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Preface

In making this study of the histogical novel,
the works of the school of historioal romancers
which existed vetween the years 1896 - 1902 are
discussed as fiction contsining either actual
characters or real events, or both.{ Only those
novels have been included which evidenced at least
one of twclfeatufes: ﬁamely, that they contain
historical charactérs, or ﬁnat they are based.on
actual events. The existence of the school at
this particulaf period of ourAnational history can
best be accounted for by noting that it accompa-
nied the Spanish American War,'auring which the
- writers as well as the réaders of the nation sud-
denly became aware of a past that was worthy of
1iterary attention‘ Naturally the novelists in-
terested themsclves chiefly in these and other
great @Iiseé'or our national history; hence in
this study these crises have been made tﬁe units
of treatment,. | |

No attempt has been made to set forth any
authoritative ohservations on the matter of his-
tory as used by the novelists. Statements of

historical facts are accepted for the most part,



without question., The aimvhas beén to give infor~
mation about the books as fiction. In a few cases
where a statement or a‘character‘was unconvincing
or glaringly improbable this has been commented
upon. |

Sometimes listed with the wdrks of this school
of historical novelists are four novels which 1%
may not be amiss to offer a reason for excluding.

They are; Richard Harding Davis's Soldiers of

Fortune (1897), George Barr Mc Cutcheon's Grau-

stark (1901), Owen Wister's Virginien (1902), and

Henry Harland's Cardinal's Snuff-Box (1901), It
so happens that all of them picture life in the
decade just preceding thelr éppearance, and that
each fails to meet the twofold test by which they
might be termed historical novels. In them both
chaiacters and events are of the authors' inven-
tion. When classifications are more loosely made,
these novels, being rather faithful portraits of
‘society, are frequently included. |

I wish to acknowledge my indebtedness to
those who héve helped me in securing the novels
and in all other ways, and to Dr. E., M. Hopkins

for assistance and direction in a part of this



study., I feel especialiy indebted to Dr. J. H.
Nelson for the careful correction of the manu-

sceript.




Chapter One

INTRODUCTTON

Between the years 1l890-1%02 there oceurred an
outburst of interest in historieal novel sriting
in the Unlted States which was so intense and  on-
thusiastic as to constitute a étriking phenomenon.
A guest for the sources of this interest must ex-
tend through the nineteenth century, which saw the
creation of the historical novel, snd through the
fashions of the Furopean countries where that form
of romance has flourished. The existence of the
mov&ment is a fact in itsclf well known to anyone
familiar with American literary history. Yet the
complete asccount of the movenent, its causes, its
distinguishing charncteristices, and 1ts products,
haa not before been writiten. To supply such an

~aceount is the purpose of this study,



The term "historical novel" has been various-
ly used and, for the most part, without a defi-
nitely established meaning. In attempting to de-

fine it in an essay on The American Novel, Paul
Leicester Ford said: "An atmosphere can be as his-
torical as an occurrence and a created character
cén trahsmit é truer sense of a generation than
the.mOSt labored biégraphy of some actual person."t
In this the emphasis is evidently laid upon con-
veying the truth aboﬁt the temper or the spirit of
the time. Ordinarily, however, there has been the
demand that the novel, to be called historical,
must contain characters known to have lived. With-
out going into the whole difficult matter of what
or what not the historical novel should be, it is
sufficient to explain briefly how the term is used
in this study. It was felt ﬁhat either one of two
features, or both, would serve to make a novel
rightly "historical.™ Either it must contain char-
acters known to the historian, and usually to the
general reader, or the action of the story must

center around some historical situation or happen-

letlantic Mo., LXXX, p. 722,



ing. Aﬁd, as can be readily seeh, both of thése
reéuirements ﬁill frequently be found together .

For the causes which pﬁoduced this crop of
historical novels in America at the close of the
nineteenth century, we must look without as well
as. within the bqédars of our own aountiy. Here it
may be well to state that all other than English
influences are ignored in this study, save for a
few passing reierences, not because they were un-
important, but for the sole reason that the scope
of this work does not justify the extensive re-
search essential to an accurate account of the'in;
fluences from those foreign literatnfes.

The movement is to be explained on several
grounds. Possibly the most obvious is the re-
action to the advancing realism of the time. Many
Wére tired of the vein represented by Hardy, Zola,
Hamlin Garland, and Mary E. Wilkins Freeman. A~
gain the impetus may have been due in part to the
Spanish American War, which encouraged a state of
mind essentially romantic. It was the first war
with a foreign power withiﬁ the lifeépan of most
of the then living Americans, and patriotism was
aroused and strengtﬁened on”reading of events in

camp and battle. Evidences of the national de-



p

light in romances of our own past is giﬁen by the
graph on page ten ¢ where it can be seen that
the most prolific years of the period, 1896-1902,
were those followiﬁg that war, Finally there was
the 1ong~existing»example of English romancers
from Scoft to Stevenéon - as well as the example
of Cooper, Hawthofn and other Americans - who had
treated historical materiai by one method or an-
other. |

The influenae of the British novelists is
sufficient to warrant some attention here. At the
dawn of the nineteenth century, the creator is
Scott, at the mid-century the innovator is Thack-
eray; and on towards the close stand the names of
Blackmore and Stevenson, Scott in particular pos-
sessed what Saintsbury has chosen to call the
"historlc sense", without which it 1s not only im-
possible, he says, for a writer td delineste |
scene and character at a distance from his time,
but for him to depict his own time itself.l

‘On the type of mnovel which Scott produced,

Wilbur Cross comments as follows:

lThe English Novel, p, 302,



The novel Scott wrote is of composite charace-
ter. In it is the story of adventure, the
realistic sketch of manners and the saner el-
ements of the Gothic romance; and these vari-
eties of the novel, blended, are placed in an
historical background ., . . . (This background
is] sprinkled with a few historical charas-
ters, and placed in the foreground [are) im-
aginary figures. This union of fact and fic-

tion has prevailed with some exoepiions . . e

~throughout the nineteenth century.

The real power of Scott lies in his ability to
depiet the large lines of human nature, which is
practically the same in all times. Subtle charac-
ter development, on the other hand, was an element
which he neglected entirely. "To analyze character
was as little his aim, as it was to promulgate any
special dogma . . . . He attracts his readers main-
1y by an exhibition of the multifarious pageantry
of lifa".g |

Thackeray stripped the muse of history of her
mask, because he felt that the prevailing romance
was elther a rather pale copy of Scott or the ro-
coco-sentimental 8tyle of Bulwer, and the result

was "the historical novel-romance of a new kind."3

lDevelopment of English Novel, p. 135+
2

Cambridge History of English Literature, vol. XII,

3 _ Chap. 1, p. 26.
5C£%%%Eu5evelopment of Fnglish Novel, p.’135.




In Thackeray's novels there are no sallies by the
way into "architecture, antiguities, sunrises,and
tdearly beloved readers',"t no sprinkling of ob-

solete words in the conversation of his charac -

ters. The History of Henry Esmond (1852 )marked
a renascence of English‘historieal.fiction and
esfablished a new model, rejecting the standards
of romanticism and aiming at describing life as
realistically as'éontemporary writers might have
represented it, |

As William Lyon Phelps points out, "Thacke-
ray not only studiedﬂthé period he seleéted with -
the utmost assidulty but by his sympathetic im-
agination he gave the very age and body of that
time its form and pressure."2 That no American
novelist has attained the same degree of perfec~
tion is not due to a want of earnest prepa?ation.
Thackeray's influence is perhaps most notable in
Winston Churchill's Richard Carvell.

During the fourth quarter of the nineteenth

century there occurred a development of realism

1 - '
Wilbur Cross, Development of English Novel, p. 135,
2

Wm. L. Phelps, Introduction of Henry Esmond (1203),
». R20.



which has been labeled naturalism. Concurrent with
this came a notable revival of pure romance ushered

in by Blackmore with his Lorna Doone (1869), a ro-

mance of Exmoor in Stuart times, which has had nu-
merous imitations, and which initiated a return to
the romanticism in historieal fiction that Thacke-

ray had excluded in The History of Henry Esmond

(1852) and The Virginians (1859).

In Lorna Doone the form of the historical ro-

mance is modified:

First, known personages, such as Charles II
and the notorious Jeffreys,come only into the
remote background of the story; secondly, the
theme treated 1s that of a medieval rTomance,
the deliverance of a lady in duress from the
robber race and stronghold by a chivalrous
“knight of low degree; thirdly there is more
occasion for romance; and the story is steeped
in romance of many kinds . . . of the legend-
ary deeds wrought by the Doones, the herculean
John Ridd and the highwayman Tom Faggus, Tro0-
mance of the glorious hills and Valleys that
lie between Porlock and Lynton,t

"Romance of adventure and action, romance of youth-

ful passion,"l

and even the romance of trgdition

furnished the theme of the American historicél nov-
elists between the years 12¢6 and 1902. WNot Black-
more's form of the histbrigal romance predominated,

however, but rather that of Thackeray and Stevenson. .

lCambridge History of English Literature,
* vol., XIII, Chap. 13, p. 483.



The influence of Robert Louis Stevenson 1is
easlly accounted for. He was a contempofary of our
/noﬁelists; the decads which spans this movement in-
cludes also the’year of his death. He had visited
America, had iived here, had written»for an Ameri-
can magazine.i His books, with their‘strange set-
tings, striking charaotefs, and adventurous deeds,
were among the best séll@rs in this country. It
is not overestimating thé facts to say that as to
form and doctrine‘the historical romances proceed-
ed largely from his‘example. Stevenson had taken
issue with the realists in defence of his own ea-
ger preferences for the tradition of Scott, and
\had led’an active group of English rdmancérs,amcng
them Rider Haggard, Conan Doyle and Anthony Hope,
to new if not classic triumph‘_s.'l Certain it is
that the English novels were well-known to the A-
merican fictionists. Hence there can be no doubt
that even when there is no evident imitation, our
novelists owed much to this source.
In pointing’out the dominant trends of ro-

mance at the meeting of the centuries, Manly and

loarl van Doren, The American Novel, p. 246.



Rickert say:

Inspired by the examples of Stevenson in
Kidnapped (1886) and Rider Haggard in She
11887§ and King Solomon's Mines, and stimu-
lated further by the wide popularity of An-
thony Hope's The Prisoner of Zenda and Ru -
pert of Hentzau, the American fictionists
turned to their task with a zest, and indus-
try that in many instances were abundantly
rewarded. To this prodigious activity we
owe the sti1ll memorable and in some cases
still readable 1ns?§nce? of 8. Weir Mitch-
ell's Hugh Wynne £97), Charles Major's
When Knighthood Was in Flower (1898)-- a
great popular success both as a novel and as
a play -- and Mary Johnston's To Have and To
Hold (1899), which she followed up by a long
séries of novels of the same tvpe but with
an increasing attention to accurate detail.
To this same movement belong Winston Church-
ill's Richard Carvell (1899) and The Crisis
(1901), Henry Harland's graceful and sophis-
ticated Cardinal's Snuff-Box (1901}, George
Barr McCutcheon's popular but meretricious
Graustark (1901), and Owen Wiiter s skillful

~and honest Virginian (1902)

This brief period, namely 1896 to 1902, which
beheld the historical romance as its most conspic-
uous form of fiction, produced just thirty-two nov-
els, which héve been called historical, and of
them four do not fully meet the test set up at the
beginning of this chapter.' These romances whose
séenes are laid in bjgone times are not all of

high litérary value, although they have sold

1Contemporarv American Literature, Revised edition,
1929, p. 25.




and c¢irculated by the hundred thousand. In some

it must eveh‘be admitted that the style 1is almost

totally lacking in distinction, If no single one ’

can be pronounced of permanent value, the very ex-

istence of the movement is of sociological as well

as literary signifieanéee Some may even be unwill-

ing to dignify this group of nqveliSts by calling
them a séhool>of writérs; ngt”ona of their gﬁmber
devoted himself gxclusively, as did Scott, to the
historical novel., In fact, some of them, Wrs.
Freeman, for example, tried it but once, while
only two prdduced the maximum number three, the
output of Mary Johnstéﬁ and of Winston Churchill,
The following chart shows the number of nov-

els produced per yesar.

-
0 /g
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From this chart it can be readily seen that the
close of this brief but active period is even more
abrupt than its beginning, To show how épeedily
this fashion passed, the graph is extended two

: years beyond the closing date.

For treatment in the two following chapters
the novels have beecn gréuped as follows: first,
those dealing with Settings or characters taken
from American history, and secondly, thésé‘whose
backgrounds or oharacfers are Furopean., Within
these chanters a brief .account of each novel will
be given. Because of‘the‘brevity of the period,
the chronoiogy'oflwtiting, being a minor factor,
,.is_here disreéarded, and instead the arrangement
is éhrond;qgidal acéording‘t¢.the event treated in
 the novel. Hence, with a few gaps, we have a his-
tory of the United States’in'fiction; extending
from 1621 ‘to 1890, The gaps occur because most of
the novels deal with imnoftant happenings in Amer~
ican history such as (1) the period of explora -
tion and settlemént, (2) the ?evolution, and (3)
the Civil War., The third chapter will be devoted

to the six novels having Ruropean settings. Be-

ing so few in number, they treat of widely scat-



tered events, beginning with Marion Crawford's Via
Crucis, a story of the second crusade, and closing

with Weir Mitchell's Adventures of Frangols, dis =-

closing the fortunes of a fencing master during
‘the French Revolution., The chain of events could
be brought one century nearer the present by glv-

ing recognition to Henry Harland's Cardinal's

Snuff-Box, a delicate and original story of Ttal -
ian life in the last decade of the ninetcenth cen-
tury, which is, howevér, excluded because of hav-
- ing neither an actual event nor a character known

to the historian.

