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In recent years a frequent complaint 
.I voiced about studies of material aspects of 

American folk culture concerned an alleged lack 
of a theoretical basis.' This notion, however, 
has been often perpetuated by fo lk lor i s t s  whose 
principal domain i s  ora l  t radi t ion,  for  they 
s t i l l  grossly underestimate the value of a r t i -  
factual research t o  folk studies. This essay 
offers an overview of the f i e l d  of material 
research in  order t o  reveal a s ignif icant  
body of theories,  methods, and concepts. An 
understanding of concepts--those fundamental 
ideas that  represent the purposes and methods 
of study--particular t o  material research i s  
essent ial  t o  fur ther  existing scholarship in  
the object-oriented study of fo lk l i f e ,  and t o  
place that  study in the perspective of folk- 
l o r i s t i c ~ .  

The terms used in  my t i t l e  are selected 
deliberately because they represent the major 
themes in the conceptualization of a r t i f ac tua l  
research. "Material" describes objects or  
groups of objects, whether natural or created, 
as the resu l t  of humans' manipulation of t h e i r  
environment. Researchers' isolation of such 
objects reveals knowledge about the i r  makers, 
and the i r  h is tor ica l ,  social ,  goegraphical, and 
behavioral contexts. Indeed, analysts f i r s t  
recognized objects as a supplement t o  
t rad i t iona l  h i s to r i c  written and ora l  data. 
The umbrella term, "material," has been usually 
defined by the genres tha t  compose it, such as 
architecture, a r t ,  c r a f t s ,  cookery, clothing, 
and furniture. In my view, the generic 



approach i s  i n s u f f i c i e n t  f o r  a d e f i n i t i o n  
because it obscures t h e  primary reason f o r  
s tudy,  namely the  a r t i c u l a t i o n  of processes 
t h a t  generate the  ca tegor ies  used by research- 
e r s ,  which of ten  include ve rba l ,  s o c i a l ,  and 
contextual  elements. Theref o r e ,  "material"  
properly r e f e r s  t o  individuals '  manipulation 
of t h e i r  physica l  surroundings, from s p e c i f i c  
objec ts  t o  broad landscapes, i n  order  t o  
meaningfully incorporate them i n t o  t h e i r  
psychological and s o c i a l  worlds. 

"Folk" a s  used by western European 
s p e c i a l i s t s  i s  o f t en  equated with peasants  o r  
p r e i n d u s t r i a l ,  a g r i c u l t u r a l ,  p r e l i t e r a t e ,  
homogeneous groups. American f o l k l o r i s t s  
have argues t h a t  fo lk  i s  not  r e s t r i c t e d  t o  a 
p a r t i c u l a r  s tratum of soc ie ty ,  but  r a t h e r  
represents  t r a d i t i o n a l  processes--transmission 
of knowledge by o r a l  o r  mimetic means through 
time and space.3 A few American s t u d i e s  of 
t r a d i t i o n a l  a r t i f a c t s ,  f o r  example, have 
focused on c i t i e s  and f a c t o r i e s  .4 Despite 
t h i s  expanded conception of f o l k ,  the  
majori ty of s t u d i e s  by American mate r i a l  
researchers continue t o  cen te r  on p re indus t r i -  
a l  remains of r u r a l ,  a g r i c u l t u r a l  a reas  -5 

Frequent use of the  i n d u s t r i a l  revolut ion 
as  a watershed mark i n  ma te r i a l  research is  
problematic because i n d u s t r i a l i z a t i o n  occurred 
a t  d i f f e r e n t  times i n  d i f f e r e n t  a reas  with 
d i f f e r e n t  impacts. Application of a l t e r n a t i v e  
notions of p r e e l e c t r i f  i c a t i o n  and preurbaniza- 
t ion  a re  even more ambiguous. The prevalent  
emphasis on antiquated mate r i a l  t r a d i t i o n s  
often stems from a romantic v i s ion  of a 
"golden age" i n  which l i f e  was much more 
" t r a d i t i o n a l . "  What these  d i f f e r i n g  concep- 
t i o n s  of "folk" share i s  a concern w i t h  
t r a d i t i o n a l ,  t y p i c a l  ob jec t s  used i n  everyday 
l i f e .  



A con t inued  c o n t r o v e r s y  sur rounds  t h e  
scope of t h e  term "American." Researchers  
use t h e  concept  t o  i n c l u d e  phenomena unique 
t o  t h e  c o n t i n e n t a l  Uni ted S t a t e s ,  o r  i n s t e a d  
d e r i v a t i v e  of f o r e i g n  i n f l u e n c e s .  The most 
f o r c e f u l  c a s e  f o r  s t u d y i n g  f o l k l o r e  t h a t  
d e a l s  w i t h  t r a d i t i o n s  p a r t i c u l a r  t o  American 
h i s t o r y  i s  made by Richard M. Dorson who 
i n c l u d e d  t h e  importance o f  m a t e r i a l  r e s e a r c h  
as a  means f o r  unders tand ing  t h e  American 
h i s t o r i c a l  e x p e r i e n c e .  The m a j o r i t y  of 
a r t i f a c t u a l  r e s e a r c h e r s ,  however, have looked 
a t  America a s  a  d e p o s i t o r y  of European, 
A f r i c a n ,  and o t h e r  e t h n i c  c u l t u r e s . 8  To t e s t  
t h e i r  a ssumpt ions ,  such r e s e a r c h e r s  under took 
s t u d i e s  of d i f f u s i o n  and d i s t r i b u t i o n  of Old 
World f o m s  i n  t h e  N e w  world.  O b j e c t s ,  
however, a r e  r a r e  l y  p u r e l y  f o r e i g n  o r  p u r e l y  
American, b u t  a r e  a  complex of mutua l ly  i n f l u -  
enc5ng f a c t o r s .  I u s e  t h e  c r i t e r i o n  of t h e  
c o n t i n e n t a l  Uni ted S t a t e s  f o r  "American" as 
t h e  c e n t r a l  u n i f y i n g  gu ide  i n  my d i s c u s s i o n  of 
American m a t e r i a l  r e s e a r c h  w h i l e  a t  t h e  s a m e  
t i m e  c o g n i z a n t  of t h e  i n f l u e n c e  o f  a l i e n  
t r a d i t i o n s .  

"Cul tu re"  i s  a  c r u c i a l  theme i n  t h e  forma- 
t i o n  of concep t s  t o  be reviewed i n  t h i s  e s s a y .  
The v a r i e t y  of i t s  i n t e r p r e t a t i o n s  h a s  a f f e c t e d  
t h e  d i v e r s e  n a t u r e  o f  m a t e r i a l  s t u d y .  Under- 
l y i n g  some c o n c e p t u a l i z a t i o n s  i s  t h e  b e l i e f  
t h a t  p o s s e s s i o n  of c u l t u r e  is  s u p e r o r g a n i c  i n  
c h a r a c t e r ;  t h a t  i s ,  c u l t u r e  h a s  an independent  
e x i s t e n c e  which may be p o s s e s s e d  by groups  an6 
s o c i e t i e s ,  and which h a s  t h e  power t o  determine 
t h e i r  hehavior .1°  Gn t h e  o t h e r  hand, c u l t u r e  is 
o f t e n  viewed as s imply a vague a n a l y t i c a l  
a b s t r a c t i o n  w i t h  no  d e t e r m i n a t i v e  f o r c e  .I1 I n  
t h e  l a t t e r  v iew,  c u l t u r e  a r i s e s  from t h e  i n t e r -  
a c t i o n  o f  p e o p l e ,  m a n i f e s t e d  on ly  i n  i n d i v i d u a l  
"minds."12 Most a n a l y s t s  a g r e e ,  however, t h a t  
c u l t u r e  is  a  s h a r e d  and l e a r n e d  body of know- 
ledge ga ined  by an i n d i v i d u a l  from exposure  t o  



v a r i o u s  groups  and e x p e r i e n c e s .  The common use  
of t h e  term " m a t e r i a l  c u l t u r e "  shou ld  n o t  r e f e r  
t o  a t y p e  of c u l t u r e  s i n c e  c u l t u r e  a s  menta l  
knowledge i s  i n t a n g i b l e .  R a t h e r ,  t h e  t e r m  
" m a t e r i a l  c u l t u r e "  p r o p e r l y  connotes  mani fes ta -  
t i o n s  of c u l t u r e ,  o r  p r o d u c t s  of an a c q u i r e d  
knowledge. T h e r e f o r e ,  " m a t e r i a l  c u l t u r e "  con- 
s t i t u t e s  an a b b r e v i a t i o n  f o r  a r t i f a c t s  i n  a 
c u l t u r a l  concep t .  

I n  summary, u s e s  of t e r m s  such a s  m a t e r i a l ,  
f o l k ,  American, and c u l t u r e  a r e  t i e d  t o  t h e -  
o r e  t i c a l  assumptions  made by d i f f e r e n t  r e s e a r c h -  
e r s .  My placement o f  t h e s e  t e rms  i n  a u n i f i e d  
framework i s  drawn from t h e  " f o l k l i f e "  movement, 
which a t t e m p t s  t o  r e p r e s e n t  a l l  a s p e c t s  of 
t r a d i t i o n ,  wi th  p a r t i c u l a r  emphasis on o b j e c t s .  l 3  
A confusion may a r i s e  from t h i s  l a s t  s t a t e m e n t  
because of t h e  m i s l e a d i n g  d i s t i n c t i o n  o f t e n  
made between t h e  s t u d y  of f o l k l o r e  and i t s  
v e r b a l  o r i e n t a t i o n ,  and f o l k l i f e  r e s e a r c h  and 
i t s  o b j e c t  o r i e n t a t i o n .  l4 The f o l k l i f e  pe r -  
s p e c t i v e ,  however, shou ld  be des igned  t o  
e l i m i n a t e  t h e  a r t i f i c i a l  boundar ies  between a 
p h y s i c a l  e n t i t y  and i ts  m a n i f e s t a t i o n  i n  i n d i v i d u -  
a l  express ion- -verba l  and nonverba l .  Toward t h i s  
end ,  I w i l l  i d e n t i f y  s i x  c a t e g o r i e s  t h a t  r e p r e -  
s e n t  r e c e n t  methods,  p u r p c s e s ,  and t h e o r i e s  of 
m a t e r i a l  s t u d y :  h i s t o r i c a l  r e c o n s t r u c t i o n ,  
c u l t u r a l  geography, f u n c t i o n a l i s m ,  s t r u c t u r a l i s m ,  
symbolism, and behav iora l i sm.  

H i s t o r i c a l  Recons t ruc t ion  
F o l k l i f e  s t u d i e s  h a s  had a s  i t s  r i g o r o u s  

t a s k  t h e  d e s c r i p t i o n  o f  t h e  t o t a l i t y  o f  a 
h i s t o r i c  s o c i e t y  by u t i l i z i n g  t e c h n i q u e s  
borrowed from archaeo logy ,  an th ropo logy ,  geo- 
graphy,  and e s p e c i a l l y  h i s t o r y .  E a r l y  European 
f o l k l i f e  r e s e a r c h e r s  i n c l u d i n g  S i g u r d  E r i x o n ,  
Io rwer th  C. P e a t e ,  J .  G e r a i n t  J e n k i n s ,  and 
Alexander Fenton coun te red  t h e  p r e v a l e n t  view 
of a h i s t o r y  t h a t  s t r e s s e d  g r e a t  e v e n t s  and 
famous men wi th  one t h a t  em$asized t h e  everyday 



a c t i v i t i e s  of common ind iv idua l s .  l5 This  
group of s c h o l a r s  shared  a  romantic view 
of h i s t o r y  which viewed t h e  p a s t  a s  a  harmoni- 
ous,  a g r a r i a n  ex i s t ence  t h a t  was destroyed by 
technology and urbaniza t ion .  l 6  They hoped t o  
accu ra t e ly  r e c o n s t r u c t  p a s t  ways of l i f e ,  
e s p e c i a l l y  among peasant  groups wi th in  a  
r eg iona l  framework. 

