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william Mean Howells wes the most important infliuence
in American fiction during the last quarier of the nine-
teenth century:; he had more effect uvon the tone, guality,
and tendeneies of Aneriecan novels than sny other perscn.

It is anid thet the influence of Tolstoy, Valdesz, and Galdos
is transmitted to Amerlcan lstters through Howolls. It is
17 purpose to ascertain to what extent this statement is
true, dy meking a study of lir. Howellis'! lmowledge and appre-
claotion of Spanlsh literature, and pertlicularly to study
the influence upon aln of Vﬂl&és and Galdéaw To show the

" significance of Ilr. Howells' ovaluations, I have freguontly
quoted from his works. I wlsh hore to express my apsre-
ciation o rfiiss 11idved.llowells for her kindly inbterocst

ant for information concerning Howells' kmowledge of Spavie
ish 1literobture. I also uish to extend my thanks Lo

. Julia'Valéés for suggestions offered, and to coxpress

iy slncers gratitude to Profeszor Arthur L. Owen to whon

I am deeply indebted for conbtimious ecooperation in this
vori.

ilavjorie Stocle Pattorson
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TILLIAM DEAN HOWELLS' RELATION TO SPANISH LITER. TURE.

Inbtroduction

Coexistent with the rapid progress made in science,
and with the industrial awakening, and social and philo-
sophical expansion bthroughout the world during the seccond
half of the nineteenth ecentury, it was only nabural that
the tendencies in novel writing should be in the direction
of realism and character analysis. In all fields of human
endeavor there was shown the desire to break awaey from the
conventlonal and romantie, and to seek the truth from a
close observation of nabtural phenomena. Thiz scientific
tendency in literature was manifested by the study and
portrayal of things as they are and a withdrawal from the
old theory that the end of art was the creation of beauty,
a theory which caused the sordlid facts of 1ifec to be ouitted
or idealized.

In Amerlica, the principle realisis were Howslls him-
sclf, who is by gensral consent the foremost representative
of the school, and who may be looked on as the creator éf
the Amerlcan novel of character as distinet from the novel
of inecident; Henry James with hls subtle psychology and his
pecullar style; Hjalmar Hjorth Boyesen, snd Paul Leicester
Ford. However, realism in American literature was not
evolved from a study of the American people but imported
to the United States from the continental writers whoe were
already engaged in the search for the fundamental btruths

of 1ife,



Howells himself expresses thls cleacly in a speech
given at a banquet celebracing his seventy-Lfifbth birthday.

"We began our national caresr by having no literature
of our own. OQur reading, oxeept in the very noble polibti-
cal writings of the fathers, came Irom Eungland, and then,
as the »ift between the two countries deepened snd widened,
it began to como from the European Continent. . . « Some
of you may not know this, buv I know it, for I am of the
generation that lived 1t and I would fain help to have 1t
remembered that it was from the PFrench wmasters, the Conti-
nental masters, we studied bo imitate neabturs, and gave
American fiction the bent which it still keops wherever

it 1s vital,®(1)
In 1884, Zdward Gosse visited Howells in Boston and

later wrote:
ity recollection of these charming relations includes

the memory of endless talks aboub the art of writing, with
the thsory of which Howells was at this time particularly
occupled. It was the period of what was called "Naturalism!
and Zola had just published his violent attack on the serbi-~

mentalists called L.es Romanciers Naburalisbts. Howells was

shaken by this wind of doctrine, and talked incessantly of

how 'wvreality? was to bo brought into filection.¥(2)
Howells had insight sufficlent to see that thews was

a yich field in Amevieca for the realist., With a sure sonse

(1) Literary Recollections
Ne MQ Rewv, 195 550"8 Apl"i-’ ,12
See also: Reminiscences of an Hvening with Howells
No Am. AeV. £18:1-14 July 420

(2) Cosse, Edward: The Passing of W. D, Howells
Living Age July 10, 1920




for the finev elements of the national character, his gon-
ius found a way to seize upon and present them ir high
rclief, and with a ceritain detachuent bred of cesmopoll-

tan culture.

No one was reading Tolstoy in those days, no hebier
model than Turgenlefl could be found, at first, but this

was hardly “naturallisn” in Zola's sense, which phase

Howr1ls shunned,
A kindly, democratic, unaflected, modest, humorous,

healthy soul, vith a rare combination of rugged virliity
and oxitrems rofinement--he has conslstently stood {or
reticent Realism®™., He has ridiculsd what he is fond of
calling "romantic rot?, and nls own novels have been &

",

silent but emphatic protest agalnst "mentiming the unmon-

tionable®.(3)
In 1888, dowells wrote:

"Therc ig probably no chair of 1Zterabure in this coun-
try from which the principles now shaping the literary ex-
preggion of every cilvilized people are not denounccd and cone-
founded with ccrbain objectionable French aovels, or which
teachas young men anything of the universal impulse which
has piven us the work, not only of Zola, but of Tourgenieffl
and Tols toy in Russia, Bjornson and Ibsen in Norway, valdes
and Galdos in Spain, of Verga 1n Italy. » » « Presenbly
these young ¢ 1tics will have seen the new truth in larger
and larger deprac; and wihen it shall have becoume the old

truth, they will perhaps sec it all.®(4)

(3) Phelpe, ¥. L.: Bssavs on Modorn Novelists 1218
HOWeL1s pp. HE-BL
(4) Bdltor's Study Harperts 72:486 186
Also My Literary Passions 1891 p. 207




"since Zola,¥ wrole HMowellis, "a world of continenkal
art has offored itgelf to us. Masterpieces have ocoue to
ug from averywhere--from Norway, from Russia, {rom Poland,
from Spain, from Italy, from Portugal--and I know no higher
joy than to recognize that our best work ls = response in
form and spleit to that best kind vhich these mastorpicces

exemplify."(8)
Although Howells proclaims Tolstoy ag hls greatest

literary passion and acknowledges his influence upon his
own 1life and weitings, this influence has been ethical
rather than sesthetic. Howells doss say that “Tolstoy
has helped me ag much as one mersely human being can help

another",(8) but he also says:
YArtistically, he has shown me & greatness that he

can never teach me. I am long past the age (7) when I
could wish to form myself upon another wribter, and I do not

think I could now insensibly take on the likeness of another.”(8)
Thag, although erities seem to agree (92) that Howells!?

career has two rather distinet perlods and that the break
was caused largely by Tolstoy, the influence was upon his
soclal conscicusness, not upon his style and standards of
art. The styls and methods of bobth periods were the sams;

the differcncce was in the matter .of soeial problems and reg-

{8) ¥. Am. Review June '20

(6} ¥y Litewvary Pascions p. 183.
{7) Fifty-four years old.

(8) My Literary Passions p. 108.

{9) Phelps, W. L.: op. cit. pp. BB=-B1.
Bass, A, L.: Soelal Conscicusnsss of W. D. Howellsg
New Repub. 26:192-4 Ap. 15 21




ponsibilitices.{10) Whersas in the Tirst pericd his novels
arve accurate representations of American charvacters and thelr
ways of living as he observed them, in the latbor he is cone-
cerned with chawracters as they mest thelr responsibilitlss

or as people and conditions affect them.
Next to Tolatoy, among his literary idols, iHowells

places Armando Palacio Vald%s {1853=) and Peres &aldéé
(1845-1920) leadlng wreprogenbatives of the realistie school
of Spanish literabuvre, and we £ind it said that “In the
United Statss many venlisblic writers sprang up in the wake

of the propaganda which Willlewm Dean Howells under Tho influ-
ence of Tolstoy, Valdds and Galdéﬂ, carried on for nany
months in Harperls Uagazine."(1l1)

It is, thevefore, my purpose, by a comparative study
based upon represenbative novels of Howells awnd these Span-
ish reallsts, and by a study of Howells! aubtobilographical
and critiecal work, to ascerbaln to what extent lowells ls
influenced by Valdég snd Galdoe in his realistie propa-
ganda end to show to what degree the Spanish literature
which he knew has been & source of inspiliration in Howells?
literary development. IV may be that by showing, shep by
step, Howells' knowledge of, love for, and appreciation of
Spanish literature and culture, something may be done to
correct certaln prejudices against the literaturs of a race,

Ywhich,” says Howells, "we have always tried to believe =o

(10} Pirst period: 1871 and middle eightioes.
Second period: 1887 to hlas death.
He first read Tolstoy ln 1887.

(11} Professor P, J. Lennox: Realism and Neturalism in
Literature. Ency. Americana Vol. 83, p. 2858.




atrocious, and which a few vears ago we were trying so
hard to destroy and humiliate in a2 war of inexorable
aggression, "{12)

Since, in the study of the novels, my work must be
suggestive rather than cxhaustive, I have chosen those
novels which the majority of eritics have agreed to be his
best; those novels of Valdés, Galdds, Cervantes and other
Spanish writers which Howslls has reasd and which seem to
have particularly impressed himg and those books of Howells
written when the influence, if any, might be supposed to
be fresh. PFrom some thres hundred critical articles written
for the Editor's Study and the Edibor's Kasy Chalr, dspart-

ments of Harpers, I have chosen all those pertaining to
literature, especially Spanish litsrature;(13) and from

the Atlantic lionthly thosc literary reviews and essays

which throw light upon his early literary developument.(l4)
I shall attempt to do what no critic of Howells seems
to have done; viz; to give in a blographical sketch the
general development, step by step, of his knowledge of and
interest in Spanish. Among some thirty articles{l5)on
Howells it is surprising to find scarcely any mention mf
Spanish. In most cases it was completely ignored and this
too, when these writers had quotsed from the very books in

which Howells has so greatly emphasized his passion for

things Spanish; this phase of influence in his literary

(12) Basy Chalr {(15) Bibliography
Harper's 123:8858-61 1911

( 13) hditor's S‘i‘?‘i}.ﬁ:g
Dec. 1885-llar, 1892

(14) Atlantic Honthly 1872-1881




development was passed over as something of too small
importance to be considered, whereas every one dwelled on
his love for Tolstoy'aﬁ& the latter's influence upon him.
For the position of Howells as Dean of American let-
ters see (16).
Howells was born at Nartins Perry, Ohio, in 1837.
His father was a journalist and Howells in turn became
typesetter, reporter, and editor of various newspapers
and periodicals. His ability as & writer was not devel-
oped by any formasl school, correspondence or otherwise.(l7)
Although he held degrees from five colleges--Harvard, Yale,
Columbia, 0xford, and Adelbert--he was not a college grad-
uate.(18) He receilved some schooling in the lititle Ohio

town where his father published a country newspaper, but

(16) Phelps, W. L.: Howells as a Novelist
Yale Reviewns 10:99-109 0 '20

Nation 110:873 May 22 '20
Erskine, John: Bookman June '20
Lit Digest 5:53-7 Juye''20
Chau 48:267 '07
Mark Pwain: Harper's 113:221-5 June '086
Ency Americana 23:258
Bass, A. L.: Op. cit.‘ pP. 4
Phelps, W. L.: " " "
Bibliography
(17) Lit Digest 685:53-7 June 12 '20

(18) Vedder, Henry C.: American Writers of Today 1895
p. 44




the training which started him on hils literary carcer was
received in the printing office. The other great influ-
ence upon his early years was his wide weading. He has
given us & pleasant plcture of his literary interest in

Columbus in My Literary Friends and Acquainbances, and in

Years of Ny Youbth. In My Literary Passiong and in Heroi.es

of Fiction we can see how the boy and the man seleocted the

poets and novelists that fostersd the immatc preference for
the truth and for the real presentation of it, which re-
mained his constant quality.(19)

e says in My Literary Passions:(20)

"I have ncver greatly loved an author without wishing
to write 1lke him. I have no reluctance to confess that,
end I do not sse why I should not say that 1t was a long
time before I found it best to be as llke myself as I
could, even waen I dld not think so well of myself as of
some others.

"I hope I shall always be able and willing to learn
something from the masters of literature and still be ny-
gelf, but for the young writer this seems lmpossible. He
mast form himself from time to time woon the different au-
thors he 1s in love wilth,--but when he has done this he
muast wish it not to be known, for that 13 natural too."”

The printed word took early hold upon his imeginavion

and, before he was thirteen, it is said (21) he had exper-

{19) Sees Arthur Hobsen Quinn. Cent 100:674-81 120
{20) See p. 16
(21) Lit Digest 65:53-7 June 12 '20



imented secretly with almost every known llterary form.
¥ty 1ife was full of literature to the bursting” he wrote
in the story of his boyhood.(22)

His love for Spanish may be sald to have begun even
before he was able to read to any extent.

As a boy, his father told him of Cervanbtes and "I
loved him with a sort of personal affeciion, as if he were
still living and could somehow return my love.

"His name and nature endeared the Spéni$h name and
nature to me so that they were always my romance, and to
this day I cannot meet a Spanish man without clothing him
in something of the honor and worship I lavished upon Cer-
vantes when I was a child."{23)

&t the age of seveniy-six Howells writes:

"Just when this passion began in me I should not be
eble to say; bub probably it was With my first reading of

Don Quixote in the later sighteen-forities and of course,

I reed that incomparable romance, not oanly but sole of
its kind, in English.{24)
"It was in the log cabin loft, near Dayton,~-at the

age of twelve~-that 1 first read Longfellow's Spanish Student

which I found in an old paper copy of hls posms in one of
the barrels, and I instantly conceived fox it the passion
which all things Spanish inspired in me.

"The Hero's rogue servant, Chispa, seemed %o me, then

and long alfterwards, so fine a bit of Spanish character that

(22) Years of My Youth pp. 71-2

(23) My Literary Passions p. 19

(24) Famlliar Spanish Travels p. 3, 1913
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I chose his name Tov my $flrst pseudonym when I began to
write for the newspaspers, and signed my legislature cor-
respondence for a Oincinnatl paper with 1t."(25)

It was at gbout the ssme time that Howel 13 vead Irve

ing®s Conquest of Granada, of which he later wrote:

"1 really cannobt say whether I loved the lloors or
Spanlards more. I fought on both sides; I put both
these princes into the first and lagt higsbtorical romance
I evor wrote. I have no idea what they did in it, butb
ag the story never came to a conclusion it does not greatly
matter. {(26)
In 1851, at tho age of fourteen, Howells became &
reporter in Golumbus, perhaps one of the youngest ecubs
on rosord, and developed Inbo a good newspaper man., Ile
was an cexpert typesebiter and had a valuable gift of being
able to do dual composition, literary and typographlcal,
ot the same time. It is sald that he once seb up a Spanish
gvory inbo Bnglish type, translating as be went.(27)
Howells famillarized himsell wlth a wlde range of
suthors in several modern tongues (28}, of which Spanish
waa oune of his favorites and which he began studying ot an

carly age.

(25) ¥y Literary Pagsions p. 31.

(28) Id. p. 24.
(27) Lit Digesat 65:53-7 June 12 20
{28) Years of Uy Youth p. 100

Read Spanish, I'reach, CGerman, Itanlian and knew
some Latin and Groek.




He writes: "I could not rest satisfied with the

Spanish-English Grammars I had (14 years); I was not will-

ing to stop short of the officlial grammar of the Spanish
Academy and sent to Madrid for it.(29)

"I do not remember how I felt my way from it to such
reading of the language as has endeared Spanish\literature
to me. It embraced something of everything: 1litsrary and
political history, drama, poetry and fiection."(30)

0f a diary begun in 1851 Howells wrote: "I could
trace the books I was reading that winter of 1851-2, in
the varying style of the wrecord, but the diarist seems to

have been shy in naming them. . . the record £ills somewhat

less than a fourth of the pages; the rest are given to gram-

11

mabtleal exercises in Spanish, which the diarest was presently

beginning to study."(31)

"1 did not try to speak or write the modern tongues;
to this day (1916) I could not frame a proper lether 1in
Spanlsh, German, French or Italian, but I have a literary
sense of them all. I wished to taste the fruit of my
study before I had climbed the tree wéere 1t grew, and in
a manner I did begin to gather the frult without the inter-
position of the tree. Without clear knowledge of their

(29) Uy Literary Passions p. 106

(30) Femiliar Spanish Travels 1913 p. 3

(31) Years of My Youth 1916 p. 71.
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grammatical forms, I imitated their literary forms. 1
cast my poetry {32), such as it was, into metres of the
Spanish poets I was reading, and without instruction or
direction I acquainted myself with much of thelr literary
history. I once even knew from the archaic tragedy of her
name who Ines de Casbtro was; I do not know now.(33)

"But after all,” he says at fifty-four, "I am not a
Spanish scholar and can neither speak nor write the lan-
guage. I never got more than a good reading use of it,
perhaps because I never really tried for more. But I am
very glad of that, because it has been a great pleasure
to me, and even some prcflt, and 1t has lighted up many
meanings in literature which must always have remained
dark to me. Not to speak now of the modern Spanish writ-
ers whom it has enabled me to know in their own houes as
it were, I had even in that remote day s rapturcus de-
1ight in a certain Spanish book which was well worth all
the pains I had undergone to get it. This was the famous

picaresque novel Lazarillo de Tormes whose name so famil-

iarlzed itself to my fondness that now as I write 1t I
feel as if 1% were an old personal friend whom I had

known in flesh.™(34)

(32) 15 years old.--In Ashtabula, 1851-2
(33) Years of My Youth. p. 100

(34) My Literary Passions. p. 108




In iy Literapry Passions, Howells made full mention

of the books he was reading during the winber of 1851-2
in the 1ittle village of Aghtabula.

"At the seme tlme I was reading Spanish, wmore or less,
bubt neither wisely or too well. I would not read any
Spanish guthor wiith English notes. I would have him in
an edition wholly Spanish from beglnning bto end, and I
would £ ght nmy way through slngle handed, with only such
alid as I must borrow from a lexlcon. (35)

A few years later {(36): "I could now master Spanish
Tairly well and I was aending to Hew York for aubthors in
that tongue.(37) I dore say my lebters were pedantic
and filled %ith & gimilated acquaintance with all Svpanish
literature,.”

Some of the bocks sent for were from the collscition
of Spanisgh authors published by Baudry in Paris, and
“they were in saffron-colored paper covers, printed full
of a perfectly intoxlicating catalogue of other Spenlsh
books which I meant to read, everyone, somebime.¥

Among these books ware:

Morablnls: Ovigins of the Spanish Thestre

Conde's: Domlalon of the Araba in Spain

A volume of Spanish Dramabic authors

(35) My Literary Passions p. 70

(36) id., p. 170

{37) To Mesars, Roe Lockwood and Son.



In 1855 his father was a clerk in the legislature
at Columbus.(1856-7) Howells himself was legislative
correspondent for the CGazette. At this time he was dolng
& wide range of reading of all literatures including the
Spanish; of this last, particularly the plays of Lope de
Vega and the old ballads.(38)

It was while he was doing newspaper work in Colum-
bus that his first real wrlting began, and that his first

book, "Poem of Two Frionds" appeared.(39) The next year

his period of travel and extensive writing began when he

was gilven the Consulship at Venice {1861-1865). This

was for Howells the reallzabion of a dream, for he wanted

to travel, and "particularly to learn the Italian and

French langusges, as he has slready 1eé¥ned the Spanish".(40)
For awhile after returning to this country he lived

in Wew York, contributing regularly to The Nation and

occasionally to the New York Tribune and Times. But this

was only a short pericd, as in 1876 bhe went to Roston as

Assoclate Bditor of thg Atlanbic Monthly, of which he was
Editor from 1872 until spring of 1880, when he resigned

to have more time for writing. The Contributors Club,

one of the most attractive departments of the Atlantic,
was started by him.

(38) ¥y Litevrary Passions. p. 104

(39) 18860
{20{ Lit Digest. 65:53-7 June '20
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The literary nobices which he wrote for the Ablantie
during these years of preparation would show, had he writ-
ten vnothing else, how strong and steady was his drift
towerd his meture creed. ¥lNot slone by deliberate thought
nor sven by the stimulus of polemic wag ho carried fop-
ward, bubt rather br a natural process of growth (41),
which, more than an artistic mammer, included his enbire

phllosophy.

"rFror hils ¢hildhood he had been inbensely humane,
sensitive and charitable, This humanenoss now revealed
itsell as a passionate love for the truth of human 1life
and a susgupleion, a gquist scorn, of thosc romantic drecoms
and supersbitious exaggerations by which less contented
lovers of 1ife try to snrich 1t or cscape it.%(42) "oOn!
Poor Real Life" he wrobe In his first novel (43}, can I

make others share the delight I £find in thy ibolish and

insipld face?®

But Howolls had not yet shapeo nirs zinal philosophy,
which grew up within him after he had left Boston for
Hew York in 1886 and had established his connection with

Hacper's NMapazine. Again light falls upon his growth

from the monthly articles which he wrobte for the Zditorts
Study (1886-92). Chicfly discussions of current booke,
concerned wlth poebtry, history and blography nearly as

mach as with fiction, these essays "vemarkably sncouraged

(41) See chapter on 9a1dés Pp. 64~67, 76-=79,

{(42) Trent, W. P. and obhers: A Shori Hisghoryv of Awmeri-
can Literature 1282 p. 264

(43) Thelr Wedding Journey 1871 p. &%




the growth of reallsm in Amerlica and most eloguently com=-
L
mended to netlve readers such Latin realists oz Valdes,
/ .
Galdos, Verga, and the greabt Russians Turgeniefl, Dosteiev-

gley and Tolsboy."(44)
Vhile editor of this critical depariment, he veviewsd

/ 4
gome twenby-twoe Spanish books, works of Valdes, (aldos,
Pardo Bazén, and wrobte of Cervantes and some Spanish dra-

metists . {45)
In 1911, another dreom wag fulfilled when rHowells

went to Spain, and in 1815 he published Familisr Spanisgh

Travels which glves a very interesting account of this

trip,
"I wags now going to see, for bhe Tiret time, the eclty

where so great & part of my life was passed, and in this
megleal alr the two epochs weroe blent in voclproeal sen-
sation . . . In that dlgnified Spanish train I was 2 wnan
of cevenby~-four crossing the last barrier of hills thab
helped keep Granada from her conguerors, sand at the same
time I was a boy of scvenbeen in the little room under
the staire In a house now practically remoter than the
Alhawbre, Cinding my unguidcod way vhrovgh some Spanish
story of the vanished kingiom of the Moors."(46)

Howells was a hard and steady workey at fietlon and
turned out for a greal many years an average of two books

g year.{47) During his literary caveer of sixzbty yeaws

{44) Trent, W. P. and others: op. c¢ib. p. 267
{45) Be¢e Appendix A.

{48) Pamiliar Spaaish Travels. Chapiler I.

(47) Lit Digest 65:53-4 June 12 120
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between his earliest book and his latest, his published
works number more than one hundred, exclusive of soune

three hundred Editor's Study and Basy Chair essays, and

some one hundred and eight literary reviews and essays in

the Atlantle Monthly. Aside from his many Editor's Study

and Easy Chair criticisms and evaluations of Spanish works
and of Spanish literature in general, Howells has accom-
plished the following in connection with Spanish literature:

Barly in his yoéﬁh he wrote some poems on Spanish
themes which "no one wanted".

Somewhat later he made a translation of Un drama nusvo

by Estebanesz {sic)(48), under the title of Yorick's Love,
foé his friend the actor, Lawrence Barrett. In another
version (49) Barrvett had seen it fall in New York but its
fallure left him with the lasting desire to do it himself.
"It proved Quite successful and went, as the eanthu-
siastic Barrett used to say, twith a shout?, though I had
hurt it all T could by some additiong and adaptatlocns; and
though it was a most ridiculously romantie story of the
tragical loves of Yorick, and ought to have remained the
fiasco it began, still it gained Barrett much money and me

some 1little.”(50) This translation was never published.(51)

(48) Apparently Howells d4ld not know that the real
name of the Spanlsh author is Tamayo y Bous,{1820--)
who at times uses the pseudonym of Joaguin Estébanez.

(49) The Daly version, 1874; so called because ib was
presented at Daly's Fifth Avenus Theatre, Wew York:
the suthor of the wversion 1s unknown.

See:; Plbtz-Gerald-Hill Edition of Un drama nuevo 1924
Introduction p. XXVII

{50) Familiar Spanish Travels 1913 p. 5

(51) Stage Encyclopedia by Reginald Clarence, pub. 1909
Id: gives no date of Howells version.
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Un_drama nmuevo, considered one of the great plays of

all literature, has been edited (1924) for classroom use
by John D. Fitz~Gerald, Fh.D., L1itE.D., University of Illi-
nois, and John . Hill, Ph.D., Indiana University.{52) _
I was unable to ascertain the date of the Howells version
until the reading of the Introduction to the sbove edlition.
The most definite information that Professor Fitz-Gerald
was able to find concerning the date was from Mr. Otis
Ekinner, who appeared with Barrett and played the part of
Edmund, and who, although unablie to find a copy of the
theatre blll for the filrat time Barrett performed the play,
places the date as early as 1876 and not later than 1879.(53)

?rofessor Pitz-Gerald's uncertalnty as to the basis
of the Howells version--whether or not he had a Spanish
original, and about the substitutlon of Heywood for
Shalktespeare-~leads one to beliesve that he had not seen
Howells! reference to this play in 1913, from which I have
already quoted and in which he sayss

A Spanish friend, now dead, bubt then the gifted and
eccentfiebccnsul_General at Quebee, got me a copy of the
rley from Madrid, and I though®t there was great reason
In & suggestion from another friend that it had failed be-
cause it put Shakespeare on the stage as one of its char-

acters; but it seemed to me that the trouble could be got

(52) +ntroduction by Professor Fitz-Gerald.
Notes and Vocabulary by Professor Hills.

(53) Intrpduction p. XXAV.




over by making the poet, Thomas Heywood, represent the
Shakespearian epoch. I did this and the sole obstacle to
its success seemed removed."(54)

In 1896, Howells wrote an introduction to llary J.

Serrano's translation of Galdés's Donia Perfecta.

In 1909, Professor J. Geddes, Professor of Romance
Lenguages in Boston University, used this introduction as
a reference and quoted from it in his inbtroduction to the
same author's HMarianela.

In 1913, appeared Pamiliar Spanish Travels giving an

account of his trlp through Spaln in 1911.

In 1918, the poem Friends-énd Foes (55) appeared

with Spanish translation in the Panamericana.(56)
In 1919, Howells wrobte a critical introduction to

Hrs. W. A. Gillispie's translation of "La Catedral"

by Blasco Ibanez.
Last but far from the least of his accomplishments
is his abridgement of Charles Jarvas'! translation of

Don Quixote made during the last years of his life and of

which I will speak in the chapter on Cervantes. This was

sedited in 1923 with an introduction by Miss Mildred Howells.

{54) Familiar Spanish Travels 1913 pp. 94-5

(55} Collaborated with John J. Piatt.
(56) M 27:39-9 Wy '18
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CHAPTER 1.
CERVANTES.

It is a matter of sentiment as well as of logie that
I begin this study with a chapter on Cervantes. TFor it
was with the greatest of all Spanish writers that Howells
first learned to love the literature of Spain; with his
léve for Don Quixote which began as a boy and which was
85111 undiminished, when, at eighty-three, he made his
abridgement of Cervantes! great novel.