12
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Chapter Two

THE NOVELS DEALING WITH AVMFRICAN HISTORY
1621- 1890
1.  The Colonlal Period

There are five historical romances whose set-
tings are placed amoﬁg the British colonies in the
western hemlsphere. Three of the number come from
the same pen, that of Mary Johnston, daughter of a
Confederate veteran and native of Virginia. Her
three books offer a history of moré than one hun-
dred yearé of "The 014 Déminiqn." "Among all our
writers of historical romance, there is none that
tells a better tale or tells it in a more satis -
factory way."l Incidentally, Miss Johnston has
been the most diligent writer of historical nov =~
els in America. As a romancer she idealizes the
past, and yet hef earlier tales are still popu -
lar. All told she has given us more than fif -

teen historical novels. The gracious words of

lom. 7. Long, American Literature, p. 480.
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Raphael Sebatini in a personal letter to her are :

In my early days the work of Mary Johnston
profoundly impressed me by the wealth of im-
agination in its conceptions, by the inevita-
ble logic of its construction and by the in-
definable power of recreating atmosphere and
giving a sense of actuality to transactions
that were centuries old,

To Have and To Hold (1900), or By Order of

the Company as it is known in Fngland, is based on

the arrival of the shiﬁfgaa of ninaty voung wWowen
at Jamestown in 1621. The expense of bringing
them over was avportiened among the group of women,
making the cost about one hundred pounds of tobac-
co for a wife. The sale with its aftermath of
weddings takes place on a grassy square, Tﬁis,

the causative incident of the story, 1s realisti -
cally pictured. With all solemnity the ninety
maids are paraded intd the chgrch where they are
preached and prayed over, while the impatient
planters are mentally measuring‘andjweighing their
visible qualificationé.‘ The characters appear to

" be real people with human péssions.and aspirations,
yet not lacking in chivalry and‘loYalty. It is for
the series of human piotﬁres that the book will be

remembered,

l@uoted from Annie Russell Marble, Study of the
Modern Novel, p. 31, :
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A probable incident is that of the pirété
ship, Three men, éna of them the planter Ralph
Percy with his wife, spend some weeks, unwiliing-
ly of course, on a pirating cruise in southern
@aters, until an English,vessel rescues them. The
‘authentic characters are placed in minor roles,One
is the semi~civilized bréther of Pocahontas;anoth-
er, whose influence 1is felt}thpugh unseen, is the
King. The most romantic figure is Jeremy Sparrow,
previously a popular shakespearean actor in Lon-
don, at the time a minister of the gospel in
Jamestown, useful at critical moments through the
étory_because he possesses the‘strength of ten
when dealing with Indians; officers of the law, or
pirates. ‘

The heroiné, Lady’Jocelyn Leigh, belongs to a
type commonly used by thé novelists in treating of
the period. One of the ninety wives, shé is not
one of them by birth or purpose, but rather the
King's ward, fléd from England in the disguise of
her maid, Patien@e Worth, in order to escape marry-

ing Lord Carnal. In the cabin of Ralph Percy, the
planter who seclected her, she is usually pictured

as seated in a large chair, arrayed in a brocaded

gown, second only to the Queen herself in the



‘splendor of her personal adornment. Who‘dresées
her hair? Who 1aundera‘her clothes? Who prepares
her food? She may be a statue without such nceds
for all the concern the novelist gives to them .

| Diccon, ihdentu:ed servant to Cgptain Percey,
is a Sancho Panza who accompanies his owner unbid-
dén, at times\even though‘forbiddeh, Thé sole con-
cern of his dull mind is the personal safety of his
reckless master.,

To Have and To Hold is a well constructed sto-

ryvof the Jamestown settlement, and the scenes al-
| ready reférred to are graphically presented. The
sentimental reader will appreciate the knightly
qualities of Ceptain Percy in sheltering Lady Joce-
lyn . Leigh from the villain, Lord Carnal. The
‘book shows‘humor and zest also, and not to be over-
looked are its poetic passages, inspired by nature.
Although dealing with an early period, To

Have and To Hold was not the first novel by Miss

Johnston. Her first, written in Wew York City in

a qulet corner of Central Park, was Prisoners of

Hope (1898). Its English title, The 0ld Dominion,

is a reminder of the proud position which Virginia
held when ranked with England, Scotland and Ire-
land as the fourth dominion of the Empire in 1660.

16
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One feels that the book is the best of the trilogy,
that the story in if is better told, more readable,
- and swifter in movement; morevromanticvperhaps, yet
- always convineinge.- |

The time of the story is the reign of Charles
II, the place a plantation about five days journey
{round tri?) from Jamestown. The action is fur-
nished by an'uprising among the conviets and in-
dentured sérvénts, who have secured the aid of the
negro slaves and the fierce Rlcaherians. The ele=
ment of horror is supplied by the savages, African
. and Indian. In opposition to King Charles and to
his taskmnster, William Berﬁley, the governor, are
the meh whose sentiments pervade the book, "é hand-
ful of Puritan gentlemen,'a few hundred Nonconform-
ists, and the rabble,™ in other wérds, men who had
fought under Cromwell at Drohéda, men who were vic-
tims of the Aect of Uniformity---Oliverians, Redemp-
tioners, and sailors. The title is from the words
of the dying Muggletonian, Win-Grace Porringer,
killed in the attack’on the Manor, "Turn ye, turn
ye to the Stronghold, ye Prisoners of Hope."

The heroine, Patricia Vernay, beautiful déugh—

ter of the plantation owner, is able to step out of



her traditional étatue~likevrole and act like a
creature of flesh and blood. Six times she is
saved from death by the convict servant, Godfrey
Lan&less,.whése Tather was killed at Worcester
fighting under Cromwell., Yet the closing of the
-story is qniﬁe the opposite to the happy one ex-
pected. 1In an emotional moment after Patricia has
expressed plty fer‘his‘fate, iandless answers, "I
must dree my own weird."l And his fate is almost
- unendurable. He is last seen in é mountsin cave,
alone and unable to walk because of a crushed
foot, His reward for saving Patricia from death
on six occasions is a choice, granted magnanimous-
1y by her father, that he may either return to the
Jamestown gaol where a speedy execution awaits him
as leader of the uprising or ----remain there alone
in the cave, where, in his helpless condition, he
is sure to be the victim of some beast of thé for-
est. Landless chooses to remain.

Here the scheme of chronology will be broken,
and Audrey, which treats of the years 1716 to 1730,

will be discussed before Mrs. Freeman's Heart's

‘1Mary Johnston, Prisoners of Hope, p., 178,

18



'Highwav, which is a story of the year 1688, The
‘reason 1s to preserve a unity in the treatment of
iiss Johnston's névelSa‘Audrav (1902), the. weak -
est of ﬁhe trio, has been justly cited as "rococo.”
In the first place it is bookish:. Instead of mak-
ing use of dnntemparary language, it draws upon
classical literature for phraseology. The pio -
neer's wife and dsughter are "wood nymphs";l "every
man is his own Ganymede";® ‘there is "Burgundy for
the oreads";3 ”one’of the conpany . . . sang the
song of Amiens";4 the grasshopper is "Tithonus";®
"Homeric laughter shook the air."® w7he glebe was
bounded by a thick wood."’ And "betwésn the flashes
of lightning there was Stygian gloom."8 0f the
heroine in a triumphant moment the author says:
"Whether she spoke or moved or stood in silence,
Darden's Audrey, that had been a thing of naught,
now held every eye, was regnant for an hour in
this epitone of the world."9

The book is not convincing as history. In-

stead it portrays the legendary background of

4 7

lAuﬁrez, De 7o Ivid., p. 308.<

2

Ibid., p. 10.  °Ibide, ps 92. CIbid., p. 409.

®1bid., p. 10.  O1bid., p. 41, 1bid., p. 209

19



Jamestown, Williamsburg and Westover on the James
Rivers It is romantic, sentimental,and at times,
melodramatic, In the latter part, however, there
are some excellent passages of dialogue,

Knowing as we do Miss Johnston's devotion to
the histcricél novel, it 1is not sﬁrprising to find
her writing three of them'within the period of
1896 - 1902, On the other’hand, that Mrs. Free-
man left off writing her austere tales of rural New
England to write a romance of the swashbuckling
seventeenth century is sufficient to elicit no =~
tice. Only once did she venture into the field,
and the product isvtoday one of the most delight-
ful of the group.

The story in The Heart's Highway (1900) o-

pens one Sabbath morning in the month of April,
1682, on the road to the Jamestown meeting house.
The historical characters mentioned, such as Lord
Culpepper, the governor, his wife, and the King,
are unimportant in the plot. Hore use is made of
historical incident., Nathaniel Bacon's Rebellion,
which happened six years earlier, supplies the war
ery of the tobacco destfoyers, "Remember Nathaniel

Bacon!"  May Day frivoiities are similar to those

described by Hawthorne in the May Pole of Merry

20
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Mount. Most of tﬁis story concerns a plot to de~
stroy in Qﬁe night all the tobacco plants then
growing in the surrounding county as an expression
of colonial defiance of regal authority. .The King
would not pass the measure to cease the planting ;
but he has forbidden them to sell to any but Fng-
lish markets, which are already flooded. Herein

' lies the provocation for the plot to cut down the
young tobacco plants as soon as the governor séils
for England. In opposition tq her grandmother's
principles of loyalty to-tﬁe King, Mary Cavendish
takes a leading part in the rebellion, in an aston-
ishing manner for a time when the polifical equali-
ty of woman was little thought of. 1Indeed, Mrs.
Freeman might have named this book, "The Revolt of
Mary." TFor it is Mary whb has the arms and ammuni-
tion brought from England and concealed'in an ﬁnf
occupied house. And it is she who, under cover of
night, arms the men and urges them on to the de-
struction, until echoes of the cry, "Remember Na~
thaniel Bacon," fihally bring mounted trooPQ on the
scene. A true historical touch is in the reading
of the Riot Act by the commander ofgthe royal
troops to the mob in the tobacco field before ar-

rastiﬁg them.



The hero in The Heart's Highway, as in Pris-

oners of Hope, is a convict servant, Both are of

gentle birth, and both are innocent of the crime
for which they have been convicted, 1In puniéhment
for taking part in the conspiracy known as the to-
bacco ploﬁ,VHarry Wingfield is imprisahed and
spends a day in the stocks. On the latter occasion
he says, "Full easy it may be fdr‘any man with the
courage of a man to figure in tragedy, but try him
in comedy if you would prove his mettle, "L Ying-
field dreaded the stocks more than the scaffold,
Belonging "to the fringes of the historical
fiction"? of the day is Frank Stockton's Kate

Bonnett: The Romance of a Pirate's Daughter (1902).

Captain Bonnett was a sugar planter of the island
of Barbados, in the British West Indies, when the
gulf of Honduras was a favorite resort of pirates.
To escapé his shrewish wife, the man became a pi-
rate and an associate of Blackbeard. Kate is his
daughter-~ "a mythical daughter™ as Van Doren says,

"of that very authentic buccaneer of the early

1$ary E. Wilkins Freenan, The'Heart's Highway, p.276.

2Carl Van Doren, The American Novel, p. 250.
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eighteenthlcentury, Stede Bcnnett."l The rages
abound in incidents amusing and ridiculous, yet
plausible., Perhaps none is more so than the one
in which Captain Bonnett, dressed with extreme
care for his part, but most unpiratelike, is un-
ceremoniously addressed by Blackbeard as "Captain
Night Cap."

One of Stockton's sources was obviously

Stevenson, and, as a matter of fact, the hand of

- Stevenson can be traced in several of the novels

dealing with colonial life. The most evident in-
fluence traceable is the use several times made
of the character of the pirate captain. Among the

motley crcwd which participated in the destruction

of the tobacco, Mary E. Wilkins Freeman has placed

Captain Noel Jayﬁes, who is as much unable to put
off the earmarks of a pirate as Stede Bonnett is

to put them one An instance of the sudden trans-

. formation of an honest civilian to a full fledged
‘pirate is given by Mary Johnston in To Have and %o .

Hold., Relph Percy, who finds the outlaw band in
the sct of burying 1its captain, succeeds in Te-

placing the lost leader and in being obeyed for

1 Carl ‘
Van Doren, The American Novel, p. 250,



several wooks., The carcer of Stockton's haro ends
in the nams@, whereas Percy 1s rescued in a serios
of adventures not wholly gonvinaing. The formor
becones a pirate through cholee, the latter throusch
necessity, and therein lies much of the differenca,
Doubtless each of these novelists owod some-

thing to “tevenson's Treassure Island and Xidnapred.

o Qtevenson more than to any one else
we owe the recrudescence of the histori-
gnl romance, His treatmoent of history
was mostly in the spirit of adventure
after the way of Dumas rather than afl-
ter the way of Scott. + « » The historio
period which most occcupled Stevenson's
imagination was that of the years fole
lowing the sccond Pretonder's stragele
for the Enplish throne in 1748.Historic
battle seenes he 414 not demeride; . o &
well Xnown historicesl chﬂragters he
rarely more than mentioned.

Miss Johnaton, ¥Mres, Freeman, and Mr., Stockion inke
a simllsr attitude in regard to the period, the
seenos, and the charscters. The outstanding 4if-
ference in the presentation of 1life among pirates
ias the total absence of any fomale charsctar in
the boak& of S%evenson. Both Miss Johnoton and
Stoekton plons on the decks of tholr pirate shipe
an attractive young women who sways the course of

events. It would be impossible to imagine the

1

Wilbur Cross, The Tunpllish Novel, p. 25880,



Lady Jocelyn wi%h Jim in the apple barrel, or in
Ben Gunn's cave; and equally 1m§ossible would it
be to picture Kate Bonnett in the roundhouse of
the Covenant with David a2nd Alan Breck,

Looking back on these five novels, which are
colonial in setting, one sees that all are in a
degree novels of adventure. To the extent that
each has been influenced by Stevenson, it is still
worth reading. Attempts to reproduce the life of
the years 1621 to 1735 in language that is bookish
and unnatural, as was done most noticeably in Aud-
rey,destroy the success which the novel might oth-
erwise merit. Miss Johnsbn's heroines all play
a traditional statue-like raie, yet at times they
areiable t0 act‘as would éreatures of flesh and
blood. Mary Caﬁendish, he creation of Mrs, TFree-

man in The Heart's Highway, is, on the whole,most

nearly representative of the early eighteenth cen-
tury colonial girl. The events which were treat -
ed hy the three novelists who interested themselves
in this colonia1 pariod, such as Indian nassacres,
slave uprisings, the tobacco nlot and pirate
sieges, wore all scenes of blood and horror, and

of paramount interest in the life of the time.
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2. The Revolutionary Period

Tﬁe Revolutionary péfiod, constituting the
greatest crisis in the history of America, was
likewise the period of greatest interest to the
noﬁelists of 1896 -~ 1902.. In one respect the writ-
ers resemble the first p@hlisher of Sir Thomas
Malory, whom they so fondly quote "as the truest
teacher of virtue.,"l It is said that the Morte 4’
Arthur came ouw prima?ily because it interested the
publisher, Caxton. Our romancers studied the Rev-
olutionary period because, of all those in our
history, it most interested them, Like Caxton's,
however, their taste appears to have been identi-
cal with that qf their readers, judging from the'
sales of their books. The seven novels to be
treated in this division are not focused on the
same events or the same dharacters. Rather they
furnish a panoramic view of the struggle from the
Atlantic sesboard to the Mississippi vélley; on
the‘ocean as well as on the land. 1Included among
the characters are Cavaliers, Indians, and French-
nen, fronticrsmen, scouts, and trappers, 7uakers,

Whigs, and Tories.

