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| INTRODUGTION

) | The’Story‘af Sophonisba is one which has attracted
ffdramatiﬁts of meny ages, It 18 the story of a carthaginian

'i princeaa who, betrathed to Masinisaa, king of tna M&Bsyllans.

‘fwas married ta Syphax, a Humidian king, in arﬂer to 1nsure

the latter 8 loyalty tc Garthage. A conflict resulted

. between these rivals in which Masinissa oaptured the princesa

end marrﬂed-her.~ He was foreed to send her a nuptial gift
of poisan to save her from Rome, his ally.

On this theme, and in. various countries, tragedies
have been written from the beginning of the sixteanth century
to the pres&nt daye .

Although Sophonisbavis at‘leaSt mentioned in most
nistories of‘Roma,‘the mdat complete éccount of her story is
- found 1n Livy. Yet ho omits entirely the betrothal which 1s
,~givan‘as a faect by Aﬁpian éf“Al&xandria and accepted by
néar;y all dramatists.~ Polybius, & contemporary historian,
also mentions the betrothal, but stresses the great influence
which Sophonisba exerted upon her husband, Syphax, and claims
that 1t was she who prevented his remalnlng an ally of Romesi)
Dio Cassiusg repeats the story and emphasizes the great beauty
and charm of Saphon%s?é?) Without varying from Livy, Diodorus

- >
Sicilus and Plutarch devote a few lines to Sophonisbz.



(4)
‘Petrarch treats this story twice and in entirely

different spirit. In his great Latin epic poen, "Africa",the .
fifth cantq‘of‘Which hefdevbtes\to‘thé‘episodé of Sophonisba and

Masinlssa, he apgarently knew nothning of Appian, and his
heroine 1s but the enemy of Rome. Ricel says,"Il sult
Tite~Liva,mais‘dévélo?pé.‘brada des variations sur les

motifs h iﬁtdriqueﬁgs)"ﬂis later tre“tmenb of Sophonisba in

the "Trionfo a Amore" plotures her as influenced by love
rather than by patriotism. _ «

'In'Italy in 15Q? Galeotto del C&rettéééroduced a
relipgious drama on the subject of Sobhoniqba, but the first
Italian trxwedy of mar£7)was Trissino 8 nresented in lgiéa)

"Le Trissin le ‘traita selon toutes les régles et les
habltudes dea tragiques grecs de telle sorte qu“on a dit
'eauveht ayvec ralson que la Sophonisbe était & la fois la
premiére des tragédiea,reguliéres~du th?ﬁ;re italien de

la Renaissance, ot en méme tenmps ia'derniére de 1‘antiqu12'“

-y

During the ?1g?taenth century %averio Pansutl, Alesaandro
19 ‘
Pepoll and Alfieri, (wn? is inspired by the hatred of
11
gcvernmental authority, - compose dramas on the subject of

Sophonisba.
: (12)

Two tragi»comeﬁies and soma fifteen operas  for which
Sophonisba furnisheﬁ the material, were written in Italy during
the eighteenth and nineteenth centuries which perlod was

(13)
closed with an historical drama by Glrolama de Rada, an

Albagian poet.

None of these works have any great intrinsic value,
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but they show by their number the attraction which the
subject ccntinued tn exefclséz4)

In France as well as in Italy this story has many
‘times appeared iﬂ dramaticwform from the sixteenth to the
twentieth century. Voltaire saya "Il est trés remarquable
qu‘en”France aussi qu'en Itzlie 1l'art tragique alt
commencé par une Sophonisbgg)

The first French tragedy on this theme was written
by lelin de Sainct-Gelays and was but 2 "traduction 11bre, 
‘abrégée en certains endroits, et tout 1e mérite de la
piece reviant & l'auteur italien". During the sixteenth
century th?€$)ﬁere five or six authors who translated or

paraphrased the tragedy by Trissino of which the Prerea

(18) 19)
Parfaicb mention ﬁelin de Sainct-Gelays, Montchrestéen,

(29) (21)
‘,ﬁeymat Lnd Montreux. ‘

Thenlfollows Mairét’s,mastefypiece "Sophonisbe". which
has won the'weliédeserved title of the firét classic tragedy
in France, by the interest which the author shows in
the "états ‘d'4me" of his characters rather than in plot,
and the fact that he first“}? Sophonisbe applies the
famous unities of Aristotléﬁﬁ) "L'oeuvre de Mairet", says
'~Lahcas§er, "fait date danskl?histoire de la littérature
frangaise. Sa "Sopnonisbe est considérée comme la
premidre tragédlie tout & fait classique. On ne peut pas

comprendre 1'évolution de la tragédie classique sans
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‘etudier les glecea de cet auteur qui & mcntré ‘le chemin
A Gorneille".B)

‘The "Sophonisbe" of Corneille is éhafaéteristic
of his later mannef’aﬁd was the second tragedy produced
after his reﬁum t‘.é 'my writing. "Les défauts de Corneille
s'étaieut’exagéréag De ?lus'entplus on le voit multiplier
les intrigues amoureuses ei les entretiéna galants; dans
les inecidents dfune action antique par le cadre, cholisir
et mottre en lumiére de‘préférence«ceux qul peuvent
éveiller‘deskaouvenirﬁ'modernes et provoquer des comparalsons
plguantes p&r des allusions éluavcn‘moina voildes; incarner
une idée @ans un persannage et donner au drame un caractere
tout abstraitaf§)

La Granye’cﬁyncel,"un de ces auteurs qui servent
de transition entre Racine et Voltairéﬁ5)oompoaed a
Sophonisbe near the beginaing of the eighteenth century.
It was presented but four times and was not nrinteé?ﬁ)

Voltaire bases his Sophonlsbe upon Mairet's and says
in the Epftre Dédicatoire % M. le duc de la‘Valliére, “Je
¢rols done vous présenter‘une image digne de vous, en
ressuscitant la mére de tduteé les tragédies fra?ggises,

laissée d?§§§8 quatre-vingts ans dans son tombeau” . Parisset

and Dalbani follow with their variations of the Sophonisbe

story.

To Alfred Polzat, a contemporary French poet, belongs
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the honor of érodueing the only twentleth century version
of this oft-repeated theme,
But this subject has not Deen the ex zalusive properiy
of Italy and France and aeveral other nations have con~
this theme. England claims three
tributea dramas OnAﬁaphOﬂiﬁh&ﬂ written during the 8seoven-
teenth and e;gntaeath centuries. The first of these was .
"Ths Wonder of Women or The Tragedy af'Soahbnisba" by
John Marston whcs@ intereat in %hinga Italian, due perhzns
to ‘the fact that hiﬁ mother was an qullag,g)waa 50 great
as ta nake Swinburne say, “Yapaton 18 In mors ﬁointa
than one the most Italian of our ﬂrﬁmati&té:O)
ThevEnglish tasto for Romantlelom 18 the prevalling
ﬂ@té”in.thiardf&mﬂ as also in.L@m's.“Saphonisba or
ﬂanﬁiﬁéi’sfcverthrow”, which followed iﬁ‘SQTG, while, on
the contrary, James Thomson's”Sophonisba’is "Htaernly
- elagsical in the aimpliq%%g of ;tg»plot'aAdhheavinesa
of its inflated rhotoric”. o
Toma mng 118t of tragedics must be added

23
Almeida warrstt 8 Portuguess drama which he calls "

“sopnonﬁaba 0 Amor da Patria" and Gelbel's )in

Germany. "A. Anéraa in an essay on the treatment of
Sophonisba in French and other 'Z‘Litﬁmmms,‘mem&lma

2 Spanish drapa‘'leo Amantes de G4 rtqgo + ¥Which resenbles
HMarston's in several respects, but is of uacertain daggﬁz

Hoat of th@sa plays, the French and the Italian



at 1esat, are clasaical, as 18 ta be exoected from a aubJect
which 19 in itself 1deal for classical treatmeni?S) In
vnngland, however, ”tragedy was, from the first, wild and

popular entertainment allied Lo the mediaeval farce rather

than to anything of Aristotlee - The classlcal play which had ‘-‘

enjoyed 80 overwhelming a success 1n Italy and France

had bean glanc@d at by Engliah poets, gingerly togghed
(3
: and rajected as lnapprObriate and unsymuathetlc .



SOURGES

It is the purpasejaf this study to examine the

Frénsh and ‘English versions of the Sophonisba story,

showing, as far:aa,pssﬁihla, which incldents areAdrawn

from history and‘whather those added by each,aucaeaaive
dramatist have been accepted and used by those who
fsllawaﬁn.vlt;will therefore ba’n@oaaaary to analyze,
in detail,‘%hevstory as recorded by Livy, and tho events

adéed:by cheé nistorians, which will preseant the basic

material used in the tragedioes. -

| The story of the marrlage and death of Sophoalsba

is found in Livy's "History of Ramé",:ﬁook KX, 11=135;

but aa,»oﬁ“th@ one hand ‘she and Sypphaz, her husband,

are rapresénting‘Garthage,‘aad on the other, Scinio and HMasinlsoy
who, td quete Livy, “was by far the greatest kin@ of his
age, and rendered moét eaé@ntial service to the Romanééf)
stand for the Roman empiré, it is natural thet incldents

which lead up to tho'éatmaﬁrsgﬁa should be fouhd ail along
through the laat part nf'tna Seeond Punic War as reeordéd

1n Livy, 'Booka" KXVIT to XXIX. | |

At thetime that the ovents in the 1ife of Sophonlsba

were unfolding ib Afriea, Carthage had besn suffering reverses.

