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ABSTRACT
Laura J. Kaighn MODERN STORYTELLING: The Power of Myth
Revisited, 1998, Thesis Advisor: Regina
Pauly, School and Public Librarianship,
Rowan College of New Jersey.

This thesis paper examines the art of storytelling in its
modern form. Tts purpose is to evaluate the continued use and
worth of fairy tale literature within a modern, industrialized
soclety. Through the use of fairy tale Iliterature and
interviews cf logal =storytallers it attempts to redefine
storytelling a=s an essential art form and educational medium.

Storytelling not only perpetuates our cultural norms and
values, but also our sense of humanity as well. Storytelling
fulfills a deep need for us to define ourselves through our
gtories, the shells of our societal seeds. The art is
experiencing a renaissance, and a new mythclogy is developing
which defines human nature upon entering the twenty-first
century. Modern storytellers are reshaping the old stories,
breathing new life into the familiar myths of our past, and
adapting them for the modern audisnce. The simplicity and

intimacy of storvtelling has come to reveal a profound power,

the power of myth revisited.



MINI-ABSTRACT

Taura J. Kaighn MODERN STORYTELLING: The Power of Myth
Revisited, 1996. Thesis Advisor: Regina
Pauly, School and Public Librarianship,

Rowan College of New Jersey.
This thesis examines the modern storytelling art form.
Tts purpose is to evaluate the continued use and worth of
fairy tale literature, and to see how storytellers are
adapting thils literature for +the modern audience. The

simplicity and intimacy of storytelling has come to reveal a

profound power.
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CHADTER ONE
The Psycholegy of Myth
Without fantasies to give us hope, we do

nol. have the strength tc meet the
edversities of life (Bettalheim 121).

Thesis Staftement

Storytelling nol only perpetuates our cultural norms
and values, but also our sense of humanity as well. It
fulfills a deep need for us to define ourselves through our
stories, which are the shells of our societal seeds.
“Storytelling is probably as old as nan’s power of speech
and as new as the words that come from a teacher’s lips
today" (Tooze xvi) . Ruth Toocze compares the art of the
starvteller arnd her gifts to children as "garnered from the
stuff of life... as light passes through a prism of glass to
reveal all the colors it helds" (Tooze xvi) . Why then, do I
not ramamber baing ex¥posed to storytelling? what is missing
in the lore of the child today? Do the great legends and
falry tales still live for the child? It is this poetry af
light- storytelling— which I intend to ewplore, to determine
the gifts of and needs for storytelling, hoping to define my

worth &s a steryteller in contemporary society.
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gverview of the Art

History

Though its history is long, and there are many
predecessors before me, the art of storytelling dees not
flourish. In fact, there are many educated people who do not
know what it is.

With itz beginnings rooted in myth itself, the art of
storytelling was considered the property of hards,
minstrels, poets; corators, and folktellers of ancient times.
Stories described on written tablets and scrolls in anciant
Eqyptian, Chinese, Sanskrit, and even Sumerian tell of how
they were used both for entertainment and for religious
ceremony . The Bible, itself, was originally an oral history.
"Paniam and Confucianism did not have quite this richness of
oral narrative, but they too used stories to spread or
relnforce belief" (Pellowski 5).

Whether from ancient hunter-gatherers telling tales of
the hunt at the evening meal o¥r from Creck, Roman, or Pre-
Christian literature, stories and their tellers were often
employed as entertainment. Sometimes they were intended for
aducational purposes. Pellowski cites the modern philosopher
Johan Huizinga who says, "Play is older than culture, for
culture, however lnadequately defined, always presupposes
society, and animals have not walited for man to teach them
their playing"™ (gtd. in Pellowski 9). It would seem to nost

historians, then, that storytelling grew from a need to
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communicate and entertain, omly later gaining the status of
cultural and raligicus transmitter. It satisfied our need ta
a¥plain the unexplainable. It gave honer to Thosa
suparnatural forces we knew to exist. IL recorded the
aotions and gqualities of our ancestors so glving them and
oursalves everlasting life. But do these needs stlill exizt?
Does storyvtelling still fulfill some cultural regquirement?
In parts of Africa, India, and Native Anmerica where there
exiete no strict raliance on the written word to transmit
cultura and history, oral traditions are still firmly
rooted. But do these traditions apply to more

technologically bkased sociaties? Have we lost our roots?

Storytalling’s Significanoe

There is a renaissance happening-- a new, madarn
mythology, modern storytellers who use contamporary lssues
to continue tha tradition of defining our culture therefore
defining ocurselves. My purpcse is to not only seek cut these
artists, to justify storylelling’s worth, but to also
discover its contamporary forms.

Storytalling’s major obstacle is a world bombarded by
visual and auditory stimuli both electronic and digital.
Btorytelling’s main audience, the child, is now more
sophisticated than her great grandparents, grandparents, or
avan her parents before her. Even bafora bhirth she is

exposed to the sounds of ah elactronic jibberish, the
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explosions of hi-tech Dolby Surround Sound and THX Digital
remastering. Literature and information flow from boaks,
newspapers, movies, Lelevisgion broadcasts, CP-Rom towers,
the Internet, and virtual reality-capable computers. Is
there room in a child’s life for the inner imaginings that
storytellers provide? Marshall Shelley offers this defense,
"Ours has been called a cut-flower society. In an
increasingly transient culture, we often find ourselves
separated from our roots" (11). Children, he says, "cut free
from their past...find themselves adrift, lacking identity"
(11) . Storyteller and preacher Fred Craddock says, "aAnybody
who can’t remember any further back than his or her own
birth is an orphan" (gtd. in Shelley 12).

We need the stories of our past in order for our
children to define their present, and to one day mold their
future. But they must alsc hear contemporary tales, those
which are "vivid, accurate commentaries on society and [of]
the individuals who struggle within it" (Baker 32). Modern
mythological figures may be fictional or historical, but
they hold one virtue in common. They link us to each other.
"Storytelling for both teller and listener is an affair of
the heart,”™ wrote Tooze, "as well as of the mind and, beyond
both, of the spirit" (Tooze 13). She stressed a story's
spiritual significance as fulfilling a unigue role.

-stories that stress integrity, sensitivity to that

which is good, concern for others, awarenass of beauty,

a sense of humor. These are the values that help the
child grow from an I-centered human being to an other-
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centearad human bkeing (70).

Storytelling must survive. "In a deeper sense," Shelley
writes, "most of us- consciously or not- see our lives as
haing part of a larger story" (Shelley 8). Wa face the
ohataclas and trials of daily living believing that tomorrow
will be better, that ultimately there will be a happy
ending. Stories feed our minds and emotions. They link us to
life and to our past. They help adults and children
communicate, halp children develop skills, build characlter,
and aspire to greatness. Is there in existence, a modarn
mythology, a continued need for the transmisgsion of wmyth? T
haliava the answer to be a resounding YES, now mara than
ever, as a2 bonding for humanity amidst an ever fracmented
and specialized socialy.