Howells has spoken of the book and the author so often
in his various writings that it is possible to gather from
them some idea of his love for both, and his reasons for
it. This I am trying %o do by glving in the order of their
writing, the accounts from his different works, beginning

with My Literary Passions.(57)

¥I recall very fully the moment and the place where
I first heard of Don Quixote, while as yet I could not
connect it very distlnetly with anybodyts authorship. . . .
The moment was at the close of a summer's day just before
supper, whieh, in our house, we had lawlessly late, and
the place was the kitchen where my mother was going about
her work, and listening as she could to what my father was

telling my brother and me and an apprentice of ours, who

{57) iy Literary Passions pp. 17-22




wag like a brother to us both, of a book that he had once
read. We boys were all shelling peas, but the atory, as

1t went on, rapt us from the poor employ, and whateover our
fingers were doing, our splirits were away in that strange
land of adventures and mishaps, where the feovered 1ife of
the Knight truly without fear and without reproach burned
itself out. He told us at randow of the atback on the
windmills and the flocks of sheep, of the night in the val-
ley of the fulling mills with thelr trip-hammers, of the
inn and the muleteers, of the tossing of Sancho In the
ﬁlaﬂket; of the island that was glven him to govern, and
of all the merry pranks at the duke's and duchessts, of

the liberation of the galley-slaves, of the capture of
Mambrinots helmet, and of Sancho¥s invention of the en-
chanted Dulcinea, and whatever else there was wonderful and
dellghtful In the most wonderful and delightful boek in the
world. I do not know when- or where my father got it for
me, and I am aware of an appreciable time that passed between
ny hearing of 1t and my having it. The event must have been
moat important to me, and it is strange I cammot fix the
moment when the precious story came into my hands; though
for that mabtter there is nothing more capricious than a
c¢hild's memory, what it wlll hold and what it will lose.

"It is certain my Don Quixote was in two small, stout

volumes not much bigger each than my Goldsmith's Grecce,

bound in a sort of law-calf, well fitted to withstand the
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wear they were destined to undergo. The transliation was,
of course, the old-fashlioned version of Jarvas, which,
whether it was a closely faithful version of Cervantes or
not, was honest elghteenth-century English, and reported
falthfully enough the spirit of the original. If it had
any literary influence with me the influence must have
been good. But I cannot make out that I was sensible of
the literature; 1t was the forever enchanting story that
I enjoyed. I exulted in the boundless freedom of the de-
sign; the open air of that lmmense scene, where adventure
followed adventure with ?he/natural sequence pf 1ife, and
the days and the nights were not long enough for the events
_ that thronged thew, amidst the fields and woods, the streams
and hills, the highways and byways, hostelries and hovels,
prisons and palaces, which were the setting of that match-
less hiséory; I took it as simply as I took everythling
else in the world asbout me. It was full of meaning that
I ccould not grasp, and there vere significances of the kind
that literature happlly abounds in, but they were lost upon
my innocence. I did not know whether it was well written
or not; I never thought about that; it was simply thers in
its entirety, its inexhaustible opulence, and I was rich
in‘it beyond the dreams of avarice.

"y father must have told us that night sbout Cervantes

as well as aboubt his Don Quixote, for I seem to have known

from the beginning that he was once a slave in Algiers, and



that he had lost a hand in battle.{(58). . . .

I believe that I carried the book aboubt with me most
of the time, so as not tc lose any chance moment of reading
it. Even in the bBlank of certain years, when I added little
other reading to my store, I must still have been reading
it. This waa after we had rewmoved from the town where the
earlier years of my boyhood were passed, and I had barely
ad justed myself to the strange environment when one of my
uncles asked me to come with him and learn the drug bgsinesé,
in the place, forty miles away, whers he practised medicine.
We made the long journey, longer than any I have made since,
in the stage-coach of those days, and ﬁe arrived at his
house about twilight, he glad to get home, and I sick to
death with yearning for the home I had left. I do not
know how it was that in this state, when all the world was
one hopselsess blackness around me, I should have got my Don
Quixote out of my bag; I seemed to have had it with me as
an essential part of my new career.”

He continues, telling of his Aunt's surprise upon
looking at the book and how as he stood thers wrlithing in
bashfulness, he had the sense that in her eyes he was a
queer boy; and how he took the book off to his room, "where

the confldential friend of Cervantes cried himself to sleep.(59)

(58} See: Introduction, p. 9
{59) Literary Passions p. 21.
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"fhe reading of Don Quixote went on throughout my

boyhood, so that I cannot recall any distinctive period

of it when I was not, more or less, reading that book.

In a boy's way I knew 1% well when I was ten, and a few

years ago, when fifty, I took it up in the admirable new

version of Ormsby, and found it so full of myself and of

my own irrevocable past that I did not find it very gay."
It was in 1888 that Howells read the Ormsby version

of Don Quixote of which he wrote at that tims: {(60)

"I had my doubts, my reserves, where once I had given
it my whole heart without question, and yet, in what
Tormed the greatness of the book 1t seemed to me greater
than ever. I believe that its free and simple design,
where event follows event without the fettering control
of intrigue, bubt where all grows naturally out of character
and conditions, ls the supreme form of filction; and I can-
not help thinking that 1f we ever have a great American novel
it must be built upon some such large and noble lines.”

This is what Howells says in 1888 and in 1920 we find
critics proclaiming Howells the writer of the great Ameri-
ean novel. (81)

As a practical illustration of this theory of the pro-
per composition of the supreme form of fiction and of a

decided Cervantle influence upon a work of Howells, we may

{60) Harpers Y6:480-1 188

(61) Arthur Hobsin Quinn: The Art of W. D. Howells
Cent 100:874-81 8120
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g0 back as early as 1871 when Their Wedding Journey, his

first novel, appeared. It is almost a diary rather than
a novel and is his fivrst tentative,attempt at a story;
but it was qulte successful and determined his career as
a writer of fiction. Howells here outlined his theory of
fiction and repested more than once the description of what
he belleved to be the proper material for treatment.(62)
"Ah! poor Real Life, which I love, can I make others
share the delight I find in thy foolish and inaipid face?"(63)
"It was in all reapects an ordinary carful of human
beings, and it was perhaps the more worthy to be studied
on that account. As in literature the true artist will
shun the use even of real events 1if they are of an impro-
bable character, so the sincere observer of man will not
desire to look upon his herole or occasional phases, bub
will seek him in his habitual moods of vacancy and tire-
someness. To me, at any rate, he 1s at éﬁch times very
preclious; and I never perceive him to be so much a man and
a brother as when I feel the pressure of his vast, natural,
unaffected dullness. Then I am able to enter confidently
into his 1life and inhabit there, to think his shallow and
feeble thoughta, to be moved by hils dumb, stupid desires,
to be dimly illumined Dy his stinted aspirations, to share
hig foolish prejudices, to practise his obtuse selfishness.
Yes,-ih is a very amusing world, if you do not wefuse to

e amused; . . o "{64)

{62) Ibia
(63) Their Vedding Journey 1871 p. 67

(64) Td. p. 86



"We ghall never have a poetry of our own till ve
cet over this absurd reluctance Ffrom facks, till we make
the 1deal embrace and include the wvesl, till we consent
Lo faaéjthe masic in our gimple comnon names, and pub
Smith into a lyrle znd Jones into a tragedy. The Gormang
ave braver than we, and in them you find factz and dreams
continually blended and confronted.® Conbinuing, Towells
gives an illustrabtion of some Goermans singlng love-zongs
and guoting from btheolr romantic poets, yob not fovgeiting
and Ycovporeity in which their sentiment was enshrined;
they fed it heartlly and sbundantly wlth the banguet whoge
vrallecg we ses here,"{65)

"It wag this willingnoss to find poetyy in things
around tnem that kept his life and Isabel's fresh, and
they baught thelr children the secret of their elixlr."(86)

In thig novel not only does Yevent follow event with-
oub the fettering control of inbtrigue¥, but it has bouches
of truly Cervantic fisvor as the Pollowing shows:{67)

"In a crowded hotel in Nuebec there scems ko be dif-
flevlty in obiaining rooms and é@nfuaiOﬁ.resulting Lrom
having assigned the wrong rooms end in Colownel Ellison énd

Bagll Yarceh having found a member of a theatriesl troop in

{65) Their Wedding Journey p. 110
{68) Id. p. 293 '
{(67) I8. pp. 2F4=7

[ae]
(#7]



the room they were to oceupy. Keadjustments folliow and
everyone prepares to settle down for the night.

"tTleave your door unlocked,' said Eliison to the
ladies.

"This prayer uttered at parting outside ihe room,
was answered from within by a sound of turning keys and
s8llding bolts, and a low thunder as of bureaus and wash-
stands rolled against the door. ’

"1The ladies are fortifying their position,' said the
Colonel to Basil, and the two rebturned to their own chamber.
'I don't wish any intrusions?! he sald, instantly shubtting
hingelf in; ‘'my nerves are too much shaken now. What an
awfully mysterious old place this Quebec is, lir. March}
'I'11 tell you what: 1it's my opinion that this is sn en-
chanted castle, and if my ribs are not walked over by a
muleteer in the course of the night, it's a1l I ask.!

"In this and other dlscourse recalling the Ffamous ad-
venture of Don Qulxote, the Colonel beguiled the labor of
disrobing, and had gex as far as his boots, when there came
a startling knoek at the door. With one boot in his hand
and the other on his foot, the Golonel 1impéa forward.

"+1 suppose itts that clerk has sent téisay hets made
some other mistake,’ and he flung wide theféoer, and then
gtood motionless before it, dumbly staring at a figure on
the threshold,--a flgure with the fringed forehesd and the
pale blue eyes of her whom they had so léfely turned oub

. of that room.



Shrinking behind the side of the doorway, (Excuse
me, gentlemen,' she sald with a dignity that resealled
thelr scattered senses, 'but wlll you 'ave the goodness to
look if wmy beads are on your table? O thanks, thanks,
thanks!?! she continued, showing hér face and one hand, as
Bagil blushingly advanced with a string of heavy black
beads, piocusly adorned with a large cross. ?!I'm sure,

I'n greatly obliged to you, gentlemen, and I hask a thousand
pardons for troublint® you,! she concluded in a somewhat
severe tone, that left them abashed and culpable; and van-
ished as mysterlously as she had appeared.

"row, see here,' sald the Colonel, with a huge sigh
as he closed the door again, and this time locked it,

'I should like to know how long thils sort of thing is to
be kept up? Because, if it's to be regularly vepeated dur-
ing the night, I'm going to dress again.' Revertheless,
he finished undressing and got 1nto béd, where he remained
for some time silent. Basil put out the light. !0, I'm
sorry you did that, my dear fellow,! said tﬁe Colonel;
'out never mind, it was an idle curiosity, no doubt.

It!'s my bellef that in the landlordis extremity of bed-
linen, I?ve been put to slesp between a pair of table-
cloths; and I thought I'd like to look. It seems to me
that T made oubt a checkered pattern on top and a flowered
or arabesque pattern underneath. I wlsh they had given

me mates. It's pretiy hard having to sleep between odd
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table-cloths. I shall complain to the landlord of this
in the morning. I've never had bo sleep between odd
table-cloths at any hotel before.f

"The Colonel's voice seemed scarcely to have died
away from Basil's drowsy ear, when suddenly the sounds
of masic and laughter from the invalid®s room startled
him wide awake. The sick man's watchers were coquetting
with some one who stood in the little courtyard five stor-
ies below. A certain breadth of repartee was naturally
allowable at that distance; the lover avowed his passion
in ardent terms, and the ladies mocked him with the same
freedom, now and then totally neglecting him while they
sang & snatch of song to the twanging of the guitar, or
talked professional gossip, and then returning to him
with somne tormenting expression of tenderness.

"A1l this, abstractly speaking was nothing to Basil;
yet he could recollsct few things intended for his pleas-
ure that had given him more satisfaction. He thought, as
he glanced out into the moonlight on the high-gabled sil-
very roof's around and on the gardens of the convents and
the towers of the quaint c¢ity, that the scene wanted noth-
ing of the proper charm of Spanish humor and romance, and
he was as grateful to those poor souls as if they had
meant him a favor. To us of the hither slde of the foot-
lights, there is always something faseinating in the life

of the strange beings who dwell beyond them, and who are
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never so unreal as in their own characters.

"In thelr shabby bestowel in those mean upper rooms,
thelr tawdry poverty, thelr merry submission to the errors
and caprices of destiny, their mubual kindliness and care-
less friendship, these unprofitable devotees of the twink-
ling-footed burlesque seecmed to be playlng rather than
living the life of strolling players; and thelr love-
making was the last touch of a comedy that Basil eould
hardly accept as rea;ity, it was so much more like gomo~
thing seen upon the stage. He would not have detracted
anything from the commonness and cheapness of the mlse en
scéne, for that, he reflected drowsily and confusedly,
helped to give it an air of fact and made 1é like an epi-
sode of fiction. But above all, he was pleased with the
natural sventlessness of the whole adventure, which was
in perfect agreement with his taste; and just as his rev-
eries began to lose shape in dreams, he was aware of an
absurd pride in the fact that all this could have happsened
to him in our commonplace time and hemisphere. 'Why,?! he
thought, 'if I were a student in Alcala, what betber could
I have asked?! And as at last his soul swung out from its
moorings and lapsed down the broad slowly circling tides
out in the sesa of sleep, he was conscilous of ons subtile
touch of compassion for those poor strollers,--a pity so
delicate and fine and tender that 1t hardly seemed his
own but rather a sense of the compassion that pitises the

whole world."
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But to continues Howells! dlscussion of the Ormsby

version of Don Quixote, I offer:

"The new translation of Don Quixote, by ¥r. James Orm-

sby,‘brings Cervantes back inte the literary world again

as what the politiclans c¢all a 'live issue' and his excel-
lent introduction to the novel, his very interesting
sketch of Cervantes? 1life, and his admirable essay on the
master's masterpiece, supply fresh material for a biblio-
graphical, blographical, and critical estimate of the whole
case., The version recalls in flavor that of Javrvas, which
has so long bsen the accepted English version; but this is
proof that Jarvas had imparted the true 'btang of the wine-
gkin' to his work, rather than that Mr. Ormsby has caught
his tone: the tone must be the tone of Cervantes, and the
latest translator doss full justice to the faithiful prede~
cesg0r whom he 1s destined to supplant. We must trust him
when he says that all other English versions are worbthless,
for none other have sur?ived;‘and without having compared
his own wiéh the Spanish, we may safely believe that he has
consclentiously reported it. Those who like can still
read Cervanbtes in the original, though after rea&ing Hr. Orms-
by's essay they can hardly do so with the comfortable be-
lief that its involved, sareless, and rambling style is a

testa de lingus: for that they had perhaps betier go o

any good modern Spanish novel, He has probably made a

much pebtter translatlion for us than more than two or three
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of us could make for ourselves; and after reading the
novel nearly all through again in Hr. Ormsby's BEnglish,
we feel no very lively regret for Cervantes! Spanish."(68)
This shows that Howells' knowledge of the language
waa that of an amateur, for while there are carclessnesses,
they form an infinitesimal part of the whole snd scarcely
constitute a blemish on the sustained exeellence of his
styie.
In a lengthy discussion of the book(69), he writes
that it is & relief to hear Mr. Ormsby say "that the atory
of The Curlous Impertlinent is dull, characterless, that

many of the eplsodes are tiresome; and that the after-
thought of that mechanlsm of Cid Hamebt Ben-Engell, with
his Arabic manuscript is a direful bore.” But he heartily
agrees with Ormsby that they cannot be cut out "for they
are important as a part of literary history, if not libter-
ature; they mark a fashion, a stage development, and bs~
long properly enough with the crudity of much of the
horseplay which deforms the exquisite beauﬁj of the auth-
or's conception of Don Qulxote and Sancho Panza.™

Here and in following excerpts Howells seems unduly
concerned about the lnstances of horseplay which were
characteristic of the times which Don Quixote shows, and
adds to this remark with a long comparison of the humor

and horseplay of Irving and Cervantes.{70)

(88) Harpers '76:480-1 '88
{69) Ibid.

(70) Ibid. Also: Cervantes and Mark Twaln
Harperts 80:320 '00




The preceding exbtracts show his reaction at the
age of Tifty to the book he loved throunghout his boyhood.
We see that although now he is assailed by some doubts
and questions about the things he once enjoyed sc whole-
heartedly, nevertheless, vlowing the book through the
broader judgment of experlence, he still retalns his old
love for Cervantes.

"As for the central figure, Don Quixote himself, in
his dignity and generosity, hls unselfish idesls, and his
fearless devotion to them, he is always heroic and beauti-
ful, and I was glad to find in my latest look at his his-
tory that I had truly concelved of hlm at first, and had
felt the sublimlity of his naturs. I dld not want to
laugh at him so much, and I could not laugh at all any-
more at some of the things done to him. Once they seemed
fumny, but now only cruel, and even stupld, so that it
was strange to realize his &&alities and indignities as
both flowing from the same mind, But in my mabure exper-
ience, which threw a broader light on the fable, I was
happy to keep my old love of an author who had always
been almost personally dear to me."(71)

As we proceed with the chronological development of
Howells' interest and knowledge of things Spanish, we find
that after Quixobte, bis intersst was next centered in

Irving's Conguest of Granada.

{71) Harper's 76:480-1 '88.
Also: My Literary Passions p. Z2I1.

33



"I have told how Cervantes made hls race precious to
me, and I am sure that it must have been he who fitted wne
to understand and enjov Irving, who now stayed me on Span-~
ish ground and kept me happy in Spanish air, though I
cannot trace the tie in time and eclrcumstance between
Irving and Cervantes. The most I can make sure of is

that I read the Gonguesht of Granada after I read Don Quixote,

and that I loved the historian go much because I had loved
the novelist much more. Of course I did not perceive then
that Irving's charm came largely from Gervantes and the
other Spanish humorists yet unknown to me, and that he
hsd formed himself upon them almost as much as upon
Goldsmith, but I dare say that this faet had insensibly
a great dsal bo do with my liking."(72)

"1 had taught myself to read Spanish, in my passion

for Don Guixote, and I was now, at the age of fifteen,

intending to write a life of Cervantes.{(73) Although I
have since had some forty odd years to do it in, -this
purpose has never been fulfilled. I taught myself the
language, or began to do so, when I knew nothing of the
English grammar but the prosody at the end of the book.
Time seemed interminable then and I thought there would
be enough of it for me in which bo reed all Spanish
literature; or, at least, I did not propose to do snything
else."({74)

{72) ¥y Llterary Passions p. 23

{(73) Years of Yy Youth. p. 84

(74) ¥y Literary Passions p. 25




Labter we find Cervances serving him as an illusbration

in the Editor's Study, where he quotes Trom Armands Palacio

’ a -d
Yaldes, in contra®iing Don Quixoie with Fersiles v Sigis~

sundo. {(75)

In 1890 he mentions Cerventes in the Editor's Study,
§
in & compailson of Don Quizote with ¥Mawrk Twainls A Connechi-

culk Yankeo at btk Court of Xing Arthur.(768) The comparison

1tself secms to have a suggestiveness of Cervanbic sbyle
in 1%3 rambling long-windedness.,

"But we do not wish bto leave the resder with the
notion that ¥r. Clemens? work ls otherwise than obliquely
serious. Upon the face ol i1t you have a story no aorc open-

1y didactic than Don Qulixote, which we found ourgelves more

than cnee thianking of, as we vead, though always with the
sense of the kindlier and truer heart of ocvr bime, Never
oneo, wo believe, has lMark Twain been funny at the cost

of the weak, the unfylended, the helpless; and this ls
rather movre than you can say of Cid Hamet ben Engeli.

But the two writers are of the same humoroug loargeness;

and when the Comnécticut man rides out at dawn, in a sull
of Arthurian armor, and gradually heats up undevr the mounb-
ing sun in what he calls that stove; and a fly geis betwsen
the bars of hils visor; and he cannot reach his handkerchiefl
in hils helmet to wipe the sweal [from his streaming face;
and at last when ho caunod bear 1t any longer, and dig-
mounts at the slde of a brook, and makes the distreossed

dansel who has been riding behind him take off his helmetb,

(785) See Vvaldds chapter p. See Harper's 70:962-6 139
(76} Harperts 80:320 190
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and £ill it with water, and pour gallon after gallon douwn
the collar of his wrouéhb-lron cutaway, you have 2 situa-
tion of as huge grotesguensss as any'éhat Gervantes con-
celved.”

Corvantes also appears in a refutbtation (77) of
E. J. Phelps' statement that "The enduring achievements
of the human inbelleect wers brought forth chiefly out of
the gvresatbt silénees, wnen words were fl1t but Ffew.T(78)

"pid Don Quixote come oub of a great silence? Cer-

vantes wrote while Calderon and Lope and the other magsbers
of the Spanish drama were making their tnoises?! about him.

Perhaps the thoughts of all these grealb men would have

veen mightier if they had never been pubt into words, though

we o not think so."{77)

(77) Howells: Herper's 80:644 '90. The statement
about (alderon and Lope shows him to have been
comparatively ignorant of Spain's 17th century.

(78) Phelps, B. J.: The Age of Words.

Por further references to Cervantes orxr Don Quixote

36

see Howells' edition of Don Quixote. The introduction

compiled by his daughter, Miss Mildred Howells, is

a collection of excerpts from his various writings.

See also:

Lowell: Satire and Biglow Papers.
Harper's B3:153 '91

The Selling of Fiction
Harperts 1135:149 '06

Humor and fumorists
Harper's 123:311 '11



Cervantes and his immortal novel agaln enter a
long discussion of the survival of llterary masterpleces

which appeared in an Editor'!s Zasy Chalr.(79)

"the first novelist of the sort known bo literature
in the modern sense is still, after three hundred years,
the only novelist so generally as to be almost popularly
read, and if he could be freshly known to our time he
would ungquestionably be as welcome to it as to his ovn.
Some such favor Professor Rudolph Schevill of the Univer-
sity of California has been doing us in his life of Cer-
vantes and we very gratefully acknowledge it, on behalf
of readers even more ignorant than ourselves, without
staying Jjust now to offer it a due distant appreciaticn.
Je are presently glad of it, chiefly as a proof of the
growing vitality, not to say immortaliby of the most un-
dying novel yet written in any language. . . . It 1s 2
novel which shows no nore signs of faiiing fame than
those Histories, Tragedies and Comedies of William Shakes-
peare written so well within the same epoch that thelr
English euthor is suppoéed toc have died on the same day‘

with the great Spaniard. . . . In faet, 1f we

et observation with extensive view

Survey mankind from China to Perut

we shall find no feat of literature comparsble o Don

Quixote in the vigor of its survival."

(79) Howells! edition: Don Quixote. Introduction p. X




In discussing the tendency of fiction toward realism

in'an Editor's Bagy Chair {80) Howells shows a keenly

critical penetration inbto the literary philosophy of Cer-
vantes when he writes:

¥Cervantes, the worthy contemporary and almost peer
of Shekespeare, is the elect of our hearts from all Span-
ish writers becanuse, in the first great novel ever written,
he showed his love of the chlvalry he parodied, intensify-
ing its essenblal idealism while playing havec with its
mock heroic fashlong."

In 1911, we find him again writing of humor and hum-
orists, which always brings him back to Cervantes(si).\
Tarller hie had informed us that he thought he had a native
love of laughing, which was fostered in him by his father's
way of locking st life, and had certainly been flatbored
by his intimecy with Cervantes.{82} Now we {ind him say~
ing that the humor of Cervantes 1s “"abomlnably unfeoeling
and brubal, and that it is doubtful whebther Don Quixote
has not died the death because the fun of the bodk was
a0stly so brutal that mankind could no longer bear it,
rather than because the books of chivalry which it bur-
lesqued were no longer known to readers, and the burlesque

was unintelligible.”

(80) Harperfs 116:961-4 '08

(81) Basy Chair
Aarper's 123:311 '11

(82) My Literary Passions p. 6L




This statement, smbiguous and Inaccuratc in either
interpretation, is astonishing in a ¢ritic of his calibre.

Don Guixobte is perhaps read more than 1t ever was and the

alleged brubality of its humor has not hurt its popularity.

Even 28 early as 1888 we find 2 similar expression
of this attitude toward Cervantes' humor.!83)

"The sense of humor is something that the process of
clvilization hes refined almost as much ags the paassion of
love 1tself, ﬁhich 6ll connolsseurs now allow to be a very
different thing fvom the passloan of love known to even
the free peoples of antiquibty. The comnonest newspaper
funny man would now hardly offer to his readers the brutal
pumellings, rib-brsakings, jaw-smashings, vomitings, and
blanket tossings, and worse, which the author of the
supreme wmastsrplsce of humor secems to have thought it
amusing to porbtray. Doubtless he knew that as a bit of
humor Sancho's cowming out with the story of the puncti-
lious clown, when Don Quixobe was refusing the place of
hogor at the Tuke and Duchess' table, was worth more than
all these grotesgue and barbarous Inventioas; but doubt-
less he liked them, too. The memoirs and the novels
testify tow very lately such things were relished, and some
college boys still think it droll toc haze thelr fellows.
Yet there has been a great advance, and the avervage humor

of our time addresses 1tself habibtually bto the kindlier

{83) Humor and Culxote.
Harperla 76:481 188




aenze to which Don Quixote sppeals only as a colecption,
and which his history touches only now and then."(84)

In this discussion (85) on humor ilowells also coa-
pares Cervantes wlth Shakespeare, ia his comedies, vhere
"he at times seems merely Bllzabethan in his coarseness,
hig courtliness, his imperfect sympathy,” and conblaues:

"In these he was no greater than his contemporary,
to whom Emerson's ccensure wonld far more strlctly apply:
end if Emerson had sazld of Cervantes that, after all,
he was only the mas%er of revels, no one could have gues-
tioned hils accuracy.”

Thias last 1s in conbtrast to previous Judgments (86)
and seems tobe one of those sweeping statements carelessly
made of which even great critics are sometimes gullby, and
shows a lack of comprshension of the philosophicsl aspects

of Cervantes! works. Don Quixote vepresents the idealism

of the Spanish race which goes dashing 1ts head sgainst
a stone wall.

Yet a little later when spesking of ¥Wark Twain, he
Says:

YThere zre only three or four whom he may be likened
with, and, not to begin with the anclents, we may speak
in the same breath of Cervantes, of Molisvre, of Swift, of

Dickens, among the moderns."{(87)

(84} C.f. Azorin: "la evolucion de la sensibilidad”in

Cldsicos y liodernos. Madrid 1913 pp. 49 ff.

(85) Harper'!s 76:480 188
(86) C.f. p. 48. Also Imtroduction, pp. 9
(87) Harper's 126:311 *'13
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Although in 1914, he tells us that (88) "Gervantes
is, we believe, coming to be disabled of our reverencs,
even our sympathy, in some details of his checkered car-
cer”-~yhich after all is no real deprecliation since no
great writer has consgistently malntained the standard of
his masterplece--still, he adds that, "in his greatesd
work, his incouparable work, there is no doubt but he iz
memorable becauss he desired his reader to laugh with him.

In Famillar Spanish Travels (89), we feel the ever

present influence of Don Quixote which, writes liiss llowells,

"travelled with us all the way as guide, except for such
moments as we egchangad him for his author."(90) Upon
Tirst seeing the Spanish wine-skin, Howells writes:{9l)
"It was a joy to reallze what they were, to feel how
Spanish, how literary, how picturesque, how romantic. . . .
There they were such as Don Quizote, waking from his
dresn, at the inn, saw them malignant giants and fell
enchanters, and slashed them with his sword t1ill he had
spillsd the room half full of their blood. PFor me this
first sight of them was magic. It brought back my boy-
hood as nothing else had yebt, and I never afterward saw
them without a rebturn to those days of my delight in all

Spanish things."”

(88) Harper'ls 128:634-7 114
{89) Imntroduetion, p. 16
(90} Howells' edition of Don Quixote, 1923: Introduction XIT

(91) Famillar Spanish Travels p. 43.




At San Sebastlan Howells devoteé only half his mind
to the beautles of the place and gave the rest to search-
ing vainly for a modern counterpart ol the Biscayan ladies?
fiery squire.(92) Although the high aquiline nuse sbounds
there, lowella seemed diszppolunted in not finding any
signs ol the high temper which is sald to go with 1t aund
which was kaown to lm chlefly from his reading in Don
Quizote of the terrlfic coubat between bthe squlre of the
Biscayon ladles vhose carrioge the Knight of Le Yanche
stopped after his engegement with the windmills, upon
which incident Howells then elaboraises.