Hannibal had been repulsed in Italy while, in Spain, Hasdrubal
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and Masinisaa‘haé.ﬁeen attéckéd and defeated by Sciplo,
¥he, upon findlﬁg among'the prisoners a young Numldian
‘prince, heg@é??Q£1Masiﬁisaa,jbestdWed_gifts‘upcn him and
_sent him back to his uncle. This incident is introduced
by:Lee,@nd this,aame:kiﬁdne§s Q£;$cipiafsvis applied .
to a fr;end of Masinissa‘by\Thbmsoh.‘- i

_ Syphax had previously sent for and entertained
at Cirta, his capital, the rlval generala, Haadrubal
-and Sclpio, and so charmed was he by the pleasing
personality and cultured manner of the latter that he
entered into an;allianqa,with‘ﬁome thatvvery day.

This news soon reached Carthage and, reallzing

the danger in having so close 2 neighbor as Syphax
bound to their enemy, Rome, the Carthaginians‘aent"
Hasdrubal back to Clrta with his daughter, Sophonisbe,
.whom he gave in marriage to the king. The fornmer -
agreement between Syphax and Rome was not mentioned,
but Héadrubal; knowing the inconsﬁancy of the barbariéns,
added to the joys of the occaaion by & publie oath.“in
confirmation- of an alll&nce betweeu the C“rthaginian
peoale and the kxng, and faith reciprocally pledged that they
would have the sama friends 4nd the same enemieééé)

“ Now whlle this was taking piace in Africa, Maginlissa,
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in Spain, had sought an interview with Soiplo and
auggéated aﬁ‘aiiiance‘with‘Rbme to which Sclpio gladly
agreed. Being informed of the death of his father
Masinissa returnad to Africa to take possession of
his kingdom which had come under the cont.ro1 of Syphax,
and the small army Whlch Maslniasa had haatlly gathered toa
ysether was soon aefeated by the olﬁer king. wasinlssa‘w
fhlmself, wounded, wa.s fartunate to eacane with a few
) friends to a cave where he’ awuited aasistance from
Scipio'to whom ‘he had apgealed; ”

This'meséage reached Sciplo just as he was
, experiencing the great disappointment of the break
with Syphax.':Therefore, anxicuS'for_an opportunity to
enter‘Africa, he was all the more ready to respond,
‘With Seipio's aid conditions were éoon}reversed so thatv,
Syphax at one time even considered making peace, but
was dissuade& from so doing by his wife's appeal to his
love for her. | |

Syphax was driven back several tines and at last
he himself was captured and taken to Laelius. The people
“of Cirta, on seeing their king 1n chains, lost hope and
opened the gates to'the cohqueror, Masinlssa, who rushed
on to the paiaee 10 capture tﬁe queen. ,She, however;

came to meet him at the threshold, and appealing to hinm
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. &8 one.of the same bléaa; tb”rescuevher; the daughter
of Hasdrubal, from the power of any Roman, implored
“him to save hér'by deathvif‘no-other‘means;wo?el
available..1LiVy:adda that "her 1anguage”as$uming the
character of amoroué’blandishments rather‘than
entreaty,'thé heart of the‘canquefar,not only melted
with compassion, but, &8 the Numidians are an
excessively amorous race, he becanme the slave of his
captlvég?) ‘ | , | |
Having pledged himself to save her from the
Romans, Masinissa set about to find & way to keep his
promiée' As the wife of & captive king she was, of
‘couréa, Roman booty, but he judged that she would be
safe as the wife of the conqueror, and conseguently
married her that very day before Laelius or Scipio
could learn of his plan and prevent it, Laellus,
having learned of tae’marriage; would still have
taken her as a captive alohé withASyphax. but
Masinlssa persuaded him to leave to Scipio the
deoision'as~t05wh039 wife she should be. v
Unfortunately Scipio learned of the marriage tirst
from Syphax who told him that the one source of
satisfaction to him in his condition lay in the fact

that waainisaa; his greatest enemy, had married
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Sapﬁonisba and that she would, no doubt, turn this second
husband,from‘ﬁoﬁe as she haékalreaﬁy done in his own case.
As a cansequence_Sqipio.hadvreached'a decision before
Hasiniﬁsa'hadian'opportuniﬁy to present his plea.

When Sciplo nmet Masinissa he gomplimented him oniy
nis success in taking cirta but demanded that Sovhonisba be
given up aS‘Rbman booty. He urged him to subdue his .
possions ana not mar so snlendid a reoord with one miadeed.

‘ Haainiaaa, at’ this, burst into tears, but promised
to submit to uci)io 8" deciaion and retired to his tent” |
where amiﬁ aighs and groans he lald his plans, Then calling
a falthful aervant, ona 1n whosa custody the. noiaon was
kept, "he’ had some mixed 1n a ecup and sending it. to
Sophonisba he assured her that since he hal been daprived
of thg,power Lo kesd his;first promise to her, his wife,
he now performed ﬁhe second so that she need not.come
alive into thé power of the Romans. He called upon her
to ihink,of ner gl§rlous anqgsﬁry and oflthe two kings
to whom shé had been marfied and to take such measurse as
she cqnsidered‘propar.‘

Without any show of feeling, Sophonisba received this
cup and drank ;tfaaying that it was not unwelcome t0 her
since her husband could dffer her no better preaént,but

that she would have died more happily had she not been



'married "$o near upon’ her death"

”a'n 12« '
<4o>

Seipio, as soon ag he learned of the event, sent
for Masinissa and "at one time attempted to solace him,

at ahOthevrgent1y~rebuked‘him'for expiating one act of } 

' temerity with another, and rendering the affalr more

(41) |
tragieml than was nacesaary . Thexnext.day he oalle¢

an aszembly at which time he saluted Masinissa as king
and prboeeded to shower rich rowards upon him.

In addition to the story as glven by Livy, Applan
of Ale&un&ria, in BookVIII,‘2~p of his Roman History, .
mentiOﬂsfsev@ral incidents which dramatlists have been
inclined to include in their tragedies of Sopnonisba.
The most important of these 15 the record of the
betrothal of Sophonisba to Masinissa which is as follows:

Hasdrub91 “before going to Spain; promised his

, daughter, Sophonieba,‘tOLmasinisaa5‘son’of'the kiang of

Massylia. At this Syphax, a rival suitor, becane JealodB

'?nd took his revenge by pillaging the Carthazginian

‘territory and planning an alliance with Rome. The

Carthaglinians than,'lgnoring«her father's oromise to
Masinissa énd‘unknown'to either of them, gave SQbﬁonisba

to uyphax to min him by her eharms and hold him loyal

- to- Gwrthage.

When Hasdrubal and Hasinissa, fighting against

Sciplo in Spain, learned of this treachery, Masinisea,
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became very angry ana'ehiéred'ints an agreement with
Sclpio."On the other'hand‘ Hésdrubal'though grieved
at the outrage to his dau*htar and to his friend, "thousht
that 1t would be an advantaga to tha country to make away
with Masinissa' fég)and when the young prince went back to
Africa, at his father's death, to take possession of his
kingdon, Hasdrubal “sent a wavalry escort with him and to%i})
them to put him to death seeretly in whatever way they could".
Hasinissaa learned»ngthe.plpt,énd;managed to escape, remainling
nidden until Seiplo's arrival in Africa, when, desirous of
‘regaining SephOnisb&,,aﬁd his kingdom which Syphax hed
selzed, he joined with Scinion. .
and Sophonisbha in & somewhat different 1ight and has been
accepted by nearly all dramatists.”,'

Appian also mentlons that when Syphax found the war
was nbt”going in his favorﬂhe determined to nake paace,
promising Masinlssa to “eatéblish him firmly in his kingdom
and give him in marriage whichover of his thvee daughters
he should chaose£?4)8yphax also gave his messenger money
with which to bribe a sérvant to k11l Hassinlssa 1f he did
not accent the propOSition. Tha message was dellvered but
the servant who accepted the money carried it to Massinissa,
revealing the plot. Inflamed all the more by this treachery,

Masiniséa pressed on to Cirta..
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'Again'thara'ia'fnuné in Appian en lneident which Livy
doea not mention that:Saphohisba; on learalng thnﬁvMaainissa
haﬁ‘auccaéﬁoﬁ in'taking Lclrta;ég gent & messenger who told
hin df~h@r forced marriaga.l Hasinlasa gladly accopted this
explanation and married hor, buit lefi hoer at Cirta when he
vétmrn@ﬁ to Seliplo, Lo whom Syphax had already accused
Séphoniaba of belng the cause of his disloyalty.

