
SATURDAY NIGHT I N  GREENVILLE: 
AN INTERRACIAL TALE-AND-MUSIC 

SESSION I N  CONTEXT 

Simon J. Bronner  

As I  sat  under  the shade of Eugene 
Powe l l ' s  f r o n t - y a r d  t ree on a l a t e  June day  
in Greenv i l le ,  Miss iss ipp i ,  I  cou ld  see the  
heat r i s e  f rom the st reet .  I t  was one of those 
dreaded Miss iss ipp i  summer days  when b e i n g  
outs ide  f e l t  l i k e  b e i n g  i n  a steam b a t h .  And, 
l i k e  many o ther  such d a y s  d u r i n g  the summer 
of 1976, ne ighbors  d r i f t e d  toward Eugene's 
f r o n t  y a r d ,  encouraged b y  h i s  h o s p i t a l i t y  
a n d  the cool of h i s  shade tree, to exchange 
conversat ions, s tor ies,  songs, a n d  d r i n k s .  
Indeed, song a n d  t a l e  seemed to b e  i n t e g r a l  
p a r t s  of eve ryday  l i f e  in the B lack  South 
Hyman neighborhood, a n d  one i t s  res idents,  
Eugene Powel I ,  was considered p a r t i c u l a r 1  y 
adept i n  bo th  genres b y  h i s  ne ighbors  a n d  
f r i ends .  

D u r i n g  my f i e l d  research I  h a d  been 
reco rd ing  in te rv iews  w i t h  Powel l f o r  several  
weeks on h i s  song a n d  t a l e  reper to i re ,  h i s  
l i f e  h i s to ry ,  a n d  the l i f e  of h i s  community. l  
He t o l d  me he was b o r n  on December 23, 1908 
in Ut ica ,  Miss iss ipp i ,  a  smal l  town southwest 
of Jackson in Hinds County. Soon a f te rwards ,  
h i s  pa ren ts  Arma and  Rosie Powell moved to 
a p l a n t a t i o n  a t  Lombardy,  located between 
the l a r g e r  towns of C la rksda le  a n d  Cleve land 
i n  M i s s i s s i p p i ' s  Del ta reg ion.  D u r i n g  t h e i r  
Lombardy s tay ,  Eugene a n d  h i s  b ro the r  Ben 
learned to p l a y  g u i t a r  a n d  mando l in  f rom 
o lde r  music ians on the p l a n t a t i o n .  When 



Eugene turned ten, the fami ly  moved aga in  
to another p lan ta t ion  a t  Murphy, twelve mi les 
east of Hol landale  in Washington County. 
When he was older,  Eugene stayed i n  the 
Murphy area. He sharecropped bu t  also 
operated a roadhouse. With l i quor  and music 
as at t ract ions,  members of the B lack  com- 
muni ty gathered a t  h i s  roadhouse, especial ly 
on saturday n ights ,  and exchanged t rad i -  
t ional  songs and stories. Eugene absorbed 
many nar ra t i ves  and songs from such road- 
house experiences. Dur ing  the twenties, both 
h i s  repertoi re and a b i l i t y  as a na r ra to r  and  
s inger became respected, a fact  evidenced 
by demands fo r  performances by  Eugene and 
h i s  partner,  W i l  I ie  "Brother" Harr is ,  a t  Black 
and White picnics, part ies,  and dances. I n  
1936 he recorded fo r  RCAts B luebi rd  label, 
a session ar ranged by  a f r i end  and act ive ly  
recording b I  uesman, Bo Carter.  Music, how- 
ever, never became h i s  p r imary  occupation. 

I n  the ea r l y  for t ies  Eugene moved to 
Greenvi l  le in Washington County, s i tuated 
next to the Mississippi  River across from 
Arkansas. He worked as a mechanic and oc- 
casional l y p layed music f o r  local dances. 
By the end of the for t ies,  however, Eugene 
ra re l y  p layed  i n  pub l i c  as new sty les and  
trends reduced demands f o r  h i s  talents. St i l I ,  
h i s  house on South Hyman Street, i n  the 
heart  of the c i t y ' s  Black section, acted as 
a gather ing p lace fo r  other musicians and  
s tory te l lers  who shared Eugene's older t rad i -  
t ions. Since the ea r l y  seventies Eugene has  
been re t i red,  c a r i n g  f o r  h i s  i n v a l i d  wife, 
and occasional ly supplementing h i s  income 
by  hau l i ng  t rash. 

My interv iews drew out many t rad i -  
t ional  items, bu t  I  missed several oppor- 
tun i t ies fo r  record ing spontaneous tale-and- 
music sessions w i t h  Powell and h i s  f r iends.  
Fortunately,  however, my repeated presence 



made Eugene and h i s  f r i ends  more re laxed 
w i t h  me and w i t h  my recording equipment. 
On June 26, 1976, a hot Saturday n igh t ,  I  
recorded a t yp ica l  ga ther ing  a t  Eugene's 
house that  inc luded me, Eugene, George Hi t t ,  
and Joe Thomas. Eugene and Joe a re  B lack;  
George and I  a re  White. 

Eugene and George d i d  not consider 
th i s  s i tua t ion  unusual ;  they had  been ex- 
changing stories, jokes, and  songs f o r  years. 
Yet accounts of i n t e r rac i a l  n a r r a t i v e  sessions 
a re  r a r e  i n  f o l k l o r i s t i c  I  i te ra ture .  Perhaps 
the reason l ies i n  the ana l y t i c  tendency to 
t reat  lore as exclusive to a social group 
ra the r  than as p a r t  of everyday communica- 
t ion between i nd i v i dua l s  w i t h  mu l t ip le  ident i -  
t ies. The t ranscr ip t ion  to fol low, then, i s  
a cont r ibut ion toward a n  eva luat ion of in- 
stances of i n t e r rac i a l  transmission of fo lk -  
l o r i c  mater ia ls.  Since " rac ia l "  aspects of the 
session a re  d i f f i c u l t  to excerpt, my comments 
i n  t h i s  p re l  iminary  repor t  wi l l  focus br ief1 y 
on the cont inu i t ies  and  consistencies i n  the 
behaviors of Eugene and George. We cannot 
prejudge the iden t i t y  of the lore as neces- 
s a r i l y  Black o r  White, as i f  i t  had  an  inde- 
pendent existence above the te l lers.  The lore 
i s  an  expression of the pa r t i c i pan t s '  mascu- 
l i n i  t y  , the i r  personal aesthetics, and common 
human concerns. The lore i s  dynamic, shaped 
b y  the p a r t i c u l a r  actors and  set t ings in-  
volved i n  t h i s  g iven instance. By looking 
a t  sessions l i k e  the fo l lowing,  we can avo id  
the p i t f a l l  of mak ing categor ical  judgments 
about the group the lore  belongs to; ra ther ,  
we can grasp how the lore emerges from the 
in teract ion of the par t i c ipan ts  i n  a shared 
s i tuat ion.  Nonetheless, the t ransc r ip t ion  i s  
intended as a document f o r  f u r t he r  po in ts  of 
departure.  

My record ing of the event on t h i s  
Saturday n i gh t  ac tua l l y  occurred by  accident. 



E a r l i e r  t h a t  d a y  Eugene p l a y e d  a v a r i e t y  
of songs a n d  r e l a t e d  some preacher  jokes in 
response to my quest ions.  Our i n te rv iew  was 
i n t e r r u p t e d  b y  the  a r r i v a l  of George H i t t  a n d  
h i s  son. George, a l so  a mechanic, h a d  met 
Eugene four teen years  e a r l i e r  when they 
worked together a t  a John Deere estab l i shment 
in Greenvi I Ie.  H i t t  i s  Eugene's j u n i o r  b y  
twenty years, b u t  they bo th  came f rom r u r a l  
backgrounds a n d  enjoyed "count ry"  music, 
a loose term they used f o r  o lde r  forms of 
music such as  b lues,  s p i r i t u a l s ,  rags ,  a n d  
dance tunes associated w i t h  the  l i f e  of t h e i r  
r u r a l  communities. I n add i t i on ,  George pos- 
sessed except ional  s t o r y t e l l i n g  a b i l i t i e s ,  a 
s k i l l  he developed, as  he  t o l d  me, from h i s  
exper ience "up i n  the  M iss i ss ipp i  hi l I s  about  
t h i r t y  mi les east of Grenada." That  ta len t  
complemented Eugene 's  penchant  f o r  t e l l i n g  
n a r r a t i v e s  as  a past ime, espec ia l l y  when 
accompanied b y  l i q u o r .  

Eugene i n v i t e d  George a n d  me to r e t u r n  
t h a t  n i g h t ,  a n  o f fe r  we bo th  accepted. Al-  
though he g a v e  n o  i n d i c a t i o n  of the  a c t i v i t y  
to fol low, I a r r i v e d  e a r l y  a n d  set u p  my 
reco rd ing  equipment, as  I h a d  done many 
times, in  one corner  of the l i v i n g  room. 
Eugene sat  nea r  me in f r o n t  of a window 
w i t h  a f a n  wh ich  seemed to o f f e r  l i t t l e  r e l i e f  
f rom the heat .  George a r r i v e d  w i t h  beer 
wh ich  he  handed out  to Eugene a n d  me. He 
sat  n e x t  to Eugene, near  the  window, a n d  
p laced a n  a s h t r a y  beside h im.  We exchanged 
greet ings .  Then we t r a d e d  quest ions about  
ou r  backgrounds.  

La ter ,  Joe Thomas, who l i v e s  across 
the st reet  f rom Eugene, came in a n  sa t  
across f rom the window f a n .  Thomas was a 
f requent  member o f  sessions I h a d  p r e v i o u s l y  
attended, a l though  he  never  o f fe red a n y  n a r -  
r a t i v e s  o r  songs. He enjoys both, however, 
as wel l  as d r i n k i n g ,  a n d  he i s  considered 



an apprec ia t ive  l is tener.  According to h i s  
account, h i s  unhappiness w i t h  h i s  wi fe also 
brought h im to such gather ings,  events which 
prov ided escape, entertainment, and com- 
panionship f o r  h im. He claimed to be the 
same age as Eugene, w i th  whom he shared 
a s im i la r ,  r u r a l  background. 

Eugene l ives i n  a modest, single-story, 
balloon-frame house tha t  i s  comparable to 
others on the same street. To enter, one goes 
through a ha l lway  dominated by  an  out-of- 
tune piano. The ha l lway  leads to a l i v i n g  
room where most evening ac t i v i t i es  w i t h  
f r i ends  take place. Pictures of Jesus Chr is t ,  
Mar t in  Luther  King,  John Kennedy, and  
Eugene's ch i ld ren  hang on the faded, pa in ted 
wal ls  i n  the I i u ing  room. A broken te levi -  
sion set supports a smaller, work ing set i n  
one corner of the room. A couch rests aga inst  
the wa l l  fac ing the street, and a mismatched 
lounge c h a i r  i s  located nearby.  Kitchen 
cha i r s  and an  end tab le  usua l l y  f i l l  other 
spaces i n  the room, bu t  the i r  posi t ion i s  
never constant. A s ingle,  ba re  bu lb l  i l l umi -  
nates the room. The center of the room 
usual  I y lacks f u r n i t u r e  and reveals a worn, 
wooden f loor.  Dur ing  the n i gh t  that  the re- 
cord ing took place, ash t r ays  and beer cans 
l i t t e red  the f loor.  The window prov ided a 
focal po in t  i n  the room since pa r t i c i pan t s  
i n  t h i s  session re l i ed  on i t  f o r  re l i e f  from 
the heat. The posi t ions of Eugene and  George, 
the main performers, near the window thus 
made them the na tu ra l  center of at tent ion.  

Af ter  a few beers, the conversation 
sh i f ted to o l d  par t ies  and gather ings tha t  
George and Eugene had  par t i c ipa ted  i n  and 
the songs and jokes they had  heard. I 
turned the tape recorder on, an  act ion that  
seemed to effect no response from George, 
Eugene, o r  Joe. When I asked Eugene the 
next  day i f  he rea l ized I was recording,  he 



sa id  yes; he added tha t  he soon forgot  about 
i t  once the evening began. Although my in-  
tent was to observe, I cou ld  not avo id  be ing  
a pa r t i c i pan t .  I not on ly  shared the i r  beer 
and reacted to t he i r  jokes and songs, bu t  
the te l le rs  a lso depended on me as a l istener. 

FLOOR PLAN 

Bronner  s i t t i n g  i n  
f r o n t  o f  t a p e  reco rde r ;  
e=Eugene P o w e l l  s i t -  

\ F u r n i t u r e  and s e a t i n g  

BEDROOM \ t i n g  i n  f r o n t  of  f an  
w i t h  an end t a b l e  t o  
h i s  r i g h t ;  g=George 
H i t t  s i t t i n g  n e x t  t o  
t e l e v i s i o n ;  j=Joe 

I I 
ENTRY Thomas s i t t i n g  i n  

/ lounge  c h a i r .  

KITCHEN 

Eugene p icked  u p  h i s  gu i tar ,  which 
leaned up  against  the wall ,  and  began p l a y -  
i n g  the tune of "I 'm So Lonesome I Could 
Cry," a song wr i t ten  and  recorded b y  Hank 
Wil l iams d u r i n g  the 1950s. But more impor- 
tant  than the song 's  h is to ry  to the beg inn ing  
of the session w a s  the fac t  tha t  Eugene per- 
ceived the tune as one of George's favor i tes ;  
thus he hoped to evoke a reciprocal ,  expres- 
s ive response. George enjoyed Eugene's ren- 
d i t i on  and offered a joke when he f in i shed  
p l ay i ng .  The t ranscr ip t ion  of the even ing 's  
event begins a t  tha t  po in t .  

ar rangement  f o r  l i v i n g  
room o n l y .  s=Simon 



GH: T h i s  i s  a b o u t  a  o l d  c o l o r e d  p r e a c h e r .  
EP: A l r i g h t ,  come on.  
GH: Man e v e r y  Sunday m o r n i n g  t h e y  g e t  i n  t h e  p u l p i t ,  s t a r t  
p r e a c h i n g  and  he w o u l d  i n v a r i a b l y  s t a r t  on  a b o u t  one o f  
t h e s e  d a y s  G a b r i e l  was g o i n g  t o  b l o w  h i s  h o r n .  

