
This ohenge, reveeled in the spesoch of the poet,; in espooially
notleenble in many of the Psslms which desl with suffering snd
the rellef which ccmes to the sufferer, Psalm 139 is this
typo of drematic lyrie. In the firet part of the poem tha poet
realizes the powsr of God to look into the wery mind end asoul



and there resd his thoughts snd immost motives. %There comos
she realization thet there is no escape from this divine in-
aight, for God lz everywhere. 4 parallel to thies 1g seen in

Prancis Thompsonts "fhe Hound of Heaven™y

1T fled BEim down the nights end down the days;
T fled Eim down the arohes of the yearsj
T fled Hinm dovn the labyrinthins wajs
Of my ovm mind; and in the midst of tears
| T n44 from him and wnder running lawghter
Up wistaed hopes T spedj
And shot, precipitated

Adosm titontie glooms of chasmad fesrs,
Prom those strong Feet that followed, followed after.
But with vnhareying chase
ind vnparturbsd paocs,
Deliberate speed, majestin ln:tanol
They boab---and & Volce beat
Mors instent then the Peet---
WA11 thiage betrey theo, who betreyest He."

Tais thought, 4in Peelm 139, is the oldmax and the
turning point., The post twns Ifrom gontemplation upon the
omnigolisnce of God to the praiss of his wonderful powers and &
dssire for the death of all God's enenles. It may be diffioult
for the Ocoldental and Christisn world to understand the hate
which the Pealnist sometimes expresses for hils followmen. But
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this ogn Detter be understood when we realisze that the Pealmieb
sonsidored all sinful men as enemies of God, and, he roamsons,
"Do T not hate them, 0 Lord, thet hate theet" This he terms a
perfact hatred. The poem consists of strophs snd antistrophs.
The ohenge ccmes at the begimning of the sntlatrophe, and the
soct vho at fivet was overburdened with the thought of the pene-
trating eye of God, oloses with & prayer that God will sesroh
him and lmow him thoroughly. MHoulton hasg given the following
fitting title to this Paslmg

A SEARCHER OF HEARTS I3 THY HAKER

0 Lord, thon hast searched me and Imown me.
hou kawosst my downsitting and mine uprising,
fon understandest my thought afer off.
Fhow searchest out my path and my lying dowm,
Aind 'art acquaintsd with all my waye.
Por there is not & word in my tongue,
But, lo, 0 Lord, thou knowest it altogether.
Thoy hest beset me behind and beforas,
And laid thine hand upon me.
guch imowledge is too wonderful for me;
It 1s high, I csanot attein unto it
Yhither shell T go from thy splrit?
or whither shall I fles from thy presencey
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T¢f T aseend into heawven, thou art tharay

If T moke my bed in Sheol, behold, thou art there.
xf T take the wings of the mornlng,

And dwsll in the uttermost perts of ths sea;
xven there shall thy hend lead me,

And thy right hend shell hold me.
If I say, Surely the derkness shell averwheln ne,

4nd the light about me shell be nigat;
gven the derlmess hideth not from thee,

put ths night shineth as the day:

e derlmess and the light ers both alike to thes.
Por thow hest possessed my relnsg

oy hast covered me in my motheria OO .

T will give thenks unto thee; for I @ fearfully end
wonderfully medes
Wonderful are thy works;
And that my soul lmoweth right well,
¥y freme was not hidden from thee,
vmen T was mades in seoret,
ind ouriously wrought in the lowest parts of
the earth.
Phine eyes did ses mine umperfeoct gubstance,
fnd !.ulth:sr books wers all my members wriftten,
Yhich dsy by day were faghloned,

then g yet there was none of them.



How preoious elso ere thy thoughts unto =g, 0 Godl
How great is the sux of thami
If I should covmt them, they ers more in mumber than
the send:
When X eweke, I sm still with thee.
gurely thou wilt slay the wiloked, 0 Gods
Da;_nm't from me therefore, ye bloocdthirsty men.
Por they spesk sgainat thee wickedly,
And thine enemies talke thy nsze in valn,
Do not I hate them, 0 Lerd, that nate thes?
And am not T grieved with those thet rlse wp
egeinat theel
T hete them with perfect hatred:
T count them mine enemies.
Seorch me, O God, eand lmow my hosrtt
Try me, and lnow my thoughte;
ind ses 1f there be any way of wickedness 1n me,
And lead me in the way amla:t!.ns.
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FHE ODE