Many American f o l k l o r i s t s  became a t t r a c t e d  
t o  h i s t o r i c a l  r econs t ruc t ion  because of i t s  
emphasis on p e r s i s t e n c e  of t r a d i t i o n ,  de sc r ip -  
t i o n  of everyday l i f e ,  and o r i e n t a t i o n  toward 
t h e  p a s t .  American f o l k l o r i s t s  c a l l e d  f o r  
sys temat ic  c o l l e c t i o n  of m a t e r i a l  a spec t s  of 
c u l t u r e  t h a t  inc luded  an expansion of h i s t o r i c a l  
r econs t ruc t ion  concerns t o  ques t i ons  of  o r i g i n  
and deveDpmentof a r t i f a c t s ,  t h e i r  f u n c t i o n a l  
r e l a t i o n s h i p s ,  and methods of t r a n s m i t t i n g  
knowledge. l 7  A s u b s t a n t i a l  amount of r e sea rch  
was a s soc i a t ed  wi th  r e c r e a t i o n s  of t r a d i t i o n a l  
l i f e  i n  museums t o  e s t a b l i s h  t h e  h i s t o r i c i t y  
of r u r a l  l i f e  i n  a c e r t a i n  a r e a  dur ing  a p r e c i s e  
per iod .  18 

Zin example of a  h i s t o r i c a l  r econs t ruc t ion  
s tudy i s  John T. Schlebecker ' s  "Stockmen and 
Drovers During t h e  Revolution. "19 Schlebecker , 
t h e  Curator  of Agr icu l ture  and Mining a t  t h e  
Smithsonian I n s t i t u t i o n ,  and a  t r a i n e d  a g r i -  
c u l t u r a l  h i s t o r i a n ,  r econs t ruc t ed  American 
animal husbandry p r a c t i c e s  dur ing  t h e  l a t e  
e igh t een th  cen tury .  References t o  a g r i c u l t u r a l  
p r a c t i c e s  i n  s c a t t e r e d  newspaper accounts ,  
d i a r i e s ,  and jou rna l s  l e d  him t o  formulate  a  
consensus of d a t a .  He concluded t h a t  " a f t e r  
1779, farmers  and p l a n t e r s  of t h e  South made 
t h e  adjustments  i n  animal husbandry which war 
has  a l r eady  forced  on t h e  no r the rne r s .  " 2 0  

Schlebecker ' s  s tudy  i n d i c a t e s  t y p i c a l  
h i s t o r i c a l  r econs t ruc t ion  methods which r e v e a l  
s e v e r a l  assumptions t h a t  a f f e c t  t h e  f i n a l  



r e c o n s t r u c t i o n .  I n  a  consensus  model o f  
c u l t u r e  used by h i s t o r i c a l  r e c o n s t r u c t e r s  
u n i f o r m i t y  and homogeneity are s t r e s s e d ,  t h u s  
over look ing  t h e  m i n o r i t y  and d i v e r s i f i e d  view- 
p o i n t .  What, one might a s k ,  were t h e  r e a c t i o n s  
of b l a c k s  and immigrants t o  t h e  war, and how 
was t h a t  r e a c t i o n  mani fes ted  i n  a g r i c u l t u r a l  
p r a c t i c e ?  I n  g e n e r a l ,  h i s t o r i c a l  r e c o n s t r u c t e r s  
have t ended  t o  p r o j e c t  a  con t inuous  w h i t e ,  
Anglo h e r i t a g e  d e s p i t e  modern awareness o f  
America 's  wea l th  of e t h n i c  i n f l u e n c e s .  

A second assumption u n d e r l i e s  Schle-  
b e c k e r ' s  a r b i t r a r y  d e t e r m i n a t i o n  o f  a  geo- 
g r a p h i c  r e g i o n  and h i s t o r i c  t ime  p e r i o d .  
Proponents  of t h e  h i s t o r i c a l  r e c o n s t r u c t i o n  
method s e l e c t  an o b j e c t  o r  p r a c t i c e ,  and 
assume it r e f l e c t s  a  p reconce ived  r e g i o n  o r  
t i m e  p e r i o d .  S c h l e b e c k e r ' s  d e f i n i t i o n  of 
South and North is based  on h i s  s u b j e c t i v e  p e r -  - 
c a p t i o n  r a t h e r  t h a n  on t h e  b a s i s  o f  t h e  d a t a .  
Recent a r t i c l e s  by Wilhelm N i c o l a i s e n  and 
Henry G l a s s i e ,  however, s u g g e s t  methods o f  
de te rmin ing  whether  an o b j e c t  i s  i n  e e d  
r e p r e s e n t a t i v e  of a  l o c a l e  o r  e r a s 2 '  Only 
when a  reasonab le  amount o f  comparable d a t a  
i s  o f f e r e d  can s p e c i f i c  proof  be v a l i d  f o r  
t h e  r e g i o n a l i t y  o r  p e r i o d i c i t y  o f  any 
p a r t i c u l a r  i t e m  o r  p r a c t i c e .  

H i s t o r i c a l  r e c o n s t r u c t ~ r  2 a l s o  
assume t h a t  r u r a l ,  p r e i n d u s t r i a l  l i f e  r e q u i r e s  
immediate a t t e n t i o n  because  of i ts  i n e v i t a b l e  
d i sappearance .  The presumption is t h a t  
urbanism and technology  n a t u r a l l y  d e s t r o y  
r u r a l l y  based a r t i f a c t s .  A s  a  r e s u l t  of t h i s  
p e r c e p t i o n ,  r u r a l  a r e a s ,  e s p e c i a l l y  i n  t h e  
o l d e r  e a s t e r n  Uni ted S t a t e s ,  a r e  scoured  f o r  
m a t e r i a l  remains .  Even t h o s e  who r e c o g n i z e  
t h e  e x i s t e n c e  of m a t e r i a l  c u l t u r e  i n  c i t i e s  
f a l l  i n t o  t h e  romant ic  t r a p  o f  d e f i n i n g  f o l k  
a r t i f a c t s  a s  s u r v i v a l s  o f  r u r a l  o r  Old World 
o b j e c t s  i n  t h e  modern o r  urban s e t t i n g . 2 2  



Growing awareness of  a  unique ve rba l  f o l k l o r e  
should a l s o  sugges t  t h e  ex i s t ence  of  modern 
m a t e r i a l  c u l t u r e  i n  American c i t i e s .  Fu r the r ,  
a n a l y s i s  of a  rural-urban continuum, r a t h e r  
than a  dichotomy, provides  a  more complete 
p i c t u r e  of  America's m a t e r i a l  h e r i t a g e .  

I n  o rde r  t o  r e c o n s t r u c t  t h e  p a s t  r u r a l  
way of l i f e ,  f i e l d  r e sea rch ,  i n  add i t i on  t o  
h i s t o r i c a l  records  s tudy ,  i s  undertaken by 
h i s t o r i c a l  r e c o n s t r u c t e r s .  F i e l d  r e sea rche r s  
t y p i c a l l y  uncover craftsmen o r  s t r u c t u r e s  
considered remnants of  a  p a s t  age i n  o rde r  t o  
observe l i v i n g  demonstrat ions of van ish ing  
p r a c t i c e s .  Fred Kniffen,  f o r  example, 
suggested s tudying  t h e  Pennsylvania Amish t o  
r e c o n s t r u c t  American p ioneer  a g r i c u l t u r e .  23 
But c ross t ime comparisons assume t h a t  modern 
s u r v i v a l s  a r e  t r u l y  r e p r e s e n t a t i v e  of t h e  p a s t .  
Without understanding d i f f e r i n g  community 
s e t t i n g s ,  economic systems,  and pe r sona l  
mot iva t ions  t h a t  a f f e c t e d  t h e  o r i g i n a l  c r e a t i o n  
of o b j e c t s ,  r econs t ruc t ion  based on anachronisms 
may be misleading o r  even inaccura te .  Compara- 
t i v e  s t u d i e s  of a r t i f a c t s  and p r a c t i c e s  s epa ra t ed  
by t i m e  and space s u f f e r  because p a r a l l e l s  a r e  
drawn without  documentation of connect ions 
between them, o r  without  knowledge of t h e i r  
p r a c t i t i o n e r s .  

In  o rde r  t o  be v a l i d ,  h i s t o r i c a l  recon- 
s t r u c t e r s  must combine methodologies t h a t  b r i n g  
t h e  p a s t  and p r e s e n t  i n t o  a  comprehensive frame- 
work. Thus, i s o l a t i n g  an i t e m  i n  space and 
t i m e  should be rep laced  wi th  h i s t o r i c a l  s t u d i e s  
t h a t  conta in  a  dynamic model f o r  everyday l i f e .  
H i s t o r i c a l  r econs t ruc t ion  can provide va luab le  
information on t h e  p a s t  l i f e  of i n d i v i d u a l  
communities, b u t  t h e  method's tendency t o  
g e n e r a l i z e  and s imp l i fy  mars i t s  con t r ibu t ion  
t o  m a t e r i a l  s tudy .  That c o n t r i b u t i o n ,  t h e  
expansion of t h e  f i e l d ' s  h i s t o r i c a l  d a t a  base ,  is 
e s s e n t i a l  t o  modern ethnographic  s t u d i e s .  



C u l t u r a l  Geography 
The p e r c e i v e d  i n t e r p l a y  between environment  

and i t s  i n h a b i t a n t s  h a s  r a i s e d  a number of 
c r u c i a l  q u e s t i o n s :  (1)  What is t h e  r e l a t i o n -  
s h i p  between c u l t u r e  and l andscape?  (2 )  What 
i s  t h e  o r i g i n  of humani ty ' s  material p r o d u c t s ?  
( 3 )  By what means a r e  t h e  i d e a s  t h a t  g e n e r a t e  
o b j e c t s  d i s semina ted?  (4 )  How a r e  d i s t i n c t  
c u l t u r e  a r e a s  d i s t r i b u t e d ?  The geographer '  s 
methodological  t o o l k i t  f o r  a t t e m p t i n g  t o  
answer such q u e s t i o n s  h a s  had p a r t i c u l a r  i n f l u -  
ence on s t u d i e s  by f o l k l i f e  r e s e a r c h e r s .  Like 
h i s t o r i c a l  r e c o n s t r u c t i o n ,  g e o g r a p h i c a l  
approaches f o r  i n v e s t i g a t i n g  t h e s e  concerns  
r e f l e c t  c e r t a i n  t h e o r e t i c a l  assumptions .  

The c u l t u r a l  geographer  presupposes  t h a t  
c u l t u r e  d i f f u s e s  a c r o s s  s p a c e ,  and a c q u i r e s  
and l o s e s  e lements  th rough  e f f e c t s  o f  t h e  
environment.  Folk o b j e c t s  supposedly  p r o v i d e  
a good index t o  d i f f u s i o n  because  t h e y  t e n d  t o  
remain s t a b l e  o v e r  t i m e ,  b u t  v a r i a b l e  o v e r  
space.24 S t a b i l i t y  i m p l i e s  bo th  a s u p e r o r g a n i c  
e x i s t e n c e ,  minimizing t h e  i n d i v i d u a l ' s  r o l e  i n  
t h e  c r e a t i o n  of o b j e c t s ,  and an " i n n a t e  
c u l t u r a l  conserva t i sm"  on t h e  p a r t  of qroups  
t h a t  produce o b j e c t s . 2 5  Thus, a c u l t u r e ' s  
p a r t i c i p a n t s  a r e  seen  a s  groups  o r  communities 
composed o f  conforming i n d i v i d u a l s  who behave 
accordinq t o  t h e  d i c t a t e s  o f  c u l t u r a l  f o r c e s .  
C u l t u r e ,  t h e n ,  becomes an e n t i t y  t h a t  assumes 
a r e g i o n a l  c h a r a c t e r .  

The r u r a l ,  p r e i n d u s t r i a l  landscape 
presumedly b e s t  p r e s e r v e s  s u r v i v a l s  o f  c u l t u r e .  
Thus, t h a t  l andscape  o f f e r s  t o  t h e  c u l t u r a l  . 
qeographer  c l u e s  f o r  a s c e r t a i n i n g  t h e  s u c c e s s i o n  
of r e g i o n a l  c u l t u r e s  through t i m e .  Because 
c u l t u r a l  qeographers  f o c u s  on r u r a l  g roups ,  
" f o l k "  o f t e n  becomes e q u a t e d  wi th  homoqeneous , 
p r e i n d u s t r i a l ,  a g r a r i a n  groups .  The i d e n t i f i c -  
a t i o n  of a q r o u p ' s  occupance i n  an a r e a  
p r o v i d e s  t h e  geoqrapher  h i s  " reg ion"  o f  
s t u d y .  



