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MODERN LUSIC.
“Q=

L09king back into the histqry of mus?q of the
vast tw@_centuriesh_onewfinﬁsVthat.the accepted metbods
of writing music hzve at éeveﬁal_different times -
been sweptbasyde by innovatorévand an appa?ently new7
brierLof thipgs hag been est@b}ishgd. Ezamining theéé
transitions more closely; the bbse;veg finds that only
the surface has heén changed. Each new alterapiony

suggeéte@ better Ways”of expression‘gnd was a decided
meiioration to musical art.m.Often the“resglﬁ was not
felﬁ until some later period. Fo;Fexample,<it

was more than sixty»years befdré the worksa quBgch were
~known. During his life very few were published.

| | - N -

Not until Iendelssohn brought out‘the "Passiqn Musick"
was his grestness fully realized. In this, Bach brings
to absolute compléteness, the form for which his
cohcepﬁionvoflthe,church‘contata had been, through
long years, the preparation. He is now regarded as,
"The Iusician for Musicians," and holds the same »
position.to;music(that.a founder does to a feligibn.

The people in his time were not able to appreciate



‘§ ment made by his predecessors.

;ehis ﬁOrthejfhey‘were"appalleﬁ a; his audacity even
‘efhough he‘wasiohly carrying on the line of advence-
Agaln we observe that beneath the crust the
‘same style and form appear th%ﬁ gu;ded Beethoven %
‘through hls sonatas and symphonies and Mendelssohn
7th:0ugh h;s orayorlos. Even wagner appeared to
‘~£ear the draﬁa'to pieoes -aifﬁbumh in reality he was
" only upbuzldlng and unifying the parts that Weber anq’
eeMoznrﬁ had both maae use of., Instead of leldJng the
'opera‘lnto solos, duets and chqruses, he used for a
"basisithe ieading motive, and built his vhole structure

: 1arouhd thet; BefOre there had been no clear outstanéy-'

 ‘1ﬂg uheme or motive\ ekﬁept slzght suggestions in

- Veber's Operas, one could scarcely dlstlngUloh the

" important role from the Jnferlor ones. He did not

lylntroduce the prlnolpal motive at random but united
7f1t dlth the word and nCEJOn of the whole opera thus
Kcreatlng an. “Bnalecs stre¢m’of melody,"
‘ Agazn 1ook1ng back We‘can see that only additions
e have been made., The threaﬁ started yeare ago has
been ta?en up/by‘each compoeer inlturn,”imp:oved upon,
-and handea on. to the next one.,

Durlng the past tventy or thlrty yedre however,

- a vcry decaded "gettlng a:ay from the old“ doctrlne



has sﬁruck,our musical world. Ah entirely new.

vocabulary df chords and chordvprogressions is being

useqd, givjng-us a. new lsnguage to learn. One thderé

what élemenﬁ‘in the life we arelliving,is causing

this'sudden turn for in the whole hiétory of art

no similar comparison‘oan bé‘found. There are seVe:ai

reasons given for this revolué;on. In the first

place our physical liie is ﬁéstly different from what

it ves a century ago. Our people require speed and.

efficiency in all phaseé'of life. There does not

’seem ta ve time enough during the day to acoomplish»

what our vigorous minded citizens Wish-to d0. Ve

are constantly"invehting machineiy that can perfomm

more work in a givén length of time than we ourselves

can @o. There seems to be an/unrest in the.atmos-

phere, ﬁaking‘it hard for us .to concentrate on any

one thing for any length of time. This is well illus-

trated by the type of short sbories.now‘in circulation.
Just se in our music. Brevity and terseness

characterise the bulk of it. Say what you have to

say ih as little spoce as p0ssib1e. -Consequently

vie arexnot‘aiways able fo-decipher some of the music

thet is written thiis way. If only they would repeat

their sentences accasionally, perhaps the majority



of the public would understand them better. Coming
to us as this music does in abbreviated form, it is

no wonder that some of the critics are dissatisfied

)
with the output of toﬁay. Ve listen to it‘with‘a
lfeeliﬁg of nervouéness, fearing We‘will forget what
has just been said in our efforté‘tp comprehend what‘
1fis‘beihg_éaidg kHow different this is from the |
puriﬁy,of for@‘in a Mézart or Béethoven soﬁata, or
'thé Weélﬂh of mélody in a Sphubert’éong.
liusic, art,;;iteraturg; science shbuld be
 exp:es$i€é of;tﬁg»day‘in which they are'wrjtten;
S0 thét bﬁe next genefation may read oﬁr way of
1iving in the lines we write. Our foréfathers'were
of’a more quiet and/feace léVing disposition than
Wé éfeltoday,“Théthad plentj of time for every-
thing. Asna:resulﬁ“theirkmusic was an art of “Peace
andAluxury." Probably the greatest‘mésters‘lived in
this’time.‘ Studying the works of Veber, Schubert,
Chopin, Liszt, Séhﬁmann,‘and Vagner, we realize that
the,last’word in music of the Romaﬁ%ic school has been
f;said.i‘The éontinuous‘progresé made during the pre-
“ceeding century finally condludeééin a final triumphe
That could we possibly write that wou1d sound more.

remarkable or inspiring than a Beethoven symphqny?



.