1Oarl‘van Doren, The American Novel, p. 254,
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Rovert Y. Ghmmbars'_gggqigggw(IQOI),whicﬁ gon-
gerns itsell with the beginnings of tﬁ@ Rovelutione
ary struggle, pletures northern frontier life as 1t
gbbs and flows from the residence of a waalthy»ﬁng~
lishnan, Sir William Johnson,Comalssionsr of Indie-
an Affairs for the cﬁawn; The secone later moves
sagtward, and the story ends with the Battle of
Cbncarﬁ¢ The character of Sir William Johnson was
usod again twenty years later by the same author

in Little Red Foot {1921), a romance of early Vire

ginia, wherein the Commissioner of Indien Affalrs
" 4s hailed as "a world figure . » « 2 wise nogls -
trate, a vietorious soldier, a builder of cities
amid a wilderness, a redecener of men,"l
In the prefaﬁa, %h&~author gives an estimate
of his book from one viewpoint:
| Those who read this romsncee for the sake
of what history it may econtain will find
the historiss Crom which I have, helped
myself more profitable » « « » LIt _is ]
a roaance for its own useless sale.”

¥rs, Morble, in her Study of the Modeorn Novel,

says in part of Cardipan:

U ——

1Quotea from Annie Russell iMarble, A Studyv of the
Uodern YNovel, p. 245,

&
“Cardigan, Preface.



The diamlogue is natural and varied; the
history is authentic and colorful. To
relieve the tension of war, the author
depictas ducks and trouts, the call of
the hounds and the imaginary feelings of
-Warlock, the noble steed, when he was:
used as "a pack-horse,"l

- The book might gain strength if fewer of its

five hundred pages were given to the boyhood of

the hero, Michael Cardigan, to the details of In-

dian scoutcraft, and to passages in Which the story

is related by Cardigar.

ﬁr. Chambers reveals a wide knowledge of for-
est 1ife, of the skills of an Indian scout, of the
hardships of travel and the difficulty of commnuni-
cation, yet it is this revelation which so fre-
gquently impedes the movement of the story. As a
heroine, Silver lieels is far less convincing than
the creations of Mrs. Johnston or Mrs, Freeman,
largely because of her unquestioning sacrifice for
the dem@nted‘%easel who imagines himself to be her
father. | »

Most interesting of the characters are Jack
.Mount and the Veasel, physically and mentally un-
like, but morally degraded to the same level.They

belong to the type of adventurers who gather

l . ‘- A e N ¢ - Bl | N N BN
A Study of the Modern Novel, p. 220...
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knowledge which enables them %o serve and to éave
their frienés while they themselves are not bet -
tered., Instead they travel on until they reach
fhe depth of misfortune and unheppiness.

If Chambers, as he said, placed empha51s on
the romance for its own useless sake, Paul Lelces-
ter Ford laid greater stress on history in Janice
Meredith (1899), That the book succeeds also as
entertainment is evidenced by the fact that, in
1924, the story was produced as a photoplay star-
‘ring Marion Davies. Mrs, Annie Russell Marble
pronounces the book one of the two outstanding nov-
els of the American Revolution in the later nine -
teenth century.- The characters of Meredith, Phil
Hennion, Lord Clowes, Colonel John Brereton, and
Jﬂnioe, who became Lady Brereton, are developed ef-
hfecfively. The historical characters in the book
include CGeneral Washington aud nis wife, Lord}Corn—
wallis, Gensral dlinton, General Lec, and Lafayette.
The latter appears but once. General Lee shows
symptoms of the insatiable vanity which led him to
attempt to sacrifice the colonial cause because of

his_Jealousy of Washington.’_A noticeable improba-

1y Study of the HModern Novel, p. 220.




bility is that General ﬁéshington on several dccaa
sions turns to Brereton, a young Englishman, for
information about the land over which the army is
about to march, whe;eas the reverse condition would
be more likely true.

Janice Meredith is the third novel in which

the hero is a bond-servant whom loter events prove
to have been unjustly accused; a vietinm of jeal -
ousy, and a gentleman by birth. The first of these

servants was Godfrey Landless in Prisoners of Hope.

The second was Harry Wingfield in the He»rt's High-

way. The third, Charles Fownes, the bond~servant

in Janice Meredith, great-grandson of the king,had

indentured himself in a moment of ancor, possibly
for revenge on h;s beautiful mother. In the course
of events, he ceases to be Fowﬁes'and becomes Colo-
nel John Brereton on the staff of General Washing-
ton,.

The romance in Janice Meredi*h 1is in a sense

unusual,. Janice, the beautiful dauvghter of a loy-
al Tory, is thrown alternately with the officers

of both armies, Because of‘her beauty and her fa-

ther's wealth she is ever bteing sought in marriage.’

Her father first promises her to Phil Hennion, who
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fights on the British side. Lord Clowss, eariier
known as Tvaat, once iries to elope with her. But
there are 00 muny ineidents; Janice has too many
prapga&lﬁ; Lord Glowas gots the upner hand 50 of-
ten that his upe and downs become monotonous, It
appears that Janlce really loves no ong,z0 sasily
can she transfer her promise to wed, Charles Fowe
nes, the bondesorvant, Zater Colonel John Brareton
on the s¥alf of General Vashinglon, finally mare
rien her, |
A particularly noticenble fonture in Janlce
Meredith is the Tfalrness of trestment glven the
Tory characters. On the subjeet of the portraval
of the Tory, Mr. Férd Glohds M
save in one or two of Coopar's novels,it
would be welle-nigh impossible to find a
romanee dealing with Revolutionary hise
tory which does not make the Vhip of

that war the patriot, and the Tory the
disloyal and, usually, evilenciing mon,

1
Obvicusly when Mr, Ford came to write nhvelﬂ him-
self he aimed deliberately at a Talr portrait,

Meredith ie in colaniél Maryland between the vears

1760 and 1775, described in Winston Churchill's

Iatlantic Mo., LAXX, p. 728.




‘Richard Carvel {1809). ¥Five times d1d the anthor

revise this book, which crented a wave of enthusi-
asm among crities and readers of romnnco.t r.
Churehill possesses a native story telling pift
and, incidentally, "n growing tondenery to siudy

%4

contonporary prohlems, In The Political Movel,

Morris Bdwund Sresre devotes Chanter XIIT to ™ur.
Winston Churehill and the Novel of Political Mo

form.” He there assorts $that Richard Carvel is

A political novel which reflects a distinetly nne
tional imvulse, a astional mood,” Doubtless the

following poragraph, wherein Richard reveals what
he has learned of Emgliah pollties, exnlains the

stand of Mr. Speare:

After that they fell upon polities, I
knew that lirs FOox was slready near the
head of the Ring's party, and that he
had Just received s substontial rewnrd
at his Majesty's handsy and I went not
far to guess that everyone of these
easypoing, devilemay«care macaronies wugo
a follower or syapathizer with Lord
North's poliey. But what I heard was
revelation indeeds I bhave dignified it
by ealling it polities. All was frank-
nagsg nere amongst friends. There was no
attonpt mrnde to gloss over ugly trans-
aciiong with a venesy of morality.

1

P p.' 226‘
'Geo. F. Reynolds and Carland Greover, Facta and
ﬂvkﬁrounan, ps 208,
Tho Follitical ! Hovel, De S08.

Annle Russell Marble, A Stndy of the Modern tovel,

3

wy



For this much I honored them, But irre-
8istibly there came into my mind the
grand and simple characters of our owm
public men in America, and 1t made me
shudder to think thet, while they strove
honestly for our rights, this was the

type which opposed them., Motives of per-
sonal gain were laid bare, and even the
barter and sele of offices_of trust took
place before ny very eyes.

It is evident that Churchill was influenced by
both Thackeray and Stevenson. During the early
chapters, the hero has experiences similar to those
of David Baifour in Kidnapped. Richard, an orphan,
heir to his grandfather's estate, is the object of
Jealousy on the part of his father's younger broth-
er, Grafton Carvel, Treachery similar to that of
the Scottish uncle, Tbenezer Balfour of Shaws, is
resorted to., Mr. Grafton Carvel bargains with the
captain of the Black Holl, a pifﬂte vessel, to kid-
nap the lad. After his rescue by Captain John
Paul, who later takes a third name, Jones, Richard
journeys to London, where his experiences resemble
- those of the Virginians. He enjoys the society of
the Court, learns to gamﬁle, fights a duel, finds
himself penniless and out of favor. In the closing

chapter of both Richard Carvel and The Virginians

1 |
“VWinston Churchill, Richard Carvel, p. 298,




a colonlal estate is restored to the fightful héir.

One of the-most touching passages in the book
is that describing the last visitxof Captain Paul
to his old mother in Scotland. The Captain is then
just twenty~four. The stréngth of character he re-
veals when he renodnces the native country which
has so unpardonably wronged him renders not the
less remarkable the zeal with which he later serves
his adopted oodntry, the country of his friend
Richard Carvel. John Paul is witty, alert, and
self~educated; he is a student of the classics. On
one occasion he wnz able to correct Horace Walpole
on a guotation from Virgll, Here is the keynote of
the young Scotchmen's ambitious character in his
own words, "Ye maun ken th'incentive's the maist o
the battle."

Lord Baltimore, Edmund Burke, Willlam Pitt,
and Charles Fox appear in the book, Theftﬁbtmost
convineing historical characters inyth@ﬁfiction of
the period are portrayed in this novel. They are
John Paul Jones and Charles Fox.

Excellent as 1s Richard Carvel for its char-

acter-drawing and scene-painting, its humor and its
pathos, and its varied criticism of life, 1t is

outdone by Hugh Wynne, Free Quaker (1897),the clas-
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sic of the American Revolution given us by silas
Wleir Mitchell, physician, speciallst in nervous
diseases, poet, and writer of romantic novels. As

in Janice Meredith, so in this work the scene

ranges from New York to Yorktown, yet the center
of interest is the Philadelphia of the Continental
Congress, faithfully depicted. A long period of
preparatién on the part of the writer is indicated
by the unusual number of historical characiers a§~
pearing. Among them are James Wilson, James Otis,
Patrick Henry, George Washington, Benjamin Franklin,
Mr. Carroll, Lafayette, Andre, and Benedict Arnold.
With the eyés and ears of a contemporary, the read-
er witnesses or hears of such events as the burning
of the Gaspee, the meeting of the First Continental
Congress, the crossing of the Delaware, and the
treason of Arnéld. With a touch of pathetic humor,
Andre's farewell to his friend, Hugh Wynne, is told
thus:
Andre was composed and éourteous; his
ease and quiet seemed amazing, ". . . I
shall never forget your kindness," Then
he smiled and added, "My 'never' is a
brief day for me, Wynne, unless God per-

mits us to remember in the world where I
shall be tomorrow."l _

lsilas W, Mitehell, Hugh Wunne, vol II; p. 150-31.
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Glimpses of social cﬁstdms add reality to the
atmosphere, Oﬁe, peculiar to a twentieth century
reader, is that invitations to sup or dine were
"ﬁearly all writ on the white backg§of playing cards.”
A printed invitation was fare. Playing cards suggest

betting books, mentioned also in The Virginians and

in Richard Car?el. It is said that meny gentlemen
then carried small thin tablets for the purpose of
recording their bets., A page from the betting-book
of Arthur Wynne, Hugh's English céusin; reveals re-
cords of bets more curious than reputable. Here are-
two:

Mr. Harcourt bets Mr. Wynne five‘pounds
that Miss A. will wear red stockings at
the play on May 12th. Won, A. Wynne.

They were blue, and so was the lady.

A. VWynne bets Mr, Von Speiser ten pounds
that he can drink four guarts of Maderia
before Mr, Von 8. can drink two; ¥ajor de
Lancy to measure the wine. Lost, A. W. -
The Dutch pig was too much for me.

Customs peculiar to the Quakers themselves
- seem almost unnatural to the reader of the twentieth
century in the Middle-West. In ?eligion they were
the extreme of nonresistance; in dréss and language,

they observed absolute simplicity; in taste in food,

lSilas W. Mitchell, Hugh Wynne, vol.II, p. 87.
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they were noted for their temperance and moﬂera&ian.
Amusenments there were none; a Friend read no books
excopt such as dealt with things spiritual or things
commercial, Hugh sald his father possessed the

- Quaker habit of abamlxté self-repression and of cone
cealment of enotion, To us it seems oruel-heart-
edness on that father's part to invite his son %o
accompany him to o Priend's Meeting, knowing that
the boy's sins would be exposed ani that his son
would be publicly prayed for by the olders.