EP: Uh hrnrn. 
GH: T h a t  wen t  on Sunday a f t e r  Sunday a f t e r  Sunday .  P e o p l e  
g o t  t i r e d  of  h e a r i n g  i t  and  t h i s  l i t t l e  b o y  d e c i d e d  he  g e t  
up  i n  t h a t  a t t i c  and  t r y  and  s c a r e  t h e  p r e a c h e r .  So he  
c l i m b e d  up  i n  t h e  o l d  a t t i c  o f  t h a t  c h u r c h .  O l d  b u i l d i n g  
r o t t e n  anyway.  
EP: Uh hmm. 
GH: And h e  g o t  up  t h e r e  a n d  g o t  a l l  s e t  up w i t h  h i s  b u g l e .  
EP: [ l a u g h s ]  Yeah. 
GH: He h a d  t h i s  l i t t l e  b u g l e  w i t h  h im.  Got  up  t h e r e  and  
p r e a c h e r  s t a r t e d  p r e a c h i n g .  He s a i d ,  "One o f  t h e s e  d a y s ,  
G a b r i e l  g o i n g  t o  b l o w  h i s  h o r n ! "  [ m i m i c s  p r e a c h e r ]  T h a t  
l i t t l e  b o y  c u t  down on  t h a t  b u g l e ,  "Dooo-doo-doo-dooo!"  
[ l a u g h t e r ]  E v e r y b o d y ' s  e a r s  s t o o d  up y o u  know? 
EP: Yeah. 
GH: He s a i d ,  "Aw, c h i l d r e n ,  d o n ' t  w o r r y  a b o u t  i t ! ' '  Says,  
" A i n ' t  n o t h i n g  b u t  t h e  w i n d  b l o w i n g . ' '  He went  on  p r e a c h i n g .  
A f t e r  a  w h i l e  he  s a i d ,  ' lone o f  t h e s e  d a y s  G a b r i e l  g o i n g  t o  
b l o w  h i s  h o r n ! "  T h a t  l i t t l e  b o y  c u t  down on  t h a t  a g a i n .  
EP: Yeah. 
GH: And them p e o p l e  s t a r t e d  r u n n i n g  o u t  o f  t h e  c h u r c h  house  
e v e r y  w h i c h  a  way. [Eugene l a u g h s ]  And l i t t l e  b o y  h e a r d  
a l l  t h a t  r a c k e t  a n d  h e  g o t  s c a r e d .  He d e c i d e d  h e  b e t t e r  
go. He s t a r t e d  t r y i n g  t o  g e t  o u t  and  he  f e l l  t h r o u g h  r i g h t  
b e s i d e  t h e  p r e a c h e r .  The p r e a c h e r  s a i d ,  '!Get b a c k  G a b r i e l ,  
I c u t  y o u ! "  [ r a i s e s  h i s  v o i c e  i n  p i t c h  a n d  vo lume;  e v e r y o n e  
l a u g h s ] *  [George  opens  b e e r  and  l i g h t s  c i g a r e t t e ]  
EP: I'll t e l l  t h i s  one.  One t i m e  a  man d i e d ,  he h a d  t h i s  
o l d  s t u f f ,  m e n i n g i t i s - - i t  d raw y o u  up.  You know how i t  
draws  y o u  up.  They d i d n ' t  have  b u t  one b a r b e r  i n  t h a t  t o w n .  
He was s c a r e d  o f  dead  p e o p l e  y o u  know. He r e a l l y  s c a r e d .  
They w a n t e d  t o  shave  h i m  and  trim h i s  h a i r  up,  y o u  know. 
He h a d  b e e n  s i c k  s o  l o n g  and  s o  t h e y  went  down and  ganged  
a r o u n d  a n d  t a l k e d  t o  h i m  a n d  b e g g e d  h i m  t o  go  down t h e r e  
and  s h a v e  t h i s  man. He s a i d ,  "I go down t h e r e  and  s h a v e  
h i m  i f  y o u  a l l  g o i n g  t o  s i t  a r o u n d  c l o s e  t o  where  I ' m  
s h a v i n g  h i m  a t .  I ' m  n o t  g o i n g  down t h e r e  b y  myse l f . ' '  "Yeah, 
w e ' l l  a l l  b e  r i g h t  a r o u n d . "  So he  w e n t  down t h e r e  t o  s h a v e  



t h i s  dead f e l l a  and t h e y  had done g o t  h im some b i g  heavy 
t w i n e  and t r i e d  t o  s t r a i g h t e n  h im o u t .  He had t h e  menin- 
g i t i s  draw h im up. And w h i l e  he was t r y i n g  t o  shave him, 
b e i n g  ne rvous  and e v e r y t h i n g ,  he c u t  t h e  r o p e  what went 
r i g h t  under  t h e  c h a i r  and a c r o s s  t h e r e  and was h o l d i n g  him. 
That  made t h e  dead man buck up i n  h i s  f a c e .  He s a i d ,  "Get 
back God damn you. God daan it!!' He s a i d ,  flI1ll k i l l  you! 
God damn i t ,  g e t  back! "  [ r a i s e s  volume o f  v o i c e ;  s a i d  
e x c i t e d l y ;  jumps o u t  o f  sea t ;  everyone l a u g h s ]  And he j u s t  
c u t  him, c o u l d n ' t  t a k e  h im  o f f  i t !  l l I 1 m  n o t  s c a r e d  o f  you, 
God damn you . 1 l 3  

GH: Done dead anyway. 
EP: Yeah and he k i l l e d  h im  o v e r  a g a i n .  [ eve ryone  l a u g h s ]  
GH: I know so many I d o n ' t  know wh ich  one t o  t e l l .  
EP: T e l l  t h e  f i r s t  one you g e t  t o .  
GH: One t i m e  t h i s  o l d  c a j u n  was s i t t i n g  on t h e  bank f i s h i n g .  
EP: Uh hmm. 
GH: Down on t h e  bayou, you know. 
EP: Uh humm. 
GH: He s e t t i n g  t h e r e  f i s h i n g  and he h e a r d  t h i s  mo to rboa t  
coming up t h e  bayou. 
EP: Uh hmm. Yeah. 
GH: He k e p t  s e t t i n g  t h e r e  f i s h i n g .  A l l  of a  sudden t h i s  
woman--and t h e  b o a t  jumped o u t .  Come swimming t o  t h e  bank, 
gunned r i g h t  by  him, and h i t  t h e  grounder  on i t .  So t h e  
guy t h a t  was i n  t h e  boat--he come on t o  t h e  bank. Man s a i d ,  
"What i n  t h e  w o r l d  happened t o  t h a t  woman?" He s a i d ,  t lWel l  
I t e l l  you i t ' s  l i k e  t h i s . "  Says, "We were coming up t h e  
bayou i n  t h e  boa t . "  Says, "I g o t  t o  f e e l i n g  a round  on h e r .  
I f e l t  h e r  t i t t i e s .  She l i k e  it." 
EP: Uh hmm. 
GH: "I f e l t  down a  l i t t l e  f u r t h e r  you know and she l i k e d  
i t  too." 
EP: Uh hmm. 
GH: Says, "1 f e l t  down a  l i t t l e  f u r t h e r  and she was r e a l l y  
e n j o y i n g  t h a t .  I reach  back t o  t u r n  t h e  damn motor  o f f -  
I g o t  h o l d  o f  a  damn s p a r k  p l u g ! l 1 4  [ s a i d  i n  f r u s t r a t e d  
manner; Eugene l a u g h s ]  Shocked t h e  h e l l  o u t  o f  h im d i d n ' t  
i t ?  
EP: We l l ,  Say o l d  man and h i s  w i f e ,  t h e y  b o t h  o l d  you know. 
Dick  w o u l d n ' t  s t a y  h a r d  and she was o l d  t o o .  So t h e y  
dec ided  t o  sepe ra te .  [ t r u c k  r o l l s  by;  sounds o f  bee r  cans 



open ing  and c i g a r e t t e s  l i g h t i n g  i n  background hea rd  t h rough -  
o u t  n a r r a t i v e s ]  They s e p e r a t e d  b u t  t h e y  b o t h  s t i l l  s t a y e d  
i n  t h e  same house. W e l l  a f t e r  t h e y  s e p e r a t e d  t h e y  d i d n ' t  
have b u t  one bed. So t h e y  g o t  t h e  i r o n i n g  b o a r d  and p u t  
i t  down between them. P u t t i n g  i t  up between them? So he 

s l e p t  w i t h  he r  t h a t  way f o r  about  two, t h r e e  weeks and one 
n i g h t  she woke up b e f o r e  he did--he had a  p i s s  h a r d  on. 
[George l a u g h s ]  She l o o k e d  ove r  there- -she seed i t .  ltUmmm, 
l o o k  l i k e  you coming back t o  l i f e  again."  "Yeah, I ' m  d o i n g  
a l l  r i g h t  now. I ' m  d o i n g  a l l  r i g h t . "  She s a i d ,  "Yeah, 
you t h i n k  you can f u c k  now b u t  you c a n ' t . ' '  Sa id ,  '!Yes I 
cou ld . t l  [George l a u g h s ]  She want t o  be mean, you know-- 
and bad you know, t r y  t o  s t i c k  o u t  t o  i t ,  you know. Wasn ' t  
g o i n g  t o  f o o l  w i t h  him neve r  no more. So he s a i d ,  tlWould 
you mind i f  I s t i c k  t h i s  i n  t h e r e ? "  l1No.lt He g o t  up and 
s t u c k  i t  i n  t h e r e .  When he s t u c k  i t  i n  t h e r e ,  he d i d n ' t  
move r i g h t  away. He k e p t  l a y i n g  t h e r e .  So a f t e r  w h i l e  he 
saw he r  move around a  l i t t l e  b i t  and she f a r t e d .  Boooo! 
[ i m i t a t e s  n o i s e  of b r e a k i n g  wind; George l a u g h s ]  And when 
she f a r t e d  then  he went t o  f u c k i n g .  [George l a u g h s ]  He 
f u c k e d  t h e  h e l l  o u t  o f  h e r ,  you know. So t h e y  f u c k e d  and 
fucked  and f u c k e d  on a  l o n g  t i m e .  A f t e r  a  w h i l e  he knowed 
he was making h e r  l i k e  i t .  He s a i d ,  t o  h e r ,  111s i t  good?" 
She wanted t o  be bad, you know. S t i c k  t o  what she s a i d ,  
"It a i n ' t  bad!"  "Do you want me t o  t a k e  i t  ou t? "  "I d o n ' t  
c a r e  i f  you l e t  i t  s t a y  i n  t h e r e  t i l l  i t  r o t s ! "  [George 
and Eugene l a u g h ]  So a l l  r i g h t .  She s a i d ,  '!And S u r t h e r -  
more I ' d  l i k e  t o  know how come you d i d n ' t  s t a r t  f u c k i n g  
me t i l l  I f a r t e d ? "  [Simon l a u g h s ]  He s a i d ,  "We l l  I t e l l  
you abou t  t h a t .  I neve r  d i d  go t o  work t i l l  t h e  w h i s t l e  
blow.It [everyone l a u g h s ] 5  
GH: T h a t ' s  p r e t t y  good. 
EP:  Yeah. 

GH: You hea rd  t h a t  abou t  t h e  Reverend r i d i n g  t h e  mule, 
d i d n ' t  you? 
EP: No, l e t ' s  hea r  i t .  
GH: W e l l  o l d  Reverend he a lways rode  a  mule and he was 
g o i n g  around v i s i t i n g  h i s  c o n g r e g a t i o n .  He r o d e  up t h i s  
one o l d  l a d y ' s  house and she was s e t t i n g  o u t  on t h e  d o o r s t e p  
s h e l l i n g  peas. She had them on h e r  apron t a i l ,  you know. 
She had on them peas. She s a i d ,  ''Hey Reverend." Says, 
111s you r  mule l i k e  pea h u l l ? "  He s a i d ,  1 tYe~ 'm .~ '  So she 



g o t  up, g a t h e r e d  h e r  ap ron  up and s t a r t e d  t o w a r d  t h a t  o l d  
mule.  t h e  mule commenced t o  b a c k i n g  up you know. She s a i d ,  
"Reverend, I t h o u g h t  you r  mule l i k e  pea h u l l ? I 1  And he s a i d ,  

"Yeah s i r ,  he do l i k e  them. B u t  he s c a r e d  you g o i n g  t o  t r y  
t o  p u t  t h a t  c o l l a r  on him.'! [ eve ryone  l a u g h s ]  Pu t  h im t o  

6 work. - 
EP: Pu t  h im  t o  work. 
GH: A l l  r i g h t  Eugene, t e l l  one. 
EP: W e l l  now l e t  me see, what one c o u l d  I t e l l .  
GH: You h e a r d  abou t  t h e  two Po lacks?  
EP: No, howld i t  go? 
GH: Oh t h e y  was o u t  h u n t i n g  one day. Go ing  h u n t i n g .  Got 
o u t  t h a t  day and r u n  up on some t r a c k s .  They d i d n ' t  know 
what t h e y  was. One of them says a  bea r  t r a p .  One says, "No. 
A i n ' t  no  bea r  t r a c k . "  Says, " I t ' s  a  l i o n ' s  t r a c k . "   NO.'^ 
They s t o o d  t h e r e  and a rgued  and a  damn t r a i n  r u n  o v e r  them. 

7 

EP: Oh man! [ eve ryone  l a u g h s ]  S t a n d i n g  up t h e r e  a r g u i n g  
and t h e  t r a i n - -  
GH: R a i l r o a d  t r a c k s .  [George and Eugene l a u g h ]  
EP: You know t h e r e  was o l d  f e l l a - - W h i t e  f e l l a ,  he had a  
p l a n t a t i o n .  He d i d n ' t  l i k e  no n i g g e r s ,  he s a i d ,  he  d i d n ' t  
want me on h i s  p l a c e .  So t h e y  d i d n ' t  know who d i d  i t  b u t  
h im and h i s  b r o t h e r ,  t h e  boy and t h e  o t h e r  b r o t h e r  was walk-  
i n g  o u t  t o  o v e r l o o k  t h e  l a n d  ove r .  The o l d  man he was on 
t h e r e  t o o  so g o i n g  on t h r o u g h  t h e  f i e l d ,  he f o u n d  a  b i g  
t u r d  abou t  t h a t  l o n g .  [Eugene s t r e t c h e s  h i s  arms a p a r t ;  
George l aughs . ]  And a b o u t  t h a t  b i g  around.  So t h e  o t h e r  
boy says t o  t h e  o t h e r  one. He says,  flWho t h e  h e l l  i n  t h e  
God damn n a t i o n  s h i t  s h i t  squa re  on t h e  p l a n t a t i ~ n ? ~ '  The 
o t h e r  boy s a i d ,  he went t h e r e  and l ooked .  "It must be a  
n i g g e r  by  t h e  damn b i g  t r acks . ' '  [ eve ryone  l a u g h s ] 8  
GH: I r e a l l y  d o n ' t  know a l l  o f  i t  b u t  anyway. T h i s  guy 
wanted t o  r e n t  t h i s  camel t o  go, you know, o u t  on t h e  ex- 
t ended  t r i p  i n  t h e  d e s e r t  so t h e y  good f o r  t h r e e  o r  f o u r  
days on one supp l y  o f  wa te r .  So t h i s  guy wanted t o  go abou t  
s i x  days. And he wanted t o  know i f  t h e r e  was a  r e l a y  s t a t i o n  
where he c o u l d  g e t  a n o t h e r  camel.  And he s a i d ,  "No b u t  I 
g o t  one t h a t  I can f i x  h im up where he can go s i x  days." 