'“’ﬁsrx;aﬁHearing g-BeethQeﬁ spnata for‘thevfirsﬁ time.'
‘gives us a thrill bf real physical pleasgre; There
: isté‘dépth and a richnessAabout each of tpem thatgis
,‘béyond our comprehension. New Qualitiés will heve
’ tp bé develbpéd in us before we can exﬁeriénce‘any'
 f‘suchHemotions upon héaring modern music. The}noték}
Ijbf appeal has not yet found a response in us.
| I we &quld make a success of art we must
originate somethﬁﬁg,new. A horde of pfeseht‘day
g éomposers, possessed with a meager bit‘of;knowledge
. - . o o
i@erived from a storc of articles,-a>great'deal of
 ambition but sadly lacking in true nusical ideals are
:setting:forth‘ﬁd make a name for ﬁhemselves; ‘Doubt-«
_‘ 1eésithey feel very lofty ana responsible in their
7desire té be a parthf fhe new movement. Again comes
’theVSpéedvgermqto hurry the manuscriﬁt off to the
 ‘pubiishérs. This is on%y a natural beginning and

~

should not be discouraging, for time will soon weed

’T,ouf the ones ﬁho are not helping and give the proper
ﬂ rank td %hose‘who really desefve it.

We do not haye'to worry about our r@ﬁutation“'

. as a @usical pedplé fér out of this mass of inekbed-’

ient "coﬁtemporaries," genius is bound to come. |

: Alreﬁdy we have many evidences of this. Our only

' trouble is that we are not quite ready to understand



it. ;Thé majoriﬁy qf ﬁhe pepple are sti;i s%ruggiing
i'iwith:the'alphabet, whi}e fhe minority speakrthe new
1bn guage fluontly Very soon we éhail discover that
zwhut wWe. now tnlnk to be a Jumble of dlscordsaand
”blurred streaké Will develop lnuo~som¢th1ng much:
7 1f1ner *han ve can pos51bly imag sine. vInstead of’”*
 the one element offRomanqe, we have - the whole
“.réalm’6f\human.nature_tb wdrkaf;om.[ Evefyone is
;fpyshlng and paving away for those pre-destined m;sters
 thet are‘to come. Letkus forget for awhile’thatx
xigreatthhingé have béén dones-let us 3OW‘think only of
iour dutv to the world., It is forvﬁs to gckgﬁeater:la

 ftn1ngq than hwve ever been. done before. Surely this

is a worthy ambition. : B

. There is no- doubt that the war will be a de-
‘;6ided influence in our favor. Some.of”the'whjmé and -
ff0n01e° tuougnu of bbfore will ﬁave béen forgotten
 dur1nu the time of sufferznv and aomore solld trend
 will‘ﬂ0W'a§pear.- In each oountrJ there will he
_fhose whb\want to portray the anguish endnfed4thfough
 thei%ime of\stress.,_?erhaps some of them will again’
upreate the ab%olute‘muéic or spiriﬁual music‘that
-~has-been'put 51de.. Ve think nOW'onlj of that kind

whlcn tells a Suory or expresses some purtncul

«'phase of life. We seem to be oettlng away from the

¢



the,k§ndfthat-c0mes truly ?fdm\within andlis no% ﬁe—
pendent on human suggesﬁion;‘ Surely a greater depth
ani'feeling willdébOund‘in music‘aftér the war. |

| ‘"Modérn Musi e ismtoo broad a subjectkto
treat collectively, so ‘I have chosen from the three
1¢adjng musicai cbunt?ies, France, Russia, and Amerlca;
musiciéus;of exCepﬁional'fame.r ln this way hoping
-,to ﬂlsouso them more Jn detall tnus gaining a

7betuer view and understand;ng of present day

,muszc.‘ S f S

va “’#7’%#



 FRANCE.

Fraﬁcé shoﬁld be Droﬁd to be the mother couhtry
of a sohool of modern mu51c1ans such as Debus y;r 
Vlncent d'Indy, Rand and Charpentler. They hgve Jolt )
'brought the rank of French mu51c to a much hlgher
. level than it has ever before-attalned. There is no
 dégédentkelément in the music of France touﬁay‘as there
is in othﬁ; oountrles. Inshead we flna a Iresh,ﬁw1de-
l‘awake raoe of Deople whose llne of vision stretches |
1nto the future--not Jnto the past. Theybnre allve-
to the 90551b111t1es of the new languuge in music

nd are 51nc;re Jn thelr ‘efforts to develop and im-
‘prove the = rt.

, ”he surroundlng JnrlJ*L"J.uenc:e.D have been a de=
- cided help to them. We not:ce first the value'and
' 1nserat1on dEerOd from the literature of the time.

 The ssme qualltleghjharacterlstlc of one

are easily dlscerneu in the other. The quantlty
of,adjectives used in the language'finﬁs a‘cduntef-‘
part in the rloh harmonies of the music. At present

: Edgar Allen Poe is most promlnently written by



,the‘coﬁpose;s. Several'of his essays nave beeh trans-
:,poséﬁ info iﬁ@ressionigﬁic manuscript.‘ The two f§ﬁns.
t»of COmﬁbsition érélgo neaf}y a;ike‘ﬁhat one im;gjnes
 both to Have'been‘penned bybthe same man.

Maeﬁerlinck is known in the musical‘wor;d
and gp@réciated.just as he is in the oollege’or'upif
‘\versity;: The domigant pdints of one are also charae=-
'IteriStic of many'compositions‘of to-day, espécially

f those of Debus y;b | r'h <
Byotlsm lS‘eVJQGHCGd 1n the present French
Vmusicﬁas well as in that of the pastf By this we mean
;celementq ani‘ideas'expressed ﬁhich seem absolutely
kforengn to the v1szble surround;ngg. They desifé to
L'erte about people and describe s:ghts wh;oh are far
‘remo%ed from them, by time and space. 0@teﬁc$he
'mOSt reéiisticvdescriptibns are those‘writtén by
kcrectors whose aays are spent in a Vu?V sordid and
"uneventful wav. P The mobllltw of the Jmagnnauaon
far éxpeeds the mobility of the body."

