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- PREFACE

I have tried to rehearse from Robert Browning's
poems the stories of those characters who have to an ap-
preciabie degree exemplified unselfishness; ﬁho‘have‘shown
devotion to a cause or ioyalty to a person or to an altru-
istiec ideal; who have sacrificed personal advantage,pros-
perity;or temporal success; who have held sincere regard
for the welfare of others; or who have manifested a spirit
of willing duty to public interests.

Brotherhood I have interpreted not in the sense
of any theoretical political,or'social_program but with a
practical meaning,-- an attitude of helpfulness to others;
an active sympathy for fellow beings; a charity for even
the sinning and the hopeless. I have included those WhO:
have exhibited personal‘magﬁanimity,and those in family
relationships whose loﬁe has shown deeply unselfish aspects
and a genuine fidelity to all human claims.

A few detached brotherly sentiments,in no way
expressing the attitude of the épeaker, have not lent
themselves ﬁo unified preéentation;‘a few misahthropes,
however,have beeh'included,for they.have made excellent
foils. The transcriptions from the Greek have been

omitted.
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CHAPTER ONE
BROWHING'S COSHOPOLITANISM
I. Biographical Sketch

By racial inheriﬂance as well as by ﬂraining‘
Robert Browning was a cosmopolite. His great-grand-
mother was a Creole from the West Indies; his mother
was the daughter of a German Who_had married a Scotch
wife. To English,Scotch,German,and Greole blood in his
veins,a few students of Browning would add that of Jewish.

His eariy training was marked by a wide cath-
clicity of interests. His love for animals was evidenced
by his -care of 6Wls,monkeys,magpies,snakes,and an eaglé.
,When*he vas but five years of age,his father interested
him in history. The boy showed'a‘délight in art and,
before the age prescribed by rules,was permitted to visit
the picture galleries and see the great works df the
leading artists. In music he was precocious and received
instruction under excellent‘masteré;becoming himseif an
organist as well as a sculptor. ILater his knowledge
became encydlopaedic,and his mind was further widened by

travel. ' ’
Browning's wide range of interest in human

nature is seen from his many poems on the various arts,



These poems not only reveal his intimate knowledge of
music,paintihg,and gpulpture,butgalso uncover the hidden
motives of the artist's soul. The "morally impoverished"
heart of Andrea del.Sarto,and ihe rapt,spiritual,transcen-
dent spirit of Abt Voglerkare both portrayed.

He makes past\civilizations live before us.

0ld Pictures in Florence is a short compendium of the vary-
ing aims of art during maﬁy centuries. "Greek sculpture,
early Florentine paintings, the later Italian‘realists,the
music of eighteenth céntury‘Venice,and the spirit of the
works of thebRenaissance are reéreated in his poems., He
mastered and loved Iialian literature. While alert to the
events and actors of his own generation,he was also at héme
in any time and_at any place. |

” In his sympathies he was truly a citizen of the
‘world. He was proud of having been born in the largest
city of the world; and not from the deserts of the recluse,
but from the broad highway of life where men and women
congregate ,he drew his inépiration. Life,human life,
intense toil,the moments of severest struggle,--these
were hils delights. No other Engliéh poet ,it 1s believed,
ever knew any foreign country so well as Browning knew
I£aly. No other poet has ever dedicated more of his best

work to a land which was not his native land.



His family were Dissenters in religion. His
‘being thus cut off from the public schools and the univer-
gsities may ekplain,at least to a degree,his independence,

originality,and aggressive spirit.

IT. Attitude toward His Century

A glance at social,industrial,and political
England of the nineteenth century maylhelp to reveal
Browning's attitude toward nis age.

The century in England was a period of con-
structive political and social measures. There was
woeful need of these reforms, for poverty was broadcast
"and the laborers of farm and factory were oppressed by
long hours and dear food. The Reform Bills,Catholic
eméncipation,thé abolition of the Corn Laws,franchise
/bills,the democratization of local government,and the
establishment of free trade are somé of the gains of
these years. ,

Charitable and philanthropis methods were
improving and were less pauperizing'ih their reéﬁlts.
Wiser plans were beginning tb be used in the care of
the si¢k,the insane,and the criminal. Better environ-
ment received attention in the way of housing reform,
sanitation,and the small parks movement, 'Hﬁmanitafian

legislation dealt with the reform of the criminal law
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and prisons,with éhild and woman labor,and general fac-
tory regulation. A beginning'was made for wider possi-
-bilities of edﬁcation for the masées§

The Victorian era saw rapid progress made in
cooperative movements. Christian Socialism wés repre-
sented by Charles Kingsley and Williém Morris. There
were the social democratic federation,the socialist
1eague;and the Fabian Society; and Arnold Toynbee was
devoting his 1life and means to the university settle-
ment. Yet the science of the age lacked reverence and
love.

British dominion was expanding in India;

» Buﬁmah and territory in Africa Werezénnexed; Self-gov-
ernment was growing in Australia and in Canada.

Since the French Revolﬁtion poets and other
men of letters had given attention to social problems.
Beginning,in English literature,with Crabbe,cowper,and
Hood,and contihuéd‘by Burns,Wordswdrth,Byron,and Shelley
the number of literary champions of the common people'/
andlof the poor rapldly increased{ Caflyle's soul was
aroused by the gigantic social evils,and his works
'togethéf With the works of Ruskin,Afnold,Morris,and others
helped to the changed conditions by the close of thé‘cen-'

tury.

Thus a remarkable growth in social ideals
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" took place anring the last decade of Robert Browning's
life., What was the relation of Browning to all this
social progress of the century? From Pauline in 1833
t§ Aselando in 1892 extended a half century of these

stirring years. What was the poet's contribution? (1)

III. Brotherhood and Browning

The brotherhood of man has been called the
real religious dogma of thé times.

Ideal brotherhood recognizes in all lands,
in all nations,races,and tlmes ‘the members of its own
family. It has accepted the term neighbor with all its
implications of_world-w1de fellowship and world-wide
need. It confesses to a reverence 4to-man as mén,belieﬁ-
ing that humanity bears marks of the divine. - The common
good;the common‘welfarg,are its daily concern; and some
'day it expécts to see business,commerce,and all industry
completely soclalized and humanized. Fraternity,good-will,
cooperation,bfotherly fellowships,are its motivating im-
pulses. " The rights of oihefs‘are,held sacred,and it has
attained to that cultureVWhimh 1s able to bear with and
understand the foreign. Social solidarity is one tenet
of its creed. It manifests a génuine enthusiasm for the
‘uplift'of all peoples. 'Iﬁ labors that all men everywheré'
shall have a chance at all the blessingskthat the best-
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favored have.To belittle,defraud,or in jure another man
.would be to offer insult to the Creator: for when the
fatherhood of God 1is re joiced in,by the same token must
be accepted the brotherhood of man!

"I am a friend of the unfriended poor," Oscar
Triggs asserts that Browning might have said as Weli as
Shelley.(2) Browning believed,as did Sir Thomas Hughes,
that "human society is a body cohsisting of many members,
not a warring collection of atoms." While in Tehnyson's
ﬁorks there can be detected a consciousness of classes,
of social strata,and rank,I believe that our study of
Browning will show that to him there was "neither Jew nor
Greek,neither bond norbffee,male nor female," By his
broad trainihg,ﬁy his-close.contact with other peoples
than English,by his broad sympathies,by his intense study
of the human soul,by his dramatic power of letting his
varied and vast list of characteré set forth each his
individual opinions,by his emphasis upon the_principle
of love,and by his profound acceptance bf the fatherhood
of the Christian God of love,he was most adequately pre=-
pared to give to the WOrid a body of wprks that present
concretely the sanest and most wholesome ideas of brother-
hood of his own and later generations.

Browning has also,lI belieﬁe,thét rare and for-

‘ward-looking possession,the international mind,-- defined
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by Nicholas Murray Butler as that habit of thinking and

acting in foreign relations on the basis that the civil-
ized nations of the world are friendly and cooperating

equalse

IV, Treatment of Love

The term love as used in scores of instances

in Browning is the equivalent of brothefhoéd. The worH
to Browning did not désignate a Weak,sentimental;selfish
emotion,but was charged with virile,altruistic force.

To him there never could be"too much love'.

He has the Queen in In the Balcony say:

X "Thqre is no good of life but love;" and the
Duchess learns from the Gypsy'that‘"lovekis the only
good in the world." '"Love gains God at first leap;"

and the woman in Dis Aliter V@sum wonders whether the

man who should have been her wedded lover ever real-
ized:

"‘.."'Q.0.0.‘..O.‘..‘l".‘.".vxhat';s the earth

With all its art,verse,musis,worth--
Compared with love,found,gained,and kept?"
| This deVoted love between man and woman is a
symbol of that love which should obtain in the entire
world family. Poem after poem presents under different
imagery the principle that the affections transcend the

intellect: the highest knowledge comes through love.

Such love as this,W.Dewitt Hyde in Thé Art of Optimism
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calls Browning's "final solution of 1ife'§ problem,"
"Man's good 1s found; "he continues, "in the aqtive exer-
cise of’ali his powers for a worthy end; and since no
end is worthy of his effbrts which'is lower than himself,
br iess than pefsonal,therefore devotion+ to persons,
divine or human,good or bad,--in other words,love,--

is God's secret of a happy life."