The ode is a very formal type of lyirlesl utleranca
vhioh deals with sn ontstending and exalted theme. Oraat nat-
1onsl events often furnish this thems. 41l Dub two or three of
the forty=-four odes of Pinder were written in celebration of
victorlies in the netionesl gemes of Oreece. The first two, and
perhaps the best lmewn, Biblicsl odes aro the two processional
odes, the Song of Mirism snd Moses end the Song of Deborah.
fae first was written end mumg to ccomemorate the orossing of
the Red Ses by the children of Iersel at the time of thelr esceps
from bondegs In'Egypt. The letter waes written to celebrate the
vistory of the Israelities over thelr Cenacnitish foes. Origin-
2lly the term ode was applied to eleborate lyrics which were
intendsd for chorsl utterance, snd wors get to musie. The
Biblice) writers of both of the sbove-nmmed odes olearly state
that they wers thus originally given. In ecch case the men end
women, led by thelr respective lesders, seng beck and forth to
sach other.

e stprlot Pinderie ode consists of throe types of
stengas, the strophe, sntistrophe, end the epode. The strophe
end entistpophs consist of the smae mumber of lines. Thoy
mey be repeated seversl times, the suPject chenging, but the
form romalns the ssué. The spodes mey coour each tims or only
at the end of the posm, Fas Vislon ode at the conelusion of



the Book of Haobaklml shows a strilking resexblence to the
Pindariao form., The only difference being, the Hebrew poet

adda to the main body of the poea & prelude and & poastlude,
vhich conteln the poetts reflection end feeling as he witnesses
the wision, In the strophe neture stands in ewe snd huwmility
before the ooming of the Lod. Thers 1s a parsllel to this in
Psalm 114t

The sen saw 1t and fled,

Jordan was driven basl,

The mounteins slkipped like rams,
The 1ittle hills liks young sheep.

In the satistrophe the question 1s esked: for vhat purposs is
the Lord comingt Ts it beceuss he is engry with neturef Agein -
note the perallel to Psalm 1143%

What aileth thee, 0 thou nu,. thet thon fleeat?
Thou Jorden, that thou turnest back?

Yo mounteins, that pe akip like rams;

Yo 1ittle hills, like young sheep?

fhe epode snzwers the question. Ood is coning to judge his

people.
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JEHOVAH COME 70 JUDGHENZ
Prelude
ln Lord, I have heard the raport of thes, and an afrald)
0 Lord, revive thy woprk in the midst of the years,
In the z.ﬂ.dst: of the yesrs make 1t lmowmg

In wrath remember meroyl

Strophs

god cometh from Tamen,

And ths Holy (une from Hount Parm.

His glory ocovereth the heavens,

ind the.eerth is full of his prafise.

And his brightnese 1z ns the light;

He hath rays coming forth from his hend;

And there 1a the hiding of hls power.

Before him goeth the pestllence,

and fisry bolts go forth at his fest.

Ha atendeth snd shaketh the earth;

He beholdeth, snd driveth ssunder the nations:
ind tho eternel mountsins ere ssattered,

fhe everlesting hille do bow;

His ways are overlasting.

1 ses ths tents of Cushan in afflictlon;

e surtains of the lend of Midien do tromble.



Antistrophe

Ia the Lord displeased ageinst the riverst

Ts thine anger sgainst the rivers, or thy wrath
ageinst the ses,

et thou dost ride upon thins horses,

Upon thy oheriots of sslvatlon®

Thy bow 1z mado guite bars;

Sworn are the chastiszements of thy word.

ghon doet oleave the esrth wilth rivers;

fhe mounteing ses-thee and ere afreldj

The tempest of waters passeth by;

The deep utterath his voles,

ind 1ifteth up his hands on high;

Fhe sun end the moon stand still in thelir hsebitetion

At the 1ight of thine arrows ag ThHAY ZO,

At the shining of thy glittering speacs.

fhou dost march through the lend in indignation,

fhou dost thresh the nations in sngor.

Epode

fhou ert come for the selvetion of thy people,

Por the salvation of thine anointeds

ghon dost smite off the hosd from the house of the
wiﬂk&d,.