Accerding Lo educator Jerome Bruner, we as parents and
teachers seek "to aquip the child with deeper, more
gripping, and subtler ways of knowing the world and himsel{™
(Bruner 117-118). Sutherland and aArbuthnot write,
Wochildran’s literature ...reflects much of the conflicet and
controversy in our soclely regarding moral standards and
1ifestyles™ {Sutherland and Arbuthnet &). Nina Bawden admits
to us,

I do know that the bookz I read when I was young

helped me towards some sort of understanding. They

helpad ma to place myself, helped me solve tha riddle

of why 1 was here in this particular place, in this

particular body (Bawden 25-26).

Arkuthnot and Sutherland add,
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It is through depth and perception in characterization

that stories hecome memorable. And it is through such

well-drawn individuals that children gain new insight
into their own personal problems and into their ever
widening relationships with other pecple (Sutherland

and Arbuthnot 41).

Surprisingly, storytelling fufills these requisites; it
logically brings experiences, books, and children together.
Ta reinforce the argument, Sam Keen and Anhe Valley-Fox
okserve,

Usually we learn bhest when we are enjoying ourselves

most: songs, jokes, and stories told just for the fun

of it worm their way into our imagination and nibble at
the core of our most serious bheliefs (Keen).

In like vein, the storyteller, Robin Moore says,
children through storytelling

are learning te navigate in the waterways of the inner

world, through the channels and passageways, and past

the islands of dreams and memories, and into the sea of
imagination where all true stories are born (Moore).

According to Baker, it also "encolurages the art of
listening. ...If the stories [¢hildren] hear are worth
1istening to, they are eager to laarn the key that unlocks
the symbols" (Baker 21). These aspects of the storytelling
craft combine, then, to create a synergism for the listener-
a whole much greater than its parts of listening,
imagination, and recall. Storytelling is a web linking our
lives to others, allowing us teo see and feel ancther’s
adventures, to experience the world through the characters

and their ideal aspects, to be a part of that uwtopia, teo

strive for it ourselves.
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Methodology

Through the use of examples of historical and current
folk and fairy tale literature and personal insights into
story choice, adaption, and technigque I hope to justify the
storyteller’s craft. In discovering the advantages of this
art form, I hope to also determine what methods work best
with the contemporary child {or adult).

Through interviews with other storytellers, T hope to
formulate a current view of the art. It is hoped that they
will find agreement in the continued efforts of the
storyteller to transmit culture threough stories, and through

the power of myth revisited reclaim our vanishing humanity.

Pefinitiens

For the clarity of the remaining work please consult
these following definitions of terms. They have heen
compiled from a variety of sources, primarily from Webster’s

New World Dictionary, Baker’s storytelling: Art and

Tachnigue, and Sutherland and Arbuthnet’s Children and

Books. Within this work the use of ‘fairy tale’ and ‘folk

tale’ will many times be considered synonymouz. The
definition of ‘myth’ primarily used will be the more

general, fifth definition cited from Joseph Campbell®s The

Power of Myvth.

Cumulative Tale- 1. a repetitive tale characterized by
minimun plet and maximum rhythm.
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Eplc- 1. a tale having as the foous of its Jjourney or
acbtions a here who enbodles the ideals of that
particular culture. 2. a cycle of tales centered around
one hero.

Fable- 1. a bhriaef narrative which takes abstract ideas of
behavior and engages a character, usually a human-like
animal, to teach a meoral lesson. 2. a myth or legend.
3. a falsehood.

Fairy Tale- 1. a story dealing with the magic ways wishes
come brue. 2. an unbelievable or unitrue story. 3. a
story dealing with fantastic characters and
circumstances. 4. a story dealing with the "1ittlae
people.

Folklore- 1. stories which record the mores and cultural
patterns of sociaty. 2. stories giving avprassion to
the univers=sal emclions. 3, Lthe Lraditiconal heliefs,
legends, eotc. of a people.

Folktale- 1. a story where characters are polarized,
portrayed as entirely good, bad, lazy, virtuous,
greedy, abc, 2. a story which may portray allegories of
humanity, religion, or nature. 3. a fast-paced story
which appeala to a ¢hildfs gensea of jusiice by use of a
satisfying and definite conclusion and may make usc of
riiyme and repetition. 4. a traditiconal story in which
guite crdinary people have extraordinary advanturas
involving magical objects, transformations, talking
animals, eto.

Hero Tale- 1. a tale that recounts the exploits of a human
hero who embodies the ideals of a culture.

Legend- 1- narrabtive aboul. a8 pers=on, place, or event
involving real or pretended belief. 2. a2 story or body
of stories handed down for generations and papularly
balliaved to hava an historical basis, 3, a notakle
person or the stories of his exploits.

Literary Fairy Tale- 1. a story that uses the form of the
traditional folktale or Tairy tale but that bhasz an
identifiable author, e.g. the stories of Jane Yolen.

Myth- 1. a tala which through compley symboliem explaines the
existencesz of our reality such as human origins,
natural phencomena, the origins of customs, and cosmic
phenomena. 2. any fictious story, person, or thing. 3.
a story believed to be true. 4. 2 common belief. 5. a
story deallng with the experianceas of 1ife~ of truth,
meaning, and significance.
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Praovarb- 1. a succinct commentary on human folly or wisdem.
2. a short, pepular saying expressing an obvious truth.

Realistic Tale- 1. a story that is true to life. It may be
either a biography, an historical novel, an adventure
tale, or an animal story.

Storyteller— 1. one who tells or writes storieg. 2. a sharer
of stories and oral history. 3. a folk artist whe
through the use of words, imaginative detail, and
gestures retells an event either real or imagined.

Tall Tale- 1. a humorous story which employs exaggeration
told with a seriousness of detail that contrasts with
its utter lunacy. 2. exaggerated stories about
extraordinary people or animals.

Traditional Tale- 1. & story that has been handed down from
cne generation to the next, either by writing or by
word of mouth with no identifiable author.
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CHAPTER TWO
Review of the Literature
It is the duty and priveledge of the
modern fairy tale to interpret the

child’s psychology and to present the
child’s philosophy of life (Eready 243).

Traditional Sources

Upon first inspection, fairy tales, folk tales, and
myths tell a story. There are characters, conflicts, plots,
and many times happy endings. However, if iooked at more
closely, these traditional, coral forms of literature portray
something more lasting and universal - virtue. If we Iollow
gocial precepts, then there will ke rewards—- a beautiful
princess, uncomparable wealth, all-encompassing knowledge-
If we are of the evil sort, we may end up in another form,
roasted in our own oven, banished, cor burned at the stake.
Yet the old universalities come to us at a prices, anveloped
within the old paper wrappers of the traditional tales in
their traditicnal forms. Here we will ewplora ways of gift

wrapping the tales for medern times.