In Browning's Treatment of the Principle of

Love,chapter VI in Browning as a Philosophical and’

Religious Teacher by Henry Joneé,the.authof emphatic-
ally concludes that the basic assumptioh of Browning
is that NO MAN CAN BE ABSOLUTELY'SELFISH AND BL MAN.
Mr.Jones's studies in Browning have caused him to
interpret Browning thus: |

| "But in one thing Browningvstandé alone. He
has given td love a moralfsignificance ,& place and.power
amongst thdse substantial eleﬁents on which rest the
dignity of man's being and the greatness‘of his destiny,
in a waj which is,I believe, without example in any
other boet. And he has done this by means of that moral
and religious earnestness which pervadeé all his poetry.
The one objéct of supreme interest to him ié the .devel~
~opment of the soul,and his penetrative insight revealed
to him the power to love as the paramount fact in that

development. To love,he repeatedly tells us,is the sole
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and supreme‘object-of man's life; it is the 6na»lesson
which he_has'to learn on earth; and,iove once learnt,in -
what way matters little,'it leaves éﬁmpletion in the
soul.' ILove we dare not,and,indeed,cannot absolutely
miés; No man can be absolutely selfish and be a ﬁan.

¥ % % Love,in a Word,is thé highest good: and,as such,.'
it.has‘ali its worth in itself,and gives to all other
thiqgs what worth they have.b God himself gains the
'ineffable crown' by shbwing love and saving the weak.
Love 1s the power diviﬁeathé centfal‘energy of God's
being. % # % He who has 1eafned to love ih,any way

" has'caught God's secret'. wox * True love is always
an infinite giving;% * % Itvis a streaming outwards
-qf‘the ihmost treasures of theVSpirit,a consecration

6f its best activities to the welfare of othefs.% %%
Loﬁé spends itself for another,and seeks,satisféction
only in énother'é‘good.% ¥ % This doctrine of love
is,in my'opinién,the richest vein of pure ore in

Browning's poetry."

V. Different Nationalities
Browning mastered to.a marked degree the set-
ting and‘local color for his places;eﬁobhs;and charac=-
~ - ters. Moré truly than did Shakespeare,Brownihg entered
into the intricate social and institutional life that

aided in producihg his characters.(3) The following
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representatives of different nations'may serve to suggest
the wide range of peoples from which he drew hiS»poems:

English:  in Strafford,Cavalier Tunes,Clive(England in India).,

French: ‘Herve Riel,Count Gismond,The Two Poets of Croilsic.-
German: Paracelsus,Abt Vogler.
Greek: Balaustian's Adventure,Aristophanes' Apology,

Pheldippides,Echetlos.

Italian: Sordello,Fra Lippo Lippi,Pictor Ignotus,The
Bishop Orders His Tomb at St.Praxed’'s Church,
My Last Duchess, The Ring and the Book,
A Grammarian's Funeral,Up at a Villa--Down in

——. S—tetss S, ¥ s w—

Jewish: Saul,Rabbi Ben Ezra Holy Cross Day,Filippo
- Baldlnu001 on the Privilege of Burial,
Solomon and Balkis,Jochanan Hakkadosﬁ.

Tevantine: The Return of the Druses.

Persian: Ferishtah's Fancies.

Russian: Ivan Ivanovich.

Spanish: A Forgiveness.

Swedish: Cristina and Monaldeschi.

VI. Range of Characters

'A deep vein of brotherhood is shown in Browning's
~versatlle choice of characters.(4l(gm,was a regal breadth
of sympathy}that enabled‘him.to compfehend the inner 1life
and motives of kihgs,queéﬁs,counts,dukes,and duchesses;

‘ popes,bishops,priests,and monks ; patriots,politiéians,
soldiers,poets,grammarians,sculptors,painters,musicians,

~and mystics; Jews,Moors,religious fanatics,and a dying
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Christian; lovers,lawyers,students,silk-weavers,Gypsies,
outoasts,suicides,im?ostors,and all misﬁnderstood men.(6).(7).
From the artless Pippa or the queenly Colombe
to the plotting Domizia; from the genuinéFhearted Valence
to the arrogantly crﬁei Duke; from valiant Count Gismond |
to the temporizing Pfince Hohenstiel Schwangau; from ingen-
‘uous,noble Iuria to Djabal,the calculating uéer of tricks;
from the life-struggles yet yictories ofthe hero of Pauline,
of Paracelsus,and Sordello to the "good-Lord-good-Devil"
Ognibeh,Bloﬁgram,of Sludge; from the self-abnegating
purity'of a Caponsacohi/to the towering crimes of a Guido--
what a limitless expanse of imaginative fellowships!
What a world fraternity! Truly‘is'Browning a diviner of
the secrets of men; one ﬁho appreciates,evalﬁates,yét
sympathizes with all mankind,a brother in ihe human
family on‘earth.(s)_’ ' |

VII. Is Browning's Poetry Browning?

In this search for the deeds of brotherhood
expressed in Erownihg's poem's,I havé not Veﬂtured to
affinﬁ that what I‘havevfound in Browning's 6wn personal
opihion. However much my own convictions seem to equate
the words and the author,I hereby refuselto be included
within the séope of the author's warning,as expressed in

At the Mermaid. In this poem it is maintained that a

poet's dramatic presentation of a hero's ideas is not
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intended to "leave ajar" his own'"bosom's gate."--
"Here's my work: does work discover--
What was rest from work--my life?
Did I live man's hater,lover?
‘Leave the world at peace,at strife?
Call earth ugliness or beauty?
See things there in large or small?
Use to pay its Lord my duty?
Use to own a lord at all?

%% %

Which of you did‘I enable
Once to slip inside my breast;
There to catalogue and label .
What I like least,what love best,
Hope and fear,believe and doubt of,
Seek and shun,respect-~deride?
Who has right to make a rout of
Rarities he found inside?"
‘Sho%;d it ever appear,however,that I have
had Browning in mind when I should have had only his
characters,I will take my position behind Berdoe's
comments on this same poemn: A
"Notwithstanding this emphatic declaration
(that he leaves his inquisitive visitors outside) it is
probable that few great poets have opened their hearts
-to the world more completely than Mr.Browning: it is as
easy to construct his personality from his works- as it
is to reconstruct an old Greek temple from the sculptured
stones which are scattered on its site. All Mr.Browning's
characters télk with the Browning tongue,and are as little
given to barring thelr portals as he to closing the door

of his breast........Having declared himself as determined

to let the public have no glimpse inside his breast,in
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?

stanza ten he proceeds to admit us to his innermost soul,
in 1ts Joy of life and its golden optimism. It is as
. perfect a picture of the poet's healthy mind as he could
~ possibly have given us." (9). -
The tenth stanza,referred to,is as follows:
"Have you found your life distasteful?
My life did ,and does,smack sweet.
Was your youth of pleasure wasteful?. -
Mine I saved and hold complete.
Do your joys with age diminish?
When mine fail me,I'll complain.
Must in death your daylight finish?

My sun sets to rise again."

The same idea,that the poet does not reveal
his own life,is expressed again in House, which closes
with the thought that if Shakespeare in his sonnets
spread open to the public gaze his inner life, "the

less Shakespeare he."
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.. CHAPTER ,TWO .,

PAULINE

| Pauline,ﬂhe first of Robert Browning's pﬁblished

works,was printed anonymously in 1833,when the poet was
but twenty years old. The author says of it:" The thlng
wa.s my eerllest attempt at peetry ,always dramatic 1n
principle,and so many utterances of soimany imaginary
persohs,not mine." The poenm,written in a heate-“on one
ieg" as Browning himself expressed it,was considered by
him a crude and preliminary sketch; yet it is valuable
because it is considered really to reveal a stage in the
poet's own mental life and,inclﬁdes several of the domi-‘
nant ideas which‘appeer again and again in the poems of
maturer years. ‘ | ‘

For our purpose the main 1nterest is that in
.thls earliest work we have the etudy of a self-centered
character. This fradment of a confession is made by the
unnamed hero to Pauline a young woman whom he later loves.
He bewaills again and again his selfishness. " He loves N
‘nothing. Reason has quelled his love:

"My love ﬁould'pass my reason--but since here

Love must receive its object from this earth,

While reason will be chainless,the few truths

Caught from its wanderings have sufficed to queIl
All love below."



21
~But he turns to the songs of a mighty singer of earth,
and in a resulting new life he vows himself to liberty.
He forms aﬁ altruistic pﬁrpose:
"Men were to be as gods,and earth as heaven."
He would effect th;s.'He becomes interested in others:
B ttesescssoensessscesscnsssstO0 1loOk upon
Men,and their cares,and hopes,and fears,and joys.v
Bﬁt faith in man:vanished:
"First went my hopes4of perfecting mankind,
And faith in them--then freedom in itself,
And virtue in itself--and then my motive's ends,
And powers and loves; and human love went last."
Hé then met Pauline,knew that she loved him,but found not
love and faith in his own heart. ' But his restlessness and
hunger drove him on to God--"that loveth us",and as he
recognizes Divine love he exclaims to Pauline:
"I am thine forever."
" The hero's confession is the\story of degréda-
’tion as he sank "into the dim orb of self",but finally
'his " redemptlon and restoration by Divine love,medi-
ated to him by human love." He has learned that love
is greated than knowledge; Too late his changed life
was for service in this world,yet he says:
"No less I make an end in perfecu joy,
And in some future place--
+«esunknown secrets will be trusted me
Which were denied the waverer once."
The closing section contains the famous apos-

trophe and tribute to the poet Shelley,and in it the

Browning student is thrilled with the positive affirmation



that love--with all the vast content which the author
. crowds into this term--is é part of the lifelong creed
of the great poet: -~ , .

"sun-treader,I believe in God and truth
And love."

PARACELSUS

' Paracelsus——one of Browning's truly great poems--
presents a hero as akself-ceﬁtered'séarcher for knoﬁl-
edge. Paracelsus believes that in his search he 1is obey-
ing the command of God for his life. He believes that
ﬁGod intends "to work man's welfare"by his weak endeavor:

~

"My ready answer to the will of God
Who summons me to be his organ."”