But the book wéulﬁ warrant a reading at the
present day if only to make a study of the Tuaker
mother. She ls just another proof of the adage,
doubtless as old as the human réce, that a man's
best friehd is his mother. The air of Quaker se-
“riousness sustained throughout the book is bzokén
here and tﬁer@ by the little flashes of humor sup-
plied by "that dear Jesult, yoﬁf mothor,” Mistress
Yynne was a young Frenchwoman who had become a
Queker at the time of her marrisge. Despite her
husband's dislikes, she had taught her boy‘ﬁrench,
and whenever alcne ﬁiﬁh him, she liked to chatter
iﬁ her mother language. Oceasionally a few words
of 1t slippred out in the father's presonce,

On finding her in the vocds, one day, wenring
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a crown of the leaves of the red and yellow mﬂﬁles,
the Qﬁaker husband said, "Thou wilt always be a
child."”

| ‘"Jé ltespére,” said the mother; "must I be put
in a corner? The bon Dieu hath just chenged the
forest fashions. I wonder ié He a juaker?"

On anather occasion, describing to Hugh a visit
to an Oriental shop with Aunt Gainor Wynne, she said
"+ » » I did want the Mandarin. He nodded this way
-~ ~ this way. He wagged his head as a dog wags his
tail;llike Thomas Scattergood in the Meeting. Comme
ga.” She became that good man in a moment,turﬁing
upvthe>edge of her silk shawl, and nodding solemnly.

The mother is éupreme on the morning after the
mad scene at the Coffee House whence she had gone at
midnight to rescue her son, and where she had been
boldly kissed by one of the drunken revelers. Be-
fore breakfsst there was the usual reading from the
‘Seriptures, and tﬁé chapter was the prodigal's story.
Later, alone with her boy, she said; "I - - I did
not choose it, dear; indeed I did not: It came in
order with the day, as your father reads; and I - -
I did not think until I began it, and then I would
not stop. It is strange for it to so chmance., I won-

der where that prodigal's mother was all the while®?
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Oh, you are better than that wicked, wicked proa—
igal, I would never have let him go at all - -
never if I could have helped it, I mean. Mon Dieu!
I think we women were made only for prayer or for
forgiveness; we can stop no sin, and when it is
done can only cry, 'Come back! come back! I love
you't," |

Another time on being asked whether she wishe
ed her new apron to be patterned or plain, she an-
swered, "Oh, piain. An I not a Friend? Une Amie?
Ciel! ©but it is droll in French., Sarsh Logan is
twice as gay as I, but John does not love such van-
ities. Quant & moi, Je les adore, It seems 0dd
to have a c¢olor to a religion. I wonder if drab
goodness be better than red goodness.”

Another spark of humor, somewhat feeble per-
haps, comes from the conversation of two women.
Discussing the wreck of the king's army under Mr,
Braddoeck, Aunt Gainor Wynne said, "I can remember
hoﬁ they all looked. Not a wig among them, The |
lodges must .have been full of them, but their‘legs
saved thelr scalps.”

"Ig it for this they call them wigwams?"cries
naughty Miss Chew, -

Sharp are the contrasts noted between Hugh
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Wynne and the next novel fzlling within the period,
The Tory Lover {1901) by Sarah Orne Jewett. The

former spans the years from 1769 to 1783, while the
events of the latter are compressed within the

years 1777~78. <Opposed to the seriousness of Mitch-
6ll is the spOntanedus humor of Miss Jewett, In
length there is another difference. In the two vol-

umes of Hugh Wynne much of the story is told in the

third person by the one supposedly writing Trom mem-

oirs, while The Tory Lover contains delt narrative

passages and sparkling conversation. Mitchell keeps
his characters within the colonies; the New England
lady transports hers from Berwick and Portsmouth to
England and France.

In her book Miss Jewett has given us a truly
- good love story, a story of love that is lawful and
beautiful, in this last particular a contrast with

Cardigan, The Cavalier, and The Choir Invisible.The

Tory Lover is a combination of romance and realism,

with passagas of subtle humor. In it the novelist
has successfully caught "the heroic element in her
characters, seeking release from the barriers of

convention or misunderstandin@."l

lannie Russell Marble, A Study of the Modern Novel,
IJ ¢« ol - .




The real hero of the book is John Paul Jbﬁas,
commander of the Ranger on its first voyage in 1777.
With him as lieutenant is Roger Wallingford the lov-
er, Tory by virtue of family tradition, who is on
this voyage from partial conviction of the justice
of the batriot cause, andgantire conviction of the
loveliness of Mary Hamilton,

In Paris, Captain Jonés and Lieutenant Walling-
ford have an audience with Benjamin Franklin,a "kind
0ld men, with a worn face and a heavy figure. . . a
habit of kindly pétience and large wisdom." In fol-
lowing the fortunes’of the imaginary character,Wall-
ingford, into the Mill Prison, the reader secures a
vivid picture of the fste of the American sallors
impressed by the British at this time. The respec-
tive attitudes of the French and English ftowards
the colonies is also shown.

The year 1778, the closing year of The Tory Lov-

er, also includes the events of Alice of 0ld Vin-
cennes (1900) by Maurice Thompson; Here the story
of pioneering and warfare in the Mississippl val-
ley is united with an accoﬁnt of the expedition of
George Rogers Clark. The background is old Fort
Vincénnes, founded between 1710 and 1730, a strange

little post on the Wabash within the borders of the
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présent state of Iﬁdiana; here the Rouissillon’
cherry tree, le ceriéiérﬁdg Monsieur Rouissillon,
stood until 1825, 1In l‘?'?é,“the inhabitants of the
fort are still the French who first surrender to
the Americans,‘far whom Alice helps to make a ban—:
ner which is affectionately known through the book
as "le bannidre d'Alice Rouissillon et de Zhorzh
Vasinton.™ The hext«surrender’is to the EInglish
under Hamilton, who, with the Indians, used a de-
moralizing system of bribery. George Rogers Clark
mérchqs from Kaskaskia and secures the final sur-
render of the 1ittle post in February, 1779,

The story has been reconstructed from letters,
still in existence, among them one from Gaspard
Rouissillon, one froﬁ Alice in her later life, and
one from a relative of the old scout, Oncle Jazon.
Monsieur Vigo and Pére Gibault, who figure in The
Crossing, are alspAig‘this tale. Colonel Francis
Vigo, an Italiéh, some say a Sardinian by birth,
who has arrived in New Orleans as a soldier in a
Spanish regiment, becomes an American by adoption,
and a patriot to the core, with a large influence
over both the Indians and creoles in the Illinois

country. It is Father Pierre Gibault who brings

the news to Vincennes that France and'the American
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colonies have mide common cause against the Eaglish
in a great war,.

A device used'by-the three.of the novelists who
interested themselves in the Revolﬁtionary period 1s
g miniature of a beautiful young woman which changes
hands several times. Paul Lei@ester Ford used it in

Janlce Meredith, as also did Winston Churchill in

The Croséing. Maurlce Thompson places the minlature

of Alice in a lockst wiﬁhin which there is also an
enameled coat of arms of the Tarleton family of Vir-
ginia. This locket was around the neck of Alice
when she was received from the Indians and adopted
into the family of Monsieur Rouissillon., Tventusl~
ly it is the means of t;acing her Inglish ancestry;
but first it serves to save the life of her lover,
Gaptain Beverly, in the hands of Long-Hair, a scout
in British employ. »

Among all the historical novels written be -
tween the years 1896 to 1902, the one most entirely
and accurately historical both as to events and to

characters is Alice of 0ld Vincennes. And that is

‘Just what would naturally be expected from Maurice
Thompson, whose enthusiasm prompted him to write
the following about Clark's érmy; which had fewer

than two hundred men to answer roll-call in the



spring of 1779:

We look back with a shiver of awe at
the three hundred Spartans for whom Sim-
onedes composed his matchless epitaph.
They wrought and died gloriously; that
was Greeks. The one hundred and seventy
men, who, led by the back-woodsman,
Clark, made conguest of an emnire's area
for freedom in the west, wrought and
lived gloriously; that was American. It
is well to bear in mind this distinction
by which our civilizntion separates 1it-

.. self from that of old times. Our hero-
ism has always been of life - - our he-
roes have conquered and lived to see the
effect of conquest. We have fought all
sorts of wars and have never yet felt
defeat., Washington, Jackson, Taylor,
¢rant, 81l lived %o enjoy, affer success-
ful war, a triumphant peace. "These A=~
mericans," said a witty Trenchman, "are
either enormously lucky, or possessed of
miraculous vitality. You rarely kill
them in battle, and if you wound them
their wounds are never mortals Their
history is but a chain of impossibili-
ties easily accomplished:. Their under-

- takings have been without preparation,
their successes in the nature of stu~
penduous acclidents." Such a statemnent .
may appear critically sound from a Gallic
point of view; but it leaves out the dom-
inant element of American character,name-
ly, heroic efficiency. From the first
we had the courage to undertake, the
practical common sense which overcomes
the lack of technical training, and the
vital force which never flags under the
stress of adversity.l

The pronouncements of two of the newspapers:of

the year 1901 concerning Alice of 0ld Vincennes are

l1plice of 01d Vincennes, p. 303.



of sufficient interest to warrant quotation here.

The Denver Daily News says:

There are three great chapters of fic-
tion: Scott's tournament on Ashby field,
General Wallace's chariot race, and now
Maurice Thcmpson’s duel scene and the
raising of Alice's flag over old Fort
Vincennes.l

And the Chicago Times~Hérald says:

More original than Richard Carvel,more
cohesive than To Have and 7o Aold, more
vital than Janice Meredith, such is Mau-
rice Thompson's superb American romonce,

Alice of 0ld Vincennes, It is in addition
more artistic and spontanecus than any of

its rivals.®

The setting of Alice of 0ld Vincennes, the

West during the Revolutionary and Federallist eras,

is the same as that of The Crossing (1904) by Win-

ston Churchill, As the title indicates, the book
records the beginnings of ﬁhat great movement
westward through the passes of fhe Alleghenies, =
movement which was not ta‘stop until it reached
the Pacific. The story is in the form of an auto-
‘biography of David Ritchie, "a drummer boy in the
Clark expedition from Kentucky to the 7abash and

Vincennes. Like Richﬁrd Carvel, he is the victim

lMﬁfy Hartwell Catherwood, LaZarre, advertisements
on the last pages of the book.

“Ibid,
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of an unscrupulous uncle,”! and in both boys Chﬁrch—
i1l has given us excellent portraiture of child
life,

The scope of the story can be estimatedfrom
the following:

« » « the lonely mountain cabin, the
seigniorial life of the tide-water, the
foothills and mountains which the Scotch-
Irish have marked for their own to this
day, the Wilderness Trall, the wonder-
land of Kentucky, and the cruel fight-
ing in the border forts against the most
relentless of foes; George Rogers Clark
and his momentaus campaign which gave to
the Republic Chio, Indiana and Illinois;
the transition period, the coming of the
settler after the pioneer; Louisiana, St.
Louis and New Orleans; « « « the passions
and politics of the time, . . . the coun-
ter influence of the French Revolution .
« « « I have tried to give a true history
of Clark's campaign as seen by an eyewit-

‘ness, trammelled as little as possible by
romance. . « » What principality in the
world has the story to rival that of John
Sevier and the State of Franklin? . . .
General Jackson was a boy at the. Waxhaws
and dug his toes in the red mud. He was
a man at Jonesboro, and tradition says
that he fought with a fence-rail, Sew-
ier was captured as narrated., Monsieur
Gratiot, Monsieur Vigo, and Father Gib-
ault lost the money which they gave to
Clark and their country. Monsieur Vigo
actually travelled in the state which
Davy describes when he went down the riv-
er with him. Monsieur Gratiot and Colo-
nel Auguste Choutesu and Madame Chouteau
+ « » existed and were _the foremost citi-
zens of [ St. Louis ].%

lannie Russell Marble, A Study of the
Modern Novel, p. 229-230. ~

£Winston Churchill, The Crossing, Afterword
to 1904 edition. ' ‘



Indireetly through the speakers, we hear of
such historical characters as Genet, Livingston,
Monroe, Napoleon; and there is a mention of John
Paul Jonaé, and of the King and Queen who were
.guilloﬁined in France. The combined effect is a
general impression of the far-reaching effects of
the’French Revolution and of the Napoleonic wars.

Vividly pictured is the wedding journey of
Tom and Polly Ann wéstward over the trackless moun-
tains to Kentucky. With them is the orphan Davy.

A few years later, Davy and Tom accompany George |
Roéﬁrs Clark on the march to Kaskaskia, participate
’in its capture, and then in the capture of Cahokia.
on another oécésion,'Davy and Nick Temple spend a
day and the ensuing evening in St. Louis, and from
there make their Tirst trip down the Mississippi-
in a fur voat. | |

A miniature of a beautiful woman which changes
hands several times is in this story, as was men-

tioned previously in the discussion of Alice of 0ld

Vincennes {p. 41). This one’is a picture of Hélcne
de 8t. Gre, Vicomtessé d'Ivry-le-Tour, The lady
herself com@é from France in the second half of the
book, and, in the lsst chapters, becomes the wife

of the hero, David Ritchie, the drummer boy of Kas-
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kaskia, _

The novels covering the Revolutionary periéd
are seyen in number, forming the largest group
within this study. Most of them cover a number of
years, following the hero or heroine ffom child-
hood to middle age, whiié né two of them have sim~
ilar plcté. The noveliéts seem to have had less
inclination to use stilted, archaic forms of dia-

logue, Janice Meredith is the only one in which

thg reader feels that in language at least the
characters belong to a remoﬁe period. The move-
ment in this story is noticeably hampered br the
6bsolete forms Qf speech, Why any writer should
feel 1% necessary to use speech forms which ante~
date Shakespeare to c¢reate a one hundred year old
atmospheré is difficult to understand, It is cu=
rious to note that the device of a bond servant
who turns out to be a man of rank was used in
three novels an& that the device of a miniature of
axwoman which changes hands several times in the
story was employed by three of the writers. That
two of the novels of the Revolutionary period are
from the pen of Winston Churchill is likewise of

interest.
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3« The Post-Revolutionary Period

The years 1786 to 1815AinvAmerican history are
treated in four historical novels which have been
designated as post-Revolupionary, since each of the
.-books'is colored %o a grea€9r or lesser degree by

the preceding'struggle. A romance of the rebellion

led by Daniel Shays, The Duka:Of Stockbridee (1900),
reveals the'stqry of the;gfeat:revclt of the’debfor
farmefs of Massachusetts against.théir oppressive ”
creditors and the cruel courts in 1786, The book
was written by Mr. Baward Bellamy in 1879 at the re-
quest of the editor of a local papef in Great BRar-
ringtbn,.Massachnsetts. hAfter completing the book,
the author refused the offef of publishers, and de-

termined to delay its appearance until after the

publication of Looking Backward (185?)3 which had
already taken shape in his mind. The Duke of Stock-

bridge "is unique as an historical novel in that it
is based not merely upon the movement of romantic
adventure, but also upon a significant soeial'prob~
lem, cast up by history, which appeals forever to

human sympathy,"l Intimate research among both the

l¥rancis Bellamy, Introduction to Duke of Stockbridge.




documents and the early traditions of Western Massa-
_chusetts such as few historians have given to the
episode were made by Mr, Bellamy., He wished to have
it understood that Captain Daniel Shays, an ex-Rev- ‘
olutionary offiper_ghd the most prominent of the
military;chiefs, was by no means the general leader
of the mutiny; and that "the ma jority of the men in
- the rebel ranks were former soldiers of the Revolu-
.~ tion, descent from whom today is inestimable,"t 1In
that day they were nearly»all impoverished by their
Services, and in general were considered ne'er-do-
wells by the thrifty well-to-do.® The rebels could
‘scarce look upon the statg‘government as anything
but harsh and oppressive in a day‘when the ahnﬁal
tax in Massachusetts aﬁbuntea to two hundred dol«
lars per family = # more money.than,the average
farmer or mechanic saw in two years. "The chiefy_
iﬁdustry, therefere; was the law; the courts were
concerned in ehptying'the,fg;merﬁifhbuseS"unaerwJ.‘
foreclosures,ﬁand'iﬁ fiiling'the jails with goqﬁ
mén who could not pay their debts, "o with such the

lprancis Bellamy, Introduction to The Duke of Stock=-

bridge.
21bid.