In  o rde r  t o  r econs t ruc t  pa ths  of d i f f u s i o n  
f o r  groups based on a  sampling of o b j e c t s  
p l o t t e d  over space and t ime,  another  assumption 
emerges: c u l t u r e  i s  i n t e g r a t i v e .  A l l  elements 
of t h e  group a r e  considered t o  be s o  i n t e g r a t e d  
t h a t  t hey  w i l l  d i f f u s e  toge the r  a s  one con- 
s i s t e n t  e n t i t y .  That i s ,  i f  c u l t u r e  i s  made 
up of r e l a t e d  i d e a s  t h a t  o b j e c t s  p r o j e c t ,  then  
e s t a b l i s h i n g  movements of c e r t a i n  c u l t u r a l  
t r a i t s  w i l l  i n d i c a t e  o the r  t r a i t s . 2 6  In  
m a t e r i a l  r e sea rch ,  t h i s  assumption is found i n  
i d e n t i f i c a t i o n s  of a  group's  c u l t u r a l  baggage. 
I f  one element moves, it assumedly fol lows 
t h a t  o t h e r  elements of t h e  same c u l t u r e  a l s o  
move, even though accu ra t e  i d e n t i f i c a t i o n  of 
h i s t o r i c  o b j e c t s  c o n s t i t u t e s  a  problem of 
i n f e r r i n g  more c u l t u r a l  information than might 
a c t u a l l y  appear. Howard Wight Marshall  and 
John Michael Vlach 's  a t tempt  t o  t e s t  t h e  
i n t e g r a t i v e  concept by s tudying loca t ions  of 
ma te r i a l  c u l t u r e  and d i a l e c t  i n  southern Indi-  
ana showed t h e  need t o  q u a l i f y  many presupposi- 
t i o n s  because information from t h e  two c u l t u r a l  
t r a i t s  i n d i c a t e d  d i f f e r e n t  r eg iona l  demarcations.  27 
Therefore,  r e sea rche r s  need t o  s tudy t r a i t s  inde- 
pendent ly,  and t o  p o s i t  r e l a t i o n s h i p s  only when 
a  c l e a r  c o r r e l a t i o n  e x i s t s .  

The ideas  of c u l t u r a l  geographer Fred 
Kniffen deserve s p e c i a l  a t t e n t i o n  because of h i s  
in f luence  on f o l k l o r i s t s .  Kniffen ou t l i ned  f i v e  
necessary methodological s t e p s  f o r  s tudying 
c u l t u r e :  i d e n t i f i c a t i o n ,  c l a s s i f i c a t i o n ,  
arrangement, i n t e r p r e t a t i o n ,  and presentation .28 
I d e n t i f i c a t i o n  of c u l t u r a l  forms, u sua l ly  
m a t e r i a l ,  on a  s p e c i f i c  landscape and poss ib ly  
l imi t ed  t o  a  c e r t a i n  t ime pe r iod ,  s e r v e s  a s  a  
f i r s t  s t e p  toward de r iv ing  what he c a l l e d  a  
" c u l t u r a l  taxonomy."29 S t ruc tu re s  such a s  
houses a r e  most o f t e n  included because they  a r e  
h igh ly  v i s i b l e  t o  t h e  r e sea rche r ,  b u t  fences ,  
farm foundat ions,  and t o o l s  can a l s o  be counted. 
In  add i t i on  t o  counting o b j e c t s ,  Kniffen a l s o  



sugges ted  documenting p r o c e s s e s ,  e s p e c i a l l y  
a g r i c u l t u r a l ,  f o r  ev idence  o f  c u l t u r a l  
p a t t e r n s .  ~ x p r e s s i n g  a  modern d i s c i p l i n a r y  
concern,  f o l k l o r i s t s  have p a r t i c u l a r l y  
emphasized p r o c e s s e s ,  such  as v a r i a t i o n s  i n  
t e c h n i q u e s  of b u i l d i n g  a house ,  r a t h e r  t h a n  
d i s t r i b u t i o n s  of house t y p e s .  F o l k l o r i s t s  
have f u r t h e r  q u a l i f i e d  t h e  i d e n t i f i c a t i o n  
s t e p  by i n s i s t i n g  o r  o r a l  i n t e r v i e w s  w i t h  
p a r t i c i p a n t s  i n  a  c u l t u r e ,  r a t h e r  t h a n  
t a k i n g  a  p u r e  census  approach.30 T h e i r  
purpose is t o  p rov ide  an i n d e x  of o b j e c t s '  
meaning t o  i n d i v i d u a l s - - a  more h u m a n i s t i c  
v e n t u r e  t h a n  t h e  s c i e n t i f i c  one proposed by 
Kni f fen .  

A comprehensive survey  o f  e v e r y  m a t e r i a l  
o b e j c t  i n  an a r e a  i d e a l i s t i c a l l y  s u g g e s t e d  by 
Kniffen r a r e l y  a p p e a r s ,  because  a c c e s s  t o  
e v e r y  o b j e c t  i s  d i f f i c u l t  t o  o b t a i n .  R a t h e r ,  
r e s e a r c h e r s  u s u a l l y  choose one form, such a s  
smokehouses o r  b a r r a c k s ,  t o  i n f e r  p a t t e r n s  
about o t h e r  c u l t u r a l  forms . 31 I d e n t i f i c a t i o n  
of van i shed  c u l t u r a l  forms from a r c h a e o l o g i c a l  
f i n d s ,  w r i t t e n  o r  p i c t o r i a l  r e c o r d s ,  and 
i n f o r m a n t s '  memories o f t e n  supplements  v i s u a l  
coun t inq  where f u l l  d e s c r i p t i o n  is  n o t  
p o s s i h l e  . Such r e c o n s t r u c t i o n  may p r e s e n t  
problems s i m i l a r  t o  h i s t o r i c a l  r e c o n s t r u c t o r s '  
p i t f a l l s  such a s  p e r c e i v i n g  s i m i l a r i t i e s  o v e r  
d i f f e r e n c e s ,  a c c e p t i n g  incomplete  o r  incom- 
p a r a b l e  e v i d e n c e ,  and p o r t r a y i n g  o b j e c t s  a s  
e x i s t i n g  i n  s t a t i c  form. 

The nex t  s t e p  i n  t h e  c u l t u r a l  geography 
method, c l a s s i f y i n g  counted o b j e c t s  i n t o  t y p e s ,  ' 

is based on t h e  a n a l y s t ' s  r e c o g n i t i o n  o f  
s i m i l a r  forms. M a t e r i a l  r e s e a r c h e r s  have 
assumed t h a t  a r c h a e o l o g i s t s  e x e r t e d  a s t r o n g  
i n f l u e n c e  on c u l t u r a l  geographers '  p e r c e p t i o n s  
of b a s i c  forms because  of t h e  s t r e s s  on a  
h o r i z o n t a l  view o f  s t r u c t u r e :  s o  t h a t  f l o o r  
p l a n s ,  f o r  example, compose common bases of  



of c l a s s i f i c a t i o n .  Terms such a s  s i n g l e  pen, 
double pen, and two room deep r e f l e c t  t h a t  
morphological o r i e n t a t i o n .  Kni f fen ' s  add i t i on  
of a v e r t i c a l  dimension p a r t l y  stemmed from 
h i s  r e l i a n c e  on v i s u a l  count ing r a t h e r  than  
a rchaeologica l  digging.  Another f a c t o r  i n f l u -  
encing American r e sea rche r s '  v e r t i c a l  o r i e n t a t i o n  
is  t h e  United S t a t e s '  r e l a t i v e l y  b r i e f  h i s t o r y  
which meant t h a t  many s t r u c t u r e s  continued t o  
s t and  i n t o  t h e  p re sen t ;  s o  t h a t  a r e sea rche r  
does n o t  have t o  r e l y  on a rchaeologica l  recon- 
s t r u c t i o n  a s  much a s  t h e  European f o l k l i f e  
s cho la r s  do. Kni f fen ' s  des igna t ion  of t h e  "I" 
house shows t h e  combination of h o r i z o n t a l  and 
v e r t i c a l  c r i t e r i a .  He def ined  it a s  two 
s t o r i e s  h igh ,  one room deep, and two o r  more 
rooms long.32 

Addit ional  problems a r i s e  regarding t h e  
c l a s s i f i c a t i o n  l a b e l s  used among researchers .  
E. Estyn Evans, a B r i t i s h  f o l k l i f e  s p e c i a l i s t ,  
complained t h a t  Kniffen,  and American m a t e r i a l  
s cho la r s  i n  gene ra l ,  c l a s s i f i e d  houses based on 
e x t e r n a l  appearance a lone ,  which " i s  t h e  n a t u r a l  
product  of r a p i d  f i e l d  work on t h e  s c a l e  of h a l f  
a c o n t i n e n t S w 3 3  Evans a l s o  claimed t h a t  t h e  
I house i s  no t  a d i s t i n c t  f o l k  type  a t  a l l ,  b u t  
t h e  culmination of s e v e r a l  house types .  34 
Kniffen countered by c r i t i c i z i n g  Evans' over- 
emphasis of t h e  use of f l o o r  p l ans  as a 
c l a s s i f i c a t o r y  means. 35 This dialogue p o i n t s  
ou t  con t r ad ic t ions  i n  a n a l y s t s '  sub jec t ive  
c l a s s i f i c a t i o n s  and t h e i r  penchant f o r  s implify-  
i n g  complex processes .  To so lve  t h i s  problem 
s e v e r a l  f o l k l o r i s t s  suggested developing n a t i v e  
c a t e g o r i e s  based on in te rv iews  with u s e r s  of 
o b j e c t s ,  an approach s i m i l a r  t o  t h a t  of 
cogn i t i ve  anthropologists .36 John Moe, f o r  
example, found it s i g n i f i c a n t  t h a t  informants  
could d i s t i n g u i s h  Kni f fen ' s  "I" house from 
o t h e r  t ypes ,  b u t  they  o f t en  used an a l t e r n a t i v e  
term--"two over  two. "37 Knif f en ,  however, 
i n s i s t e d  t h a t  t h e  time-consuming t a s k  of ask ing  



in fo rmants  t o  i d e n t i f y  t y p e s  r a r e l y  p r o v e s  
f r u i t f u l  and t h e i r  r e a s o n i n g  f o r  c l a s s i f i c a t i o n  
may even o f f e r  i n v a l i d  r a t i o n a l i z a t i o n s .  38 

Arrangement o f  t y p e s  i n t o  c u l t u r a l  
complexes i s  t h e  t h i r d  s t e p  o f  t h e  c u l t u r a l  
geography method. A c u l t u r a l  r e g i o n  i s  
e s t a b l i s h e d  by o u t l i n i n g  combinat ions  o f  
c u l t u r a l  f e a t u r e s  t h a t  i n t e r a c t  t o g e t h e r .  
Kniffen e x p l i c i t l y  based  t h i s  fo rmat ion  o f  
c u l t u r e  on a fundamental  assumption: c u l t u r e  
i s  a  " f u n c t i o n i n g  whole c o n s i s t i n g  o f  
i n t e g r a l ,  mutua l ly  dependent  p a r t s  and occupy- 
i n g  a given segment o f  t h e  e a r t h .  "39 Henry 
G l a s s i e ' s  " p a t t e r n s "  f o r  t h e  m a t e r i a l  f o l k  
c u l t u r e  o f  t h e  e a s t e r n  Uni ted S t a t e s  p a r a l l e l  
K n i f f e n ' s  complexes i n  t h a t  h e  a i m s  t o  d e l i n e -  
a t e  d i s t i n c t i v e  c u l t u r a l  r e l a t i o n s h i p s  t h a t  
i n d i c a t e  c u l t u r a l  r e g i o n s  and movements. 4 0 

Arrangement o f  t h e  t y p e s  i n t o  complexes 
e n a b l e s  t h e  a n a l y s t  t o  p l o t  t h e  d i f f u s i o n  o f  
a  c u l t u r e  through t ime  and space .  The i n t e r -  
p r e t a t i o n  s t e p  i n v o l v e s  t h e  examinat ion o f  
d i f f u s i o n  t o  determine o r i g i n ,  d i s s e m i n a t i o n  
r o u t e ,  and d i s t r i b u t i o n  p a t t e r n  of c u l t u r e .  
A d d i t i o n a l  d a t a  from s i m i l a r  s t u d i e s  may be  
added i n  t h e  i n t e r p r e t a t i o n  s t e p  t o  r e i n f o r c e  
t h e  argument,  o r  new hypotheses  may be 
genera ted  f o r  f u r t h e r  t e s t i n g .  C u l t u r a l  geo- 
g r a p h e r s  a t t e m p t  t o  s u b s t a n t i a t e  t h e i r  i n t e r -  
p r e t a t i o n  through t h e  q u a n t i f i c a t i o n  of t h e i r  
d a t a .  Q u a n t i f i c a t i o n  c o n t a i n s  advan tages  o f  
a l lowing  a  s y s t e m a t i c  coverage of a  s u b j e c t ,  
e s t a b l i s h i n g  p r o b a b i l i t y ,  a l l o w i n g  f o r  c r o s s -  
c u l t u r a l  a n a l y s i s  ,. and e n a b l i n g  tests f o r  . 
accuracy.  F o l k l o r i s t s  who app ly  t h e  
c u l t u r a l  geography method n o n e t h e l e s s  r e t a i n  
t h e i r  humanis t i c  b e n t  and o f t e n  emphasize 
i n d i v i d u a l  l i f e  h i s t o r i e s  and a e s t h e t i c s . 4 1  
The c u l t u r a l  geography method is t h u s  based 
on t h e o r e t i c a l  concep t s  t h a t  are q u a l i f i e d  



by i n d i v i d u a l  r e sea rche r s '  goa ls  and t h e i r  
d i s c i p l i n a r y  concerns.  