Hisiaspirations will lead him into the path of extreme
hardship,but he has counted the cost. A voice from
without has asked:

"Wilt thou adventure for my sake and man's
Apart from all reward?"®

But with his professed desire to séek hidden truth for
‘the benefit of menkind,he is proud and self-willed. He
longs to trample on the "slow crowd":
"Iseemed to long
At once to trample on,yet save mankingd,
To make some unexampled sacrifice ,
In their behalf,to wring some wondrous good

From heaven or earth for them,to perish winnlng"
Eternal weal In the act." .

With a feeling of superiority,isolation,and aloofness,
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he says:

NTE T can serve mankihd
'Tis well; but there our intercourse must end:
I never will be served by those I serve." (10).

"He haughtily, "says Walker,“cuts himself off from his
fellows,and sets out to accomplish single-handed what
ought to be the achievement of humanity."

| Festus warns him of this spirit:

"Héw can that course be safe which from the first
Produces carelessness to human love?"

And again:

“But do not cut yourself from human weal!
You cannot thrive--a man that dares affect
To spend hisg life in service to his kind
For no reward of theirs,unbound to them
By any tie. ' '

EE ;
cecertrsretsrassrreasanssessthere would be
A monstrous spectacle upon the earth,
--A being not knowing what love is."

Before Paracelsus leaves on his quest,he
uses some words that suggeSt that worth may be found
in unexpected places and evidences a desire for the

betterment of the race:

"May not the truth be lodged alike in all,
The lowest as the highest?
# %

sesesssessesseSet frée the soul alike in all,

® % %

eeesssessssssMake no more giants,God,
But elevate the race at once."
In Part II Paracelsus has sought the home of

the Greek conjurer at Constantinople to learn by magic

what he has failed to learn so far in his laborious
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searching. His request is answered by his meeting Aprile,
who has come on a similer errand,seeking for light. Par-
acelsus hears a voice from within which causes him tb

think of

",....all poets,God ever meant

should save the world."
These poets sing: '

"Must one more recreant to his race
.. Die with unexerted powers,
And join us,leaving as he found
The world,he was to loosen,bound?"

At this juncture the poet Aprilevenfers,and
'they exchange greetings by saying:

(Par.)"I am he that aspired to KHOW:and thou?
(Aprile) "I would ILOVE infinitely,and be loved."

Aprile would speak for

Meteeeetseaneassess "men,men everywhere.,

#o0% :
_ esescsassseeenno thought which ever stirred

‘A human breast should be untold.

: ' #.0% %

svcecsccsscssfOor common life,its wants

And ways,would I set forth in beauteous hues:
The lowest hind should not possess a hope,

A fear,but I8d be by him,saying better

Than he his own heart's language."

Paracelsus is deeply affected by‘the words of
Aprile,and awakes to the one-sidedness of his past
‘search,and feels that the truth has reaéhed him. He sees
the error into which both have fallen. He has excluded
love; the poetfhas excluded knowledge: -

"Are we not halves of one dissevered world?"



28

Paracelsus pieads:

"Love me henceforth,Aprile,while I learn

To love; and,merciful God,forgive us both!

We wake at length from weary dreams; but both

Have slept in faiby-land: though dark and drear

Appears the world before us,we no leas

Wake with our wrists and ankles jeweled still.

I too have sought to KNOW as thou to LOVE--

Excluding love as thou refusedst knowledge.

Sstill thou hast beauty and I,power. We wake:

What penance canst thou devise for both of us?
R

Are we not halves of one dissevered world?"
And this dramatic scene closes with Paracelsus saying:

“.Q..Q.0.00.,'.0.".....‘...’1}81} me love,too!
I have attained,and now I may depart."

In Part III Paracelsus is at BaSil,and is tell-
ing to Festus the story of his attempt at serving man:

“0‘CI...I....".'D'.C.......'....aman

3% 3% %

WhOeesseesesosnenssasosn summoned me

#$ox o
To serve my race at once.
#*O® %
And give my gains imperfect as theJ were,

To men.

# o0 .
cevserassssssscsncacsasssslloW I essayed
To live like that mad poet,for a while,

<% %

And love alone'"

" He is now a famous and popular professor,but he confides
to Festus that he is miserable at heart. He aspired to
know God: he has attained--but this professorship. The-
pupils who frequent his classrooms are dull., He holds in
contempt all former workers in the same field of knowl-
edge.

Yet he betrays some heart gazn when he says:

"Whatever be my chance or mischance,

Whatever benefits mankind must glad me too.
And men seem made,though not as I believed,
For something better than the times produce."
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‘Soon he makes the great confession:

"Love,hope,fear,faith--these make humanity;
* 0% o -
And these I have losti"

Part IV shows Paracelsus cast off by those he
"sought to benefit." Festus plainly probes to the seat of
the trouble,and charges Paracelsus with self-delusion and
selfishness in his work for humanity. ;

In Part V Festus has come to the hospital e&ll
to the bedside c¢f the dying Paracelsus, who in delirium
wildly raves through the eventits of his past life,asking
Him whether Aprile

"KNOWS as he LOVES--if I shall LOVE and KNOW.®

He shrieks as he Seems to see '“sweet human love" leave him.
S "SR SRS ‘
"See,Aprile,
Men will not heed,
« #* % % :
I will exterminate the race!"

But he sees that in death

"We shall all be equal at the last.

' * % % ‘
cessssssssselay me thus;then say,'He lived

Too much advanced before his brother men;

They kept him still in front.'Twas for their good

but yet a dangerous station. It were strange

- That he should tell God he had never ranked

With men: so,here at least he is man,'"

He still believes in his divine mission:

"A shrine,for here God speaks to men through me."
Moments of clearer vision come,and he speaks as a teacher,
He rehearses the plan of God in the evolution of the world,
and shows that love mingles with and crowns the vast work
of creations He gives utterance to a high ideal for the

social whole:
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"When all mankind alike is perfected, .
Equal in full~blown powers--uhen,not till then,
I say,begins man® s general infancye"

- He sees his past errors, but protesta*

"I never fashioned out a fancied good
Distinct from man'se.

- Rehearsing the story of his development, of
his discovery that love is an‘integral part of human exlis-
tence, of his entrance into a SJmpathetic soclalized life,
he says |

"I saw Aprile.s
¥ N %
I learned my own deep error: 1ove ] undozng
Taught me the worth of love in man's estate, :
And what proportion love should hold with power
- In his right constitution;love preceding
Power, and with much @ower,e&ways much more lovey
Love still straitened in his present means,
And earnest for new power to set love free.
I learned this,and supposed the whole was: learned:
And thus,when men received with stupid wonder
My first revealings,would have worshipped me,
And I despised and loathed their proffered praise-=
When, with awakened eyes,they took revenge
For past credulity in casting shame
On my real knowledge,and I hated them-=-
It was not strange I saw no good in man,
To overbalance all the wear and waste
- 0f faculties,displayed in vain,but born.
To prosper in some better sphere: and why?
~ In my own heart love had not been made wise
To trace love's faint beginnings in mankind
To know even hate is but a mask of love's,
To see a good 1n evil,and a hope
In ill=success;to sympathize be proud
Of their half-reasons faint aspirings,dim
Struggles for truth, their poorest fallacies,
- Théér pre judice and fears and cares and doubts,
All with a touch of nobleness,despite
- Thelr error upward tending all thoughweak,
...Like plants 1in mines which never saw the sun,
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But dream of him, and guess where he may be,
And do their best to cllmb and get to him,
A1l thls I knew not and I failed,
But after, they'w111 know me, If I stoop

" Into & dark tremendous sea of cloud,
It is but for a time; ceves
eeesenasscreesns I shall emerge one day "

I have tried to let Paracelsus tell in hlS own
words the development of his soul, as it freed itself from
the trammels of egoism fo sscend the plaﬁe'of a lover of
mankind. I have interpreted‘the word love as nearly all
the commentators on the poem db; taking it simply in its
usually accepted meaning. There is one‘dissenting voice,
however, from this view; and I give in the appendix this
presentatién'of Josiah Royce's; (11). His interpretatiop;
however, still retains the idea of sympathy and cooperation‘
with other men, |

Frothingham‘s interpretation is representative of
those of a’hOSt'of other critics: "To serve men by winning
knowledge is his smbition: 'to serve men', but apart,uin a
temper of proud isolation snd conscious greatmess. * * e
feiled because of his pride of power and knowledge, He then
learned the place and power of love in man's 1if‘e1 and sought
to serve men,--but still apart from them, and.withouﬁ sympathy,
without Self-deniél. Driven again”to despair by~his failure at

Basil, he then came to see that he had a further and harder les-

son to learn --s lesson without which such work as his could -
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never be dones love in his heart had to be wise and pure
to discern the dim beginnings &f light in the minds and

love in the hearts of other men. "

- SORDELLO

As in Pauline and Paracelsus, so the hero of

Sordello progresses away from a self-centered life,
and wins the 1lnner struggle, just as he dies, to be true
to the Peoplé's cauée;

Briefly, sordello as page in his"drowsy ¢dshle"
1ed the life of a poet child. In his ideals he reaches out
into life,and he de31res to wed Palmey Izter,at Mantua,
he surpusees the troubadour Eglamour,thus unexpectedly
winning the prize from Pelma's hands at her Court of Love.
Thus Sordello became master poetQh He chose "“song,not deeds."
But as a poet,life to him was a failure. He bedame degraded:

"Weeks,months;years went by,

And lo,Sordello vanished utterly,

Sundered twainj;each spectral part at strife

With each; one jarred against another life;

The Poet thwarting hopelessly the Man,"

\ But he had the will to do something yet. The
opportunity soon came. Sordello and Palma met at Ferrara,
.the unhappy city contested for by both Ghibellines and
~ Guelfse. He there saw mankind;bult he Was somewhat disappointed
They were not just as he had imaged them. But a profound
sympathy~ for them seized him . He discovered that 'the
Guelf faction was the cause of the people,and he espoused

that cause .»s
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- "This phalanxz,as of myriad points combined,
Whereby he still had imagined the mankind
His youth had passed ' in dreams of rivalling,
His age=-» in plans to prove at least such things
Had been so dreamed,= which now he must impress
With his own will,effect a happiness
By thelrs,==supply a body to his soul
Thence, and become eventually whole v
With them as he had hoped to be withoute.