Recognizing their Worth

My fascination with the elenents of folk tales, fairy
tales, and myths consciously cccured in adulthood when I
atarted recognizing parallels in theme. Yet as a child I
tnew what I liked. Storles which touched me, steries which

helped me inagine, stories which helped me fly included
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"Beauty and the Beast", "The Little Marmaig", "The Pled
Piper of Hamlin", "The Little Match Girl", "The Princess and
the Pea', "The Snow Quaen”, "Rapunzel", "The Six Swans™,
various aegop’s Tables, the legends of King Arthur, and the
Greek and Roman myths. There were mpany obthers which T read
bk T did neot endear as the above- "Cinderella', "Little Red
Riding Hood", "Sleeping Beauty". Why?

What makes some stories more charishable te the
listener than others? Is it due to a familiarity toward
temperament or perscnality? If 8o, thase same stories may,
in fact, be old-fashioned, saxist, and racially insensitive
for the child today. By telling them we may be aencouradging
these outlocks. Children, avposad to the Disneyized versions
of the traditicnal fairy tales, may come away unsatistfied
with their own wundane realities, pining away for adventure,
a handsome prince, a baautiful, flawless princess. Reality
isg harsh. Perfection docs not exist. If, instead, we cherish
these tales because of an inherent feeling, motif, or theme,
ragardlaess of character gender, then the treditlonal Tatry
tale still has worth. The sacrat is to adapt the tales.
“Tach innovative raetelling and rewriting of a well-known
tale in the cultural heritage is an independent human acit
saaking to align itself with the original ubopian impuise of
the first-told tale" (aipas Brothers 153).

How, then, iz a storytellier to choose from and adapl

theze out-dated sources? Finding appropriate slories maans
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identifying what keeps them alive, what keeps them fresh for
subsequent generations. What, in fact, is the core of their
excellence? Is it myth? "Whatever the tale enunciated
hundreds cf years ago," says Zipes, "is less iwmportant than
tha myth it has become and its mythic components which are
singled out and issued as enjoyable and enchanting
commodities" (Zipes Bxothers 152).

In defense of the traditional fairy tale and in
relation to the modern woman’s plight te seek cutlets for
her true self, Clarissa Estes writes, "The instruction found
in story rezssures us that the path has not run cut, hut
still leads women deeper and more deeply still into their
own knowing" (Estes 8}). She argues that the worth is not in
the plot of the tale, the characters (mostly male), or even
tha situaticons, but in the lessons and inner tellings to the
soul. "Steories are medicine. ...Thay have such power; they
gdo not reguire that we deo, be, act anything- we need conly
listen' {(Estes 15). By transmitting and gquiding the feelings
and emctions of the story, the storyteller empowers that
tale to the listener, the <hild.

The modern storyteller has an immense sea of fairy tale
and mythological possibilities. The keys are to choose well,
adapt. appropriately, and love the stories for their worth.
"Contrary to the ancient myth, wisdom does not burst forth
fully develcped like Athena out of Zeus’ head; it is built

up, small step by small step, from the meost irrational
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beginnings" (Bettelheim 3). Brunc Bettelheim adds that "mere
can be learned frem [falry tales] about the inner problems
of hunan beings, and of the right solutions to their
predicaments in any society, than from any other type of
story within a child’s comprehension" (Bettelheinm 5). He
raalizes that today’s child is more isolated than his
childhood ancestors. They "no longer orow up within the
security of an extended family, or of a well-integrated
community™ (11).

By exposing children to the lonely hero, facing dangers
en his own, we give children an cutlet, a hope for the
validity of their own feelings of isclatieon. "Even more than
in past times," says Bettelheim, "the child needs the
reassurance offered by the image of the isolated marn who
nevertheless is capable of achieving meaningful and
rewvarding relations with the world around him" (11).

In argument educators do not always agree that fairy
tale=s or mytha are as applicable to the contemporary chiid,
vet children are net psychologically scphisticated beings.
"Realistic explanations are usually incomprehensible to
children because they lack the abstract understanding
required to make sense of them" (Bettelheim 47). A child’s
rezlity is far too pelarized and simplistic. For them fairy
tales concentrate on cause and effect relationships, the
outcomas of behaviors, just the sort of outlets children

need. "Fairy tales offer figures onto which the child can
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exlarnaliza what goes on in his mind, in controllable ways"
(Bettelheim 65). In short, thay offar displacement behaviors
for & child’s encounters: scenarios and examples related to
Itis own world.

In telling we must inspire that ewmpathic outlat. In
adapting we need Lo maka the tale pertinent to the
contenporary audience. As Zipes point out, even the Grimm
brothers adapted the stories they collected to fit their
Victorian era.

Thay alininated erotic and sexual elements that might

be offensive to middle-¢lasa moraliity, added numerous

thristian expressions and references, emphasizad
specific reole modeld...according to the dominant
patriarchal code of that time, and endowed many of the
tales with a ‘homey’ Flavor by the use of diminuitive,
guaint expressions, and cube descripticena (Zipes

Brothers 14) -

Taday storytellers need to keep in mind the
contemporary child and his world, his distractions and his
concerns. Above all issues, know your audieance.

What is obviously necessary in working with the impact

of the tales on children is a method which takes inteo

consideration thea aasthetics of reception... the
dialectical relationship of a specific audience to the

tale at a given moment in history (Zipes Breaking 170).

Adaption can follow these rules sat by Taura RKready and
cther educalor/#torytallars:

1, preserva the assentlal story.

2. preserve a c¢lear sequence with a distinct climax.

3. preserve a simplicity eof plot and language (Rready

117).
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Mechanics of Adaption

Adaptions of traditional fairy and folk tales can be
made by simply changing cut-of-use terms to more
contenmporary ones. In the story "The Three Wishes" a black
pudding ends up stuck to the protagonist’s nose. What is a
black pudding? Today’s child would know it as a sausadge
{Cochran Interview).

When telling a story with a traditjonal male
protagonist, a female may be substituted in scme cases,
Stoeryteller, Sarah Cochran, tells the story "Jack and the
Robbers!" as "Jill and the Robbers"™ with the protagonist
being a feisty young woman who earns the help of the forest
animals in stealing back the geld.

In many traditional tales there exist accounts of
sruelty to animals, prejudices toward a certain class of
people, or even strict traditional roles of women as passive
honmemakers. These many times can be lessened in impact,
opittad, or updated with the addition of several details.