' Aacorﬁing o Apgian’s rocord it was Masianlssa who
cavtured | yan3“ and he himselfl carried the noison to
ﬁﬁﬁﬁﬂnﬁﬂﬁwo Then, after "explailning the circumstanéea
an tellin her thet she aust either drink it or 3o into
voluntayry caﬁ*iviuy uaéthe Ramana, w;tnout mnother wvord
he maunta& his horse" E'j}

Yhile Livy Aoes not mention the naree, Applan says
that ua“haniaba “tLold her not to wae; for her s she rled
‘glsriaualy, and drank the poison” E4f) The reoard eontinues,
"Jasinissa showed her 60”4 body to the Romans wio had now
come ug,@hgn gave hor o raymx funeral; after which ho returned
to Soipio 7} ‘ v

The ccceount of Dio Cassius adds noth ng to the stories

of Livy and Lpplan excopt a more detniled description of tho

(43)
beauty and ¢narnme of Sophonisbke, : :
(43) . | (50)
P@Lyvius, Plutarch and Diodorus Sicllius mention

 the story but do not add to the incldents.
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From Lucan' s.“Pharsalia" Harston has drawn his
scens in the tamnle of WryétnoEB}) | |
This comnletes the list of sources of the SOOhonisba
story uaed as a basis fsr tne various Frenoh and English
dram&s on this theme, a discussion of whieh‘will now follow

in chronolqg;eai order,



MELIN DE SAINT-GELAYS -

" In France the first tragedy of "Sophonisbe" 18(52)
that of Hella-de Saint-Gelays which appeared in 1566. ‘
It ie Written in prose excemt the chorus, an assemblee
de ﬁames de Cirthe" which is generally in verse. This
is the OﬂlJ French version of’ Sophonisbe in prose. The
chorus 1is due to the Greek influence upon Trissino of
which this nlny 'n'est en réallté qu'une traduction
libre abrggée en certains endroits", (53) It 18 not -
divided into Acts and Scénee,‘ but hae four "Intermedles",
7As‘thé5play‘apensASophonisbe with her faithful
companibn is anxiously‘aﬁaitiﬁg”the outcomerf a battle
_between Massinissejand'Syphax.“ Sopﬁonisbe feels that
she is really the cause of the battle since 1t was only
after the Carthaviﬂians gave her to Syphax to regain
hxa favor; that ﬁsssinioae, ‘to whom her father had
previously promised her. beoame the tireless enemy of Syphax.
A maﬂsenger rushing in bege her to flee, telling her that
Syphax istcaptive, Cirta has fallen and'Massinisse is
advancing toward the palace. |
Livy does not mention the méaéenger nor the
nourrice wnokare found in Applan; perhaps he takes

them for granted. In any case they appear in all the

aramasfv The betrothal, too, found oaly in #oppian, is
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:taken over without chunge by a11 the dr&matists but
two,and one of them adapts it.

Sovhonlabe 8 apgeal to Massinisse to save her, and
piéfatti%ude; the marrlage, with Lelie,shdemand that
S@bhonisbé beygiveﬁ'up and Massinisse's refusal, follow
Livy;inﬂﬁhéffirst speecheéfalmost literally. fFrom his
‘?ecord &130’1akdrawn the character of Cato, vho never
épbe rs elsewnere. | |

Sjahax, in reply to ocipion 8 auestion as to
the cause 01 nis. disloyalty aays, ‘as in nistory, that
1t was his love for nophoniabe? a Carthaginian. He
is not sb"féVehgeful as in Livy.: Sclpion's comnand on
. seeing Syphax in chains, "Le Roy Syphax demeurera icy
avee moy' (Jé)is typical of the gentler side of his
nature which most dramatists have stressed.

Hessinisse 18 entirely subject to Sclpion and
'6n'1éarhin@vthe‘Roménfs'decision(sobrowfully sends the
cup of pdiﬁcﬂ to Sophonisbe who receives and drinxs it
and, still as in Livy, lets the messenger carry her reply
béck’to’Maasinissé, all with perfect composure. It 1s
only as she entruets her smell son, a charactaer

introduced by Saint-Gelays, t§ her companion,“that she

shows any emotion.

Contrary to hlstory Hassinisse regrets sending the
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poison andyfushés'to’the,palaCQ with plans for flight
,only to'?ffive‘tooflaté.v‘ﬁut after a brief outburst
"pf grief he, with much composure, 28 in Applan, plans
far?grroyal Tuneral,
In tnis dvama much of the story 1s told by the

‘ chorus even mUCh incldents as the sending of the polson,

its receipt by Sophonlsbe and her death.



MONTCHRESTLEN

| Another French version of TrissingiS'Sophonisba"
~was written by Montchrestlen who in 1598?3) publishéd a
muchnéhahged 3econd’e§itioﬁ of his own play and called
it “ia Cartaginoise 6u la‘Lib@rté". .

Unlike the earlier translation by Melln de
Saint-Gelays, it is divided into aets, but at the close
of each one the chorus apnears with an effect similar
~ to the older poet's "Ipterm§dies". Instedd of dwelling
upon the story as it,aomeﬁiéés did in the previous
tragedy, the chorus here speaks of aentiments and of
abstract subjects vaguelylﬁéiated; ‘The'aét;bn_of the
‘play is élow foryihara‘arevmény_lpng speeches, some of
them not even related to the themes

As w11l be noticed fron the'title,Sophonisbé
;é guided by a desire for liberty rather tann by love
15& patriotism.h‘

The plot is presénted in the same manner as
by Melin de SaiﬁtQGslaysj Sophonisbe 1s 1in Clrta, the
,-pgttle 15 taking place between Syphax and Rowe, the
,méésenger’brings news of the f211l of Cirta. No one
seems to notice that the fate of Syphax is not mentlioned,
- 8p 1nterested‘arevtney all in tha fact that llassinisse

has regained his kingdom.
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The whole second act 1& taken up wlth long specches
of Sophonlsbe and Massinlsse. The latter, first, ia a
monologue, expreases rlghteous aétiafaction af over-
eﬁmingkﬁygnax wha‘m&ﬁ usurped his throne and says,

"0Op 1e Clel tout-puissant mon Throne a restabli
tlon propre deshonnsur n's de gloire anobli” (56)

"Tout se falt pur destin comme ie Clel ordonne".

Excesting for tha;atreﬁa upon "Destiny" thue far
tha plny %allawg Livy's adcount, and 1t continues to do
so.

Bophonisbhe tries ner “&marous blandishaonta” on
Maseinisse, plending with him not Lo let hdr fall into
the hands b? eny Roman, to which he replies in hlo very
firast renl opeech by zsking her o marry him and 1s as
promptly accented withoutl the lenst inqnlry on her part
a8 to the fate of Sypaax, her husband. There 18 no
pratense of affection by elther of thom, HMaszianlsee
iz won by bsauty #nd by »liy for the captive gueon as he
later expinins to Lélle, whila'Sa@hanlsbs's wnole purpoue 18
"Liberté". |

It is n great surprise 1o Lélle thlaarn that such
& warrlor hes been captivoted by & pretity face, but
dnsslnisse assuring him thst he has lost the deslre to be

froe, urgss Ldlle to ilaterceds for nim with Seislsn, who
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has bean ianrmed by Syéhax of.Sophonisbe's'1nf1uence,as
recordaﬁrinﬁLivy.,iThis geéms to have been‘the,only~
purpdse fon'ﬁhich Sy?hax was introduced,as he dnes not
;@van‘askkfor 2 speedy decision as to his fate as he did
in the precvious play. '

The poet falls to allcw-Massinisse to express
the emotion which he no doubt felt, but has him, In the
conversation with Scipio, readily_acéede‘to the latter's
demand that he glve up Sophgnisbé,only requesting to
be al}owed to kees his promise to her, "de luy oster la
vie".) At first Beinion réfuses,not because of the moral
side of the,qﬁésticn,but because of the feeiing which her
death would arouse in Cilrta. Yielding at last he says,

"C'est tout un, neantmoins que Sophonisbe meure:
Nous perdon l'ennemie et l'ami nous demeure". (58)

According to Livy Scipion did not aporove nor even know of-
the plan for her death.

4 Hassinisse deplores his'powerlesanosskto save her
or to die with‘herrand‘zays,

"Tel =2st le sort cruel qui me doane la loy,
Que ie ne puis mourlr ou vivre aveccues toy". (58)

He then sends ner the poissn with this message and, as

in Livy, proceed: to forget the incident.

Sonhonlsbe gladly drinks the poison and replyihg
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to theimaaseng&r's explanatlions she says,

"La personne qui meurt, guardant sa liberté,
Trouve dedans 1a mort son immortalité".(60)
: . s

o  Montchrestien's ?ariatiohs from‘Livy are very slight
aﬁd‘in“the characters rather than in the action. Omitting
the bétrothﬁl~found in Applan, as he does, Massinisse's -
purpose in the w$r'is to regain his kingdom; 1in marriagé
hevis influenced by Sophonisbe's beauty, not by an earlier
love or a désire to save her. . Her appeal is for liberty .
instead of. for Carthag@ although Syphax blemes her

atriotism Tor his break with Rome. Hassinisse and Selplion
are both more cold-blooded than Livy pictures them.