%% %
" Crowd upon crowd rose on Sordello thus
#* % w®

And the new body,ere he could suspect,
Cohered,mankind and he were fully fused,"

He would work swift reforms:
", ,First a mighty equilibrium,sure,
Should he establish,privilege procure
For all, the few had long possesseds"
' He realized his blindness in the past;but now
he would build ﬁp Rome‘again;faa Rome that should mean the
krights of mankinds

"This morn,a recreant to my race-nmankind
kO erlooked till NOWae e s

¥ % W ,
Tet us have Rome again..... \ o
‘l\ * 3% '

T TEeesesen 0000 On me it 1ights
To build up Rome again."

He pleads,in vain, with Taurello to take up the
Guelf cause,and aid the cause of the Pope and the peoples
But in the morning fhé'vision of Rome had vanished,"arch
by arche" It would take centuries to accomplish anything.
Society grdWs slowly: | h ﬂ

"God has conceded two sights to man--
.One, of men's Whole work, time s completed plan,
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- The 6théf,of the minﬁte's_work,man's first
Step to the plan's completeness."

There is need ,too, of opportunism in the preseﬁt;
Then,too,will he really be benefiting the people?ww
| ‘"Why should sympathy command you quit
The course that makes your joy,nor will remit
Their woe?" 4
Do they not need the hard experiences of life for their
own soulb} good?-é

", .... for mankind springs
Salvation by each hindrance interposed."

‘Then.came the great'temptation and crisis of
his life. Taurello ﬁnexpectedly casts the badge upon -
Sordello's neck,thus making him chief of the Ghibellinés,
the emperor's cause, and the bloody enemy of the QGuelfs.
Palﬁa can be his bridéa Here was the opportunity to
satisfy both his love and his ambition. He was dazzled by
the splendor of the prospect. But how about the cause of
the People? Duty? Huménity? Indulging in specious
sophigtries,the battle royal sets in within his soul:

"Here is the @rowd, whom I with freest heart
Offer to serve,contented for my part
To give up life in service~wonly grant

That I do serve;if otherwise,why want
Aught further of me?"

Death ends,the'struggle, and as Taurello and Palma
press over the threshold,the badgéls-~ beneath his feet}

In Sordello,we thudgee that aspect pf,brdthenhood

which takes the form of a leader looking forward to carrying
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out a scheme of social reform; yet conservative argu- .
ments are arrayed against the hope of any speedy bet-
tering of the condition of the people; and the hero

dies before he accomplishes anything.
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CHAPTER THREE
THE DR&MAS»\
Strafford .

In the early tragédy Stfafford,published 1837,
Strafford,feverish in his loyalty to thg‘"king by divine
right",dharles I--a fatuous deVOtibn to an unworthy mon-
arch--shows some elemeﬁts of seif~renunciation.nis life is
sacrificed as a resu1t:of this almost insane affection, the . -
king himself slgning the death~warrént.8trafford says:

‘"God put it inamy mind to 1ove serve,die,

For Charles."
Pippa.Passes

Pippa Passes,a succession of dramatic scenes,is

akmasﬁerly portrayal not only of the mutdal interdependence
of humanity,the inveterate interlinking of the rich and
poor,of the good and evil,but also of the limitless influ-
ence for good Which even one~obécure and unknown person
-may unconsciously eﬁért.i‘ “The little silk-windar at every
step of a day's existence,leaﬁes‘traces of help and uplift,--
the natural’overflowings'from a pure soul right'wiih God
and with his creaturés.

' Pippa,one of the girls employed in the silk-mills
of Asola,awakes on New Year's morniﬁg,-—her one holiday

of the 1long year, How can 'she have " the most
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happiness this one’day? She decides to fancy herself to
be those pefsons Who she thinks have the most of love in
‘their lives. She starts wandering through the sireets as
the haughty Ottima,the lady of the great villa up the
hillside. Just as she passes‘the villa,her joyous sohg
of "God's in his heaven" strikes terror to Ottima's
paramour,the murderer of Ottima's aged and despised
husband. The song awakeéns them both to their crime

gnd 1ifts them from their hideous fascination. Ottima,
forgetful of self,importunes Heavén: |

"Not me--to him,0 God,be merciful!"
In this cry of self-effacemént,we see Ottima's redemp-
tion. Both have been séved from spiritual death by the
song of the girl. | |
Pippa next 1magines herself to be the happy

bride Phene who is to-qu to be mepdried to the student
Jules. Naught does Pippa know of the cruel joke of the
fellow students,who haveAduped Jules into marfyiﬁg a
crude artist's model,a young woman not at all his equal.
When the hideous jdke is faced,and Jules would send
Phene away,Pippa's glad éong works redonciliation,and
love 1is born.
| But mother-love will endure longer than the
loves she has been feigning! .She will pass by Lulgl

and his fond mother. And as Pippa passes and sings of
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the gobd.king,Luigi is nerved again‘tO‘underﬁake his seif—
appointed patriotic, though mistakén task of murderihg the
Austrian emperor,as the way to bring freedom to Italy. (12),

Once more the song of Pippa battles for the
right. Above mother-love is God's love, and the beloved
of God Monsignor,fills Pippals ideal of héppiness. But,
climax of life's ironles Mon31gnor seems at this moment
to have been tempted for an 1n tant‘s time to penmlt the
ruin of Pippa. But her‘song is the shaft that plerces
the manhood of monsignor,ahd he is aroused to immediate
duty.: .

Tired with the day's "fooling] Pippa,wholly
unconscious of the far-reaching consequences of the day,
ahd preparing for her night's rest,muses: |

"Now,one thing I should like to really know:

How near I ever might approach all these

I only fancied being,this long day:

--Approach,I mean,so as to touch them,so

As to....in some way....move them--if you please, .

Do good or evil to them some slight way.

For instance,if I wind

S5ilk to-morrow,my silk may blnd

And border Ottima's cloak's hem. ~

Ah me,and my important part with them,

This morning's hymn half promised when I rose!

True in. some sense or other,I suppose.

God bless me! I can pray no more to-night.

No doubt,some way or other,hymns say right,
All service ranks the same with God--
With God,whose puppets,best and worst,
Are Eg;‘there is no last nor first.

‘Her service to God and to her feilow men

is this one day of innocent gladness. "Her own ser-
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vice," Dowden says, "though she knows it no¥},is more
then & twelve-hour's gladness; she,the little silk-
‘windar,rays forth the'influénces of a heaft that has
the pbtency aécribed td gems of unflawed‘purity; and
such influences--here embodied in the symbol of a

song-- are among the precious realit%es of our life."(1z),

King Victor and King Charles
King Charles,in this tragedy of Italian his-

tofy,is placed‘in the tragic'struggle of conflicting
duties: loyalpy to his subjects or abparent kindﬁess
to his aged father. He had 1éft his preferfed quiet
life to accept the crown at the request of his father,
King Victor., He has gained the affection of his people
and has thelr welfare at heart: N
"The peoplg if now part of me,
We did the?pe;plz'right.
It would sZem%th:t ail my people love me."
- Chakles knéwa that Victor has not the best interest of
the people at heart: '
"Oh,my own people,ﬁhom will you find there,
"To ask of,to consult with,to care for,
To hold up with your hands? Whom? One that's false--
False--from the head's crown to the foot's sole,false!"
Shall he yield to the unwise demand of this. aged man
and restore to him the rule? King Charies'svchief

officers and his wife advise that,even though he be

misunderstood,he be true to the best interests of his
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realm,and this policy is the one he adheres to.
The stedfast wife,Polyxena, urges the king:

"King Charles,pause here upon this strip of time
Allotted you out of eternity.
Crowns are from God: you in his name hold yours.
Your life's no least thing,were it fit your life
Should be abjured along with rule; but now,
Keep both: Your duty is to live and rule--
EE

While,as 'tis,no doubt,
Something of stain will ever rest on you;
‘No one will rightly know why you refused
To abdicate; They'll talk of deeds you could
Have done,no doubt,--nor do I much expect
Future achievement will blot out the past,
Envelope it in haze--nor shall we two
Live happy any more. 'Twill be,I feel,
Only in moments that the duty's seen
As palpably as now: the months,the years
O0f painful indistinctness are to come,
While daily must we tread these palace-rooms
Pregnant with memories of the past: your eye
May turn to mine and find no comfort there,
Through fancies that beset me,as yourself,
0f other courses,with far other issues,
REe might have taken this great night: such bear,
As I will bear. What matters happiness?
Duty! There's man's one moment: this is yours!®

The Return of the Druses

- It 1s doubtful whether Djabal,in The Return

of the Druses, belongs in the list of unselfish herces.