Functionalism 
P a r t i a l l y  inf luenced  by Bronislaw 

Malinowski and A. R. Radclif  f  e-Brown' s func t ion-  
a l i s t  approaches t o  an thropologica l  r e sea rch ,  a  
respec ted  group of American f o l k l i f e  s c h o l a r s  
have used func t iona l  explana t ions in  m a t e r i a l  
research .  Like c u l t u r a l  geographers,  m a t e r i a l  
f u n c t i o n a l i s t s  assumed t h a t  c u l t u r e  is  in t eg ra -  
t i v e ,  b u t  r a t h e r  than accept  d i f f u s i o n  processes  
a s  a  s u f f i c i e n t  explana t ion  f o r  t ransmission of 
t r a d i t i o n ,  they  sought t o  f i n d  t h e  reason i n  t h e  
"usefulness"  of t h e  o b j e c t  t o  i t s  n a t u r a l  
environment. U t i l i t y  of a r t i f a c t s  wi th in  the  
context  of a t echno log ica l  system, whether it be 
t h e  farm, house, o r  landscape, provides keys t o  
understanding t ransmission and adap ta t ion ,  they  
argued. U t i l i t y  alone d i d  n o t  i n d i c a t e  func t ion;  
t he  r e l a t i o n s h i p  of an o b j e c t  o r  process  i n  an 
i n t e g r a t e d  system of i n t e r r e l a t e d  s t r u c t u r e s ,  such 
a s  t h e  chimney's r o l e  i n  t he  opera t ion  of a  house, 
d id .  Funct ion,  t hen ,  p a r a l l e l s  b i o l o g i c a l  
funct ion by con t r ibu t ing  t o  t h e  working of a  
system, and corresponds t o  mathematical func t ion  
because a  d i r e c t  r e l a t i o n s h i p  e x i s t s  between 
p a r t s  of t h e  c u l t u r a l  system. Mater ia l  func t ion-  
a l i s t s  moved toward a  more dynamic approach t o  
f o l k l i f e  by examining process ,  change, adap ta t ion ,  
and context  wi th in  a s i n g u l a r  c u l t u r a l  mi l ieu .  
Indeed, o r i g i n  o f t e n  became a secondary concern. 

Funct ional  s tudy  r e t a ined  t h e  f o l k l i f e  
r e s e a r c h e r ' s  d i v i s i o n  between h i s t o r i c a l  s t u d i e s  
of s p e c i f i c  m a t e r i a l  phenomena over  space,  and 
ethnographic s t u d i e s  of p a r t i c u l a r  communities. 
Thus, f u n c t i o n a l i s t s  r e t a ined  t h e  scope of 
c u l t u r a l  geography and h i s t o r i c a l  r e c o n s t r u c t i o n ,  
bu t  s t r o v e  t o  supplement o r  q u a l i f y  t h e i r  
t h e o r e t i c a l  assumptions. Warren Roberts,  a  
l eade r  of t h i s  movement, p resented  t h e  m a t e r i a l  



f u n c t i o n a l i s t  c a s e  i n  s e v e r a l  p u b l i c a t i o n s  
which appeared i n  t h e  e a r l y  s e v e n t i e s .  H i s  
argument s p r a n g  from a d i s s a t i s f a c t i o n  w i t h  
sweeping h i s t o r i c a l  and g e o g r a p h i c a l  explana-  
t i o n s  f o r  o r i g i n  and cause  o f  f o l k  o b j e c t s '  
manufacture.  D i f f u s i o n ,  he  a r g u e s ,  w a s  n o t  
s u f f i c i e n t  r eason  a l o n e  f o r  t h e  shap ing  o f  
technology.  I n s t e a d ,  c r i t e r i a  o f  " p r a c t i c a l -  
i t y "  i n  " l o c a l  c o n t e x t "  were more i m p o r t a n t  
d e t e r m i n a t i o n s  - 4 2  

Context  as used by f u n c t i o n a l i s t s  r e f e r s  
t o  env i ronmenta l  and s o c i a l  s e t t i n g .  Con- 
s i d e r a t i o n s  such a s  a v a i l a b l e  materials, 
weather  c o n d i t i o n s ,  t e c h n i c a l  competencies ,  
s u p p o r t  s e r v i c e s ,  f ami ly  s t r u c t u r e s ,  and 
economic sys tems a f f e c t  t h e  s e l e c t i o n ,  u s e ,  
and t r a n s m i s s i o n  o f  m a t e r i a l  t r a d i t i o n s .  
Elements o f  c o n t e x t  act as a system of  i n t e r -  
dependent f a c t o r s  w i t h  p o t e n t i a l s  f o r  
a f f e c t i n g  m a t e r i a l  phenomena. Although t h i s  
concept  appears  i n  m a t e r i a l i s t  approaches  t o  
anthropology,  m a t e r i a l  f u n c t i o n a l i s t s  have n o t  
acknowledged p o s s i b l e  m a t e r i a l i s t  c o n t r i b u t i o n s  
t o  t h e i r  own s t u d y  i n c l u d i n g  t h e  r e l a t i o n s h i p  
between o r a l  and m a t e r i a l  t r a d i t i o n s ,  and t h e  
d e s c r i p t i o n  o f  f u n c t i o n a l  sys tems i n  t h e  
environment.  43 The l a c k  o f  communication may 
s t e m  from t h e  f a c t  t h a t  m a t e r i a l i s t  approaches 
i n  anthropology have t h u s  f a r  n o t  been 
concerned wi th  t h e  c a s e  o f  t h e  Uni ted S t a t e s ,  
and i n s t e a d  have c o n c e n t r a t e d  on f o r e i g n  
p e a s a n t  s o c i e t i e s .  

J u s t  a s  geographers  c o n s i d e r e d  f o l k  
o b j e c t s  good i n d i c e s  o f  d i f f u s i o n  because  f o l k  
" t h i n g s "  remain s t a b l e  o v e r  t ime  and v a r i a n t  
over  s p a c e ,  f u n c t i o n a l i s t s  thought  o f  f o l k  
a r t i f a c t s  a s  good r e f l e c t i o n s  o f  p r i n c i p l e s  
used by r a t i o n a l  and p r a c t i c a l  n a t i v e s  t o  a  
c u l t u r e .  I n  c o n t r a s t ,  e l i t e  o b j e c t s  a l l e g e d l y  
r e f l e c t e d  t h e  p o r t r a y a l  o f  f a s h i o n  and 
a e s t h e t i c  o v e r  pract ical i ty .44 Rober t s  a s k e d ,  



f o r  example, why t r a d i t i o n a l  l o g  houses i n  t h e  
southeas te rn  United S t a t e s  had chimneys on t h e  
ou t s ide  gable  end w a l l s .  H i s  answers minimize 
t h e  e f f e c t  of d i f f u s i o n  and emphasize p r a c t i c a l  
cons idera t ions :  (1) because of t h e  r i s k  of 
having t h e  heavy weight of t h e  chimney s e t t l e  
i n t o  t h e  ground, t h e  chimney is  p laced  ou t s ide  
the  house, (2) r i s k  of  f i r e  i s  lessened  by 
p l ac ing  t h e  chimney ou t s ide  t h e  w a l l s ,  ( 3 )  
a v a i l a b l e  technology f o r  c r e a t i n g  a  w a t e r t i g h t  
s e a l  around t h e  chimney as it passed through 
t h e  roof was no t  y e t  adequate; ou t s ide  con- 
s t r u c t i o n  s i m p l i f i e d  roof cons t ruc t ion ,  and 
(4) p l ac ing  t h e  f i r e p l a c e  ou t s ide  t h e  house 
provided more h e a t  escape i n  t h e  h o t  c l imate  
i n  c o n t r a s t  t o  t h e  predominant c e n t r a l  chimney 
loca t ion  of t h e  co lde r  North which n e c e s s i t a t e d  
h e a t  conservat ion .45 Continuance of t r a d i t i o n ,  
t hen ,  does n o t  act i n  a  haphazard manner based 
on a  superorganic e f f e c t  of c u l t u r e ,  b u t  r a t h e r  
on p r a c t i c a l  cons ide ra t ions  of p a r t i c i p a n t s  i n  a 
c u l t u r e .  46 A p a r t i c i p a n t  ' s own d e s c r i p t i o n  of 
func t iona l  motives b e s t  suppor ts  a n a l y s t s 1  
func t iona l  explana t ion ,  bu t  o f t en  t h a t  informa- 
t i o n  i s  n o t  a v a i l a b l e ,  and then  t h e  a n a l y s t  sur -  
mises a l o g i c a l  func t iona l  sequence. 

I n  add i t i on  t o  t ransmission and adap ta t ion ,  
f u n c t i o n a l i s t s  a l s o  attempted t o  expla in  c u l t u r e  
change. Real izing t h a t  h i s t o r i c a l  r e c o n s t r u c t e r s  
and c u l t u r a l  geographers depic ted  s t a t i c  views of 
c u l t u r e ,  f u n c t i o n a l i s t s  p ro j ec t ed  an image of 
i nd iv idua l  s o c i e t i e s  i n  s t a t e s  of t r a n s i t i o n  h e l d  
toge the r  by c losed  c u l t u r a l  systems composed of 
interdependent  elements.47 Change m e s  about  a s  
a r e s u l t  of s h i f t i n g  p a r t i c i p a n t s 1  needs,  and 
events  t h a t  a f f e c t  t h e  system. Wilhelm Nicola i sen  
spoke t o  t h i s  r o l e  of func t ion  when he i d e n t i f i e d  
" d i s t o r t e d  func t ion , "  t h e  secondary use of a  
f o l k  c u l t u r a l  i tem f o r  purposes o t h e r  than  t h e  
one f o r  which it was p r imar i ly  designed and 
manufactured. 48 Rain g u t t e r s  used a s  p l a n t e r s ,  
b6I.k cans se rv ing  a s  mailbox ho lde r s ,  and wagon 



wheels employed a s  d e c o r a t i v e  d e v i c e s  a r e  
examples. N i c o l a i s e n  n o t e d  f u n c t i o n a l  s h i f t s  
of o l d ,  t r a d i t i o n a l  o b j e c t s  t o  e x i s t  and con- v 
t i n u e  w i t h i n  t h e  modem c u l t u r a l  system. S t i l l ,  
t h e  erilphasis o f  f u n c t i o n a l  s t u d y  i s  on t h e  
p e r s i s t e n c e  of a  f u n c t i o n a l ,  r u r a l ,  European- 
d e r i v e d  m a t e r i a l  c u l t u r e  i n  a d y s f u n c t i o n a l  
modern s e t t i n g .  49 

One c r i t i c i s m  of m a t e r i a l  f u n c t i o n a l i s m  
is t h a t  u t i l i t y  o n l y  g i v e s  a  dubious  s u r f a c e  
e x p l a n a t i o n .  Deeper meanings ex i s t - -on  
p s y c h o l o g i c a l ,  a e s t h e t i c ,  symbol ic ,  and 
p e r s o n a l  l e v e l s  - 5 0  The f o l k  a c t  n o t  o n l y  o u t  
o f  p r a c t i c a l  m o t i v a t i o n s ,  c r i t i c s  a r g u e ,  b u t  
a l s o  from p h i l o s o p h i c a l  c o n s i d e r a t i o n s  t h a t  
a f f e c t  p e r c e p t i o n  . 5 1  O b j e c t s  m a n i f e s t  f a s h i o n  
and u t i l i t y ,  a v a i l a b i l i t y  and p r e f e r e n c e ,  - - 
s i m p l i c i t y  - and e l a b o r a t i o n ,  i n d i v i d u a l  and - 
s o c i e t y .  

Another complaint  is l e v e l e d  a g a i n s t  t h e  
p o s t u l a t i o n  of f u n c t i o n  a s  an e x p l a n a t i o n  f o r  
s p e c i f i c  behav ior .  Funct ion may be a c c e p t a b l e  
a s  a  s t a t e m e n t  of r e s u l t ,  b u t  n o t  of c a u s e .  
F o l k l o r i s t  E l l i o t t  Oring made t h i s  p o i n t  
e x p l i c i t  by a r g u i n g  t h a t  unintended e f f e c t s  
of a  phenomenon become confused w i t h  a  u s e r ' s  
i n t e n t i o n a l  m o t i v a t i o n s .  Thus, he  d i s c o u n t e d  
f u n c t i o n ' s  a b i l i t y  t o  account  f o r  t h e  o r i g i n  o f  
c u l t u r a l  52 Tn a d d i t i o n ,  f u n c t i o n s  
t h a t  a l l e g e d l y  q e n e r a t e  e f f e c t s ,  such a s  
maximizinq h e a t  l o s s  o f  chimneys i n  t h e  sou th-  'I 

e a s t e r n  Uni ted S t a t e s ,  may be g e n e r a l i z e d  t o  
a f f e c t  a l l  i n s t a n c e s  where t h o s e  c o n d i t i o n s  
may be p r e s e n t .  F u n c t i o n a l  e l e m e n t s ,  however,  
va ry  accord ing  t o  e a c h  s p e c i f i c  s i t u a t i o n  and 
i n d i v i d u a l .  