Storvteller and clown, Myrna Brandi, tells the story of
"Faithful John* where the dead but loyal servant can be
brought. back to life if the master agrees, ncol to kill his
children (as in the original), but ta never see them again.-
In this versicon, the twin boys keep their heads; and by
agreeing to this terribkle fate, the master does not have to
give them np and gets his faithful John back, healthy and

content. Myrna has also changed the episode dealing with the
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ill-fated horse which i3 meant to carry the master away
forever. In the traditional version, faithful John saves his
master by shoeting, or in ohe version beheading, the
baeautiful stallion. Myrna has John chase the stallion away.
then he tells his master why, again confirming his stalwart
lovalty.

In the traditional Grimm’s version of "Flerinda and
¥Yoringal", Yoringal dreams of a way to rescue his capturead
love, Florinda, from the evil witeh within the castle. Ee
must change Florinda back from a nightingale and =et her
fraa by waving a magic flower over her wickar cage. But
there are over seven thousand other young maildens changed to
birds. In my own telling I have Florinda, once returned to
her former self, free the maidens with the flower, instead
of Yoringal. T also portray the witch as a lonely old woman
who in her isolation enjoyed the hirdsong sa wmuch that she
was destitute upon their freedom. "The old woman wept for
the loss of her lovely birds. She was to be forever alocne,

again," I finish the story.

Modarn Tales— Social Issucs and Universal Themes

The Victorian, Ers

A literary folk or fairy tale ia by definition one
which originated in writing as compared to the traditional
cral tales. Bub "literary" has also come to mean

"contamporary", though there are many literary tales with
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distinctly ocld-fashioned wvalues which still perpetuate the
sexist, sterecotypical downfalls of the traditional sources.
I speak mainly of the vast literature written during the
late nineteenth and e=arly twentieth century. Authors such as
Eleanor Farjeon centersd their delightful tales around the
indecisiveness and fragility of the Victorian woman. These
stories are decldedly dated, much more so than the
traditional fairy tale, in that women are protected, docile,
and relegated o daydreams and domestic frivelities rather
than adventure and action.

A small group of Victorian women did attempt to update
the falry tale and reintroduce the feminine themes left out
by their male predecesscors. In Forbidden Journeys, Anme
Thackeray Ritchie retells "Sleeping Beauty" and "Beauty and
the Beast" with an independent woman’s viaw, and Jean
Ingelow tells of "Mopsa the Fairy". Also in the book is
Maria Louisa Moleworth’s wonderful story of "The Brown Bull
aof Narrowa". It is the tale of a princvess who must gave her
kingdom by leaving her palace with the great brown bull (who
we later find out is an enchanted prince). She must agree to
live alone, and stay with him, and to never harm the bull’s
skin which he must wear for but three hours each evening.
When she inadvertently orders it burned, the princess looses
her prince. She now must pass through three trials to reach
the castle where he resides if she is to regain him. With

courage, persistence, and a little magical help, she does.
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In E. Nesbit’s "Portunatus Rex & Co." Miss Fitzroy
Rebinson must rescue the six missing princesses by
disguising herself as an old weoman who orders six
trespassing princes to kiss the apples they’ve stolen. By
these deceptions Miss Reobinson thwarts the evil magician and
fulfills her promise of finding the princesses proper mates.

Though st111 from a confining age, these women authors
used their writing freedom and intellect to eypress a subtie
change in the outlook of the female character and her male
counterpart. "Once women conformed outwardly, an age still
frea of psyvchoanalytic suspicion exempted their emotions
from close inspection" (Auerbach 1). Other late Victorian
and Edwardian women authors for children include Kate
Greenway, Beatrix Potter, Christina Rossettl, Frances
Hodgson Burnett, and Lucy Clifford. These authors, however,
"found themselves prevented from overtly acknowledging the
importance for their own creative efforts of the fantasy
lora bagueathed to them by their anonymous foremothers"
(Auerbach 12). Fortunately today’s women authors are allowed
the freedom to express themselves and discover new truths

for the female character.

The New Ade of the Fairy Tale

Zipes writes, "Once upon a time keeps shining, and its
rays seep through the mythic constellations to tell the tale

again on its own terms, on our new terms that aembody that



KAaIGHN 19
which has yet to come" (Zipes Brothers 156). This is the new
age of the fairy tale where adventure and virtue have no
particular gender,

Thege are fairy and folk tales with strong fenmale
characters, many of which are adaptions of traditional cnes.
They include Maurice Saxby’s and Robert Ingpen’s The Great

Deeds of Heroic Women, Toni McCarty’s The Skull in the Snow

and gther Folklales, Alison Tuariefs Clever Gretchen and

Other Forgotten Folktales, Fthel Johnston Phelps’ Tatterhood

and Other tales, Fric Kimmel’s The Four Galant Sisters, and

Robert San Soucifs Cub from the Same Cloth: 2perican Womah

of Myth, Legend, and Tall Tales. Among others Robin McKiniey

has also written a centemporary version of "Beauty and the
Beast" simply entitled Besuty.

Of these new sgurces Zipes cautions us with this
opinion, "Newly written fairy tales, aspecially those that
are innovative and radical, are unusual, exceptional,
strange, and artificial hecausa thay do not conform to the
patterns =et by the classical fairy tale"™ (Zipes Brethers
148). I do not agree with their artificialness. The
traditionals have been with us more because they portray the
social norms of a& male-oriented society. Modern society
needs new tales, tales of an enlightened age, tales that
fellow a contenporary pattern that still engages and helps
us pretend- to strive for that utepia beyond this existence.

Thus we have criginal fairy tales written by such authors as
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Jane Yolen, Diane Wolkstein, Eric Kimmel, and many other
storytellers who saek to create new stories for today’s
chilé, and the child within each of us. As a writer, and one
who wishes to tell my own stories, T was inspired by a dream
to write "wWhen the Mountains Wept", a tale about the
stranding of Great Mother Turtle and the People who help her
back to her sea. This is a story of suffering, of grief,
fear, and hope. A deed of kindness leads to a promise keph
and ultimately an understanding between species.

In regard to these innovative fairy tales and new
authors Zipes expresses,

They guestion the illusion of happiness and

universality in the classical tales and make us realize

how far we have vet to go to bring the anticipatory
illuminations of concrete utopia to fulfillment. They
do not deceive with their symbols and metaphors but

iliuminate {Zipes Brothers 1%6).

