
typing and mofifing sections i n  h i s  book although he may deem it of l imi ted  
usefulness. There are  a lso  photographs of dances md other a c t i v i t i e s  
among the  Venda t ha t  make one want to see more. 

Insofar  as  a community of children's songs can be sa id  t o  ex i s t ,  the  Venda 
children's  songs seem not to be a part of it in  any s ign i f ican t  way. Their 
a c t i v i t i e s  including music a r e  f a r  more re la ted  t o  the Venda adul t s  than 
a q  other given group. Perhaps t h e  Venda a re  9 p3rt icular ly  fortunate 
group t o  study within t h i s  framework bu t  it seems tha t  t h e i r  music is inte-  
g r a l  t o  t h e  cul ture  t o  such an extent as  t o  be not understandable outside 
t h i s  context. Hopefully we s h a l l  have more such s tudies  leading us to  
more meaningful canparative research so  t ha t  we mqy, a s  Bla&ipg~:puts'i$, 
discover re la t ionships  between music ard l i f e  ( a  b ig  order) and same of 
t h e  universals  t ha t  bind us together from the  part ici i lars t h a t  separate 
us a 
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IN BRIEF 

A s  par t  of its Mythology and Folklore Series, Singing Tree Press has re- 
cently made available a repr int  of Alexander Porteous' Forest  Folklore, 

olo ,g and R.ornance (Gale Research Company, ~ e t r o i t , P l i c h i ~ n ;  
~ $ 1 1 . 0 0 ~ v o 1 u r n e ,  beaut i ful ly  bmnd between covers of f o r e s t  
green, is  a compilation of information on the  legends, t a l e s  and cus- 
toms involving the  fo r e s t s  of t h e  world. The sources f o r  the  s t o r i e s  and 
anecdotes a r e  t r ave l  accounts and l i t e r a r y  sources. Though the sources 
are  careful ly  noted on each page, there is no bibliography collected i n  
any one place. Consequently the  only way t o  see  how a par t i cu la r  source 
is used is  t o  go t h r ~ u g h  the  whole text .  Similarly, the  index i s  not corn- 
prehensive. There a r e  over fo r ty  references t o  the Grimms' Teutonic Myth- 
ology noted i n  the footnotes; nei ther  the  G r i m m s ,  the  e d i t o r y -  
brass) ,  nor the wmk i s  ci ted i n  the  index. The s i tua t ion  is  even worse 
when the  author considers fo res t  l o r e  i n  the  l i t e r a r y  materials; rare-  
l y  are these  sources even footnoted. There i s  no way t h a t  one could, t o  
c i t e  one example, use t h i s  book t o  trace the  use of f o r e s t  l o r e  i n  
Shakespeare---even though Shakespeare is frequently c i t ed  t o  iUue t r a%e  
the  author's points. Puck i s  noted i n  the  index, but not Shakespeare o r  
Midsurnmertg Night's -- Dream. The incomplete nature of the  reference guides 
severely l i m i t s  the  usefulness of t h i s  work. While enter ta ining t o  t he  
amateur, t h i s  volume is of l i t t l e  value t o  t he  serious student o r  scho- 
l a r .  ---James Durham 