D ‘“Debussy is a true type of the exotic in so
;.farfthaﬁ ?e‘takes us into a realm bf which we know
 nothing. Mystlclsm 'Shadow, and half-tone are infused
4_1nto nls wrltznvs. He'is a strong lover of beauty

to be sure, but it is of a kind entirely different

from wha t we have been used to.‘ It is a haunting



gdrt'of @elody} The charactgrwof Debussy is respdn-'
§1b19 for this. He déspises gnything coumon plagé,’
and endeavors’ﬁp‘"confpund the‘undergtan&ing of those
who ﬁogld fgé‘confidently appraise his a*t.ﬁ ‘He is
a lov?rﬂéf'thingsﬁwhose achieygmentvha )ebn dlfflcult
to attain, His ideals are high, and although they
are d:fferent from our standard we admire th for
living so closely to them. He ignores uhe th0u¢hts
of others which have a tendency fo makerhim forget his
high?aspirations. This very quality has helped to make‘
h:m a true leuder in thenew school of mus:c.’ He,
_’has won for h;mself : reputation'unequalled by‘his
associates--not only in his native France but 1n other'
countries as well~-America not excepted. Ve recognize
the unlvcrsal contrzbuuzons he has made to the advanee-
ment of new music and are grateful f or his inspiring
‘comp051tlons, Hls Works are now studied as those of a-
great master. | 7‘ |

| Clauie Debussy was born at St. Germamn-en Luye
in 186g.; He was equogted at the Par;s Conservatozy,
where he Sfualed harmony with Lavzgnac, piano w1th
Marmonte,rand composition with Guirand. It is inter-
esting‘to ndte'ﬁhat’Edward MacDowell; then a hoy
of fifteen, was his fellow student. His remarkable

aptltude for music was felt at the conservatorj for



- he took prlzes in solfegg;o qna piano—playlng, Jn

 L:l884 W;nnlng the Crand Prlze of Rome at the Instltut E
bwlth nis contate "L Enfant Prodlgue.“ vFogrvyears
‘later he composed “La Damoisell Elue," a‘settipg:gf

”:ﬁdsefti's "Blessed Damosel,“#for solo, female choir

= and Qrohestra. 'This is probably the first work to

'bring the‘attentipnrof the musical world to Debussye.

. An orchestral preludé; two nocturnes and a string

quartet followea eabhrbf which was agreeably

Nvaccepted. A little lcter his “Prelude a l'apres

11M1d1 d'un Faune" was produced and hwo been Derhaps

~N

the most aamzrea and . discussed of any of hls works.

(

Thls is a seutlng for the orchestra of lallarmes

_ elaborqte fantasy, nrhe Afternoon of a Faun.“

Up to the present tlme his masterplece is

"Pelleas et llelisande." It is music of a twilight

beauty and glamour. We‘seekthis as though looking

thfough‘a veil,‘and‘yef/wé’have a curious feeiing of
seeing)iﬁ more clearly. The_éfféots seem more Vivid
in the half light. It is a dream coloured drama
full of shadeS‘ani trégic gloom, and is taken from
liazeterlinck's play Qf the same name.

’ ur. Gillmén, one of the mosﬁ authoritative
muéibalwqritics of to-day, says that no bthér comn-

poser could possibly treat this dreama with more under-



two dlfferent WayS.

2

12

’ L - . &
standing or in a more perfec t stting than has Debussy.
This composxtlon lS a true bxample of mu51c and llt-

erature belng wble to &ypress the same thoughts in

oy

-6 .The opera from beginning to end is in recitativé,

yet is unforced and spontaneous to an unusual dégree.

There are a number of phrases of beauty and character,
out these are all used sparingly and are seldom set
in "sharp aﬁdmvivid ﬁramatic'cgntrast."k The note of
ﬁassion conflict or of trawe¢y 1s ‘never forced.

In the whole score there are scareely more than tvelve

fortlsSJmo marks.; One of the most remarkable scenes

is llelisande's death;?oné of the nost pathetic and

affectln pages of music ever written. - The work as

'a whole is wonderfully descriptive§ full of shadowy

~,pictures_and‘colqﬂrful seenes. - In this we see the

culminatioh of all the traits of Debussy. His craving
for beauty that is "interlor and evanescent" is shown--
also hls gift of modulation which oocurs so frequently

that one can scarccly follow the key. His atmospher1

/asuggestlons lights,and colq&rs are brought out. He
“is indeed an impressionist. _To use his own phrase,

- he is a senéitiVe recorder of impressions and special

1ights. ThlS work was severely oensurea at flrst
because melodj appeared only in the orchestra

1eav1ng the w01ce to Wander on, never 1nterfer1ng



with fhe action. Thié is as it should be, forhthé)
"étyle-bf Maeterlinék‘is rhymeless,meterless; and made
up of broken phrwse |