His is a very cdmplex and subtle character. He has
fedt an inner call to be theyliberator of his people,
but’ motives of faﬁily revenge mingle with his lofty
patriotism. Yet he has let'"each ij ‘scape for the
Druses' sake." More selfishness however enters when,

in order to wim Anael,he claims to be another divine
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incarnatlon and declares hlmself Hakeem.--
Meeees..Till that woman croSSed my path,
on went I,solely for my people's sake:
I saw her,and I first saw too myself,
And slackened pace: *if I should prove indeed
Hakeem--with Anael by:'"

His impostﬁre’is 80 sﬁcdéssful that Whenevef
his truer nature triumphs'and he would confeés his de-
@éption,the enthusiasm he has enkindled in the Druses
carries him forward in his claims. TFor their cause he
concludes to"sacrifice hls own purity of soul"., For
some fewimoﬁénts at least,it seems,he may himself have
been fully or half-deceived concerning his divine claims:

"Am I not Hakeem?..soeeseosss
: ¥.OX B :

: A man among such beasts
~ Was miracle enough." '

Colombe's Birthday

Golombé of Ravenstein freely gives up temporal
power and personal honor for genuine love ofbone‘bf her
subjects. A glimpse into her néturally kind héart is
seen as she gives favors upon her birthday,giving "great-
er pleasure” to herself in doing these favors., But the‘
great revelation of her character-is_maQe when she 1is

offered the restoration of hef foffeiﬁed Duchy,the pro=-
, spedtive rank of Empress if she will marry the claimant
.to the throne,--a maﬁ not>ignob1e but‘who does not offer

love. Her subject,Valence,the "nameless" advocate of



39

Cleves,is worn and burdened with the griefs and wrongs
of his townsfolk placing the cause of his fe1low citi-
‘zens above his own personal interests. His pleadings for
their uplift arouse Colombe to her first keen sympathy
with her people,and awaken her to the opportunities of
rule.

Valcnce says to her:

"There is a vision in the heart of each

of Justice,mercy,w1sdom tenderness

To wrong-and pain,and knowledge of its cure:
And these embodied in a woman's form

That best transmits them,pure as first received,
From God above her,to mankind below.

Will you derive your rule from such a ground,
Or rather hold it by the suffrage,say,

Of this man-—thls——and this?"

He places loyalty to her above his own prospects
cf happiness,and quenching his own love for the queen,
faithfully pleads before her the offer of marriage made
cy Prince Berthold,his royal rival. When Colombe shows
him a tender token of regard,he struggles with his love:

"What drew this on me?--on me dead once,

She thus bids live,~-since all T hitherto
Thought dead in me,youth's ardors and emprise,
Burst into life before her,as she bids :
Who needs them., Whither will this reach,where end?
Her hand's print burns on mine...Yet she's above--
So very far above me! All's too plain:

I served her when the others sank away,
And she rewards me as such souls reward--

The changed voice,the suffusion of the cheek,

The eye's acceptance the expressive hand,
--Reward,that's 1ittle in her generous thought,
Though all to me....

I cannot so disclaim
Heaven's gift,not call it other than it is!



She loves me."
But as he glances at the Prince's papers:
"“Which love,these,perchance,forbid.
Can I decide against myself--pronounce
She is the Duchess and no mate for me? _
Cleves,help me! Teach me,--every haggard face,--.
To sorrow and endure! I will do right
Whatever be the issue. Help me,Cleves!"
And when,at the close of the play,he is privileged to

proffer a request,again he puts back his own personal

BN

happiness and pleads:
"...........redfess the wrongs of Cleves!"
The noble queen turns with no regret from
her one year of court life,and bestows herself upon

this advocate of the poof.

A}Soul’s'Tragedy’
| Chiappino is that type of so-called patriot
who seeks his own interests while pretending concern
* for the welfare of the people. He can talk of his own
humanitarian deeds. Fof more_p&ﬁularity he takes to
himself the credit of the attempt upon ihé Provost's
life. Continuing a series of tragic steps downwérd,
he adroitly changes his politics hﬁping to be made
the administrator of the new Republic,—-the unsus-
pected trap of the lLegate.
One interpretator of this character would

‘have us be thankful for the early career of this man,



for his advocacy of those good causes for the people's
betterment . Truly,if he has any claim tokpossessing the
spirit of helpfulness,it nmust be in those eably days, -
before his inner retrogression warns from his self- N

centered life.

Browning's own favorite among his dramas,luria,
has the truly great,unselfish character,luria,the Moor.
Nobility in an alien has been called the theme of the
traged&. Hired by Florence to win her battles,he is the
victim of é contemptible conspiracy. He has 1abofed for
the success of "Beautifui Florence" with his heart's true
devotion. He is trusted by her leaders to win their vic-
tory,but they will not trust him with power after the
victory. All about him are,in differing degrees,his.: -
enemies,except his one Moorish cénfidant.'

Braccio,his antithesis in character, is Iuria's
_chief accuses, His conclusion ddncerning man's motives is:

"Man seeks ﬁis own good at the whole world's cost."
He is conducting a secrét’trial,the false findings of
which will make Luria's moment of victor& in battlé the
‘moment of his death sentence. |
| But the ingenuous nature of Luria 1s above sus-
plecion and jealouéy. He tears unread the intercepted

letter which would'have warned him of the perfidy of the
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Florentine leaders., He says:
"And act on what I read! What act were fit?
If the firm-fixed foundations of my faith
In Florence,which to me stands for Mankind,_
--If that breaﬁs UDeooens
R ‘
What would the world be worth? Whose love be sure?
%% %
Yes: I trust Florence--Pisa is deceived!
IR T
You need me NOW...oeo"
For a moment,under the stress of the temptation,
he thinks of revenge:
"Florence withstands me?--I will punish her!i"
But after his great victpry for the Florentines,when he
knows the truth of all the treachery,and when urged to
take revenge,--both the armies at his call--he utters
one of the most magnanimous sentiments ever expressed
by man:

"Shall it console me,that my Florentines
Walk with a sadder step,a graver face....!"

- He had even sought in himself for the cause of his treat-
ment: |
"My fault,it must have been."

As he falls in death--at his own hands~-Braccio
has Just sued for pardon, Domizia has been lifted to a
new experlence of forgiveness; and all acknowledge his
greatness of soul. Tiburzio,who had urged his betrayal
of Florence,pays the. rare tribute to the influence of a

true leader:
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"A people is but the attempt of many
To rise to the completer life of one-~
And those who live as models for the mass
Are singly of more value than they all,
Such man are you,and such a time as this
That your sole fate concerns a nation more
Than its apparent welfare; and to prove
Your rectitude,and duly crown the same,
Imports it far beyond the day's ewent,
Its battle's loss or gain--the mass remains,
Keep but the model safe,new men will rise
To study it,and other days to prove

" How great a good was ILuria's having lived."

Loving and trusting Florence,knowing that she
had dealt falsely with him,yet sparing her,-- this in

Luria truly is transcendent brotherhood.
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CHAPTER FOUR

’

DRAMATIC LYRICS, ROMANCES, MEN AND WOMEN, AND DRAMATIS
PERSONAE |

Love amoﬁg the Ruins

Evening in the Roman Campagna amid the ruins of
’ancient cities,amid decaying columns and temples-- into
this scene of time's desolations came a golden~haired
girl with eager eyes of love to meet her lover. The lover

as he approached--
¥ eieeiasasasalooked upon the city,every side,
' Far and wide, :

All the mountains topped with temples,all the glades'
Colonnades,

‘All the causeys,bridges, aqueducts,--and then,
All the men!

. When I do come,she will speak not,she will stand,
Either hand

On my shoulder,give her eyes the first embrace
Of my face,

Ere we rush,ere we extingulsh sight and speech
Each on each." ‘

Then 1n one pregnant closing stanza Browning contrasts
the tragic valor of the centuries with the joys of love:

"In one year they sent a million fighters forth
South and North,

And they built their gods a brazen pillar high
As the sky,

Yet reserved a thousand chariots in full force--
Gold,of course.

Oh heart! oh blood that freezes,blood that burns!
Earth's returns
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‘For whole centuries of folly,noise and sin.
Shut them in,

With their triumphs and their glories and the rest!
“Love is best!

Love is bettef than the triumphs and glories
of earth's centuries of Qalorous deeds This apotheosis
of'lové~ is so well éxpressed that I include two stanzas
‘as an examplé of Brbwning's treatment of this emotion so
basic in his conception-qf~brotherhood ,and also Dbecause
the content of the term to Browning ‘was a rich, unselfish
one. | |

saul

The poem §ggl;ohe of Browning's masterpieces,
makes an invaluable contribuition to the thought of broth-
erhood. | )

The most helpful social relations are exhibited
in stanza seven: |

+« "Then I played the help-tune of the reapers,their
- wine=song,when hand

Grasps at hand,eye lights eye in good friendship,
and great hearts expand

And grow one in the sense of this world's 1life.-=-
And then,the last song

When the dead man is praised on his Journey-~"Bear
bear him along :

With his few faults shut up like dead flowerets Are
balm-seeds not here :

To console us? The 1and has none left such as he on
the bier. . :

Oh,would we might keep thee,my brother'" -And~then,

. the glad chaunt.

0f the marriage,--first go the young maidens ,next,she
whom we vaunt

As thanbaau&y?theupride of our dwelling°-~And then,
the great march
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Wherein man runs to man to assist him and buttress

an arch
Naught can break; who shall harm them,our friends?"