In summary, 2Zipes wants the fairy tales updated, but
rewritten with the essence of the tale intact, with new
dimensicns of charactear and theme, with twists of plot and
flips of clrcumstance. I see the new fairy tales as
fulfilling just that. The tales are written using a2 child’s
aeye with a sense of what is right and wrong for the world,
with a smidge of wonder and a dash of magic. The new fairy
tales are reflections of new yet universal desires. There
are still princesses in us women, but we want equal chance
to save our prince. We want to have the adventures, to take

the risks, to see the world, to grow, to be more than what

we were in the beginning of the tale. Humanity evelves in
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this way . As Bettelheim states,

The strange, most ancient, mest distant, and at the
game time most familiar locations which a fairy tale
speaks about suggest a voyage into the interior of cur
mind, into the realms of unawareness and the
unconscious (Bettelheim 63).
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CHAPTER THRER
Storytelling Traditions Then & Now

Tf America deesn’t have what Arisictle
and Mr. Campbell call an ethos, if
instead there i= a gap, we need to make
sure that our children are given an
early awareness of the timeless,

placeless archetypes of nyth (Ccoper
312).

The Storvtellers

Literature, like language, is a changing, evolving
entity. Words come into favor. Cthers, out cof disuse, become
almost extinct, save for their preservaticon within older
editions of The Oxford Dictionary and in fairy tales.

While there may be many versions of a story we, as
storytellers, must make that story our own. It is a matter
of finding the ope which conveys for the teller the truest
meaning of the emotions and feelings of the story. Baker
guotes the Victorian writer, Elizabeth Nesbit, in saying
storyvtelling "gives the teller the chance to emphasize
significance rather than incident" (gtd. in Baker 17). With
the appreciation of word sounds and cadences, says Neshit,
"wye approach the great, the significant, the infinite,
through some mind more perceptive, more articulate than our
own" {(Baker 17).

Folktales, says Baker, "come from the folk. ...They are
as old as the human race. ..-Life then was told in & tale,

not explained in a philosophy” (Baker 31). The traditions of
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storyballing are as old as spoken language, yat that
language and the circumstances within which it exists change
with time. Thus evolwves the society which own= Lhat
language.

The following are interviews of leocal storytellers and
thair answers to the following guestions dealing with how
they handle this change:

1. As a child, what types of stories d4id you like to

hear/read?

2. Wama three of your favorites. What ahout tham dié&

yvou like?

3. When telling stories, today, what criteria do you

use to choose them?

4. Whalt types of stories don’t you teil? Why?

5. From contemporary sources, what do you choose?

&. Josaph Camphell speaks of myth as our exploratiaon

tfor the experiencas of 1ifa. What does myth mean
to you?

7. Compare new/modern [olk and fairy tales to
traditiconal pieces.

sarah Cochran Tnterview 1/30/26

Sarah, a librarian and storyteller, read constantly as
a child. Her father worked odd construetion jobs during the
Depression, so Sarah has been in 37 states and lived in 12
of them. "Tha first place we would go to when we moved ta a
new place was the library." Her favorite books: Heidi, Felix

Saulter’s Bambi, Bible stories, and Robert Louis Stevensaon’s

works, Aftar reading Heidi as an adult, however, sowma of the
magic had baan lost. Having enjoyed the animals and alpine
sebiing as a child, she now saw the ineguity of its

politics. "It was not acceptable to me. [Heldi] ends up
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sacrificing her 1life for the daughter. It was not a healthy
thing." Sarah realizes that "the stories we read are models®
for our children.

When Sarah choosas models for her audience she must
really like the stery. "I like delicate humor. I like vuk-
yuk humor too". She’s drawn to Irish tales, mostly, she
says, because of her heritage, Interastingly, caves and
clothing are two more components that she’s drawn toward.
After reading 50 to 100 stories, she may find ocne that she
would like to tell. "Rarely am I leocking for a lesson." She
more often looks to entertain. A story’s "got to fit my time
frame, my audience. Tt must [alsc] not be tco terrifying.-*

Stories that she has chosen te tell are many times
contemporary adaptions of traditional tales. Included in her
repertoire are her adaptions of "Jill and the Robbers",
npittle Rap Riding Hood" which she learned from another
storyteller, "Three Little Pigs Rap" which she wrote, and

Margaret Read MachDonald’s Peace Tales.

Stories that Sarah strayvs from include those with
unsubstantiated crualty. "I'm not interested in gore," she
says. "There’s some kind of delicacy thing that is so
individualized.™

From contemporary sources, 3arah chooses stories where
the "princess is cul looking for a decent prince. [Where]
she’s the agressor." Her examples are "The Princess and the

Ogre™, "The Magic Pencil", and a story she’s written about
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Bigfoot. To help her with her programs, Sarah keeps a
notebook which includes information about the storytelling
settings, stories, audience makeup, and other slements which
did and did not work.

To Sarah, myth’s definition is very personal. "We are
all, each of us, living out a myth," she says. "We're going
out and we’re coming back. We are each living ocur own myth."
Fairy tales, then, are ways of myth expression and

realization.

Myrna Brandt Interview 1/30/96.

Driginally a theater participant and professional
clown, Myrna Brandt later took up the hat of storyieller
when she was expanding her entertainment business.

"My mother read to me until I was guite old, 12 or 13
years old," she tells me. Myrna started to read adult
literature when she was around ten. Her favarites: Great

Expecbations, Nancy Drew, the 0z serles books, and books by

Louisa May Alcott. She also read Grimm’s and Anderson’s
works. "My grandmether told stories of her life." Born in
1881, "she was very detailed about how clothing was made and
how people lived." When remembering those details Myrna
compares them with Great Expectations and Little Women. "I
had to use my mind to see all of those [detalls in the
bogks]. ...Tt was like my grandmother’s stories, all the

daily descriptions of everything.™ TIn fact these inspired
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Myrna at one time to write her grandmother’s life story.

The criteria Myrna uses Lo choose stories to tell to
others invelves scmething more than just details, however.
"Well, being a pald professicnal, T have to think of my
aundience," she says. "Mainly the parents." Ske considers
what the young parents of her audience would like her to
tell. As the charactar Mothar Goose she takes into account
"how it would affect the children. I donft wish to enhance
the horrors."

Also, "because I like to ke physical, I like t¢& be able
to change voices, I like to ba abkle to move," Myrna doesn’t
choose stories with a lot of the descriptive content she
loved to read as a child. She locks for dialeg, action, and
stories which aren’t too long. "As an actress, 1 act out the
stories. They‘re (the audience) waiting to find out what
you’ll do next, what you’ll say next."

She alse doesn’t tell gory stories. "I've taken some of
the stories that had gore in Lhem and modified them, " she
says. Stories in which she has culled the violence include
vpittle Red Riding Hood", "Geldlilocks and the Three Bears",
"Faithful John", and Stevenscen’s "Kidnapped". Myrna adds, "I
like to see the morals in the stories. A storyteller is more
able to get over a point, to some sort of conclusion, than a
parent is." Goldilocks disobeys and ends up learning a
lasson and being made to keep two promises- te "never again

go into the woods alone without Mommy or Daddy. And you must
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never, ever, aver, ever go into anybedy’s house without
Mommy or Daddy’s permission.” Myrna realizes and has been
thanked by parents who know, “They’ll listen to Mother Goose
faster than they’1l listen [to adults]."