Howells stopped in Valladolid mostly to revere the
house of Cervantes to which his fellow-counbrymen pay
the zcant reverence that llowells deploread.

"I think the reader will agree with me that ilhe

highest honor of the eity is that 1t was long the home

of the gallant gentleman who after {ive years of capbi-
vity in Alglers and the loss of his hend in the Battle

of Lepanto, wrote there, in hils poverty and neglect, the
first part of a romance which remains and must slways ro-
main one of the Tirst of the Tictions of the world. . .
And I wish I could pay herc that devolir to b memory
and fame which sgualld circumstance forbade me bo render
under the roof that once shelitered him. One can never

gay enough in his pralsc. « . + "(93)

{92) Pamiliar Spanish Teavels p. 23
Also Howells'! edition of Don Quixote. Introductbion XII

(93} Continued at length in Femlliar Spanish Travels p. 71
Also Howells? Ton Quixobte. Introduction X1i7L.
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The long journey from Qédrid to Gér&ova was made
slowly and inconvenlently by day, that he might mlss
nothing of the plains of La Hancha-=the country where
Don Quixote met with so many of his advenbures. 0f course
it did nobt look like thes country he had resd out of his
history of Quixote, as naburaliy snouvgh he had supplanted
the scenes of La Fancha with those of hils boyvhood Ohio.
"Oonly in one place had we seen the tumbled boulders of
01d Castile, and there hed been really no greater objec-
tion to Le Mancha than that it was flet, stale, and un-
profitable, and wholly unimaginable ss the scene of even
Don Qulzote's first advenbures.®(94)

Throughout the boolk one continually finds such in-
stances of the weaving of Don Quixote and Cervantes inbo
the descripbions and ilumpressions of his trip.

The foregolng illustrations serwe to show how btrue
Howells remsined throughout his llterary career, to his
first love of Cervantes and Don Quixote. Though we £ind
several instances of inconsistancy in his viewpoint, they
are not lmporbtant. Although he never fuifilled his oy~
hood ambition of writing the 1ife of Cervantes, it seems
£itting that he should close hls literary career with an

abridgment of Don Quixcie. This was made during the last

months of his 1ife, at eighty-three. Ie was able to work
on 1t only a 1little at =z time but went through the book

twice to bring it to the required length to make it read-
2ble to "the present public with its impatience of today.”

(94) Fanillar Spanish Travels 1913 p. 173




Nothing essential to the story has been onltted and its
ivonic, whimsleal spirit has been sablsfyingly preserved.
As he wanted to do the cutting himself, he did that first
and dled before he could write his intended introduction.
Thus the bock was not publighed until 1923, when his
daughter, ¥Wliss KHlldred Howells, made an introduction come

piled from some of her father's menblonings of Don Quixote

and ite avthor, found in his various writings.



CHAPTER II.
PALACIO VALDES.

It 18 with pleasure that we find that the Span-
ish author who has perhaps had the most influence
upon Howells, is a contemporary aubthor and one who
1s gpoken of as "essentially =z man of the people;
radlcally democratic, and in reéligious matiters tran-
scending the limits of creed, A man who stands high
in the esteem of many English and American readers; who
has been true to the novel in the highest sense, that
which transcends the roll of mere entertalmment to the
function of the interpreter of life, and who has shown
us the hoights and the depths, the sunshine and the sha-
dows of very wmuch of humen exlstence; who says of him-
self, 'I am much given to the exterior of 1ife; it
pleases me bto live in the greatest number of situations
possible and there 1s hardly a page in my novels that I
have not lived, or seen enacted before my eyos.!®(95)

We have the pleasure, in fact, of couwparing %one
of the princes of the Spanish novel”, (96) with the
greatest American realist and one who is the exponent

of American democracy. A man of and beloved by the

(95) Baxter, Sylvester: A COreatl liodern Spaniard
Atlantic Mo 85:8%6»555 1900

(96) Csjador: Historia de la lengua y literatura
castellanZ. Vol. IX p. 59




people, whose aim was "to portray life with entire fidel-
ity in all its commonplaceness and inbo reverence for what
it conceals, snd who beecame in his total work, sz he wished
to be in each of his novels, a faithful mirror of his time
and place, all in a beauty of word and cadence not to be

matched now by any llving among us."{97)
The only example of Valdés'! diveet influence upon any

of Howells! novels is seen by comparing Bl cusric poder

with & Hagard of New Forbuncs.(98) A4lthough we £ind no

gimilarity of plobt, there is much in common in characters,

ethics, and consitruction.
Both are realistic reglonal novels. In the one, Howells

"judges a generation at the some time that he portrays it
in the best of all novels of New York"(99). Of the other,
Howells writes, "1t ie mainly a picture of contemporary
1ife in the city of Sarvid, of Northern Spailn, and has the
fronkness of which we must advise the intending reader,
characteristic of Labtin writers in treating of Latin life;
that is %o say, Sarrid is not described as if it werve

Salem, Massachusetts."{100)
Both are novels of character rather than of iacident

in which each author permits himsclf to ridicule his con-

temporary socicty, yeb not in an offensive way.

{97) Erskine: Bookman 51:385-9 %20

(98) Howells read El cuarto poder in 1888 and wrote
A Hezard of New Forvuneg in 1889. Crities call
thias novel the bturning point of Howells. See
Manly and Rickert: Contemporary American Literaturs.

(99) Trent, W. P. and others: op. cib. pp. 282-271
{100) Harper's 77:802 88




Howells writes of El cuarto poder: (101)

"The reader of these papers need not be at a loss to

conjecture our opinion of this author's work, and from the

versions of his Harquis of Ferialta and his ¥aximinz any
BEnglish reader can test for himself. We will only say

that, without thelr unity, Ll cuarto poder is in other

respects a greater work than either; its range 1s vaster,
its tolerance as charming, its 3ympa§hy'with all good
things as pervasive, its humor as delicious.

"Don Rosendo Bellinchdm and the clgar girl whom he
marries; thelr son Pablo, from boyhnood to youth immoral,
" reckless, cowardly; and their daughters Cecilia and Ven-
tura, are, with Gonzalo de las Cuevas, the husband of
Ventura, the principal persons, around whom are grouped
the vividly painted personnel and circumstances of Sarrlo.
The novel is mainly the tragic story of Gonzalo, who aban-
dons Cecllia and marries Venbura, and experiences through
her ambitlon and treachery the truth of his Uncle!s say-
ing, that God himsélf cannot help the man who breaks his
word. But he is not a false person, only simply, help-
lessly true, and there grows up between him and Cecllia
the sweetest and purest friendship ever imagined in fic-
tion; it is most beautifully and courageocusly done; 1t
consoles him in the worst affliction, but it cannot save

im. BSpanish aristocracy as it survives, intellectual-

{101) Harper's 77:802 '@8



ized and agnosticized, into modern times is studled with
irony that would be bittor, 4f Valdes could be bitter, in
the Duque de Tornos, who seducss the ready Ventura; and

a whole population of middle~class and plebeian figures
live in the author's humorous sympabhy.

"Sellinchon himself is a characher worthy of Car~
vantes, with his extravagancies and contradictions, and
hig wife, with her growth through sorrow into a vefine-
ment not otherwise posaible o her simple goodness, 1s
a lovely creation.®

0f A Hazard of New Portunes it has been sald thab

"Howells had bturned from the clash of those lighter
manners which belong to comedy and had set himself bto
digcuss the deeper manners of the race which belong to
morals and religion., It outdoen all Howells' novels in
the conduct of different groups of chawvacters, la the
superb naturalness wlth which now oue and now another
riges to the surface of the narrative and thon retreats
without a trace of management. WNew Englanders, New
Yorkers, Southerncers, Westerners, all appear in their
true native colors, as do the most diverse ranks of
society, and many professions in their proper dress and

gesture, "(102)

(102} Trent, W. P. and others: op. ¢ib. p. 268,



Being experienced journalists 1t 1s not surprising
that journaliasm should be the medium chosen by sach for
the expression of his socisl and philosSophical ideas and
that we should find each portraying newspaper syﬁdicates
with similar morsals and purposes. 3Yet it is 2 noticeable
fact that the novel whose c¢hief interest is in a news-
paper syndicate about which is grouped the vividly painted
personnsel of New York, is the novel which is in some res-
pects comparable to that one of Valdés' in which the latter
also emphasizes a newspaper syndicate with similar ideals

and morals. The Every Other VWeek 1Is a newspaper syndi-

cate with "decent morals” and volunteer contribubtions,
all to share alike in the profits and to devote thelr
efforts to public uplift; whereas Bl Faro estaeblished by
Melinchdn, purposes: "to combat ignorance, work for re-

forms, to break from past and neighboring doctrines, to
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. broaden public ldeas and to reform and wake up the city."(103)

Both revel in newspaper controversies with their
polivical newspaper rivals but differ 1ln that whereas
Howells limits his to articles pertalning to public in-
terest and welfare, Valdés introduces many "personala"”
which are the causes of several duels; anotherbinstanee

of each belng true to contemporary life in his own land.

(103) El cuarto poder Vol. II, p. 257
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Both are alike in giving lengthy and detailed "po-
lite conversation" of "tertulia" groups, affording op-
portunitles for displaying the bhumor, satire and ready
wit for which they are noted.

Simillerities in characters are illustrated by the
following:

Christine Dryfocs, with her animal beauby, a veri-
table "wildeat', socially awbitious and socially
ignorant, could have been suggested by Valdes?!
VYentura, beautiful, attractive to all men, one

who followed her primitive emotions but who, though
soc¢lally ambitlious, was less wild and qulckly grasped
enough social "ayrts" to make her the "reigning queen”
of the village and the envy of many.

Angus Beaton, artist, net!er-do-well, immoral, ulght
compare with Pablo, immoral, reckless, cowsrdly -
from boyhood to youth.

Bagll M¥March, a typleal American of cultivation, wilth-
out wealth, healthlily interested in 1life, with 1it-
srary ambitions and who becomes ths editor of Eve
Other VWeek, 1s comparable with D. Rosendo Melinchén,
a rather well-tc-do Spanish gentléman of the middie
class, whose literary ambitions led him to eéstab-
lish El Farol.

Alma Lelghton is a would-be artist who once loved
Beaton who hag sncouraged her bto come to HNew York
and then triss to drop her, only to be rejected
later when he learns that he does love her. She is
determined, proud, and so clever at concealing uer
feelings and handling her mother and Beaton that she
is accused of being cold-and unable to love, just as
Cecilia, who secretly loves Gonzalo, even after he
jiits her to marry her sister, so skilfully conceals
her feelings and lives a 1ife of self-sacrifice with
the result that she is acensed of belng incapable of
love.(104)

(104) El cuarto poder Vol. 2. p. 4




One readily notices similaritles in the ideas of mar-
riage and that the subject 1s introduced in the one case
by conversation about Alms Leighton, in the other by con-
versation with Cecilia, the two parallel characters.

In A Hazard of New Portunes, Alma Leightont!s rejec-

tion of Beaton is being discussed by Fulkerson and
Harch: (105) -

"Tt's a pity she hadn't,® (had a liking for him)
says Pulkerson. "I tell you, HMarch' it ain't so easy for
a girl to get married, here in the East, that she can
afford to despise any chance.”

"isn't that a rather low view of ite"

“It's a common sense view. Beaton has the making
of a first-rate fellow In him. He's the raw material of
a great artist and a good citizen.”

Compare this with a passage from Valdés? ¥l cuarto
poder when Cec¢llia's brother-in-law Gonzalo 1s urging
the suit of his friend which Cecilia refuses to consider:

"Por venbtura le parecia poco para ella? 7Paco no era
rico; pero pcdia aapirar a su mano. En Sarri¢ no encon-
trarfa un muchacho mejor que 61l; . . . 0 es que esperaba
un prihcipe de la sangre? . . . Pues que no desculdard
mucho, porque la juventud de las mujeres pasa pronto, y

" ge han llevado en estos asuntos bastantes chascos."{1086)

{105) A Hazard of New PFPortunes p. 308

(108) Bl cusrto poder Vol. II p. 95
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Later when March talks over the affair with his
wife, she surprises him by agrselng with Fulkerscn.

"Yes, it's a plty she couldn't have made up her mind
to take him. Itts better for 2 women to be married.?(107)

And Gonzalo tells Cecllia:

"Se puede decir que el unlco destino de la majer
sobre la tierra, eg el matrimonio, porgue ss la encar-
gada de sostener sobre ella la vida."(108)

Howells is not, however, in perfect sympathy with
this attitude regarding merviage which is also later in-
troduced as an srticle for a pericdical bﬁ Sinfoﬁosé, a
contributﬁ;; we finé: |

. . . Asepuraba en terminos calurosos, que la eciy-
ilizacion no existe sino en el matrimonio: el amor con-
jugal es su ¥Ymica base. Todo e3 santo, todo es hormoso,
todo es feliz en el lazo intimo gque uns a dos jévenes
esposos. E1 hombre feliz por su compsiera, giente cre-
cer sus falcultades, v es capaz de realizar empresas que
de otro modo no padria llevar a ezbo. La Influencla de
la mujer empuya sl hombre a la virtud yv a la gloris; es
el mas dulce y &l mismo tiempo el mas enérigiao de los
poderes sociales.™(109)

Howells writes:

"I believe this popular deménd for the matrimony of
others comes from our novel reading. We get to thinking

that there 1s no other happiness or good fortune in 1ife

(107) A Hazard of New Fortunes p. 308

(108) El cuarto podser Vol. II p. 94

(109) 1&. Yol. I p. 259

\



except marriage; and 1t's offfered in fiction as the highe

est premium for virbtue, courage, beaubty, learning and

saving humen 1ife. We oll know it isn't. We know thab

in reality marviage is dog cheap, and anybody can have

it for the asking . . . if he keeps asking enough people.”(110)

Journalism is of first importance with Howsells, the
sbory dealing with the realistic episodes and 1ife of
these various newspaper groups, and newspaper, soclal,
business and money ethics are expounded; whereas with
Valdes--to quote Howells--"Journalism is & subordihate
interest of “Valdés! novel, which 1s mainily a picture of
contemporary iife in the city of Sarrid, somewhers in
northern Spain."(111)

Although both Howells and Valdes are treating of the
middle ¢lass and both boqks are a proéest agalnst sgocial
injustice, the former deals with the triviallties, the
commonplaceness and the crises of the average American
lifg-=dealing more with soclal and ﬁusiness ethies than
with love. Here as in all of Howells' novels, the gulltby
Intrigue, the bebtrayal, the veckless flirtation, is
scarcely if ever shown. Thers wasNaﬁ exguisiteness in

Howells! unature, a reserve, and a sensitiveness of temper-

(110) A Hazard of Hew Fortunes, p. 310

(111) Harper's 77:802 188
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sment of which he was aware; which In the end rendered
his slleglances, personal and other, highly selective
and prompted him to é;oi& the rough details of Amerl-
can 1life.{112)

On the other hand Bl cuarto poder is full of this

and the main theme revelvés about illicit love, bub this
1s happily offsct by bthe béautiful, self-sacrificing
character of Cecillia., It i3 this theme of viecious love
beneath the surface of socicty which if respounsible for
the situation which causes Howells to write: It is
imposgsible to touch the merit of the bock at all polnts:
it has in one romantic excess of self-sacrifice a single
important faulit®(113), and which led the two authors to
refer to ecach other ln several critical articles regard-
ing the value’of literary criticisms, of which they have
made practically the same evaluabtion.

"In our whole long and varied experience of book-
noticing," writes Howells, "did we ever, save once, have
an author own up that the blemish we blamed was reslly a
blemish, and not a besuty in disguise? This single and
signsl instance was that of a great Spanish novelist,
who not merely wrobe to say that our structure was just,
but in the preface of his next Eook printed this ackuow-

ledgment and promised never to err in that sort again.

{(112) Erskine, J.: Appreclation of Howells
Bookaan 51:385~9 Juns 120

(113) Harper's 77:802 188



"e should not curselves have had so much courage
in his place, we confess it. 4s 2 critic we should have
expected no less af ourself; as an author we should have
known it was too much. The case of this large-minded
Spaniard ig indeed so rare thet reflection upon it has
latterly brought us question of the justice of our cen-
sure. It is a fearful doubt, and we hasten to leave it."(114)

The article to vhich Howells refers la the follow-
ing:

"No hace muchos meses que ol eminente novelista y
crgtico del Harpert®s New Honthly Magazine, Mr. Dean
:HnweIls, me dsba cuenta en carta también de sus impres-

jones aecerca de “El cuarto poder. Y entre elogios gque

no debo repetir aqui, me decia: 1Lo que no me gusta,

s¢ lo confleso con franqueza, s al eapitulo en que
Cecilla se sustituye a su hermana para spagar los celos
de Gonzalo. e parece una nota romantica y falsa gue
disuena de la verdad que existe in el resto de la obra.t
Advertirs que este capitulo es el que me ha valido elo-
glos mas vivos y lo que mag se habis celebrado en el
1ibro. 7Pues con todo eso, las palabras del iluskre
noveliste Americano fueron para mi un jarro de agua

fria sobre 1la cabeza. Al instante entendi gque le sobrsba
la razon, y me propuse no reinecidir on semejantes efecti-~
8Mos. Véase, pues, como la critica, guando €s raclonal

v egta hecha de buena fe, me aprovecha.”{115)

(114) Harperts 122:956-9 *11

{115) Valdés: La Hermana San Sulpicio '89
Prologo LXXV




The two following excerpts show the close siml-
iarity in their views on the value and effectiveness of
liverary criticiams.

"For profesar estas ldeas sobre eri%icos v el vﬁlgo
¥ por expressrias sn pﬁblicg 0 eén conversaciones parbti-
cularess, se ha dicho recientemente en la prensa que yo
hacia alarde de despreciar la critica. Hada mas exacto;
Lo que he hé&he slempre y seguiré haéiendo es prevenirme
para la critica, v a su favorable & adversa, no influya
perniclosamente sobre mi: Deseo ante todo y sobre todo
conserver mi independencia artfstica, la calme y sere-
nidad del espfritu, ser fiel, en suma, a mi temperamento
v o mis condiciones. asi que 1s critica, ni alabsndome
ni censurandoms mo empujaré por otro cemino que el que
y& considero seguro. Lo que pueds hacer y ha hecho
varias veces e€s recordarme que voy extraviado, cuando
my separe de él."{116}

frhe history of all literature shows that even with
the youngest and weakest author criticism is quite power-
less against his will to do his own work in his own way;
. + » every asuthor has been condemmed for hig virtues,
but In no wise changed by 1t. In the beginning he reads
the eritics; but presently perceiving that he alons

(116} vValdés: La hermena San Sulpieclo '89
Prologo LAXIV-LXXV
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makes oy wmars himself, and that they have no instruc-

tlon for him, he mostly leaves off reading them, though

he is always glad of their kindness or grieved by thelr
harshness when he chanceg upon it. Thisg, I beliecve, is

the general experience, modified of course, by exceptions."(117)

Turning from this specific instance of direct in-
fluence of Valdes upon Howells, to a comparative study
of novels (118} of the two authors, one may be justified
in sayihg that the similariﬁ;e§ whiéh have consisﬁently
appeared are théée chéracteristics of the realistlc nove-
list and more especially those characteristics of two
authors who have nobt only practiced the same interpreta-
tion of the term reallsm but whose philosophical and
soclal ldeas were much the same.

In the scenes énd characters of each, we find a
strict adherence to that idsal of truth and beauty in all
nature which made them poriray contemporary life as each
knew it. Thelr work 1s based on an exactness of observa-
tion that shows them to have thoroughly studied the
milieu which each describes. The sertuliass aristocra-
tic or plebelan, the envies and vanitities, the petty
intrigues, the fervors of veliglon feigned or wreal, the
flirtations and grand passions, all pulsate with 1ife
and truth, no less than the seétlng of nature with which
their characters are so intlmately woven that it secms

a8 much & part of them as their words and acts.

{117) ¥v Literary Passions, pp. 211-13

{118} Appendix. Books compared



Lachh 1s essentially a man of the poople whose inter-
e3ts eachh has at neart and each has a moral purpose over
and above the falthfulness of portralture. Thus it 1s
the middle class with whom their sympathics are onlisted
and with whom they are at btheir best. And in accordance
vith their creed, sach let the plot be determined on the
assumption that 1f he is studying life at first hand, he
will invarlably observe that his plot is a logical conse-
guence of the ansture of the characters lanvolved.

Bach has = a;milar philosophy of 1ife, believing in
the sanity of vigtue and the wholesomeness of work--a ser-
ene philosophy with a view point of high humenity, of wise
generosity-~and sinee each has not zllowed himsell to get
into & rut or harden into conservatism but has besn a
ready advocate of the soclal readjustment then éo activé,
it is only logicel that each should treat of morals and
religion, busliness and social ethics, literary reform
movements, and sociallstic groups.

Both were journalists of much experlience and have
produced a series of literary c¢riticisms and cortraits
of orators, poets and novelists. Thus it is natural that
each should give evlidence of wilde reading, though thers
seems Lo be nc useless display of erudition in sither.

We can scarveely szy that Valdés had any influence

upon Howells in this respect but rather that the literary

&8



and journalistic atmosphere felt 1s owing to Howells'
journalistic 1ife and that 1t is coincidence rather than
influence bthat we £ind them both treatiag of journalis-
tic mevhods, shop balk and jokss and Journal-room des-—
criptions. Bub hers the llkeness ends. For with ?aldés,
although one fecls the lwporbtance of the underlylng phi-
loscphilcal or socilalistic principles, more usually the
main interest is in the plot, in the love element and
often there are several love thernes to be Tollowed.

It sometimes is the wholesome love of a family, or the
religious fervor or the splribnal growth of a character
in which we are inberested, but more ofven 1t is the
growing passion, the flirtations, the mistaken love,

the betrayzl and Pthe amorous intrigues which seem to be

present and upperaost.

Even though Valdés asserts in his prologue that there

are more phasss of love then adulbery and that "dentro
del amor hay infinitos maticos en los cuales no entra el
adulderio, y fusra del anor sexual existen tambieén senti-
mlentos y pasiones que pueden dar Jugar a aovelas inber-
aganbes,® (118) still one is foreibly impressed by the
importance which human passion plays in the majority of
his novels.

This is in noticesble contrast to Howells in whose
treatment the portrayal of passion plays a very small
part and where the love scenses are few and short in com-

parison with the many and deplctive ones of Valdss.

{(119) Prologo, p. XLIII. Lz hermana San Sulpicio.
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The plots are, with a few exceptions, quite simple, with
1ittle action, and the grestest interest is in the social-
izing of characters and in the psaychoanalysls of their
develovment., Always we seenm to feel the importancs of
individual responsibility to sociebty and of its morals,
religion and its business ethics, which outweighs the
love element.

Although both seem to be optimisbts at heart and
believe in the possibillity of human nobleness and s8¢ pre-
fer the brighter colors of their palettes, we Ffind Valdes
more frequently porbtraylng the lower strata, the vabble,
while Howells vesitricts himself mainly to the respect-
able middle class; bubt even though his aspects of 1life
sre nobt always happy ones, he portrays sadness rathep
than sordidness.

Valdés is not orthodox, but such 1s his sympathetic
comprehension of athbitudes of faith that we feel his
religion to be deep and pure in spites of itg dispensing
with creed, Bub inasmuch as Spein is essentially Cath-
olic and America Protestant, go do these novels Aiffer~=
the one shows a church atmoaphers produced with many and
detalled desceriptions of churches, masses, slisters and
priests--the other has Howells?! wholesome vreligious
spirit, shown by his ministerial charvacters and the
strict consciences of his personages, and their many

mental struggles, in which they commonly follow the dic~



tates of a severe consclence, with resulbs thet often
secm to cause undue unhapoiness.

The maip influence of valdes on Howells' novels
seems not to bhe on plobt and character; rather, Valdes
sot Howells the examnle which the latter followed, of
belng truc to people and scenes of his own experiencs.
Further, Howells'! novels are practical manifestationa of
valdds! literary cresd.(120) Howsvor, Howells does not
intevvrupt the course of cvents to introduce propagands,
but the naturally introduced commenits of hisz characteorcs
are expresslions of the author's novelistic idcas zac found
in his evitical work and ss influenced bythe Spaniard.

I have already noted (121) that "light falls upon
the growth ol Howells! i'inal nhilosophy from the wmonthly

articles which he wrote for the Editor's Study, 1886-%82. . .

gcasays which remerkably encouragsd the growth of reasl-
ign In fmerica and wmost sloguently commended to native
readers, among other, such Letin realists as Valers,
Valdés, Galdds and Verge." It is with thls commenda-

bion of Valdes that T shall now treat.

In taking up his dutlies in this critieal department,

Howalls writes:

(120) e.g. see: Cervonbes chapter, pp. 25-26, on

Their Wedding Jouvney, pp. 67, 86, 110, 293,

{121) B8evc: Introduction pp. 15-16
Also: Trent, W. P., and others: op. ¢it. p. 267



*I had to begin reading For business agaln befors
I began resding for pleasure and before I:again felt the
rise of the old enthusiasm for an author.{1l22) One of
the first great pleasures which I had upoﬁ these terms

was the Marta y Maria of Avmando Palaclo Valdég, a novee

list who delighbs me beyond words by his friendly and
aéunéant humor, his foeling for character and his subtle
insight. I like everyone of his books 1 have read, and

i bplieve that I have read nearly every one he has written.

A3 I mention Riveriibo, Haximina, Un 1dilio de un infermo, (123)

Lz hermana de San Sulpizio, (124) El cuarto poder, Espuma,

the mere names conjure up the scencs and events that have
moved me Lo bears ond laughter, and £illed me with o vivid

sense of the life portrayed in them., I think larta v Haris

one of the most dtwvuthful and profohn& fictions I have rcad,

and Maximina one of the most pathebtic, and La hermana de

San Sulpizio one of the most amusing. Porbunately, these
books of Valdésﬁ have nearly all been translated, and Lthe
reader may test the matter in English, though it neces-

sarily halts somewhat behind the Spanish.®{125)

(122) During the years of 1881-85 spent at Cambridge
end Belmont, tass., Howells did very little read-
ing; and later, during a period of travelling
in Burope, he seemed to have no time to read.

{123) Bl 1dillo de un enfermo

{124) La hermans San Sulpicio

(125) My Literary Passions, p. 179
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So as the logical order of the remalnder of this
chapter, we shall touch upon the different works of
Valdes in the order that Howells has read and commented

upon them, which brings us flrst to Marita vy Maria. This

novel is introduced in a critical review of some novels
from various literatures, in which a discussion on fid-
elity in fiction takea place and the author has commenbted

that "from a wrlter like the author of Margaret Kent we

have the right to expect entire fidellity”.(1286)

"Till we have entire {idelity from our clever writers
we shall have clever writers a;d nothing more, and ﬁe
muast turn elsewhere for‘éxamples‘of what fiction may be
at its best.

"One would not perhaps look first to Tind them in
Spain, but I have just besn reading a Spanish novel which
is very nesrly one. Of course it is a realistic novel;
it is even by an author who has written essays upon real~
ism and vho feels obliged, poor fellow, in choosing a
theme which deals with the inside rather than the ocutslde
of 1life, to protest that the truth exists within us as
well as without and is not confined to the market houses,
the dram-shops, the street corners, or the vulgar facts
of existence. Don Armando Palacio Valdés bellsves that

his Marta y Maria is a realistic novel, although 1t is

not founded upon current and common e¢vents, and that the

beantiful and the noble alszo lie within the realm of

(126) Editor's Study Harper's 72:811 '86




reality. We should ocurselves go a little forther, and
say that they are to be found nowhere else; but we have
not at present to do with our opinions, or even the pro=-
iogue to Senor Valdés' novel, though we should be glad
to reproduce that in full, it is so good.™(127)

L might pasuse to note that what Howells has here
suphasized in 1886, regarding hls idea of the "beaublful
and noble lying in the réalm of reallty and nowhere slse",
ig identical with part of his literary creed which he

sxpresses so emphatically in 188% by quoting freely frou

Valdésﬁ prologue to Ia-hermana San Sulpicio. We can ac-
count for this in two ways.