Leying bere the foundation even unto the neolc,

fhou dost plerce with his om staves the hesd of hils

woarriorssy



SO

{They omie 88 & vhirlwind to secatter me,
Faelr rejolelng was ss to dovour the poor seoretlyi)
Thou doest tresd the sse with thine hordes | the

surge of mighty wabters.
Poastlnde

1 heard, and my bolly trembled,

¥y lips quivered at the volos;

Rottensas entored into my bones, snd T tremblad
in my plecs!

fhat Y should rest waeiting fop the day of troubls,

Then he -that shell invede them in troops oometh up
against the peopls. :

For though the fig Eree shell not blossom,

Neithor shall fruit be in the ¥wines;

§0 lebovr of the olive shall fall,

And the fields shell yield zno meat)

ghe floocks shall be out off fram the fold,

And there shall bs no herd in the stallsy

Yot I will rejolce in the Lord,

T w111 joy 4n the God of ngy selvetlon,

Jehowsh, the Lopd, i1s my strongth,

And he mslteth my feet like hinds! feet,

And will meke me to wellk upon mine high pleces.



Sls

Whethor this ods was ever rendered by a chorus or
not cen only be ecnjecture. However, we 4o lmow that 1T waa
originally set to musle. The writer makes the comnent concerns
ing 1%s YA Prayer of Hebaldmic the Prophet, set to ghigionoth.”
The oxact meaning of Shiglonoth h;aa been lost. But the author
adds, "For the Chief Musioclen, on my stringed instruments,”
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THE ELEGY

Originelly the torm elegy wae spplied to poems. of
lsmentatlion for the deed., However, both in olasslcel and Eng-
1ish usage the term has oftea been given to poems written on
vardous subjects. But slweys the slegy is a formal end elebor-
ate 1yvic which desls with a sericus emotion. In tho Gresk and
Latin ¢legy there is u hexeuober line follomed Ly e pentameter.
Phe Hebrew gains & like effect by meens of a couplet In whieh
the sepond 1ine is shortened. It is oftem shortensd to the
axtent that the perellelism is destroyed, leaving only tie one
1ine of five socents.

The lement of the prophet Jeremieh is resd by the
average English veader as pross, while in reality it is voebry=--
a dirgs written in the olegiso line, Tue dirge bogins

How doth the city sit sollitery that wasz full of
poaoplel

How 1s she becoms as & Wldow, she thet was graat
mmong the natlonel

Prinosss snong the provinsces, how i1g she Daoome
tribtataryl

Ta the first of esch lines the poot's wolce rises as the ores-
aando in wusle, while in the last thers 1z the diminuendo in
whish the volee seens to ohoke with emotion. 4 ecsesura ls

often printed to show the breal,



; Fals form of the lyrie edapts itself espeolielly wall
to the exprossion of a deep emobtion, whioh mey either be of

great joy or great grlef.

Davidts lement over the death of Saul and Jonathen
is not only the earllest, but also.one of the most beautifnl
of the Biblicel elogleés. Dovid'e words,

Ty love to me was wonderful,
Passing the love of wamen,

hap beocome olassic. This elegy illustrates the Hebrew principle
of mignentatlon, in which a stenza or lins is gradually added
to in uunaana!.‘n'e; stangas. Faus the line, "How are the mighty--
Pallenl? becomes, "How sre the mighty--Pallen in the midat of

battlel® And finally,

How are the mightye-=-
Falleni

4nd the weapons of Walr--
Poprighadl

The Biblical writer adds this comaent to thls poom:
"ina he bede them teach the ohildren of Judeh the Song of the
Bows behold, it is written In the book of Jasher." This elegy
booeme the guild song of an orgenigetion formed in hopor of
Jonathen to foster skill in the bow.
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 DAVID'S LaMEN®

Thy glory, 0 Iarasl,

Ta slein upon thy high placesl
How axe the mighty--
Pellenl :

Pall it not in Gath,

Publish it not in the stroets of Ashkelony
Lest the daughters of the FPhilletines rejolece,
Lest the deughtera of the wncircumcised triwuph.

¥o mountains of Gilboa, let thers be no dew nor rain
upon you,
Helther fialds of offeringst
_Por there the shield of the mighty wes vilely
oast awey,

ghe shield of 8sul, ms of one not snointed with oll,

Fean the blood of the slain,
From the fet of the mighty,
The bow of Jonsthen turned not book,
And the sword of Ssul returned not empby.

9eul and Jonethan were lovely and pleasant in thelir 11lvaes,
4nd in their desth they werse not divided;

qhey were swifter than aaglen,

ey wore stronger then lione.
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Yo daue;'l_:tars of Iarasl,
Waep over Ssul,
Who ¢1~:-t.‘nﬂ vou in soerlef delicately,
Wio put ornements of gold upon Fouwr apperel.

How are the mightye==
. Pallen in the midst of the Battlel
0 Jonathen,
8lein upon thy high places.