Another o b j e c t i o n  t o  f u n c t i o n a l i s m  
c e n t e r s  on t h e  assumption of a  c u l t u r a l  
s y s t e m i c  whole. Henry G l a s s i e  concluded from 
h i s  s t u d y  o f  barn b u i l d i n g  i n  Otsego County, 



New York, t h a t  elements, such a s  economics and 
a e s t h e t i c s  i n  a c u l t u r a l  system may a f f e c t  each 
o the r ,  but they do not  a c t  uniformly s o  t h a t  
the  conception of a homeostatic uni ty  does not  
apply. 53 Af t e r  f u the r  research,  he complained 
t h a t  cu l tu re  is  not  an i s l and  awaiting 
discovery but  r a t h e r  e x i s t s  only i n  individual  
minds.54 A conceptual argument again a r i s e s  
between those who view cu l tu re  a s  an a n a l y s t ' s  
abs t rac t ion ,  and those who consider cu l tu re  
t o  have a potency of i ts  own. Glassie argues,  
f o r  example, t h a t  while people may be conceived 
a s  p a r t  of a c u l t u r a l  systemic order  because of 
environment o r  t r a d i t i o n ,  t h e i r  n a t u r a l  d i v e r s i t y  
a l s o  moves them toward d isorder .  

Despite the  range of c r i t i c i s m ,  funct ional  
explanations continue t o  represent  a s i g n i f i c a n t  
appraoch t o  ma te r i a l  research.  Correlat ion of 
p r a c t i c a l  reasons with behavioral e f f e c t s  s o  
i n t r i n s i c  t o  funct ional  analys is  suggests a 
philosophy of l o g i c a l  posi t ivism i n  which 
symbolic o r  in fe r red  arguments not  based on 
observable da ta  a r e  considered meaningless. 
Objections t o  functionalism therefore  do not  
necessar i ly  disprove the  v a l i d i t y  of funct ional  
conceptsbut seem t o  ind ica te  expressions of 
be l i e f  i n  the  legitimacy of d i f f e r e n t  types of 
explanation,  whether p o s i t i v i s t  o r  metaphysical, 
symbolic o r  ob jec t ive ,  cognit ive o r  superorganic. 

Symbolism 
In h i s  model f o r  a r t i f a c t  s tudy,  E. ~ c c l u n g  

Fleming proposed t h a t  a l l  ob jec t s  contain no t  only 
"concrete" o r  p r a c t i c a l  functions,  but  a l s o  
possess a b s t r a c t  functions.  55 conscious and 
unconscious b e l i e f s ,  ideas ,  p ro jec t ions ,  meanings, 
and values ,  he argued, may emerge from an 
o b j e c t ' s  construct ion and existence even though 
p a r t i c i p a n t s  i n  a cu l tu re  may no t  a r t i c u l a t e  them. 
In te rp re ta t ion  of a b s t r a c t  q u a l i t i e s  of ob jec t s  
is poss ib le  through analys is  of symbols mani- 
f e s t ed  i n  the  manufacture, use,  and pers is tence  



of m a t e r i a l  forms, The g o a l  o f  symbol ic  
r e s e a r c h  i s  t o  i d e n t i f y  deeper  meanings f o r  
a r t i f a c t s ,  and t o  i n f e r  c u l t u r a l  p a t t e r n s .  
O b j e c t s  a r e  t r e a t e d  as i f  t h e y  c o n t a i n  a 
potency and l i f e  o f  t h e i r  own t h a t  may be 
d i s t i n c t  from i n d i v i d u a l  i n t e n t i o n s  f o r  them, 
b u t  which may be more r e v e a l i n g  f o r  c u l t u r a l  
s i g n i f i c a n c e  . 

Symbolic s t u d i e s  g e n e r a l l y  d i v i d e  i n t o  
e thnograph ic  examina t ions  of s p e c i f i c  e v e n t s  
such a s  meals o r  f e s t i v a l s ,  and i n t o  
h i s t o r i c a l  r e s e a r c h  o f  o b j e c t s  over  t i m e  and 
space .  Both t y p e s  of a n a l y s i s  s e a r c h  f o r  
deeper  meanings f o r  m a t e r i a l  c u l t u r e  by 
uncovering s h a r e d  a b s t r a c t i o n s  o f  a  c u l t u r a l  
group. Because o f  t h e  symbol ic  n a t u r e  o f  
a r t i f a c t s ,  t h e y  can a l s o  p r e c i p i t a t e  group 
behav ior  and a f f e c t  p e r c e p t i o n s  o f  o t h e r  
o b j e c t s ,  t h u s  implying t h a t  i n d i v i d u a l s  d o  n o t  
n e c e s s a r i l y  c o n t r o l  t h e i r  c u l t u r e .  

A number o f  h i s t o r i c a l  s t u d i e s  i n c l u d e d  
a n a l y s e s  of m a t e r i a l  symhols o f  American 
p a t r i o t i s m .  One s t u d y  by E.  McClung Fleming 
t r a c e d  t h e  use  o f  Ind ian  Queen, N e o c l a s s i c a l  
Goddess, American L i b e r t y ,  Columbia, and 
IJncle Sam i n  v a r i o u s  media such as p r i n t s ,  
t e x t i l e s ,  s c u l p t u r e s ,  and p a i n t i n g s .  56 He 
claimed t h a t  t h e  p o p u l a r i t y  o f  o b j e c t s  a t  
p r e c i s e  p e r i o d s  i n  Uni ted S t a t e s  h i s t o r y  
r e f l e c t e d  v a l u e s  and myths p r e s e n t  a t  
s u c c e s s i v e  s t a q e s  o f  American h i s t o r y .  To 
Fleming, t h e  Ind ian  Queen i n d i c a t e d  Henry Nash 
Smi th ' s  "prime myth o f  t h e  Garden," because  
she  "s tood f o r  t h e  new land  o f  t h e  American 
c o n t i n e n t  and t h e  promise o f  t h i s  l a n d ,  
procla imed by e v e r y  e x p l o r e r  and s e t t l e r . " 5 7  
America t h u s  appeared unique compared t o  
Europe because  p a t r i o t i c  o b j e c t s  o f  t h e  
United S t a t e s  showed a  p a r t i c u l a r l y  American 
" h i s t o r i c  miss ion wi th  a g r e a t  moral  idea1 .058  



S i m i l a r l y ,  Louis C. Jones a l s o  no ted  t h e  potency 
of p a t r i o t i c  symbols. He concluded t h a t  
p a t r i o t i c  o b j e c t s  w e r e  r e f l e c t i o n s  of  s h i f t i n g  
h i s t o r i c  moods of optimism and pessimism, and 
t h a t  m a t e r i a l  symbols through t h e i r  emotional 
appeal  could a l s o  a f f e c t  those  moods.59 

Another h i s t o r i c a l  s tudy by Edward P r i c e  
emphasized t h e  unique c h a r a c t e r  of American 
m a t e r i a l  c u l t u r e  by examining t h e  p a r t i c u l a r l y  
"American" c e n t r a l  courthouse square.  60 I f  
New Englanders a s s o c i a t e  communities wi th  
commons o r  greens ,  he argued,  many midwesterners 
and sou the rne r s  form t h e  prominent image of t h e i r  
community by e r e c t i n g  courthouses  i n  t h e  c e n t e r  of  
t h e i r  towns surrounded by bus inesses  on f o u r  s i d e s .  
Yoosiers ,  f o r  example, cons t ruc ted  a t  l e a s t  two 
and a s  many a s  f i v e  courthouses  i n  each of t h e i r  
92 coun t i e s  dur ing  t h e  n ine t een th  century.61 
According t o  P r i c e ,  r e j e c t i o n  of European market 
squares  and t h e i r  commercial a s s o c i a t i o n s  symbol- 
i z ed  r epud ia t i on  of an undemocratic system and a 
re inforcement  of growing county power. American 
c e n t r a l  courthouse squares  represen ted  t h e  c o n f l i c t  
between p u b l i c  and bus iness  i n t e r e s t s  f o r  c o n t r o l  
of t h e  c e n t r a l  community, and t h e  u l t ima te  
dominance of t h e  p u b l i c  i n t e r e s t .  

I n  h i s t o r i c a l  a n a l y s i s  one assumes t h a t  
symbolic a r t i f a c t s  can be i d e n t i f i e d  by connect ing 
them t o  themes of American h is tory .62  Themes 
presumedly a f r a c t  American c u l t u r a l  behavior  
a l though causa t ion  i s  d i f f i c u l t  t o  prove. Because 
t h e  i d e n t i f i c a t i o n  of themes from symbolic 
evidence i s  t h e  a n a l y s t ' s  s u b j e c t i v e  p r e r o g a t i v e ,  
a problein of f a l l a c i o u s l y  f i t t i n g  t h e  d a t a  t o  
supply t h e  theme e x i s t s .  Themes do n o t  provide 
r a t i o n a l e s  f o r  c u l t u r a l  behavior ,  and l i k e  func t ion?  
they o f t e n  c o n s t i t u t e  e f f e c t s  r a t h e r  than causes .  
Applicat ion of themes a l s o  reduces i n d i v i d u a l s  t o  
conforming, pa s s ive  b e a r e r s  of h i s t o r i c a l  
t r a d i t i o n .  I n  t h e  case  of t h e  c e n t r a l  courthouse 



s q u a r e s  and p a t r i o t i c  symbols,  g e n e r a l i z a t i o n s  
abou t  t h e  d i v i s i o n  o f  American h i s t o r y  i n t o  
s u c c e s s i v e  s t a g e s  o f  mood and c u l t u r a l  i d e n t i t y  w 
a r e  advanced w i t h o u t  s p e c i f i c  e t h n o g r a p h i c  
c o n t e x t s .  

Ethnographic  s t u d i e s ,  on t h e  o t h e r  hand,  
examine symbolism i n  s p e c i f i c  c u l t u r a l  c o n t e x t s .  
Food r e s e a r c h  i n  p a r t i c u l a r  h a s  moved toward 
t h i s  p e r s p e c t i v e .  Mary Douglas sugges ted  a 
method of  decoding meals i n  o r d e r  t o  i d e n t i f y  
u n i v e r s a l ,  symbol ic  meaning and concluded t h a t  
"whenever a peop le  a r e  aware o f  encroachment 
and danger ,  d i e t a r y  r u l e s  c o n t r o l l i n g  what goes  
i n t o  t h e  body would s e r v e  as a v i v i d  analogy o f  
t h e  corpus  of t h e i r  c u l t u r a l  c a t e g o r i e s  a t  
r i s k .  "63 Toward t h e  g o a l  o f  unders tand ing  t h e  
symbolic concep t ions  of food by s p e c i f i c  
i n d i v i d u a l s ,  Thomas A. A d l e r ' s  r e p o r t  on food- 
ways i n  South Georgia  proposed an examinat ion 
of p e r s o n a l  symbol ic  sys tems  t h a t  a f f e c t  
behav ior  because  " t h e s e  a r e  communications 
t h a t  a mind makes w i t h  i t s e l f ,  u s i n g  symbols 
and metaphors i n  an open system of  s i g n i f i c a -  
t i o n  throuqh which meaning may be r e a l i ~ e d . " 6 ~  
He i n d i c a t e d  a r e a c t i o n  a g a i n s t  symhol ic  
g e n e r a l i z a t i o n s  concern ing  whole groups  o r  
p e r i o d s  o f  t i m e ,  b u t  h e  s t i l l  s h a r e s  t h e  i d e a  
t h a t  symbols r e p r e s e n t  s i g n i f i c a n t  f a c t o r s  i n  
unders tand ing  m a t e r i a l  c u l t u r e .  6 5 

Symbolic s t u d i e s  a l s o  have t h e i r  cri t ics.  
I.  C. J a r v i e  r e c e n t l y  condemned symbol ic  
i n t e r p r e t a t i o n  f o r  be ing  a r b i t r a r y ,  dub ious ,  
and bor ing.66 He main ta ined  t h a t  p roponen ts  
of symbolism cannot  a g r e e  between themse lves  on 
t h e  v a l i d i t y  of t h e i r  own s u b j e c t i v e  i n t e r p r e t a -  
t i o n  ,a s i t u a t i o n  t h a t  c r e a t e s  incoherence and 
i n c o n s i s t e n c y .  J a r v i e  p o i n t e d  t o  a q ~ i e s t i o n -  
a b l e  ass i~mpt ion  i n  t h e i r  work: "To seek  t h e  
meaninq o r  symbol ic  i n t e r p r e t a t i o n  o f  an 
u t t e r a n c e  o r  ceremony presupposes  t h a t  a 
d e t e r m i n a t e  meaning e x i s t s .  "67 For  J a r v i e  and 



other  c r i t i c s ,  "a bys tander ' s  explanation 
of what i s  going on i s  q u i t e  enough."68 H i s  
c r i t i c i s m  r a i s e s  important i s sues  worth con- 
s ider ing .  Arbitrary i d e n t i f i c a t i o n  of symbols 
without supportive evidence f o r  t h e i r  v a l i d i t y  
seems espec ia l ly  counterproductive t o  research 
p a r t i c u l a r l y  i f  a  p r i o r i  assumptiofis a r e  
applied t o  the  data.  In many cases ,  symbolic 
researchers  a r e  g u i l t y  of a  frequent  complaint 
made about l i t e r a r y  c r i t i c s ,  namely t h a t  t o o  
much i s  read i n t o  it. S t i l l  J a r v i e ' s  a l t e rna -  
t i v e  seems t o o  simplist ic-- there do e x i s t  
meanings f o r  c e r t a i n  a r t i f a c t s  t h a t  of ten  defy 
nat ive  explanation. Researchers need t o  con- 
s i d e r  symbolic phenomena, but  they a l s o  need t o  
be wary of l imi t ing  themselves t o  one type of 
absolute i n t e r p r e t a t i o n .  