The prologue to Martas v Maerias (1883) deals mostly

with the novel and his reasons for writing 1it, and says
little about realism in general. )

However, the writer has been ﬁnable to determine
whether Howells ever read any of Valdés' sgzays on real-
ism to which he refers in this article (188). These es~-

pays mast have been ln sum and substance ezsentially the

same a8 the prologue to La hermana San Sulpiclo wribiten

in 1889. If Howells had read any of them, we can casily
understand why a statoment addrvessed in 1887 to future

/
novelists would be in esseonce the same as Valdes' pro-

logue which hes been gummarized by Ce jador.(129)

(127) Editor's Study
Harper's 72:811 186

(128) p. 63
{129) Cejador: op. cit. Yol. 9, p. 58




fTf T were authorized to address any word divectly
to our novellsts I should say, do nobt Lrouble yauésalves
about sbtandards or idealsi but try to be faithful and
natural: remember that there is no greatness, no beauty,
which does not come from truth to your own knowledge of
things; and keep on working, even 1f your work is not

long remembered.®{130)
"Wo golamonte es hermoss la naturalegza, sino que

fuera de ella no hay hermosursa, vy quiere que el artista

no busque mas que la verdad, no la novedad, ni la mods,

ni la manera, ni el efecto, nl la vanidad literaris, que
es 1o que realmente buscaban Pardo Bezan en Espana v

Zola en PFrancia.™(131)
If Howells Aid not read the ossays mentioned we mey

adeount for such a2 statement by the following:

We know that Howells?® instinebive liking for reality
which had been uaturally growing and maturing asnd which
finally was to be revealed (1889) as a passionate love
for the truth sbout human 1ife, had alveady found expres-
slon in A Modern Instance, 1882, In which he 1s sald to

have gained complete command of his method and in which
he assumed hls proper rank as Yhe chief native American
reallst (132); and also, in The Rigse of Silas Lapham, 1884,

which brought him to the height of his reputation as well

as of his art.

(130) Harper's 75:641 187
{131) Cejador: op. ¢it p. 58
(132} Trent, W. P. and others: op. cit. p. 265,



S0 that, to be exact, one must say that Howells?
realism was begun and pavtly formed before reading mueh
of Spanish literature, especlally Valdéé.(lss)

fuch earlier in fachk, as ls evidenced by the Cer=-
vantes chapter (134) and by a letter from Miss Mildred
Howells in respounse to my inquivy in'wh;ah she says;

I think thet my father!s reallism begen long before
he rsad Tolstoy, Valdés, or Galdos--with his pasaiaﬁ for

Cervantes? Don Quixote which lasted from his bayhccﬁ'te

4

his death.™

i

But 1t 1s important to note that A Hezard of New

Fortunes {18892), in which he has strebtched his broadest
canvas and which some prank with The Rise of Silas Lepham (135),

wasd written after Howells! intensive reading of Valdes,
and that 1t was written in the dame year that he rsad

the prologue to La hermans Sap Sulpicic. MWoveover, 1b

wag during the period of 188080 which critice call the
best part of his literary career (136), that he did the
most of his reading of Spanish litepature and that he so

relentlessly waged his propaganda for reallsm; "a perlod,"

(133) See chapber on Cervantes showing early Spanish
influence for realism,

{134) Thelr Wedding Journmey, 1871, is the first prac-
tical application of this ereed; pp. 67, 88, 110,
293, For thls cltablon see Cervantes chapber pp. 25-6

{135) Quinn, A« H.: Century 100:6%4-81 Sept 120
(136) Phelps, W. L.: Yale Review N. 8. 10:99-108 020



to quote Howells himself, ¥of fierce intolerance and of
tempestuous propagande which left the apostle without
a friend or follower in the aesthetic world."(137)

So we will turn again o Howells' appreciation of

Marta y Marla, a masterpiece of that language which has

&L

always been so dear to him.

"the literature is delightful: full of charming
humor, tender pathos, the liveliest aympathy with nature,
the keoenest knowledge of human nature, and a style whose
charm makes itself felt through the shadows of a strange
speech. It is the story of two sisters, daughters of the
chief fanmily in a Spanish ses-port city: Naria, who
passes from the romance of literature to thé romance of
religion, and abandons home, father, and lover to become
the spouse of heaven, and Marta, who remains to console
all these for her loss. We do not remember a character
more finely studied than that of Haria, who is followed
not satirleally or iromnically, through all the involutions
of a comnscioug, artlfieial personality, but with masterly
divination; and is shown as essentially cold-hearted and
selfish in her religious abnegation, and as sensuous in
her spiritual ecstasies as she was in her abaﬁdon to the
romances on which she first fed her egoistic fancy.

"But Marta--Marta is delicioust We see her first
as an awkward girl of thirteen at her mother's teritulia,
helplessly laughing at some couples who give a fow super~

erogatory hops in the dance after the music suddenly stops;

(137) Easy Chair Harper's 122:956 111
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and the note of friendly simplieity, of joyous, frank,
aweet naturalness, struck in the beginning, is felt in
her character throughout. Nothing could be lovelier than
the portrayal of this girlts affection for her father and
mother, and of bthe tenderness that insensibly grows bo-
twoen her and her sisterts lover, left step by step in
the lurch by the intending bride of heaven. One of the
uses gf'realism is to make us know people; to make us
understand that the Spaniards, for example, ave not the
remote cloak-and-~sword gentry of opera which romance has
painted them, sbounding ln guitars, poniards, blllets,
eutos~da-fe, znd confessionals, but are as like folks as
we are.

"It seems bhat there is much of that freedom among
young people with them which makcs youth a heavenly holi-
day in these favored stabtes. aria¥s lover has the run
of the house, in this Spanish town, quite as he would
have in Chlcago or Poritland, and he follows Harta about
in the frequent intevvals of Harials neglect; he makes
her give him luneh in the kitchen when he is hungry,
this very human young Marquis de Penalia; he helps her
to make a pie, the young lady having a passlion for all
doaestic omployments, and to put away the clean clothes.
Her fathey, Don Hariano Eierza, haa a passion for the
smell of freshly ironed linen, mach as any well-domesbi~
cated American cliizen mighb have, and loves to go and

put his nose in the c¢loset where 1t hangs. His wife has
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heen a tedious, complaining invalld all her aarried life,
bub he is heart-broken when she dies; and 1% 1s at this
moment thet Maria--who has compromised him in the Carlist
movement because that is ths party of the Church, and has
tried in the sawme cause to make her lover turn traltoé

to the government which he has sworn as a citizen tHo do-
fond--comes eontatic from the death-scene to ask his per-
migsion to complete her wvocation in the conveunbt. e gilves
it with a sort of disdain for her pitiless and senscless
egotism. The story closes with the happy love of Haria
and Ricardo, clasped to the old man's breast and mingling
their tears with his; and the author cries; 0 sternal
God, who dwellest in the hearts of the good, can it be
that these tears are leas grateful teo Thee than the mys-
tical eolloquies of the Convent of St. Bernard?!

5 sketoh of the story gives no idea of its sglbua-
tlons, or what is aore dlfficult and important, the at-
mosphere of rveality in which it moves. The whole soglal
1ife of the bown 13 quietly supggested and an sbundance of
figures pass before us, all grephlcally drawvn, none touched
with weakness oy exaggevabion.

"It 1s a book with a sole blemish--a few pages in
whiceh the avthor thinlss 1% necessary to paint the growth
of lititle Marita's passion in too vivid colors. There is
no great harm:; bubt 1t iz g lapse of taste and of art which

1ibels a lovely character, and scems a sacrilice to the



ugly Prench fetich which ‘has possessed itsell of the good
name of Realism to befoul 1t7({138)
"fe are glad to see announced a btranslation of

Harte v Maria," writes Howells that same vear, (139)

"the excellent story of Don Armando Palacio Valdés, which
we pralsed some months ago; and we wish we could pralse
in sgual terms two other stories of Selior Valdes which
have since come to our hands. One of these is certainly
charming as a pleture of Spanish 1ife, and would be
utterly so bub for the leprous taint of 1llieit inbrigue
which seems to infect all Latin work. It is cglled
Riverit§, after the hero, whose career ig portrayed from
his childhood to his merriage with delightful sympathy
and humor, and with a f£idelity to cirvcumstance which does
anot allow 1tself to be doubted. The Spanish boy, 1t
seems, is very like the Americaen boy, and there are fam-
iliar eplsodes of this book in which he takes a lively
part. The scene of the story is in Hadrid, and there

are immensely amusing sketches in 1t of Madrid jJournalism
and journallsts, of amabteur buli-fighting, and of domesg~-
tie and soecial 1ife. It is all very modern, but enough
of the inalienable Spanlish flavor-~the tang of the wine
skin--remalns to make the reader fesl that he is with

o0ld friends.

(138) Havper's 72:811 '8s
{132) Havper's 73:964 '86
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YThe other hook 1s gg§é, a study of people in a
1ittle fishing villlage on the Spanish coasi, and the
story of two humble lovers there. All the figures are
struck out with refreshing vigor, to whlch one forgives
an occasional unsparing trubth of line and color. But
the author helps himself out with a romantic and supsr-
fiuous bit of self-sacrifice, and spollis the pleasure
of the judicious in his work by the final behavior of
an oftherwize sdmirably studled hidalgo, bthe decayed
gentleman of the place. Still the story is worth reading
if one has the Spanish for it.Y¥

It is in the iongest crivical review of the nudber
that Howells treats of Valdésf Maximina.(140) e has
just said that Mr. Symonds had more broadly formulated
the lasting test of a novel az "a question of the pres-
encs or the absence of simplicity, naturalism, and honesty
in any aesthetic performance.”

"with this test,” continues Howells, Ynobt at all
magic or difficult, whieh anyone who is himself siwmple,
natural, and honest can apply, we believe that onc is
able to judgse intelligently of the worth of literature
representing 1life wholly different from our own, and to
feel the Joy that truthful work always gives. By means
of it we can measure the excellence of work like that of

aArmando Palacio Valdés, whose last boolk, ilaximine, we

{140} Harper's 76:316-20 '88



- have been reading, and appreclate the graphic fidelity
of his plectures of 1ife so rvemote as thet of modern
Madprid. Ve find it in essentials, which are always like
universals, very like our own 1ife, and this sweebt and
hurmorous and hearit~breaking story of the young Spanish
wife, Maximina, might with a few touches be naturalized
among us so that it could pass éor one of native origin.”

"A long synopsis follows from whieh I hsve quoted
several paragraphs. |

A 1ittle family =scens in which Miguel Rivera,
Madrid journalist and devoted husband is teasing his
wife and the two days c¢ld baby smiles for Aunt Serafina
is deft%y portrayed.

"The tender irony with which this 1llttle scens is
depicted, the perfect lightness, the unfailing accuracy
with which the different persons are btouched, the simple,
natural, and honest art, are traits of the mastery which
the book 1ls full of. All the diiferent people of the
newspaper, and the people whom Miguel meets every where,
gspoeially a group of politielans, are sketeched with the
same unfaillng skill, and Rivera 18 himself studied with
an intimate sympathy that lets us into the soul of a man
whose heart iIs generous and good, and whose will is better
than his 1ife has been, though his life has been bether
than that of his world in most things."



Higuel falls, poverty overtakes him, aud his wife
dies of fever. He lives on, poor, and finally swallows
his pride and becomes & secretary to a friend.

Uit is imwpossible to glve the different passages
vhat lead to this, but the wholes chapber that treats of
Haximina's sickness is as inexpressibly touching as it
ig simple and real.

Yi7he £lesh, weak, vobelled for an instant at thils
proposition. Bubt in the end he subdued himself and ac-
cepted. Through hours of tears and medltatlon his inner
1ife had freed itself from the dominion of pride. Alter
terrible shocks his soul had broken the chains that had
bound it to terrestrial psssions. He had learned nsver
to forget it again, the sublime truth that rlzes ster-
nally above human wisdom, and will ever be the sum of
all truths, the denial of self. His only thought from
that time Lorward was to advance further and further
on the path of freedom, till the hour of supreme eman-
cipation should sound for him.!

"There are two subordinate stories interwoven with
that of Maximina and Miguel in this beaubtlful book: the
heart~breaking story of Higuel!s sister, who is pursusd
and entrapped and rulped LY her cousiny and the sbory of
his cousin Enrico's marriage with a girl of the peopls,
e ghula whom he falls in Iove with at her father’s shon,
where sShe sells milk.
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"This is the comic strain in the lovely idyl, but
this too is dignified and onnobled by Maximina's gentle
and womanly attitude toward the bride. There ls another
comice character besides Enrico, and that is the poor
young fellow who is in love with Jullia Rivera, and who
shoots himself when he hears of her ruln, and then does
not want to die, turning tragedy at last, as comedy soms-
times does in this finally rather serious world.

"These stories are both well enough done to make
the fortune of an inferior writer, but it is in his treat-
ment of the chief interest of his book that Valdes shows
himself a master. We cannot say that Yaximina is as gréét

a book as his Marta v Haria {(which the reader of the

translation knows as the llarquls of Psnalta), but it is

of the same admirable texbture, the same unfailing right-
mindedness characterizes it, the same c¢lear and intelli-
gent consclence. BSome notion of the devout liberality
of 1ts religlous feeling may be inferred from the pas-
sages we have glven, bubt the reader must go to the book
itself for a full impression of this. He must also go to
it for a knowledge of Maximina's unzentimentalized love=-
liness, and for a sense of the change operated by this
and by the lessons of his 1life in Miguel's light, hum-
orous, sarcastic spirit, teaching it patience and unself-
ishmess and noble seriousness.

"We hope that the book may be translated. There is
not a word in 1t that offends against purity or good morals;

there is a Latin frankness here and there concerning cer-



tain soclal facts which our own vace has (we believe
properly, on the whole) agreed to blink in filctiong

but this could be easily silenced by a judicious psncil,
and then the story would remain for all a flawless
praise of mavviage and wifshood, and one of the most ex-
aaisitely touching and consoling books ever writiten,
gimpls, natural, and honszt, as only the ficticu »f

our time knows how to heo”

In discussing the effect upon a writer of the 1it-
erarvy tradition of hls race, whether the unconsciouspess
md gimpllelty of Tolstoy is owing to the theory that
he has the good fortune bto write in 2 language and land
without a literary past, and 1s therefore wholly unbtram-
melled by tradition, Howells says that Yperhaps tho book
which most nearly approaches the sluplicity of Tolstoy

is I Malavogllia, by the Itrlian Verga, who has a literapy

past running back almost indefinitely. Near to this we
think we should place llaximina, by Valdésg the Spaniard,
who derives alzo from a remcte llterary antiquiby. The
only alloy in ivs wnconsclousness is the humor vhich
pervades 1t, and which perhaps disables the unconseious-
ness of the best American work, consciousness being the

very esasence of humor,™{141)

(141) Harvrperis 76:479 183



In 1889, we find perhaps the best justification of
the stoatement mads by Irofesscor P. J. Lennox, veferred
o in my foreword, that, “Ia the United States, many
realistic writers sprang up in the wake of the pfopagaméa
which Willlam Dean Howells under the influence of Tol-
sboy, ¥aldds and Geldds, carried on for many monthe in
Havper's magazine.,®{142)

Por it was then that Howells seems to have found
on answer to that guestion formulated in 1877, "What is
reallsm 1kself®(143) and which definition he sald he
would walt for © meone else to supply.

However, bqfcre toueching further upon the prologuc,
it might be weli to glance at Heowells! earlier novelistic
and realigtic ldeas. Though we find in the literary no-

tices which he wrote for the Atlantic Monthly from 1871-1881,

wn

sorme esrly indications of his laber creed, the article
are mainly literary reviews without many expressions of
passion for reallem and wilth no evidence of the eernest
propaganda waged while wrlting Loy Havperts., He treats
mostly of Continental welters of which the Bnglish,
French and Russian secm to predominabte; and nowhere do
wo find any mention of Spanish literature.

It 1s when treating of George Eliot, Wark Tvaln,

Dostolevsky and Turgeniel that we o€e the esrly shaping of

(142) See also Amspicans 253258

{143) Atlantic Monthly 41:396 V77



Howslls' creesd most clearly, from such statements as the
following:(144)

"George ¥liobls mexim was fknow thyself and things
in general?! and what she hap done has been to describe,
with such wondorful minubeness, and ivonical force, the
thoughts and feelings which, under given clrcumstances,
g certein kind of person might have, that we are forced
to 2dmit the reality of the veport. She has that faculsy
of reproducing fanliliar scenes which comes of observatlon
and general power of ststoment,”(145)

"That right have literery scavengers to avrogate
to themselves the exclusive name of reallsts?® writes
Howslls, thinking of Zola, the French naturalists and
their imitabors. "I deny that the dark and foul side of
1ife 1s any mors real thon the bright and pleasiag.
Realiby ought at least bo demand an equal division of
labor between the good and the bad, between niscry and
heppiness, vice and virvtue; it might be granted that no
preference be showm the latter; but when the former is
given sole possession and the latter wholly sxcluded,
the wrliter forfeilts his claim to impartial deserivntion
of real 1ife ac much as 1If hse picked out the golden

grains and left the others,"(146)

{144) For creed sec also:
Atlantie Ho 32:239-40, 370 '73 (Turgeniefl)
57:621-2 78 (Mark Twain)
48:423=-28 181 (Dostoleveky)

{145) Atlantic Mo 3L:493 73 (Dostolevsky)
{148) Atlantic io 40:389 17%

T
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"That *fiction creates and should not explaint,
is a one-sided truth. If fiction creates it must be by
the skillful tlending in new combinations of certaln
elements or charascbters of human nature which it finds
*ereated!. {147}

We know that as early as 1877 Howells was forwmulabing
gueations sbout realism.(148) %It would be difficuli,”
he writes, "bo get from a convention of fiction wribters
any definition of realism which would prove satisfactory
to more than one or two of the realists themselves.
There is not only iwmparity but disparity in their methods,"”
three of which might be summarized as follows:

1. The description of people and incidents exactly
as the author had seen them.

2. A tale of pure invention founded upon one parti-

cular fact which is simllar to an incident he has

really known. This makes the tale secem probable.

3. That in which the localities are real and the

names of people exceedingly probable in thelr com-

monness and the characters ordinary end without

Iindividuallity sc as not to seem unreal. This is

the timid and negative phase.(149)

And so, "What is reality 1tself?" asks Howells, in
trying to discover the relation between the different
kinds of realism. %It is unphilosophical nowadays, to
do more than ask a question; so I wait for someone else

to supply that definition."”

(147) Atlantlc Mo 39:746 ‘77
Also: " T 39:620 77

(148) Atlantic Mo 41:396 9%
(149) Ibia.
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Ve now have the snswer, and 1t seems that he has
. /
walted for Valdes to supply that delinition (188%) in

his prologue to L& hermana San Sulpicio, which Howells

then used, as a basls that same year, in giving uvs his
own literary creed.

The partial incorpovabtion of Valdési prologue was
introduced during a discussion of HMiss Austen, (150) as
to ®*why she was groat and her novels beaubtiful® and "what
makes a better fashion change for worse: how can the
ugly be preferred to the beautifuly in other words, how
can art decay? . . . How could osople who had once known
the simple verity, the refined porfection of Miss Austen,
enjoy anything less refined and perfect? . . ., Why was
not guch a taste cultlvated and preserved among those
poor islanders? One does not ask such things in order
o bhe at the pains of answerlng them onets gelf; but with
tiie hope that sowme one else will take the troubls to do
so, and I propose to be rather a silent parbtner in the .
enterprise, which I shall leave mainly to Sehor Armando
Palacic Veldes. This delightful author will, howecver,
oniy be able to answer wmy gquestion Indirectly from the
essay on fiction with which he profaces one c¢f his novels,

the charming story of The Sister of San Sulpizio, and I

shall have some little labor in fitting his saws to my

instances.

{(150) Howells: Harper's T79:963-7 189



. "It is an essay which I wish everyone intending to
read, or even Lo write, a novel, might acquaint himself
with; for it contains some of the best and clearest things
which have been sald of the art of filetion in a time when
nearly all who practise it have bturned to talk about it.

"Senor Valdes is a realist, but a realist according
to his own conception; and he has some words of just
consure for the French naturalists, whom he finds unnec-
essarily{ and suspects of being somebtimes mercenarilyf
nasty. He seecs the wide difference that passes between
this naturalism and the realism of the English and Span-
ish; and he goes somewhat further than I should have in
condemning it. The French naturalism represents only
a moment, and an insignificant part of life. . . . It is
characterized by sadness and narrowness. The probtotype

of this literature is the ladame Bovary of Flaubert.

I am an admlrer of this novelist and especlally of this
novel; but often in thinking of it I have said, How |
dreary would literature be if it were no more than this!
There 1s something anbipathetic and gloomy and limited
in it, as there’}s in modern French life; but this seems
to me exactly the best possibles reason for its being.*(151)
"I believe with Sedor Valdes that 'no literature can
live long without joy‘(l&é), not because of lts mistaken

gesthetics, however, but because no civilization can live

(151) Palaclo Valdés: La hermana San Sulplicio
Prologo ARXVLILL

{152) Prologo: XXAVIII
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long without joy. The expression of French 1life will
change when French 1life changes; and French naturalism is
better at its worst than French umnabturalism at 1ts best.
"1No one,! as Sefior Valdés truly says, 'can rise
from the perusal of a naturalistic book . . . withaut@
a vivid desiye o escape from the wretched world depicted
in i?, and a purpose, moré or less vague, of helping to
better the lot and morally elevate the abjeet beings who
flgure in it. Naturalistic art, then, is not immoral in
itself, for then it would not werit the name of art; for
though it is not the business of art Lo preach morality,
still I think that, resting on a divine and spiritual
principle, like the idea of the beaubiful, it iz perforce
moral. I hold much more immoral other books which, undey
a glamour of something spiritual and beaubiful and sublime,
portray the vices in which we are allied to the bsasts.
Sueh for example, are the works of Octave Peuillet, Arseve
Houssaye, Georges Ohnet, and other contemporary novelisis
mueh in vogue among the higher classes of society.'(153)
"But what is this idea of the besutiful whieh art
rests upon, and $o0 becomes moral? 'The man of our time,!
says Serior Valdés, twishes to know everythling and enjoy
everything; he turns the objective of & powerful equator-
ial towards the heavenly spaces where gravitates the infin-
itude of the stars, just as he applies the microscope to

the infinitude of the smallest insects; for their laws

{153) Prologo XXXI and XXXII
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sre identieal. His experlence, united with intuition,

has convinced him that in nature there is neither greabt
noy small; all is egual. All is equally grand, all is

equally jﬁst,‘all is equally beaubtlful, because all is

equally divine.t"{154)

“TBut beauty,' Seror Valdes eﬁplains, texists in the
human spirit, and is the beautifgl effect which it recelves
from the true meaning of thiags;\it does not matter what
the things are, and it is the functlon of the artist who
feels this effect to impart it to others.'{155) I may
add that there is no joy in art except this perception of
the meaning of things and its communication; when you have
felt it, and porirayed it in a poem, = symphony, a novel,
a statue, a plcture, an edifice, you have fulfilled the
purpose for which you were born an artist.

"The reflecbion of exbterior nature in the individual
spirlt, Sefor Valdés believes to be the fundemental of
art. 'Po say, then, that an erbtist must not copy but
create is nonsense, because he can in no wigg copy, and
in no wise create. Hs wﬁcfséﬁs deliberatelyeabout MOd-
ifying nature, shows that he has not felt her beauty and
therefore cannoct make othors fesl it. The puerile desgire
which some artists without genilus manifest to go aboub
selecting in nature, not what seems to them beautlful,

but what they think will be beautiful to others, and

(154) Prologo XV
(155) Id. XXV
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re jecting what may displease them, ordinarily produces
cold and insipid works. For instead of exploring the
11limitable Fields of reality, they cling to the forms
invented by other artists who have succeeded, and they
mnake statues of statues, poems of poems, novels of no-
vels. . . .'(158)

e, . . It 1s entirely false that the gresat romantic,
symbolic, or classic poets modified nature; such as they
have expressed her, they felt her; and in this view they
are as much realists as ocurselves. In like masnner if in
the reallstic tide that now bears us on there are some
spirits who feel nature in another way, In the romantic
way, or the classlic way, they would not falsify her in
expressing her so. Oaly fhose falsify her who, without
fecling classic wise or romantic wise, set about being
classic or romantic, wearisomely reproducing the models
of former ages; and equally ghose wha,‘without éharing
the sentiment/;f realism, which now prevails, force
themselves to be realists merely to follow the fashion.?!(157)

"mhe pseudo~realists, In fact, are the worse offend-
ers, to my thinking, for they sin agalnst the living;
whereas those who contlnue %o celebrate the herole adven-
tures of "Puss~in-Boota" and the halr-breadth escapes of
"Pom Thumb®, under various aliﬁses, only cast disrespect

upon the immortals.who have passed beyond thess noises.

(156) Prologo XIX-XX
(157) Tbid.
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"i1The prinecipal cause,! our Spanlard says, 'of
the decadence of contemporary literature is found, to
my thinking, in the vice which has been very graphically
called effectism, or the itch of awaking at all cost in
the reader vivid and violent emotlions, which shall do
credit to the invention and originality of the writer.
This vice has 1ts roots in human naturs itself; and more
particularly in that of the artist; he has always somethlng
feminine in him, which tewmpts him to cogquet with the
reader, and display qualities that he thinks willl astonish
him, as women laugh for no reason, to show thelr testh,
when they have them white and small and even, or 1lift
their dresses to show thelr feet when there is no mud
in the street . . . What many writers nowadays wish, is
to produce an effect, grand and immediate, to play ths
part of geniuses.

t, . . Por this they have learned that it is only
necessary to write exaggerated works iﬁ any sort, since
the vulgar do not ask that they shall be guletly made
to think and feel, but that they shall be startled; and
among the wvulgar, of course, I include the great part of
those who write literary criticism, and who constitute
the worst vulgar, slnee they teach what they do natiéigi). .
There are many persons who suppose that the highest proof
an artist can give of his fantasy is ths invention of a
complicated plot, spiced with perils, surprises, and sus-

penses; and that anything else is the sign of a poor and

(158} Prologo XXAIV-IXXV
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tepid imagination. And not only people who seem culbi-
vated, but are not so, suppose this, but there are sen-
sible persons, and even sagacious and intellectual crit-~
ics who sometimes allow themselves to be hoodwinked by
the dramatic mystery and the surprising and fantastic
scenes of a novel. They own 1t i3 all false; but they
admive the imaginatlion, what they call the power of the
author. Very well; all I have to say is that the power
to dazzle with strange incldents, to entertain with com-
plicated plots and impossible characters, now belongs
to some hundreds of writers in Burope; while there arse
not much gbove a dozen who know how to interest with the
ordinary events of l1life, and by the portrayal of charac-
ters truly human. If the former is a talent, it must be
owned that it is much commoner than the latter. . . . {(159)
"tIf we are to rate novelists according bo their
fecundity, or the the riches of their invention, we must
put Alexander Dumas above Cervantes. Cervantes wrots a
novel with the simplest plot, without belying much or
little the natural smd logical courses of events. This

novel which was ealled Don Quixote, is perhaps the great-

est work of human wit. Very well, the same Cervantes,
mischlevously influenced afterwards by the ideas of the
vulgar, who were then what they are now and always will
be, attempted to please them by a work glving a lively

proof of his inventive talent, and wrote the Persiles v

Sigismunde, where the strange incidents, the vivid con-

(159) Prologo XLV



plicstions, the surprises, the pathetic scenes, succeed

one another so rapidly and constantly that it really

fatigues (sic) you.(160) . . . But in spite of this flood

of invention, imagine' says Sefor Valdés, 'the place that

Cervanbes would now occupy in the hesven of art, if he

had never written Don Quixote, but only FPersileg y Sigis~

mundaf*(lﬁl)

"Prom the point of view of wmodern English criticism,

which likes to be meélted and horrified and astonlshed,

and blood~gurdled, and goose-fleshed; no less than %o be

tchippered up! in fiction, Senor Valdes were indeed in-

corrigible.