X an distreassed for thee, my brother Jonathen
Yery ploasant hast thou been unto mes
Ty love to me was wonderful,

Pessing the love of woman.

How erse the mighty--
Fellenl

And the weapons of Wapre-
Porishedl

oo s



THE_SONNFE

The sonnet ls the most formel end reflective of
lyrioa. Taougn the root mesning cr_f. the term refers to & song
to be sung to accompeniment, yet it "is rarely used for other
than distinotly consclous end formel expression; at its beat,
too, it expresses a definite intelleotual conceptlion fused with
s single mutim."wzn the sonnet form dominetes thought, ¥ws
en” English sonnet must have sxactly fourtesn lines. ¥he Itallan
sonnet also consists of fourteen lines, mede up of on ocotave
and seatet, The exect mechenical [orm of the sommet, hm‘reﬁn,
muat u&nassarﬂr voary with different rages end agos.

"mhe term %honnef wes used rather loosely by the
Klizabethens, being applied to any lyrioc  expreéssion, irrespect-
ive of metrisal form. . . » Many exverimental IM-TE wolte trled
until Shedcesposrs esteblished a pormenent Zorm."

It would be imposeible to heve sonnets ln tha Bible
in the customary sense of Eaglish end Itellen somnetes.

"But 1s this 1imitetion to fourtesn lines the essent-
1al of the sonnet, or 1a it only & matter of preserivtive uasget
I would contend that if tho sonnet is to renk as & lesding
noetle type in wniverssl 1i:tnrnturﬂ its principle must be deep-
er. + + «» Po goneralize, we may sey that wherever thought runs
into poetic moulds we have the spirit of the somnet; 1t belongs

(3 L S B L 1 L 5 L 2 % E L R L L R B ot

17. Reymond MeoDoneld Alden, An Tutrodustion to Footry, p. T0.
18, Jullen Abernethy, Eaglish Litersturs, p. 1228.




to the Individuelity of differsnt literstures to decide whothor
only one mould shell be used, or more then ome."” &

Fhs Biblical sonnet does not limit itsslf to any
one Torm. In the mmber sonnet the form is f!.xﬁf; Tfor thet
pertiouler sonnet. This form is set by the opening lines.

proverbs 8$116«18 is an exenple of thlat

gners ba six things whieh the Lord hateth,

Ysn, seven which are sn abomination unto Hing
Haughty eyes, -
A lying tonguae,
And hends that shed inmocent blood;
An hanrt. that deviseth wicked imaginatious,
Peot thet be ewift in running to mischief,
A folse witnesa that uttereth lles;

ind he thet soweth discord among brethern.

Fnore is aléo & froe Biblical zomnet which s char-
gatorized Oy high ﬁun:l.lalim, not of the lines In e stanga,
but of the seversal parts of the poem, Job 28 is such o scnmetb.
Hsrs & sonnet is irserted into m drema, being a portion of the
speach of Zopher, one of Job's conforters, HNote the parallsl
to this in Romeo and Juliet, Aet 1, soene 5, whers Shelrospesre
insorts & sommet into & dielogue. This Biblicel somnet con-
siste of strophe end sntietrophe, each containing twenty strains,

-

19. Richard 8. Mowlton, Litersry 3tudy of the Bible, p. SC8.
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and 8 conolusion: Throughout it is cherscterized by hign
perallelism which binds each part of the poem into & whole,
The couplet parallelism is verled in both the strophe and
sntistrophe by the inserticn of two triplets, though they 4o

not oecur in the same pPLAcS.

8trophe

Sursly thore is a mine for ailver,
And a plange for gold which they refins.
Tron is taken out of the esrth,
ind brase is molten out of the stone.
Hon setteth an end to derimeses
And sesrchoth out to the furthest bound
qhe stones of thick derlmess and of the shoadow
of death.
Ho bresketh open e sheft awsy from where wmen gojourn;
They are forgotten of the foot that passeth LY}
They hong efer from men, they swing to end fro.
As for the sarth, out of it cometh bread;
and vnderneath it is turned up as 1t wers by fire.
The atones thereof are the places of sepphires,
And it hath dust of gold.
Thaet path no bird of prey Imoweth,
¥aithsr hath the felcon's eye goen its
ghe provd beests htve not trodden 1%,
Bor - hath the flerce llon passed thereby.
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He putteth forth his hand upon the flinty roclk;

He overturneth the mountains by the roots.

He outteth oubt passagee mnong the rocks;

ind hils eye seoth svery precious thing.