“  anmlnlng hls noctu;ngs more c;oég}y,:we find
,;that they are nature studﬁég. ~»He\‘fioes nbtwhpld(tg.
kthe aceepted form of the nbc@ﬁrgg, but;instégdkputs
ullnto a structure orlglnatedrby himself, harmonies of
a ﬁeepér meaﬁing; - The first one, MNuages" 1s the
i uncﬁangeéble'appé%?ance.qf the sky with the slow
fﬁandkdepressive march of the clouds. tA
| ‘“Fefés;" the secondikimpresses us as the fading
k of'a\dréam‘does;“vlt is elusice énd baffiing--describing
<a fest1V°l and 1ts unblended musice. | |

| - The thlrd "Slrens " is descrlptlve of the .
'tvsea in all of its mooﬂs and rhythms. v
| Each one of these is written 1n a style such
~f as would nbt appeal to a great many people, for they
ffdd‘ﬁot underssand his language. When ohcé the kéyﬁote
7iis,discbvéfed these nocturnes draw and"appéai to one
,ycomﬁellingly., They éeem to draw us into another
‘world ob11v10us to the eye--a world of dreamvaﬁd
fancy.~‘ |

’ Debussy was‘also sucdessful in writing
absolute music, purely inépifational. "of tﬁis tyﬁe

we have his "Fantasie," for piano and orchestra.



B qu}orchestxa alone we have the "Prélude,"l(
"Eglogue de b.uallarme " and the "Tr01s Nocturnes,“
A "Danse Sacrie " anﬁ a "Danse Profane o for phromatlc
harp and orchestra,‘andythree sketches/"La Merh —m |
all Writteanetﬁéen the years 1889 and 1908;‘
Numerous piano piece§ inclﬁiihg "Suite Bergamaéggg,ﬂ;
"Estampes,“‘ﬁMaSques;ﬁ “L'Isle Joyeuse," ahd»"Images;”
are very f;ne ‘and oeautlful | |
/'We are 1ndeed indebted to Debussy for hls
wonderful aontrlbutlons to the muszcal World angd
“his value @o‘the'qontemporary»wr;ters; He has helped |
- France in the @iséion which she undeptoqkrto accom-

plish¥-the building of a new harmonic system..

o | e
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RUSSIA

Kndwiﬁg éhe\conditibnsnin Russia todév\ it
tls hard to believe that she has already done more. for
j“che neyw music tnan hms any other couatry Flvexyears.
ago we turned to Russ;a as bezﬁg bhe chief souroe of
'vmu51ca1 lnsplrataon and,executlon.' Thelr mus;c,
-like their literature bfiginéted with the exfensive
‘idusé of fol&,§ongs in thcyéarly‘paft of thé nine-
'\yﬁeenﬁh centnry. 'It‘sffirst‘notes were similar to
the characteristics of the/people-—wilg;,appgaling,\
farbaric forceful %nd s:ncere. Instﬁad OfAbeing-
a mus;@ for the nobllity as 1t was in Germanr at
‘thatvsame period, 1tmwas a‘"mUSlC of the steppes and
tne/people;“,>8ince 9hen men have'glven their lives to
rthe foundation of a national scHool.r It is only
natural that noﬁgfor a few‘yeafs maybe—;Russia will
?bé‘so coﬁcerned with the political strife that the
- output ofvmusic will be scarce. |
- The development of the drama ha s~been a
mostd dec;ded lnfluence on the mus1c of Russia. .

- We scarcelyvhear the name Russma spoken in a musical
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circik, without immediately associating thenname
with the Russian Ballet. This one form of composition

}
A

has covered hot only»thé gro$th of music, but of
dancing and stage decorations. There’ié“nothing
plebeién or mediocre about the Ballet for Russia
“has to00 much.pride to allow any fnferiority‘in 1o

cultured an art as the drama.

15

The decorations and
the costumes which accompany them are designed by‘
such artists as Roer;ch, Baks%, Fedérowsky and Sogder—
kine.v This part of the Ballet formingbﬁhe bééis df
beauty."As~an illﬁstration, Jacques Blanche, the'
‘famous French painfer; was moved to write an article
about Roerich'wheg he w;ﬁnessed the remarkableﬁscene
for the Polovisian oampwin the Baliet, "Pfince Igov,"
written by Borodine. The themé of dull greys and reds,
with lowlroundétoppeﬁ tents and rising columns- of
.smoké waé‘so harmonidusly blended that the French
artist beheld an inventqr of a newﬁtype of stage
Scencery. | |

| V7ith such stimulating‘gettings,‘it is no |
wander that musicians as Strawinsky, Fokine, Najinsky
andi Karsavina, have chosen tﬁis fozm.as the truesﬁ
Way.Of'expreSSing themselves musically. The com- -
bination of.ﬁhe’best productérs will nathrallyydall
forth the best producers that can be'hﬁd.,‘ln eéch

L
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citvahere the'Ballétfappgafsg'picged mus;ciaps onlyl
are accepted, and ihé finéSt dancers available ére
seléctei.A ” *

It is an educataon in 1tself to hear and see

a Ballet. Ocoa31onaLly one can hear thxec periovm%nces
in an evening for they are shorter than most operasf- |
due to the fa et that repetltlon is av01ded anhrpa Tt
is new anﬂvwhereas one cannot always retaln the stranns
acéompanying eaCh,sdeﬁe one . does iememper tne gen- :
era¢.effect oroduced at the time. w