Not only doss he desplise the novel of com-

plicated plot and everywhers prefer Don Quixote to

Porslles v Sigiswmunda, but he has a lively conteapt

for another elass of novels much In favor with the gen-

tilities of all countries. He calls their writers

‘novelists of the world' and he says that more than any

others they have the rage of effectism,

{160)

(161}

Valdés: Prologo FLVIII vreads: ™. . . quo es
realmente pars causar asombro {surprise)®

Prologo XLVIT-XLVIIL eof, Valdea's Spanish which
is a little different:

"Pues a pesar de tal derroche de ingenio, imagln-
ese el lugar que ocupariaz Cervantes en el cielo
del arte sl no hublese escrito el Quijote y las
Novelas ejemplares. El Persiles y Seglsmunde
era al Quljote y & las Hovelas eiemplareﬁ lo que
son hoy los folletines =& las buenas novelas;

si bien no hay follet in moderno que admita
paragdn con aquella obra, porque Cervantes,
aungue quisiers, no podis despojarse enter-
amente de su genio.”
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M1 ihey do not seek to produce effect by novelty
and invention in plot . . . they sesk it In character.
For this end they beglin by deliberately falsifying
human feelings, clving them a paradoxlcal appearance
completely inadmissible. . . . Love that disguises it~
self ss hate, incomparable energy undsre the cloak of
weakness, virginal innocence under the aspect of malige
and impudence, wit masgueradirg as folly, etec., ete.

By this means they hope to make an effect of which they
are incapsble through the dirsct, frank, srd consclen-
tious study of character.?(168) He mentions Octave
Feulllet as the greabtest offender ir this sort among the
FTrench, and Bulwer among bthe Engllsh; but Dickens is full

of 1t {Boffin in Our Vubual Friend will suffice for 211

example), and most drama is vwitness of the rasult of
this effectism when sllowed full play.

"gub what, then, if he 1s not plessed with Dumsas,
or with the effectists who delight genteel poopls at all
the theatrea, and in most of the romances, what, I ask,
will sablsfy this extremely dlfficult Spanish gentleman?
He would pretend, very little. Give hilm simpla, 1life-
like characters; that 1s all he wants. 'PFor me, the only
condition of chavacter is that it be Luman, and that is
enough. If I wished to know what was human, T should

astudy humanity.{163)

{162) Prologo LII-LIII
(163) Td. XVIX
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"But, Selior Valdés, Sefor Valdes! Do you not know
that this small condition of yours implies in 1its ful-
£illimenv hardly less than the glft of the world? You
mercly ask that the characbter portrayed in fiction be
Imany and you suggest thab the novellst should gtudy
amanity 1f ke would know whether his perscnages are
human. This appears Lo me the cruelist irony, the most
sarcastic ai'fectation of humility. If you had asked
that character lu flotion be superhuman, or subterhuman,
or preterhuman, or intrahuman, and had bldden the nove-
list go, not to humsniby, but the humanitieg, for the
proof of his exeellence, 1t would have been all very
3a8v.

"The books are full of those 'creations', of every
pattern, of all ages, of both sexss; and it is "o much
rendier to get ab books than at mea, and when you have
portraycedipassion'instead of feeling, and used'powver?
instead of common-scnse, and shown yourseli a !genius!
instead of an artist, the applause is so prompt and the
glory so chesp, bthat really anything else seeme wicke
edly wasteful of one's time. One may nob meke cne's
reader enjoy or suffer nobly, but one may glve him tho
kind of pleasure that arises from conjuring, or from &
puppet show, or a modern stage-play, and leave him, if
he is an old fool, in the sort of stupor that comes from
hitting the pipe; or il he is a young fool, half-crazed
wlth the spectaclie of qualities and impulses like hisg

own in an apothesis of achievement and fruition far be-
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yond any earthly experience.

¥But apparently Senor Valdes would not think this
any great artistic result. 'Things that appear ugllest
in reality to the spectator who is not an artist, are
tranaformed inbto beaubty and poetry when the spirit of
the artlst possesses 1tzself of them. We all take parit
every day in a thousand domestic scenes, every day we
soe a thousand plebtures in life, that do not make any
impression upon us, or if they maeke any 1t is one of
repugnance; bubt let the novelist come, and without be-
traying the truth, but pailndbing them as they appear to
his vision, he produces a most interesting work, whose
perusal enchants us. That which in 1ife left us indif-
ferent, or repelled us, in art delights us. VThy? Simp-
1y because bthe artist has made us see the idea that
rasides in it. Let not the novelists, then, endeavor
to add anything to reallty, to turn it and twist it, to
restrict it. 8ince nature has endowed them with this
precious gift of discovering ideas in things, their
work will be beautlful if they paint these as they ap-
pear. Bubt if the reality does not impress them, in vain
will they strive to make thelr work impress others.!"(164)

The preceding shows the amount of material that
Howells has admittedly guoted verbatim from Valdes.
FPurther influence of this same prologue is found scat-
tered throughout his varlous critical and literary

artlicles, where he has either gquoted a few words and

{164) Prologo XLII
Quoted in Harpert's 79:963-7 189
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phrases, adding "as Sefior Valdés says®, or where he has
given us practicslly the same idea in different words,
or where he has had thHese ideas voiced by characters of
various novels.

Thus, as to "Why should not English novelists have
gone on writing simply, honestly, artistieally; ever
aftert” (165), Howells again turns to Valdés for aild in
hig explanation:

“1It was inevitable that in their time bthe English
romanticists should treat,; a3 Senor Valdes says, 'of
the b arbarous customs of the Middle Ages, softening and
distorting them as Walter Scobt and his kind did;?
that they should *‘devote themselves to falsifying nature,
refining and subtilizing sentiment, and modifylng psy-
chology after their own fancy,! (166) like Bulwer and
Dickens, as well as Rousseau and Madame de Stael, notb
to mention Balpac, the worst of all that sort at his
worst."{167)

As an example of the same ideas expressed a little
differently, I offer the foliowing illustrations:

"Many young writers ave misled by something
they call realiasm, by which they understand the
naked presentment of the commonplace without feel~
ing and. without that ereative art which transforms
whatever it touches, . . . The writer must be a
student of 1life, not only through observation,
but through feeling; he must have a development

of interest, and also a developed power of ex-
pression.¥(168)

(165) My Literary Passions p. 221

{166) Prologo XXII
(167) Harper's 79:963-967 189 .
(168 capperts 104:676 102
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"uchos de los gue cultivan la novela, en-
tienden que su fin dirscto es la observucion,
cuando ésta solo es un medio para descubrir la
idea gue anima a la naturaleza exterior. La ob~-
gservacion de los pormenores, hasta de los més
insignificantes, es buena cuando conduce a esto. + o
En una palabra, la materia sobre que recae la
observacion no debe ser el pormenor de la vids,
sino la ldea que contlene este pormenor, algo que
el artista haya percibido o sentido en e1.%"(169)

The following comwent made by Howells in 1878, is
interesting to note in comparison with one made when

higs literary cresd ls formed:

"A11 true art is life-like, but all life
ig by no means artistic; and it 1ls the true artist
who, gelecting the parts which are, fusss them
into perfect works, just as the Grecks modeled
thelr masterpleces, not from one model only, but
from the most perfect parts of many,"(170

Note this different ides expressed in 1891 when
Howells voices the same thought that Valdes does in his

Prologo of 18893

WEvery true realist knows that in life he.
finds nothing insignificant; all tells for des-
tiny and character; nothing that God has made is
contemptible., He cannot look upon human 1ife and
declare this thing or that thing unworthy of notlce,
eny more than the sclentist can deeclare a fact of
the moterial world beneath the dignity of his
inquiry. He feels in every nerve the eguality of
things and the unity of men; his soul is exalted,
not by vain shows and shadows and ideals, but b
realities, In which slone the truth 11vea.”(171¥

781 pormenor (en la vida) no existe on ab-
soluto;: siempre es un termino relativo. Lo que es
pormenoy pars unos, s hecho principal pare otros. . .
0 ninguna cosa creada tiene, puss, importancia, é
la tienen todas . . . porgue en todas se nos man-
ifieata la sustancla divina, velada o descublerta.

En todo lo particular se noz puede mostrer lo
general; en todo lo finito, lo infinito. El arte
es el encargedo de revelarlo, es el que representa
la verdad absoluta en imedgenes sensibles. Cuanto

(169) Prologo XXXIX-XL (171) My Literary Passions 104
) (Crigiiclsm and Flction
(170) 'Atlantic Mo 41:132 '78 pPp. 200-Z. Fipst pub~

lished 1891 separately.
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mas particular, cuanto mas determinado sea gl ob-

jeto, mejor =ze nos mosbrara, porgue acusara una

nieva forma de la existencia infinita.®™{172)

At an sarly date (1872-1881), Howells seemed to
put some faith in the literary critic and reviewer.

To be sure he requesbs, as later, that the reviewer
"should %ell the truth aboubt what is written and that

he should never indulge 1n wholesale denuncilation on

the cne hand or in fulsomé flattery on the other',--
saying that he hingelf practlsed what he prcached. B[ub
he went so far as to say that he thought that if the
eritics did thelr duty in oriticizing the modern fictlon
that they could lesson the bulk of unworthy fiction theun
being thrust upon the market and thait insitssd of belag
agents for the sale of books they should be agents of
the people,{173)

This 1s probaebly what Howells did believe, before
experience baught him that after all literary criticlam
is seldom unbiased and has very little infiuence upon
the public-~-whlch opinion he has later asserted, with
the help of Valdes.

"Bad criticism is mischievous enough, how-
ever; and I think that much if not most current
criticism as practised smong the Ingiish and the
Americans is bad, is falsely princlpled, and is
conditioned evil. It is falsely principled be-
cause it is unprineipled, or wlthout principles;

and it 1s conditioned in evil because 1t 1is almost
whelly anonymoug. « . . A bad critic is as bad a

(172) Prologo XXIV
(173) Atlantic llo 43:535 '79



thing as can be, bub, after all, his mischicf does
not carry very far. Otherwlse it would be malnly
the conventional books and not the origlinal books
which would survive; . . . Vet upon the whole it
is the natlive, the novel, the positive that has
survived in litersburc. Whersag, 1f had criticism
were the most mischievous thing in the world, in
the full implicavion of the word, it must have
been the tane, the btrite, the negative that sure
vived."{174)

14

Y. « . Aungue no desprecie la critica d¢
actualidad, 1o concodo importancia secundaria.
Bstoy convencldo ds que en la mavor parte ade los
casos no 8oloe no lavorece, sino que ¢ jerce una
influencia noelva sobre el degenvolvimiento
literario de vn pais. . . ., Hay que bener prcscnte
gque ol artista, ~or la exgulslta sensibilidea que
le distingue, soporta con dificultad la injusticisa,
le hiere vivamente; . . . S5e necesita ser verda-
doro atleta de cuserpo v de alma pars luchar un
dfa v otre, sin desmdyo@ ni vaeilaciones, no 80lo
con la indiferencla del piblico, 8ino con los
Liombres de 1llusbracion vy de ingenlio gue en la
prensa ge ponen al servicio de esta Indiferencles,
pero cuando se posce agste bemperamenbto al fin se
vence, .« » o mn nwestra nacidn la novela he btenido
gue pasar por esba prueba, donde se han aguilatado
los brios de sus culblvadores."{175]

“oriticlsm does not inguire whether & work
is true to 1life, hut taclily or explleitly compares
it with wodels, and tests 1% by them. . « . lMore-
over, every writer of expericnce kunows that ¢ere
tain eritical journals will condemn his work withe-
out regerd to its quallibty, even if it hag never
been hls forbtune o learn, as one aubhor 4dld from
a repentent rGVLhWGf, that in a journal mroiemdimg
o literary taste his books were glven oud for
review with the caublon, ‘'Remewmber that the {lar-
ion is opposed to Hr. Blank's books.'" (176)

{(174) ¥y Literary Passions pp. 215-280
Also: Havper's 81:476-81 '©0
{(175) Prologo LXXVII

(176} ¥y Litersry Passions pp. 216~217
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"Rapisimo es el criticg en quien las ciye
cunstaneias exteriores del sdcrltor que va a
juzgar no influyan cn un sentido o en otro si

el eseritor, con vazdn o sln ella, ha adguirido
un nombre £amosoc o esta colocado en lz chspide
de la sociedad, ol cribzuo, por desgonfianza

de 8i mismo, por modestia, no se atreve a decirls
francamente que encuentra mala su obra. « o .

En camblo, s8i ol escritor es novel o no ha lo-
grado todavie los favores del nublica, songue su
obra le produzca una impresgidn viva v graba,
desconfis de €1, vuelve como antes sobre av ime
presion, y al formular juieio resulbta un eloglo
palido, protector y £rio."{(177)

"The critic must pevceive, if he will
quesbion himself more carefully, that his office
is malnly to asceriain facts and traibs of iit-
grature, not to invent or denounce themg to dis-
cover principles, not to establish thomg to
report, not to create.(178)

"El eritico no debe contrarisr sistemdtica-
mente la opinlon del piblico; pero banpocs S8«
guirla resucltanente.

"Donde encuentrc ia belleze debe nregon-
arla con enbusiasmo, que ése vy no otro ez su
deber."{179)

We may see how Howells' ldess end opinions of

litervary styls may have beerp Influenced by those of
Valﬁés, from the close sinilavity of the passages now
to be guobted. It is interesting to know that some of
the gtatementa of Howells wore mede as late ag 1904
and even 1920, the year of bhis deabth,-~whilch fact
night glve some proof of the lasting influence of

the Spaniard.

(177} Prologo LXJV and LXXVI

(178) My Literary Passiong p. 211

{179) Prologo LIIVI



La personalidad del
artista no puded sobre pon-
erse al Arte; su fin finico
©8 darnos sinoervamente la
1mpresidn que la realidad
opera sobre él. Lo gue =g
le puede exigir al artista
es que nos dé 'la impresiont
directa de la naburaleza,
gue no la tuerza, que no
empleo medios artificlosos
para representaria. Si
hace ssto sin pensar psra
nada en si mismo v tiense,
en efecto, un modo original
do conceblr el universo, a

la fuerza su estilo tendrs

que ser originael."(180)

"Todo artista tilens
una manera de conesbir y
representarse la realidad;
el estilo nc puede ser otra
cosa que la manifestacidn

gensible de ests maners. . .
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"Do not try for
style-=do not think about
it., If you do your work
well, pabiently, falth-
fally, truly, style'will
infallibly be added unto

you, That is the one

thing you must not try

for."(181)

"You will be your-
sell when wou are lost in
your work, an@ then you
will cowe into the only
style that is proper to

yous the beavnty and the

{180} Prologo LXV

(181) Easy Chair
Harper's 109:988 04



YSolo es, pues, 1egitima
la originalidad‘de un
estilo cuando responde

o la originalidad del
ponsaemiento."(182)

"Pero muchos artlstag
secundarios, que carecen
de osta, 1la buscan en 1a
expresioﬁ, resultando
siempre un estilo traba-
jado, artificioso, que, si
por un instante puede des-
lumbrar, no tarda en hac~
erse cansado y repug-

nante, "(184)
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grace that any sort of
workman has in the exer-

¢cise of nhis craft.

"You will then have,
without sesking it, your
own swing of phrase, your
own turn of expression,
your own diction, and
these will be vour style
by which every reader

will know you."{183)

"But if you have &
mammer which you have bor-
rowed or imitated, pesople
will see¢ that it 1s second
hand, and no better than
something shop-worn or

cast off."(185)

(182) Prologo LXIV
{183) Easy Chailr

Harperts 109:068 104

(184) Prologo LXIV-IXV

(185) Harper'is 109:968 104



Note the simllaricy in statements made aboub style:

T have attempied to keep away from stylse
ag style because I do nobt purpose to be Inartistis
if T can help 1t. I want to be gimple end easgily
understood. (186}

"Deseo ant~ Lodo v gobre todo conservar wi
independencisa arbistica, la calma y serenidad del
esp¥ritu, ser fl@L; en suwne, a2 mi Lbomwperamento y
a mig condieiones.” (187)

Afber reproducing a letber of Lowell's in which
the latter recommends to Harriett Beecher Stowe Lo abanw
don the "ideal® and cleave to the "real™, seying thab
"the %tideal’ and beaubly, and pathos, and success, 3ll
lie in being eimply natural®,(188) Howells commonbs:

ais is anbiclpating by 8 long sbrebeh of iime

the pr inc%ples 1ald down by Senor &aldeﬂ in the prologue
his lsst story. But i% is advice that may be advan~
tageonsly offered still, even Lo American novclistis,
sone of whom are moere cor less frightened from thelr
nropriety by those 'infanbs orying in the nightt for tho
moon: nob of course the peal moon,; . . . bub thoe ideal
moon of the poess, the silvery orb of the lovesick
svain. Sedov Valdes sct the figure (189) of those who

could write novels of cffectism at some hundreds, Lo

en or btwelve living authors who ¢ ould write novels of

ok

chavacter; bur Mr. Lowell makes 1t ten miliion Lo ong:
and we do not think that he is more than twoe oy three

illion out of the wav, 1f that.¥{(183)

{186) Lit Digest 65:55-4 Junme 12 20

(187) Prologe LXXIV 989

{188) Editor's 8tudy: Harper’s 81l:318 190
(189) Prologo XLV
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In 1891 we still have Howells insisting that Valdés
wag 8 present passion of his (180}, and after having
stated that "fiction has already made Resllty its Romance"
and that "I cannot judge it, I do not even care for it,
sxeept ag 1t has done thils", he has modified thils state-
ment by adding:

"Phis is what I say in wmy severer moods, but at
other btimes I know that, of course, no one is going
to hold all dictlon to strict account. There is a great
deal of it which may very well be left to amuse. 0f the
finer kind of romance, as distinguished from the novel,
I would even encourage the writing."(191)

It was also in 1891 that Howells vead Veldes!

La Hspuma, the international significance of which ig
best expressed In Howells' own words.

"It is interesting, that at the moment Maupassant
offers us his plcture of high 1ife in Paris, and falls
to persuade us that 1t is a portralt of 1ife anywhere,
to find the Spanish novelist Valdes painting the aris-
tocracy of Hadrid with such vigorous strokes as vivify
the scenes of his Espuma. The book, which we hope to
take up again, is translated in English under the name
of Scum, and this version of the word, which is a bit
violent, is not inapt. It recognizes, once for all,

that 1t 1s the bop of arlstocratic and plutocratic

{190) ¥v Iiterary Passions pp. 179-80 91

(191) Id4. pp. 243-251



rsoeieby' in all countries which 1s really the socun,

and not those poor plebelan dregs which mostly boil
about the bottom of the caldron and never get to the
surface at sll. What Valdds! feellng sbout 'hest
people of hisg country' is, the reader of his fovmer
novels pretty well knows; but here it is stated in terms
coextbensive with hie book: and the book 1s important
because it is a part of that expression of contenmporary
thought sbout contemporary thi;gs now informing f£iction

in all ecountries but England.&(lgs)

In another arvbicle (193), treating of humor, Howells

sees fit to introduce again Valdés' Scum and after
giving us a short bubt graphle synopsis of thils novel,
he points out a resemblance with Tolstoy and Thackery
in the treatment of a certain thome--namely, the atti-
tude of the servant toward his rich master.

"Phis humor is what forms the atmosphere of Valdes'
novels, and keeps hig satire kindly even when his con-
tempd ia strongest, as in that last novel of his, which
the translator calls Scum, and which deals with soclety
as Valdés found it in Medrid. Certain points of resem-
blance are to be found in 'good'! soclety the world over,

nowadays, and one of these is 1ts decorous relliglosity.

(192) Bditor'!'s Study
Harper's 82:483 191

{193) Editor's Stud
Harper's 8§:§05 101
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It appears that wherever people so far expericence the
favor of Heaven as te hsve nobthing to 4o but to dress
handsomely and vo fare sumpbuously, they are ag punc-
tilious in theilr devotions as they are in any of their
soclial duties. Hothlng could be more edifying than the
Spanlsh novelist's study of the 'smart set! of Madrid
as he pletures them at & select servige in the owvatory
of a devout lady of theilr number. They seem certalnly
to be more viclous than any smart set among ourselves,
oy abt least differently wicious, but they vary 1little

in their theory of 1ife. If thoy worship God they do

not Lorget their dubty to HMammon, and money is to the fore

among them as 1%t is among us. One of ths leaders is

Clementina, the heroine, 1f the book can be sald Lo have

a heroine; who 1s the deughter of the Duke of FKoquena,

a robber baron of the sbock exchange, an adventurer in
Cuba, ennobled for his unscrupulous rapacliy in accu-
milating money, after he returns to Spain. He is a
great Linancler, as such people ave with us, sometimes;
he knows how to get up ‘eorners’! and Ho 'squeeze! those
he traps invo them, quitc as if he were an oil or wheat
cperator. He ig the owner of some great quicksilver
mines, and one of the most striking passages of the book

is the account of the visit he pays these mines with a

party of the 'best'! people of Madrid in his trein of

private cars. They are all hanging upon him in the hope

130
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that ke will sonmchow make them rich, but some of the
wonen are shocked ab the 1ife, or the death in 1ifs, of
the miners, who sre sufferers from mercurial poisonlng,
end who go shaking sbout like deerepit paralytles. The
duke Lells the ladies that the notion of merecurial pol-
soning is nonsense, and if the men would leave off drinkt-
ing they would be well enough; Jjust as one of our own
millionaires has told us that the great cause of poverty
is tintemperance!. The dukels assurance comforts the
ladles, and they have a banguet in one of the upper
levels of the mine, while 2all avound and undezr bthem the
haggard miners are dlgglng their own graves. Thelr
geyety 1s a 1llttle chilled by the lronles of the young
physiclan of the company, who btakes a less opbiumistie
view of ©The case than the good duke, though his 1life is
spent among the miners and devoted to them. This phy-
sician is a soclelist, and it is a2 curlous sign of the
times that the socizlists should be waking their way,
in fiction at least, as the Triends rather than the
‘enemies of the race."

In comparing the treatment of this theme in Valdes !

novel and in Tolsboyts The Fruits of Culture, Howells

wriltes:

"The romentie notion of the servant is altogethow
prettier and much more comfortable to the master and
more‘particularly to the mistress; bub it is not put

forward by Valdes any more than by Tolstoy. The plcture X



that the Spaniard draws of the coantempt that the mcenlals
of vich people feel Ffor them is much the same as thab
which the Rugsian offersg; and there is something terrible
in the mockery and conbumely with which the fold family
corvants? of the Duke of Rooguens use him in the lube-
¢ility which is his last phase. ‘TG be sure Thackeray
had long ego shown the relablion of masgter and man in
its btrue light in thet cabasgbrophe where Morgan turns
unon Major Pendénis alb last with a ferocious ezplosion
of the secumulated hatred of years.®{184)

Howells left the Hditer'g Study in lareh 1892, In

wnlcoming his sueccessor, Mr. GCharles Dudley Warner, he
tskes occasslon bo rerer agaln bo his eanonized realiste®,
ineluding tﬁ@se from the "furthermost parts of Spain,
who nave long been the cult of the Study” and feawrs
that the "poor Gods will now be senbtenced to exile.®(195)
It 18 not untll Decembeyr 1900, when he pevived the
Basy Chalr departmeﬁt of Harperts, which deparitment he
edited until his death, that we again find Howells in the
roll of liberary critic end referring to Spenish liter-
ature, Here we still find his steady adherence to truth
and beaubty in fiction.(196)
Even though we find Howclls' creed unchanged and

exempliified by his novels, his literary criticisus are

{194) Bdaitor's Study
Harper's 82:805 191

(195) Harper's 84:5842 92

(1.96) Easy Chalr
Harperts 104:160 %01



no longer the stormy propagands for reslism, 1llustrated
From and emphasized by Spanish literature; which they

were In the Editor's Study. The essays are mostly in

conversational form between the "Cynic®, the "Sage”,
the "Critie", or "Our Friend", and the "Chalir®, and are
written in a lighter, wore humorous and ironlesl style.
Thls does not mean that they lose in impressiveness,

on the contrary, thelr true literary value is deeply
felt beneath this surface of humor which makes them o
pleasingly digestable to the reader; bubt they do lack
that didactic splrit of former years in which one felt
that hls ideas of reallam were continuously thrust to

the foreground.
It 1s not until 1911, that we again find mention of

Valdes and his Spanish contemporeries.

"Phe Cynic-~iWasn't there a time, ten, or twenty
years ago, when you were rather addicted to pubtting the
rest of us to shame by boasting the exeellence of some
Spanish novels which we hadn't vead, even in translation?
« » o And what has become of &ll these immortals of

Toursg'
"They are still living, if you mean Pérez Galdoé,

and the Countess Pardo Bazan, and Armando Palacio Valdéé;

but, except Seiior Valdes, they do not seem to be writing.

"tAnd whaet has Schor Valdds been writing to keep
hig immortality beforse the people??! the Cynlc pursued.

"The Joy of Captaln Ribot, which, as you are so

103



104

ignorant of Spanish, you could have road several years
ago in French, ¥English, and Dubch; and more recently

T™e Lost Village, a curlous gtudy of Spanish peasant

l1ife gtill 1In 1ts netive Castilian, and, move recently

etill, Tristan or Peagimlsm, which you may read in your

ovwn tongue, and which you will find moebt yichly real
grd original, if o 1ittle btoo hearit-breaking; truly a
wonderiul book."(197)

Onee meore we find MMowells fibting "yaldes! saws
to his instances” end vping hls work to omphasize the
princinle he wishoes to convey.

"rithin this very wyesr (1911} Valdés has published

The Papers of Dr. Angélico, a2 volume of little eassays,

stadies, akétches, and tales, very naitlve, very charsc-
teristic, and very polgnant, as well as wilse, tender,
and moving.

"There is a charming blt in this last volume of
Valdés',, searcely wore then a blt, about two young
friends who go to see the great poeb Rojas (perhaps
not his real name), with no warvent but thelr worship
of Lils work; he recelves them with the hospliable soul
of a great post, and presently he ls repeabing some of
hls verses. While he is dolng this, hils old wife
rashes in twice, flrast to tell him that the cook 1s

going away, and then Lo say that the parlor-mald has

(197) Basy Chalrp
Herperls 123:958~61 111
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broken a Sevres cup which she has beon forbidden evor
bo btouch. Hojas patiently Interrupts himsell; soothes
her tears and crles, and sends her away consoled, and
then burns to bls young adorers and says, swilingly:
et & vulpger woman! It can't be that Rojas is nerried
$0 hexl!t ‘'Don Lulsi!'. Aldama probtests. 'Don't deny 1l
That ié what you were saying to yoursclves thls very
moment, and what you wonld say to each other going dowm
sbalirg., It doean't surprise me. ub it happene thal
whese you obscweve vulgarity, I sce cnchantlng inuocencos
where you find rudeness, I find delightful spontanelby:
where you sge prose, I see poetey. Do you tnow why?
For a very simplse reasony for the only one that exisis
in the world to egplain all good Tthings: I love her.
And as T love her, I understand her. . . .

"17o comprehend anything in this world, my rlends,
it 18 necessary to love it. Wichout love there is no
comprehension, no intelligencc. YTou have mothers, who
perhaps secm vulgar belngs to your friends, but you
know very well they are not 89. . «

"1The divine essence, lmmortal good and beauty,
are found in every humen boling, and he who draws nenrosht
to God, and shares His sovercign intellligence, is he who
joins himsell to his fellow-creatursg in the grentest
love. No one can fathom o selence without loving it,

no one can exesl in art without a passion for it. To
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be religlious you must love religion. . . . 8o I say he
who loves snother knows whet the otber ls, penetrates
his easence. Or whab is the sane thing, love does not
disable Judgment, but cnebles it.?