He bindeth the atreams that they trioclkle notj

And the thing that iz hid bringeth he forth to light.

Antistrophs

But wherse ls wisdon foundf

And vhere is the plaes of understending?

¥an lmoweth not the prioce thereof;

Huitha;*:- is 1t found in the lend of the living.

The deep salth, It is not In mat

And the sea saith, It 1s not with me.

It cennot be gotten for gold, ;

Meither shaell silver be welghed o the price thereof.
It cammot be valusd with the gold of Ophir,

With the precious onyx, or the saprhire.

@old and glass cmmnot equal it,
Veither shall the exchange thersof be Jowels

of fine gold
¥o menticn shsall be made of coral or of orystels
Yea, the price of wisdom is sbove rubles;
Fae topas of Kthiopia shell not egqual 1%,
either shell it Do velued with pure gold.



Thenoe then cometh wisdom®

And where is the plece of wnderstandingt
Seeing it 1s hid from the eyes of all living,
dnd kept olose from the fowls of the alr.
mutruutilm and Death say,

We hove heard.e rumor thereof with cur ears.
God undseratendath the way thereof,

And he lmoweth tho place thersof.

Conolusion

Por he looketh to the ende of the sarth,

And he soeth under the whole heaven;

To nmeke a wolght for the wind;

Yoa, he meteth out the waters by measure.

When he mads & deeres fop the rain,

And a wey for the lightning of the thunders

Pen Aid he soo it end declere 1t;

Hs sstablishsd 1%, vea, end sesrched it out.
And wnto man he sald,

Behold, the fesr of the Loxd, that ls wisdom:

And to depert from evil is wnderstending.



41 -

CONCLUSTON

Yo study of world liSeraturs 1s oomplete without
o study of Biblioel literatuwrs. She Bible clalms Jor 1itsell
the right to be plecsed eide by =1ﬁ with the olessiopl liter-
sbure in the library end the olesseroom of todey. 4and corthin-
17 neither the Oreeks nor the Romans have prodused lyrles
vhich cen be compersd with thoss of the Paslmist. L study of
modern 1iterature with reference to Biblicel allusions shows
the 4nfivencs of the Bible upon modern thought. We have borrow-
ad our religlous thinking from the Jewlsh nation,

®ouw a;:ianna. our art, our philosophy, owr politles,
ere, in the main, the oonbtinuation of processes commanced by the
snoient Oreeks. But in our spirituel nsturs we erc not Oraek,
but Hebrow} ﬁruﬁmt of tho spirituhl movement whioch hes made
the Biblae,"

Certeinly, then, tha study of Biblicel literatwre
deserves & plece in the study of every student of world liter-
atuIa.

But no less important is the study of the Biblical
1yrie to the student of religlon. IT szo r.m::']: of the revelablon
of Bod to the world has baeen i:h:l:vﬁuﬁ:. this medium of expression

then sursly it deserves ovr ettentlion.

" e - S

e0, Richerd G, Moulton, World Literaturs, p. 10.
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"aod Lhes elways steyed the ages upon somé bard or singer, and
'-‘J-rv.:-athﬂdﬂﬂia purposee and providences through parsbles and
poens,”  For this reason Wewell Dwight Hillls cells the poets
the prophste of ths new erm, for they ere slways locking for-
ward, while the - pelest® tend o ;an'l: baslverd. .

Pppswing by the soldlsr, the philosopher, snd the
kring, God hath given the poet in every age the firet plege in
the sffectlons of the people. 'That which theologlens esnnot
do, the poets easily sccompplish, PFrom David's Tor=off Mg
dovs Lo the time of Bromning end Tennyson, God hato breathed
into poems end songs the revelation of His providenocs snd Hle
love.” .

There ie a preservative valus In poetry. Elstory
alearly shows that that thinler's thoughts heve livoed the long-
sat whieh have bheen axprossad in tho best literary style. Wo
wey enjoy reading a good poonm long after we have culgrowm the
solentific lmowlodge end philosophilcel attitude expresged in it.
Dente's Divine Comedy end Wilton's Peradlse Loet £re otildlvidely -
road  though we reject thelr cosmology.

Yo ons need fesr thet the literary stady of the Blble
%111 prove detrimental to it. We mey well encoursge such study,
Imowing that if the Bible is sibjeoted to e atudy in the 1ight
of 1iterary oriticlsm the result will be most favorsble.

R -

21, Mewoll Dwight Eillis, Grect Books as Life Tecchers, p. 28,
22, Told. p. 154, i
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