He says, "Man, I d o n ' t  know how y o u ' r e  g o i n g  t o  do i t  be- 
cause he can o n l y  d r i n k  so much water . "  [ doo r  opens; J o e ' s  
w i f e  comes i n ;  she i s  i n t o x i c a t e d ;  she t e l l s  Joe, l l I ' m  h e r e  
on account  o f  you,It w h i l e  George c o n t i n u e s ]  He s a i d ,  " A l l  



r i g h t ,  come o v e r  h e r e  t o  t h e  wa te r  t r o u g h  and I'll show 
you." So t h e  o l d  camel went d r i n k i n g  wa te r .  He drank and 
drank.  [Joe t e l l s  h i s  w i f e  t o  hush; Eugene's face appears  
d i s p l e a s e d ,  and he s t a r e s  a t  J o e ' s  w i f e ]  Camel drank and 
drank t i l l  he g o t  j u s t  about  a l l  he wanted. So t h i s  Arab 

was s t a n d i n g  b e h i n d  h im w i t h  two b r i c k  b a t s  and h i s  b a l l s  
were hang ing  down t h e r e  you know. He had them b r i c k s  on 
each s i d e  o f  i t .  He s a i d ,  And t h a t  o l d  camel s a i d ,  
ltWhoooo!l~ Sucked up t h a t  whole t r o u g h  o f  wa te r .  [ eve ryone  
l a u g h s ] 9  

T h i s  guy was ove r  i n  A f r i c a  and he wanted t o  r e n t  
t h i s  e l e p h a n t  g o i n g  o u t  i n  t h e  j u n g l e .  Man he r e n t e d  i t  
f rom t o l d  him, says,  I I I ' m  g o i n g  t o  t e l l  you t h r e e  t h i n g s  
t h a t ' s  v e r y  i m p o r t a n t  on a  e lephan t . "  Says, "You t a k e  t h i s  
s t i c k .  When you r i d i n g  h im you want t o  t u r n  r i g h t ,  you r u b  
h im b e h i n d  t h e  r i g h t  ea r  w i t h  t h a t  s t i c k .  You want t o  t u r n  
l e f t ,  r u b  him b e h i n d  t h e  l e f t  ear . "  Th i s ,  t h a t ,  and t h e  
o t h e r .  " H i t  h im on t h e  knees, make h im k n e e l  down where 
you can g e t  on and o f f  and a l l  t h a t . "  He says, I1There 's  
one c r i t i c a l  thing--11 
JT: Shut  up baby! [ y e l l e d  a t  h i s  w i f e  i n  response t o  h e r  
mumbled speech]  
EP: We t r y i n g  t o  do someth ing!  [ s a i d  t o  J o e ' s  w i f e  i n  angry  
t o n e ]  
GH: I n s e c t s - - i f  he s tops ,  you g e t  o f f  and examine h im f o r  
i n s e c t s  on h i s  ears."  Th i s ,  t h a t ,  and t h e  o t h e r  t h i n g .  
EP: Yeah. 
GH: Says, "He j u s t  w o n ' t  go i f  t h e y  s t a r t  b o t h e r i n g  h im 
t o o  bad." So he g o t  on t h e  e l e p h a n t .  Went f o r t y  m i l e s  o u t  
i n  t h e  j u n g l e s .  Wasn't nobody around. A l l  o f  a  sudden t h e  
o l d  e l e p h a n t  s topped.  So he g o t  down. He walked around 
and around him, examined h im a l l  over - -  
EP:  Come o u t  o f  t h e r e !  [ s a i d  t o  J o e ' s  w i f e ;  she l e a v e s ]  
GH: Saw n o t h i n g  wrong w i t h  him. So he s t a y e d  t h e r e  and 
s t a y e d  t h e r e .  F i n a l l y  t h i s  guy came back. Asked h im t h e  
t r o u b l e .  He s a i d ,  "Have you examined h im f o r  i n s e c t s  and 
a l l  t h a t ? "  "Yeah I d i d  e v e r y t h i n g  t h a t  t h e  man t o l d  me t o  
do." So t h e  guy walked a round  h im two o r  t h r e e  t i m e s .  
He c o u l d n ' t  see n o t h i n g  so he went o u t  t h e r e  and c u t  him 
a  p o l e  abou t  t h i s  b i g  around. [George s t r e t c h e s  o u t  h i s  
arms] 
EP: Uh hmm. 



GH: And abou t  yaay l o n g ,  and he wa lked  up i n  f r o n t  of  t h e  
e l e p h a n t .  
EP: Uh hmm. 

GH: He drawed back and h i t  h im r i g h t  between t h e  eyes h a r d  
as he c o u l d  w i t h  t h a t  b i g  c l u b .  That  o l d  e l e p h a n t  f a r t e d .  

I t  b lowed t r e e s  down a l l  a round  him. 
E P :  Power o f  a  t o rnado .  
GH: And t h e  guy s a i d ,  "Huh. T h a t ' s  abou t  what I f i g u r e d .  
Damn vapor  l o v e r s ! "  [ eve ryone  l a u g h s ]  Vapor l o v e r s !  10 

EP: Yeah. God dog! 
GH: A l l  r i g h t .  No o f f e n s e  t o  t h e  Jews b u t  anyway. These 
two Jew b r o t h e r s  l i v e d  t o g e t h e r .  They bough t  them a  r a c e  
horse.  Going t o  g e t  r i c h  r a c i n g  t h a t  ho rse .  
EP: Yeah. 
GH: So t h e y  had t h i s  b i g  r a c e  coming up and one b r o t h e r  
t o o k  t h e  h o r s e  and went t o  i t  and t o l d  t h e  o t h e r  t o  s t a y  
home. And i f  he won he would  send h im  a  t e l e g r a p h .  He 
was g o i n g  o t  a b b r e v i a t e  i t  say, nMoney.N 
EP: Yeah. 
GH: A l l  r i g h t .  He went t o  t h e  r a c e  and t h e  o t h e r  b r o t h e r  
was t h e r e  w a i t i n g  on t h e  te leg ram.  F i n a l l y  came. I t  s a i d ,  
!IS-S-F-F." And he s a i d ,  IIBoy t h a t  i s  good news." The way 
he i n t e r p r e t e d  i t ,  i t  meant, " S t a r t e d  second, f i n i s h e d  
f i r s t . "  So boy, he th rowed  a  b i g  p a r t y .  
E P :  Uh hmm. 
GH: I n v i t e d  everybody o v e r  and drank,  e a t i n g .  So t h e  
b r o t h e r  t h a t  was r a c i n g  t h e  ho rse  came back l a t e r  t h a t  n i g h t .  
EP: Uh hmm. 
GH: Walked i n  and man h e ' s  t h r o w i n g  a  b i g  p a r t y .  He s a i d ,  

I IB ro the r  u h a t l s  t h e  meaning o f  a l l  t h i s , "  says,  "And t h e  
ho rse  done l o s t  and h e r e  you a r e  spend ing  a l l  t h i s  money." 
He s a i d ,  "Yeah, b u t  t h e  t e l e g r a m  s a i d  ' s t a r t e d  second and 
f i n i s h e d  f i r s t ! " I  He s a i d ,  "No i ndeed .  That  mean, 
' s t a r t e d ,  s tumbled,  f a r t e d ,  and f e l l . I l 1  [ eve ryone  laughs]' 
EP: A l l  r i g h t .  Here goes w i t h  t h i s  one now. A boy m a r r i e d  
a  g i r l  and he d i d n ' t  know abou t  no f u c k i n g .  He went o u t  
i n  t h e  uoods h u n t i n g  one day. The boy k e p t  on- -h is  o l d  
d i c k  s t a y e d  h a r d  a l l  t h e  t i m e .  Says, "You need some f u c k i n g  
on boy! "  Says, I1You s u r e  need f u c k i n g  bad. Your d i c k  a l -  
ways s t a y  h a r d  i f  you d o n ' t  do someth ing  f o r  i t . "  So h e ' s  
o u t  j u s t  g e t t i n g  h a r d .  So t h e  boy went on o u t  t h e r e  and 
he r u n  up on a  beeh i ve  i n  t h e  f o r k s  o f  a  t r e e .  He sna tched  
h i s  d i c k  ou t .  He s a i d ,  "That  here ,  I ' m  g o i n g  t o  g e t  me 



some. Won ' t  nobody  know i t  b u t  me." He h a u l e d  o f f  and  

s t u c k  h i s  d i c k  i n  t h a t  b e e h i v e .  Commenced t o  s t i n g i n g - -  
a t e  h i m  u p !  He r u n n e d  h i s  a s s  j u s t  as h a r d  a s  he c o u l d  
b a c k  home. [ J o e  l a u g h s ]  W e l l ,  I r e c k o n  a b o u t  a  y e a r  f r o m  
t h a t  day  he  m a r r i e d .  When he  m a r r i e d  t h i s  g i r l ,  he s l e p t  

w i t h  h e r  e v e r y  n i g h t ,  b u t  he  d i d n ' t  s t i c k  h i s  d i c k  i n  h e r  
none  of  t h e  t i m e .  The g i r l  she  w a n t e d  t o  f u c k .  K e p t  on  
e d g i n g  h im,  s a y s ,  "Why d o n ' t  y o u  s t i c k  t h i s  t h i n g  i n  here?" 
"Uh, uh. [ s h a k e s  h i s  h e a d  f r o m  s i d e  t o  s i d e  i n  n e g a t i v e  
g e s t u r e ]  I done s t u c k  one i n  damn b e e h i v e ,  a n d  i t  s t i n g  
t h e  h e l l  o u t  o f  me!!' [ e v e r y o n e  l a u g h s ]  T h a t ' s  wha t  he  
s a i d .  So she  g o t  s a i d ,  " T h i s  i s  n o t  a  b e e h i v e .  You p u t  
i t  i n  t h e r e . "  "1 a i n ' t  g o i n g  t o  do i t . "  He w o u l d n ' t  do 
i t .  So s h e  t o l d  h i s  m o t h e r  a n d  f a t h e r  t h a t  s h e ' s  g o i n g  
t o  have  t o  l e a v e  h i m  b e c a u s e  he  w o u l d n ' t  do n o t h i n g .  He 
w o u l d n ' t  do home d u t y .  So t h e y  g o t  b e h i n d  h im,  t o l d  h im,  
s a i d ,  " L i s t e n ,  y o u  g o t  t o  do home d u t y .  I f  y o u  d o n ' t  you  
g o i n g  t o  s p o i l  t h a t  g a l .  Keep on, y o u  g o i n g  t o  s p o i l  h e r . "  
S a i d ,  I t w e l l ,  I a i n ' t  g o i n g  t o  do t h a t . "  They k e p t  on  s o  
he  d e c i d e d  t h a t  he  w o u l d  do i t ,  b u t  he  d i d n ' t  do i t .  He 
went  on  t h e  f i e l d s  t h e  n e x t  d a y  o u t  i n  t h e  f i e l d s .  She 
g o t  s o  h a r d  s h e  want  t o  f u c k ,  s h e  l a i d  down, h o l d  h e r  d r e s s  
up  l i k e  t h a t  y o u  know, l e g s  w i d e  open.  He w e n t  t h e r e  a n d  
s t u c k  h i s  hoe a g a i n s t  i t  t o  s e e  w o u l d  t h a t  p u s s y  s t i n g  h i s  
d i c k .  [George  l a u g h s ]  I f  i t  s t i n g  t h a t  hoe,  i t  w o u l d  s t i n g  
h i s  d i c k .  So h e  s t u c k  i t  t h e r e  and  he j a b b e d  a  l i t t l e  t o o  
h a r d .  Had i t  t o o  f a r  down. T h a t  made h i m  s t i c k  i t  up  i n  
t h e  a s s  a  l i t t l e  b i t ,  and  he g o t  a  l i t t l e  y e l l o w  s h i t  on  
t h e  e n d  o f  i t .  So, "Uh huh .  I t o l d  y o u  t h a t  was a  damn 
b e e h i v e .  D o n ' t  you  s e e  t h a t  damn wax on  t h e  e n d  of  t h a t  
damn hoe  h a n d l e ? "  [ e v e r y o n e  l a u g h s ]  "1 a i n ' t  g o i n g  t o  
do i t." So s h e  k e p t  w o r r y i n g ,  w o r r y i n g  h im.  He w o u l d n ' t  
do i t .  The n e x t  day went  t o  t h e  f i e l d ,  she  done t h e  same 
t h i n g .  S a i d ,  " I f  y o u  d o n ' t  do  i t  t o d a y ,  I ' m  g o i n g  t o  l e a v e  
you.I1 And f o l k s  k e p t  on  t e l l i n g  h im,  " I f  y o u  d o n ' t  do i t  
boy ,  y o u  g o i n g  t o  s p o i l  y o u r  w i f e .  G o i n g  t o  s u r e  s p o i l  
h e r .  She g o i n g  t o  s t a r t  d o i n g  t h i n g s  w i t h  somebody e lse . ' '  
So t h a t  day she  p u l l e d  up h e r  d r e s s .  He went  t h e r e  a n d  
f e e l i n g  i t ,  h i s  d i c k  commence t o  g e t t i n g  h a r d .  S t u c k  h i s  
f i n g e r  i n  i t  a n d  s m e l t  i t .  "God damn, I r e c k o n  I b e t t e r  
g e t  i t  because  God damn i f  i t  i s n ' t  s p o i l i n g  b e c a u s e  i t  
s m e l l s  t a i n t e d  as h e l l  now." [ e v e r y o n e  l a u g h s ]  Yeah, s a i d ,  



M I  b e t t e r  g e t  ' cause i t  s m e l l s  t a i n t e d  as h e l l  r i g h t  now." 
[Eugene l a u g h s ]  l 2  
GH: Yeah, I h e a r d  i t  t h e  same way excep t  i t  was f a m i l y  
t r a d i t i o n  t h a t  t h e  boy w a s n ' t  supposed t o  b o t h e r  t h e  g i r l  
f o r  seven days. So t h e y  g o t  m a r r i e d .  God damn days r o c k e d  

on and man, he wanted i t  so bad. 
EP: Uh hmm. 
GH: And he c o u l d n ' t  s t a n d  i t  abou t  t h e  f i f t h  day. 
EP: Uh hmm. 
GH: He t o l d  h e r  to. . .  
EP: D i d  he t e l l  h e r  now? 
GH: Yeah, h i s  daddy f o u n d  o u t  abou t  i t .  He s a i d ,  "Son, 
you know i t s  been a  f a m i l y  t r a d i t i o n  f o r  hundreds o f  yea rs .  
Why i n  t h e  w o r l d  d i d  you b reak  t h e  f a m i l y  t r a d i t i o n ? "  He 
s a i d ,  " W e l l  daddy, I t e l l  you i t ' s  l i k e  t h i s . "  Says, "1 
l o o k e d  a t  i t  and i t  l o o k e d  good. And I f e l t  o f  i t  and i t  
f e l t  good.'' Says, "1 s m e l l e d  o f  i t  and damn i f  i t ' d  k e p t  
f o r  seven days. [ eve ryone  l a u g h s ]  l3 I t ' s  s m e l l i n g  rank.  
[ eve ryone  l a u g h s ]  Raunchy. [Joe l a u g h s ]  
EP: I c a n ' t  see why's i t ' s  so good, b u t  t a i n t e d  meat i s  
good. [ eve ryone  l a u g h s ]  
JT: I t  i s  t o o !  
GH: Pussy i s  j u s t  l i k e  a  Wor ld ' s  F a i r .  I t  g e t s  b i g g e r  
and b e t t e r  eve ry  year.14 
EP: You a i n ' t  j o k i n g .  B i g g e r  and b e t t e r  eve ry  day. Oh 
yeah, t h a t ' s  r i g h t .  
JT: Every  day i s  r i g h t .  
GH: B i g g e r  and b e t t e r .  [Joe l a u g h s ]  
EP: S o r t  o f  l i k e  ... 
GH: I knew an o l d  g a l  one t i m e  she had one on h e r  so b i g  
she had t o  wear suspenders  on t o  keep f r o m  s h i t t i n g  i n  i t 1 5  
[ eve ryone  l a u g h s ]  
EP: Another  o l d  boy he was f u c k i n g  w i t h  a g a l  wanted t o  
g i v e  him some beh ind .  She d i d n ' t  want much t o  do i t .  She 
s a i d ,  " W e l l  he j u s t  want i t  beh ind ,  I g i v e  you some." He 
went back t h e r e  and s t u c k  i t  i n  t h e  wrong h o l e .  
GH: Oh L o r d !  
EP: And he was j u s t  f u c k i n g .  She s a i d ,  "Uh uh. [ shakes  
h i s  head f r c m  s i d e  t o  s i d e  i n  n e g a t i v e  g e s t u r e ]  You g o t  
i t  i n  t h e  wrong p lace. "  "Damn i f  t h a t  h o l e  as good as t h i s  
i s . "  She p u l l e d  up o f f  i t .  She s a i d ,  ''Put i t  down be low 
t h e r e  i n  t h a t  o t h e r  h o l e .  Put  i t  down there . "  [ eve ryone  



l a u g h s ]  "God damn i t .  I f  t h a t ' s  any b e t t e r  t h a n  t h i s  h o l e  
t h a t  I ' m  a l r e a d y  g e t t i n g ,  damn i f  I d o n ' t  want i t ! "  l6 