‘ Perh%bs one of the most strlklng Ballets JS
thé "Sacrifice to Sprlng oy one of uhe younger
composers)‘ Igor Sﬁ:aﬁzinsky. The music in thiskis

hythmical and not descriptive. He derived this
‘iiea‘ffom the "Afro-Ameficah Tolksongs® which had

such a tremenaous effect on hlm This redalls to;

our’ mlnds the deu‘thau bhe ancient Grepks conSJdered
rhytam more 1mnort it thdn eltnér melodq or narmonv
The flrst few measures of "The Sacrlfzce to
Spring"kdescribe the dawn of a spring mo:ning;
vallowing this Strawinsky settles down to the business
»and arﬁ of cfeating‘material(for dances. His chord -
’formations‘are extremely modern and are emphasized
by the,ﬁnusualrcbmbinations of ihstruménts used,

i

In one scene the entire group of dancers is engaged
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in shivering‘ahd trembling’ffom‘@ead‘toktoe; gooom-'
7vpanied by music‘whioh'tremblesvaléo;' The effect
ié creepy andrgruesome; ‘Even‘though we xorget the
exact motive we~will,'nevertheless remember the\
impression it made on us. Af~£he very‘beginning,of
P
fhzs Ballet the adOleSPpntS pound tne e%rth wzth their
feet 'whlle a llttle old woman runs 1n and out'among
them.‘ The music to this scenecconsists of the
contlnuous beat of a very dlsonanu ohorﬁ in the
‘bass ~while an ooca51oaal flute or piccolo screams .
~in the hlgh treble. Strawinsky s resources are
unllmltea and ceruazﬁly of a revolut‘onary btyle:
| (,I have,discussed the Russian Ballet for this»
fype of composition\is so-tvpically Ruésiaﬁ. This
’docs not neoessarlly mean that gvbry composer is spend-
ing his tlme on thls klnd of muSlC. | |
One of the most'widely known and talented : 4
 compose:é of,Russian music, is Alexander Scriabine,
who was born in'Moéoow in the,yéar,lS?E. He is con-
sidérod.a\Russiah Chopin‘by,a gréat many people, and
is look 1 to as a genzus of. the plano. There is no
douot that *he respeot he oore for the nrequness of
'Chopln and ‘the careful stuuy hemade of that compo-
- ser's works,vhelpédﬁmake Scriabine's eaflier oOmpo-

sitions similar in character.
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kSéfiabine studied intthe Moséow_Consefﬁatory
receiving his,training.in piano'under Wassily Safdnoff,
ani inAéomﬁogition‘under Teneier.‘\We notice f?om
the beginning of his garlier writings down to thé )
lastrﬁpus nﬁmber, é deéided moﬁernization-éas though
he‘setiout in‘thé first»place to>moli his themes
and motives“into a’;ewkgast, ﬁissimilarrﬁo that
used by any othér compoéér; Hg felt forced
to abolish major and mihof keys entirely and to
renbunce modulation. Tonality he retained, also

harmony, built on a novel system th=at he invented

¢

himself.
V’The'compositjoﬁs of Scriabine can really be
divided into4tw0‘classesj those written in his early
life while he was still under the influenée of
Chopin, and those ﬁrittén #hen he réachei his full
individuality and had’gained a/greater_freeiom‘of
wmusical expression. It is hard to ﬁell‘just‘exacﬁly‘
when,this change took plaoe_fbr the development a8 -
gradual and the transition oafefully bridged‘over;
“TisiSeliom/that the first experiments of a -composezry
‘are sd_well-balanced, especially at the early age of
séventeeﬁ]‘but Scriabine put into the Vélsés,_Etuﬁeé;
Préludés énﬁ llazurkas, original melddiesvﬁqd many
piquant‘touches.ﬂ The fourth opus or work "Allegfd K

Appasionata," shows his command of harmony and regular‘yovww;



Then comes opus B-=-his fourth sonata. It is evolu-
tionary in character, mssterly in technique, and
full of expression. |

The seoonﬁ Sonatea written in 1890, is really
the starting placecof the new style. From then he
continued on this quest, never ﬁaking any conecessions
‘tQ the public. BSome modern Wriﬁers‘fall back to their
fifst style, afreid to cause uﬁfavorable criticism, .
bﬁt Sdriabine set huis feet firmiy on the gwound
.and chtinueﬂ to the end, to give all that he possegsed
~to ils music. Scriabine is iﬁdebted to Brahms for
the‘constructive part of his work su¢h as balance and
unity of fdrm. | N

Sceriabine devoted eight years to the writing
bf‘music for the concertxroom., In theée he tells of
nany gay times in Paris and of voyages to Amstgrdam
and Heidelberg. They nre all fﬁll of beauty and
fancy and contain many harmoﬁio experiments and
figurmations. He paints knteresting piaturés which
'can‘be discerned by turns of expression and motives
in his,piéces.' R

Ve now come to the "Pianoforte concertof--
the most popular of all Scriabine's works. It is
’in thiree movenents. The first is theiallegro wove-

ment, the subjects of which are beautiful and
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artistic. The seconi is the andante movement and

is one of the fiﬁest themes with variatjons that we
have in musical litefa ure. This part stands out as
a hignh water mark in the whole concerto. The themg
stays with'qs after the performance of the ﬁhole is
over., The third allegro modérato, starts rataer.
weakly, but after the second theme‘is introduoed

the interest increases and at last grows into a

- magnificent climax.

A% this period in his life, Scriabine became
Professor of pianoforte in the Hoscow donservatory
and remained there six years, practically wasting his'
time so far as composition is concerned. In 1909,
he gave up thisbg‘sition and continued his career as
a composer, which waé the work he was truly best fitted
fof.