S t ructura l i sm 
An obvious c h a r a c t e r i s t i c  of ob jec t s  i s  t h a t  

they have forms. To speak of s t ruc tu r ing  
p r inc ip les  of those forms implies morphological 
r e l a t ionsh ips  between s i m i l a r  objec ts .  S t r u c t u r a l  
s tudy a r i s e s  from an e f f o r t  t o  c l a s s i f y  a r t i f a c t s  
based on such re la t ionsh ips  i n  order  t o  f i n d  
t h e i r  c u l t u r a l  meanings. In te rp re ta t ion  of 
s t r u c t u r a l  p a t t e r n s  t r i e s  t o  answer severa l  
quest ions : (1) How do form and function a f f e c t  
each o ther?  ( 2 )  What i s  the  r a t iona le  f o r  
se lec t ion  of s p e c i f i c  s t ruc tu res?  ( 3 )  What a r e  
the  r e l a t ionsh ips  between an o b j e c t ' s  form and 
i t s  maker, use r ,  i t s  s o c i a l  s e t t i n g ,  and i t s  
environment? ( 4 )  What determines s t r u c t u r e ?  
(5)  How did  a s t r u c t u r e  o r ig ina te?  A l -  

though s t ruc tu ra l i sm r e l a t e s  t o  h i s t o r i c a l ,  
geographical,  funct ional ,  and symbolic f a c t o r s ,  it 
c o n s t i t u t e s  a  separa te  approach because of i t s  
emphasis on analyzing objec ts  through the  
re l a t ionsh ips  of t h e i r  forms. 

Biological  s t r u c t u r a l i s t s  consider c u l t u r a l  
phenomena a s  organisms which a r e  subjec t  t o  
development and change. o b j e c t s  a re  assumed t o  



fo l low a n a t u r a l  o r d e r  of " f a m i l i e s , "  " s p e c i e s , "  
and " v a r i e t i e s "  analogous t o  p l a n t  and an imal  
c a t e g o r i e s .  A fundamental  concep t  emerges : w 
"The o r i g i n a l  s t r u c t u r e  o f  a g iven  s p e c i e s  i s  
g e n e r a l l y  s i m p l e ,  and more compl ica ted  s t r u c t u r e s  
develop g r a d u a l l y  as t h e  organism assumes more 
complicated f u n c t i o n s ,  o r  a s  env i ronmenta l  
c o n d i t i o n s  become more f a v o r a b l e .  "69 From t h i s  
concep t ,  m a t e r i a l  c u l t u r e  ' s development a c q u i r e s  v 
a p r o g r e s s i v e  e v o l u t i o n  from a s imple  and 
common o r i g i n  t o  d i v e r g e n t  v a r i a t i o n s .  Develop- 
ment occurs  a s  a r e s u l t  o f  t r a n s m i s s i o n  from one 
g e n e r a t i o n  t o  a n o t h e r  and m i g r a t i o n  th rough  
c u l t u r a l  agents .70 

According t o  t h e  b i o l o g i c a l  model, 
c u l t u r a l  forms a r e  based on a h o r i z o n t a l  o r i e n t a -  
t i o n  of b a s i c  shapes .  I n  a r c h i t e c t u r e ,  f o r  
example, f l o o r  p l a n s  p r o v i d e  t h e  s t a n d a r d  f o r  
c l a s s i f i c a t i o n .  T y p i c a l ,  r a t h e r  t h a n  un ique ,  
t y p e s  a r e  used a s  a s t r u c t u r a l  basis. Var ia -  
t i o n s  i n  shape o r  e x t e r i o r  e l a b o r a t i o n  are n o t  
cons idered  s i g n i f i c a n t  because  a b a s i c  s t r u c t u r -  
a l  concep t s  such a s  a s i n g l e  s q u a r e ,  r e c t a n g l e ,  
o r  c i r c l e  shou ld  t h e o r e t i c a l l y  i d e n t i f y  t h e  
o b j e c t .  R i o l o g i c a l  s t r u c t u r a l i s t s  t h u s  
examine each a r t i f a c t  a s  i f  i t  had a l i f e  
h i s t o r y  w i t h  a b i r t h ,  growth,  and decay.  A f t e r  
de te rmina t ion  of s t r u c t u r a l  sys tems of common 
o b j e c t s ,  c o n c l u s i o n s  a r e  made concern ing  
c u l t u r a l l y  determined forms i n  p a r t i c u l a r  
a r e a s .  

E d n a  S c o f i e l d ' s  i n v e s t i g a t i o n  of r u r a l  
f o l k  housing i n  Tennessee r e p r e s e n t s  a 
t y p i c a l  a p p l i c a t i o n  o f  t h e  methodS7l  A f t e r  . 

survey inq  v a r i e t i e s  o f  house t y p e s  i n  t h e  s t a t e ,  
s h e  concluded t h a t  a l l  s o u t h e r n  houses  developed 
from t h e  s q u a r e  "one room l o g  c a b i n . "  By con- 
c e i v i n g  of t h e  r e c t a n g u l a r  double  pen house as 
t w o  connected s q u a r e  u n i t s ,  s h e  assumed t h a t  
t h i s  growth was a r e s u l t  o f  an  e v o l u t i o n a r y  



development. Addit ions of an open hallway, 
a second s t o r y ,  and an e x t r a  wing a r e  t h e r e f o r e  
only v a r i a t i o n s  on t h e  b a s i c  u n i t .  Mater ia l  
c u l t u r e  appears t o  a r i s e  out  of a n a t u r a l ,  
s t r u c t u r a l  evolu t ion  i n  h e r  view. J u s t  a s  
func t ion ,  theme, symbol, and d i f f u s i o n  p lay  
determinat ive r o l e s  i n  t h e i r  r e spec t ive  
concep tua l i za t ions ,  s t r u c t u r e  is  given a 
causa l  power by b i o l o g i c a l  s t r u c t u r a l i s t s .  

Severa l  c h a r a c t e r i s t i c s  of b i o l o g i c a l  
s t r u c t u r a l i s m  a f f e c t  i t s  adherents '  percept ions  
of c u l t u r e .  Consensus provides t h e  means f o r  
determining c u l t u r a l  p a t t e r n s ,  and thus  c u l t u r e  
appears a s  a uniform e n t i t y .  Sco f i e ld  admits 
t h a t  she does no t  cons ider  t h e  a t y p i c a l  form, 
because according t o  h e r ,  c u l t u r e  d i c t a t e s  con- 
formity.  Like most m a t e r i a l  s t u d i e s ,  b i o l o g i c a l  
s t r u c t u r a l i s m  focuses on r u r a l  a r e a s  because 
t h e i r  landscape p re se rves  s t a g e s  of h i s t o r i c a l  
development. Scof i e l d  concedes t h a t  she does 
not  cons ider  urban a r e a s  i n  h e r  survey but  
i nc red ib ly  excuses t h e i r  omission because she 
be l i eves  urban forms t o  be r e ~ e t i t i o a s  of r u r a l  
dwell ings.  72 

Another fundamental conception i n  b i o l o g i c a l  
s t r u c t u r a l i s m  c o n s i s t s  of an acceptance of a 
n a t u r a l ,  almost superorganic order  f o r  c u l t u r a l  
phenomena. Objects  a r e  more than  analogous t o  
organisms, they  a r e  by t h e i r  na tu re  organismal.  
Although o b j e c t s  fo l low a b i o l o g i c a l  p roces s ,  
r a t i o n a l e s  f o r  change betweens t ages  of develop- 
ment a r e  no t  expla ined ,  bu t  r a t h e r  assumed t o  be 
a gene t i c  succession.  Scof i e l d ,  f o r  example, 
a s s e r t s  t h a t  reasons f o r  t h e  double pen house 

a r i s i n g  o u t  of t h e  s i n g l e  pen could n o t  be d e t e r -  
mined. 73 Assumption of a n a t u r a l  development 
minimizes i n d i v i d u a l s '  r o l e s  i n  s e l e c t i n g ,  adapt- 
i ng ,  and changing m a t e r i a l  c u l t u r e .  

The t a s k  of determining t h e  o r i g i n a l  s t r u c -  
t u r a l  concept belongs t o  t h e  ana lys t .  I t  



f o l l o w s ,  t h e n ,  t h a t  assumption of s t r u c t u r a l  
s i m i l a r i t i e s  i n d i c a t e s  a view of  c u l t u r e  t h a t  
s t r e s s e s  o r d e r ,  and development from a s imple  
o r i g i n .  Like c r e a t o r s  o f  models,  t h e  
a n a l y s t ' s  t a s k  c o n s i s t s  o f  s i m p l i f y i n g  
d i v e r s i t y  and complexi ty  by f e r r e t i n g  o u t  
s t r u c t u r a l  components. An advantage of 
u n i t a r y  f o r m u l a t i o n s ,  a c c o r d i n g  t o  s t r u c t u r -  
a l is ts ,  l ies i n  t h e i r  a l lowance f o r  c r o s s -  
c u l t u r a l  comparisons.  Eugene Wilson,  f o r  
example, no te?  t h a t  t h e  b a s i c  s i n g l e  pen 
u n i t  o f  t h e  s o u t h e a s t e r n  Uni ted S t a t e s  cor -  
responded t o  t h e  E n g l i s h  one bay s t r ~ c t u r e . ~ 4  
By comparing s i m i l a r  e v o l u t i o n s  o f  bo th  u n i t s  
i n t o  c e n t r a l  passage  houses ,  he  hypothes ized  
a c o n t i n u i t y  between American and European 
s t r u c t u r a l  t r a d i t i o n s .  A s e r i o u s  q u e s t i o n  
remains,  however, whether  d i f f e r e n t  
phenomena can be p l a c e d  i n  t h e  same 
ca tegory  and t r e a t e d  as comparable when i n  
f a c t  d i f f e r i n g  c o n t e x t s  may mean t h e y  are 
n o t .  75 

Another way of  s t r u c t u r i n g  a r t i f a c t s  
corresponds t o  l i n g u i s t i c  a n a l y s i s .  Ra ther  
t h a n  assuming a n a t u r a l  o r d e r  where o b j e c t s  
t a k e  on organismal  q u a l i t i e s ,  a r t i f a c t s  can 
be compared t o  a language system. A 
s t r u c t u r e d  s e t  o f  r u l e s ,  a "grammar ," 
de te rmines  t h e  k i n d s  of e x p r e s s i o n s  used.  
Noam Chomsky l a i d  t h e  founda t ion  f o r  such 
a n a l y s i s  when he  n o t e d  t h a t  a l l  normal 
c h i l d r e n  a c q u i r e  e s s e n t i a l l y  comparable 
grammars o f  g r e a t  complexi ty  w i t h  g r e a t  
r a p i d i t y . 7 6  H e  e x p l a i n e d  t h i s  f a c t  by 
p o s i t i n g  a s t r u c t u r e  o f  ru les - -base  menta l  
concep t s  t h a t  u n d e r l i e  and o r d e r  e x p r e s s i o n s .  
Thus, making e x p r e s s i v e  d e c i s i o n s  depends on 
a v a i l a b l e  o p t i o n s  o r d e r e d  accord ing  t o  
i n e i v i d u a l  p e r c e p t i o n s  o f  s h a r e d  s t a n d a r d s  
and a p p r o p r i a t e  c o n t e x t s . 7 7  From Chomsky's 
i d e a s  Henry G l a s s i e  argue$ t h a t  " c u l t u r e  is 



pa t t e rn  i n  mind, the  a b i l i t y  t o  make th ings  
l i k e  sentences o r  houses. " 78 Glassie sought 
a systematic model t h a t  accounted f o r  t h e  
design a b i l i t y  of an idea l i zed  maker i n  a 
p a r t i c u l a r  area--an a r t i f a c t u a l  grammar. He 
did not  hold the  b io log ica l  view t h a t  ob jec t s  
were simple products of passive minds; ins t ead  
he perceived a r t i f a c t s  a s  r e f l e c t i o n s  of 
d iverse  expressions based on a shared competence. 