[ eve ryone  l a u g h s ]  
GH: Oh L o r d !  S i t t i n g  i n  t h e  b a r .  The re ' s  a  damn queer 

i n  t h e r e  s i t t i n g  down a t  t h e  end o f  t h e  b a r .  And so he 
says--and t h i s  b i g  o l d  Texan came i n ,  you know. Sat  down, 

s t o o d  t h e r e  a  w h i l e  and l i s t e n e d  t o  t h e  c o n v e r s a t i o n .  And 
he n o t i c e d  t h a t  queer s i t t i n g  down end o f  t h e  b a r .  He says, 
111 buy anybody i n  h e r e  a  d r i n k  excep t  t h a t  damn queer down 
t h e  end o f  t h e  bar . "  A l r i g h t .  Th ings r o c k e d  on. He d i d  
t h a t  two o r  t h r e e  t imes .  A f t e r  a  w h i l e  t h a t  l i t t l e  queer 
jumped up. He s a i d ,  "Ba r tende r  [ s a i d  i n  h i g h - p i t c h e d  v o i c e ]  
j u s t  g i v e  me two cubes o f  i c e . "  And says, ['What you want 
w i t h  two cubes o f  i c e ? "  He says, I 1 I ' m  g o i n g  t o  p u t  one i n  
t h i s  jaw,  and one i n  t h i s  jaw, and I ' m  g o i n g  t o  c o l d  cock 
t h a t  son o f  a  b i t c h  ove r  t h e r e ! "  [ eve ryone  l aughs ]17  
EP: Going t o  c o l d  cock t h a t  son o f  a  b i t c h !  [everyone 
l a u g h s ]  
JT: He 's  g o i n g  t o  c o l d  cock h im!  [ eve ryone  l a u g h s ]  
GH: A l r i g h t .  There was a  s a l e ,  t w o - t h i r d s  o f f ,  someth ing 
l i k e  t h a t .  Anyway i t  was a  good d e a l .  T h i s  l a d y  hea rd  
i t  on t h e  r a d i o .  So i t ' s  e a r l y  i n  t h e  morn ing  so she jumped 
up, g o t  dressed, and h u r r i e d .  Go ing t o  g e t  up t h e r e  when 
t h e  s t o r e  opened. She f o r g o t  t o  p u t  any drawers  on. 
EP: Oh no!  
GH: P a n t i e s .  So she g o t  up t h e r e  and g o t  up on t h e  s t o o l .  
A man s i t t i n g  i n  f r o n t  o f  he r ,  f i t t i n g  h e r  you know. He 
l o o k e d  up t h e r e  and sees t h a t  t h i n g  gaped open. He s a i d ,  
"Man, I c o u l d  e a t  t h a t  t h i n g  f u l l  o f  i c e  cream!" 
EP: Oh man! [Eugene l a u g h s ]  
GH: I n s u l t e d  h e r !  She jumped up, r u n  home, t o l d  h e r  hus- 
band what t h e  man says. "1 want you t o  go up t h e r e  and 
whip h im!"  He s a i d ,  " W e l l ,  i n  the  f i r s t  p l ace , "  he says, 
IIYou s h o u l d  have worn some p a n t i e s  up t h e r e .  Second p l a c e ,  
you d i d n ' t  need no damn shoes. And t h e  t h i r d  p l a c e ,  t h a t  
son o f  a  b i t c h  b i g  enough t o  e a t  t h a t  f u l l  o f  i c e  cream, 
I a i n ' t  g o i n g  t o  f u c k  w i t h  him." [ eve ryone  laughs]18 She 
had a  gash on her... 
EP: You a i n ' t  j o k i n g .  
GH: L i k e  a  b o o t j a c k !  
JT: That  son o f  a  b i t c h  a i n ' t  gonna f i g h t  w i t h  him. 
EP: You a i n ' t  j o k i n g .  



GH: A l r i g h t .  T h i s  o l d  guy h e ' s  i n  t h i s  t r u c k  s t o p  d r i n k i n g  

bee r .  He 's  an Arkansas redneck about  l i k e  I am. S i t t i n g  

t h e r e  d r i n k i n g  b e e r - - l i t t l e  guy- -sk inny.  
EP: Uh hmm. 

GH: T h i s  b i g  b r u i s e r  came in - -he done been a l l  ove rseas  and 

o r i e n t - - t h i s  p l a c e  and t h e  o t h e r .  F o r e i g n  v iewed  a l l  t h i s  
f a n c y  t h i s ,  t h a t ,  and t h e  o t h e r .  So he s a t  down b e s i d e  
t h i s  l i t t l e  guy. He h a u l e d  o f f  and gave h im  one o f  t h e s e  
j u d o  chops. Knocked h im  o u t .  
EP: He d i d ?  G ive  me a  l i g h t  on you r  c i g a r e t t e .  [ t o  Simon] 
GH: L i t t l e  guy come back t o  and g o t  up. Says- - tha t  o l d  
guy says, " T h a t ' s  j udo .  I l e a r n e d  t h a t  ove rseas  i n  Japan." 
So l i t t l e  guy g o t  back up on t h e  s t o o l ,  s a t  down. D i r e c t l y  
he gave h im ano the r  chop. 
EP: A w  man! 
GH: Knocked h im o f f  aga in .  He s a i d ,  " T h a t ' s  K a r a t e .  [Joe 
l a u g h s ]  I l e a r n e d  t h a t  overseas. "  So l i t t l e  guy g o t  back 
up and wa lked  o u t  t o  h i s  p i c k - u p  t r u c k .  Came back i n  and 
he w a y l a i d  t h a t  b i g  guy. 
EP: Oh no. 
GH: Knocked h im o u t .  He t o l d  t h e  w a i t r e s s ,  s a i d ,  !'When 
t h a t  son of  a  b i t c h  wakes up, you t e l l  h im  t h a t ' s  an 
Arkansas c rowbar ! "  [ eve ryone  laughs]19 
EP: Ho t  dog, t h a t  was a  good one! Arkansas c rowbar !  [ e v e r y -  
one l a u g h s ]  A l r i g h t  he re  we go, l e t  me say t h i s  t h i n g  he re .  
GH: Arkansas crowbar .  
JT: Arkansas crowbar .  
EP: There was a  boy, he l i k e d  i t  t h e  g i r l  t h a t  he g o i n g  
t o  see and she r e a l l y  i n t e l l i g e n t  a c t i n g ,  you know. And 
so h e ' s  a  boy t h a t  can t e l l  a n y t h i n g  he t a s t e .  He c o u l d  
t e l l  what i t  was, what i t  made o u t  o f ,  what i t  was--meat 
o r  a n y t h i n g .  So she--he t e l l i n g  h e r  a t  t h e  t a b l e ,  "1 can 
t e l l t 1 - - a t  t h e  t a b l e .  "What i s  t h a t  you e a t i n g  now?" "Th i s  
i s  l y e  hominy.lf f!What's t h a t  you e a t i n g  o v e r  t h e r e ? "  
"Steak and gravy.'! He knowed e v e r y t h i n g .  Sa id ,  "Oh daddy!" 
She g e t t i n g  s t u c k  on h im  because he c o u l d  t e l l  a l l  a n y t h i n g  
he e a t .  So when he l e f t  t h a t  day, daddy was g o i n g  t o  k i l l  
a  y e a r l i n g  c a l f .  [ v o i c e  r i s e s  q u e s t i o n i n g l y ]  And she t o l d  
him, s a i d ,  "Daddy when you k i l l  t h a t  y e a r l i n g ,  save t h a t  
cock.lt [George l a u g h s ]  So he s a i d ,  " A l r i g h t . l l  When he 
k i l l e d  t h a t  y e a r l i n g  he saved t h a t  o l d  cock f o r  he r .  She 
cooked i t  good and n i c e  and e v e r y t h i n g .  Maked h im p u t  i t  



up i n  t h e  s t o v e ,  p u t  g r a v y  a r o u n d  i t  and  e v e r y t h i n g .  Good, 
you  know. And g o t  t o  t h e  t a b l e  t h e y  s t a r t  t o  e a t i n g .  They 

w o u l d n ' t  e a t  t h e  c o c k  b e c a u s e  t h e y  knew what  i t  was. He 
come t h e r e  and  he  s t a r t  c u t t i n g  o f f  a  s l i c e  a n d  e a t i n g  i t .  
And t h a t ' s  a l l  he l i k e s  t h e  w h o l e  t i m e  he was a t  t h e  t a b l e .  

S a i d ,  "Pass t h a t  d i s h  o v e r  y o n d e r . "  [George  l a u g h s ]  So 
t h e y  p a s s e d  t h e  d i s h  t o  h im.  And he  was j u s t  e a t i n g ,  and  
e a t i n g ,  e a t i n g  a n d  g o i n g  on.  He a t e  s o  much o f  i t  h i s  d i c k  
g o t  h a r d .  W e l l  h i s  d i c k  g o t  h a r d  a n d  e v e r y t h i n g .  She s a y s ,  
"What i s  t h a t  y o u  e a t i n g ?  Baby,  wha t  i s  t h a t  y o u  e a t i n g ? I t  
He c o u l d n ' t  t e l l  wha t  i t  was. He g o t  s t a l l e d .  He s a i d ,  
" W e l l ,  baby ,  you  g o t  me t h i s  t i m e . "  "You w a n t  me t o  t e l l  
you?"  So he s a i d ,  !'Yeah." She s a i d ,  " W e l l  t h a t  was h e i f e r  
cock. I1 [George  l a u g h s ]  He s a i d ,  1'1 t h o u g h t  i t  was b e c a u s e  
I t h o u g h  i t  Has some k i n d  o f  c o c k  o r  a n o t h e r  b e c a u s e  I h a d  
a  h a r d  on  e v e r  s i n c e  I s t a r t e d  e a t i n g  i t . "  [ e v e r y o n e  
l a u g h s ] 2 0  
GH: Oh L o r d !  Now t h i s  l i t t l e  g i r l  was a l w a y s - - w e l l ,  she  
h a d  a  d a t e  you  know. And e v e r y t i m e  h e r  b o y f r i e n d  come o v e r ,  
h e r  l i t t l e  b r o t h e r  w o u l d  go  down i n  t h e  m i d d l e  o f  t h e  f l o o r ,  
you  know, o u t  i n  f r o n t  o f  them j u s t  t o  a g g r a v a t e  them. 
EP: I know. 
GH: He h a d  a  l i t t l e  d o g  "Spor t . ' I  
EP: Uh hmm. 
GH: L i t t l e  dog  a l w a y s  f o o l i n g  a r o u n d ,  s o  one n i g h t  l i t t l e  
g i r l  s a y s ,  " B r o t h e r ,  I g o t  a  d a t e  t o n i g h t . I 1  Says ,  "1 w i s h  
you  w o u l d n ' t  come i n  h e r e  f o o l i n g  around. ' '  He s a y s ,  
l l A l r i g h t . l '  Says,  1'1'11 s i t  down and  be q u i e t - I f  So boy  
came o v e r .  They was s i t t i n g  t h e r e  t a l k i n g ,  t h i s ,  t h a t ,  
and  t h e  o t h e r .  O l d  d o g  h a d  worms. T h i s  was an o l d  house  
w i t h  p i n e  f l o o r s  i n  i t ,  y o u  know. The d o g  s e t  h i s  a s s  down 
s c r u b b i n g  i t  on t h e  f l o o r ,  y o u  know. [ s a i d  w i t h  a  r i s e  
i n  p i t c h  a t  t h e  e n d ]  
EP: Yeah, a s s  i t c h i n g .  
GH: G i r l  l o o k e d  a t  t h a t  l i t t l e  boy ,  g r i t t e d  h e r  t e e t h .  
T e l l i n g  h i m  he  b e t t e r  n o t  say  n o t h i n g .  And he  f o u n d  h e r .  
S a i d ,  " S i s t e r , "  s a y s ,  "1 w o u l d n ' t  s a y  a  damn word .  I d o n ' t  
c a r e  i f  S p o r t  r u n  a  s p l i n t e r  up h i s  a s s  a  f o o t  l o n g ! I 1  
[ e v e r y o n e  l a u g h s ]  
EP:  W e l l  l e t  me t e l l  y o u  t h i s  one.  [ s a i d  g l e e f u l l y ]  A  
l i t t l e  b o y  was a t  t h e  house .  He was an  o l d  b a d  b o y .  
M e s s i n g  a r o u n d  i n  t h e  house  a l l  t h e  t i m e ,  g e t t i n g  i n t o  some- 



t h i n g  a l l  t h e  t i m e .  And so t h i s  g i r l  had company t h a t  day. 