From opus 30 to'43, Scriabine wrote a large
num?er of oompdsitious. The,féufth sonata, the ﬁhird
symﬁhony or “ngine Pdem"-QEtudes, Preludes; Valses
and Poems. They are all stamped with modefhity and
are original thraughouﬁf In this series, the use of
the FPrench sixth chord, carried further than ever
befo%e is evidenced-~a chord which he was very.fond
of using. He preferred the name of "Poem" as a title

for many of his later thingg as it was less binding in



form and gove him‘morellibeity in setting his parti—
cular moods ﬁo music. He is one of the féw masters
whokarelable to express irony and satire in music.“
Another tiing which counts largely in popularity pﬁa
Seriabine's pieces, is the unapproachable technigue
from the amateur‘s'point of view. Only‘ﬁiftuosos
can execute some of his music as 1t is so difficult
to plav.

An'interesting opus number‘is 51?—a series
of Pour ?éems. From this point Scriabine' begins
designating his mons more deciiedly.‘ Ihe first
,‘pieoe "Fragility," is a tenor melody for the 1&ft
hand and chords in the right hand. This effect seems
to be one of his favorite means of expréssibn, fbr he
uses it‘much from then on. The second oné, a study
in gloom and diatonic chofds, is simply named "Prelude,"-
the character of which is quite different from the first..
The third and fourth =are a "Poem of Soaring” and |
"Danse Languido," the title 5f each giving the kéynote
to the mood 6r styvle of each.

The last works arc the result of his well-
developed constructive genius. Five sonataé are

~included in this group, esch one being a masterpiece
in itseli. The las t sonata differs-from the others
in that *the three or four movenments ordinarily used

in true sonata form are condensed into one. The opening
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kOf‘this last one-part sonata isynyste?ibus and
“ethereal, chénging‘;nto a moye solid'stylef—deVeloping
ﬁihto a wonderfiul émimax, then gradually fadjng

iﬁto thg dreamy far-away‘impressions of the openiﬁé.

One cannot heip but notice a decidedichange
,in the character of the'final Preludes. \They were
Writteh Just before his death and express the glddm
.and sadness that céme over Scriabine. Even the
‘ekpfessiOn marks, "sad," and “heart-rending," denoten
the pathos which hé wished to impart ot the world
~dn his last musical ﬁessages.f;Discouragement and
despair seemed to have setéled over this wonderfui'
éomposer--partly because of the depreciéfion by the
public of his genius. / - | |
| Seriabine's pianofdrte works‘wére’only
1equélleﬁ by Becthoven and Chopih. Hés works are
- much more pianistic tian those of eifher'Brahms or
‘Schumann. His early works are now aceepted classics
in oﬁr colleges and universities.

Scriabine invenféd a new chord or "mystery
chord," which is made of intérvals a fourth apart.
The effect is unusual #ndeed and while one imagines
the sound to De disonant,Athe‘tones of the discord
are separated and wheﬁ heard in this way, the chord
is pleasing and new. He also adopteﬁ.ﬁhe use of

a scale made of twelve degrees, a semitone apart,
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allbnote§ being,of'equai~importance excépt the

chosen t§hi§. e o

’$he uée of the chord and scalé? nis‘ébolition

‘of'major and>minor,mpdesdand the dispense of‘the“i”
..key’éignaturé all séfve,to revoluﬁionize musiq.
ﬂScriébine’was a king of "Abkolute musich--free of
any’litéral‘intefpretatioh,rtaking'uslto the edge of
the infihite,"  The real value:powever of his contri=-
butions to‘music; inciudihngymﬁhonies, is "ﬁarvéloué
beauty and spiritﬁality.“ mﬁeiis a man of a single‘
“purpose, a thinker of great spiritual power and
k‘a'triﬁmphant chémpion,of the absdlute music of ideal-
ism at the present time. When the whole world is
é@gﬁ&fed‘in a'gréat tidal»wave»ofumaterialiSm; such
a'man‘is bfrestimabie value." . :

: e

i



AMERICA.

In dlscu551ng Luropean mu51c I have noted
the ex1stencc of a nailonal qchool in eaoh countrj—-
a school typloally French or tvnlcally Rgsszan.
Thls holds true of Germany anﬂ ;talj as well. The
tradltlons anu/phuracterlstlcs of the people weldlng\
into‘the”music in such a Waypas‘to place a national
seai on‘eaoh country.' This proﬁés that music is not
a unlverb 1 lanﬂua c as Hwydn géuld havé»us belie#e.
‘The general outline.and basic fbundatioh may bwe the
sane, ‘but-the motives and ideas imbuei Ento'it will
~be as dleerent as tne motlves and ideas of the people.
‘Hu51c is unlversal 1n anpeal but it is not uhlverual
:ln expressive power.; RN |

This is true of European music but not af
Américah'music. We. are’ a cong lomer ate mass of people--
k‘atmixtUre‘of eVery known réée in existence,~éaoh of
Whiph\still retains to a.Qery'large degree, its
originél mental and physica 1 ehqraﬂuerlstlos and that
particulﬁr brand of conmersatlon peoullar to the

race tOthth it Ollglnully belonrs. We are. not

: Jet thmrouéhly amalgamuued 1nto a tyDlPullJ Amerlcan
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people and 50 oanndﬁ cxpect fo pioduoe music of so
decided a type as other countrie {_ |

e receive a great deal of our musical
education in Europe. As a result of this our ideas
become Furopean ani the §ompositions we write are 58
nearly like those of the master's we studied vs we

can make tihreun, for we have bheen taug ght to look to the

. . ‘
European models as the most perfect to be found. =
The concert goers nave been trained to listen to the