This 1s,however,but the foot-hill, The poem
soon escends the mount of vision from which David beholds
the world's coming Burden~bearers

ba#id's ninistry to Saul was the ministry of
human compassion and sympathye Ih his own heart there
lwas the passion of service and of selfw=sacrifice, IIis
yearning to impart fuller blessings to Saul poigts the way
ﬁo God ,the source and bestower of all bleséings. God's
love is fully equal to his power: If he,thg limited creature,
longs to help Saul, how surpassingly wonderful will be the
deeds of the omnipotent Creator for Saull The very nature
of the All=powerful is Love! The incarnate God, Jesus Christ,
is to coﬁe to the needy world to menifest, that beyond
infinite poﬁer is infinite 1ove.-4 |

"In the least of things have faith,yet distrust in the

. greatest of all? _

Do I find love so full in my nature,God's ultimate gift,

That I doubt his own love can compete with it? Here,
the parts shift? o

Here,the creature surpass the Creator,--~the end,what

- Began? - » '

Would I fain in my impotent yearning do all for this man,

And dare doubt he alone shall not help him,who yet
alone can? ‘
o CE S .

Would I suffer for him that I love? So wouldst thou==

, so wilt thou! . '

And thy 1love fill infinitude wholly,nor leave up nor
down _

One spot for the creature to stand in'...eeeeeee
: v EE ST O

As thy love is discovered almighty,almighty be proved
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Thy power,that exists with and for it,of being beloved'."
The resources of heaven drawn‘upbn to'serve a
wayward man! Truly this is 2 sublime and holy lyric of

. service,human and divine! (14)

ég Epistle
Gontaining tﬁe Strénge Medical Experience of Karshish,
the Arab Physiciah '
'KarshiSh has been perplexed but profoundly '
impressed by the story of the Strange "maniaﬁ of Iazarus.
He cannot shake off the marvelous spell, for if Lazarus®
tale be true -- and he almost fully believes it-- then
thereis "humnaity in the Godhead," and infinite power
and infinite love are joined. Wonder fills his soul
~as he dareé céntemplate that |

"So,the All=Creat were the All-Loving tool"

The Guardian-Angel

"Dear and great Angel,wouldst thou bnly leave
That child,when thou hast done with him,for me!lw

Thus the author prays to the angel,the "pird of God" in
Guercind‘s painting, to protect‘him. If the angel grants
his petition he will be soothed and=w=
"How soon all worldly wrong . would be repaired!
I think how I should view the earth and skies
And sea,when once again my brow was bared

After thy healilng, with such different eyes.
0 world,as God hmdé: made 1t! All is beauty:
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Ana knowing this;‘is love, snd love is duty.
What further may be sought for or declared?"

M"If we eould only see the end from the beglnnlng,"
seys William Lyon Phelps, "if we could get the angel'
view-point, the final result Would_be_beauty: Browning.
is not satisfied with Keats' doctrine |

'Beauty is truth, truth beauty,.-- that is all
Ye know on earth, and all ye need to know,'

He shows us what happeﬁéd'to Aprile With’this philbsophy,
Browning adds the doctrine of love, The moment we realize
that the universe is conceived in terms of‘beauty, love
fills our hearts: Vlove fof our fellow-beings, who are
making the journey with us; and love for God, the author
of it all; just as a child loves one who gives it the
gift of its heart's desife. That the supreme duty of
~life is love is simply one more instence of Browning's sted-
fast adherence to the Gdspel of Christ, (15).

Incident of the French Camp

‘ The patriotic fOrtitude'of the ioyal French
boy, who with breast almost shot in two, gellops %o
Napoleon with the né&s,

"We've got you Ratisbonl™,
only to fali, smiling, dead, deserves a place in dur’hall
of those famous ones who are unselfishly true %o trust

even to the death.
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The Patriot

An Itelian patriot on his way to the scaffold

tells of his year of toil for the. good of the people. He

says:

"Alack,it was I who. leaped at the sun
To give it my loving friends to keep!
Nought man could do,have I left undone:
And you see my harvest,what I reap
This very day,now a year is run.
%% %
I go in the rain,and,more than needs,
A rope cuts both my wrists behind;
And I think,by the feel,my forehead bleeds,
, For they fling,whoever has a mind,
' Stones at me for my year's misdeeds."

Yet he harbors no bitter thoughts. He endures
ingratitude and cruelty,and is quiet in spirit ,conscious
. both\of his own sincere purpose to have served the people
and aléq of the approbation of God. Since the thankless
people have not requited him,he feels the surer of
heaven's_reward:

“'Tis God shall repay: I am safer so."

Here 1s a genuine hero,one who could have an-
gwered in the affirmative the searching question pro-
pounded to Paracelsus; |

"Tilt thou adventure for my sake and man's
Apart from all reward?" (16)

Count Gismond

Count Gismond has been called Browning's

hero. He was the champion of an insulted orphan
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maiden,being the only man present who reélized the offense.
The. insulting words were hardly out of the accuser Gau-
thier's mouth before the Count had given him “"the fist's
repiy to the Tilth." He then slew the offender,first com-
belling\himkto confess to the young woman that he "had

lied to God and to her,"

My Last Duchess and The Flight of the Duchess

A study in the jealousy of egoism,is what

Arthus Symons calls My Last'Duchess,--denominating the

arrogantly cruel Duke "a typical autocrat of the Re-
naissance,with his serene seIf-composure of selfish-
"

ness .

No wonder the Duchess in The Flight of the

Duchess pined in the companioﬂship of the cold-blooded,
heartless Duke and his "héllfcat“ mother., But the old
Gypsy crone tran;formed her by lavishing sympathy and
love upon her,and the Duchess fled with her liberator.
These poems,not at all to fbrce an allegorical inter-
pretation, suggest that a hghap soul cannot truly live
without the 1§ving'sympathy of other human beings:
"Love is fhe onl& good in the world,"

An appreciative reading of these two poems
'reveéls that all fettering conventionalities should be
struck to the death;ahd all arbitrary,unsympathetic

domination should cease. They show sympathy with the
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progress of woman. Man or Womén is to be judged by soul
mefit,not by the obsolete standard of sex. Man is not
to patronize woman;'but they are to render to each other
mutual regard,mutual esteem,mutual honor,and mutual ser—\
Qice;

A Grammarian's Funeral

. In counting up those who give their lives to
a cause--their task--be it ever so small,we must not
faii to include the grammarian,the typical studenﬁ of
the new spirit of the revival of learning., Though de-
voted to an exceedingly small field of human research,
yet did he not fulfill the injunction to better the
race by thé life of daily toil? His encomium is brief
but  heartfelt: ‘

"That low man seeks a little thing to do,
Sees it and does it: .
This high man,with a great thing to pursue,
Dies ere he knows it.
% % %
So, with the throttling hands of death at strife,
Ground he at grammar."

His students honoring him carry his body to
the top of the mountain: --

"Here's the top-peak; the multitude below
Live,for they can,there:
This man decided not to Live,but Know-—
Bury this man there?
Here--here's his place,where meteors shoot,clouds form,
Lightnlngs are loosened,
Stars come and go! Iet joy break with the storm,
Peace let the dew send!
Lofty designs must close in like effects:
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Lo Loftily lying )
Leave him--still loftier than the World suspects,
Living. and dylng."

'Holy Cross Day

“Holy Cross Day is,to me,a Summons,a plea
for\largér fellowshiﬁ. It is a contrasting study to
those of human brotherhobd.k Dramatically does it
portray "man's inhumanity to man., According to the
stbry; the Jews of Rome are compelled to attend an |
annual Christian sermon,and the poem graphically de-
picﬁs the attitude of the'oppresseétlisteners. Other
indignities and outrages upon the Jews are enumerated,
the poem closing W;th a noble invocation to the justice
and sympathy of Christ. The comic,the ridiculous,the
pathetic,and the sublime jostle each other in the aukhor's
vigorous aﬁd masterly phrases. In its grim satire it is
a companianpiece to Shylock's néble‘plea; for’avdespﬂsed
race. (17) | -

A later poem,Filippo Baldinucci on the Privi-

lege of Burial,forﬁsva truekcounterpart,picturing again

the persecutions to which Jews were sﬁbjébted in Italy.
A persecutor--with manifest regret-;restraihs his nerhew
by saying: 7 A

"I fear we must not pelt the Jews"--

but tells a story of his youth,before the laws were en- ‘
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acted by the‘"modern fools",a prank the "Ghristians"
played on the Jews. To "gall the unbelievers" they
built a_shrine\and had upon it the Virgin Mary painted
so as to face the Jew's buriél ground, just where it
would be the mbst anﬁoying. Induced by a bag of ducats,
the farmer on whose fafm the shrine had been built agreed
-to remove the fresco but enraged the Jews by substituting
for it a scene of the Crucifixion.

| Coarse 1nhumanitj-—teach1ng by indirect sugges-
tion the need of brotherhood--might be called the burden

of this wouldybe jocular but brutal eplsods.

Fra Lippo Lippi‘

‘The frolicsome monk Fra Lippo Lippi gives us a
clear truth that even art is not "for art's sake",but for
humanity's sake:

M vreesssscenss APt was given for that;

God uses us to help each other so,
Lending our mlnds out."

James lee's Wife

The heroine of James Lee's Wife,a plain-looking'

woman,was unfortunatelJ married to a shallow,inconstant
man. . She,only, had realized that "love greatens and
glorifies." At the last she makes the sacrifice to her
husband's happiness in leaving him. In doimg this she

“herself glorifies love in its "eternal might". ILife be-
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came to her not the recipient,childish attitude,but was
for unselfish deeds,-use!® Thus in her individuai rela-
ﬁions she exemplified not the"éraving,love that cometh
in,but the love that goeth forth.® It is the heroic,re-
nunciative wife that can say:

"llake the low nature better by your throes!

Give earth yourself,go up for gain above."