"vou know very well," says Wowells, “%ﬁat it is
touchingly trus, refreshingly novel, sublimely humanrc.
And this is from a thinker of that Svanish race which
we heve alwavs tried to belleve atrocious, snd which
a few years ago we wore brying so hard to destroy and
humiliate in a war of inexorable aggression.”(198)

Then the apnlicatlion of the prinelple of love enabling
judzment, to elvic affalrs ls discussed by Howells.{199)

"rpe we to have courts of wercey instead of justices®
asks the Cyailc.

"We have vno courts of Jjustice now; we have only
courts of sbtatute. As 1t 1z, far more injustice is
done than if all offenses weve frankly forgiven.”
Jowells continuss:

". . . 1 our precious Spaniard, as you call nhim,
can beach modesty of judgment in such things; if he
can inculcate the philosophy of the poet Rojas, he will
de mach more for the Tamily than if he thundered against
race suiclde. The family is not a brood or libtter; it
ig & sacred condlition in which we may know one another
almost in the kind if not the measure that we are

known to our God--if e stlill choose to have one.”

(198} Basy Chair
Harperis 125:958-01 11

{199) Basy chair
Harperts 123:958-81 11
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Taen in reversiag the situallon of poet and wife,
raking him interrupt her, Howells has hiw break in with:

Y14y dear, thaot infernal scoundrel of a Sancho has
boeen winding Rosinante agaln, though I've told him o
thousand times nsver tu wlnd Rosinente, but bo btake his
horsemanship out in winding Depple. I'11 break every
bone in hilg bodyl 7T'11 crack his thicl skull for himl
I*1r . . . IM13 ., . o I'1Y . . . ' He can't think whal
and gocs oub shaking hkis whip at an imaglnery Sancho,
and the great postess says to the girls:

"tWhat a tiresome 0ld fool! And I worship the
ground he treads on beocouse I dld forby yoars ago.
You've nc idea of his hidden wisdom, ete.'¥

This situation Howells ealls lapossible beocause
no man is worthy of such genevosity., What we mean is
that love iIn 2 woman exalts itself through their perpet-
ual self-sacrifice In warriege, and in men 1t debases
itgell through their constant self-assertlon.” PBut to
return to the bool:

"We lost ourselves altogether in 1t as we strayed
from onc delightful papcr to another, and basted the
quality of his dellecabe humor, and oxpericnced once nore
the charm of his serene philosophy. He has a2 viewpoing
of his own, which is alwsys that of a high humanity, o
wilze generosity. One will he a sublinme allegory, another
the masterly gstudy of personality, in another a casuanl

ovent bekes lasting significance under his hand.



"It is a pity that such a book, ln our dearth of
essays, should not find its way to English readers out
of the Spanish, when 1t isg 20 beautifvl. It is beauti-
ful not only because it is full of lovely art, but be-
cauac it is so brie, and beceuse it la so kind. The
touch in it ls everywhere light; the excellent artist
insists no more on his convietions than on his impres=
sions. When we come from philosophle speculation, from
the fancy that plays with thought and fact, in the samo
graceful splrlt, to malbtors of veliglon, our novelist
knows, as few moralists have known, how to penetrate
the heart of it, where Catholicism and Protestantism
alike oease, and Christienity alone is.¥(200)

Agein in 1912, in an article written in bohalf of
franchisement, {(at the time California gave the vote to
women,) we find Howells going to Valdes for support of

his argument, with The Papers of Dp. Angélico, in which,

in the charscter of Carmen Salazer, in one of her ter-

tulles, Valdés expounds his idea that "woman has a

genius for polities”.(201) "Dr. Jiménez (the Dr. Angélico

of the Papers) is the supposed reporter of Sehora Sala-
zar's talk which bogins with hewy speaking of a volume

of Schopenhauer from which she quotes, 'We women are the
sex with long heir and short ideas'. She, a great
poetess herself, agrees with Schopenhauer's idea of

woman'!s intellectual inferiority and says, PArt has

(200) Harperis 123:958-81 '11

(201) Easzy Chair
Havpertg 184:471-4 112
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not heen, is not, and never will be the pabtrimony of
women. . . « It is imagined that sensibility beling the
guality most developed in woman, she is called to the
cultivation of art., That is a profound srror denicd
by the history of the human race. WUhere is there a
feminine Shakespeare, Dante, Cervantes, or Gosthe?
Michelangelo, Rembrandt or Tidtian? In all things
that women ave ordinarily oralised for, men excel them.
Bven 1n the making of women's clobhes men beat us.
You know that the great modistes of Faris are not mo-
distas, but modlistos.

"tgoman is best sulted for polibvies. Tolitics is
the art of relating men justly to one another. Well,
I hold that woman understands this art by intultion
better than man! Woman is more vallant than man--ghe
by nabure, he from vanity and when it comes Lo saving
the fireside, she will dle with a smile on her lips.?
The guests can answer nothling to these historical facis.

"1god has endowed women wibh a higher sense of
justice than men; & jury composed entively of women would
always penebrate morve profoundly than one of men into
the depths of conscience, and dlstingulish more cloarly
there the vesponsible and the lrresponsible.’

"She makes her heavers confess by thelr sllence,
that men do not elect the best or the decentest men to

make thely laws~-bubt clalms women would.
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"iyan ig principally an intellectual being,
woman a moral being. Therefore, politics which relate
to conduct should be intrusted to her rather than him,
becausc she is man's moral supsrior, He excells in avh,
literature, philosocphy.!

"She eites the Queen Hegent of Spalin, who during
the minorlty of the present king, administered the
country's laws with 2 wisdom, Justice, and merey almost
unknown before, and she asks, !'If youw allow that an
alien woman, not chosen, . . . 18 fi%t to govern her
gountry, has judgmeni enough to decide for peace and warp
« « « Way do you deny Lo women elected from among the
beat of the counbtry, fitness to share in bthe elaboration
of the laws and to declde between the Jjust and the une-
just® . . . For you (men) the ineffable glory of conguest,
for us the toll end the peril wlthout the glory.

"'*We ngk only the pari that God has sssigned uz in
this world--the care of the home and the scepter of

8 for you men to discuss the high probloms

b

Justice. I%
of mebaphnyslics, to sound the depths of theology, to

write inspired poemws, bo model ilmmortal statues and paint
immortel pletures, to conguor the forees of nature and
make them the submissive slaves of our well-belng. It

is for us wowen, poor things! to look after properiy,

tc prosscute the evll doer, to reward the good.:®



Miell?™ we challenged hims

"The CGynie, 'There is a great deal of trubth in all
that, a great deal of just thinking, of unguestionable
reasoning.?

"If women can do this thinking and reasoning, why
then oppose their enfranchisement?

"1Because,’ (said tho Cynle) *they have not done
it, it is a men who has been talking, not a woman:
your novelist and not his c¢reation; . . » even in the
discovery that womanls distinetive genius lg politisal,

1%t is man who has proved hor supaeriority.! {202)

We have seen how, from the time of hiz Flrst know-
ledge of Spanish litervature, Howells has valued it
highly. Even as early as 1887, he was ranktlng Valdes
among the best novelists of the world, which valuation
he consistently held throughout his 1 e.{203)

We also note that it is in a discussion of the
short story or the novella that Howells again ranks
Valdes and Spanish literabure among the hesgt and in-

Pormzs us thab:

"mach borrower gave a national cast to the thing
borrowed, and that is what has happened to us, in vhe

full measure that our nationality has differenced itseld

(202) Easy Chair
Harperls 124:471-4 112

(203) See Appendix B,



from the English. . . . This rather favors my position
that we are in some aucﬁ reriod of our literary develop-
ment .as those other peoples when the short story flour-
ished among them. Or, 1f I restrict our claim, I may
safely claim that they abundantly had the novella when
they had not the novel at all, and we now abundantly
have the novella, while we have the novel only subore
dinately and of at least no such guantitative importance
as the BEnglish, French, Spa%ish, Horweglans, Russians, and
sone others of our esteeméd contemporaries, not to name
the Italians."(204)

) e also says: )

"It appears to be the fact that those writers who
have Ffirst distingulsbed themselves in the novella have
zeldom writcen novels of prime order. . . . On the other
hand, one can be much more confident that the best
novelle have been written by bthe greatest novellsts,
consplcuously Maupassant, Verga, Bjornson, My, Thomas
Hardy, Mr. James, iy, Czble, Tourgenief, Tolatoy, Vale-
des, not to name others. These have, in fact, all done
work so good in this form that one is tempted to cdll it
their best. It is really not their best, bubt it is work
so good that it ought to have equal acceptance with
their novels. . . . "{205)

Later we F£ind:

{204) Literature and Life 1902 p. 114
{205) Id. p. 123

112
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"An Occldental cannot judge the literary quality
of the Eastern tales; but I will own my susplcion that
the perfection of the Itallan work 1s philologlcal rather
than artistic, while the web woven by Mr. James or liss
Jewstt, by Kielland or Bjornson, by Maupassanb, by
Palacio Valdés, by Glovanni Verga, by Tourgenlef, in
one of those llittle frames seems to me of an exquisite
color and texture and of an entlre literary preciousness,
not only as regards bthe diction, but as regards those
more intangible graces of form, those virtues of bLruth
and reality, and those lasting significances which dis-
tinguish the masterpiece.v(206)

(206) Literature and Life pp. 175-8 102




CHAPTER IIL.
OTHER MODFRN BPANISH WRITERS.

It was in the Bditor's Study during the same time

that he was so intensively reading Valdes, that Howells
also became acquainted with Valera, Galdos, and Pardo
Bazian. It was as early as 1886 that he Tirst vead

Valera's Pevita .;fixmsa’nezl5 publlshed first in 1874 and

Ywhich is important in the history of the Spanish novel
in that 1t was the immedlate forerunner of the numerous
works of Peredsa, Galdés, Pardo Bazdh, Valdéég Blasco
Ibadez, and others, wrizers who are the glory of the conw-
temporary literature, and as such it marks the renalssance
of a genre, whlch formerly contesting with the drama the
primacy of Spanish letters, had;, since the days ol Cer-
vantes and Quevedo, langulshed and deelined to itz
practical extinction in the first decades of the nine-
teenth century.¥(207)

it was very popular at home and has been translated
into Porbtuguese, English, French, German, Italian, and

Bohemian and together with Galdos® Dona Perfecta is pro-

bably still (in 1909) the Spanish book most read by

foreigners. Although Valera has distinguished himself

(207) Lincoln, G. L.: Edltion of Valera's Pepita Jimenez
Introduction V. 1909,
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in poetry, eriticlam, and the drama and although scome
claim that his final repubation rests almost exclusivsly
on his eritical works rather than his novels, "neverthe~
legs, for the publie at lavge he 1s above all the novo~
list, partioularly of Fepita Jimenez. It is difficult,

however, to afflliate him with any of the recognized
literary schools cbtaining in his time. Pbillosophical
and psychologleal in tendency, his novels can scavcely
be grouped with those of the realistic school then dome
inant beyond the Pyreneds. » . . He seems rather to have
wished to continue in aceordance with old time noxms,
and hls twiunmph may consist ln thed, wlth methods less
perfect than those of the modern novellsts, he nesverthe-
less constructed works as much imbued as thelrs with
1life, beauty, and artistic grace."(208)

As to his creed and as to whether Valera gstriectly
practised it, we will leave the discuasion to Howells.{209)

"Another Spanish novelist of our day, whose books
have glven me great pleasure, 1s so far from belng of
thoe same mind of Sefor Valdés sbout fietion that he
boldly declares himaalfg\in the preface to his Pepita
Jimenez 'an advocats of art for artla sake!.

"one is awarve of the need of applying more purely
literary criterions to Seflor Don Juan Valera's brilliant

work 1f one would judge it feirly. Yet we doubt vory

{208) Linecoln, G. L.: Valera's Peplta Jimenes
Introduction X

(209) See: RBdltorls Study
Harper's 75:065-4 186
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much whether anyone wllil be able to regard 1t simply

ag a work of art. We heartily agree with him that '1lb

is in very bad taste, always impertlnent and often pe-

dantle, to attempt to prove theses by writing stories!?,
and yot we fancy that no reader whom Sehor Valera would

care to plesse can read his Pepita Jimenesz without f£ind-

ing himself in possession of a great deal of gerious
thinking on a very serlous subject, which is nonc the
lsas serious because it 1s couched in Herms of such
delicate irvony. If it is true that 'the object of a
novel should be to charm through faithful representation
of hunen actlions and humsn passions, and to create by
this fidelity to nature a beaubiful work!, and if 'the
creation of the beautiful' is solely fthe object of
art?, {(210) 1% never was and never can be solely its
effect as long as men ere men and women are women., [F
aver the race is resolved into abstract gquallities, per-
hans thls mey happen; ?ut %11l then the finest effect
of bhe 'beaubiful! will be ethical and not aesthetiie
merely. lorality penetrates all things, it is the socul
of all things. . . . What is it that delights us in bthis

very Peplta Jiménez, this exquisite masterplece of Senor

Valers's? Nobt merely that a certain Luis de Vargas,
dedicated to the priesthood, finds a certain Pepita

Jiménez lovelier than the priesthood, and abandons all

(210) Valera: Pepita Jimensz Prologue p. 4
Hedrid 1905




hig sacerdotal hopes and ambitions, all his poctic
dreams of renunciatlon and devotion, to marvy her.

"That ls very pretty and very btrue, and it pleoases;
but what chiefly appeals to the heart 1s the assertion,
however delleabely and adroitly implled, that thelr right
to each other through theily love was far above his vosca-
tion. 1In spite of himsell, withoubt trying, ond thevelors
without impertinance and without pedanbtry, Sefddr Valera
has proved a thesls in his story. . . . which argument
ls enforced with delicake irony, fine humor, and anusing
and unfailing subtlety. r

"In recognizing these, however, in praicing the
story for the graphic skill with which Soubthern characters
and pasalons are portrayed in the gay light of an Anda-
lusian sky, for the charm with which a fresh and urhack-
neyed 1life is presented, and the unaffected fldelity with
which novel conditions arse sketched, we must not fail
to add that the book ils one for those who have come to
the knowledge of gnod and evil and to confess our vegrob
that 1t 18 so., It would bo very unfailr to 1%, howaver,
not to say theb though it is of the eldor tradition of
fictlon in thias, it 1Is not consclenceless, or forgetful
of what 50 many good old British classics, for instance,
which we are so much advised to go back to, trampled
under thelr satyr-hoofss even tart for art's sake! can-

not be that in these days, and the ‘beaubiful worl!?
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created by 'fidelity to nature! must pay its devoir to
what is above nature.

"In the preface to the American edition, which is
also g new translation of the novel Sefior Valera addresses
himgelf to our publie with a friendly directness which
camot fall of sympethebtle response, and with a humor
of attlitude and wit of phvase which\will pleasan¥ly re-
¢all the prefatory moods of Cervantes. After the fashion
of his master, he gives us the genesis of hls romance,
and he lets us see that if it is not hls favorite, it
iz at least very near to his heart. Yot we foel that
this novel, as full of joyous charm, 8o brllliant in
golor, so vivid in characterization, is far from repre-
senting its aubhor fully, and we hope his publishers
will not be slaow to follow it up with his Dola Luz

whieh 12 some sort of = pendant of Peplts Jiménez, with

a heroine who 1s the counterpart of that impassioned
1ittle personglity.{211)

"Phe fascination of Doha Luz and hor history is
that of a most tender and tragic beauty; 1t 18 agsin the
story of & priest's love, but Dolia Luz and her lover
mest long after his vocation has been decided, and there
is nothing for him but to dle with hls secret. Ve Lnow
hardly any figure in fiction more lovely and affecting
than Dona Luz, & beautliful givl gro%ing old in a small

(211) Editor's Study
Harperiag 73:965-4 186
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gountry place, snéd marrying in her second youth 2
wretch Infamously unwoethy of her love, and suffering
vatiently and helplessly on, All her bralts are studied
with & mirmate and respectful compassion which leaves

the reader a fast friend of the suthor, and, as 1t were,
her intimate scouaintance. It 1s a character which
makes that of Peplita seem slight and narrow, by compar-
ison with a cerbtaln noble depth of feel%yg in it, snd
all the tones of the picbure are graver. Like the

story of Peplta, it represendts a small group of peorsonsg,
but each of thess 18 strongly veallred, and is mode the
exponent of local conditions in which thse reader seems
to 1ive. It is 21l very fine and masterly work, scarcely
to be matched in bthe contemporary fietion of our lan-
guapge, if that is putting the case too falintly.

"Senior Valera, who, 2s the reader may know, hasg
been the minister of Spsin in this country for several
years past, . « . 18 one of those many-sided publlcisits
of Southern Burope beside whom cuy cown politiecians do
not sesem so glgantic as we like teo think them when the
other party is not rumning them for office. He hag
rassed hils 1ife, we believe, in the public servige.
¥et he has not only found time to write the two novals
we have mentioned, bub four or flive others, as well as

n treatise on the Poebry and Art of the Arebs in Speaein

end Slcily, a volume of critical studies, a volume of

Iiterary Judgments and Dissertatlons, another of poewms,

another of dramas.



"ie cannot attempt to ascertain his standing as
an author in Spank; that is a thing for the Spaniard
to doj but no reader of hls books, even at second hand
and in translation, canfall to percelve in thom 2
very great talent. Whatever hic theoriss of literary
art may be aboubt the creation of the beaubiful and all
that, he works primarily, ac all the great talents work
now, in the interest of what ls btrue, and with a poetie
fidel.by to facts and conditions. In this way the
fiction of our bime, such of it as is worth veading,
ia congtituting ltself, as never belfove, the interpretor
of hisbory; =so that horeaiter public svents can be
aceurately resd in its light, and whoever would know
what this or that people were, at the btime they made
such and such laws and %ﬁrs and treaties, may learn
theilr intimabe 1ife from the report of their novels."{(212)
It is with Galdds (1845--) who is by far the most
proliric of the modern Spanish writers who take high
rank, wilth whom we next find Howells interested. All (213)
have conbribubed powerfully towards giving Spaln the
high ranlk which she holds today in modern fiction.

(212) Bditor's Study
Harperis 16:963-4 186

(213) For Galdos and the modern Spanish writers
Valera, Pereda, Valdés and Pardo Bazsn, see:

Pitzmaurice~Xelly: History of Spanish Liter-
ture 250-1 08
Higgin, L.: Spenish Novelists of To-day
Fortn. Rev. 96:287-98 111
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0f these writers, the works of Galﬁés, many of which
diseuss a variety ol social problems, arc the most sore
ious.{214)

Altlwough, from the Spanlsh notional sbandpolinig,

the Ipisodios nacionales arc very Llaportant, bthe books

which have glven Galdo his reputation oubside of Spain

are: L[LoTs Perfeoche, 1373; Glcria, two volumes, 1876;

14 ' a3 . L3
Mapilanels, 10723 Lz Tomilia de Lcon Hoeh, bhrec volumes,

1878; Ta Ffontena de org, 1857-68; Bl Sudaz, 1872; La Som-

bra, 1870,

¥tmile the second serles of Eplsodios naclonales deals

wiith the outer strife throwgh whlich the natlon has passed
slnce the beginning of the cenbury,” these novels, bLelong-

ing to the series of Novelas contemporancas, "deal with

the inney or menbal and moral strugsles through which

WX

% is passing st present, (215} . . . Galdos owos his

@

opularity largely oo the vigor of hls taleab, to his

*?,5

learness, frankness, and practlcal common senss.”(216)

(&)

This L bthe Spanlard of whom we find Howslls writlng
in 1891.{817)

"1 do not know whether the Spaniards themselves
renlk Valdes with Galdds or not, and I have no wish o
decide upon onelr pelative merits. ‘They are bouh pres-

ent pasgsions of amlne, and I may say of the Dofa ferfecha

of Galdoés that no book, if I ox cept those of the great

Russiang, has given me a keoner and deeper ilmpressiong

(214) Geddes, J.: Fditlon of Galdds'! Marlancla 05
Introductien III.
(218} Id. Inbtroduction VIII

(Zbﬁ) Id. Introdnetion XV (217) My Titerary Passions 180
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it 18 infinitely pathetic, and is full of humor, which,
if more caustic than that of Valdés, is not less deli-

eious. Bubt I like &ll of the books of Galdes I have

-

read, end bthougz he sesms bo have worksd more cardily
out of his romanticism than Valdes, since he has worked
finally into such rcallsm as chabt of Lecn noch, his
groatness loaves uothing to be desired.”

It is not clear just what fHowells weans by Galdos?

Ynomanticlisn®. It 1s conceivable that he may refoer o

the naanepy of the Duisodlos naclonnles, which is, how-

ever, that of the historical rathsr vhan bthe romantic
nov3l. I hawve oot beon ablc to ascortain thab Howells

had vrsad anybthing of Salddst other than Dola Perfccta

1=

/
and Leon Hoch which makes the statement above guoted

~

seent 1ike ome ol those glittering generalivies sometimes
indulged in even by great critvics.
I have been unablc bo deteralius ihe date of Howells!?

reading of Dolla Ferfogba but bellieve 1t bo e someblme

botween 1836, which marks the beglnuing of his crltical
reading of Spanish, and L1891, bhe date of the abovs
guobation. However, in 1868 we 1ind e critical veviecw
of Ledn Roch in Harper's. BHe had beea discussing dif-
ferent ancient religious philosophiles and thelr theorics
of pecrsecubion, and Finally the bigobry of the Catholic
Church, which lasc he c¢laims %o be "an inevibtable pard

of the retribubion which the Casvholic Churceh of bo-day
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ey
o

suffers . « ., for teaching that a horobic wag by reason
of his heresy destitute of those ¢lalwg upon honow,
lovz, and tvust to vhich 2 righteous 1ifc entitled a
heliever, and that a good 1lfe in a heretlce cught only
to make him the more abhorrent, the more guspected and
shommed. {218} ¥e conbtinues with:

"af course it is irpossible for nnmperverted human
nsture to vecsive and act upon those teechings; and the

-

study of a sace of perversion, which the 3panish nove~
1ist Pérez Caldss makes in nisz recently translated ro-
mancs of ggén Gogh, 13 cot the study of a eharacter now
GOPMOn, W& supposs, even in Spain, The {act that such

’ 14
talents as Galdos and Valdes are anslysing 1t so unspapre-

ingly, vedt so Justly, as they ocra doln conbaing the
& o «‘.‘I y 2

e

vromise of ite disappearance, or at lenst lits modifi-~

]

cation, in the course of time, and ve mey 2ajoy vhe

&

pictures they Grew with the resasonsble hope that the
original is nevor to beé gensrally wuischievous agaln.
But we camol hug oursslves upea the frcedom of the
Protestant faith from such forms of bigobtwry; it is the
touech of poor foolish human nabture in tnelr herolnes
which makes them universally recognlzable as poriralbs
from 1ife.

"In Leon Rocli, a8 in Marbla 7 Maria, the name of

the devotee 1lg Warla, but in this case she is not aa

(218) Edaitor's Sbudy
Harper's 76:9465 738




exalted senbtimentalist sesking the fulfilliment of hey
selfish piebistie dreams in a convent, but a loving
wife whom her religious inbolerance btransforms inbo a
monster of cruelty and folly.{219)

"The situation iz simply that of a young scientific
man, whom his great wealth has left to the unmolested
gtudy of sclence, till he marvies the danghber of the
insolvent and mowrally bankrupi house of Telleria. The
Marqguio and Marchioness of Telleria are a worthless
couple, who have veproduced thelr gqualities in a family
of children amusingly self-satisfiled, wasteful and vieious,
wlth a devotlon to the offlces of the Church unegualled
but for their abandon to The corruptions of the world.
The excepbtions to their vices as well as their absurd-
lties sre Maria and her twin brobher fmis Gonzaga, &
young monk with whom she has passed her childhood in
an atbtmosphere of the austurest bigotry, snd whom she
regards as a saint. Her husband, in the gullelessness
of his gentle natuve and the hopefulness of his btender
heart, imagines that he is going to form Harial's char-
acter and make her over in his own ideal; butbt laria's
character 1s formed slready, and she is made oncc for
all. She looks upon her husband, who is a scientific

agnostic, as an atheist; ghe always speaks of his atti-

{219) Harperts 76:965 88



tude towerd the Church as athelsticaly and so far from
lending herself to his plens for a union of aims and
gympathles, she sebe herself to save his scul in the
manner advised by her spiritual director. Falling thls,
she relaxes him, as it were, to the secular arm; she
upbraids him conbtinually with his tathelam?; she spends
nalf her time at church, and turns his house into a
chapel of ease For her overflowling devobtlons; she schools
hersell to regard whatever ig evidently good and kind
and sweet and true in him as of evil; she stesels hewr
heart to his love as against a snare of the devil.,

In the end he abandons her, olfter a vain attempt to
compromise with her by givling up hls seientific studies
18 she will give up her week~day devobtions. She con-
gsenbe; but when her salnbted brother cowmes home to dis
in her house, and shows by his perpstual aversion of
the man who tenderly nurses and befriends him that he
regards him as a lost and perilous wreteh, she cannot
kesp faith with him. She does what she can to break
her hugband's heart, but, in her way, she loves him
atill; she loves him onough to be nmadly jJealous, and
when shé hears that he has gone into the counbry, near
the woman who had loved him in their childhood, she
follows him to denounce end reclaim him. He bells her
that he no longer loves her, and her frenzy onds in &

brain-fever of which che dles.
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¥The excellent thing in the btreatment of liaria’s
characbter is that her sincerity, deadly and pitlless ag
it is; is honored throughout, and the man whom she males
80 entlrely miserable never entirely loses his respech
for 1i%. &he is the incarnabion of the terrible spirit
of bigotry, of Catholic bigotry, surviving in all its
intensity into an age whose light shows the Tashionable
religiosity of her family comic. . . . They are really
& delightful group, with thelr several vices, their
comuon willingness to 1live upon Ledn, thelir patronizing
deprecation of his 'athelsm'!, their frank denuncliabtlong
of each other, and thelr collectlve resolutions to
reform thelr exbravagent and worldly life, which nonc
of them eﬁer begins to keep. Their friends of the
aristoeratic world are sketched with like mestery, and
it is hard not to glve one's heart to men drawn with
such wonderful truth as the newly rich larguls of Pucar
and his thorough scoundrel of s son-in-law, Federico
Ciﬁarran o e .

"pepita Fucer is one of those mixed characters
who are beginning to get out of 1if'e into fiction; bub
no other sort seems to got inte Galdds’ books, and pere
haps this 1s the reason why some of hisg most reprobate
people have a hold upon our sympathlies. Pepa, untrained,
capricious, violent, and impassioned, has the brains
and the heart to know Leon’s rare goodness, and o be

guided by it, when she would gladly have gone to ruin
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from her love of him. She 1s s anodsrn woman, vivid,
intuivive, brilliant, the truthfulness of whose por-
tralt may be felt under these skies of ours-~in which
bthe sun i3 as high at midwinbter ag in Spalin--no less
than under her own, and she belongs to that order of
women, rare in fictlon, who, 1ike Aurore Nancanou iu

Hr, Cable!s Grandissimes, leave the reader with 2 sense

of personal scqualntance. In fact, Galdos’ people all
do this in some degrse, and the actlion in which they
are concerned remalnsg in the mlnd 1lil'e something one
has known in 1ifs.