Myrna is an entertainer. "I’ve come to make them
happy-" But she’s also conscious of gender eguality. In
"Goldilocks and the Three Bears" Mommy or Daddy bear make
breakfast. "This morning it’s Momma bear’s turn.” When the
catmeal (some children insist it be porridge) is too hot,
they decide to go for a jog in the woods. "So they put on
their running shoes and their little sweat pants, and off
they go for their morning jog." This is a nermal activity in
the child’s world, she affirms. Goldilocks, herself, is also
updated. Myrna makes her a feisty, spunky, not wimpy child.

In her version of "Little Red Riding Hocod" Myrna
updates the c¢hild’s wardrobe to a cape her grandmother made.
She also ammends the basket contents to include jams and
jars of fruit juice. She argues that children wouldn’t know
what a sweetmeat was.

"The wolf doesn’t eat the grandmother," Myrna says. "He
chases her and she hides in a closet." Goldilocks and the
hunstman come along and chase the wolf, so he hides. "Oh,
please don’t hurt me," cries the wolf. "I was hungry. And
basides, I needed a friend. It’s so lonely here in the
woods." Myrna defends her adaption. "I would never have the

animal injured. He has to learn a lesson too."
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In teaching parables and morals, Myxna affirms, we
carry on verbal history. We teach children ways to think and
act. She would never encourage the brutalities within the
fairy tales. "I hope we’ve evolved farther than that," she
says. "Besides," she reminds me, "children have a difficult
time differentiating reality from fantasy."

Myth to Myrna deals with the stories and their
meanings, "how we can be better people." When asked why she
doesn’t use contemporary sources she shared with me her
confrontation with an advertising executive. She had asked
him why it was that children could watch a movie or show
over and over again, even memorizing lines. "He said,
‘Children love familiarity®. It’s easy and safe to take the
old stories," she concluded. That’s why they’re still arocund

and still seo pepular for telling.

Barbara Baumgartner Interview 2/8/9%6

With over twenty-five years experience as a librarian
Barbara said her first egposure to storytelling was during a
workshop she took at Drexel University. The instructor, an
authority on storytelling, advocated "that vou could not
change a word of the printed text.™ That didn’t make sense
to Barbara. "You have to change the language to make ihe
story exciting and surprising to the kids today as it was to
whoever heard the story criginally," she argues. Using the

exanple of the black pudding earlier noted and the male
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superierity in many tales, Barbara has come to realize that
these stories could happen to anybody. Though her audience
can empathize with a male character, Barbara i1s always
looking for chances to adapt a story for a female
protagonist. Her version of "Stone Soup", called "Ladle
Soup" is based on her own "Norwegian grandmother leaving
Norway and needing to stay overnight with somebody." Her
grandmother teaches her relatives how Lo make ladle aoup and
earns a ped far the night, just a jump along her journey to
reaching the New World.

Barbara has also researched older tales to their source
when making adaptions. From hearing the story "The Stingy
Baker" she realized it had European origins even though it
was listed as coming from Peru. During her investigations
Barbara found the truth. Indeed it had come from Spain
originally, and she wished to adapt it further by adding a
female protagonist to make it "Maria and the Stingy Baker®.
Maria ic a local girl who doas tha laumdry Tor folks and
from time to time barters for her wages. In this way Barbara
gets inside the characters, creates details, which
culminates in a much richer story. "Wouldn’t it be
wonderful,"™ she says with a smile, "if a totally original
story popped into my head?" That, she realizes, is her next
area of growth.

s a child her meother read her many picture books like

Make Way for Ducklings and Mike Mulligan and the Steam
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shovel, and many classics. When in second grade her

grandfather sent her a copy of Grimm’s Fairy Tales which she

gtill has. From her grandmother she received On_the Banks of

Plum Lake by Laura Ingalls Wilder. She loved the dramatic
and vivid descriptions, with the Ingalls family "making do
on potatoes every day. ...I could vicariously live these
amazing adventures. I felt her family was warmer and more
affectionate than mine," she says. Of the other stories she
encountered when voung Barbara admits, "I think I probably
iiked the rhythm of the langauage. The pattern of the
stories was interesting," she says mentioning the trials and
tribulations of the characters, the trilogy of events, and
the happy endings. These still intrigue her today. "I'm
still reading Grimm," Barbara admits with a smile.

"p 1ot of different criteria go inte the choice of a
story," she says of herself. "The occasion, the age of the
audience, its tie into a theme, something in the
curriculum." aspacta that get her attention include hearing
somebody else tell it, a unique language, and the ability
for children to join in on a refrain. She reads constantly,
maybe 100 stories before finding something she likes.
"what‘s the underlying message of the story?" Ts there an
"inderdog able to overcome great obstacles and
difficulties?"

Barbara doesn’t tell stories with a lot of violence,

For example she tells of her encounters with "The Magic
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Drum". After hearing two people Lell it, yet still not
liking the printed versicn, Barbara realized a section of
the story troubled har, whare the older, more stupid brother
encases his three younger brothers insida the drum for
protection from an enrvaged lion. In the storytellers”
defense sha agreas, "The focus had shifted {in the telling]
in some way that the emphasis was less on violence and maora
en how to get out of a dAifficult situation.” That emphasis
was now "what kind of talents this main c¢haracter had that
would enable him to gat out of this difficult situation.”®
and yet the brothers inside the drum still bothered her
anough not to tell the story herself. She adds, "“Something
in tha story becomes a model for us to think aboul our own
behavior or what our talents or gifls are." This alona gives
it merit to those who deo Lell it.

Barbara shies away from Hans Christian Anderson as
well. "His stories are pretly complex" and don’t match her
zudience. Philadelphia’s urban children need much simpler
plot lines, she adnits.

In defanse of storytellers and their adaptions she
mentions copyrights. "Io pass a story on ias part of the folk
tale process... In the oral progression in time the stary
always changes as it passes [rom ona parscn to another. And
this printed version is the racerding of one particular
occasion or maybe twe or three ¢ombined into one." Her

praises go out to Diane Wolkatain and Eric Kimmel, wheo wrote
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Bcar Head and Hershel and the Hanukah Goblinsg. "T/nm always
watching the [olk tales that are coming out and noticing
who’s wrilting what." Barbara 11kes strong, simpile plots.
"They’re casier for the listener to hear and understand,"

she =ays. ler search is aenjoyably on-going.

Emily Cummins Interview 27/3/26

Emily, having enjoyed a lifetime of stories f{rom her
family, has been a& librarian in Philade;phia and holds Lhe
prestigious appointment of storyteller-in-residence for the
Gloucester County Library Systen.