Q
s
[N
(o]
s

foreign music and find in it a’deeper satisfa
and a stronger-éppeai. /_ | : , ;
However I firmly believe that we have & truly
Amefican Spirit and_that it is onl&\a question of
time until the racial elements will comiine into a
uniform whole, hhus‘fpnnifg a race of fiﬁé and noble
Améfioan peoplg whoée aspirgtione and accomplishments
will be even superdor to those Qf ﬁhe mastcrs born
on foreign soil.
The native Amerjcsn composer at preseﬁt,‘occu~
pics a position which is indeed hard +o accredit
to this gemeration} when we remember what a music-
loving netion we are, Lcken all in ~ll, Ve do not -
like to think ﬁhgt the prizés offcred by Paderewsky
and the Federation of iusic Clubs arc éuferto he wion by
the most un-American Com3091t101o subnltued in the

contest. This d&s a proven fact. That composition
. . o4 - i
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' Whpéé qualitics :eégmb;e the works of any other nation
'  than America, cVéﬁ though faulty in constructiom, is
;sure'tofﬂih thé prize.?héreas these competi%ions N
Iﬁnﬁdvtq éncourage activity, they certainly 4o retéfd
' pfogress for each ooﬁiestaﬁt is going to =et nis
ideas oﬁ'manuscrxpt in a foreign tongue, so that he
Ccan at least nave a chonce to be henrd. | .
Another handicap the American composer has to co
hQntend with is theﬁattitude of tée goveﬁnment. Husié
fand ali Gf ‘the finér arts gé;n‘ho dffiéial recognitidn
Lor govennnent suppoxt NkatDOLVpL.V Almost without
exceptlon ClVlllZCQ countrics ha ve a minister of fine
"urtv, and bv mcaﬂ  of en*owmc“u:bf art scihiools, dnﬂ
'peﬁﬁlons blvcn to crgatlve qxt;sts such‘as goets and
compoﬁers,_do much for the growtn of a native cultufe.
'OuflAméfiCén}goyefnﬁeht‘looks oﬁ the finer arts with
é manner'of jniifference and ioes'nothing to help
struggllng artlst mho m*ghu with some financial
L ald do great tnlngs for our artistic reputation. It
is looLed on uOO mu0n as m oharltv or temporary
"loan when someone doesthelp, thinking that the
gift should be repald in money 1nsteaduof by tne
frpits of genius.; True Art seldom pajs for 1uself

 'and thé'finer it lS . the less llkely the DOSSlDJll i

.of Jmmedlate compens% Oh._
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Ldward IiacDowell seemed to have realized the
‘utterly hbmeless4feeling the preSenf dayrebmposer
~hdé;ffpr the wish that.came ﬁo him was that‘after/‘,
his death; his Peterborb'home might serve as a
suﬂmef working place for struggling yoeng‘creative
artists. |

Mrs. dchozell plunged ner wnole soul 1ntok
the realizing of thls dream and we now have a colony .
vhere many talented Americans spend their sumners.
:The atmospnere of the whole place the‘beautlful
fscenery‘surrounding and the\quietude afelceftéinly
COnduoive:to inspire these colonists.\ Annual festi-
vmls have also oeen GutabllShbd wnere only Amerlcan
ﬁcompos;tloas are performed. This provides a way
for Amerioan composers %oxput their worke‘befere.other
“artists, who can really appreciatevand hel§ them.

| ~ A woodland aad¢tor1um has. becn bu1lt in the
large rpine forest on thé HanDOﬂell estate gith a
fseatlng capacsty of iliueenvhundred. - There fe alarge

3e with & floor of eam”h and plers of seats dlth
wonly the natural beauty of the forest trees and the
'vjew of the rugged Menadnook for special sQenery{.

Dr.‘Rndolph-Eucken,'durjng a'recent;visit there.
1rema "ked that vfor years no uUCh lmoort nt movement nae

,been st rteq for the development of natzona& art as

; . H
was beang attempted at Peterboro.



Bdward macDOJell made a name ior himself
as bc;n a truly Amerlcaa composer, even with the
trying conditions surrounding hime-material condi-
tions such as have ;jus‘c,"beenmentio‘nei‘x.~ He sprung
up in our midst and over-towered the obstacles that
yould seem to handicap his ambitions. He possessed
more of theaiiéalistic attributes that our American
people aé a whole are notrendowgi with. Ve knew
him as a man of wondefful strength aﬁd ietermjnathn{ﬁ
~a,man‘who\was unu ualLr gifted mu31cnl]v and hmd
plenty of courage to develop hésvtalents. HacDowell
spent his whole life in devotion toAthe ideals and
standards hc fomed-~-not only musically »ut in all
his dealings with the worl4d.

MacDowell was born in New York City in 1861,
His education J&S‘”é ceived in brenon and German
Conservatories and although he ﬁcquired a perfect
knowledrze of'foreigﬁ moiels and musicians, he
can névér be accused of being influenced by them;
in his writings, for they are entirely frée
Trom imitatioh. His music is aé-individual as
the music of Chopin or Betthoven, but we cannot tell
yetAWhether he is a true national typevof an individ-
ualistic personality;'who tried to keep foreign

ideas out of his compositions. He is a thorough



30

musician at any. rate and a composer of high merit.
~We live too near to him to estimate the ultimste value\
of h;s work and its influence on our nation al musicg
or to rightly plzace hiim aumong the musiclians of

the world.