"o o o The story ls one thatv satisfies the best
feeling morally; the only lapses are artistic, and
these ave in the long lettoer with which the sbory opens,
and the long speeches of the lnbterview with whilch it
practically closes. . . » perhaps the Spanisgh preach
at each other asg the persgns of that interview do, bLut
we doubt 1t. In these two places, however, the author
geams to have deposited all that was misbaken and ted-
ious in his method, and the conduct of the story be-
tween In as brilliant ag perfect mastery of hles material
can make i,

¥in faeckt, 1t lg wmnch better than the conduct of
most Amerlean and English stories as Spanish art is

betveer than English art, than American art; though,



after saying this, 1t secems too strong, and we should
like to modify 1t by advising our novelists, if they
would learn how to imitate nature, to go learan of the
conbemporary Spanlards--after they have learned all
they can of the Russiansg."{220)

Ve next find Howells expresaing his appreciation
of Emilia Pardo Bazdn (1852-1921) who may be considered
not only one of the most notable writers of Europe but
the most notable since the death of George Sand. She
was the first woman member of the "Academia Espafiola
de la Lengua® and her works were the most cited, dis-
cussed and applauded of Spanish contemporary litoraturc.
She ls celebrated as novellst, historian, and critic,
and took part in.the nolsy literary arguments of the
day. She is distinguished first for the independence
of her judgment and secondly for the origin which her
insplration has in Galicla. Most of her books have been
translated into Engllsh and she herself has made trans-
lations of Goncourt, Tolstoy dnd other foreigners and
was the flrst ko introduce Russlan literature into
Spain.

She definitely directed the Spanish novel, which
in the hands of Pereda, Galdds, Alas and Palacio Valdéé,
had already teken a new course bub had not yet turned

toward naturalism.(221) "A distinet follower of the

(220) Harperts 76:965 188

(221) Gonzdlez, Blanco: Historia de la novela en Espana
Madrid, 1909  p. 167
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French schopl of reallisu'(222), she introduced neburalism

into Spain and defended it with her (uestion palpitante 1882,

ghe considered neturalism to be the sincere expression
of btruth bub did not affiliate with Zola In his exagger-
ated system of 1imiting the procedure of the novel to
observation and experimentaticn; s theory based upon

Claude Bermard!s L' Introduction & 1! Ebude de la

medecine expérimentale; nor does she follow him in cone

sidering only the physiologieal influences and disveé-
garding the higher spirituality and intricate psycho-
logy of man, which vesults in the depletion of "la bes-
tia bum%na” following his blind instinets.{223)

She prefers reallsm to naturellsm in that 1% Is
broader, including "thet which has true and efective
existence® instead of just "that which pertains %o
nature”.{(224) Instead of trying to subject art to the
selentific laws of nature where the effect corresponds
to the cause, she perccived that nc such equation exists
in the highe} spiritunlity, and recognizes the affinity
of free will and divine grace in.fiction.(225) Instead
of believing naturalism to be the imitation of thai
which offends the senses she recognized that however
much one intends %o copy reality, there la always a

point at which one stopa, there are things one does nob

(222) Higgin, L,: Spaenish Novellsts of To-day
Fortn. Rev. 006:287-298 11

(223) Pardo Bazaén:; La Cuestion palpitante
Hadr 1821, pp. 43~66

(224) Id. p. 58

(225) 1d4. pp. 58, 63
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degceribe, veils one does not 11ft; and that the art
lies in knowing how to stop within the boundaries of v
artistic propriety.(226)

&mong her popular novels are: Le pledra angular,

Un viasje de novios, El cisne de Vilamorta, Los pazos

de Ulloa, La madre neturaleza, Insclacidn, Morrina.

It ig Morrifa which Howells read in 1891 and which
is one of the most nobable manifestatlons of the Gali-~
clan spirit, of which Pardo Bazsh 18 the most 1llustrious
representative in Spanish literature. OF this book
Howells says:

"I have read one of the books of Parde Eazén,
Morrifia, which must rank her with the great reallsts
of her country and age; she, too, has the humor of her
race, which b?ings us nearer to the Spanish than any
othor non-Anglo-Saxon people.'(227)

He writes in Harperis:{228)

"Another woman's work, but a Spanish woman's this
time, has lately been giving us much the kind of pleas-
ure woe feel in Miss Jewett's art, The woman is Emilla
Pardo Bazén, and the work is the story she calls Morrina,
neaning homeslckness, we belleve, In the Galiclan dia-
lect. It 1s about a mother and her son, and the sepr-
vant gleyl who comes to live with them in Madrid, be-

cause they are all from the same provinee, and she is

(226) Pardo Bazan: Question palpitante p. 239

(227) ¥y Literary Passlons p. 180

(228) Editor!s Study
Harperts 82:805 191




131

homesick in that strange world, and longs for the sound
of her own apseech, and hungers for her own kind of people.
She is of a simple, affcectionabe nature, impassioned
beyond ocur cold comprehensicn, and in the shelter of
that friendly home, where from the first she is treated
more like a daughter of the house than llke a servant,
it 1z not long vefore she falls ih love with the son.
The expected happens, and it all ends with the poor
girl's death by hoy own hand. The range of 1life is
wider than our fictlon commonly permits itself; but

it iz not wider than that of George Blior's ficbion,
and the tragedy 1ls pathetic beyond reporting.

The three principal filgures have their setting of
other charvacters, friends, neighbors, speciators, who
givghtha scene the inberest ol large 1ifc, bul these
threo transact the drama, which 18 very simple and
of & sort of fatal eventlessness in ites march to the
inevitable closs. In the meankime their several chav-
acters are expressed in c¢olors of conduct and in shades
of behavior, always dlstinet, bub nowhere lngisted upon;
you krnow them as if you had lived with them. A wrong
ls done and suffered, but somehow no one scems more Lo
blawme than another, and the imagined fact has the same
value as a piece of what goes on in the world sbout us.

The girl'!s nabture has a most apnealing charm, with the



shadow of her origin thrown forward upon her--she is the
daughter of a priest; but perhaps thevconnoisseur would
say thet the young man, just growing out of his mother?s
control and with the indeflinite lines of boyishness not
yet hardened in maturity, with his kindness snd his
selfishness of inexperienced youth, was better donse,

as he certalnly was harder to do,

"Soms one ought to put the book into English, and
gsome one probably will. Sefiora Bazsn, who refuses to
use her title of countess, witn an indifference which
we Anglo-~Saxons cannot understand, is best knbﬁn by

her pamphlet on realism, Da cuestion palpltante, writ-

ten when the controversy was hottest, and taking the
boldest ground in favor of the sincere art which now
prevalils everywhere but in England, where they still
like to read novels of adventure as crude as the Greek
romances. The chapter of this robust and vigorous, not
to say athletic essay which relates to English fiction
is cu&iously intelligent, and.is interesting in ite per-
ception that all the English masters but Scott were
realists, so far as they knew how, as well as in its
recognitlon of George Bliot as the first novelist of
her time.

"The whole essay is redolent of the Spanish humor,
which 18 so 1like our own, and yet has its peculiar

perfume. " {229)

(229) Bditaor's Study
Harper's 82:805 191
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In 1892 we agaln Tind Howells writing of Pardo
Bazan and introdueing the subject by remarking thatb
many Spanish plctures have a genilunsss and sincerety
in interpreting Spanish 1life, with the same deslirs to
show the 1ife and manners of today, that we welcome in
Spanlch fiection in the so-called novels of mammers.
He then discusses two of Pardo Bazén's novels which
he had just read, MHary J. Serranols translation of

The 8wan of Vilamorta and Mary Springerts transla-

tion of The Christian Woman.

"The labbter contains a poritrait of Doik Emilia
in her mature bloom of forty years. The novels ave the
work of a woman who has had a full experience of 1lifse,
one emancipated so freely into the wmodern spirit thab
she can glve with little reserve the knowledge of life
bought by her experlence. It may be sald generally of
novellsts thet men kunow more than they tell, and that
women tell more than they know. But one would not say
that of Dofia Emiila. Her analysis of woman's nature
is too searching, her details as to the habits of men
and some women are btoo intimate for that to be said,
Her intention iz to reveal entirely the innermost natures
of the men and women she selects Lo illustrate the pres-
ent phase of Spanish 1llfe. She is very effective in
this unreserve, and is the mlstress of & charm that
glves the reader great pleasure. BShe sesms everywhore

at home--in the rustle life of Galleie, in Madrid, and



in all the seething questions of morals, politics, edu-
cation, intellectual and social emancipation which
agltate her world.

"Both these stories are in the nature of episodes
(one view of modern art being that 1t should bantalize
by leaving a picture unfinished), and in the case of

The Chrlistian Woman leaves the reader in doubt as to

the effect produced upon her heart by her unencouraged
lover. The explanation of the lronlcal title 1s very
simple. Carmen Aldoa, in order to escape the scandal
at home of the love of her father for a bold servant
and his possible marriage to her, accepbs for her hus-
. band an elderly man repulslive to her, a man described
as possessing Jowish mental tralts and features. Car-
men does this wrong %o her sex in the spirit of the
moat exalted self-sacrifice, as a CGhristian woman.

The prior, Father Moreno (an excellent character), says
she is one. In this lmmolation she follows the advice
- of the Church. The by-standers in the novel, and pre-
sumably the author, scout this idea of a Christian
woman as an sntiquated medissval relie. 'The woman
wanted in these days would have plety of a different
sort, 1f, in fact, any pioty be necessary. She would
rather scrub floors for a living than submit (0 such
personal degradation. 1Is the author right in assuming
that the Church and modern Christisnity would requlre

this hateful surrvender in a woman? The nephew of the



bridegroom, Salustlo, a student of enginsering in
Madrid, who goes to the wedding, and who seems to be
intended for a falr represenbtative of Spanish youth,
sees that the uncle is repulsive to Garmen, and falls
in love with her himseif. In order to be certain thak
ghe does not love his wncle, he hides in a trec one
morning in order to overhear a conversation between
the friar and Carmen. To do him justice, it must be
confessed that he 1s consclous of the meaness of this
act. But he does another thing on the wedding anight,
he and a cragked brain clerical aspprentice, which the
author cannot be excused far describing anymore than
he is excused for doing. There are 1imits even in an
emancipated world which cannot be passed, and which a
woman of such brilliant talent and noble aspliration
can afford to respect. She has and takes, and thab
with skill, fully enough freedom in other paris of the
bock. Salustio becomes an inmate of the house of his
uncle and aunt in Madrid. His wide-awake comrade, &
youth without illuslons, endeavors to draw him from
his infatuation by a sort of dissipation which is not
left bo the imagination of the reader. At the end,
the author leaves him sick lun bed, under the fancy,
inadequately sustained for all that appears, bhat

Carmen loves him."(230)

(230) Edltor's Study
Harper's 84:067-0 192




It i3 guite evident that Howells differs with
Pardo Bazan as to Just what constitubtes the polint
at which one stops®™ end as to just what are the "bound-
erics of artistic propriety within which one halts®,
and he continues with:

"The attitude assumed by the Spanish novelist
Just spoken of and by many modern writers 1is that the
proper subjects for fiction and the treatment of them
are to be determined by the arbisbtic and not by the
moral sense. ., . s Zvery generation has its rights to
proteoct ltself against anything it dislikes or thab
offends it., . + » it i3 as good & judge for it as the
more enlightencd novelists.®(231)

“The Swan of Vilsmorta is Segunda, a rural poet,

gelfish, and of more ambition then performance. The
book is a delightful study of country life and charac-
ter, and might bBe called a reallstic idyl. Indeed we
are inclined to accept this and the other novel as rsal
transcriptions. The author seems bent upon an expose,
The romance is in the play of the human heart, which
turns out to e the same old thing. Segunde, the snip
of a youth, has a mistress, Lescadra, ugly and twice
his own age, who passionately worships him, ané expresses
her affectlion by glving him st her house good things o
eat, by listening to hls verses, aad by sacrificing all

her little store of fortune to advance his carcer. The

{231) Bditor's Study
Harperis 84;967~-9 192




137

poet falls in love with the pretty young wife of a poli-
tician, an exminister, who comes to Vilamorta %o drink
the waters, a broken down wreck., Nieves, the wife,
(who has herself a romanbtic attachmenk to the poet),
does not enough discourage her lover, lets herself drift
along without unfaithiful intentions until the catastrophe
comes, which is ironically due to a meeting in the draw-
ing-room, granted by Nlsves with the intention of dis-
missiég the presumptuous puppy. The libtle girl thinks
that her mother iz bad; the husband thinks so, and
enfecbled by disease, dies in the shock of what he sup-
poges wrongly to be the evidence of his wifets unfaith-
fulness. The 1dyl is over; the widow and chlld return
to Medrid, and the poet emigrates to Amaricai Poor
Lescadra, most pitiful victim of man's selfishness asnd
the pathetle weakness of her own good qualities, takes
poison, and g0 ends. And so not even in Spain, accord-
ing to our keen-sighted novellst, can you play with
firs,."({232)

It is not until 1915, afver the reading of Blasco

Thhfez? Sangre y arens and La catedral, that we find

Howells again enthusiastic about the Spanish literature
and proclaiming it the leador of all present day liter-

atures.{(233)

(232) Dditor's Study
Harper's 84:068 192

(233) Basy Chair
Harperlg 131:957-60 915
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Vicente Blasco Ibéﬁéé‘(léé?—u( is a Spanish novelist
and polibician, desply interssbed in the scclal revolu-
tion: in the intense reactlon against the Church, =
pricst-ridden royalty, and the general somnolence of the
pcople, ignorant and indifferent. He is an carncet advo-
cate of solldarivy among the working class and takes
gvery occassion and every means to pub forwaprd his doc-
triges--in his novels, through his paper El pueblo, and
as HRepublican deputy from Valencis in the Cortes. He
is among the most popular of Spanish novelisbs, his books
are read wherevepr Spanlsh is gpoken and in many bransla-
tions. It is alleged that his &l etion is not always of
the purest but there is no question as to the truth of
the detalls in his picbtuves of Valencla and its common
folk. He is perhaps ithe most popularly read Spanish
writer in the Unibted States and ls known espeeclally by:

The Pour Horsemen of the Apocalypse, The Dead Command,

Blood and Sand, Enemies of Women, The Temptress,

Woman TPriumphank, The Fruit of the Vins., (234}

In a2 dlscussion as to how far our medioerity in
Amepican fiction was "nabive or derivative from the
ratlonal nature, and how far 1t might be the expression

of contigulty or bthe vcsult of the manifold nlien influ-

(234) Pitzmanrvice-Kelly: Spanish Liberature and Primer 122
Id.: History of Spanish Literaturc '08. p. 250-1

Higgin: Spanish Hovelists of Today
Fortn. Hev. 96:287-08 711

Farnell, Ida: Spanish Prose and Poetry 120
Hation B87:620-3 108




enccs of our adoptive clvilizations", ke thinks our fic-
tion would be more solid, "more admirable, more laudible
if our life were not the social ferment it has become.
We need solidification Tor the purpose of first-clasgss
fictlon. Take the im tance of anothser go0lidifled nations
ality, teke the Spanish and you have first-~class modern
fiction saslily surpassing the fletion of any other people
of our %imem now the Russians have cessed to lead. ¥(E23E)
Howells thinks bhat the wveason for our not coming
up %o the Spanish is because we are too new, “too much
in the mslting-pot process®, and thet BEngland and Ruscis
are too busy in battlesz. Bub Your sister-noutral, Spalin,
is doing some wonderfully good work in the fiction of
Blasco Ibadez. We had not heard of him, a year or two

ago, and a month or twe ago we had not read anybthing

Q

£ him. Bubt he seems to be an anthor very well Xnown

{2

n Spein and in all the countries of Europs except Eng-
land, and there 1s now even an Bnglish version of what
is the most famous iIf nob the greatest of hia novels,

Samgre v arvena (236) s study mighty, deamatie, of the

Spanish nature or nationsl character as expresscd in
bull-fighting. The French, Italians, CGermans, Russiasng,
Portuguese, and the very Danes know some of hls other
ten or a dozen novels in translation. Besides he hag

writsen travels and short storles.

(235) Easy Chair
Havperis 131:957-60 '15

(236) His best are Ganas y baro, and La barraca.
La catedral ranks among the better while
Sangre y arena is among his inferior works.
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®I have read only two (novels), but these two are

so immeasurably different in several dlmensions that we

feel ag if we might have covered the ground of the author!s

whole performance in knowing them.

"Sangre vy arena is primarily the study of a Sev-

illian boy, good for nothing otherwise, whose pessilonate
ambition 1s to be a torero, and a8 a torero to be noth-
ing less than an espada, the sword that in the climax

of every bull-fight gives the death thrust to the bull.
Secondarily it is bthe story of all that he touches in
his rise from vdgabondagse to glory, and then his tragical
lapse through decay of his foreeé into final defeat and
death., It is hia portrait and the portralt of the ISpan-~
iah people, who cannot accuse the novelist of an alien's
Injustice in his study of their ruling passior for the
f£iesta de toros. No foreigner of the many who have des-
crlbed the bull-fight has portrayed its horror and loath-

someness as this native novellst has done. But the least
of his affalr is to portray the bull-fight; that's merely
an incident of the paychological drama of the torerols
expoerience and the persona of i1t: his old mother, whose
despair of hls boyish baﬂnessﬂturns to pride in the
btrilliancy of his rapidly successive triumphs in the
arena; his simple, good, beautiful wife, who adores his
prowess and condones his sins; the 'differently beautiful!

bad aeristocrat, Doha Sol, who does not stop short of
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posses sing him body and soul, and ithen casts him off
28 a wicked man of the world might cnst off hig mistress;
the great Sevilliasn Marguis, his first patron, and ell

the sficionades who flock about the torero throughoub

Spain (as if in our civilization he were a supreme
prize-Lighter) from ranks far above him as well as from
the level of his own class; the bull-I'ighters who fight
beside him in the arena, ranging from bLypes of mere
stupid courage in the performance of their day's work
to one delightful type of confused moral and social
thinking; above them all, thc torerc himself, who 1ls a
torero of genius, no wmore mindful of the formulas and
conventions of hils art than other great artists, but
acting from the Lnsvirations of the moment, and from
the instinet of doing unerringly the right thing, and
taking his death in the arena ravher than conless that
yearg and wounds have disabled him for his last fight,
(It} is as wide as all Spain in the portrayal of the
national pagtime of bull-Lighting in every circumstance

and incidens, but 1s not so deep as Lo catedral which

iz tho analyq;s and synthesls of the soul of Smain ss
it has lived fromn the Middle Ag~s inbto ours in its

lglesia primada, the famous cathedral or Toledo.

(Sengre v avena) is a conception of epical dimensions,

but with dramatic details of vivid poigneney end a foap-
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lessness in touching the loathsome physical facts which
passes the courage of any other novelist we know.(?ﬁ?)

"We could have spared some excesses of his unspar-
ingness, {realism) but we felt that it was' all very
Spéniah, as Spanish as the beheadlngs of the martyrs
that the Spanish artists picture or sculpbure in the
ghurches. ]

"le confess that we satisfied our admiration of
this very great novelist at less cost to our sensibillities

in La cabtedral than in Sangre v avena. We ave not sure

that La catedral is not the more prodiglous feat of the

two; it 1s at least the more original and dsring. The
action~--but there is no action $ill slimost the labest
momént-~passes entirely in the cathedral and 1ts gardens
and bell~towers. Its persons are the personnel of the
cathedral from the cardinal down to the perrcro, the
functionary whose duty is to keep the bullding clear of
dogs; and from the highest to the lowest thelr characters
are done with art which lapses Into emotion only a little
toward the c¢lose of the story.

YThe atory is that of the consumptive anarchist who
comes from his two-~yearst prison in Barcelona to take
refuge with his brobher who has inherited the family
employ 1n the cathedral at Toledo, and who tenderly

{(237) This last seems a noticeable comment after
hia appreclatlion of Zola and proclaiming him
one of his lesser literary vassions.

{See My Libterary Passions p. 181)
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welcomes the broken agitabor home to his native gardeus
and eloisters. He remombers the dying man as the bril-
liant student at the seminsry where the boy surpassed
all the others in his preparation for the pricst-hood;
he hss not known of his Carlist campaligns, his wonderings
in England and all over the Conbtincai in the renunclation
of his vocation, and his arrest and imprisomment as a
viclent anarchisb. He 13 really o philosophical snap-
chist of the most peaceful and philaunthropical type,
and after an interval of repose, in the enjoyment of a
sinecure in the cathedral, he cannot help talking his
philosovhy to his fellow-functionaries--the bell-ringer,
the dog-bezdle, the gardener, the shoemaker suffered in
the sacgred precincts, and his own devoted friend and
admirer, the chapel master. Hls dockrine makes the
baser of kis lisbeners rvealize thelr misery so inbtensely
that at last, against his protests and entresties, they
attempt to right themselves by robbing the richly jeweled
shrine of a Tavorite WMadonna. They oscape but the anap-
chigt 18 seized as thelr accomplice, and dles soon altor
his arrest.

"1 Motb & very cheerful story,' said tho Sage.

"yell, no,--we have just told you that cur nerves
are not what they were., Ue have to draw a line in the

pleasures of realism.{(238) Vhat satlisfied us betver than

o

{238) This statemont helps to explaln some of Howells?
more severo critlcisms, in these later years, of some
of Théanez? and Pardo Bazdn's very “naturallstic” pic-
tures and descriptions-~though of course nls pvather
puritanical nature always made him more or less abhore
and shun the sordld aspects of lifs.



the horrible logic of the anarchistls fate--hs 1s made

2 lovable characker--iz the wonderful inguiry inbo the
nature of historical and actual Spain. No one ought %o
g0 to Spaln~-and everybody ought %o go-~without having
Livst read these chapters of his discourse, whlch adapis
lgsclf to the understvanding »f his simple ligtoners with-
out losing depth of subtlety. The originas orf the psopls,
the rise of the monarchy on the ruins of the earller
democretic formg, and its consolidation by means of the
Inquisition, are visioned Lor these keen, childish minds
08 we ourselveg have naver seen them before, and the
aysterles of Spanish grastness and weakness are wade
open secrets. We should say this part was the hecart of
the book.(238) But the master who wrots 1t is able %o
moke its pulsations felt in every pert. It shounds in
characters high and low, which have their being in words
and scts springing from theler natures ond not from any
plan set for them; they create the sbtory and are not
ereated for it. The whole scheme which does nobt secm
ruled by ilts author, is expressive of an understanding
compassion unknown to fiction until it became hmman through
truth te 1ife. We should say thet no living novelist,
now thet the incomparsble Tolstoy is dead, can be compared

to this suthoyr, whose triumph in his art is the more

(239) It would secem that Howells may have taken
Ibafiez Loo serlously in %aking it for granted
that the historical sketech is true.



sensible through its lapses at moments. Bub it is at
noments only that his overwecening pity for misery weakens
into sentimentality. The humanibty of the whole affair
touches every gort and condibtlon with the intelligence
that is the only justice. From the cobbler Lo the
cardinal, every cheracter 1s given a failr chance with the
reader, who, so far as he¢ has the mind and heart for 80
mach reality, lives with them in the mighty cathedral.
Nothing 1s forced to it those dimenslons, and the
illusion {doesn't seem the word) iz so perfect and so
constant that you do not miss the world which you erve
dimly aware of going on outside, bub whlch poncitrabes

it only in the several typez of sight-seecing bourists
very sparingly intruded,

17+ reealls vhe days when you lauded the Russlan
novellsts to the disadvaniage of 81l others,?! said the
SREo.

"Not the Spenishi® we protested.”

It 1s hardly probable that these mark the end of
Howells! weading of Spanish literaturs--after such high
evaluations and expressions of apprsciation ono can
imagine him frequently lnierested in some Bpanish author,
in the origiral or in translation,--but ag far as I am
able to ascertain, Ehay are the last to be publicly com-
mented upon. Moreover, we cannot say that Valera, Galdés,
Parde Bazan or Blasco Ibdnes have directly Influsnced
Howells, thelr chief service was in strengthening llowells!t

love and appreciation for the Spanigh litevaturc alrveady
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nighly valuved.

e have seen how Valers, the forerummer »f preslism
in 8pain, with his theory “of art for avtis sake"” was
in divect opposition to Howells, albthough in spite of this
his works had a life~likeness, & beaubly and an artistic
grace which made thewm most enjoyable be the latter,

Although we find similaritlies betwecn Galdos and
Howells, it cannot be called influence. Their works.
are slways absolutely clsan (240), tut in Howells this
is dus to his inherent dislliite for the vulgar, to his
ailmost puritanlcal nabture, I% is also true that Galdds!?
novels indicate a philosophlical tendency, s strong liking
for the practical, and breat of soeial problems; but
Dowslls tells us that 1% was Tolstoy who most greatly
influenced him in this direction.(241) Although both
excel in describing msnners and cusboms in both town and
country and in off-hand conversations between characters
of all kinds, it is an inherent characterisitic of cach.
But with Galdds, "the beauties of nature receive scant
treatment and there is 1ittle atbempt made bto give more
then the setting necessary to the incidents®™ (242), which
is in contrast to Howells whose descriptlons and chap-
sehers aré so much a part of one enother. Galdds is as
l1ittle subjective as an aubthor can well be--the opposite

of Howells whose subjectlveness ls ever prescnt.

(240) Higgin, L.: Spanish Noveligts of Toda
Fortn. Rev. 96:287-08011

{241) First véad Tolstoy in 1087, and Galdos in 1888,
(242) CGeddes, J.: Galdds! WMarianela %03, Inbtro. XIV




The reading of Pardo Bazan was not unbll 1891, too

late for any direct influence, {or we have already had

Howells! nmature creed expressed in 1889. loreover, although

she did not introduce ithe crude Prench nabturalism, the

documental novel, the novela detcrminista, “of social ugli-

ness and repulsive brutishness only™(243), she dld emphas-
lze the plcburing of the lover classes, and introduged &
cerbain freedom in the btreabtment of scabrous subjects
whiech goes beyond Howells! ldea of awnbistic beaubty. Then
too, Pardo Bazan is essentlally Catholic {244); for her

the Cabthollc dogma of the coriginal gin reconclles frec-will
and divine grace. She does nobt serve a cause, bul defonds
a convieblon. She writes not to plesase, bubt to sxpress

the resulis of her observation and study.

Aside from the faet that Howells® acquaintance with
Blasco Ibafdez was too late for direct influsnce, the latter
belongs perhaps to the cruder school of naturalism aund,
like others of his school, he bores one at tlimes with
the excessive and minute descriptions of outward objecvs,
and repels one with much that is coarse and nauscous,
and is without that sense of hunor that keeps things ln
preporﬁiqn. Howells may be somewhat detalled at times
but he certainly cannot be accused of deplcting the
coarse and nauseating; as for his humor, we need make no

comment., Blasao treats of the dregs of the lowest herds

(243) Cejador: op. cit. p. 273
{244) Pardo Bazén; Lo cucstlon palpltante 1691. p. 58
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of the peoplec, whether in the vineyards, the fisherfolk,

or the pueblo bajo in bthe low quarter of ladrld, and the

misery 1ls always unrelieved in whatcver form 1t 1s shown.
Howells touches 1ittle upon this phase and gilves us the
respectable middle clase. However, Blasco has hours of
high imagination, when he is deeply sensible of the
bsauty that exists in ordinary human life 1in close JuXe
tepoaition to lts ugliness, and he has the posts power

of rendering this.(245)
Bobth are deeply inlerested in social welfare, but

their treatment of thls is quite different. 1 have seen
how llowells advances his theories in a gquiet way, and we

feel hia deep interest and the foret of his remarks; but

Blasco believes in the efficacy of creating dissatisfaction
as a possible means to advance.(246) He knows the strength
of the estahlished system and his vevolutionary herccs die

defeated by the organised forces of social and ecclesiasti-

cal conservabism.(247)

As we have gscen, Howells! reading of Spanish litera-~

ture was devoted mosily to the novel, and lLis knowledge of

the drama was somewhat liwited, as is evidenced by the fol-

lowing:

(245) Filtzmaurice~Kelly: Spanish Literature--4 Primor
Farnell, Ida: Spanish Prose and Poetry
Fortne HGV. 96;287"‘98 ’
See also Bibllography on Blasco Ibalesz,

(246) Higgin, L.: Zpanish Novellists of To-dayv
Fortn. Hev. 96:287-98 V11

{247) Pitzmaurice-Kelly: History of Spanish Literature

London 08, p. 250-1
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"I can only remember my vride and joy of finding

my way sione through it (Korat{n's History of Spanish

Dreme ) end emerging from tims to btime into the light
thaet glimmered before me. I cannot at all remember whether
it was before or after exploring this hisbtory that I ven-
tured wpon bthe trackless waste of & volume of the drama-
tists themselves, where I faithfully began wlthithe eap-
liest and came down Yo those of the great age when Cev=
vantes and Calderdn and Lope de Vega were writing their
plays. It was elther my mlsforbtune that I read Lope and
not Calderon, or that I do not recall reading Calderdn
at all, and know him only by & chayrming 1ittle play of
Madrid 1ife given ten or fifteen years ago by the pupils
of the Dramatic Academy in New York. My lasting ignorance
of thls master was not for vant of knowing how great he
was, sspoclally from Lowell, who never fsalled to dwell

on it when the telk was of Spanish literature. The fact
i1s I 4id not get much pleasure out of Lope, but I dld
enjoy the great traéedy of Cervantes, and such of hls
comedies as I found in that massive volume. . » » I

did not realize, howewveor, till I saw that play of Cal-
doron's, in New York, how mach the Spanish drama has

made Madrid its scene; and until one knows modern Span-
igh fiction one cannod know how essentially ths incon~
gruous ¢ity is the capital ‘of the Spanish imzglnation.