“Ibid.




state of affairs, the exasperated people began to
empty the Jails of théir(fri@nds\and neighbors,and,
by erude methods, to stop the courts which were
’brééking up society.. 4 |

liry Francis Bellanmy, the author's son, tells us
that several of the characters in the romance were
real personages who played their parts in‘the re-

- volt. Among them~is Captain Perez Hamlin, "the

Duke of Stockbridge,™ who loVés Desire Edwards,grand-
daughter of Jonathan Bdwards. But Desire, who be-
longs to the "silk-stockinged genitry," disdains hin,
uses ﬁim to shield and save her own’family, vet fails
fo break down the barriers of class prejudice and
love of this worithy Yankee hero,

A shadowyfigufé found in the background of mo$t
of the novels of this as well as of thé Revolutiona-
ry period, is Aaron Burr,. here mentioned in connec-
tion with his’grandfathér,(anathan Edward.

The Riot Act which had been read more than a

century before to the tobaceo plotters in The Heart's

Highway 1s still in force as shown on two occasions
in this novel,™

As the plot gradually vnfolds, life in puritan-

1Mary E. Wilkins Freeman, The Heart's Highway,
PP« 286 and 336.
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4
ical Maasaohusetts is disclosed, There is a descrip-
tion of the childlike jdy of the townspeople, young
and old, at the close of a Puritan Sabbath - ~ sun-
down, o

| Here is a convincing, pathetic group of the
"malcontents" who are about to participate in the
rebellion:

The thirsting eagerness with which they
turned their open mouths toward each
one as he began to speak, in the hope
that he could give expression to some
one of the ildeas formlessly astir in
their own stolid minds, was pathetic
testimony to the depth to which the
iron of poverty, debt, judicial and
governmental oppeession had entered
their souls., + . « It was evident that
the man who could voice their feelings
« » « would be master of their actions.l

The Duke of Stockbridge 1s assured of its place

‘a@bng.the novels of our period by virtue of 1ts
characters, its truthfulﬁess of color, its interpre-
tétian of the Yankee type, and its convincihg ac-
countAéf a Tough ahd decried struggle. But aside
.from the historical aspsct, the book succeeds as a
work of fiction at the present time because the
tragic struggles of the hero are knoﬁn to his Presg-

ent day cuﬁntryman. kIn fact, the descriptions of

lEdward Bellamy, The Duke of Stockbridge, p. 70,
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the hard times as given on pages 14, 15 and 19 could
almost be accounts of conditions in 1931,

Directly opposéd to the heavy tragic atmosphere
which pervades the Duke df'stockbridge is the ad-

ventuguaus air of the graceful and engaging tale of
the mysterious disappearance of the Dauphin, son of
Louis XVI and Marie Antoinette, Lazarre (1901) by
Mary Hartwell Catherwood. The author imagines the
boy as having drifted to America in the Lake Ceorge
region and reared to young manhood by Indians,among
wﬁom.he has become a leaders. |

Carl Van Doren considers Mrs, Catherwood one of
the chief forerunners of this school of historical
romancers. He contends that during the years 1889~
94, she forecast almost all the developments of the
more fecund years from 1896-1902. Although her ear-
lier tales were not of permanent Vaiue, they did add
a definite little province to our historical Tiction
-« =~ the French in the interior of the'continent.1

The Prelude of nggg;é reveals a scene in St.
Bat's (Bartholbmew's) in the heart of London in 1795.
Here the Trench "emmy-grays” who are to have the

chief parts in the tale meet by chance before em-

lThe American Novel, p. 246-7,
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barking for America; they are two children.eaeh\six
years of age - ~ Eagle‘de Ferrier and the Dauphin
of France. The latter, only recently removed from
an alirless dungeon after months in rags, and filth,
and vermin = months wherein he had been forced to
drown memory in fiery liquor - is nowvnothing more
than a breathing corpse. In America,}tha boy 1is a-
dopted by an Iriquois chief, Thomas Willians, and
given the name Eleazar; which his companions cor=-
rupted into Lazarres

About 1510 Lazarre visits Parls, the Paris of

the decade foilowing that of The Tale of Two Cities.

He sees the ruins, such as Versailles, which had not
yvet been restored, and meets other members of the

Bourbon family and other pretenders to the throne.

© Through the malliece and jealousy of onc of the lat-

ter he is imprisoned under conditions almost iden=
tical with those which Charles Dickens portrays.
A few years before his trip, Lazarre has met

Jerome Bonaparte at.a ball in America, and in Paris

he sees Napoleons A speech of Lazarrec at this point

of the story reveals the breadth of his life experi~
ence: |
Vaguely I knew that there was life

on the other side of the great seas,
and that New York, Boston, Fhiladelphia,
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Baltimore and New Orleans were oities}
in which men moved and had their being.
My country, the United States, had
bought from Napoleon Bonaparte a large
western tract called Louisiana, which
belonged to France, A new state named
Ohio was the last added to the roll of
commonwealths, Newspapers which the
Indian runner once or twice brought us
from Albany, chronicled the doings of
Aaron Burr, Vice~President of the
United States, who had recently drawn
much condemnation on himself by a duel.l
Descriostions pf scenery‘and‘Indian customs gre
accurate. In fact, while reading the book, one
. feels that in this respect, it is much better writ-
ten than many of the novels belonging to the period.
There is no painstaking effort to reproduée the
life of the Indian in long extracts which take away
from the main story. Skenedonk, an Oneida who has
been educated abroad, and his inseparable compan -
ion, Lazarre, who at the age of eighteen knows only
Indian life, are men, normal human beings, not in-
teresting creatures of another species who possess
superhuman powers of seeing and hearing. There are
indications that their facultiés are keenly devel-
oped, yet they are not continuously displaying them.
Johnny Appleseed, the well-known character from

American tradition, anpears in Chanter I of Book TII

lMary H, Catherwood, Lezarre, p. 92.



with the little bags of eppleseeds for which he is
famous, B | | A

The woman of the book, Tagle de Ferrier, is a
well-porirayed, although imaginary, character. Dur-
ing the years of hér marri@d life in America,yecars
of poverty, lavor and repression, Esgle kept a
journal whose entries reveal an unexpected strength
and courage. Some passages from it are:

There is strength in doing the right
thing, If there were no God, if Christ
had never died on the Cross, I should
have to do the right thing because it
is right,

People incline to doubt the superie
ority of a person who will associate
with them.

The instinet to conceal defeat and
pain is so strong in me that I would
have my heart cut out rather than own
it ached, Yet many women carry all

- before them by a little Judicious
whining and rebellion.

It is the old German fairy story.

" Every day gold must be spun out of straw,
How big the pile of straw looks every.
morning, and how little the handful of
gold every night.

Are gll French women cast in‘suéh an heroic mould as

the tﬁb which our American novelists have shown us?
The mother of Hugh Wyanne and the friend of Lazarre
seem to have inherited somewhat of the noble spirit

of their country-woman, Saint Joan of Arec.

In the Duke of Stockbridge the characters were
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taken enti:elﬁ from the maSses,‘the common peopie;
in Lazarre most of the pictures of life were those
of great numbers of piloneer Americans of the day;

but in the nex% novel fo be considered, Gertrude

Atherton's The‘Conqueror.(JQQB), the individuals

concerned are faken from'thelélite of the yvouthful
republic. The story, centering around Alexander

Hamilton, was suggested to the author by a line in

Bryce's American Commonwealth that she was reading

as background for her Senator Nor th.

Mrs., Marble's . estimate of Mrs. Atherton's

skill is as follows:

To her historical novels she gave wide,

careful knowledge of background, a deep
interest in all problems of heredity and
their reaetions « « ,» ¢« In The Congueror
« « +« the leading character, . . . Alex-
ander Hamilton, illegitimate, rises from
his blighted boyhood into international
honor and influence. . . o The intense
zeal of Mrs, Atherton in her subject and
her pulsing imagination are exampled
notably in the dramatized blograohy of
Alexander Hamilton. It has heen said
that she created Hamilton, that she did
not portray him,but she never veered

from actual history, mingled with accept-

ed tradition, , .. about his political
conflicts with Clinton a2nd Jefferson,and
the kindly relations between the blue-
blooded Washington and this brilliant,
farsighted younger man whose birth was
shrouded in mystery. TFor readers of the

o7

early twentieth century, Alexsnder Hamile
ton lives in Mrs., Atherton's The Conaueror,
and the stage interpretation of his per-
sonality by George Arliss. . . . The lei-
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surely movement of the earlier scenes in
the West Indies, with the local color in
the landscape compared with the later
chapters of tense political struggle at
Washington shows her grasg of historical
atmosphere and character,

The Conqueror is history, animated, vivified,
quickened, The characters live and act with the
dignity and poise which must have been theirs‘ in
real life. In the different scehes, the reader
breadily becomes the actor, the auditor and some-
times the speaker, for the language is that of the
twentieth century, After resding many other of the
novels of this group, one notices the absence of
obsolete words and archaic expressions. Cdneern-
ing the diction, the author speaks for herself in
a note: ,

In all the matter published and un-
published, that I have read for this
book, I find no excuse for the inverted
absurdlties and stilted forms with which
it is thought necessary tg create a hun-
dred-year~old atmosphere.”

| One of the naverato»be~forgottenVscenes from
the book is that of the West Indian hurricane which,

as a boy, Alexander Hamilton experienceda.His horse-

back ride ahead of the storm, the hours: he spent in

{ a .
1A Study of the Modern Novel, p. 253-255,

2The Conquerdr, footnote,
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the great old house whose‘worn’shutters and storm
dcor& gave way like so mudh paper, the dead he saw
amid the wreckage, ali make the account as vivid as
any news reel or mbdern newspaper s%cries could do.

~ In The Congueror there is the epic breadth of

subject and of treatment which also characterizes
thé bést work of another woman novelist, ¥llen
Glasgow, Mrs. Atherton has selected a big basic
national problem and filled in the whole background
of the canvas;l and against it,/Sharply defined, the
personal tragedy of Alexander Hamiltcn is thrown
out iﬁ bold relief in the middle of tne picture.Mrs.
Atherton sees "life with}clear-eyed accuracy and
without illusions. She ié no ideaiist, inventing
an imsginary world because the world of actuality
haﬁpens at times to contaig muéh that is sordid and
painful."3~ N
Nothing is to be found in comnon between The

Congueror and The Choir Invisible.(l@é?), which is

the last novel to treat of events of the post-Revo-
lutionary;peried; The latter suffers measureably

in béing considered after Mrs. Athertont's animated

1 prearic Tabver Cooper, Some American Story Tellers,
5 - ' p. 250.
2 Ibid., p. 247. |
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bilography of Hamilton, As fiection, James Lane’
Allen’s Choir Invisible is a strange story with a

plot that is scéreely satisfactory. As history,

- 1t represents little more than a cross section
view of society in Kentugky between the years 1795
and 1815, The Battle of Blue Licks is but briefly
narratﬁd; as it had happened about ten years be-
fore the action in the book starts. Aaron Burr is
once mentioned as meeting with the foremost lead-~
ers in his magnificent'conspiracy, A letter fronm
the hero, John Gray, tells of an interview with
George Hashington at %ount Vernon. The principal
characters, however, and the major events in their
lives are imginary. In this book there is the
usual attempt to diéplay a‘knoﬁledge of ancient
literatura. John Gray, while convalescing from a
fight with‘a monntain'ceugar, is presented with a
copy of the Morte d'aArthur tégeéher with a lengthy

discourse from the giver on its merits.

James Lane Allen was one in whom the natural-
ism of the nineties aroused a vigorous antagonism,
In order that his protest anéinst such fictionists
the %%%E%y ey &Ié% o Ty mient be Lo TE
clear, ﬁr. Allen deliberatelv allied himselfl with

the school of American historical novelists. Yet



he did not succeed in catchiﬁg the spirit of the
more successful members of this scﬁool.