Glassie se lec ted  a geometric base s t r u c t u r e ,  
the  square, bu t  did no t  assume an evolut ionary 
construct .  Houses do not  evolve but  t h e  a b i l i t y  
t o  design houses evolves,  he argued.79 That com- 
petence i s  found i n  numerous s t r u c t u r a l  types 
generated by t h e  base concept which r e f l e c t s  
unconscious individual  decisions.  Glass ie ,  l i k e  
the  b io log ica l  s t r u c t u r a l i s t s ,  attempted t o  
i d e n t i f y  cu l tu re  through s t r u c t u r e ,  but  he used 
a l i n g u i s t i c  b a s i s  which provided an emergent 
conception of crea t ion  t h a t  included individual  
vo l i t ion  based on a shared grammar. J u s t  a s  
c l a s s i f i c a t i o n  of language o f f e r s  c lues  t o  r a t i o n a l e s  
f o r  performance, Glassie used h i s  grammar t o  c l a s s i -  
f y  ob jec t s  i n  order  t o  shed l i g h t  on t h e  r a t iona le  
f o r  t h e  generat ion of house types. 

Glass ie ' s  s t r u c t u r a l  analys is  has not  y e t  
propagated s imi la r  s t u d i e s ,  but  h i s  conceptualiza- 
t i o n  of a r t i f a c t u a l  grammars has s igna l l ed  a 
s i g n i f i c a n t  awareness of t h e o r e t i c a l  r e l a t ionsh ips  
between cognit ive processes and s t r u c t u r a l  mani- 
f e s t a t i o n s .  Complaints have been voiced t h a t  h i s  
method s u b s t i t u t e s  one kind of a r b i t r a r i n e s s  f o r  
another ,  and t h a t  r e s u l t s  from such ana lys i s  a r e  
not  adequately comparative. *0 S t i l l ,  l i n g u i s t i c  
s t ruc tura l i sm forces  a productive reasssessment of 
assumptions about the  na ture  of cu l tu re  and i t s  
mater ia l  products.  In addi t ion ,  h i s  study 
promises f u r t h e r  4iscussion of the  connections 
between verbal  and nonverbal expressions. 



Behavioralism 
A recurrent  i s sue  i n  s tud ies  of mater ia l  

aspects  of American fo lk  cu l tu re  concerns the  
ro le  of the  individual  i n  socie ty .  A f r e sh  
approach t o  American f o l k l i f e  t h a t  emerged i n  
the  l a s t  decade s h i f t s  the  focus of ana lys i s  
from the  ob jec t ,  region,  group, and epoch t o  
the  individual .  Examination of a r t i f a c t s  i s  
not  the  end of research i n  t h i s  approach, bu t  
a means of understanding s p e c i f i c  individual  
behavior, defined by f o l k l o r i s t  Michael Owen 
Jones a s  "those a c t i v i t i e s  and expressive 
s t r u c t u r e s  manifested p r i n c i p a l l y  i n  s i t u a -  
t ions  of f i r s t  hand i n t e r a c t i o n .  "81 Each 
individual  i s  assumed t o  embody a unique com- 
p lex  of s k i l l s ,  b e l i e f s ,  values,  and motiva- 
t ions  t h a t  defy ca tegor iza t ion  i n t o  c u l t u r a l  
o r  regional  d iv is ions .  Rather than conformity, 
va r i a t ion  i s  emphasized; ins t ead  of t r a d i t i o n ,  
motivation i s  s t r e s sed .  One individual  thus  
r e f l e c t s  one complex of behavior, o r  s t a t e d  
negatively,  one soc ie ty  does not  equal  one 
cul ture ,  but  r a t h e r  an "organization of 
d ive r s i ty .  

Through intensive inves t iga t ion  of one 
individual  maker of ob jec t s ,  behav io ra l i s t s  
seek t o  f ind  c lues  t o  understanding pe r sona l i ty ,  
c r e a t i v i t y ,  mental processes, and aes the t i c .  
They are  not  s o  concerned with t r a d i t i o n a l  
historical-geographical  quest ions of o r ig in  and 
dissemination as  they a r e  with explaining the  
d i v e r s i t y  of human processes and expressions. 
They want t o  understand the  modem context  
ins tead  of reconstruct ing the  pas t .  

Looking t o  "extend the  dimensions of 
scholarship,"  Michael Owen Jones argues f o r  
adding a behavioral approach t o  f o l k l i f e  
research.83 H i s  The Hand Made Object and Its -- - - 
Maker offered a departure from previous 
matexial s tud ies  by examining one chairmaker in  



d e t a i l  t o  f i n d  explanations of expressive 
behavior, an expanded view of f o l k l i f e .  For 
Jones, "folk" a s  a desc r ip t ive  term became a 
vague abs t rac t ion  f o r  process,  not  a group of 
people. He avoided considering s o c i e t a l  
cons t ructs  because they obscured the  goal  of 
understanding t h e  individual .  Soc ie ta l  
models of c u l t u r e ,  he f e l t ,  imposed a f a l s e  sense 
of consensus arid conformity. 

To reach h i s  goa l ,  Jones sought t o  i d e n t i f y  
a c r c f t  sman'e k e l i e f  s , values ,  c ~ d  a s p i r a t i c n s ,  
and analyze how they a£ f ec ted  the  manufacture, 
use,  and s a l e  of the  craftsman's products.  The 
maker's ob jec t s  provided symbolic p ro jec t ions  
of s e l f ,  and c lues  t o  r e l a t ionsh ips  with people 
around him. By understanding personal  motiva- 
t i o n ,  Jones obtained a source f o r  evaluat ing  
ob jec t s  * meaning, and t h e i r  r e f l e c t i o n  of the  
craftsman's behavior. 

S imi lar ly ,  o ther  s tud ies  have begun t o  
quest ion a p r i o r i  assumptions about t r a d i t i o n  
and culture.84 William F e r r i s ,  f o r  example, 
reac ted  t o  Melville Herskovitz' pos i t ion  t h a t  
Afro-American fo lk  cu l tu re  was preserved by a 
l i n e a r  transmission from older  black a r t i s t s  t o  
younger generat ions .85 He discovered a 
Mississippi  J k l t a  black sculptor  whose a r t i s t i c  
expression was not influenced by d i r e c t ,  
" l inea r"  t r a i n i n g ,  bu t  by individual  projec t ions  
of pe r scna l i ty  and i n s p i r a t i o n  from dreams. 
F e r r i s  argued t h a t  such c r e a t i v i t y  was not  a 
negat ion of t r a d i t i o n a l  l i f e  but a "major 
af f i rmat ion  of Afro-~merican cu l tu re .  "86 Like 
Jones, the  s igni f icance  of F e r r i s  ' research 
lay i n  a r r i v i n g  a t  statements about t h e  meanings 
of an ind iv idua l ' s  expressive behavior. 

The behavioral  approach suggests a s ig -  
n i f i c a n t  supplement t o  previous f o l k l i f e  scholar-  
ship.  Differences i n  a rch i t ec tu re ,  f o r  ins t ance ,  
were assumed i n  t h e  p a s t  t o  r e f l e c t  s t y l i s t i c ,  



s t r u c t u r a l ,  h i s t o r i c a l ,  o r  f u n c t i o n a l  d i f f e r -  
e n c e s ,  b u t  more emphasis on i n d i v i d u a l  
i n h a b i t a n t s  may i n d i c a t e  concep t ions  of 
dwel l ing  t h a t  i n f l u e n c e  a r c h i t e c t u r a l  
t r a d i t i o n  .87 Such c o n s i d e r a t i o n s  i n d i c a t e  
e x p l a n a t i o n s  f o r  t h e  d i v e r s i t y  o f  human 
l i f e  through unders tand ing  o f  i n d i v i d u a l  
c o g n i t i v e  sys tems.  88 

The t a s k  o u t l i n e d  by p roponen ts  o f  t h e  
b e h a v i o r a l  approach i s  n o t  an e a s y  one. 
Every e lement  o f  an i n d i v i d u a l ' s  l i f e  i s  
cons idered  s i g n i f i c a n t ,  and t h e  a n a l y s t  may 
f i n d  h imse l f  making s u b j e c t i v e  s t a t e m e n t s  
about  t h e  r e l a t i v e  importance of c e r t a i n  
f a c t o r s .  I d e a l l y ,  a n a l y t i c a l  p e r c e p t i o n s  of 
unconscious a s p i r a t i o n s  o r  p r o j e c t i o n s  would 
be checked w i t h  t h e  i n f o r m a n t ,  b u t  t h e  f o l k  
a r t i s t  may n o t  be a b l e  t o  recognize  such 
i n f e r e n c e s  o r  may a c q u i e s c e  t o  t h e  r e s e a r c h -  
e r ' s  i n t e r p r e t a t i o n .  Thus, t h e  b e h a v i o r a l  
approach p r e s e n t s  s e r i o u s  f i e l d  work prob- 
lems, n o t  o n l y  because  an e x t r a o r d i n a r y  
amount o f  o b s e r v a t i o n  i s  r e q u i r e d  b u t  
because r a t i o n a l e s  f o r  b e h a v i o r  o f t e n  a r e  
t h e  most d i f f i c u l t  in fo rmat ion  t o  e l i c i t .  
None the less ,  b e h a v i o r a l  approaches  o f f e r  an 
a n a l y t i c a l  means f o r  d e a l i n g  w i t h  m a t e r i a l  
f o l k  c u l t u r e  i n  t h e  modern s e t t i n g ,  and f o r  
b r i n g i n g  f o l k l i f e  r e s e a r c h  down t o  its 
l e a s t  common denominator ,  t h e  i n d i v i d u a l .  

Conclusion 
The variety of existing approaches to  

t h e  s t u d y  o f  o b j e c t s  r e f l e c t s  t h e  g o a l s  o f  
i n d i v i d u a l  r e s e a r c h e r s .  I n  g e n e r a l ,  
h i s t o r i c a l  r e c o n s t r u c t e r s  p a r t i c u l a r l y  
c o n t r i b u t e  t o  t h e  museum movement ; 
c u l t u r a l  geographers  show a s p e c i a l  con- 
cern  w i t h  mapping t h e  e f f e c t s  o f  l andscape  
on humans; b e h a v i o r a l i s t s  a t t e m p t  t o  test  
p s y c h o l o g i c a l  concep t s .  Other  d i s c i p l i n e s  



i nc lud ing  a r t  h i s t o r y  and semiot ics  sugges t  
a d d i t i o n a l  approaches t o  m a t e r i a l  r e sea rch  
although they  have n o t  en t e r ed  t h e  mainstream 
of f o l k l i f e  s tudy .  Ma te r i a l  r e sea rch  con- 
t i n u e s  t o  possess  a  m u l t i d i s c i p l i n a r y  n a t u r e  
more than an i n t e r d i s c i p l i n a r y  one. Indeed, 
t h e  s tudy  of m a t e r i a l  a spec t s  of American f o l k  
c u l t u r e  i s  a  f i e l d  wi thout  a  u n i f i e d  academic 
concept,  b u t  one which r e f l e c t s  a  common 
i n t e r e s t  i n  us ing  a r t i f a c t s  a s  evidence f o r  
views of c u l t u r e .  I n  o rde r  f o r  f o l k l i f e  t o  
become a core  formulat ion f o r  d i f f e r i n g  per-  
s p e c t i v e s ,  it needs t o  develop c ross -  
d i s c i p l i n a r y  communication, s o  a s  t o  r eap  t h e  
f u l l  b e n e f i t s  of va r ious  d i s c i p l i n a r y  cont r ibu-  
t i o n s  toward a f o l k l i f e  pe r spec t ive .  