Of course the actlon of Gl1l Blas largely passes there,

but Gil Blags is only adoptively & Spanish novel, and the



native pﬁoaregque story is oftener at home in the pro-~
vinces; but since Spanlsh riction has come to full con-
sclousness in the work of the modoru masters 1t has re-
sorted more and more to ladvrid. If I speak only of Galdds
and Valdes by name, it is becsuse I know them best as the
greatest of their Lime; but I fancy the allure of the Capl-
tal has been felt by cvery other modern more or less; and
if I were a Spanish author I should like to nut a story

there."(248)

e have seen throughout this study the high evalua-
tion Howells places upon Spanish literature and the few
following romar¥ks are interesting from this vievpoint. In

18838 we find Howells séyingz
Mie are inclined to make much of the good filction that

cones to us from Spain, because we get no more from the

only country (249) that sends us bebter."(250)

Also of interest is his unusual statement shout the
affinity betwoen the Anglo-Saxon and the Spanish alnd-- g

comparison perhaps scldom thought of,

"There hos always been a strange affiuity between
the Anglo~-Saxon mind and the Spanish miné; the two races
brought the romantic drama to 1ts highest meriectlon, and
both rejected the clagsicist, and the same cowmic sirain
secms to run through both people, so widelwv diffcrenced by

origin, by language, by rellgion, and by volitv.

(248) Pamillar Spanish Travels p. 118-9. See Ap. & for
other Spanlsh readings. Howells is right in say-
ing thal the Spanlsh drams has generally made Mad-
rld its scene.

(242) Russia,

{250) Bditor's Study Harper's 77:802 188




As we suggested in the last Study, the humor of Valdée
i1s of the same nature as that of some refined American
humorigt--gay Me, Warnsr, or Mr. Aldrich, or MHr. Cable--
and we think the reader of Shakespeare and Cervantes will
often be struck by the kindred qualities of theilr humor.
It is then perhaps not through bthe imitation of Cervanbes,
so much as through the aesthetical affinlity of the Iber-
lan and Anglo-Saxon races, thet Irving reflects some of
his tralts."(28581)

In a discussion upon the advisabillty of sbtriving
for a national literature, Howells thinks that there may
have been a time in the history of literszture when
nationality was supremoly desirable, but that %owadays
the great and good things in lilterature are n;; the
netional features, but the universal features. "For
instance, the most national fiction at present is the
Engiish and 1t is the poorest, except the German which
is not at all; while the Russian and the Spanish, the
Norweglan and the Italian, the French and the American,
which are all =zo much bebter are distingulshed by what
they have in common rather than what they have in seve
eralty.(252)

It is in the same year, {1891) that we find Howells
rveferring the asplring aucthor to the Spanish plcaresque

novel as a basls for story writing.

{2561) Editor's Study W
Harperls 1888. Vol. 76:%¥82

{(252) Editor's Stud
Harper's B5:964 91




"I do not k¥now that I should counsel others to do

@]

73]

0, or that the general reader would find hils account

n it, but I am sure that the intending suthor in Ameri-

ol

can fietion would do vwell to study the Spaanlsh plcaresqus
novels; for in their simplicity of design he will find
one of the best forme for an Anmexrican story. The inbtrigus
of cleosse texbure wlll nevor sult our conditions, which
are so open and loose snd variable; each mant!s 1life among
usg is & romance of the Sparish model, if it is the 1life
of a man who has visen, as we nearly all have, with many
ups snd dowas,.

"Mhe story of Lazarilleo is gross in its facbkbs, and
iz mostlytunmeet for ladies’, like most of the flction
in all lsnguages before our tlmes; but there is an honest
gimpliclity in the narration, 2 pervading humor, and a rich
feeliag Tor character that gives 1% value."{253)

After having seen the grsat extent of Iowells?! know-
lodge and love for Spanish literature it ssems sirange
to find him knowlag so little of the Cid. It scems ‘
ineredible that he vho has read so much, hes made 20
many criticisma of Spanish works, who 1s especially such
& lover of Don Quixote should care practically nothing
for Bpain's greatest hero snd should say: '

"In fact, I have no grest oplnion of the ¢id ss an
historical crnaracter or a peetie fiection., His epic, or

his long ballad, formed no part of my young study In

{253) My Literary Tasalong, ». 107
¥or further evaluations of Sponish Literature
see: Appendix B.
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Spanish, and when four or flve wears ago o friend gave

me a copy of it, beautifully prinbed in black letter,

with the prayer that T should Bead it somebtime within

the ﬁwelve month. I found the tiwme far too short. Ag

a matter of faect I have never read the poem te this day,
though I have often btried, and I doubt if its author

ever intended it to be read. He Intended Lt rather to

be recited in stirring episcdes, with spaces for refresh-
ing slumber in the connecting narratives. As for the Cid
in real life undsy his prover name of Rodrigo de Vivas (slc)
though he made his king publicly swear thabt he had had no
part in the marder of his royal brother, and though he

wag the stoutest and bravest knight in Castile, I cannnt
find it altogother admirable in him that whern his king
banished him he should resolve to flght thereafltsr for
any masver who vaid him best. That appears tco me the

pars of a road-azgent rather than a reformer, and it seens
to ne no amend for his service ﬁnder Moorlsh princes that
he should meke war ageingt them on his personal behall

or ai'terward under his own ungrateful king. He ls [riends
now with the Avabian King of Savagosssa, and now he defeats
the Avagonese under the Castilian soverelgn, and again

he seéda an insulbting message by the Moslens bo the
Christlan Count of Barcelona, whom he takes prisoncr with
hig followers, but releagses without ransom alfter 2 cone-
tompituous audience. I3 it well, T ask, thabt he holps

one Mooy against another, alweys for what there iz in it,



and when he takes Valencla from the infidels, keops none
of bls promises to thom, bui gaving tortured the CGover-
nor to make him glve up his treasure, buries hlim o his
waist and then burns him allve? After that, to be suve,
he enjors hls declining years by making forays ir the
nelghboring country, and dies f‘satisfied with having done
" his duty toward his God'."(254)

It is trus that the Cid allied himsell with one
master and then ancther on his personal behalf; bub 1%

wag only in acrordance vlth the tiunes when all netional

heroes depended upon force and strategy. As for keeping

h
*

none of his prowmlises ﬁc the 1loors alter btheliy ald in

capturing Valencla and as rYor hali-burying and burning

the Valencian governor, lowclls has taken a onc-sided view.
I have been able to Lind bul one refevence telling

of such an a¢t on the pavrt of the Cid. This was in Glark

He Butleris The Cid Campeador publlshed in Nen ¥York and

London, 189%7. hig book was based upon cronicas and hig-
tories of early datc, some in Arabic which faet might
lead one to believe thet they were possibly pre judiced
cgainst the Cid. Although we know that the actual £id
was not as idealized--in general, history tells us that
in 1008, the €id did make an agrecment with llostain of
Zeragoza Lo capture Valencia--Nostain to huve the city,
the Cid the booty--and that at the opportunc moment Hod-
rigo showed great repugnance as helping Yostain, alleg-
ing that Alcadir, governor of Valencia was vasal and

tributary of Alfonso VI. Buv they did not storm the citv,

(254) Familiar Smanish Travels p. 37-9
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Mostaln rebturnsed home éisgusted and the ¢id entered
Valencla on friendly relations with Alcadlr, promising
te defend him against his enemies 1ln exchange for a

coartein sum.

In 1092, Alcadir of Valencla was agsassinated, now-
ever with no blame to the ¢id, who had lcft there in the
meantime and had had onother misunderstanding with the
king. Upon hearing of the death of Alcadir, the Cid
planced to reconguer Valencla, which he did in 1094,

He made himpself vasal of Alfonso and governed the viciﬁw
ity with comparative justice permitting the loors Lo con-
serve their magistrates, cult, laws, btribunals, usages
and customs. He died in 1099, a nasural death.(25%)

Again we repeat that it se ms strange that the lover

of Don Quizote do 1a ¥ancha, known as E1 Hidalgo Ingenioso

should care so little for Don Hodrigo de Rivar, comsenly

callet Wl Cld Campeador. "For Spaln is proud of having

produced two such hevoes and challenges the whole world
to produce another such gallant, noble warrlor, so
redoudtable in arms, so Christian in spirit, 80 generous

in heart, ss the Cid; waom sie iuves to call Bl mio £id,

o

he who was born in a good hour; who girded on his aword
on 2 lueky days; who conquercd six and thirty kings and

was never conquered; vencedor Jamhs vencido. The comp-

arison of 8paints two most fapous caballeros is nob

without reason. Wor bthe (§id of the Spanish people is

as muich 0o hero of romance as Don CQuizcte, und Don Quixote

{255) Vontaner y Simdn: Dlcciloniaro Enciclopedieofnia-
nano-imericano. See Cid
a

Altimira, R.: Historia de Bspdha Vol.I 387-70




s as much of a Spanish hero as the Cid, and in the eyes
of all %ruo Spanlards, he ils part and parcel of the Span-
ish nation as reallv as il hes had bhe~n enrolled in the

Spanishh eensus. In both of then the real ance the ronan-

\

tie meet in a2 wonderful way."(25%) '

(256) Giibson, J. ¥.: The Cid Ballads, Cambridge, 197
rreface.




CONCLUSION.

I have shown how one of the first books which btook
garly hold upon the boyish imagination of Howells, caus-
ing him to play "Moors and Spaniards™ along with "Indian®,

wasg Cervantes’? Don GQuizote. I have traced the influsnce

of this book throughout hig life and found it to be an
aever present source of insplration and pleasuve. It
was here that he secemed to be first and nearly always
impressed by the qualliy and importance of wholesoms
humor in literabure, which has been such & plszsure and
delight to him., It was Cervantes who endearsd the Spanish
race o him and was thus perhaps indirsctly responsible
for hils desipre to probs further inbto Spanish literabure.
Although I find but one instance of direct influsnce

of Don Quixote upon the novels of Howslls {257), I have

parbly shown with what freguency the book or 1ts suthow
has appeared 1ln his critical works.(257) Its chief influ-
ence, aslde from bthat of instilling in Howells a love

ond appreclatlon for Spain and 1ts literature, is perhaés
thes fact that it was here that Howells received his first

end lasting lessons in what he counsidersd should compose

{257) See Chapter T, vp. 24-30 and Appendix B for all
reforences to Cervantes or Don Quizote.




the qualities thaet should belong to the (real American
Novel {258), gqualities that are manifested especially

in A Hazard of New Fortunce, sald by critics (259) to

be the Greab American Novel.

I have Ffollowed the literary growth of Howells as
1% naturally developed nlong with the acquisition of his
knowledge of the works of Valdés. I have shown that his
final passion Tor the true and the beaubiful wae not
something acqulred after the reading of this Spanish
author, bul rather the development of an inhervent feel-
ing~-which growith was no douvbt enhanced by his wreading
of Valdés,fram whom he quoted to convey hls own crecd
and to whom he go freguently and naturally turned for
the support of some argument or prineiple sed forth in
Lis numerous eritical arficles.(2¢0)

Thus we see that the greatest influence of valdes
is not found to be exerted directly upon plot and char-
acter in the novels of Howells, but appears rather in
the emphaslzing of the same principles of the realistic
schicel as shown by the applicatlon of his literary creecd
in the eritlcal wovks of Howells, and as manifested pracii-
cally in the novels; also, thatb Valdes' influence is
evident in strengthening his love and appreciation of

Spanish l1ibterature,and inspiring him to attempt to incul-~

(258) See Cervantes Chapber p. 24.
Also Wy Likberary Passions, p. 21

(259) Quinn, A. H.: Cenb 100:674-81 Sept *20
{260) See Appendix B.



cate this same love and sppreciabion into the hearhs of
his American readers, in 2lding him to become the spokes-
man among us for Furopean realism, &t least for an Ameri-
can form of it.

I have also shown how the reading of Valers, Galéd%,
Pardo Bazan and Blasco Thafez had no divect Iinfiunence vpon
the novels of Howells. Yowever, they greatly served to
wildsn ais krowledge, extond his gympathies, and heilghien
his appreclation of Spanish literaburs,

I have ghown that, witb one exzxception, the books
conpared show very little direct influence upon the
novels ol Howells, and that thelr gimilarities are move
those chsracteristie of the same school than of Iindivi-
dual works; snd that their maln influence is upon his
liberavy creed as a whole rather than upon sny single
novel; on the obther hand, oae 1is impressed by the imporv-
ance and place given by Howells to Spanish literature,
and the frequency with which Spanish literature or 1ife
either forms the main theme or ils touched upnn 1ln his
innmumerable wrlting. 8o much so that Howells is repeat-
edly qu?ted as an authority in articles found in Lneyclo-
pedias, introdustions to Spanish text bocks, magazines
anG critical works.

Illustrative of the proportlon of space given to

SBpanish in the Editor's Study and Basy Chair essays of

Harper'!s, I offer the following:



opment,

Bditorls Study
Decomber 1885--iapch 1892,

Total nuwber of sssays written . « + » « « 78

Wholly or partly on definite Spanish authors
OF WOPKS. « 5 o a s o ¢ » 5 s o » s o & ¢ o OB

On Spain or 1ts liverature in general . . + 7
Total number on Spanish 43, which is more thon
one-half of the escays written.

Editor!s Basy Chair
December 1900--Apxil 1920

Tobal number of essays written. . . . . . . 245

%holly or partly on definite Spanish authors
Qr‘?@riﬁgaaove¢¢a¢a¢aoebv0932

On 3pain and its literabure im general . . . 18

The total number of essays written on Spanish is 48,

making the number treating of Spanish about 1/5
of the tobal essays wrltven. Bubt in proportion
there were fewer real literary essays here than
in the Bditor's Sbtudy. —

Throughout his writings is evidenced an appreclation
Tor Spanish literature of which he writes:
"No French wrlber has moved me 80 much as the Span-
lah, for the Prench are wanting in the humor which en-
dears these, and is the guintessence of their charm."(261)
Llso especisily noticeable is the number of times

in which he mentions Valdés in the same breath with Tol-

stoy, the two greavest Inlfluences Iln his literary devel-

(£61) My Literary Pausions p. 181. Weritten at aboub

the age of fiivy.

Moreover, at a tiame when the general soncepition

160



seems to be that Spaln has no literature or great writers,
it is guite a gatisfaction to find that Howells repeat-
edly mentions Valdés and Galdds along with Tolstoy,
Pourgenief, Hawbhorn, Manzonl, Henry James, Thomas Hardy,
Maupassant, Bjornson, Glovani and others; and that he
emphasizes the fact that Cervantes and Shakespeare are
ranked the same.

Rowland Grey has sald that "Howells! best epitaph
is his own words admonishing us to be ?truthful and
natural!, a docbrine which he emphasized with the aid
of Valdés.(262)

(262) Grey, Rowland: W. D. Howells the Last
. Fortn. Rev 115:154~63 Ja 121
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APPENDIX A
SPANISH BOQKS READ HY HOWELLS AND DATE OF READING.

Fiction
Date Read Firat Published

Blasco Ibamz, Vicente

La Gat%edr&l e a » o 9w » o1l9A5s o & o » s 21903

SanEre v 8reént « o s o o 219186 4 o o & & #1806

Cervantes Saavedra, HMiguel de

EOﬂ Quixote ° ¢ % o 5 o+ 21849 00 . o . » #1742
Jarvis! translation

Don Quixcte » e+ 5 ¢« s 1888 . v+ » v <1888
Ormsbyts version

Peralles v Sigismunda. « «1885 o o+ o ¢ o 1B17

Palacio Valdéa, Armando

Bl cuarto poders + » « + «18B88. . s « « ¢+ +1888

J0S€ o 4 a s e v s e o8 1886, ¢ b 4 o . »1885

The Jov of Captaln Ribob 1211 ¢ » ¢ » « 21899
{La alegrie del Capitin Ribot)

La hermans San Sulpicio. 18804 4 o » « » 21889

WA idilic de un enfarmo., ,1889, P e, e o @ » 1384

The Lost Village. . . o +1911a 4 o & 5 o £1203
Ia aldea perdida)

HMarta v HMarla « +» . v 218865 ¢ 2 o & o 01885\

Maximing o+ . ar + & e +1888s 5 » « o o+ 218087
Riverlta « « o+ 4 o o ¢« 218860 o » s o o 01886

SCUMN o o o o o 2 & e @ 'laglq * & ¢ a o .18%0

{(Lsa. espuma)




lge

Date read Pirst published

Teistan or Pegsimiom. . « « « 1888 . . . . . 1888
{Tristan o el pesimismo)

r
Pardo Bazan, Bmilis

4 Chrisbian Voman . - o » o » 1BYZ ¢ o « .« » 1890
Mary Springer’s btranslabion of
Una_ crlsilana

i&c’l‘ﬂiﬁaoae.soa-oaolgglapweelggg

The Swan of ¥Yilemoria « « o « 1BU2 . o o - « 18585
Mary J. Serranols traunslation of
Bl ¢isne de Vilanoria

Péroz Galdds, Benito

Dofia Perfechbn . « « « between 1886<91. . . . 1876

La familio de TLeon Roch « » - 1888 . - » » + 1078

Valera, Juan de
DOK& LU.Z &« L] o o o o 3 [} » 9 L 1886 L] * (] L] -] 18’?3

» /)
Peplba JInoneS. « « » ¢ s ¢ o 1BBE & & . » o 1874

<

Won-fichtion.

Palaecioc Valdéég Armando

Prologo: Marta v llaria . . » 1886 , . . - » 1883

21‘010%2 : L] [} = @ ° 1] L] @ Q @ » 1889 > ' e L) L 1889
Lo hermana san sulpicio
Issay on reallsm

/
Papers of Dr. Angellieo. . « « 1911 ., « . - » 1911
Esseye, studiss, sketches

Pardo Baxén, Emilia

La cuestlon palpltante. . . « 1891 « o« « « o 1883
Bssay on realisn

Valera, Juan ds

Prologo: Pepita Jiménez. . « 1886 o + » «» « 1874




Miscellaneous Works in Spanish

These are listed in the chronological order of his readings

Hurtedo de Hendozo (?) Date pread

&aﬁafillﬂ de TormesSs ¢ « ¢« o ® » # & #« s o o piBBL

Hoyal Spanish Academy

/ 5
Gramatica cagtellans ¢ « +» &« o o + <bebtween 18514

4 volume of S nish Dramatic Authors « .between 1852-4

Includes Calderon, Lope, Cervantes

/
Fernandez de Horetin, L.

Qriging of the Spaulsh Thoatre  + « aboub 1854
{Dizcurso Historico sobre los
origines del teatro espanol}

Lope de Vegs ﬁ

A few comedies of ¢ o ; ¢ s @ o * ¢ @ ; .« ¢ LEB5B5

Ballads

]

Gugman el bueno and obthePs « ¢ « 2 o  + o » 1855

Tamayo y Baus

Un Arama NUSVO & o # o « 9§ & &« « 6 © & 9 & & & 1858

Gutiérr@z, Federico Lozeano

Histovria de Ronda ¢ s o + o o o « S o s r & » 1811

Works coymected more or loss closely with Spain

Irving, W« Date read

The Conguest of Granad® + o = « o » » » » & » 1850 (?)

flsgory of the Civil Wars of Granada . betuesn 18514

Tales of the A1lhambPa » o+ o ¢« 5 o ¢« » » & » o 1852=4
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Conde, J. A. Date read
The Dominion of the Arabs in Spain . . .between 18562-4

Schlegel, August W.

Lectures on Dramatlc Literalure » + s « ¢ « o 1855

Calvert, Albert F.

$Outshern8painsno.qao9.,.¢g..,.,. 1913

Gautisr, Theophile

Vovage en Espapgne ' 2 & o % o v » o s & 5 o o «1911-13

Hume, #artin A. 8.

Hodern Spalin « ¢ ¢« « o« 6 2 » 6 2 % o o o s o 01911-13

Longfellow, H. W,
The Spenish SHUAGNE o o + » o » o s » ¢ s o » 1851 (?)




APPENDIX B,
Y, D. HOWEBLLS! REVERSNCES TO SPANISH LITHRATUHE

Ballads

Guzman el bueno and others « « My Literary Passions
1904, p. 104

Id. Fauwlilisar Spanish Travels,p.325
1915

[/ ~-
‘Blasco Ibanesz

La catedral ¢ o « « o sEasy Chalr
Harperta 131:95Y-60 1156

id. Howells® Introduction to
Hirg. Wwels Gillisple’s translatlon.
1918

Sangre 7T arens ¢ « « « B8y Chalr
Herper's 131:957-60 *'15

£alderon « o o » « o » o o Edibor's Study
Harper's 801844 '90

Id. Famlliay Spanlish Travels p.118

Corvantese ¢ s » » » » o » Iy Literary Pagsions
ppe 17~22, 26, 35, 61, 82, 1056, 111

Id. Pamiliar Spanigh Travels
PPe (1l=T4, 138
Ide Fditor's Study
Harper's 716:480-2 188
79:960 189

80:320,644 190
83:153 '91

Id. basy Chely
Herperts 106:975 03
113:148~9 06
116:961-4 '08
119:960 109

186



167

Corvantes. « s » o » « » o LBSY Chair
Narpertis 1o4:511 111
186:311 13
188:634.7 114

Don Guixoks . . . o« « o My Libtorary Pagsions Chaptor IIX

Id. Id., pp. 283, 24, 26, B4, 56, 107, 226
Id. Dditoris S+ud
Harper i s ?5:@%@ LE it

76:480-2 8B
75:965 1890
80:320 90
D478 vOu

id., “asy Ohailyp
TArperi B 1041837 10
106:975 105
1851960 11
184:482 112

I4d. Famillar Bpanlegh Travels
, PR iy s oo gy )y 53’& 135,

167-9, 1715, 508, 520,

Ide Impressions and Bxperienccs
1909, pp. O, 24

Persiles v Siglaomunde . Ey L&%ﬁr&ﬁ?,?ﬁasi&ng
. De wi2

Id. Editor’s Study
Harpoep's Y9i1986 '69

ia, Basy Chaly
ﬁ%ﬁp@r £ 108:975 109

&3:‘1@9 » 3 & & ' » » L] » 2 # \‘gﬁ&iﬁg}}&z‘
Herper's Li5:148 107

It . Pemiliar Spanlsh Troavel,
Phe Bh, B7, B0, 45, 47



Palacio Valdés, Armando . . My Literary Passions p.207

Id. Ide, PPs 221"230, 255, 2479251
Id. Familiar Spanlsh Travels p.120
Id. Bditoris Study

Havperis 76:479-482, 064 188
Esgsay on Eoalism
79:065-7 160
81:318, 642 90

Id. Bagy Chalp
Harpers 120:151 Y09
122:655, 966=-2 111
183:958-61 11

id. Titerature and Life 199 pp. 116,123
Td. Yaldes-~Short Story

We ZmoReVe 137:426, 432 Sept. Ol

El cuarto poder « o « o My Literary Passions pe 178

Id,. Editorts Study
Harports 77:802 108

Lo _hermana 3an Sulpiclo.lly Literary Passlons pps 22k231
Proiogo

Id. " Editor's Study
. Harperts 79:963~-7 189

La heymana San Sulplcio.ly Liverary Passiong Pe.179

id. Editor's Study
Harperts 81:318 '90

id. Familiar Spaniagh Travels p.26L

Bl idiilio de un enfermo.ly Literary Passions p. 179

JOSE o « oo s o o o o oBditor's Study
Harper's 73:964 186

The Jov of Captain Ribot. Basy Chalr
Havper's 123:958-61 %11

The Lost Village . . « » Ibid.

Marta y Maria » s+ » « o My Literary Passions p. 179

Id. Bditor's Study
Harperie 72:811 86
T35:064 186

T7:802 88



Haximing o o » o o o o

Id.

id.

I -
Papers of Dr. Angellico

Rivei‘ita ¢ € 6 @& & © B

4.

gg%ﬁ ¢ = -] © ® . e L

Id.

Tristan or Pesaimicm .

/
Pardo Doza8n s« « s o s s o»

A Christien Woman »

Hary Soringerts
translation.

La cuestion palpitante

1‘301’1‘15& s & @& O & ® @

Id.

The Swan of Vilamorts o .

Jy Literary Passions p.l79

Bditoris Study
Harper's 76:479, 316-20 '88
77:802 188

Basy Chaip
Harperis 12131475 *10

oHasy Chair
Harperlis 123:958-61 '11
124:471-4 %12

My Literary Passlons pe 1790

Editor!s Study
Harper'®o 733964 Y86

v [4terary Pagsions p. 179

Bditoris Stud:
Harperts 82:483, 805 191

.88y Chalrp
Harper's 125:958-81 191

+Bagy Chair
Harperts 122:956 11
12%5:058=-61 Y11

«Editor’s Study
Harperts 84:967-0 Y92

«Hditor'!s Study
Harpoeris 82:805 91

cfditort's Study
Harper's 82:805 t9l

My Literary Pagsiong p. 180

2ditor's Study

T, J. Serranc's translabtion Herperis B84:967-9 192

/ .
Perez Galdos, Penlic « o .

id.

o Wy Titorary Passions p. 267

FPamiliar Spanlish Travels
Poe 120,265

Bditor!s Study
Harperis 8l:642 790




/ /
Perez Galdos, Benlto (continuecd} !
Easy Chalrp
Havper's 120:151 '09
122:635 111
122:9566 %11
123:958-61 111

Dolie Perfecha « » « o o « Uy Lliterary Passions p. 180

Id. Introduction to M.J.Serranots
transiation.

La familia de Leon Roch.. Editor's Study
' Harperts 76:9G5 88

Royal Spanish Academy

Officinl Grammar of « o o My Iiterary Passions p. 106

Gutiérrez, Pederico Lozano

Historia do Ronda « - « » Familiar Spanish Travels p.s506

Hurtado de Mendoza (?)

Lozarillo de Tormes « « « My Llterary Spanish pp.104-9,115

Lopa de Vega e & 9 o & e ® o ‘E@_ﬁ-td?'s Stud
Harper'ts 39:5%5 '809

Comedies Ofe o o o o o o Wy Literary Passions p.1l05

id. Fomiliar Spanish Travels p.118

/
YMor 2abtin

Origing of the Spanlish Theatre
My Titerary Passions p.105 °
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