The one change 1n incident is’ that of the death
of the nourrice. Tﬁis doe&‘ngt‘occur in any otner play
although in the tragedy by lMelin de Salnt-Geluys and one
later dramatist she begs her mistress to let Lor dle and
1ives'@n1y beczuse of Sophonisbhe's insistonce that she care

for her child.
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o Aftep the strictly clasaleal treatment of the story
of saphoniaba<by Melin e Saint-Gelays and | Jontchrostien,
it is somewnat surprising to f&na the nest in chronqla@%g?l
order the most romantic of all. It was wpltten in 1606) by
an Fngllish aaat, John Marston, 'a harsh and atrl?ant satirist
in the first decade of the seventeeatih d@nturyf}h and 1s
called "The ﬁnﬁﬁaf of Women or The Tragedy »f Bonhonisba”.

As to t he cholce of subject Tnorndike says, "Tne
ma jority of subjects of gbpular tragedy aftor 1570 were
from classical or Itallan subgeﬁts,‘many fronm Livygﬁﬁ) and
well characterizes this play wneﬂ‘ha‘aﬁ&a "whezher nistory
or fletlon, the more marvglous the baut r, ending in death
and probably o e ecan romantic love”. G4l

Karston, who excelled, if at all, in tne(“demlnt?on of
th@iabnorm&l oxcesses of ccntempwrury nanners’ te3) traats
this story in a very 4ifferent manner [rom &ny othor author.
Accenting the betrothal as féuhd in Apgian;‘hé géas farther
and makes it the polat about which the whole drams uafolds,
| After & prolimlnary scene in which Syphox, a dls- |
apnolinted lovér, vows veasaance upon farthace and all connectad
with 1%, the music and ccngrmtulatlnna of the narria;o
of Meoslalsea and Sopnonlsba are heard. Into thls rejoicing

bursts the voice of & messenger with the a2nnounceoment that
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a fleet baaring Scipib"ah& his army has arrived. Then
Gelosso, an old Carthaginian'patriot, in the name of the
Sénate, calls for Massinissa to lead out his soldiers in
'defeuae,' He quickly responds, leaving, in the care of
the ﬁenéte; SOphonisba whé says, |

"Iiwill not stay ny lord"
"Fight for our country".

énd Massinissa replies,‘
| j-?WQnérous creature”. I,2.

Thé Secoﬁd act is a develapment of Appian‘s record
of the darth&ginian Senate's actlon in bresking up the
marriage by giving Sophonisba to Syphax, and ot their
effort to dispose of Hassinissa. In this case the plot
1s made by the Senate but Hesdrubal consents to it with
the understanding that Massinissa's kingdonm will‘cpme to
him. Sophonisba, althouzh she insists that the deed is
unworthy'ofycarthage, at last yhelds saying, ‘ |

) MLords of carthage, thus:
The air and earth of Carthasze own my body;
It is their servant; What decree they of 1t? I1,1.

Galcsso alone contends. for keepinp faith with Maesiniusa

and cries,

"Carthage must fall;
Jove hatea all vice, but vows' breach worst of al1", II, 1.

Whereupon, disgulsing himself, he zoes to Massinissa and,

after warming him of the plot, advises him to push forward
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and join Sciplo while Syphax is taken up with the 1dea
that Sophoﬁisba is to be his*

_"The hext'scene is at Cirta where Syphax, no loager
mindful df the battlé;_greepa Sophonisba on her arrival
with 2 report that Massinissa has.been killed and 1nsists

that she accept his sult at once. In order to gain tilme
sheyin81ats‘onkfirst‘?erfmrming rites in memory of
;Ma551nissa according:to =4 previous vow. Syphax consents
and leaves her guarded only by a servant whom shé drugs,
after which she escapes through a vault to & forest and
might have been safe but for her contidant, wno, bribed
-~ by SByphax, delays her Qntil he arrives with a guard who
take: her back to Cirta. |
| Althouzh it is hardly worth while to mention
history in connection ﬁith any part of thls narrative,
the betrayal of~39phdnisba’by ner conrident 18 not
historical and 1in ﬁokother'play is there anytning but
the grextest of devotion shown.  In several the companion
threatens to kill herself at the death of prhonisba and,
as has been seen,doed 80 in the tragedyiaf'ﬁontchrestien.
When Massinissa learned through his nephew, an.
historical character though chonged as to incident, the
'tfend of affairs at Carthage, he‘accepted tne advice of

Gelosso, tne one Carthaginian seﬁator loyal to him, allied
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h@maelf[withyﬁcipid‘and rushed on to Cirta to regain his
| At this point Marston droéé‘any‘idé& of the classical
treaﬁment of’an historical-subject and introduces ‘the
incident of the visit of Syphax to the temple of Erictho
which he borrows from Lucsn's Pharsaligﬁé)and dngcribes

it in the‘?ealﬁstic spirit habltual to his “age' E,7)

The aurnose of Syphax is to learn from the enchantress
»whether or not Sophonisba will ever be his.t'Erictho, 1n
‘order to serve her OWR nurmosaa, answers. wnat 8he knows
will‘please him, and then dis@uilsing herself as Sophonlaha
:prOOeedé to make good her prophecy. Recognizing thet he
‘has baen duoed Sgphax falls before an altar 'sacred to
black powers - whereupon, a,second use of the
'BUpernatural,_the'ghdSt qf Asdrubal appears to him. Again
Syphax faiis tq recelve any answer to hiquuestioﬁ. the
séirit merely confessing his own misdeeds and thelr
punishment. N | g' |

' Returhing, Sypnax meets Masainiaga%wh5?§§§h Sciplo's
consent,ia‘advancing toward the palace but with.such haste
”that he has outdistanced the men. A duel 18 fought "For
) Qonhonisba" v, and Syphax, fallen, 1s about to be killed
when, learning that Sonhonisba is safe in the palace.
Maaslnigsa leaves the prisoner with Soipio who has come

up by this time and he rushes on.
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Here Marston shova a curious bit of 1nconsiatenoy
’in puttiag into the mouth of Syphax the speech as found
in Livy tnat the cause of his disloyalty to Rome was
Sophaﬁisba's patriotism when, according to the play, he
nevér had é conversation‘with her except to urge her to
marry him.f]' |
" Into the two remaining short scenes Narston crowds
all of the record which furnishes the material for most
of thé plays: the arrifal’of the messenger with news |
of;thé fall of Cirta, the appedl to\Sophonisbe to "fiy",
as in Melin de Saint-Gelays,and the coming of Massinissa
| to the palace,endiﬁg with the death of the queen.

Sophonisba begins her aépeal, as in history, to
‘Magsinissa whom she does not recognize although parting such
a short tlme before, but,as he ralsce his visor and she
séesithatrlt is her husband, she faints from joy and relief.

(‘ Another variation is that it 1is

Sophonisba herself who suggests her death in order that
Maéain&ssa'may keep his two conflicting promisec, Much
A.fglieved, hefpreparea the poison for'her. As she drinks
it she turns to'Massiniss& and aska him not to weep. This
speech is from Appizn and Melin de Saint-Gelays and was
sald to the faithful companion,but it is most unnecessary
here ainéevnothing seems farther from his intentlon.

Sophbnisba dies saying,
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"I die of female faith the long=lived story;

Secure from bondaze and &ll aervile harms,

But more ~ most hapny in my husband's arns". V, 3.

‘Just as Lelius is describing to Scinio ?amalnissa 5

grief 2t the idea of giving up his bride and Syphax is
gloatlng over the idea that she will suffer the Roman
triumph with him, Massinissa appears, clad all 1n black,

and yreaenting to them her dead body, as in Appian, says,

"Hore, taxe, I yielﬁ her thee;
And uagha‘is&a, I zeep vow, thou'rt still free”. V 4.

Ggiaio hastens to roward him wishing to make hl&
forgel his diaapg&intmaﬁt but with the gifts he turas and
adorns ﬁanhﬁnisb@jaay%ng, |
"On thee, loved croxture of a deathless famo,

Reat all my honorat"
"Wlomon's risht wonder, and just shane of men". V,4.
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‘"En iéeé“Mairem dénﬁa son chef-d'oceuvre, la 5
Bophonisbe. nui obtint un véritable succeés at enthousiaéme)
and "se peut vanter d‘avoir tiré des aoupirs des plus grands
coeurs, et des 1armes des. Dlus beaux yeux de France .(70)
Lancaatér says "L'oeuvre de Uairet fait data dans 1t hiatoire

: da la‘litterature frangaise. On lui aturibue 1! 1ntroduction

" des ﬁrbiéfunités et sa "Sophonisbe est consldérée comme

Cla nremiere tragedie tout fait clasaiuue E?') |

| Mairet says of hls trageﬁy of "Sophonisbe" that

Lthe %ubject, @st dans 1Tite~L1ve, Polybe, et plus au long
déﬁs Apian Alexandrin. Il est vray que 1'y ay voulu adlouster
pour l emballissement de la piéce ‘ot gue i'ay mesme ch&ngé
deux 1ncidenta~de 1 Histoire aasez considérables” E7g)tha
death of Syphax and of Hassinisse. The incidents which he
takes from Appian are somewhat adapted. Instead of a
nourrice he supplies two faithful oompanlons; and the
betrothal seems to have been an agreement on which
Hassinlsse put little stfegé,"Sophonisbe remembers it and
confides to him later that\éitheugh her love for hin

 began when she first saw him standing fearless before tne
gatéa‘of Cafthagé,'her'inierest}in him dated much farther
back: to the time when she was betrothed to hin by her

 father.
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To Syphax, who seems~to?h&ve léved his young
wife,: this garly pramise although never fulfilled, was
a source of breat Jealousy. Mairet is the first author.
who makes this moint in the character of Sypnax. To
the others he slmply embodles ravenge.

fn the oyening scene a lett@r which Sophonilsbe
has written and endeavored to send to Massinlisse, has been
intercepted and has fallen 1nto the handa of Syphax who,
jealous and hurt, reproaches her for hgr dislqyalty.