For various reaso#s$VMa¢Dowel; was displeased
with his teachers in Paris, and so ﬁy the invitation
of friends went to Weisbaden whére he met Carl
’Heymann, the pianist who taught at the Frankfort anf
servatory. In the fallowing autfmn, 1879, he enﬁered
this conservatory, studying pi ano with Heymann, and
composition with Raff.;>If at any time in his career,
" IacDowell was influenced in the‘slightest degree,
it was by Raff and is seen in his Suite No. I for
orohestra. The four mOVGMun s of ~"mcn are named,

“In a Hauntca rorest " “Summer Idyll,! “The Shepherd-
er's Song," and "¥orest Spirits," with a supplement
entitled "InvOotober."

liacDowell was now oifered alpoSition és
piand téacher in the Darmstadt‘CpnserVatory which
he aoceptéﬁ. He soon realized that little progress
could be\made in composition while teaching so' stren-

uously and again returned to Frankfort where he taught

-

priVately. It is here that he met Miss Marion Nevins.

o

She hod been sent to him by Raff, as a student
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as she spoke little German; They were mafrigd in
1884Mandrsoon'retired to Weisbadén where they remained
for two years. |

EacDowéll compqsed some’ofAhis~be§t works @uring-
this period. They are: three‘sdngs; "HMein Liebchen,"
‘ﬁ;n}Liebsﬁ;mioh’nicht," and "Oben{ Wo die Sterﬁe »
giﬁhén;“which;comprise Opus II{ Other things that
he wrote there are : "Nachlied"randk"pas Rosenband;";
’a‘préiude and fugue; the sconﬁkpiéﬁo suite; the first
piano concerﬂo; the "Serenade;" two "Fanta glestucke‘"
. . ) )
',"Br7ahlung'" ”Hekantanz;" "Baréarolle" and "Humores%uﬁg’
the “Wﬂl& -Idyllen;" "DréiuPoesin" and"Méndbilder"‘for
’four hqn4~ ”also the two tone-poems for orchestra
entitled "hamlct"‘anq"gpnelln )

-Four'years ftpr nis marrlmge MéoDowell
retdrned to Aumerica and uettlea in ﬁOSuon. He devoted
much“oi his time to concert plaving 'generally selec-
ting hiis OWnVCONDOSJtJOmS for public porformanoe. ‘He
‘achiefed suceess in this pranchloi his art from ais
ffrsﬁ appearance, but he 4id not love to ﬁlaj‘és he
loved to compose. The moqqtpny‘of practncing séemei
to:péll on liis nerves wheras the same amount of time

spent in composing stimulated him and was a source

of keen enjoyment.
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~Perhaps'the most populsr of his works are the
"Indian 3uite' and the four piano sonatas.’ The source
of his themes for the‘Indian'Suite“ he acknowledges
to be the mﬁsic of Americanklndjan folk-songs. His
method of construction ani tféatment of themevagainst
themeﬁ is original and is finishedl with a refincment
and delicacy which adds much to the fantastic and
whimsical motifes. . ‘ ‘

‘ the first sonata "Tragiga“ is unusual as a
~Ea§DOwell comﬁosition{in that ﬁhe‘poétical and inspiring
‘éualities generally apparent are replaced by those

of grave dignity ahd mast@ry. It s a tragedy of

the facts of life marveloUsly voven together.

The secoﬁd "Eroica" bezrs the sub-title, "Ar-
thurus flos regum". This\is oneof the most remarkable
and musical versions of the King Arthur stories ever
written. Each character'in thé story is re@resentéd
by a motive in"muSio.“ MacDowellkhas so cleverly
.arranged them thai one familiar with.ﬁhe stofy
~can follow the action through the whole sonata.

TheiﬂﬁorSe Sonata," dedicated to Edward .
Grieg, is one of the most poetical of any of the
sonatas. It is full of color and‘Wondeffully des-
criptive. 'The subject seemed to appeal to the poetic
side of Machwell and inspired many biéturesque

motives and themes that appear in the sonataw



The "Kbltic Sonata! is probably his master-
pieée. Ancient’legends whose dim and baunt%pg beauty
are mirrored~in the sonata a;so’call‘fprth traitsrin.
 vMacD0wéll's character which exactly express these»légends.
He excels in the ima;i‘aﬁi§e sUbjents>of the heroic
Gaelic world.,

I need not mention the populafity of the Wooland
Sketches which include "To a Wild Rose," "Will o
the Visp," YFrom an ;pdian Lodge," £014 Trysting
‘:lacc,’ and "In Autumn.®  The seb afg a1l beautiful
and appealing; truly muéicél ahi‘expressive of the
titles. They have since been rrénged for orohégtra
and are even more beautiful that way than they are
in the original piano setting.

‘ Thu "SeawPleceq" aie splendid. The fascinationg
and mystery of the Sea are well defined. It js’a'
gre(t 5th to he able to portray plctures of tne Sea
in ﬁanuscr;pt.-‘Durlng the war\tne Sea Pleces were

the most popular of any of MacDowellﬁs,compoéiﬁjons.

(Another interesting ngUp of pieces are the
Ylfoon Pictures," suggested by themes of Hans Christian’
Andersen, . One feels the ﬁoetry,’charm and romance
elearly exprcssed. |
In all of lacDhow ell's works, imagination and

‘poetic feeling are the leading charactéristics.
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Regularity of fomm and beauty of expression; descrip-
tive power to a marked degree and unusual harmonies
also belong to liacDowell. It is indeed regrettdble

that luis end came while he was still comparatively

~young, although he left many fine compositions.

R
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