The four novels just re#iewed are each colored
to a varying extent by the Revolutionary struggle,

but they have little else in common. - The Duke of

Stockbridee is localized among the debtor fmrmers

. of Massachusetts, It is a tragedy, because Desire

Edwards, like Patricia Vernay in The Prisoners of

Hone, cannot rise above class prejudice and acknowl-
edge her love for a truly yankee hero. Lazarre .

easily takes precedence over Cardigan,Janice Mere-

dith, and the Crossing by the fact that in the

. former, Indian lifé and customs are made known in
a brief, matter-of-fact way, whereas in the other
three, lengthy, tiresdme passages are devoted to
descriptions of scenery an§ cf‘Xndians. As an ex-
ample of reanimdted history, the biographical nov-

el, The Conguseror, is outstanding. 7Yet it must be

admitted that the writer presents the consequences
of sin as rewards for unvirtuous acts. TFrom her
Hamilton we learn that an act is not sinful so long

as it can be concealed. The one exciting ineident

in the otherwise lifeless story of The Choir Invis-
ible is’ a bloody battle with a prowling cougar. On
the whole this book fails to be satisfactory.
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4, .The Givil ¥War and Its Aftermath

In this, the last division of the historical
novels with American settings, the =ix novels which
constitute the group give the story of the ¢ivil
War, scme of its causeé, and many of its afier ef-
fects, yot all this is shown primarily as seen on
Southern territory and in the lives of Sonthern
characters, Only one novel, The'Crisis, takés the
réader into the North fbr any ma jor events. Hence
in it'is given the sole picture of the Greét Fman-
cipétor. The novelists who iﬁterested themselves
"in the Civil War had the advantage of living anong
actual participantS»in the struggle, while the e-
vents of their own lives had their roots, if not
in the wér itself, at‘lsast in‘post war happenings,
As would naturally be expecteﬁ, their stories are
more lifelike and more accurate than the novels
based on earlier pmrioaé of history which neces-
sarily had to be reprdduced entirely from written
records end oral traditions. But if the novelists
found an advantare in having had actusl contacts
with the Civil war, they likewise met with one
great d&sadvanta@e in those same contacts, namnely,

the difficulty of presenting an impartiasl view



of a war which permitted no 5uoh things as imparti-
ality while it laéted. As to the success with which
this difficulty was overcome, we have the testlmony
of Paul Leicester Ford, who says that the Ameriéan
people and the translators of their thought have
shown for the most part a very unusual fairness,
and that this distinction is in itself proof of the
point that distance or lapse of time has nothing to
do ﬁith a writer's fairness of view. When dealing
with the Civil War period, our novelists take a

1

bioad and generous view of both sides.

In The Little Shepherd of Kingdom Come (1903),

John Fox portrays the backward mountaingers of Ken;
tucky, whose manner of life when he wrote the book
still resembled that of th§ frontier of Cooper and
Simms. He has infused some sentimentality into the
struggles of that state to maintain neutrality when
brothers were enlisting on opposite sides for the
Civil War. 1In May of 1861, he tells us, "the State
Guards were held in reserve, but there was not a
fonl in the»Commonweal£h>who did not know that, in
sympathy, the State Cuards were already for the Con-

federady and the Home Guards for the Union cause."g

1 The Aﬁerlcaxxﬂistorlcal Novel," Atlantic Mo.,
Lm, p‘ 7?'5t
Little Shepherd of Kingdom Come, p. 242-3,
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Historical characters and events seem to be
brought in in a more natural, lifelike way than had
been those of Revoluﬁiénary times,possibly owing
to the fact that the novelist does not feel himself
‘under such a strain in reproducing scenes nearer o
his own time. Colonel Ulysses Grant is mt with

several times; much is seen of "lorgan's ‘len," "the
Tlower of Kentucky's youth," Confederates who made
up bread in an oiléloth, worked up @orn meal into
&dugh in the scooped-out alf of a pumpkin, baked
bread on a flatrock, or twisted the dough round a
ramrod.

The military organization of the aray was
characteristic of the Souyherner, A regiment with
‘a popular colonel would hg#e a roll call of over
two thousand, Companies often refused to be desig-
nated by letter and used the thrilling titles they

had given themnselves, GCeneral Morgan and General

Hunt are shown as laughing over "The Yellow Jackets,"

"The Dead Shots," "The Zarthquakes," "The Chickasha
Desperadoes,” and "The Hell Roarers.”

Unlike the Little Shepherd of Kingdom Coue,

Churchill's Crisis (1901) is free from sentimental-
1ty and is characterized by a bold vigor and a mas-

culine strength. The Crisis is the sole novel in
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this study which portrays the romnce of the Waf
from the Unlon side. William J. Ldng suggests

Miss Johnston's The Lang‘Roll, a story of the Con-

federate side, as a companion novel, the combina--
tion forming a well-rounded account of the war in

fictional form., The Long Roll, however, which did

not appear till a ﬂecade‘later, is by virtue of
that fact excluded from thié study.

In The Crisis, Winston Churchill has con-
structed an historical cycle in three segments,

Richard Carvel, The Crossing and The Crisis, the

third of which rounds out cne hundred years of na=-
tional history, with outstanding events as mile-
stones, reviewed on his canvas.t

. « he has succeeded admirably in
handling big baekgrounds: few Amarican
novelists have achieved as he has that
sense of wide spaces of earth snd sky,
the weariness of dragging miles, the
monotony of passing years, the motley
movements of humanity in the mass; . .
. his trick of characterization 1s as
graphic + .-+ 8s the camera lens. You
see Tace after face, Tigure behind fig-
ure, each drawn with fewer and swif®er
strokes as they become more blurred by
distance, yet everyone individualized
and recognizable. . . « [ As to his-
toricity, the author ] errs too far on
the side of accuracy. 2

nnie Russell Marble, A Study of the Wodern Novel,
D. 229,
Rrredric Taber Coonar, Some American Storv Tellers,
pa 03“4- ‘
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The setting of The Crisis is St. Louis during

the years of the Civil War. 1In the strict sense
of the term, the book is scarcely fiction at ail,
but rather a sdrt of pictorial history of that
cmnfiict. The plot itself is a string of episodes
lending little to the literafy quality of the
book, which relies rather on individual pertrai-
ture and a pervading sense of atmosphera..

&Stephen Briece, the leading character, is
strong and consistent, The skill with which he is‘
balanced against another Yankee, Eliphalet Hopper,
achieves what no other method could have done,
showing the reckless generosity with which the
former served his fellowmen and the shrewdness
with which the latter served himself. Within a
few hours of his arrival in St. Louis, Steve wit-
ﬁesses for the first time in his life a slave auc-
tion and spends all his money, nine hundred dol =
lars, to free a neero girl.. With characteristic
Yankee thrift,"Hogper succeeds in acquiring a for-
'tune during the Wai, and thinks, with this in his
hands, he should have the beautiful Virginia Car-
vel as his bride for the asking. Hopper is total-
1y unprepared when Miss Carvel instantly refuses

to marry him, What he falls to understand is how



she can refuse his money at a time when it would
mean the saving of her father's business.

An evidence of Churchill's graphic character-
ization is this monologue which took place shortly
after Stephen's first méeting with Abraham Lincoln:

"Look here, Steve," said [ Lincoln T,
"you know a parlor from a drawing-room.
What did you think of me when you saw
me to-night?”

Stephen blushed furiously, and his
tongue clave to .the roof of his mouth.
"T111 tell you," said Mr., Lincoln,

with his characteristic smile, "you
thought vou wouldn't pick me out of a
‘bunch of horses to race with the Sen-
ator [ meaning Stephen A. Douglas J."1

The Freeport debate is carefully presented
from every angle through the events of four chap-
ters., As a Jjustification for devoting so much
space to it in the novel,;the following picture
of one of the auditors is sufficient:

This son of toil who had driven his
family thirty miles across the prairie,
blanketed his tired horses and slept on
the ground the night before, who was
willing to stand all through the after-
noon and listen with pathetic eagerness
to this debate, must be moved by a patri-
otism divine. In the breast of that far-
qmer, in the breast of his tired wife who
held her child by the hand, had been in-
stilled from birth that sublime fervor
which is part of their life who inherit

. the Declaration of Independence. In-~

l7he Crisis, p. 140.
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- stinctively these men who had fought and
won the West had scented the danger.With
the spirit of their ancestors who had

- left their farms to die on the bridge at
Concord, or follow Wthan Allen into Ti-
conderoga, these had come to Freeport.

- What were three days of bodily discom-
fort! What even the loss of part of a
cherished erop, if the nation's exist-
ence weri at stake and their votes might
save it! ’ ,

From the Union side as given in The Crisis we

pass to the South in the Clivil War as shown in The
Cavalier (1901), wherein George ¥. Cable turned

away from his usual rield, the short stéry, to en-
ter the ranks of our school of historical novelists.
As to setting, the book is historically correct,
but there is a noticeable absence of actual histor-
ical characters. The story is told by a Southern
soldier who all through the war longed for the"ci-
vilities” of life. The humorous character of the
book-~ or at least he was meant to be. -~ is Scott
Gohlson who, like.the chorus in the Greek play,
tells everything which the reader could not other-
wise'know.

As in The Choir Invisible, there is here a

sentimental picture of a beautiful young womsn who

is unhappily married and whose unhappiness is attri-

lyinston Churchill, The Crisis, p. 15&.



‘buted entirely to the stupidity of her husband. The

heroine in The Cavalier, Charlotte Oliver, is in

many respects like the unhappy wife in That Dowdy,

‘a once popular dime novel:. Cable has somewhat
clumsily manéged to be rid of the husband, Ned
Oliver, who was twice reported dead, yet eventual~
ly had to be murdered on the morning of his wife's
second wedding.

.The reaeéminé’qualities‘of the book lie in the
graphic’piotures of army life in the camp and on fﬁe
march. Cable's poetic pc@ars of‘description enabled
him to make>the roadways, swamps, bayoué, férests
and‘streams viVid‘reaities to his readers., He pos-
sesses a warmth of feeling and a subtle humor; At
times his scenes are blood}curdling and sensational,
yet the general effect is mild and harmonious.. The
emphasis is upon characterization rather than upon
plot or ineident. | |

The influence of at least one Puropean histor-
ical novelist began‘early'in the 1life of Ellen CGlas-
gow, Tor it is said that her mother taught her the
alphabet from one of Scott's novels., Wiss Glasgow
is the'author of two of theﬁnovéls 6f this period
dealing with social backgrounds and probiéms of the

Civil War., A blending of history with contemporary
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manners is found in these narratives of political
anﬁheconomic conditions in Virginia. "What one
:’fémembers about her volumes," wrote Frederic Tabor
COOper, "even after the specific story has‘faded
fromythe mind, 1is their atmosphere of old-fashioned-
 Southern courtesy and hospitality, of gentle breed-
| ing and steadfast adherence to traditional standards
.of hOnor‘"l

‘The Battleground (1902), by Tllen Glasgow,deals

With the fortunes of two Confederate families before
ahd during the wér; The book contains a charming
ijmande, based on hiéforieal incident, yet 1aéking
1ﬁ‘historical characters. There are vivid and at-
tréctive pictures‘of plgntation life in the days of
slaverf,'with éiamples, Wh?lly natural and unsenfi-
mental, of the affection which existed between mas-
ter and slave., Mrs. Ambler and’Mrs. Lightfoot,beau-~
tiful Southern ladies, are equal;y solicitous about
the spiritual and corporal heaifh of their families

and of every slave they own,

The Deliveranée (1904), by the same author, is

a romance of the Virginia tobacco fields. Although

{
lpredric Taber Cooper, Some American Story Tellers
(H.Y., 1911), p. 93, as quoted by A. . Marble,
A Study of the Modern Novel, P. 316. :




the story begins about fifteen years after the Civil
War, it rests entirely on the events of that war.
Again there are no historical characters, yet the

setting is doubtless a typical one - -~ the faunily

of an aristocratic plantation owner in dire rnoverty,

the owner himself slain in battle.

Mrs. Blake, the blind old mother, former mise-
,'treSS'of three hundred slaves,'livesvtwenty years
in a hovel}wiﬁhout knowiﬁg-that she is no longer in
Blake Dall, ever thinkiﬁg the war has been won by
the South,‘and;sipping hér port wine, To the last
she is seen "in a massin’Elizabethan chair of
blackened oak, a stately, old lady sitting straight
and stiff." B

"Revenge" would be a fitting title for the book,

yet it would not indicate the saving, uplifting pow-
, er which Maria Fletcher was to Christopher Blake.
The development of“tﬁese two characters should merit
lasting fame for the author. ' The boyhood of Chris

" in the years following the war was one of ceaseless
labor in the tobacco fields under more trying cir=-

cumstances than any ofvhis'father's slaves had fore

merly known. There were neither schooldays nor hole

idays to break that period of aching toll. The pre-

- dominant thought in the boy's mind was to murder Bill

7.



Fletcher, the overseer who had robbed the Blake
family of their'plantation. But time offered a
more satisfactory revenge than murder; Chris suc-
ceeded in making Fletcher's grandson a drunkard,
who in a moment of passion killed the old man,How=
ever, it is a revenge without any feélings of sat-
isfaction, for simultaneously with its progress

- Christopher Blake has come to love Maria Fletcher,
the sister of the boy he ruined, And Miss Glas-

- gow grants to her hero what Edward Bellasmy denies

to his in the closing chapter of the NDuke of Stock-
bridge - - - the recipfocation of his love under
“circamStances‘aimost impossible.

The-book abounds in bits of philosophy, the
most sanguine of ﬁhich'come from the lips of Chris-
topher Blake's elder brother, a veteran of the
Civil War who though hopelessly deformed in body
reveals the fact that to the extent that his body
is misshapen, to the same degree has his soul been
devéloped beautifully. A few examples of his
speech are: A

If God Almighty ever created a vulgar
flower, I have yet to see i%.

lpilen Glasgow, The Deliverance, P« 32,
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The fulness of life does not come from
the things outside of us, we ourselves
must create the beauty in which we liye.l

" Regret 1s a dangerous thing, my boy;
you let a little one no bigger than a
mustard seed into your heart, and before
you kngw it you've hatched out a whole
broods

It is for such philosophy of life that Regls
Michaud in his study of The American Novel Today

classifieé Miss‘Glasgow among "specialists in
'optimistic fealism'."g

Like the two novels by Ellén Glasgow, is Thom-
as Nelson Page's Red Rock (1899), which opens just
bafo?e the war, yet covers that conflict in about
‘sixty pages, leaving§the greater space for the
chroﬁiole of the reconstruction. The scené is
laid "partly in one of the old Southern‘Stafes and
rartly in the land of meméry," as the author tells
uss, The story concerns "car?et-baggers," Ku Klux
raids, law‘suits,hand much elsé”besides.