Sophonisbe, hefself; though she defends her
action on the strength of an appeal to & fellow-countryman
for aid\for herSelf and Syphax, édmita t6_her companion
that her deception of her husbahd is all the moba |
unpardonable‘sihce he is devoted to her.

So overcome is Syéhax by this decention that he
forgets the battleiuntll remindeﬁ'by one of his officers
and then, in a fit of bitterness wishing on iassinisse
the ourse of Sophonisbe as wife, he rushes out hoplng to
perlsh in battle and succeeds, contrary to history. This
death Héirat explains sajiﬁg that since the idea of
SophOnlabe‘s having‘two living husbands is distasteful,
he "ponse & s'en deba?$§?sar tout 2 fait en le failsant

tomber dmna 1a lutte .

Tha messenger appe ring tells of the hercigvdeath
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of Syphax, who had plungeﬁ-into the thickest of the
'fight; the probable fall of Cirta, and the approach of
Maasiniaae, whareupon sophonisbe calls on her loyal
companions to save her by death, It is then that they,
insisting that death is a last resort and always |
poeslible, urge her tévexeft her charms to save herself
and them bj wlnning Massinisse, promising: that if
unsuccessful she shall not be allowed to fall, living,
into the power of Rome.‘J‘ : | | | “

During the dramutlc scene of Sophonisbe's appeal
'to.ﬁasainiSbe,~tne«cqnfidanbs stand by to see the
outcone and,"as 1fvwatching,the‘progrese of a game,
remarking to each other on the effect of her words,
theyzanxiousiy wait to see her comé out a winner, as
she does. |

Masslaisse, instead of appearing as the haughty
young Roman ally, humbly regrets the necessity which
Désﬁiny thrusts uponihim of coming io her for such a
purpose as taking her prisoner, assuring her that she .
shall be Spéred every humil%ation‘noésible, bids . her
make any recueat which she may vish. Sophonisbe in
reply says tiat she would not have conditions otherwise
and would surrender to nil her scepter 1f restored to

her, but as he insists she says,
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“bonnep~mdy l'un des deux, on que iamais le Tibre
' Ne me regoive esclave, ol que ie meure libre. III,4.

He gallantly‘replieé‘that it is he who has been made
oaptivé’and must dle unlesse he czn be assured of her favor
and declares that since Syphax 1s dead there is no reason why . :
she cannot ma§§§ hiﬁ>that'day; She objects because of the
recent death'éf'Syphax but, driven by necessity, ylelds
and the vow is seéiad by 2 kiss. L ;

~ Seipionis, as in history, shocked at the narriage
of his valued ally to the wife of a Roman enemy and
eSpecially”prgising Massinisse {or his accompllishments
in wavr adds ironlcally,
" Ie scay que des longtemps les Histolres sont
pleines '
Des transports amoureus des meillesurs Caplitaines;
Mais ol trouvera-t-on que lea plus signalez
‘Pulissent estre en fureur aux vostres esgalez?
HMassinisse en un jour, volt, ayme, et se maris,
A-t~-on jamais parlé d'une telle furie?" IV, 3.

Then speaking serlously he tries to show him the
foslishness of the plan and insisting that Massinisse
relinguish her, Scipia;though gentle and kind refuses to
be moved by any arguments which'MaSsinisee can put forward.
~ The latter then appeals to his friend Lélie, who says that
Beipionwlll not require her to go ia Roman triumph and will

yield to the point of allowling her death.

By tnis time Sophonisbe has despaired of ever seeing
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Méssinisse again since ne'ﬁéavleft'her at Scibdion's
summons, and sends a messengef to Massinisse asking
that if he cannot save heffhe‘will at least keepvhis
promise to hér,'his Wife; which he does by sendinglher
noilason, all aéyiﬁibivy; but 2lso adding that he will not
" delay loag in following her. Sophonisbe, recelving the
cup; and‘asking ner companions not to dishonor her death
with weepling, drinks 1t,1h&ppy in knowing that Massinisse
 can be with her at least in death. .

Massinisse, coming in, mourns over.her body and as
in Appian showling 1t to the Ramans‘who have come up, he
becomes so inflamed against Rome“that Seinion, feeling that
their pressace irritateé him, suggests that they leave ham.
Whereupon Kassinissé afier érniﬁing\ﬁophonisbe and cursing

Rome, draws a dagger and ends his life.



Nathankel Lee, whose "Sophonisba or the Downfall of
Hannibal“ appeared in 167&74}"exhib1ts 2 soaring delight
1n magnificent and imposing historic themes" ETD)and was
under the influence of the French stage verhans even more
in cther plays than in SophonisbéTé) “’Praecipitandus est
liber Spiritus' 1is the characteristic motto of this tragedy;
 but the spirit that moves it 15 comnounded of artificiality :
- and exnravagance ...."None of the later poeta has dwelt so
persistently on images of lust and wantonness. Lee had in
him_s?pe genuine f{ire of passion but 1t burnt with én impure
flame".

In Lee's drama 1s found the whole story of Sophonisba
as recorded by Livy, and from Applan the character of the
nourrice and the betrothal idea which is used slmply as an
earlier love. The affairs of Hannibal and Scinio play an
important part in Lee's tragedy and the characters, accprding
~to the tendency of the times, afe all so greatly 1nfiuenced
by»lové that the historical incidents of Sophénlsba’s 1ife
form truly a mlnof part of the drana,

Hannibal,'who does not appesr in any other play on'
this theme, feeling that his effdrts in Italy have not been
appreoiatéd, is tampied to turn against Carthage but is

prevented from so doing by his love of his ﬁativé city and
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by the fact that Roaalinda. Hannibal 8 Canuwn love, is
held captive by Scipio.
Disaonointed leve, too; 18 the cause of Massinlssa's
alliance with Rome againat Syphax whom Sophonisba married
: while f‘hainiasa "

" for Carthage fallowaﬁ war's alarm,

vorgetting all her vows". 1I,2.

Sciplo makes ligat of Maasiqisaa'a passion for Sophonisba
as unwortny of a warliﬁe spirit and says tnat since she 1s
:}he wife of Syphax he will

"use her as a Roman enemy I,2.
Massinlissa begomes very angry, but,finally ‘controls himself
and swears by the gods, that : - |
"Wnatevar this your llkeness shall command,
- Though Sophonlsba from my Lrembling hand,
I will obay”. II,v.
And leaviﬁg*as a pledga his nephew, Massina, & character
'-taken'frqm Livy, at Sgipicfaécﬁmmandshe advéﬁpes toward ...
Cirta. Followlng hiaidesira'for vengeance, in the battle
ha‘huntﬁidutvsyphax and k11ls nim, {this is the only play
in which‘he 1é'slain by massinissaL after which the city
opens its gabes and Massiniasa approaches the palace
wlshlng to let’ oopnonisba bJG‘
"how unconceraed’ he is"‘ III 4,

Sopnonisba,foreseeing the downfall of Syphax and

his kingdom, asks her confidanta to end hervlife, but they,
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,pfotesting,ﬂsuggeat that she try'her charms on her
former lover, ﬁassinidsa,,prdmisiag to gilve her death
rather than allow her ta,ﬁecqme a Roman slavesx There-
fore when Masainiséa reaches the palace,ﬁophoniéﬁé;wwhom
e gfeata'aS'vk ) ,‘

"Prisonsr of War",‘III;Eg
tells him that she gladly resigns to him her crown, and
that, aitﬁough fcrced by her father to'marry‘Syphax, she
~has always been falthful to her first love; . shé finally
insists,'

"You shall not go, till you have left me dead"

At this lassinissa whom the uonfidennS,-accoiéiﬁé'

to‘remarks made aside, had begun to think invulnerable,
suddenly‘announees, |

"This is our wedding day", IIL,5

and desplite Sophonisba’s‘prqtests 28 to the impropriety
of marfyiqg the same day her hushand died, he klsses her
5ayihg,

"The God of ilarriage seal our vows with this",
and . |

"She was my Mistriss, and shall be my queen".
‘ I1L,5.