T h i s  o l d  man come t h e r e .  I mean t h i s  boy come t h e r e  t h a t  

l i k e d  h e r .  S i t t i n g  up t h e r e  and t h e y  t o l d - - t h e y  g o t  them 
o u t s i d e  and t o l d  h im t o  be q u i e t .  I f D o n t t  t a l k  no n a s t y  

t a l k .  Now you know how you i s , "  says,  u D o n r t  you be t a l k i n g  
around h e r e  t a l k i n g  no n a s t y  t a l k . "  He s a i d ,  "No, I ' m  n o t  
g o i n g  t o  t a l k  no.. . . I t  A l r i g h t ,  t h e  dog come i n  t h e r e .  
You know how a  dog do when you r u n  h im  o u t  t h e  house. And 
i t  was r a i n i n g  o u t  t h e r e  k i n d  o f  d r i z z l i n g ,  r a i n i n g ,  one 
t h i n g  and ano the r .  Dog come i n  t h e r e .  He s c a r e d  t h e y  g o i n g  
t o  r u n  h im o u t .  He s e t t i n g  down w i t h  a  s c a r e d  h a r d  on. 
O l d  dog s e t t i n g  up t h e r e  named Rover.  Runn ing h i s  d i c k  
way o u t .  He s a i d ,  l t S i s t e r , l I  s a i d ,  "Look. Look a t  o l d  
a t  o l d  Rover.  He 's  done s k i n n e d  h i s  r e d d i s h .  [George 
l a u g h s ]  He s a i d ,  ''1 t o l d  you t o  hush you r  mouth. You hush 
o f f  on t h a t  b e f o r e  I t e l l  mama t o  g i v e  you a  wh ipp ing. ' '  
Hau led o f f  and s a i d  i t  aga in .  "Mama come h e r e  and see abou t  
t h i s  boy !  I n  h e r e  t a l k i n g  h i s  bad t a l k . ' '  So she went i n  
t h e r e  and whipped him. "1 a i n ' t  g o i n g  t o  say no more bad  
t a l k .  Never no more." So she went t h e r e  commence t o  wh ip-  
p i n g  him. Whipp ing him, t h a t  boy. Whipp ing t h e  h e l l  o u t  
o f  t h a t  boy. And so she w h i p p i n g  h im so bad and he t h o u g h t  
he was d o i n g  someth ing.  He s a i d  t o  h i s  mother ,  'lMarna,l1 
s a i d ,  111 n9ve r  sat1 t h a t  no more! I d o n ' t  g i v e  a  damn i f  
o l d  Rover s k i n  h i s  d i c k  back t o  h i s  ass, I a i n ' t  neve r  g o i n g  
t o  say t h a t  no more!" [ eve ryone  l a u c h s ]  2 1 

GH: Now t h i s  l i t t l e  o l d  boy was f o o l i n g  a round  w i t h  t h i s  
g a l .  
EP: Uh hmm. 
GH: And he neve r  c o u l d  g e t  h e r  o u t  o f  t h e  house so he de- 
v i s e d  a  p l a n ,  you know. 
EP: Uh hmm. 1 
GH: Had a k n o t h o l e  i n  t h e  f l o o r  t h e r e  i n  t h e  k i t c h e n .  And 
she s a i d ,  " T e l l  you what," says ,  "You g e t  o u t  o f  t h e  house 
and you wrung up t h r o u g h  t h a t  k n o t h o l e  and I'll s i t  down 
over  i t  and I'll make l i k e  I ' m  s h e l l i n g  peas o r  d o i n g  some- 
t h i n g . "  
EP: Uh hmm. 
GH: So come supper  t i m e ,  l i t t l e  g i r l  was s i t t i n g  o v e r  t h a t  
h o l e ,  and boy, he was r u b b i n g  i t  you know. 

EP: Yeah. 
GH: He g e t t i n g  good t o  h e r  and everybody g o t  t o  t h e  t a b l e .  



They k e p t  h o l l e r i n g  f o r  g i r l  t o  on t o  e a t .  She k e p t  s e t t i n g  
t h e r e  on t h e  f l o o r .  So t h e  o l d  man r u n  over  t h e r e  and 
grabbed h e r  by t h e  hand, sna tched  h e r  up o f f  o f  t h e r e .  
O l d  woman s a i d ,  "Lord,  God damn! A snake done b i t  s i s t e r . "  
Says, " I t ' s  s k e e t i n g  i t s  p o i s o n  a t  me!" [ eve ryone  l a u g h s ]  

S k e e t i n g  i t s  p o i s o n  a t  me. [ eve ryone  l a u g h s ] 2 2  
EP: W e l l  t h e y  say t h e  o l d  l a d y  she had cooked a  l o t  o f  p i e s  
and cakes and c u s t a r d s  and t h i n g s .  Then she had baked two 
ducks. Had them t h e r e  and say... 
GH: F resh  f u c k e d  ducks? 
EP: Yeah. The p reache r  was supposed t o  t a k e  d i n n e r  w i t h  
them t h a t  day. So he come on over  t o  t a k e  d i n n e r .  So t h e  
mother had come. The c h i l d r e n  had done e a t  up e v e r y t h i n g ,  
you know. They wanted t o  g e t  o u t  o f  what t h e y  had  done, 
you know. L i t t l e  o l d  boy he smar t .  So mama w a l k i n g  around 
t h e  k i t c h e n  j u s t  sha rpen ing  h e r  k n i f e ,  s h a r p e n i n g  and g o i n g  
on. So he s a i d ,  "Mother s u r e  sha rpen ing  t h a t  k n i f e .  She 
su re  can sharpen. Yeah b u t  p reache r ,  you know what she 
sharpen t h a t  k n i f e ,  do He s a i d ,  flWhat?fl Sa id ,  " T e l l  
you. My mama a lways c u t s  p r e a c h e r s t  n u t s  o u t  when t h e y  
come t h e r e . "  [George l a u g h s ]  He s a i d ,  "00 what?" f lMother 
a lways c u t s  t h e  p r e a c h e r s t  n u t s  o u t  when he go e a t  d i n n e r  
here .n  So t h a t  p reache r  jumped up and s t a r t e d  t o  runn ing .  
[ eve ryone  l aughs ]  When he s topped  t o  r u n n i n g  and t h e  o l d  l a d y  
s t a r t e d  w h i p p i n g  t h e  boy, she s a i d ,  "What you a l l  e a t  them 
ducks up f o r ? "  And he m isunde rs tood .  He t h o u g h t  t h a t  she 
had c u t  somebody's n u t s  o u t  and cooked them and a t e  them 
up. [ eve ryone  l a u g h s ]  "What you e a t  them ducks up f o r ? "  
The p reache r  s t a n d i n g  ove r  t h e  h i l l .  E v e r y t i m e  t h a t  o l d  
boy g o t  a  chance t o  say,  111 t o l d  you t h a t ,  d i d n ' t  I ? ' {  
He c o u l d  hea r  them say ducks, b u t  he t h o u g h t  t h e y  s a y i n q  
n u t s .  [ eve ryone  l a u g h s ]  That  p reache r  r u n  h i s  ass o f f 2 3  
GH: Oh Lo rd !  [Eugene l a u g h s ]  A l r i g h t .  One t i m e  t h i s  
c o l o r e d  p reache r ,  he was o l d ,  he g e t t i n g  ready  t o  r e t i r e  
and so t h i s  new p reache r  was g o i n g  t o  t a k e  h i s  p l a c e .  So 
t h e  new p reache r  was scared.  He a i n ' t  neve r  p reached  b e f o r e  
a  cong rega t i on .  He asked t h e  o l d  p reache r ,  s a i d ,  I 1 I 1 m  n e r -  
vous. What must I do?'! He s a i d ,  l fWel l , t l  says ,  "When I 
f i r s t  s t a r t e d  p r e a c h i n g  I was t h e  same way." Says, "1'11 
t e l l  you what t o  do." Says, "You go t o  b o o t l e g g e r .  Get 
you h a l f  p i n t  o f  g i n ,  pou r  i t  i n  t h a t  u a t e r  p i t c h e r - - u p  
i n  t h a t  pu1p i t . l 1  



EP: Yeah. 

GH: Says, nWhen s e r v i c e  s t a r t s  you [George c l e a r s  h i s  
t h r o a t ]  c l e a r  you r  t h r o a t  and say excuse me and pou r  you 
a  g l a s s  of  t h a t  g i n  wa te r .  And when you c a l l  on o l d  Deacon 
Jones o v e r  t h e r e  t o  p r a y ,  pou r  you ano the r  s h o t  o f  t h a t  

water .  Then when you s i n g  y o u r  songs, w e l l  g e t  a n o t h e r  
d r i n k .  By t h a t  t i m e  you be ready  t o  preach. "  So he 
t h o u g h t  on i t .  He s a i d ,  "1 d o n ' t  know. I d o n ' t  b e l i e v e  
a  h a l f  p i n t  w i l l  do me.I1 So he g o t  h im  a  f u l l  p i n t  o f  it-- 
of g i n .  Poured up i n  t h a t  wa te r  p i t c h e r .  And man he t o o k  
h im t h r e e  o r  f o u r  good d r i n k s  o f  t h a t  g i n .  He was f e e l i n g  
good when he s t a r t e d  p reach ing .  Man he l a i d  one on them. 
A f t e r  i t  was a l l  ove r  he walked o u t s i d e  and s h a k i n g  hands 
w i t h  everybody.  Come t o  t h e  o l d  p r e a c h e r .  Says, "Wel l , l l  
says t o  t h e  o l d  p reache r ,  I1How1d I do?" He s a i d ,  l1Wel l  
son, you d i d  a  l i t t l e  b i t  t o o  good.'' Sa id ,  I t D a n i e l  s l ew  
G o l i a t h .  He d i d n ' t  stomp t h e  s h i t  o u t  o f  h im! ' '  [ eve ryone  
l a u g h s ]  24 
EP: W e l l  now. Here we go aga in .  T h i s  o l d  p r e a c h e r ,  he 
was f u c k i n g  t h e  deacon 's  w i f e .  He went t o  work he d i d .  
Went ove r  t h e r e  t h a t  day, wanted t o  Fuck. W e l l  t h e y  caugh t  
t h e  deacon b r o a d c a s t i n g .  He was b r o a d c a s t i n g  h i s  ground.  
Deacon's w i f e - - t he  p reache r  went over  t h e r e  and o l d  Deacon 
b r e a k i n g  up h i s  l a n d  ove r  t h e r e .  He Mas b r o a d c a s t i n g  i t  

and sowing o a t s .  H i s  w i f e  was sowing t h e  o a t s .  She o u t  
t h e r e  sow ing  t h e  o a t s ,  you know, and g o i n g  on. He g o t  
t h e r e ,  he says, ! 'Wel l  how you d o i n g  Deac'?l l  [ s a i d  i n  a  low 
p i t c h e d  v o i c e ]  Deacl says,  "Oh d o i n g  p r e t t y  good Reverend. 
How a r e  you?I1 "Oh I ' m  d o i n g  j u s t  f i n e . "  [ l o w  p i t c h ]  Says, 
"Uh huh." llWell,ll he says, "Where you g o i n g  Deact? I1  Says, 
I 'Wel l  I ' m  g o i n g  t o  r u n  up t o  t h e  s t o r e  and g e t  me a  l i t t l e  
chaw o f  tobacco.  I ' m  g o i n g  t o  r u s h  on back home.I1 [ l o w  
p i t c h ]  Sa id ,  l l I 1 m  g o i n g  up t h e r e  i n  a  few m inu tes .  You 

can w a i t ,  I'll go up t h e r e  w i t h  you.I1 W e l l  he d i d n ' t  want 
h im w i t h  him. He wanted t o  c a t c h  h im  absen t  where he c o u l d  
c rank  h i s  w i f e .  So a l r i g h t .  He went on up t h e r e  and r u s h e d  

up and g o t  h i s  t obacco .  Come on back. O l d  Deacl  s u s p i c i o u s  

some. He s a i d  he was g o i n g  up t o  g e t  some tobacco  i n  a  
few m inu tes .  H i s  w i f e  had done g o t  t h r o u g h  sow ing  t h e  o a t s  
so she went on t o  t h e  house. I t ' s  r e a l  h o t  l i k e  i t  i s  
today,  you know. Going t o  t h e  house. So o l d  Deacl  he s t o o d  

around o u t  t h e r e  i n  t h e  woods a  w h i l e .  When mind t o l d  him, 



"You go t o  t h e  house and g e t  you some b r i c k s  and k i l l  t h a t  

o l d  p reache r . "  And so he went t o  t h e  house and g o t  some 
b r i c k s .  S tayed i n  o l d  u p s t a i r s  house. He went u p s t a i r s  

and h i d  h i m s e l f  up t h e r e .  Preacher  come back a long.  He 
wanted t o  know, s a i d ,  I1Where1s o l d  Deac '?"  Sa id ,  "1 l e f t  
him, he s t i l l  down t h e r e .  T r y i n g  t o  cove r  up those  o l d  
o a t s  I p l a n t e d . "  Says, "1 s t o p  by,  came by t o  see i f  I 
c o u l d  g e t  a  l i t t l e  piece.! '  And she sna tched  up h e r  d ress  
r i g h t  q u i c k .  She s a i d ,  "Whooo, I ' m  j u s t  as h o t  as I c o u l d  
be. Been o u t  t h e r e  sowing them o a t s  a l l  day.n And says, 
" I ' m  j u s t  as h o t  as I c o u l d  be. I hope eve ry  one o f  them 
seeds come up i s  t h i c k  as t h e  h a i r  on th is . ! !  
GH: Oh my goodness. 
EP: And t h e  o l d  Preacher  he h a u l e d  h i s  g r e a t  b i g  d i c k  o u t .  
He s a i d ,  I1Yes, I hope I can g e t  t h i s  i n  r i g h t  now so I can 
do some good.11 The o l d  p reache r  s a i d ,  "And I hope t h e  s t a l k  
w i l l  be t h e  s i z e  o f  t h i s . "  [Simon l a u g h s ]  That  what t h e  
o l d  p r e a c h e r  s a i d .  O l d  Deacon u p s t a i r s  commence t o  p u t t i n g  
them b r i c k s  s i d e  h i s  head. He s a i d ,  "God damn! I hope 
t h e  seeds would be t h e  s i z e  o f  t h e s e  too ! I1  [ eve ryone  
l a u g h s ]  25 
GH: He p u t t i n g  t h e  b r i c k s  on him. 
EP: Yeah. He s a i d ,  "1 hope t h e  seeds would  be t h e  s i z e  
o f  these. "  [ eve ryone  l a u g h s ]  Yeah. 
GH: Oh Lo rd !  
EP: A l r i g h t .  Come on w i t h  y o u r l n  now. 
GH: Oh Red [nickname f o r  Eugene], I g o t  t o  t h i n k  a  w h i l e .  
EP: You g o t  t o  t h i n k  a  w h i l e ?  [Eugene p i c k s  up h i s  g u i t a r  
and p l a y s  ItCalhoun B lues l1 ]  
GH: L e t ' s  s i n g  Red. 
EP,GH: Now w i l l  a  matchbook h o l d  my c l o t h e s ,  

I wonder w i l l  a  matchbook h o l d  my c l o t h e s ;  
Lo rd ,  I a i n ' t  g o t  so many b u t  I g o t  so f a r  t o  go. 

EP: Lord ,  I ' m  he re  t oday  gimme, tomorrow I may be gone, 
W e l l  I ' m  he re  t oday  b u t  tomorrow I may be gone; 
L i s t e n  remember me a f t e r  days I ' m  gone. 