Red Rook is a plantation owned by the Gray fam-
1ly for generations gnd ﬁrested from them in a sale

for taxes. The circumstances are similar to those

in The Deliverance. The former dVerseer, Hiram

lnllenfClasgow, The Deliveranoe, p. 434,
®1bid., p. 473, -
- ®Regis Michaud, The American Novel Today, Ds 248

as quoted by A.R.Marble, A Study of the Modern Novél
P ol8, ,
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E%ill, purchases the plantation., He iz tho ecounter-
rart of Bill Fletchsr in ¥iss (lasgouw's atory. Both
men are coarse, hrutal, and unserupulous; each huys
his employer's land with monoy suol@n from him while
he wag off at war, They are eaually anxious to edu-
cnte their own heirs in order to attain equality of
soeinl standing with the "guality® which they have
displaced, Hiram Still sees his son Uashington
S%1ill a practising physlicinn, and ho likewiso lives
to lose his 1ll-gotten plantation through due proce
gss of lawve
/Ample evidence is furnished of the misplnced
syapathy of the Yankee for the freed nepgroes. Andy
Stamper,an impoverished Southerncr, speaking 6f the
genorosity of Mrs. Weleh, a Northern woman, savs:
She's gin them niggers the best clo'es
you ever ses - « goats botter thon ne or
you or anyung arount® heah has scen since
the ware 7That's curious to me is that
though she don't seem to like nigeers and
git slong with *em ensy lite and natr'l
~as we all do, in another way she sccms to
: kind 0' want to like *em. 1t reminds me
of takin' physic: ghe takes 'em with a
smr% a’ gulns but wants to take ’eq and
wants o make everhody else do it.1
Agtounding are the eflects of the "ironclad"

oath which struck from the rolla of citizenship all

1Thos. 4. Page, Red Hock, p. 545,



who‘ébula not swear they had’nevér given aid or com-
fort to the Confederacy. Yhen the new legislature
met for the first time after the war, ituwas a gath-
ering of Carpet%baggers and freed negroes which
Hiram Still in his figurative language said resem-
bled "a corn-shuckin’."l

As in the novels dealing with tﬁe Revolution-
ary and Post Revolutionary Periods the most usual
literary}reference‘WQs to Malofy, so here in the
Civil/Wér Period 1t is to Scott., Page has Miss

Blai: Cary‘ﬁeélare that a visit to Miss Thomasia

| was like reading one of Scott's novels; that she
gqt back to a Land of chivalry and drank at the
springs of pure romance.2 Unlike Scott, however,
Page has projected himself into nearly every chap=-
ter of the book, He reveals himself here and
there in brief comments and deductions, Nonme will
fail to understand wheh hé say'S; "The friend with |
whom one does not have to make explanation is God-
given."S

And with Page's Red Rock 1s,¢oncluded the dis-
cussion of the works of fiction with American set-
- tings produced by the school of historical novele- ”
ists of the yéars 1896-1902.
lThos. N. Page, Red Rock, p.209.
2Tbid., p. 247,

3Tbid., p. 349.



CHAPTER THREE

The Novels Dealing with European History

.Of the group of historical novelists considered
.inithis study, there are five who, affected by the
"Spraad-af cosmopoliténism in fiction,"l interested
themselves in Europesn events and characters. Fraﬁcis
MarionACrawford wrote two historical novels on for-
eign situations; while Mark Twain, Charles Major,
Booth Tarkington, and Silas Weir Mitehéll each pro-
duced one, England, France, Spain, and the Holy Land
furnished the settings, while the twelfth and fif-
teenth centuries.each furnished characters for one
‘novgi,'the sixteenth and eighteenth centuries each

for two.' Hence the-series is distinctly unconnected.

In Via Crucis (1899), Francis Marion Crawford
uses scenes of the Second Crusade, ana”introduces
his readers to Eﬁfope of the twélfth centurya‘ "The
historicai background is admirable as a piece of
verbal painting"® - and shows the days of careful
study which the author habitually put on his novels.

lypedrie T, Cooper, Some American Story Tellers,p.23.

2
Ibide, p. 17.
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The actors are tfansported from Engleand to France,
where the greatest man of the age,'"Bernard.of
Clairvaux, moved like a supernal vision of a heav-
enly dream « o [:and spoke i) words which WOre the
truth made light."} The response is that vast car-
“avan of men and women bound for the Holy Land. The
whole narrative is written with a lightness of move-
nent, for "movémeﬁt indeed, not plot in the stricter
sense, is Crawford's chief excellence."®

The hiﬁtorical figure éroundywhieh centers much
of the interest is Eleanor of Guienne, "in whom were
all the gfeateét and leastfqualities, virtues, and
failings of her unbornVchilaren - « the Llion Heart
of Richard, the heartless selfishness of John, the
second Edward's grasping ﬁold, Henry the Third's
broad 3ﬁstice and wisdomj the doubt of one, the de- |
cision of another, the paésions of them all in one."3

Bleanor, as yet still of Fraﬁce,,because Henry
Plantagenet with whom she is to share the Enélish
throne is here but a lad of twelve, takes the ladies

of the French court on the Crusade.,

lyia Crucis, p. 92-3.

2cambridge History of American Literature, vol.III,
- Chap.1l1l, p. 87%.
“Franeis M. Crawford, Via Crueis, p. 154,




- Three hundred ladies were to wear mail
and to lead the van of battle, the fair-.
est ladies of France and Aguitaine, of
Gascony, of Burgundy, and of Provence, .
"+ « and each lady had her serving-maid,
and her servants, and mules heavy laden
with the furniture of beauty, with laces
and sllks and velvets, Jewellery and
scented water., . « « It was a little
army in itself, recruited of the women,
and in which beauty was rank, and rank
was poverj and in order that the three
hundred might ride with “ueen Rleanor, .
+« « & host of some two thousand servants
and porters crossed Burope on foot and
on horseback from the Rhine to the
Bosphorus, 1 |

Certain of the scenes are @hakesnharean in their
vsublimity of passion. Gilbert Warde, overwhelmed
with the responsibility of guiding that army, of find-
ing food for the men and beasts, of settling dissen-
sidns and rivalries, andvavoiding‘enemies, leaves the
camp by the green banks qf the Maender, where "to
the northward rolled away the gentle hills beyond
Ephesus, . o . Gilbert's figuie [ could have been
seen | waiking stéadily with bent head, across the
plain, away from the river and~from the camp, out to
the broad solitudé beyond,"a

On another occasion, five hundred Christians,

disregarding CGilbert's choice of a path, became

lPrancis M. Crawford, Via Crucis, p. 217.

21bid., p. 500.
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trapped infa mountaiﬂ paés‘bv the Turks. The ot~
come” shows the King of Prance Jtanding solioarw, as
Shakespeare placed the Duko of Gloucester in Kggg
Ilenry_ Vi, on the heap of dead |

The Seljuks made room by killing, and
climbed upon the slaln towards the living
« o « o A full hour the Seljuks slew and
slew, almost unharmed, and the Christians
were dead in thousands under their feet.
The King with a hundred followers was at
bay by the roots of a huge oak tree,
fighting as best he might, and killing a
man now and then, though wounded in the
face and shoulder, and sorely spent. But
he saw that it was a desperate case and
that all was lost, and no more of his
army were coming up to the rescue, because
the narrow pass was choked with dead., So
he began to sing the penitential psalms
in time with the swinging of his sword.?t

The influence of Scott is perhaps nowhere in
these novels quite so evident as in this. On the

other hand, the differences betwe=n Via Crucis and

The Talisman, which is a story of the third Crusade,

are such that the former cannot be called an imi-

tation of its predecessor, to the extent that Rich-

ard Carvei is of The Virginians. The two writers
held quite different theories of character drawing.
The theory of lir. Crawford was that "it was a mis-

take to make a novel too minute a picture of one

lFrancis M., Crawford, Via Crucis, p. 346,
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generation, lest another should think it 'old-fash-

1oned’,“l whereas Scott tells us in the Introduc-

tion to The Talisman that reality, where itvexiéts,
is ohiy re%ained in the cha:héters of the piece.
The>secand work of Mr. Gfawfdrd will be deferred
to the place wherein 1% chronogically falls, the
latter half of the sixteenth centurv, In between,
lie the settings of two other novels, the first of

which is Mark Twain's Personal Recollections of Joan

of Arc (1894). Among all ﬁis books, this 1is the one
which Mark Twain liked best, and the one to which he
devoted twelve years of study and work. Thévstory
professes to be a personal memoir written‘by Louis
de Conte, playmate of Joan's childhood, and compan-
ion of her brief dareer up to her martyrdom. Con-
cerniné the reverant treaiment of the traditional
and the supernatural, Stuart P, Sherman has written:

As in the somewhat similar case of the
supernatural powers of Jesus, of which he
{ Mark Twain J was certainly skeptical,
he says nothing to raise a doubt of the
Maid's divine assistance; he neither ex-
plained nor attempted to exnplain away
Joan's mystery. Her character, her Votces,

" .and her mission he presents throughout
with an air of absolute reverence and
indeed at gimes with almost breathless
adora tion,

lcambridge History of American Literature, vol.III
Chap. 11, p. &a,
21bid., vol. ITI, Chap. 8, p. 19,




This statement of Mr, Sherman suggests that
Mark Twain has succeeded where at least two Fng-
lish historical novelists of the nineteenth centuryi
have not. In the first place, there is nothing in
‘his book which renders Saint Joan of Arc unwor thy
of the honors of canonization since bestowed upon
her., Sir Walter Scott could not draw a saint.l
8@do£dly; whereas Hark Twain succeeded in keeping
any personal prejudices which he may have had out
of hig book, Charles Reade fails, miserably to do
this in The Cloister and the Hearth,

An historical parallel in Via Cruecis and Joan
of Arc is the use of the favorite oath of William
the Conqﬁeror, Harion Crawford places it on the
1ips)of Beatrix when she(learns that Queen Eleanor

‘has determined td win the love of Gilbert Varde,
whom Beatrix has loved from ohiléhood.
men gaid that in her mother's veins
there had run some of the Congueror's
" blood, and his great ocath sprang to her

lips as she answered -- "And by the
splendor ordgod, I tell you that you

“t

shall notl+
The calloused old veteran of many battles, he on

whom Joan perfarmeq the incredible when she in ~

1Brother Leo, English Literature, p. 433,

2Francis M. Crawford, Via Crucis, p. 261,
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duced him to pray, La Hire, says, "Joan Qf Arc is
to the fore, and, by thevsplendor of God, its fate
is sealed."l A similar expression is used by De

Metz when Joan recognizes the Dauphin in disguise,

"By the shadow of God, it is an amazing thing."g

Owing to the diligent research made through
all the aVailablefevidehce - and the complete re-
,cord éxists in sworn and attested statements -
Mark Twain was able to crowd his book with dramat-
ic scenes, such as the preparations for the coro-
nation, the Council of War, the Great Trial, and
the martyrdom. |

And yet, deeply sincere and reverent
as his mood was in the writing of his
"Joan of Arc," even here the habit of
professional buffooning betrayed Mark
-Twain, He almost spoiled the book, his
masterpiecc, by.one unfortunate passage.
With moving power he described the scene
in which Joan teaches La Hire, the scof-
fing warrior, to pray. That is beauti-

- ful. But in the end Mark Twain made
"Joan turn and laugh at the heart-touche d
- believing wan., There are such
things as "purple spots™ in writing;and
there are bad black spots. This is one
of the bad black spots, this unfortunate
prayer scene in ¥ark Twain's "Joan of
Arc.”

Nearly a century of time elapses between the

}Samuel‘L. Clemens, Joan of Arc, Volume I, pn. 297,
“Ibid., BBlume I, p. 160.

SAve Maria, YXXITT, p. 804.
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death of the Maild of Orleans and the scenes of the

next novel in the group, Charles Major's When Knight-

hood was in Flower (1898), set in the reign of King

ﬁenﬁy VIIIQ} Like some other of the novels produced
by this school of historical romsncers, this book
purports to be "rewritten and rendered into modern
Eﬁglish" from accounts of the time written by a con-
temporary‘a - this‘one from the memoirs of "Sir Rd-
win Caskdden, Haster of the Dance under Henry VIIT,
by Tdwin Caskoden (Charles Major)". As history, the
book, which ﬁﬁf@cifs‘to be the love story of Charles
Brandon and Mary Tudor, the King's sister, is not on
the whole convihcing.' The portfait of Henry VIIT is
qqite‘faithful,»as also 1s that of Louis, the French
ménarch; Little is seen of Nueen Catherine of Ara-
gon, but she is always shown in an unfavorable light,
without the sympathy of the King, of Mary, or of the
author. Only slight bits of evidence, mere straws
showing which way the wind blows, are given of Henry's
future conduct in regard to his wives. Tolsey ap-
pears in many scenes. |

The book 1s quite wanting in praisewor thy qual-
ities., Mary is selfish and wilful to the highest
degree; her chastify is emphasized too many tinmes,

There is not a single thing about the story which
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is inspirational or ennobling, although the charac-
ter of Charles Brandon could have been made so. The
few attempts to give the book a religious coloring
are largely irreligious,.énd irreverent, and some-
‘timés seemingly insincere. In truth, the want of
sincerity which characterizes the moral standards

- gauses oﬁe to wonder whether the book prescnts i-
deals of womanhood or just the artificialities of
the court 1ife of the tite.

How delightful to pass from this novel to one
from the pen of Marion Crawford, "the novelist who
recognizes that his ce¢hief study is to entertain,
and who deliberately. purposes tb leave out of his
bqbks all characters whom his readers would not
like/tO»resemble and allﬁécenes in wﬁich his read-
ers.would not care to play a part; .. « ([ the man
who J believes that‘more‘good'can be doﬁeﬁby'show~
ing men what they may be, ought to be, or can be
than by describing their greatest weaknessés with
the highest art, "’ Frederic Taber Cooper does not
hestitate to say that few novelists 6f that day
have had a more salutary effect in fostering a
taste. for what is clean and pure and high-minded

in literature and'life,g

lFredric T. Cooper, Some American Stbry Tellers, P.SQ
Ibid., p. 25.