The Worst of It
The husband,the wronged one,persuades himself

that he is the one to blame for the wife's unfaithful-
ness:--

Meveeesessasesyou saved me--saved in vain
If you ruined yourself ,and all through me."

He desires her to be happy and to be good; and although
loving on he declares,in full unselfishness;that he will

not in Paradise even so much as turn his face toward her.

Rabbi Ben Ezra

The virile old Rabbi tells his own creed of
altruism and the life of service,and of our nearness
to God if we bestow rather than receive:

"Poor vaunt of 1life indeed,

Were man but formed to. feed
On joy,to solely seek and find and feash:

* % *
Re joice we are allied
- To That which doth provide

And not partake,effect and not receive!l
; A spark disturbs our clod;

Nearer we hold of God
Who gives,than of His tribes that take,I must believe."
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We are to give our care to the"uses" of the
cup:

"Look not thou down but up!
To uses of a cup,

: EE

So,take and use Thy work."

"0of life in tihe and eternity",Austin Foster
interprets the poem to say, "service is at once the sanc-.
tion and the inspiration.' (18).

7/ In the passages expressing the duty of self-
culture and enrichment in art and beauty--"All good
‘things are ours"--Miss Whitehead (19) sees a sane anti-

dote for extreme social theories: “Here in Rabbi Ben

Ezra we have a corrective to that spirit of reform

‘which takes posseséion of a philanthrop;e'age to the
exclusion of all care 6fr self-discipline,when there
is much hurry to set other people's minds and houses
in order,while'the reformer's own house and mind are
in urgent need of attention. The highest altruism is
that our best tribute to the world is.to be our high-

est selves."

A Death in the Desert

In a cave,hidden from persécutors,and roused
for a few moments from the unconsclousness of approach-
ing death,the Apostle of Love,the apologist for the

Christian faith,reasons with solemn majesty that power,



- 656

intelligence,and love have not their source in man.l Man-
made,anthropomdrphic'gcds would be as Caliban's Setebos,--
"ioving not,hating not."
To John-~
...1ife with all it yields 'of joy and woe,
- And hope and. fear,—~belleve the aged friend,--
Is just our chance o' the prize of learning love,
How love might be,hath been indeed,and is."
Where love is,there is God,and there is Christ also.--
"Love tops the might,the Christ in God,"
John Would have all put their knowledge of

- God to use. He himself did so:

"If I live yet,it is for good,more love
Through me to men."

The Bactrian with him was a wild, untutbred
man,yet,won by the affeotion of the aged Christian,
he was a member of the fellowship of lowe.

If the Apostle could continue to be of ser-
vice,he would for a century still absent hlmself from
the glories of heaven:

"For if there be a further woe than éuch;
Wherein my brotherS‘struggling need a hand,
So long as any pulse is left in mlne,

May I be absent even longer yet,

Plucking the blind ones back from the abyss,
Though I should tarry a new hundred yearsi"

Apparent Faillure

To those who are critical and unbrotherly

toward thelr fellows,the three suicides in the Paris
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Morgme would seem complete,absolute failures. But the
poet's attitude is not of the holier-than-thou kind.
These vi¢tims once had strong aspirations. God fash-
ioned them:_they were sacred because of tﬁis. Wefe they
not fellow-beings,for whom the Infinite Father-God
could change Worst into best°

The author's high evaluation of the essential
worth of any and every human'being is,to me,a strong

gupporting pillar of his superstructure of brotherhobd.(zo
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' CHAPTER FIVE
The Ring and the Book

In Berning'é stupendoﬁs‘mésterpiece the cal-
culating and the uncalculatlng soul, the eg01st and the
altruist, the self-seeker and the self—abnegatlng one--
Guido and Caponsacchi-~ are in helghtened contrast the
traglc combatants in the¥intéﬁse arena of Pompilia‘s
‘world. : k

Guido,boastful of the priviieges of aristoc-
racy,using a church office for.peréonalfadvantage,pre-
tending a fegard’for the law yet regarding the>rights
of no one,rebuked by Pohpiliafs ﬁurity of éh&bacter,
hates hef'fdr her gbodnesé.—rSalfish hybocritical
’cruel loathsome,he is the embodiment of self- seeking
~and misanthropy. Seekln& to menm the broken fortunes
of his ancient famlly,he enters into a pact for a wife,
' whom he treats as a mere chattel, ,This w1fe-beater’at
last succeeds in publiciy ehtrapping her.- ﬁe scoffs at
love sbrutally calling Pompilla--

".‘.................. a hawk
I bought at hawk's price and carried home
To do hawk's service...f...‘

B R N o
So ,hoodwink,starve,and properly train my bird,

And,uhould she prove a haggard,--twist her neck'“(zla)
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In‘domestic:loVé,a waf;xin social worth,a
derelict,with ho thought'beyqnd‘his own depbaVed inter-
" ests; thrice a murderer,yet he can inquire insolently'
what Soclety has to chafge him with,==he nes done his
"meré\ﬁuty“!v Hypoeritically and blasphemously hé
summarizes his pursuing Pompilia to her death,when he
says to his Jjudges: ‘ |

".....The task seemed superhuman,still
I dared and did it,trusting God and law:
And they approved of me: give praise to both!"(b)

Caponsacchi,a gallant,rbmantic,sooial figure,
is awakened to”nopility aﬁd.spirituality by accepting
the unsought task of helping'Pompilia in direst heed:

"No harm save 10 Selfecteces
T A ’
If as a man,then much more as a priest
I held me bound to help weak innocence:-
If so my worldly reputation burst,
. Being the bubble it is,why,burst it may.
* 0% % -
Nor either of us thought a thought,much less
Spoke a word which the Virgin might not hear."(c)

‘The narrator Tertium Quid‘renders it:

- "He saw the sole and single course to take--
Bade her dispose of him,head,heart,and hand,
D1d her behest and braved the consequence,
Not for the natural end,the love of man -
"For woman whether love be virtue or vice,
But,please you,altogether for pity's sake--
Pity of innocence and helplessness!" (d)

Before the court,called back‘the'second
time,Caponsacchi boldly remonstrates:

""Q.OQOOCCOOODUOQO‘QiblaW might take
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Service like mine,of brain and heart and hand,
In good part. Better late than never,law!
You understand of a sudden,gospel too

Has a claim here,may possibly pronounce
Consistent with my priea&thood,worthy Christ,
That I endeavored to save Pompilia." (e)

Aftér hesitating and shrinking from the course,

he saw that--

"Duty to God is duty to her......."
The éasier way would have been to have shielded himself
behind the conventionalities of traditional priestly
isolation; but the glory (f) of Caponsacchi conslsts in
~his gfasping the essence of Christianity in its service
to those in need,and in his determining tp save Pompilia

in spite of conéequences to himself:

"Ssirs,I obeyed. Obedience was too strange,--
This new thing that had been struck into me
By the look o' the lady,--to dare to disobey
The first authoritative word. 'Twas God's.
I had been 1lifted to the level of her, .
Could take such sounds into my sense. I said
'We two are 'cognisant o' the Master now;
It 1s she bids me bow the head: how true,
I am a priest! I see the function here;
I thought the other way self-sacrifice:
This is the true,seals up the perfect sum.
I pay it,sit down,silently obey.' (g)
% %
To Rome as if the road burned underneath!
Reach Rome,then hold my head in pledge,I pay
" The run and the risk to heart's content." (h)

Again to the judges Caponsacchi shows thelr
dutyﬁ

"-oo.ooo...oooooo‘.‘.o..I Saved hiS Vlife

Against law: against law he slays her now:
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Deal with him!

EIE S

She; only tried me when some others failed." (i)

P

Both have preserved their honor~

M eeeeeeeeesee.stay thought from smirching her
The snow-white soul that angels fear to take
Untenderly. But all the same,I know

I too am taintless,and I bare my breast." (3

Pompilia’s'tributé to Caponsacchi's human-
“ity,unselfishness,and nobility is rare and touching.
She had said to Caponsacchi,when beseeching his aid: .

"You serve God specially,as priests are bound,
And care about me,stranger as I -am,

S0 far as wish my - good,--that miracle

I take to intimate He wills you serve

By saving me,~-what else can He direct? :
Here is the service." (k)

Dying,she thinks in tenderest,holiest gratitude of her
"sbldier-saint'"

"So,let him wailt God's instant men call years;

heantime hold hard by truth and his great soul,

Do out the duty! Through such souls alone

God stooplng shows sufficient of His light

For us i' the dark to rise by. And I rise." (1)

And if we need any more testimony to the

unselfish,knightly,and humane bearing of this falsely
accused priest,we have it in the commendation of the
reverend Pope:

"For See this priest, this Caponsacchi, stung

At the first summons,--help for honor s sake,

Play the man,pity the oppressed' Nno pause,--

How does he 1ay about him in the midst,
Stkike any foe,right any wrong,at any rlsk " (m)
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M deeaseese Ay,such championship

0f God at first blush,such prompt cheery thud

Of glove on ground that answers ringily

The challenge of the false knight,--watch we long
And wait we vainly for its gallant like

From those appointed to the service.

LY A
* %

‘......‘..QOO.QQ..'.Q?{ell done:t‘ (n)
\ .
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'U
CHAPTER SIX

LATER POEMS

Prince HohenStiel—Schwangau

Prince Hohenstiel-Schwangau,Savior éf Soci-
ety,who repreéents Napoleon III, is not a reformer! |
The poet has let thé Emperor state in detail his atti-
tude of conservative opportunism. If the average life
of man were one hundred years instead of twenty ‘years,
he avers he might have attempted reform.