' Meanwhile Rosalinda, seeking Sclpio to demand of

hin her freedom,meeta Maasina‘who; despite her protestations of
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devotion to Hannibal, falls desperately in love with her‘
;and acGOmpanlés her to Hannibal's camp when Sciplo finally
consents to allow her to‘go. |
An evidence of the non-historical treatment of

these characters 1s, that Sciplio, the hardened'warrior who,
as he boasts in Livy, XXX, 14, "had not allowed himself to
be influenced by the beauty of any captive", says when
Rosalinda has gone from his sight, |

"She's gone, and now I an as heretdf&re" I11,1.
vArriving at Hannibal 8 camp Massina refusas to leave
Rosalinda, is seized by the order of jealous Hannlbal, but
later released on tne strength of Rosmllndh 8 plea;
disappointed in lové‘and feeliag disgraced, he stabs himself.
Whereupon Rosalinda, offeaded that Haanibalis Jealousy should have
causel the death ufythiskinn@ceatvyoung man, leaves his camp.

| Like ﬁaréton,Lee introduces a bit of the suveraatural

in & visit to Bellona's temple by Hannibal wio, seeking to
¥now the outcose of the battle between Rome and Carthage,
gets but an undertﬁin ahsw&f and says

"Shall Romans fall by Carthaginian swords,

And Carthage sink? What mean these misticit words?"

“More I must knmow"; IV.1. :
and will not leave until he learns the fate of Rosalinda who
appears to nim, a dagger WQund 1h her breast. This visioa

comes true. in the lastyaét when, disguised as a boy, she
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takes part in the battle and is killed.
But to return to Sonhonisba, Scipio beling informed by
- Lelius of the Marriage, sends Trebsellius wnom Massinlssa
kills when ne insists on taking her. Sciplo, himself,
. then demands the queen’from Massinlissa,
"For Rome, not for your sake, this war was waged,
¥ou only as a volunteer engaged: i
Therefore whatever towns or captives, fall i
Into your nands, they. are the Romens all”. IV,2.
bat is m@t‘only'with threats fram“har defender. Somh&niabq
herself{ then mpmedrs an@ ydaring. Sciuio to kill her, taunts
him that thus he might galn the honor of having kllled
a woman. ‘ '
A short time is then granted Massinlasa in which
to yielﬁ her to the Romqns and after unsuccessful nleadlng
he is convinced that she must die. Resolved that 1if he
cannot save her neither will ne live without her, he
takes the two bowls of péison which have been prepared
kby his faithful servaat and,sending him to bear the
news to the Consul, Maséinissa and BSophonisha drink to
ench othef.”
ﬁcigio; much disturbed at the loss of Massihissa,
determines te make peace with ﬁannibal, which he had nre-
viously réfused to do, and returnlng to Rome, to retire to
some amall‘village,”

"And study not to 1live, but how to dye".zv;é.



CORABILLE

Tha,bragaﬁy of”Sophonisbe” by Corneille, which
aﬁ?aarea.in 1663, is 5§ua DBUVTE de'réaciion. dairet avalt
gravement pécné‘aantre 1'hiaiaire“ Cornaille se ﬂggpaﬂe

e ramanéﬁ Sophonilsbe 4 ses spurces historlques®. ' ile
- haag, hawéver,‘aadaﬂ t@ the historic theme of the patrlotlc
h@raine\who-suffeﬁsla'tgagic deatn, & second "intrigue
vomanesque”, walch 1s na@iin‘any.w&y'caﬁneet@ﬁ with the
record invblvy nor with any other $ragedy. |
k'"S'ét&nt.grapg&éi RN ﬁa'regrgdu;r@ £1ddlement
le récit historique, il a finil par le tranﬁrormeb
Qamglétaéemt, attelgﬁﬁnt guand méne son tut .,.... de falre
autremant Que'ﬁairét. 11 ne lul a rien empruntd atﬁye
a'est gudre souvenu de éga autres prédécessoura”. (&)
He himselfl says in the foroword, "Cette pidce m'a fiit
connaftre Qufii a'y a riendds sl pénible que de metire sur
le théﬁtré gh‘ﬁujat,gu’ua autre y & 4434 failt réussip”,
‘adding th&t; in ihe chanzos made he had " le seul desseln:
ds falre autra&ant; sane apbltion de faire mleux®, (81)

Woile keeping har hatred of Ki.s and loyalty to

Carthage, as in Livy, Corneille's Sophonlabe has uadergone
a chnage of which he,himaalf‘aayﬁ;fﬁa lul préte un »neu d'agii;".

Barly in the play, on recelving froa Syphax word of

the progress of the battle in which he 1ls engaged agalnst
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Rome, and & loving message to her, his wife, Sophonisbe

replies that he should think

"4 sa gloire encmr plus qu'a 1' amour". I, 1.
But turning to "une dame d honneur » the nourrice in
Appian, she confesses that,althqu@nlfor the{sake of
Garihage she’m&rrieQVSyphax;(giVinﬁ‘up HMagsinissge to
whom she was formerly betrothed by her father, it is
neverthelass pleasant to hnope that he uecrotly adores her
- and that any other bride would be distasteful to nin, even
Eryxe. queen of Gétulle, to whom he owes gratitude for her
care of him whila‘sick,‘woundeﬂ, and &ri#en&from his kingdom.

The first act closas with the return of*Syphak, who
bears terms of peace offered by Roae, and who, anxlous to

satlsfy Sophonisbe, comos for her approval. Having married
oypnax to preveat such an alliance, she feels it would be
an insult %o Garthage and for her sake. he rejeots the
proposal and contlinues the battle.

It is ﬁryxe, now é captive at Cyrthe, who, telling
her companion the news of the capture of Syphex and the fall
of Cyrthe, both of which arékhistorical, adds tnat,sinceA
hearling ﬁass?nisse'pfomise to‘save Sophonlsbe from Roman
cnainé when, k. |

"Blle priait bien méina qu'elle ne commandait",II, 1.

she herself can no longer hope that he, a vietor, will give
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her his heart along with the restoratioq of her liberty
‘and her crown. Not beinb satisfied with the loveless
mafriage'%hich Massinlsse offers her in retura for the
hdspitality éhelhaﬁ ghown hinm, kﬁ%yxe suggests the wisdom
of making plans to sazble him to keep his promise to
Sophonisbe,which he admits wes made somewhat hastily.

As Sophpnisbé again implores that he rescue her,
he replies that his firstfpurpose in attacking Cyrthe was
to regain her; that she is no longer bhouad to Syphax,now N
captive, and that he can find no way to save her excent
by ﬁaking her his wife. This is\raiher survrising conlng,
as it doés, immediately after his effer‘bf marriage to
Eryxa& Sopnonishe expresges her %urpriee at the offer but,
after tellinw him that she wlll never consent to glve up
her hatred of Rome and her love of Garthage,which tirst
made her willing to sacrifice herfeelinge and marry
Syphax, shé cannot hurry him off too quickly to nrepare
for the ma%riage of which she says, | |

"P@ut~6ur@ wV@G le tomps i'en aurai 1l'ava ntege
" De 1t arpacher & Rome, et le rendre & Carthage .1I,5.

She is tdrivenalso by pride anﬁ Jealouam‘ as shown by the
excuse which she gives for aceepting Massinlsse,
"G'etait la folle ardeur de braver me rivale". v,1.

épyxe, still.a friend in spite of her unrequited
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affection for ﬁassinisse; warns him and 3ouhonisbe also
of the Roman power which makes slaves of its allles, until
Sophonishe pleads again with Massinlsse never 46 let her be
saﬁt to Rome. |

At this opportuhe moment Syphax, though 1n chalns, 1s
allﬁﬁed to come back to bid Sophonisbe~farewelll.t‘Having
thought her faithful to him he is indeed shocked to learn
of her broken vows, and marriage to Massinisss. - In hls
humiliation hefhad‘oherished the 1dea that nis fate was at least
bt oa o gacrifice for her. fButlsophonisbe blames him for
having lived to be taken prisoner and says that she would .,
gladly have,foliowed him in &eath, would still,be his if
he could snatch her from Roue,

"Toule ma passion est pour la liberté
Bt toute mon horreur pour la cantivité ,I1I, 6.

and that ehe has rpsolved to live and dle a queen.
\Laelius, acting for Scipio, who does not appear in

this pléy, receivés Syphex in the/manner befitting his
rank and has hié chains femoved; Gratpiul, tne latter
explains that his disloyaltj was not of his own cholce, but
due to his love for his Carthaginian wife,and deliberately
adds that he foresees the same fate for HMassinisse, who has
.now married her, adding that whiia tho kingdom of