W e l l  t h e  sun g o i n 1  s h i n e  i n  my back door someday, 
I wonder w i l l - - [ g u i t a r  i m i t a t e s  v o i c e ]  

Sun g o i n '  s h i n e  i n  my back door  someday, 
Sun g o i n g  t o  s h i n e  i n  my back door someday; 
L o r d  and t h e  w ind  g o i n g  t o  change, g o i n g  t o  b low  

my b l u e s  away. 



[Joe and George encourage Eugene w i t h  v a r i o u s  v o c a l  com- 
ments: a l r i g h t ,  yeah, I hear  you.] 

I wonder w i l l  t h e  e v e n i n g  sun go down, 
I wonder w i l l  t h e  e v e n i n g  sun go down; 
B u t  my mind gonna wonder where my g a l  l a y  down. 

T e l l  me r i d e r ,  how you want you r  r o l l i n g  done? 
Oh t e l l  me now baby, how you want you r  r o l l i n g  done? 

Want t o  do i t  s low  and easy l i k e  my o l d  t i m e  
r i d e r  done. 26 

GH: Hey! 
~ p :  Oh! [ p l a y s  " B i g  Leg ~ l u e s ~ ' ]  

Now wake up baby, t a k e  you r  b i g  l e g s  o f f  o f  mine, 
Wake up baby, t a k e  you r  b i g  l e g s  o f f  o f  mine; 
Lay you r  l e g s  on me sweet mama, makes me 

want t o  g r i n d .  
[George says uOh1l w h i l e  o t h e r s  l a u g h ]  

Take you r  t i m e  baby, you g o t  a l l  n i g h t  t o  r i d e ,  
[George and Joe l a u g h ]  
Take you r  t i m e  baby, you g o t  a l l  n i g h t  t o  r i d e ;  
[George says,  !'Get i t  nowtt] 
I want you t o  do i t  t o  me a l o n g  t i m e ,  I want you 

t o  change my mind. 
[George and Joe l a u g h ]  

Yes below h e r  n a v e l ,  j u s t  above h e r  knee, 
That  woman g o t  some th ing  and i t  r e a l l y  p l e a s e s  me; 
I says j u s t  be low h e r  n a v e l ,  j u s t  above h e r  knees, 
That  woman g o t  someth ing,  Lo rd ,  and i t  p l e a s e s  me. 
[George, Simon, and Joe l a u g h ]  

R o l l  my b e l l y  l i k e  you r o l l  you r  dough, 
Want you t o  r o l l  i t  t i l l  I d o n ' t  want no more; 
Say I want you t o  r o l l  my b e l l y ,  want you t o  r o l l  

i t  l i k e  you r o l l  my dough; 
I want you t o  keep on r o l l i n g  baby t i l l  

I d o n ' t  want no more.27 

GH: G e t t i n g  w i l d  now! Got some th ing  j u s t  be low h e r  n a v e l .  
EP: Yeah. [ eve ryone  l a u g h s ]  
GH: Red you h e a r d  about  t hese  two o l d  guys come w a l k i n g  
up o u t  o f  t h e  woods on a h o t ,  s c a l d i n g  J u l y  day. Man i t ' s  



a b o u t  as  h o t  as  i t  i s  now. They b e e n  d r i n k i n g  t h a t  o l d  Pop- 
s k u l l  w h i s k e y ,  y o u  know. T h e y ' r e  d r u n k  a n d  t h e y  w a l k  up t o  
t h i s  c o u n t r y  s t o r e .  Went up on t h e  p o r c h  a n d  w e n t  i n s i d e .  
T o l d  t h e  man t h e y  w a n t e d  t w o  c a n s  o f  s a r d i n e s  a n d  a  p a c k a g e  
o f  c r a c k e r s .  [Eugene  l a u g h s ]  They come o u t  o n  t h e  f r o n t  
p o r c h .  S a t  down on a  h a r d  R.C. [ R o y a l  Crown C o l a ]  c a s e  e a t -  
i n g  them s a r d i n e s .  A l r i g h t .  They g o t  t o  e a t i n g  them good.  
T h i s  t h i r d  guy,  h i s  name was L e w i s .  He c r o s s e y e d .  He w a l k e d  
up a b o u t  t h e  t i m e  t h e y  w e r e  e a t i n g  them s a r d i n e s .  He was 
c r o s s e y e d  man. He h a d  t o  l a y  o n  h i s  b a c k  t o  l o o k  down t o  
w e t .  [ e v e r y o n e  l a u g h s ]  He was l o o k i n g  s t r a i g h t  a t  t h e m  b u t  
h i s  h e a d  was t u r n e d  t h e  o t h e r  way, he so  c r o s s e y e d .  He was 
w a t c h i n g  them e a t  them s a r d i n e s .  They was g e t t i n g  t h e m  a l l  
up i n  t h e  h i g h  b r o w s ,  e v e r y w h e r e  e l s e ,  t h e y  w e r e  d r u n k .  He 
s t o o d  t h e r e  w a t c h i n g  them, w a t c h i n g  them. Man h e  w a n t e d  
some s a r d i n e s  so  bad .  So h e  w a l k e d  up i n  t h e  s t o r e .  Says ,  
"Where i s  them s a r d i n e s ? "  Man s a y s ,  "Up t h e r e  o n  t h e  s h e l f . "  
He s a i d ,  "Ge t  me a  c a n  o f  them. Them b o y s  done  f l u n g  a  c r a v -  
i n g  on me.'! [ e m p h a s i z e d ]  [George ,  Eugene,  a n d  J o e  Laugh:78 
EP: W e l l  t h e y  s a y  an o l d  boy  c a r r i e d  h i s  w i f e  u p t o w n .  S h e ' s  

a  g r e a t  b i g  f a t  woman, y o u  know. C a r r i e d  h e r  u p t o w n  a n d  
she  g o t  u p t o w n ,  she w a n t e d  some g r a p e s .  "Why d o n ' t  y o u  
c a l l  f o r  wha t  y o u  w a n t ,  1'11 p a y  f o r  i t ."  So s h e  g o t  h e r  
some g r a p e s  a n d  g o t  a b o u t  t w o  p o u n d s  a n d  a  h a l f ,  t h r e e .  
Went b a c k  home t o  e a t  them t h a t  n i g h t .  
GH: Oh, no .  
EP:  K e p t  on t i l l  she a t e  them a l l  up .  He k e p t  t o  h e r ,  s a i d ,  
I1Now w i f e  d o n ' t  y o u  e a t  a l l  t hem g r a p e s .  They g o i n g  t o  
make y o u  s i c k . "  "No t h e y  a i n ' t  e i t h e r . "  She j u s t  k e p t  
e a t i n g  them. So a l r i g h t .  He messed a r o u n d .  They wen t  
t o  b e d  t h a t  n i g h t  a n d  s h e  t a k e n  s i c k  o v e r  t h e  b e d  t h a t  
n i g h t .  She messed  a r o u n d  a n d  t w i s t  a r o u n d .  She t h o u g h t  
she  was i n  t h e  b e d  r i g h t .  She h a d  h e r  h e a d  down t o  t h e  
f l o o r .  [ G e o r g e  l a u g h s ]  H i s  h e a d  was down t o  t h e  h e a d  o f  
t h e  bed .  [ G e o r g e  l a u g h s ]  Messed  a r o u n d  t h e r e .  E v e r y  o n c e  
i n  a  w h i l e  she  s a i d ,  llFoooo,ll f a r t  y o u  know. He s a i d ,  "Wife, 
wake u p  a n d  t u r n  o v e r .  Your  b r e a t h  s m e l l  l i k e  s h i t ! I 1  
[ e v e r y o n e  l a u g h s ]  So s h e  d i d n ' t  h e a r  h i m  b e c a u s e  she  was 
s l e e p i n g  bad .  [ G e o r g e  c l a p s  h a n d s ]  Way a f t e r  a  w h i l e  she  
s a i d ,  ~ ' F o o o o , ~ ~  s h e  f a r t e d  a g a i n .  " A l r i g h t  w i f e .  I done  
t o l d  y o u  t o  t u r n  y o u r  h e a d  t h e  o t h e r  way." S a i d ,  I t Y o u r  
b r e a t h  s m e l l i n g  j u s t  l i k e  s h i t .  I ' m  t i r e d  o f  y o u r  sme l l i ng . l l  

So s h e  l a i d  on t h e r e .  He s a i d  now she  done  i t  a g a i n .  He 



s a i d ,  "Now I done a s k e d  y o u  n i c e  t o  t u r n .  I f  y o u  d o n ' t ,  

I ' m  g o i n g  t o  s l a p  y o u r  goddamn e y e s  o u t ! ! '  [ e v e r y o n e  l a u g h s ]  

A f t e r  a  w h i l e  s h e  s a i d ,  l lFoooo.l l  He h a u l e d  o f f  a n d  s l a p p e d  
t h e  h e l l  o u t  o f  them t h e r e .  One o f  them g r a p e s  jumped o u t  
o f  h e r  ass ,  h i t  h i m  b a c k  t h e r e .  S a i d ,  " L o r d ,  I d i d n ' t  mean 
t o  k n o c k  y o u r  e y e s  o u t ! "  Commence k i s s i n g  i n  t h e  a s s .  
He s a i d  [makes k i s s i n g  s o u n d ] ,  IIWhooo, baby ,  y o u  s u r e  i n  
b a d  shape  b e c a u s e  y o u r  jaws- -you  m u s t  b e  g o t  t h e  mumps.t1 
[ e v e r y o n e  l a u g h s ;  George  c l a p s  h a n d s  and  s t o m p s  f e e t ]  M u s t  
be  g o t  t h e  mumps. He k i s s i n g  them b i g  f a t  j a w s  i n  h e r  a s s . a  
GH: Oh b o y !  
EP: A l r i g h t ,  come on w i t h  one.  
GH: I h e a r d  t h a t  one a b o u t  M u s c a d i n e .  
E P :  Yeah. [ p l a y s  VBoog ie  C h i l l e n l ' ]  

Oh j u k e ,  now, j u k e .  
Juke ,  c h i l l e n ,  j u k e .  30 

[ G e o r g e  dances ,  Joe  j o i n s  h im.  Joe  y e l l s ,  "Eugene r e a l l y  
g o i n g  w i t h  i t ! "  George  c l a p s  a l o n g ;  y e l l s ,  "Go o n ! "  a n d  
"Whooo, h o t t e r  t h a n  t h e  o t h e r  s i d e  o f  he11!1131 Eugene s t o p s  
p l a y i n g ;  e v e r y o n e  l a u g h s .  George  s a y s ,  I'You was j u k i n g  
on t h a t  w a s n ' t  i t ?  You a i n ' t  j o k i n g . I 1 ]  

GH:  Boys ,  i t ' s  a b o u t  p a s t  my b e d t i m e .  
EP: Hmm? 
GH: W h e r e ' s  my p i s t o l .  I m u s t  have  s w e a t e d  o f f  t w e n t y  
pounds .  
EP: Doggone r i g h t .  [Eugene  l a u g h s ]  Be a  f i n e  f r i e d  ch icken ,  
I g i v e  my s h o t g u n .  What a r e  y o u  g o i n g  t o  s i n g  now? [ t o  

G e o r g e ]  
GH: I g o t  t o  go  Red. I g o t  as h o t  a s  a  f r e s h  f u c k e d  f o x  
i n  a  f o r e s t  f i r e .  [Eugene  l a u g h s ] 3 2  
EP: [ p l a y s  "44  B l u e s l t ]  

GH: T h a t  T.P. and  t h e  moon r u n n i n g  s i d e  b y  s i d e .  
EP: W a l k e d  a l l  n i g h t  l o n g  w i t h  my f o r t y  f o u r  i n  my hand ,  

A l l  n i g h t  l o n g  w i t h  my f o r t y  f o u r  i n  my hand ;  
I was l o o k i n g  f o r  my woman and  I f o u n d  h e r  

w i t h  a n o t h e r  man. 

I t h o u g h t  I h e a r d  my baby  s i n g  t h a t  she  h e a r d  
t h e  f o r t y  f o u r  w h i s t l e  b l o w ,  

I t h o u g h t  I h e a r d  my baby  s a y i n g  t h a t  she  h e a r d  
t h e  f o r t y  f o u r  w h i s t l e  b l o w ;  



And s h e  s a i d  i t  b l o w e d  j u s t  l i k e  i t  w a s n ' t  g o i n g  

t o  b l o w  them w o r r i e d  b l u e s  n o  more.  

I wore  my f o r t y  f o u r  s o  l o n g ,  L o r d  i t  made my 
s h o u l d e r s  s o r e ,  

Wore my f o r t y  f o u r  s o  l o n g  and  i t  made my 

s h o u l d e r s  s o r e ;  
A f t e r  I do what  I want  t o  do, s w e e t  mama, I a i n ' t  

g o i n g  t o  wear my f o r t y  f o u r  n o  more.  

W e l l  t h e  s h a c k  where  I ' m  l i v i n g ,  w e l l  i t ' s  way 
down i n  t h e  woods, 

The l i t t l e  o l d  c o t t a g e  where I ' m  l i v i n g  now, i t ' s  
way down i n  t h e  woods; 

I s a i d  t h e  woods wake me up e v e r y  m o r n i n g ,  
s c r a t c h i n g  on  my door .33  

P l a y  i t  f o r  me now! [ p l a y s  i m p r o v i s a t i o n  on  t u n e ]  
[Eugene s t o p s  p l a y i n g ]  

EP: Them f o u r s  a i n ' t  i t !  
SB: Yeah. 
EP: Now t h i s  i s  a  l i t t l e  t a s t e .  I a i n ' t  g o i n g  t o  p l a y  much 
o f  i t .  W a i t  j u s t  a  m i n u t e ,  t h e n  go home. [ p l a y s  l1San te  
Fe  B l u e s f 1 ]  

Now t h e  T.P. a n d  t h e  moon, t h e y  b o t h  r u n n i n g  
s i d e  b y  s i d e ,  

The T.P. and  t h e  moon, t h e y  b o t h  r u n n i n g  
s i d e  b y  s i d e ;  

T.P. t o l d  t h e  moto rman d o n ' t  y o u  l e t  no  hobos  r i d e .  

W e l l  I ' m  way down h e r e ,  I ' m  a l l  h e r e  b y  m y s e l f ,  
Way down h e r e ,  a l l  down h e r e  b y  m y s e l f ;  
The woman t h a t  I ' v e  b e e n  l o v i n g ,  s h e  done g o t  h e r  

somebody e l s e .  