F o l k l i f e  r e sea rche r s  use m a t e r i a l  r e sea rch  
t o  desc r ibe  c u l t u r e ,  b u t  t h e  concep tua l i za t i ons  
of va r ious  approaches p o i n t  t o  fundamental 
assumptions t h a t  a f f e c t  d i f f e r i n g  views of 
c u l t u r e .  H i s t o r i c a l  r econs t ruc t ion ,  c u l t u r a l  
geography, and b i o l o g i c a l  s t r u c t u r a l i s m  methods 
s u f f e r  from t h e i r  adheren ts '  a r b i t r a r y  
s e l e c t i o n  of c u l t u r e  as a s t a r t i n g  p o i n t  t o  
deduce explana t ions  of s p e c i f i c  behavior .  This  
deduct ive reasoning o f t e n  reduces complex 
f a c t o r s  t o  simple causes  which n e g l e c t  motiva- 
t i o n ,  v o l i t i o n ,  and r a t i o n a l e  of t h e  i n d i v i d u a l  
who i n t e r a c t s  wi th  h i s  phys i ca l  and s p i r i t u a l  
surroundings.  The b a s i s  f o r  exp la in ing  t h e  use ,  
manufacture,  and d i s t r i b u t i o n  of a r t i f a c t s  by 
i n d i v i d u a l s  should rest i n  s tudying an i n d i v i d u a l  
i n  depth which w i l l  l e ad  t o  induc t ive  conceptu- 
a l i z a t i o n s  of t h a t  pe r son ' s  r e l a t i o n s h i p s  wi th  
o t h e r s .  For h i s t o r i c  a r t i f a c t s ,  r e c o n s t r u c t i o n  
of i n d i v i d u a l  l i v e s  a s soc i a t ed  with them can 
c o n t r i b u t e  t o  a  b e t t e r  understanding of t h e  
o b j e c t s  and s o c i e t y  under s tudy.  Only thrcugh 
such approaches can c o n s t r u c t s  of s o c i e t y  and 
c u l t u r e  be meaningful.  



By applying t h e  i nduc t ive  method, o t h e r  
c u r r e n t l y  ambiguous no t ions  of group, reg ion ,  
and epoch may a l s o  be shown t o  be  e i t h e r  
s i g n i f i c a n t  o r  meaningless ,  o r  perhaps i n  need 
of modi f ica t ion .  Like c u l t u r e ,  t h e s e  terms 
a r e  a n a l y t i c a l  i nven t ions  t h a t  s t i l l  need t o  
be t e s t e d .  The propagat ion of  vague asswnp- 
t i o n s  of group and region stem from i s o l a t i n g  
o b j e c t s  from i n d i v i d u a l s  i n  t h e i r  environ-  
mental contex ts .  By examining o b j e c t s  a s  
s t a t i c  u n i t s  a p a r t  from t h e i r  u s e r s ,  many 
ma te r i a l  r e sea rche r s  have f a l l e n  v i c t i m  t o  
c r e a t i n g  f a l s e  c a t e g o r i z a t i o n s  n o t  based on na- 
t i v e  cogn i t i ve  systems,  c?raTnii.ng comparisons be- 
tween un re l a t ed  i t ems ,  an? qene ra l i z ing  causes  
and e f f e c t s  wi thout  suYF' c l  ?nt ethnoqraphic  d a t a  
B e h a v i o r a l i s t s ,  f u n c t i o n a l i s t s ,  and l i n g u i s t i c  
s t r u c t u r a l i s t s ,  however, have moved toward 
r e a l i z i n g  t h e  need f o r  ex t ens ive  e thnographic  
d a t a  t o  a r r i v e  a t  an accu ra t e  dep ic t i on  of  
t r a d i t i o n a l  l i f e .  

Except f o r  b e h a v i o r a l i s t s ,  "mater ia l "  ha s  
connoted a  stress on o b j e c t s .  Henry Glas s i e  
i s  c e r t a i n l y  c o r r e c t  when he s t a t e s  t h a t  we 
know more about t h e  " h i s t o r y  of t h ings"  than 
we do about t h e  " h i s t o r y  of  people .  "89 Study- 
i ng  a r t i f a c t s  is i d e a l l y  a  means t o  understand 
t h e  man i f e s t a t i ons  of a  pe r son ' s  knowledge about 
both ve rba l  and nonverbal  phenomena. Rather 
than being ove r ly  concerned wi th  de f in ing  
" fo lk  ma te r i a l "  by t h e  i t ems  t h a t  compose i t ,  
a more product ive  endeavor is t o  cons ide r  
o b j e c t s  a s  express ions  of  i n d i v i d u a l  behavior  
and a s  products  of  t r a d i t i o n a l  l e a r n i n g  
processes .  By s h i f t i n g  t h e  emphasis of i n t e r -  
p r e t a t i o n ,  research  becomes l e s s  preoccupied 
with determining c a t e g o r i e s ,  and more wi th  
achieving a  conceptual  understanding of t h e  
processes  t h a t  produce o b j e c t s .  Food, f o r  
example, i s  considered an important  c u l t u r a l  
a r t i f a c t  because n a t u r a l  m a t e r i a l s  a r e  t r a n s -  
formed i n t o  p a l a t a b l e  forms by humans. To be 
meaningful, foodways s t u d i e s  commonly inc lude  



the  whole food cycle from r a i s i n g  animals and 
crops and i t s  concomitant b e l i e f s ,  t o  methods 
of d isposal .  Customary elements such a s  
ceremonies, food taboos, and saying grace a l s o  
coincide with food t r a d i t i o n .  Focusing on the  
mater ia l  a spec t ,  food, cannot be separated from 
verbal  and s o c i a l  expression,  thus  suggesting 
s t r u c t u r a l  r e l a t ionsh ips  between components 
surrounding t h e  objec ts .  A researcher a l s o  
cannot separa te  the  individual  consumer who 
displays  d i s t i n c t  t a s t e s ,  a e s t h e t i c s ,  b e l i e f s ,  
needs, and values from a study of food t r a d i t i o n  
Therefore, "folk" can be viewed a s  t r a d i t i o n a l  
processes displayed by individuals ,  and 
"material" a s  an ind iv idua l ' s  t o t a l  physical  
and psychological environment which is  r e f l e c t e d  
i n  the  use of ob jec t s .  

A l l  the  concepts described i n  my essay 
share a concern with ob jec t s  i n  the  "American 
experience." A l a r g e r  da ta  base of a r t i f a c t u a l  
evidence gathered by more systematic co l l ec t ion  
is s t i l l  needed f o r  f u r t h e r  conceptual izat ions 
i n  American mater ia l  study. American co l l ec t ion  
of a r t i f a c t u a l  evidence has been noted by the  
l imi ted  cont r ibut ions  of d i spa ra te ,  but  devoted, 
individuals .  More systematic gathering of 
needed da ta  through team research and quant i f ica-  
t i o n  has not  been adequately explored. Museums 
and archives  provide addi t ional  valuable 
resources f o r  f u r t h e r  i d e n t i f i c a t i o n  of American 
a r t i f a c t s  t h a t  can shed l i g h t  on the  e lus ive  
"American experience. " 

In order  t o  dep ic t  t h e  t o t a l  American 
experience, researchers  need t o  redress  the  
scholar ly  neglec t  of ma te r i a l  t r a d i t i o n s  i n  
c i t i e s  and o the r  modern s e t t i n g s .  Early f o l k l i f e  
scholars  o r i g i n a l l y  c a l l e d  f o r  t h e  study of 
disappearing t r a c e s  of the  r u r a l  p a s t ,  e spec ia l ly  
before the  i n d u s t r i a l  revolut ion ,  but  I consider 
the  oppor tuni t ies  f o r  studying v i t a l ,  contemporary 
forms of ma te r i a l  cu l tu re  i n  urban and modern 



s e t t i n g s  j u s t  a s  u rgent  a mission.  American 
ma te r i a l  f o l k  c u l t u r e  i s  n o t  dying; it i s  
changing. Many m a t e r i a l  concepts  descr ibed  
i n  t h i s  e s say  r e c o n s t r u c t  t h e  p a s t  through 
s c a t t e r e d  remains and faded memories, b u t  
t he  p re sen t  p rovides  i nva luab le  p o s s i b i l i t i e s  
fo r f i r s t -hand  documentation. Of course 
s cho la r s  need t o  app rec i a t e  t h e  p a s t  t o  
f u l l y  understand t h e  p r e s e n t ,  bu t  m a t e r i a l  
s tudy  has  been t o o  f i x e d  i n  d i s t a n t  epochs 
which may l ead  c r i t i c s  t o  ques t i on  t h e  f i e l d ' s  
re levance t o  contemporary l i f e .  Rather than 
see ing  a r u r a l -  urban o r  past-modern dichotomy, 
a f u l l e r  d e s c r i p t i o n  of America's t r a d i t i o n a l  
ma te r i a l  h e r i t a g e  and t h e  exper iences  it 
r e f l e c t s  w i l l  be p o s s i b l e  through formulat ion 
of s p a t i a l  and temporal continuums. 

The o u t l i n e d  concepts  of m a t e r i a l  s t udy  
presen ted  he re  d i f f e r  most no tab ly  over  t h e i r  
p re fe rence  f o r  an app rop r i a t e  t ype  of 
explana t ion .  In  gene ra l ,  f u n c t i o n a l i s t s  
expla in  a phenomenon by determining p r a c t i c a l  
cons ide ra t i ons ,  c u l t u r a l  geographers exp la in  
it by e f f e c t s  of migra t ion  and environment,  
r e c o n s t r u c t e r s  look t o  h i s t o r i c a l  events  f o r  
explana t ion ,  s t r u c t u r a l i s t s  s t r e s s  t h e  
importance of forms, and b e h a v i o r a l i s t s  look 
t o  psychologica l  f a c t o r s .  Rather than 
being d i s t i n c t ,  t h e  va r ious  exp lana t ions  can 
be examined t o g e t h e r  f o r  e v a l u a t i o n s  of 
r e l a t i v e  p o s s i b i l i t y  of meaning, and a s se s s -  
ments of probable  cause.  Henry G l a s s i e ' s  
Folk Housing Middle V i rg in i a  sugges t s  the  
b e n e f i t s  from t h i s  e v a l u a t i v e  formulat ion.  
In h i s  s t r u c t u r a l  d e s c r i p t i o n  of a r c h i t e c t u r e  
i n  a s p e c i f i c  geographic  a r e a ,  G la s s i e  took 
i n t o  account h i s t o r i c a l  e v e n t s ,  environmental  
i n f luences ,  symbolic i n f e r ences ,  and 
p r a c t i c a l  cons ide ra t i ons  t o  exp la in  e x i s t i n g  
c u l t u r a l  p a t t e r n s .  Because he d e a l t  wi th  a 



d i s t a n t  epoch, revealing cases of s p e c i f i c  
individuals  who p a r t i c i p a t e d  i n  the  
a r c h i t e c t u r a l  process were lacking,  but  he 
presented a s t rong conceptual argument by 
ca re fu l ly  assess ing  the  explanatory r o l e s  of 
various concepts. The purpose of Glassie ' s 
s tudy,  t o  uncover r a t i o n a l e s  f o r  behavior, 
d i r e c t l y  addressed t h e  behav io ra l i s t  goal.  In  
contemporary research ,  t h e  s t i l l  developing 
behavioral approach can o f f e r  the  framework 
i n  which t o  incorporate the  legi t imate  con- 
t r i b u t i o n s  of o ther  concepts while focusing on 
t h e  most bas ic  element of c u l t u r a l  expression-- 
the  individual .  

Material  s tudy,  then,  has a  s o l i d  founda- 
t i o n  of theor ie s  and methods on which t o  bu i ld  
fu tu re  scholarship.  By expanding those concepts 
t o  include the  i n t e g r a l l y  r e l a t e d  realms of o r a l  
and s o c i a l  t r a d i t i o n s ,  the  object-oriented study 
of f o l k l i f e  can come c l o s e r  t o  achieving i t s  
r igorous t a sk  of describing the  t o t a l i t y  of 
t r a d i t i o n a l  l i f e .  A conceptual understanding 
of the  approaches t o  the  study of ob jec t s  i s  a 
p re requ i s i t e  f o r  fu tu re  t h e o r e t i c a l  formulations. 
Material research can no longer be t r e a t e d  a s  a  
mere appendage t o  the  t r a d i t i o n a l  study of folk-  
l o r e ,  because s tudents  of mater ia l  aspects  of 
cu l tu re  are  evaluat ing  and challenging folk-  
l o r i s t s '  views of " fo lk ,"  "American," and 
"cu l tu re , "  by widening the  "material"  they study. 
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