* Massinlisse isfhot so large,nevertheleas with him lies the
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balance of pcwer between Rone an& carthage
Reminding Syphax that marriage vows are eaaily \
bro?en, Laalius tells Massinisse that Sophonisbe, a8 wife
of a Roman cantive, must be ralinquished but agress to\‘
delay untll Sclpio can be conaulted. Hassinisse. |
‘ thinking to save her from bondage, suggests that she try
her charma on Scipio tc whom he would release her 1n
order to: lnsure her safety. Haughtily Sonhonisbe |
ealla upon him to remember her llneage and intimating that
her change of husbands was butvtolqvoid the sight of
' Rome,»sbe'aends nim off ts‘piéad ﬁi;h Sciplo. Soéhon;sbe.
has 1ittle faith thatwméssiniése will éucéeedﬁiﬁ saving |
 hers | e
’"Je saig.qu'il est Numide. .
Toute sa nation est sujette é 1'amour; '
 ilais cet''amour s allume et s’étcint\m un jour“,? 3.
hence is not surpria@d to,receive by a messenger the poxson |
by which She may, in a manner worthy of her rank, avold
the sight of the Canitol. But uGOPnlﬂb "l;' S - ff
‘fA“Un aecqqrsjdont lui-méme a nlﬁs ‘besoin que moi",Vd
she retQFnsfitlto‘MaséinISsebwith'the message that she will
follow the Roman triumphal chariot in‘order to hunilieate him.
Tégﬁpyxe she says that she returgs'hiﬁ to her but false to

hls vows and a slave of Rome and Eryxe;agreeing with her
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f@els that Has siniqse is no longer worthy of her,
deantim& Laelius, regretting the ~rief whlch ne
’has cansed Hagsinisse, his ally, sends a messenger to
:eXpreqs the hope Lthat Seciplo will 1ntercede for Sophonisbe
-8t Rome. At the very sight of the messengern W;thout
waiting to learn whether he brings hope or qause‘fora
desg&ir,‘So?honisbe’has‘had recourss to polson and
sayling, |
| "Je maun8 t0ute é’ﬁgraha@e“;
she dies in his presence. Here the historlcal marrative
ends. |
HMagslnisse has sinply faded away as if,:not'belhg
}éble to make of him an admlrable éharacter, Corneille
had tried to let him be forgotten. )
Laelius praises Sophonlsbe's bravery saying,
"Une telle fierte devait naftre romaine", V,7.
ruThen turnin& to Lryxe add

”Allons conaoler un nriqce @ennreux,
Que sa seule 3mprudance a renalm“lheureux". V Ts.



THOMBON

 Aftéf'€hefvarlbdd*éonceptiona of the Sophonisba
‘stcry1whicn;haveﬁbeen‘d;scﬁssea g0 far, there appearedkin
1729,@56 tragedy‘by Jaéés Thomson, an‘English poot wgd'
confines himself to history more exsctly then Mairet and
élmééi aaffaithfully‘gsvdi& Melin de Saint-Gelays. "It
Wefe‘aﬁféffféﬂt to the age", he himself says, 'to suppose
such a,éhafactér out of nature; 2nd I had\deairojedjher
character'entirely;”had I nét mérked‘it with thet strong
love to her cbunﬁry, disdain”of,éervitﬁde, and inborn
avefsion to the‘Rdm na, by which all historians have
@istingﬁlshed:her".ﬁ‘g} |

These‘charactaristics and "le culte vassionné
de la gloirc, véilé'lés sedtimenté“dont le dramaturge
veut pétrlr‘i'ﬁme de sa SophoniabeQ; Thomson esat a cet
égard‘plus”carnélien que COrneille 1u1¥m6me, dont-‘
‘1'heroine gst émouréuse au moins autant qu'elle est
patriote”. > "Il’n‘a"rien inventé,‘rien‘ajouté, le
drame‘lui sert de cadre pour exprimer ﬁes(ieqtiments
el=ves, nobles, et surtout aatriatiaueo . 8 A8
)”horndike says, this, "Sonhonlsb& 1s sternly heroic in
its. aubordinmtion of love to natriotic hate of Rome
in the character of its heroine and sternly cla ssic

. 83)
in the simnlicity of 5ts plot",
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As in the tragedy by Melin ﬂé Saint-Gelays, in
the o@ening 800N8, Baghmniaba'and her ¢ompanion, who 1s
- 1like & slater to h@r,Aare walting for word from the
battle in which Syphax 1s @nwagaﬂ:&gaiaat Romes The
gueen, who hed married him for Carthage's seko, regalle . .
that in Lhé eneny’ 8 a&&p is &&ss;nlaae. whose lave,one@ |
dear‘ta her, she had cast aside snly on his becomang |
e slave to Rome and taeref@”e anworthy of the daugnter of
Asdrybal.
There f@ilﬂ%ﬁ e arrival of the messenger wno,
scaoiﬁg from the b&ztie, hough wounded and hleeding-—
‘“in Lh&a play only is ho 8o deacriba&—bringa her word of
the capture of the king and the approach of victorious
m~mainia%n. A3 in wairea and Lee, Sophonisbs 1is diasuadad
fron tak inu aar 1ifo by the ontreaties of nor companion
wao, insisting that deaza le tne last resort and promleing |
to save her [rom Roman chalag, urges her first ﬁé iry her
charms on nor former lover. Overcoaing her distaste for
the 1dea Sopihonlisba eonsents, ”ﬁﬁ.
"for thee
Ny sinking country, and again to gaul
This heted Rome, what would I not endure?"l’
Syphex, In chains, is brought Lo his own palace,
and lnto the presence of Hassinissa, whom he remembers

ag his rival for Sophonisha'’s hand. He then exparleunces
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his gr@&teét torment in thevylty of tha_dénquéron
ahd:tna thought that h&é own wife»will fall into the
latter's hands. Syphax warns Massinissa not to think
of hor for himaalf,_whereupon‘the latter recalls her
braakxﬁg her vows to him but admits that 1t was from -’
“a'wﬁrthy é&&se - hor patriﬁt&am-, and naya_that now,
"Abaoaﬁiag the prize of RomaVWhéﬁ'She hates
| "she navar wi11 andure 1", 1,4,
The character af Massinissa 18 far Alfforent from that
of the acl&—blaadaﬁ victor in history and in the earlier
tragedies. _ |
From ih&s tima Haossininoa boccmaw very anxious~to
8oe Hopnnnisha ﬂ@&ia.A:ﬁ”rVw, his companion, who iz afrald
“that love for her nay be r@vivad in the young king's
heart, recalls. Saiﬁia 8 kinﬂnass o ntmself wnen o
haaﬁag@ in Spaln, tnat » _
' o *""e’h@n the man hezrd
How I &2 thew belonged, haﬁwith 1&?50 %lfts
nn% friendly words &&amts rad me « IX,
Whieh inviéent is taken from Livy's record ccacernlng
Masplnissa's neuh@wo Norva then tells nqw Seinio
roleased to hor lover a hawmtiful muiden, a ecaptive, .
| | adding ’ |
- "From Scipio leara the tempsrance of heroea“.'lx.ié

_ Aggt,innspite of his friend's prct&ata,ﬁasainiasa is glad
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‘when Sophoniaba approaones him.
As in Livy she hopes the omens may be Dbetter
. for him than they were for oypna&, and pleads with
‘:him for séfety or death. At first he 1s firm, and calls
‘her : o | ‘

"the fairest but the falsest of her séx";\II,Q.
bﬁt as she continues‘to‘implbre his mercy, asking only
that she may be a slave to hin inéteéd of to‘the‘Romans,
he ylelds, and’ re&lizing that he has mistaken his
‘heart, he nledgas thet ‘ahe shall be safe, and flees.

To ﬂarva he baasts th@t ‘he hﬁs .cone away
‘funtouchcd by love, but in his admiration for her, 1t
ii& clear taat he is mistamen. Recogniziag, at last,

the nold which ahe has gained upon his heart, he

"f,confesaes his f2ll ta Jla 2rva. who renli@ that she is

' Roman booty. This fact inflames Hassinissa who feels
‘that a8 hié queen sne will,be spared. e

| As hé is going to find'hén Sophonisba returns
to plead dor Syphax? ‘This is the only play in which
sh@ is at all concerned as to his fate and glves her
character quite a different appeal. MNessinissa,
becoming angry, blames Syphax,first, then’Carthageg«for

his loss of kingdom and bride, whereunon Sophonisbz
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upholds her countrg and a guarrel ensues, in which love
finally wins and Massinissa says that they
"For Rome and Carthage suffer'd much too long",
and aSKQ ; N |
| "Let this immediate night eychange our vows". IIL,3.
After agwlﬂ asking mercy for Syghaw she agrees saying,aside,
"Tnis is alone for Carthage". III;i.
Syphax, who is more bitter thaniin any other
play, hearing_of‘her marriage, returns to blame hgr for.
his fate. Refusing to acknpwlédgg that‘she,haé wronged
,nim.she first‘trie$ to saothe‘him,‘but when ﬁnsuécessful
she expla;ns’in‘théaé words, | |
MA1l love but that of Carthage I despice.
I formerly to ilagsinissa thee
Preferr'd not, nor to thee now Masslinissa;
"But Carthage to you bhoth". IV,2. '
Becoming more and more incensed Syphax tells ﬁér that he
has cone baak to st*b ner, but not having courags to
carry out his plan he taunta her saying, _
. . "Now I bethink me, Rowe will do me justice,
Xea, I shall esee thee walk the slave of Rome"
- "Be thet my best revenge".IV,2.
- To Leelius Syphax gloaus very nugh as 1n the tragedy
'by osint;Gelays. over the Tact that Massinissa 1is msrrylng

the Carthm6 nian that night and, ajnce Syjhwx ls himself

aufferlmg from his break of faith with Rome .caused by her
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influence, he feels sure that“Massinissa‘s simlilar
downfall will soon satisfy nis desire for revenge.
‘-LaelluS, pfetending ignorance of the entlre

affair, goes to the palace to receive the queen es
“prisoner and, refused by Massinisaa, threatens to selze
her. The conversatian is‘very‘similar 'to oane in the
tragedy cf‘SaintaGelays'exce?t.that there it assumed
“the broportlona of a quarrel 2nd Caton, intorvening,
suggeated that Scipio be arbiter of Sophonisba's fate.