I a i n ' t  g o t  nobody  now t o  t a l k  baby  t a l k  t o  me, 
I a i n ' t  g o t  nobody  now a r o u n d  t o  t a l k  baby  t a l k  

t o  me; 
The woman t h a t  I ' v e  b e e n  l o v i n g  gone b a c k  t o  h e r  

o l d  t i m e  u s e d  t o  be .  
[George  a n d  Simon l a u g h ]  

Yeah .  She l e f t  me, s h e  l e f t  me s t a n d i n g  h e r e ,  
My woman done l e f t  me, s h e  l e f t  me s t a n d i n g  h e r e ;  
I f  I ~ a n ' t - - [ ~ u i t a r  i m i t a t e s  v o i c e ]  34 



[Eugene s t o p s  p l a y i n g ;  t a p e  r e c o r d e r  s h u t  o f f ]  [George 
and Joe l e a v e ;  I pack my equ ipment  and t h e n  l e a v e ]  

Several more sessions wh ich  underscored 
s i m i l a r  p a t t e r n s  in such events occur red 
d u r i n g  my s tay  in Greenv i l le .  Music a n d  t a l e  
were a l w a y s  i n t e g r a l  elements, b u t  gener ic  
d i f fe rences may suggest m is lead ing  d i s t i n c -  
t ions.  Eugene's vers ion  o f  "B ig  Leg Blues," 
fo r  instance, was perce ived as  a j o c u l a r  ex- 
pression in the p a r t i c u l a r  context  o f  humorous 
exchanges a t  the time. At o ther  times, music 
served as a d e l a y i n g  tac t i c  to a l l ow  formu- 
l a t i o n  of more tales, o r  served as  a response 
to p a r t i c u l a r  jokes. Blues s t r u c t u r e  may lend  
i t se l f  to  s i m i l a r i t i e s  w i t h  jokes because of 
b lues '  use o f  r e p e t i t i o n  of n a r r a t i v e  elements 
fo l lowed b y  a " tw is t "  end l i ne .  On t h i s  night,  
music acted as a f r a m i n g  device;  Eugene's 
p l a y i n g  acted as  cues f o r  j o c u l a r  exchanges. 
Recognit ion of Eugene's musical  a b i l i t i e s  was 
countered in such instances b y  another  ex- 
pression of ab i l i t y - - s to ry te I  I  i ng .  Thus, a l -  
though reac t ions  to music may appear  d is -  
t i n c t  f rom ta les  because o f  scho lars '  separa-  
t i o n  in f o l k l o r i s t i c  c lass i f i ca t i on ,  the  genres 
may r a t h e r  b e  seen as  v a r i a b l e  codes of 
behav io r  t h a t  s h i f t  acco rd ing  to p a r t i c u l a r  
s i t ua t i ons .  

I n  the t r a n s c r i p t ,  shared concerns 
among the ma in  per formers led  to a del  im i ta -  
t i on  of con tent mat ter .  Repeated references 
were .made to r e l i g i o n ,  sex, violence, o l d  
age, a g r i c u l t u r e ,  technology, a n d  food. 
Env i ronmenta l  f ac to rs  a t  the t ime o f  the  ses- 
sion--especial I  y the  heat--also con t r i bu ted  to 
what subjects were r a i s e d  t h a t  even ing.  The 
ta les  a n d  songs, however, were not  neces- 
s a r i  l y spontaneous responses to a s i t u a t i o n  . 
Each per former possessed a r e p e r t o i r e  of 
s to r ies  t h a t  seemed a p p r o p r i a t e  to the  s i t ua -  
t ion, b u t  they exerc ised cont ro l  of the  s i t ua -  
t i on  b y  i n t r o d u c i n g  s tor ies  they k n e w  a t  



times r a t h e r  than  what  the  spec i f i c  context  
might  suggest.  In add i t ion ,  b o t h  Eugene a n d  
George swi tched subjects o r  codes in o r d e r  
to in t roduce a new n a r r a t i v e  s i t u a t i o n  de- 
sp i te  the constant  p h y s i c a l  envi ronment.  We 
expect sexual  jokes to lead to o ther  e ro t i c  
mater ia l ,  so one might  quest ion swi tches to 
asexual  preacher jokes in the  t r a n s c r i p t .  
One exp lana t ion  l i es  i n  the shared body of 
ma te r ia l  t h a t  bo th  te l l e rs  know, thus  a l low-  
ing sw i t ch ing  because of the f a m i l i a r i t y  . One 
purpose of the  event, a f t e r  a l  I, i s  en te r ta in -  
ment, a n d  the means of accompl ish ing t h a t  
purpose a r e  f l e x i b l e  w i t h i n  the context .  

The technique of select ion i s  a lso  re-  
vea l  ing. When George rhe to r i ca l  I y said,  "I 
know so many I d o n ' t  know which  one to 
te l l , "  Eugene rep l ied ,  "Tel l  the  f i r s t  one you 
get to." Eugene's r e p l y  ind ica tes  a n  acknowl- 
edgment of a shared technique: scann ing  of 
a mental l i s t  o f  p lo ts .  To be  sure, such a 
l i s t  v a r i e s  accord ing to the  s i t ua t i on .  Fo r  
example, a ser ies of p reacher  s tor ies  t h a t  
a r e  t o l d  may b r i n g  the t e l l e r ' s  repe r to i re  
of p reacher  ta les  to the  fo re f ron t  of the l i s t .  
Indeed, of ten when I would ask Eugene a 
quest ion about  a n  aspect of h i s  reper to i re ,  
he would r e p l y ,  " I  have  to get i t  in my 
mind." Thus, the  process of select ion seems 
to operate in t h i s  instance under  the  com- 
b i n e d  in f luence of mental technique, pre-  
cedence, a n d  env i ronmen t . 

Another p a t t e r n  wh ich  arose out  of 
several  sessions I witnessed, i n c l u d i n g  the 
one presented above, i s  the  competi t i v e  
f ramework i nvo lved  in  the event.  Each t e l l e r  
responded to a joke b y  t r y i n g  to be t te r  i t - -  
a n  aesthet ic judgment--and thereby advanced 
the event.  When George t o l d  the  s tory  of a 
boy obscenely r e p o r t i n g  the ac t ion  of a dog 
named Sport, Eugene responded g Ieef u I I y,  
"Now le t  me t e l l  you t h i s  one." H is  s tory  



concerned a simi l a r  occurrence of a boy ob- 
scenely desc r ib ing  Rover 's  act ions.  Eugene's 
s tory ,  however, was longer a n d  p r o b a b l y  
obscene b y  the tel  I  e r s t  s tandards .  George 
responded b y  i n t r o d u c i n g  a new focus--the 
sexual  desi res of a g i r l ,  even a t  the  t ime 
of meals. A competi t ive, d y a d i c  s i t u a t i o n  
appears  here, a n d  l i k e  o ther  t r a d i t i o n a l  
events, esca la t ion  takes the form of smal l ,  
incremental  steps .35 The f low f rom the "Sport" 
s to ry  to the "Rover" n a r r a t i v e  i s  one example. 
The esca la t ion  on t h i s  even ing seemed to 
c l imax  i n  Eugene's s tory  about a woman who 
ate grapes.  The in tens i t y  of l augh te r  was 
h ighest  then. The preced ing exchanges cu l -  
minated in t h i s  complex joke, a n d  i t  was 
fol lowed b y  music f o r  dancing--a f rame a n d  
s i g n a l  f o r  a temporary end to n a r r a t i v e  ex- 
changes. 

The o n l y  ser ious d i s tu rbance  to the  
f low of the even ing  came when Joe's w i f e  
entered the  room. She was perce ived as  a 
d i s r u p t i v e  f  igure--simi I a r  to females por -  
t r a y e d  as d i s r u p t i v e  in the n a r r a t i v e s .  At 
another  session on Ju l y  8, 1976, w i t h  d i f -  
ferent  p a r t i c i p a n t s  except f o r  Eugene a n d  
Joe, Rosa Lee O'Del l  was t rea ted s i m i l a r l y  
when she entered a session. Such events were 
reserved f o r  smal l  g roups of males, u s u a l l y  
a t  n i g h t ,  a n d  u s u a l l y  accompanied b y  l i q u o r .  

A s t a r t  l i n g  cont ras t  emerged between 
my s o l i c i t a t i o n  of t r a d i t i o n a l  ma te r ia l  
t h rough  in te rv iews  a n d  my reco rd ing  of con- 
tex tua l  s i t ua t i ons .  The in te rv iews  were in- 
va luab le ,  o f  course, b u t  a f a r  g rea te r  
b r e a d t h  of t r a d i t i o n a l  ma te r ia l  appeared in 
contex tua l  record ings .  I  a lso  become aware  
of s i g n i f i c a n t  nuances a n d  devices. Both 
Eugene and  George l i k e  to repeat  punch  l i nes  
of jokes a f t e r  a r e n d i t i o n  in o rde r  to st imu- 
l a te  f u r t h e r  l augh te r .  Eugene a lso  l i s tens  
to jokes b y  voca l i z ing  h i s  a t ten t i on  th rough  



comments such as "Uh hmm," "yeah," "Oh 
Lord," o r  "go on" throughout a te l l i ng .  On 
the other hand, h i s  repeated use of "you 
know" i n  h i s  jokes was often designed to 
e l i c i t  s im i la r  responses from h i s  l isteners. 
Even c igaret te  smoking appeared to be a 
v isua l  clue: when Eugene was f in ished w i th  
a story and ready to hear one from George, 
he would l i g h t  up a c igaret te  (George also 
used th is  technique). 

S ign i f icant  headway has already been 
made toward an appreciat ion of contextual, 
behav ior is t ic  studies i n  ~mer i ca ,?  but  f u r -  
ther concern fo r  contextual research i s  s t i l l  
needed before behavioral  compari sons can 
adequate1 y be made--especial l y i n  the docu- 
mentation of verbal  behavior that  contains 
obscenities (documentation which continues 
to be avoided by  "scholar ly"  publ ishers) .  
Indeed, i n  the las t  generation of fo lk lor -  
i s t i c ~ ,  American fo lk lo r i s ts  have shi f ted from 
vague and speculat ive ho l is t ic  studies, to 
group studies, to more formal ly v i ab le  smal l 
group, s i tuat iona l  studies, and u l  t imatel y 
to ind iv idua l ,  behav ior is t ic  studies. We are 
thus effective1 y moving toward an i l lumina- 
t ion of the techniques i nd i v i dua l s  use to 
shape and reshape t rad i t ions i n  p a r t i c u l a r  
s i tuat ions.  Imp l i c i t  i n  such presentations i s  
a view of f o l k l i f e  as a dynamic, cont inu ing 
process which manifests basic p r inc ip les  of 
human thought, feel ing, and behavior.  

NOTES 
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b r e a k i n g  wind." 

11. T h i s  t a l e  c o n t a i n s  m o t i f s  J1820, l lM isunders tand ing;  
i n a p p r o p r i a t e  a c t i o n  f r om m isunde rs tand ing "  and H600, 
f lSymbol ic I n t e r p r e t a t i o n s . I 1  

12. T h i s  j o k e  i n c l u d e s  J1745, "Absurd  i g n o r a n c e  o f  sex" 
and J1800, "One t h i n g  m is taken  f o r  another . "  A s i m i l a r  
j o k e  appears  i n  Vance Randolph, P i s s i n g  i n  t h e  Snow (Urbana, 
Chicago, London: U n i v e r s i t y  o f  I l l i n o i s  Press ,  1976),  p. 
22. G. Legman d i scusses  numerous j o k e s  c e n t e r e d  on t h e  
s m e l l  o f  a  v a g i n a  as inducement  t o  i n t e r c o u r s e  i n  R a t i o n a l e  
o f  t h e  D i r t y  Joke (New York:  Grove Press,  1968). pp. 406-7. 

13. S i m i l a r  t r a d i t i o n s  o f  w a i t i n g  f o r  consummation o f  
mar r i age  e x i s t  i n  I t a l i a n  and I c e l a n d i c  t r a d i t i o n s  ( m o t i f  
T165), u s u a l l y  i n d i c a t e d  as t w e n t y  f o u r  hou rs  o r  t h r e e  days 
t o  an ex t reme o f  seven days. A s i m i l a r  j o k e  t o  H i t t f s  i s  
found i n  Legman, R a t i o n a l e ,  p. 407. 

14. I n  1974 I c o l l e c t e d  a  s i m i l a r  compar ison f r o m  w h i t e  
male a d o l e s c e n t s  wh ich  was used d u r i n g  w h i t e  " rank -ou t "  
sess ions  i n  B rook l yn ,  New York. The i n s u l t  was, lvYour 



m o t h e r ' s  pussy i s  l i k e  a  W o r l d ' s  F a i r .  I t  g e t s  b i g g e r  and 
b e t t e r  and more crowded eve ry  year."  

15. I n  a  p e r s o n a l  communicat ion  w i t h  Rode r i ck  R o b e r t s  i n  

1976, he r e p o r t e d  c o l l e c t i n g  t h i s  b o a s t  f r o m  B l a c k s  i n  
A r i z o n a  d u r i n g  t h e  1960s. Hoffman m o t i f  X712.1.5.1, " D e s i r -  
a b i l i t y  o f  heavy p u b i c  h a i r "  i s  i m p l i e d .  Thompson m o t i f  
X916, I1Remarkable h a i r "  i s  a l s o  i n d i c a t e d .  These k i n d s  
o f  r emarkab le  woman e x a g g e r a t i o n s  a r e  common i n  e r o t i c  f o l k -  
l o r e .  Another  example i s ,  "1 knew t h i s  g i r l  once whose 
c u n t  musc les  were so s t r o n g  she c o u l d  p i c k  up a  c a r r o t  of  
t h e  t a b l e  w i t h  h e r  s n a t c h  and make i t  d i ~ a p p e a r , ~  f r om 
R i c h a r d  P r i c e ,  The Wanderers ( ~ e w  York:  Avon Books, 1974) ,  
p. 33. 

16. T h i s  t a l e  c o n t a i n s  Hoffman m o t i f  X733.1, t r U n w i t t i n g  
a n a l  i n t e r c ~ u r s e . ~ ~  V a r i a n t s  can be f o u n d  i n  Randolph, 
pp. 118, 136. 

17. Legman s t a t e s  i n  No Laughing l a t t e r ,  "Of p a r t i c u l a r  
i n t e r e s t  h e r e  i s  t h e  t o u c h  as t o  t h e  tough homosexual  pose 
o r  c o n t r a d i c t i o n ,  s i n c e ,  t o  t h e  f o l k  mind, t h e  homosexual  
i s  t h e  o p p o s i t e  o f  t ough  and i s  weak and u n v i r i l e  i ndeedu  
(p .  82 ) .  Examples a r e  f ound  i n  Anne F e r r a r a ,  V i r g i n i a  
R i d e r ,  and Joyce P l a u t ,  '!What i s  a  D i r t y  Joke?" ( u n p u b l i s h e d  
t y p e s c r i p t ,  A r c h i v e  o f  New York S t a t e  F o l k l i f e ,  1976).  

18. T h i s  j o k e  i n c l u d e s  Hoffman m o t i f  X712.1.4, " t a r g e  
vag ina. "  A v a r i a n t  was c o l l e c t e d  i n  Oneonta, New York i n  
1975 by F e r r a r a ,  R i d e r ,  and P l a u t  (p.  19).  The m o t i f  o f  
e a t i n g  f o o d  o u t  o f  a  v a g i n a  i s  o f t e n  r e p e a t e d  i n  remarkab le  
woman e x a g g e r a t i o n s .  

19. T h i s  j o k e  i s  s i m i l a r  t o  a  j o k e  r e p o r t e d  i n  Rona ld  L. 
Baker, "The I n f l u e n c e  o f  Mass C u l t u r e  on Modern  legend^,^^ 
Southern F o l k l o r e  Q u a r t e r l y  40 (1976 ) :  374. 