Emily enjoyed fairy Lales ag a child. "anything dealing
with animals," aha fsaya. "Sympathetic tales" wvherehy
"answard ware Found to problems through the interactions
with the animals- a talking wolf or bird glves advice." sShe
Tikas stories with the assumﬁtions of "evil punished and
virtue rewarded". Through har c¢hildhood, Emily told stories
to her siklings. Her brother liked stories where "the people
were incredibly poor and triumphant against greal adversity"
while her sister enjoyed "sLories aboul paopla who wara
loaded with svervthing to kegin with."

Emily‘s own sanse of justice and rightness prevail in
her story choices. She is drawn toward stories wharea paople
are vindicated. "Justice is a very powerful element in ail
tha stories I have," she says. "Most children and adults

want justice in stories, probably because there’s so much
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injustice in the world.™ It's a very popular concept, says
Emily. "They‘ve reaped their sin. They saw the error of
their ways teec late, and, thus, they had to pay."

She also likes stories where Y“vou can itake the basic
skaeleton and then add the flesh on for whatever auvdience you

have." For example she talks of Jose Arugo’s The Crocodile

and Her Baby. Appropriate for various age groups#, she can

"adapt it up or down, very simple or [with] a lot of extra
byplay" for older children, She, like Barbara, is drawn

toward the trilegy of events, for instance The True Story of

the Three Little Pigs, The Three Tittle Welves and the Big

Bad Pig by Eugene Trivizas, and all the variants of
ncinderella®. Other faveorites include the Celtic tales like
"Tamlin® and the Norse myths such as Stolen Thunder. In this
last example Emily offers, "I have always loved the sounds
of words, the meanings of words, how they’ve evolved.”™ From
the Worse we get "to steal somebody’s thunder®. It is a
direct referenca to the god Thor.

In choosing stories Emily sticks to these eriteria: "T
have to like them. They have to hold my interest."™ After
reading a story once she can decide whether she wants to
tell it or not. "Is it too convoluted to learn?™ She doesn't
memorize and says, "If I bhave to explain things before T can
tell it, I won‘t use it." Traditional folk tales stand the
test of time, says Emily. She can even adapt them for adults

"hy adding a few little spins of the plot that really
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waran’t in there but make them a little more interesting...

sarthy.” She =till tells Chase’s Grandfather Tales evan

after 30 year=. Tn the Tuture she may add mores Spanish,
aAfrican, and Chinsse tales to her repertoire. "I like
sopathing that reflects a people or a country or & time of
history," she admits, "where you can gel a lol mora across
than just the words. ¥You’vea capturaed a sense of what it was
and who thay ware.M

Though there are several factors agalnst a story being
inciuded in Emily‘s repertoire, she also looks Lo see "“if
the characters are basically unsympathetic. 0ld feolkbtales
can be very prejudicial Lowayd a speacific group,” she warns.
if one greup is getting hammered by another "then vou're
using propaganda rather than telling a story." She alse
won't tell a story if it's not relevanl. "They have Lo he
teaching something, telling something, informing something,
or being entertaining."

Her repertoire includes such untraditional and unigue

sources as The 0l1d Woman and the Jar of Uuums, The Crocoedila

and Her Baby, Tacky the Panguin, Three Cheers for Tagky,

Hooray Ffor Mother’s Day, QOctopus, reverse fairy tales such

as Cinder Edna, and the old feolktale The Mitten retold hy

Alvin Troussecau. These more modern Lales are atypical, very
useable, reflact our time, and interest the parents because
thay havan’'t encountered them before, Emily attests,

Myth, says Emily is "close to a religicus thing, but
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itz not religion. Itfs close te a socliopsychological thing.
It’s sort of the place whera me, and a truth, and a story,
and a feeling all come together at the same time." It‘s a
"monding with the story and what it means to me," she says,
That search for connectedness continues with each litarary

ancounter.

Sandv ILewis Convarsation 12/2/95

Though not a formal interview, I was able to enjoy a
talk with this unigue performer atfter a "Winter's Tales"
program at Appel Farms in Elmer, New Jersey. Sandy holds a
degree in Folklore from the University of Pennaylvania and
mainly stayvs with original Tolktales. By using musiczal
ingtrumants (guitar, tin whistle, jaw harp, percussicn, and
hanas), Jjuggling, and limberjacks Sandy allows for audience
participation in his stories. For the program, storieas
included the Lenape tale Rainbow Crow, "Raven, tha Creator",
and YRaven the Enow-it-all" bhoth from the Naorthwest Coast
tribes. Other programs center around themes and interests,
including Jack tales, Native American tales, animal stories,
Halloween apd campfire stories, African-American, Mexican,
and Trish folklore, and workshops for children and teachers
alike. He also incorporates environmental steories inta his
programs. He doesnft really use much from tha new
litarature, ha says, unless he comes across an appealing

varsion of an old folktale like the sbtory a TLenape chiaef
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told him, later published as Rainbow Crow.

Conclusion

Wwhat T have learned from these storytellers is that the
fairy tales will continue to be told, continue to evolve,
continue to have worth. Through recorded time we have been
able to trace their history, much like the genealogy of a
family. Since we continue to want better for our children,
the storiss change...slightly. But there are other ways iIn
which storytelling, itself, has evolved.

Viclence and cruelty, in storytelling, are curtailed,
probably as a counter balance to the volume to which a c¢hild
is already exposed from the media. Characters are
transformed from male to female or from unsympathetic to
more realistic examples of the complexities of humanity. The
environments and story elements are updated to show a more
familiar setting. Stories are chosen for their worth to the
storyteller, as a vehicle for enrichment as well as
entertainment. Subsequently, the storyteller’s craft has
gone from a stagnant ritual to an active one. Gone are the
days when a child’s attention could be held by words alone.
storytelling has now encompassed theater and mime.

The mythos of the past is being rewritten by
storytellers who, with an ear and eye for truth, are
retelling common themes with as much power as the Grimms and

Andersen. The key to the success of any story is the
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instiliment of empathy, koth for the characters, the
situations, and the human truths involwved.

With this in mind, what do I have to contribute as a
storyteller? The storiess T adopt are all a part of me,
chosen becauste of a sfimilarity in the rhythms a2nd feelings
of my own spirit.

nlike Barbara, I like and have told Hans Christian
Andersen’s works. "The Little Mermzid" and "The Little
Matchgirl" are tragic fiqures with such nobility, portraying
such sacrifice, that they will always endure over the
gelfish sods of other tales. Thelr destinies are not
dependent upon magic helpers and fleeting keauty, but upon
gelf-action and the consequences of those acticns.