~ Sophonisba 15 very much 1ncensed that she
should seem‘to be asking mercy of a Rompan and disdains
«.freedq@ if;géined from Sci?lq,and éfter Mﬁséiniasg‘s
ygromising again that they shall not touch her as long
.és he liVes,‘she still insists }
| | "If thy proteetioq falla

Of this at least be sure, be very sure,

-~ To give me timely death"+ IV,5.

~ "Gentle Sciplo” 1,4,
‘a8 a devoted friend,praises Massinissa’ and when the
latter confeases hi weakneaa, cit@s the case of
Hannibal atrCagug and his subsequent failuree« ﬁassinissa
- admits his ﬁistéké«bﬁt'feela'that'he cannot do otherwise
at wh%ﬂh1Scipiq cal1S;upoh'tha young man to rouse
himselfvand,*astlvy says, not | |

Yin one weekness all thy virtues lose".IV,2.
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' ‘InkThomééh's'play MaSQinissd‘s 1ove-for'50phonisba
is his whoie plea both to~ Laelius and to Scliplo, and .
although he submits to the latter it is with such 5rie§
‘that Scipio says afterwards, ' |

g wish I had not. urg ‘a the truth to rigour!
‘There is 2 time when virtue grows severe,
- Too much for nature, and almost even crusel". V,3.
' Maasinis a,then,aeelng no othe; way, sends-
Sdphonisba SOme»poisan and a nuté,;ust as in Livy and
Wédda,xasfdoes'Mairét;
‘,' "I will not long survive thee". v,7.
Drinking it, with 2a unzltered smile Sophonisba
tells her comnanicn, as in Appian and Mairet, not to
" weeD and. thereby dishonor her.
! As in MellnuksSaint*Geluys the xiﬁg appears with
a message of hope from Sciplo, which Saint-Gelays and
Cd#neille also mention;‘ Sophonisba again pleads. for
syphax; another 1hsténcé gf'the'concern which she
menifests for his fate, this being the only play in

’which‘zt occurs. Then blaming Rome for all their
unhapplneas;vahevdieé.A'

In the pfésencé'af the Romans who have just
'comé’up,«mentiched also 1n*Appi§h’ﬁnﬁ‘Melin~de Saint-Gelays,
Massinissa stabs himself, as he does in Mairet’s‘tragedy,

and falls beside her.
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As in Corneille's play, Laelius says,
"She had a Roman goulj for everyone

‘Who loves, like her, his country, 1is a Roman ‘
. V,9..



VOLTAIRE

Ia 1769 there appe&red a "Sophonisbe" bj Voltaire,‘
“la tragﬁdse de Hairet, ref@ite . as he himself said, "Il
n ya.pas a 1M vérxte un seul vers de mairat duns la piece,
meis on 2 Sulvi sa marche autént qu'on 1 & pu, surtout dans_
~le nremiere ot dans 1& derniare scénes”, "Woltaire %Bgait
1 1a piﬁce de Hairst des éhangementa fort neureux . ~
'”Ceute pidce ae manaue pas a' intaret al de vigunur .‘89)
in a letter to i'Argental Valtaﬂre says, "la Sonhon*abe
de Cornellle ne vaut rien et 1o mienne Das @rand’chose
and adds, "Ce qu'il y a de mieum dans "Bophonlsbe", c'est
‘qu'elle est la plus courte des tragédies, ot si elle a
ennuyé de belles dames auxqgelles il faut des épépasv
comigues, elle ne les a pas enauyées 1ongtemps",(90?
As in HMairet's tragedy, the opening scene shows
Syphax holding in his hand Sophonisbe's letter to wassinisse;
who had been a rivel of Syphaz [or Sdphonisbe's hand, in which
letter she asks mercy for herself an& her husband if
Cirthe fallis, as 1t seems likely to do. While Mairet
“pictﬁrea Sophonisbe‘as'somewhat'ashaméd‘of decelving a
loving husband, Voltaire has her prove, to her own
aatlaf&étion at least, that she has not been disloyal
to him, and beg to follow nim to death. All that she
asks 1s sgfety’frem Rome, and in reply té his bitter

accusations of affection for Massinisse and unfaithfulness
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to him, her husband, she answers,

"Massinisse m'aimait et j'aimeis me patrie |
Je wous donnal ma mtin, Dprenaz encor: ma vie D -

but he, ordering her from his'slght; rushes out into
 the battle to end it all. |
| Nevertheless it ié,the‘king who, in spite of
his anger,,aeyhe is dying on the battlefield, sends back
a messenger to close the barrier betweon the palace and
Cirthe, thercby taking all‘possible‘precautidns\for
Snphonisbe's safety. This meseenger,fafter telling her
- of the death of Syphéx aﬁd'the'fall'of,01rthe, g;ves a
A favorable report on the young conqﬁeror\wbo‘is advancing
toward the palace, and sug;ests,‘
~ "Fléchisses Massinisse", 1I,2,
as Sophonisbe's companion had advised in Voltaire's
‘model and 2lso in the tragedies by Lee and Thomson. ’
Knowing that‘he is an ally of Rome she fears him
at first and fleéavfrém him, then returns at & most
auspiclious @oment; just after Masalnigse nas recelved from
a soldler her letter found on'the battle~field near whére
_Syphaxyfgll;" | |
| , ”Mé$sinisse is gratifled that ghélconSidered him
’worthy of such ap'apbegi and, as she is about to fail

to her knees asiking that she may nevér come intpd the nower
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offthé Romana,‘he will not allow her to kneel to him, and
aséﬁre her th&t olqce na i° now conqueror of Cirthe,
| "Sophonisbe en tous lieux eﬁt toﬁjours souveraine .
In reply to the urging 6f her companion who hooeinog.
the marriage of her mistress and HuSSinLSSG’ she sayu that,
though her pride and 1ove could thus be satisfied and she
might, ‘v ) o | ‘
Arracher uux Romwins 1'appul’ de leur grandeur ’
yét she cadnot Dbring hgrself te yisld to any suchvidaa; ;’ .
' At this polnt she 1is 1nterruptéd’by the announcement
of the arrival of~Lélie’to'take her aé‘brisoneé of Rome.
Massinisoe, havlnv bacone her defeqder, requcs to
relinquish oa@zonisbe, and Lélie consents to let the
declisgion rest with Secipion. Thxnulng 1; over, Massinisse
deoides that he can;ﬁave her only by making her hié wife,*
’but she, thourh confessing enduring affection for her foraer
suitor, refuses, even at the risk of her own safety, to
consider his proposal, saying that, as a niece of
Hannibal, she shares his enmity toward Rome and theréfore,
cannot accept iassinisse, an élly of that hated emplire.
Thereuoon ﬂassinisse, beeominn more and more conscious of
the power which Rome exerts upon her allies, eﬁnreases

his hatred of that empire. This is.the only play in

which Massinisse turns‘against Rome before Sophonishe is
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clainmed as a>captive.' Sophonisbe is persuaded to agree
 to‘£he'marriage‘for.the sake of Carthage, to which city
‘Messinisse plans to carry her. ?his idea of flight does
notfa@pear in Mairat*s tragedy but_in the play by HMelin
 de Saint*@elays*Massihisaa,coming with such plans, arrlves
\jusﬁuaftér the death of Sophonisbe. "‘ |

' Voltaire "a éufmotiver 1a préeinitation avec
laquelle Sophonisbe sé remarie, par 1'idéde que lg mariage
est indispensable pouy prévenir'sa oagtivité."cette
princesase ne vient plus", as in Maifet, favec l'intentlon de
fairo les doux yeux a Hassiaiase .(31) : |

massinisge is more deeply innraased with Rome's

power when, appealing to his trusted soldiers in his
plan to rescue Saphonisbe, he finﬂe that they dare not
abey him, and later that he himself is disarmed at Lélié’s
command. In most of the plays Lélie is friendly and
isymmatnetic ta massiniaae although they quarrel in the
tragedy of Salnt—&elays, and almcst do so in Thomson's.
"Iﬁ Lee'a”version of the story Lélié draws his sword but
it is to defend Sciplo,who later himself has Masoinisse
disarmed. | ' | |
| In all df‘these'plays just cited,as well as Voltaire's,

" Scipio §s more gentle and kindly than Lelius who 1is more



-5
atrictly a Roman soldier infl uenced by duty alone,
'wh@reaa in the othors,oxcept Corneille’ ﬁ,in wh;qh Lélie
r@plae@a Seciplon entirely,’it,ia Ld8lie who intercedos
féith Selolonfor lasainissa his friend. | |

Tupning to Seciplon as a last raaavt,maaainiaae
pleads for $b§boniaba, reninding hin éf the captlive
maiden whom he freed in Spaln; then Massinisse implores
mercy upon her for his own sake and his great love f