20. A s i m i l a r ,  b u t  expu rga ted ,  v e r s i o n  o f  t h i s  s t o r y  
appears i n  Archie Campbell's Hee Haw Joke Book (n.p., n.d.). 
Other  s t o r i e s  t h a t  i n c l u d e  " sympa the t i c  e r e c t i o n s u  a r e  found 
i n  F e r r a r a ,  R i d e r ,  and P l a u t  (P. 45). See a l s o  Hoffman 
m o t i f  X712.2.2, "Jokes abou t  e r e c t i ~ n . ~ ~  

21. T h i s  j o k e  and t h e  p r e v i o u s ,  "1 W o u l d n t t  say a  Damn 
Word!" a r e  v a r i a t i o n s  o f  a  "Nasty Ea rn ie t l  t y p e  c y c l e  I o f t e n  
hea rd  i n  New York and New Je rsey .  T h i s  t y p e  u s u a l l y  i n -  



v o l v e s  a  boy d e s c r i b e d  as n a s t y  who vows t o  be good accord-  
i n g  t o  o r t h o d o x  va lues  b u t  f a i l s  t o  l i v e  up t o  t h i s  vow. 
An example of t h i s  t y p e  i s  t h e  s t o r y  o f  E r n i e  i n  t h e  c l a s s -  
room. He has been rep r imanded  f o r  c u r s i n g  i n  c l a s s .  The 

t e a c h e r  i s  t e a c h i n g  t h e  a l p h a b e t .  She asks,  "What i s  a  
word t h a t  s t a r t s  w i t h  A?" E r n i e  r a i s e s  h i s  hand, b u t  t h e  
t e a c h e r  i s  a f r a i d  he w i l l  answer w i t h  i n d e c e n c i e s .  She 
c a l l s  on someone e l s e .  The same t h i n g s  happens a g a i n  when 
she g e t s  t o  F. The t e a c h e r  c o n t i n u e s  t h r o u g h  t h e  a l p h a b e t  
r e f u s i n g  t o  c a l l  on E r n i e .  A t  A ,  E r n i e  v i o l e n t l y  r a i s e s  
h i s  hand and shakes i t .  S ince  a l l  t h e  o t h e r  c h i l d r e n  had 
a l r e a d y  answered, and s i n c e  t h e  teache r  c o u l d  imag ine  any 
o b s c e n i t y  w i t h  t h e  l e t t e r  R ,  she c a l l s  on him. He answers, 
" A  b i g  f u c k i n g  r a t  w i t h  a  t a i l  t h i s  f u c k i n g  l ong ! I1  F e r r a r a ,  
R i d e r ,  and P l a u t  g i v e  t h r e e  v a r i a n t s  o f  t h e  c y c l e  (pp .  5-6).  

22. Roger Abrahams c o l l e c t e d  a  v a r i a n t  o f  t h i s  t a l e  en- 
t i t l e d ,  " A  Remedy f o r  Snake B i t e , l t ( p p .  241-2). Vance 
Randolph 's  c o l l e c t i o n  i n c l u d e s  ano the r  s i m i l a r  s t o r y ,  "Snake 
on t h e  Br idge, " (p .  55). Cf .  Hoffman m o t i f  J1772.18.2, llMants 
member t aken  f o r  g o s l i n g l s  neck." See a l s o  a  v a r i a n t  i n  
P a u l e t t e  Cross,  "Jokes and B l a c k  Consc iousness:  A C o l l e c t i o n  
w i t h  I n t e r v i e ~ s , ~ ~  i n  Mother  W i t   fro^ t h e  Laugh ing  B a r r e l ,  
A .  Dundes (Englewood C l i f f s :  P r e n t i c e  H a l l ,  1973),  PP. 65469. 

23. As Legman n o t e s  i n  No Laugh ing  H a t t e r ,  j o k e s  about  
a t t a c k s  o r  f e a r e d  a t t a c k s  on t e s t i c l e s  a r e  common (p .  46). 
The s t o r y  c o n t a i n s  t h e  m o t i f  J1805, I I S i m i l a r  sound ing  words 
m is taken  f o r  each o t h e r . "  A v a r i a n t  can be f o u n d  i n  
Langston Hughes and Arna Bontemps, eds., The Book o f  Negro 
F o l k l o r e  (New York:  Dodd, Mead, and Co., 1958),  p.  160 i n  
wh ich  a  p reache r  m i s t a k e s  llyearsll f o r  I tears"  and runs .  
See a l s o  I x l a u s  Zobe l ,  Deutsche Schwanke (New York:  H o l t ,  
R i n e h a r t  and Winston, 1971),  pp. 90-92 f o r  ano the r  expur -  
ga ted  v e r s i o n ,  f r o m  Germany. 

24. T h i s  t e x t  i s  a  v a r i a n t  o f  Ta le  Type 1827, ItYou s h a l l  
see me a  l i t t l e  w h i l e  l o n g e r .  The Parson t a k e s  a  d r i n k  
o f  l i q u o r  d u r i n g  t h e  sermon (X445.1).It Rode r i ck  Robe r t s  
i n c l u d e s  t h r e e  v a r i a n t s  o f  t h e  t a l e :  "He s tooped  down,ft 
IfLook ove r  yonder,"  and " A l l  my f r e s h  a i r , "  pp. 24-29. 
Abrahams c o l l e c t e d  a  v e r s i o n  o f  " A l l  my f r e s h  a i r t 1  i n  Texas 
i n  1965 i n  h i s  P o s i t i v e l y  B l a c k  (Englewood C l i f f s ,  New 
Je rsey :  P r e n t i c e  H a l l ,  1970),  pp. 105-6. See a l s o  Dance, 
p. 52. 



25. I h a v e  n o t  f o u n d  v a r i a n t s  o f  t h i s  t a l e ,  b u t  i t  does 

d i s p l a y  t h e  t r a d i t i o n a l  e lement  o f  s e x u a l  r i v a l r y  be tueen  
t h e  p r e a c h e r  and t h e  deacon. Cf .  J1269.1, "The Pa rson ' s  

s h a r e  and t h e   sexton'^.^ 

26. "Calhoun B lues t t  i s  Eugene's name f o r  t h i s  song. He 

l e a r n e d  i t  from Oscar St rong,  a Murphy g u i t a r i s t  who p l a y e d  
d u r i n g  Eugene 's  you th .  The ve rses  a r e  f o u n d  i n  many t r a d i -  
t i o n a l  b l u e s .  See Tommy Johnson 's  I1Maggie Campbel l  Blues,I f  
V i c t o r  21409, 2 /4 /28;  and L o n n i e  Johnson 's  "Sun t o  Sun 
B lues, "  Okeh 8291, 1/19/26. Eugene p r e v i o u s l y  p l a y e d  t h i s  
song on 6/23/76. Verse 3  of Tex t  1 rema ins  i n t a c t  as Verse 
3 o f  Tex t  2. Verse 1  i n  Tex t  2  i s  a  v a r i a t i o n  o f  t h e  same 
theme i n  Verse 2  o f  Tex t  1. Verses 2  and 5 o f  Tex t  2  a r e  
f ound  i n  a  v e r s i o n  of  IfMeet me i n  t h e  BottornI1 p e r f o r m e d  
by P o w e l l  on 6/24/76. 

27. Johnn ie  Temple r e c o r d e d  " B i g  Leg Woman11 (Decca 7547, 
10/17/38)  as d i d  M i s s i s s i p p i  John H u r t  f r o m  Ava lon,  
M i s s i s s i p p i  (Okeh un issued,  12/21/28) .  I n  H u r t ' s  v e r s i o n  
o n l y  t h e  f i r s t  v e r s e  i s  s i m i l a r .  The l a s t  v e r s e  o f  P o w e l l l s  
v e r s i o n  i s  used i n  "Meet me i n  t h e  Bottom11 p e r f o r m e d  on 
6/24/76. I c o l l e c t e d  f lRoI l  My J e l l y  L i k e  You R o l l  Your Dough" 
f r om Sam Chatmon on 11/6 /73 i n  Binghamton, New York, a l -  
though Chatmon l i v e d  i n  H o l l a n d a l e ,  M i s s i s s i p p i .  

28. I have c o l l e c t e d  a  v a r i a n t  o f  t h i s  use o f  c rosseyed  
prob lems i n  t h e  f o rm o f  a  remarkab le  woman (man) exaggera-  
t i o n  i n  B r o o k l y n ,  New York:  "1 knew a guy so c rosseyed ,  
he had t o  l a y  on h i s  back t o  t a k e  a  s h i t . l l  

29. Abrahams i n  Deep Down in t h e  Jungle r e p o r t s  a  v a r i a n t  
wh ich  c o n t a i n s  a  d i f f e r e n t  s e t t i n g  b u t  a  s i m i l a r  p u n c h l i n e :  
"You a i n ' t  l y i n g  you s i c k ,  honey, you jaws a r e  s w o l l e n  l i k e  
you have t h e  mumps and you r  b r e a t h  s m e l l s  l i k e  s h i t "  ( p p .  
216-17). C f .  Thompson m o t i f  J1772.19 and Hoffman T T  1436. 

30. A lan  Lomax and S h i r l e y  C o l l i n s  c o l l e c t e d  t h i s  song 
f rom "Boy B lue "  ( r e a l  name i s  Ro land Hayes) i n  Arkansas 
i n  1959 ( A t l a n t i c  LP 1352).  B i l l  F e r r i s  c o l l e c t e d  t h i s  
song i n  1968 f rom Lovey W i l l i a m s  (Matchbox SDM 226)  i n  
M i s s i s s i p p i .  

31. Cathy  Orr i n  h e r  "Fo l k  Comparisons f r o m  Colorado, I t  
Western F o l k l o r e  35 (1976 ) :  175-208 l i s t s  " h o t t e r  t h a n  h e l l "  

as number 118. 



32. Or r  l i s t s  t h i s  compar ison as number 117 and d i s c u s s e s  
i t s  v a r i o u s  fo rms  i n  h e r  i n t r o d u c t i o n .  

33. Eugene p r e v i o u s l y  pe r fo rmed  t h i s  song as an i n s t r u -  
men ta l  on 6/22/76. Pau l  O l i v e r  p r o v i d e s  an i n - d e p t h  d i s c u s -  
s i o n  of t h e  " F o r t y  Fours1I i n  h i s  Aspects o f  t h e  B l u e s  
T r a d i t i o n  (New York:  Oak P u b l i c a t i o n s ,  1970),  pp. 90-127. 
V e r s i o n s  o f  "44 B lues "  w i t h  l y r i c s  s i m i l a r  t o  Eugene's a r e  
Rooseve l t  Sykes (Okeh 8702, 6 /14/29) ,  James I IBoodle I tN 
Wigg ins  (Paramount 12860, 10/12/29) ,  and Bu tch  Cage and 
W i l l i e  Thomas ( ~ r h o o l i e  F1003, 8 /7 /60 ) .  I t  i s  known t h a t  
E r n e s t  1144t1 Johnson and L i t t l e  B r o t h e r  Montgomery, who were 
known f o r  t h e i r  per formance o f  "44 Blues,"  were a t  Eugene 
P o w e l l ' s  o n l y  commerc ia l  r e c o r d i n g  s e s s i o n  i n  New Or leans  
on 10/16/36, b u t  no c o n n e c t i o n  was made by Powe l l .  

34. Eugene p r e v i o u s l y  pe r fo rmed  t h i s  song on 6/21/76, b u t  
o n l y  t h e  f i r s t  v e r s e  f r o m  t h e  f i r s t  per formance i s  i n  t h i s  
t e x t .  "Baby t a l k "  ve rse  was pe r fo rmed  on 6 /21/76 i n  
"Wor r i ed   blues.^^ The IIT.P." s tands  f o r  t h e  Texas and 
P a c i f i c  r a c l r o a d  which r a n  t h r o u g h  D a l l a s ,  Texas and 
V i cksbu rg ,  M i s s i s s i p p i .  A v e r s i o n  o f  l1Sante Fe B luest '  by 
Smi th  Casey was r e c o r d e d  by John Lomax on 4 /16/39 ( i s s u e d  
on M a t c h b o x - F l y r i g h t  SDM 264). 

35. See my, 'IIWho Says? ' :  A F u r t h e r  I n v e s t i g a t i o n  o f  R i t u a l  
I n s u l t s  among White American Ado lescents , "  H i d w e s t e r n  
J o u r n a l  o f  Language and F o l k l o r e  4  (1978) :  53-69 f o r  a  f u r -  
t h e r  d i s c u s s i o n  o f  i n c r e m e n t a l  e s c a l a t i o n  i n  i n s u l t i n g  
even ts .  See a l s o  t r a n s c r i p t s  o f  M i s s i s s i p p i  b l u e s  and n a r -  
r a t i v e  s e s s i o n s  i n  W i l l i a m  F e r r i s ,  B l u e s  f rom t h e  D e l t a  
(Garden C i t y ,  New York: Anchor Press ,  1978). pp. 115-56; 
A lan Lomax, r e c o r d e r  and e d i t o r ,  1181ues i n  t h e  M i s s i s s i p p i  
N igh t , "  ( N i x a  Jazz  Today S e r i e s ,  NJL 8, 1957).  

36. Recent s ta temen ts  on c o n t e x t u a l  s t u d y  i n c l u d e  R i c h a r d  
Bauman, "The F i e l d  Study o f  F o l k l o r e  i n  Contex t , I1  i n  The 
Handbook of American F o l k l o r e ,  ed. R i c h a r d  Dorson (New York:  

McGraw-Hi l l ,  f o r t h c o m i n g ) ;  Dan Ben-Amos, "The C o n t e x t  of  
F o l k l o r e :  I m p l i c a t i o n s  and Prospects , "  i n  F r o n t i e r s  of 
F o l k l o r e ,  ed. W i l l i a m  R .  Bascom (Bou lde r ,  Co lo rado :  Westview 
Press  f o r  t h e  American A s s o c i a t i o n  f o r  t h e  Advancement of 
Sc ience,  1977) ; idem, "The Ceremony o f  Innocence,' '  Western  
F o l k l o r e  38 (1979 ) :  47-52. Another  t y p e  of c o n t e x t u a l  s t u d y  
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w h i c h  p r e d a t e s  t h e  Itnew folk lor is tic^^^ i s  t h e  t y p e  d r a w n  
f r o m  t h e  f o l k l i f e  s t u d i e s  movement  ( w i t h  an e m p h a s i s  o n  
m a t e r i a l  a n d  s o c i a l  a s p e c t s  o f  c u l t u r e ) .  See, f o r  e x a m p l e ,  
Don Yoder ,  "The F o l k l i f e  S t u d i e s  M o ~ e m e n t , ~ ~  Pennsylvania 
F o l k l i f e  1 3  ( J u l y ,  1 9 6 3 ) :  43-56;  a n d  my, I t c o n c e p t s  i n  t h e  
S t u d y  o f  M a t e r i a l  A s p e c t s  o f  A m e r i c a n  F o l k  C ~ l t u r e , ~ ~  
F o l k l o r e  Forum 12 ( 1 9 7 9 ) :  133-172.  