Porguoi tales fulfill a sense of legic and order for
me. I enjoy the reflection of enlightened faces when T tell
them., I am satisfied to see the audience’s realization and
understanding of ancther’s point of view.

Native American tales strike a apiritual chord in me. &
respect for all life and one’s elders and the wisdom in all
things te teach us of a kinder way of living, touch my sense
of cosmic order and fairness.

Many of Grimms’ fairy tales touch the idezlist in me,
the reomantic. Here too is nobility of character as in
"Flerinda and Yoringal" and "The Six Swans". Here we find
the adventurer, the ftruest love, devotion, trust,

perserverence, and sacrifice, The struggles to overcoms= our
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own frailties and to become more than whalt we wara, to aave
someone or something and at the same Lime curselves, appeals
to my inner sense of righteousness and order.,

2esopfs fabled, apart from being easy to tell, czn be
made humorous for the very yvoung through pantomime and veice
changes. A= thay were intended so long ago, their lessans
for humanity appeal to me, disguised in furry and feathered
packagaa. Tn my choosing, however, I many times disregard
those with violanca or adapt them by toning down the
brutality just as Sarah and Myrnz have done.

When choosing from Lhese sources, the storias muat make
genge Lo me. Thair plots must ka logical with a twist or
gurprise of avent or character earlier hinted upon. Their
aubtcomas miat be the result of human will and effort, not
the wava of a Tairy wand. Tha aver poputar helper, bz 1t
witch, lonely gnome, or fox, must only assist with the
decision, neot the sclulion. And, abova all, lova and happy
endings must not exiat for only a chosen few whose beauty is
uncompared. Love at first sight, for me, can happen in only
a chosen few instances. 1L it were 4 ¢copnon occuranca
children might think this the reality. Beauty does not
equate virtue. Cosmetic companies already flourlsh vpaon this
myth. In the staries T cheose, it must be some inner beauty,
sope portion of soul, which makes the protagonist prevail.

Through adaptions we can add this richness to cur

charactars, be they a princess or lowly carpenter. Only with
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these personal touches will the stories continue to live for
the teller and her audience. The tales will continue to
vibrate te the rhythms of the lifeforces of the storytellers

yet to come.
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CHAPTER TF'OUR
in Defense cf the Storyvteller and the Tale
Te attain to the full its consoling
propensities, its symbolic meanings, and
most of all, its interpersonel meanings,

a fairy tale should be told rather than
read (Bettelheim 150).

We have touched upon the surface of failry tale adaption
and the rcle of the modern storyteller. We have hinted upon
the significance of fairy tales to the modern childrs
paychological developmant. As Barbara Baumgartner sums up
within her doctoral dissertation, "Clearly the folktale
storytelling event is an cccasion when the listener,
building his/her own culture and life context, can extract
personal relevance from a tale" (Baumgartner "Folktale” 44).
As time continues to change scciety, so too 4o the tales
change. As Baumgartner found in doing her storytelling
rasearch, "The story aeventually evolved, after meny tellings
in which the response of audience membars often reshaped
sone aspect ©f the tale" (Baumgartner "Folktalew 45).

In simplistic terms, Baumgartner ties stories to the
mythos which is within each of us. "Some of the intrigue
with story comes, T believe, because we are always tryving to
make meaning of the sometimes random events in our lives. We
ere constantly revising our own story" (Baumgartner
"Folktale" 51). Bettelheim agrees with this philosophy

saying, "The unicue details derived from his own particular
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life, with which a hearer’'s mind depicts a story he is ftold
or read, make Lhe story wuch more of a parscnal experience?
(Bettelheim 60). Each detail healps the listener to see the
story within his head, to make 1t his own possession, and to
chariah it as a personal gift from the teller. In contrast
t.o aticking to the printed text Bettelheim defends the
storyteller’s active participation in the adaption and

recreation of the tale:

Slavishly sticking Lo Lhe way a [aliry story ia printed
roba it of wmuch of its wvalue. The telling of the story
to a child, to bz most effective, hag Lo he an
intarparsonal event, shaped by those who participate in

it ([Bettelheim 151).

Foetically Bettelheim uses the analogy of told stories
a8 fowad seeds. Some will germinate within the child
immediately. Others will take some maturing on the child’s
part before elements and images of the tale:

will grow into beautiful flowers and sturdy trees-

that 1s, give validity to important feelings, promote

insights, nourish hopes, reduce anxieties- and in doing

=0 enrich the c¢hild’s life at the moment and forever

after (Bettelheim 184).

Thus the power of storytelling is not only in the
storyteller’s perforwance and the intimacy exprassed within
the evant, but tha rasponsibility of that retelling for the
anrichmant of the child. Storytelling is not purely an
antartaining act; its effects run much deesper. Lts history
and pertinence span generations. It is history. Clarissa

Pinkola Estez sums il with aloguancea:

Talling or hearing stories draws its power from a
towering column of humanity jolned one to the other
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across time aznd space, claborately dressed in the rags
and rabad or nakeadnass of theiry time, and £illad to Lhe
bursting with life =2till keing lived (Estes 19).
bz storytellers we have a tradition of keeping alive

the stories of our past, but we also have a responsibility
to the children of our present and their unigue needs. Zipes
continues in this vein with more serious conviction.

A concrete humanitarian engagement on behalf of

children means utilizing the awxiating literaturs of all

kinds while also creating new, mere emancipatory forms
g0 that the fallacies and merites of the literature
become apparent as well as the fallacies and merits of

goclely (Zipes Dresking 177).

There are an infinite number of shtories, bhobth old and
new, for us to discover, evaluate, find compatible to our
own needs {(or not), adaept, and tell. Some may =imply be
entertaining. Others may change the perceptions and
characters of children forever. In ocur search for those
gtories we, as storytellers, are alsc transformed. We learn
Lo =2aa patterns of humanity, beth virtueus and nol. We
dizcover universal truths from nations far removed from cur
own. We beccome familiar with the unfamiliar, come to respect
the worth in others’ beliefs and cultures. In a way we
bacomne a walling microcesm, transmitting humanity itself
through our words and bodies. The storvteller is a precicus
vaszel of life, beth ancient and newborn. Storyteller
Marshall Shelley relates a story by her friend, preacher and
staryteller Fred Craddock who told her,

Some peopls think storytelling has about as much chance

of changing the world as you have of cracking a
concrete wall by threowing egg shellsz at i, How vou can
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believe thal. if you want to, but I‘ve seen those agy
shalls hit concrete walls. Strangely encugh, it was the
walls that shattearad (Shelley 18).

The powar of myth and the human truths it portrays is a
culmination of history, culture, and the gifts of
perscnality and communication. Without the storyleller, we
lack these qualities. She is the conduilt for society, a

gauge of its values, a vessel holding all of society’s

pracious gems-- its stories.
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