————
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Tn the Palace of the Kingn(lQOO) by Francis
Marion Crawfdrd is conceﬁ?bated on the events of
a singie night in old Madrid during the reign of
Philip TI. The story takes place about Fifty

years after the events pictured in When Knight-

hood Was in Flower. It would be difficult, how-

ever, to imagine Don John, as Crawford portrays
him, willingly entering a union with the niece
of the English Mary. ‘

Don John of Austria, the son of the
great dead Emperor Charles V, the
uncle of the dead Don Carlos and the
half brother of King Philip of Spain
-~ the man who won glory by land and
sea, who won back Granada a second
time from the Moors, as bravely as
his grandfather Terdinand had won it,
but less cruelly, who won Lepanto,
his brother's hatred and a death by
poison, the foulest stain in Spanish
history [ is destined by King Philip
to marry Mary ueen of Scots.

Instead he loves and marries Maria Dolores de
Méndoza, daughter of the commander of the palace
guards. |

Mr. Crawford's "real strength lies not in his
mastery of techniéue or his originality of plot,
but in his ability to pictﬁre for us honest gentle-

men and noble women. . « o If there is room for

Y11 the Palace of the King, p. 101.




choice, his men are better than his women, more
finely drawn, with subtl?y}understanding."l Inez,
‘the blind sister of Dolores, is & beautiful charac-
ter, in whom blindness 1s rather an addition to
her natural gifts thﬁn”ény,impe&imeﬁt. The Princess
of Eboli 1is the elevef unscerupulous woman of the
story, the "power behind the throne." Crawford
creates one like her for each of his novels. But
M@nGOZa, the old commander of the place guards,

is the supreme achievement of the book. He 1is
presented as the stern unyielding father of two
motherless daﬁghters, with a heart seemingly as
grizzled as himself. And then with what skill his
heart is revealed, a true father's heart!

"In dimensions [’the book resembles A Cigarette

Maker's Romance”]; it is a rather long novelette;in

structure it obeys the rules of the short story
rather than those of the novel. It contains no su-
perfluous character or incidenrt, and its time of
action is confined"® to one afternoon and the ensu-
ing'night. It seéms worth while, even at the risk

of repeating what is already familiar %o many read-

lpredric T. Cooper, Some American Story Tellers,p. 21,

2Ibid., p. 19.



ers, to give a brief résumé of the story. Don thn
returns in triumph from his conguest of the lloors.
Duringithe procession, Doiores and Inez are seen
at an upper window, whence‘the former signals to
the Prince, arousing her father;s shame and anger,
‘because he considers his daughters' chastity as a
most priceless possession, andlhe knows the King
will never permit his brotﬁer to marry the daugh~-
ter of tﬁe comumander of the palace guards.Dolores
he imprisons in the apartment with the declaration
that she is to be sent to the convent of Las Hue-
glas the next day. Disguised as the blind Inez,
she escabes and meets Don thn} who conceals her
in his rooms. The King comes there, the brothers
quarrei, and during a struggle the yﬁunger falls
lifeless, Mendoza, whose‘faith held three arti-
clés - Géd, the king, Spain - enters at this mo-
ment, and at once offers to assume the guilt of
the nmurder. Dolores behind the locked door does
Not know the whole truth surrounding her father's
reckless generosity. ‘Lat@r, fecling that she is
the cause of‘the deed, she deciareé‘him innocent,
and, fo strengthen the weight 6f her testimony,
says that she has secé¢retly been with Don John

many times. On the way to his cell, Mendoza meets
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his daughter, and each believes the other guilty of
the sin so recently confessed., The Pather cannot:
bear to die a murderer in the eyes of his child; so
he whispers to her. . of his innocence. WNeither can
the daﬁghﬁer perait him to die thinking she has
violated that most precious of virtues, and she
tells him that her confession was a fabrication
made to save him, They part with lighter hearts,
thé one how reconciled to die, the other determined
‘to save him. Dolores sees the King alone and
forces him to admit his guilt and to issuve a pér-
don for her father., Meantime Inez finds the de-
serted body of her dead frienﬁ, who, as she kisses
him, returns to consciousness. His wound is slight;
he had bsen stunned when the back of hiBjStruck the
marble floor, Having deiivered the pardon,Dolores
retﬁrns with the jester Antonib to rind her lover
risen from'the dead. Antonio is despatched for the
sleeping chaplain, and Don John and Dolores are mar=-
ried in the presence of Inez and the Jester. '

The two folléwing centuries pass unnoticed by

our novelists; next we come to Monsieur Beaucatire
(1899), a delightful picture of the reign of "the
King of Bath," drawn for us by Booth Tarkington.
The shortest of the novels included in this study,
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it is M"a not‘undistinguished contribution to the
1ively but passing vogue ofkthe historical novel."i
Since its first publication, the book has been pro-
‘duced on the stagé and ‘on the screen. James Whit-
comb Riley however, d4id not approve of it and wrote

in his copy, "This is like Goldsmith."”

Monsieur Baaucaire is a mysterious young French- '

man whose ldentity is concealed till the end. He
comes to Tngland as the valet of the French ambagsa-
dor. Later owing to advantages galned in cards over
the Duke of Winterset, he forces the latter to intro-
duce him into the upper social circles at Bath as the
Duke of Chateaurien { Castle~Nowhere)., Rumors that
he is Victor the barber, and Beaucaire the gambler,
cause the beauty of Bath, Lady HMary Carlisle, to be
coldly disdainful. The climax comes when his brother
Henri arrives from France, recognlzes him,band Beau-
caire or Chateaurlen is introduced as Prince Louis-
Philippe, cousin to Louis XV, King of Ffance.

The charm pervading the book comes largely from
the eighteenth century atmosphere which has been so

~delicately caught., As Fredric Taber Cooper says,

1John M, Manly and Fdith Rickert, Contemporary Aﬂeri~
can Literature, p. 18.

2Living Authors, p. 399.
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"Something or:its fragile charm must-inevitablyjbrush
off at the first careless touch like the golden pollen
on a butferfly's wings."l

The characteré seem to be living and breathing.
The reader 1is enabled to perceive the slightest feeling
which passes over the face of Lady Mary Cerlisle when,
on that moonlight drive, the Duke of Chateaurien speaks
of his love, when she gives the order to drive away
from him; and when, two weeks later, his incognito laid
aside and her bitter mistake forgiven, she slowly walks
aloﬁe past him into the ballroom in the moment of her
defeats The ﬁitterness arises from the fact that in
the same breath with which he grants her forgiveness,
the young Frendhman announces his intention to return
to the bride whom his royal brother had selected, the
one woman in the Whole woéld'"who would not have treat!
- me the way that you treatf'me."
" From the carefree members of the Court of Louis

XV as shown in Monsieur Beaucaire, we turn in the next

novel to Paris of the days of the French Revolution.

The Adventures of Frangois (1897) is Dr. Silas Weir

Mitchell's own favorite among his books. The story
cénters,around Francois, who, as the subtitle tells

us, was by turns a foundling, thief, juggler; and

1 ' T : ~
Some American Story Tellers, p. 204.




fencing master during the French ReVOlutioﬁ. He is
not a creature of fiction, but a real personage,and
Dry Mitchell's pages tell a story based upon genuine
historical inforaation. ‘The book ié of special in-
terest and value for its picture of the lower life

of Paris during the period known as that of the Reign
. of Terror. Upon its appearance it was almost as
popular as Hugh Wynne. Doubtless the writer was af-
fected by Tnglish influences, chiefly Charles Dick-

ens. The Adventures of Frangois is a story of ac-

tion and character, of grimness, but it contains
more of the comic element than is to be found in
the English novel. The duel scene in the rooms of
the fencing master might be a chapter from the Tale
of TWé Cities.

In the following prison scene is revealed the
wisdom of the physician who had studied mental proc-
esses minutely:

Frangois was alone and with leisure to
consider the situation. ™Attention,Toto!"
he said.,  This putting of thought into an

- outspoken scliloguy with the judicial si-
lence of the pocdle to aid his, was prob-
ably a real asslstance; for to think a-
loud formulates conditions and conclu-
sions in a way useful to one untrained to
reason. To read one's own mind, and to
hear one's own mind, are very different

~things.

lsilas W. Mitchell, Adventures of Fraggggﬁ, p. 189,




Dr, Mitchell's keenness of perception, gained
doubtlessafrom the years in which he diagnosed phys-
ical ills, enabled him to sketch characters in brief

But striking phrases such as the following:

That w?s the gentleman with the emigrative -

mouth.
But the man of the wart is the wor st. 2

You are a marked man, No cabbagg of the
field is more sure of the knife.

« +» » no cause for this long-visaged flap-
ear so to mock the justice of the re-
public,%
¢« + « the long face, and esrs like sails,
and the captivating laugh of the former
reader of palsm . . . [ Frengois} ©
The history of Europe as revealed in this chap-
ter is sketehy and incomplete, as is to be expect-
ed in view of the fact that there are just six nov-
els to spen six centuries of time. It is worthy of
note, nevertheless, that most of the characters
used by our American novelists are characters which
likewise have found a place in the literature of
the world. Most popular’of them all is perhaps

Joan of Arc. "For five hundred years Joan's story

———

lsi1as W. Mitchell, Adventures of Frangois, p. 93.
21bid., p. 101. gllq_i.d.., p. 217,
®Tbid., p. 12l Tbid., p. 283,




has been an inspiration to the poets and writers of
the world., It would be difficult to find a 1itera§
ture in any country which has not produced its quo-
ta of poems, dramas, novels and historles dealing
with Joan of Are. . + » One of the best narratives‘
based on the record of her life is Mark Twain's

Personal Recollections of Joan of Arc."l

live Maria XXXIII, p. 803,
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Chapter Four
Conclusion

In August, 1900, Maurice Thompson wrote concern-

ing the historical romance, "The wave is rising and
- will roll through its coxrse,obeying an irresistible

impulse of life.nl Through the preceding chapters,

this wave has been followed until it broke and dis-

appeared before the oncoming tide of naturalism.Far-

ticularly striking was the large masculine power2
exhibited by the romancers.

A contemporary novelist who held himself aloof
;rom the movement, William Dean Howells, said in
1901: "the new historical romances are untrue to the
past™ -~ because they seﬁ forth "duels and battles
as the gréat and prevalent human events" and do it
so well that "you almost'expéct the blood to drip
from the printed page}"5 He speaks of the hero as
"a ruthless homicide," and of "the pert and foolish
doll that passes for the heroine."® e considered
Mark Twain however, "a true historical novelist be-

cause»he’represents humanity as we know 1t is;"4

! Independent LIT, p. 1921.

%Ibid., « 19109,
~Current Literature XXX, p. 213,

41pid., p. 214.
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Unfortunately; Mr. Howells seems to have failed to

see beyond "the bloody scenes in the romances which

. « « Lhe ) refrained from distinguishing by name."!
. The views of another ceritie¢ of the historiecal

novel, Brander Matthaws, are:

€ that ] the really trustwor thy histori-
¢al novels are those which were a-writing
while the history was a-making. . . « One
of the foremost merits of the novel . «
is that 1t enlarges our sympathy. . +» . It
forces us to see not only how the other
half lives, but also how it feels and how
it thinks, Ve learn not merely what %the
author meant to teach us: we absorbd, in
addition, a host of things he did not know
he was putting in -~ things he took for
granted, . . . and things he implied as a
matter of course. . + + If we examine
carefully the best of the stories usually
classed under historical fiction we shall
find those to be the most satisfactory in
which the history is of the least impor-
tance, in which it is present only as a
background.a ‘

’The men and women who felt the urge to write
historical novels at the juncture of the nineteenth
and twentieth centurigs have left us "an American
version of thé movemsnt led in England by Robert
louis Stevenson, Rider Haggard, qonan Doyle, and
Anthony Hopej .« . . { many of their ]} tales were
courtly, high~sounding5 ﬁecorative, and poetieal,

But their enormous popularity -- some of them sold

lgurrent Literature XXX, p. 2l4.

2Brander Matthews, The Historical Novel. pp. 19-20,




half a million copies in‘the two or three years of
their brief heyday -~ points to some native condi-~
tion. 1In the history of the\Americén imagination,
they must be thought of as marking that moment at
which, in the excitement whiéh acconpanied the
Spanish War, the nation suddenly rediscovered a
longer and more plcturesque past than it had been
popularly aware of since the Civil War."li _
Incidentally something of this same patriotié
interest in our nationa} past recurred in the next
generation, when, in the years following the Yorld
War, many of the historicai novels written between
1896-1902 were filmed and the screen productions
shown to far greater numbers than had ever read the

books. The Concueror was filmed three times; In

the Palace of the King, The Little Shepherd of King-

dom Come, and To Have and to Told each twice; and

Cardigan, The Crisis, Janice Meredith, The Heart's

Highway, The Deliverance, Audrey, The Cavalier,When

Knighthood Was in Flower and Monsieur Beaucaire each

once., Most of the screen productions were accorded
a good measure of success,

Many of the writers who contributed to this

1Gambridpe History of American Literature, vol,III,
Chap.ll, p. 91,




movemenﬁ are better known today for other works than
for their historical novels. In a few cases at
léast, the works included in this study are the

B least khown among the writers' works, as is partic=-

ularly true of The Heart's Highway by Mary E.

Wilkins Freeman, The movement ceased, as do fash=-
ions in other things, almost as abruptly as it had
begun. Sumﬂarizing an account of this school of
historical novelists which flourished in America
between the years 1896 and 1902, Carl Van Doren
says: ’
The episode was brief, and most of the

books now seem gilt where some of them

once looked like gold, but it was a viv-

id moment in the national consciousness,

and if it founded no new legends it deep~
ened old ones.}

1Gambridge History of American Literature, vol, III,
Chap. J..L, Pe 92.

o
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