The Emperor explains that he had conceived
it his mission to be a conservor,-- to save to socilety
what he had foﬁnd of éocial'inStitutions,and not at-
tempt\to make new conditions:

e o Yo ¥ 813
No better,nothing newer for mankind,

But somethlng equably smoothe@# everywhere,

" Good,reconciled with hardly-quite-as-good,
Instead of good and bad each jostling each.
'And that's all?' Ay,and quite enough for me!
Te have toiled so long to gain what ‘gain I find
I' the Present,--let us keep it! e shall toil
So long before we gain--if gain God grant--

A Tuture with one touch of difference

I' the heart of things,and not their outside face,--
Tet us not risk the whiff of my cigar

For Tourier,Comte, and all that ends in smoke 1"

He argues that_he is not a reformer because,
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fifst,he was not fitted tc be ohé; because;in the second
place,sweeping reforms are not Cod's plan ip development:
"God takes time";and because,again,the world as we find
it with its apparent eﬁils is of God,and no man can im-
prove 1t. He has concerned himse1f with the physical
wants of-the people,and has not strained at remote ideals,
nor atpempted to"mend God's qistakes":

""Not bread alone!but bread before all else
For these: the bodily wants serbe first,said I."

~He has held affairs stable for twenty‘years,and in doing
this he thinks he has wrought good service for humanity.

He stigmatizes wér for war's saké'ag"the dry-
rot of the race"; yet he justifies his entering to help
Italy in the war against Austria as "wap for the hate of
war',

Pacchiarotto

Pacchiarotto is a satire upon any self-assumed

work of bettering the world. Pacchiarotto took "Reform"
- for his motto. Things in general needed reforming,and
he felt that he was the man to show what the wrbng was
and what the right,ﬁas. He painted in fresco on every
square foot of the sides of his grotto men of all sorts
and‘conditions. To each station he 5feached its duty,
and the men created by plastgr and pigments,by paint-
pot and mortar,were very tractable. Not so the real

men of Siena,however. A company of men were proposing
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to

"Make Poverty Wealth and Wealth Poverty,
Unloose Man from overt and covert tie,
And straight out of social confusion
True Order would spring!"

But the poet characterizes this as

v "Brave illusion--
Aims heavenly attained by means earthy. !"

Into this group sprang Pécchiarottd;hinting hiﬁself
for 1eader. Bu£ he had to flaée from.their éursings
-and cuffings ,and'&00k refuge'with a2 verminous corpse.
Here for two days heigroaned:

"Good Saints,and I promise I'll
Abjure all ambitions of preaching
Change."

Then reaching a convent of monks,he is admonished by
the Abbott:

"For--why shall I shrink from asserting?--
My self have had hopes of converting

The foolish to wisdom;till,sober,

My life found its May grow October.

I talked and I wrote,but,one morning,
Life's autumn bore fruit in this warning:
'Let tongue rest,and quiet thy quill be!
Earth is earth and not heaven,and ne'er will be.'
Man's work is to labor and leaven--

As best he may--earth here with heaven;
Let him work on and on as if speeding
‘Work's end,but not dream of succeeding!
Because if success were intended,

Why heaven would begin ere earth ended."

Back Pacchiarotto goes to his palette and mahlstick,
saying:

"And as for Man--let each and all stick
To what was prescribed them at starting."
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Browning does not intend to check reforms and

reformers; but he does impeach all ill~guided efforts.

Tray,Donald,Arcades Ambo,and The Lady and the Painter
‘ The extent of Browning's cosmos;the area o&er
which brothéfhood obtained with him,ihcluded the lower
animals. Several entire poems deal with this humane
attitude. In Saul occurs the affirmation that man and
all creatures constitute one family:
"God made all the creatures and gave them our
love and our fear,
To give sign,we and theJ are his children,one
: family here." ; |
1 The poem Tray is a protest against viﬁiseo-
- tion. Brownihg‘waé vice-president of a society for
the protection of animals. He once wrote: "I despise
and abhor ihe pleas on behalf of that infamous prac-
tice,vivisection." |
No bysténder héd ventured to rescue the
drowning beggar-child; but the courageous dog Tray
‘Vdived for her and brought her up alive. Why he
plunged again into the water no one knew; but after
a long time under,he swam to land bringiné in his
mouth the child's doll!
The onlookers congratulated themselves‘

upon their possession of reason,and boasted of the

superiority of man over the dog. Then comes the
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biting sarcasm of the poet: one of these superior beings
possessed of reason would reward the brave dog by having
him vivisected--to settle a little point suggested by the
incident: -
"'Now,did/you ever? Reason reigns.
In man alone,since all Tray's pains
Have fished-~the child's doll from the slime!!
And so,amid the laughter gay,
Trotted my hero off,-- old Tray,--
Till somebody, prerogatived v
With reason reasoned: 'Why he dived,
His brain would show us,I should say.
John,go and catch~-or,if needs be,
Purchase--that animal for me!
By vivisection, at expense
0f half-an-hour and eighteenpence,
How brain secretes dog's soul,we'll seel'"

To the belief that spdrtmanship precludes
cruelty and deception, Donald furnishes a passlonaﬁe
No. Donald was a sportsman first--and a man after-
wards., How clever a sportsman's feat,he thought,to
' stab the gigantic stag as with velvet steps the
animal carries his hoofs over the prostrate,breast
upward,form of the hunter! So, forgetting honor,human~
ity,and the implied contract of thgbpassing at the dan-
gerous ledge,he treacherously drove his knife into the
"stomach's soft' of the passing body!

"Ingrate" is the poet's hissed comment:

In Arcades Ambo the author reminds us that we

call one who runs away from battle a coward;he calls the viv-
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lower animals, that are tortured--

'cut up alive to guess what suits
My case and saves my toe from shoots."

‘The Lady and the Painter is a condemnation of

the "custom of wearing the Wings ofkowls,hawks,jays,and
swallows at the behest of Fashion. - The painter defends
his profession ofwreverence for womahhood though'using
the 1iving model in his study of art; but asks of his
critic,Lady Blanche:
"What
‘-~(Dxcuse the interruption)-- clings

Half-savage-like around your hat?
* ¥* *

You-~-clothed with murder of his best
. Of harmless beings.....'"
Pietro of Abano

Pietro of Abano is a poem that should be stud-

ied by all those who would benefit their fellow man.
Pietro is a magician, full of powef and knowledge, and
these he has used to benefit his fellow beings. Yet,
because he has not love. in his heart for his fellows,--
the love that begets self-gsacrifice-~ his good deeds
are met with curses,insult,and persecution, All his
works have been wrought by power,and not unselfishly
from the heart. An astute Greek,in the power of the

magician,exploits the powers of Pietro. Promising



69

‘gratitude,he asks Piletro to grant him power to raise
men by being himself raised above them:

" Grant me leave to make my kind wise,free,and happy'How?
Just by making me--as you are mine-- their model!"

This request for superiority does not bear the mark of
true love's humility.

| Again the Greek comes to Piletro with a second
request:

"Teach me,then,to rule men,have them at my pleasure!
Solely for their good,of course.,"

His contemptible attitude toward men is shown by his
conclusion to indulge their delusions:
"Poolishly I turned disgusted from my fellows!
Pits of 1gnorance-~ to fill,and heaps of pre judice--
to level--

Multitudes in motley,whites and blacks and yellows--

What a hopeless task it seemed to discipline the host!

Now I see my BrrOreesecaces

% 0% 0% ‘

Man shall keep what seemed to thwart him."
The poet comments:

"Brief,so worked the spell,he promptly had a riddance:

- Heart and brain no longer felt the pricks which-

passed for conscience-scruples.”
Yet a third power he realized,to rule the souls

of men ,and he became Pope. Thus, by the. power of Pietro,
the Greek gained wealth,temporal power,and then spirit-
ual power;-- at each stage,however, refusing to return
gratitude to the suppliaﬁt Pietro,and concerned only
- with power for himself. ‘ | -

But the Greek awakes from the spell,repulsed



70

as the black-door of the magician "shut bang!" Pietro
lives out his life,and neither does he learn the way
of love: |
"0 Peter,still thy taste of Love's to come!"
And sardonically to the Greek the poet says:

"Greek,was your ambition likewise doomed to failure?
True,I find no record you wore purple,walked with
axe and fasces,
Played some antipope 8 part: st111 friend, don't
turn tail,you're
Certain,with but these two gifts,to gain earth's
prize in time!
Cleverness uncurbed by conscience~-if you ran-
sacked
Peter's book you'd find no potent spell 1like
these to rule the masses;
.Nor should want example,had I not to transact
Other business. Go your ways, you'll thrive!
So ends my rhyme," :

Jochanan Hakkadosh

Jochanan Hakkadosh, a'Jewish Rabbi,is agked
to state how men .should love. Tsaddick,the scholar,
in urging the pupils of Jochanan Hakkadosh to give
up part of their lives in order that their teacher,
'who,is atkthe point of death,may attain his fourscore
years,queries: | |

"............Dd I need acquaint

The Chosen how self-oacrifice ensures
Tenfold requital?"

" From the many disciples who would give from
their lives some years to extend the life of their

Rabbi,heﬁaccepts one year each sacrificed by four:
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a married lovenﬁﬂnuwdor,a poet,and a statesman.

The Rabbi believes in'the‘might of peace,
- and when Age replies to the "prattle" of Youth's argu-
ments for war,he exclaims:

"eeses Show us the evil cured by viblence,
Submission cures not alsol!"

The Venerabla teacher is convinced that hap-
vpiness in this world and in the world to come is found
by acting from theugenerous impulses: the whole duty
of man is to learn to love:

MeeieeosnsssseaShall T boast
- My rough work--warfare--helped more?

Loving,now--
That by comparison,seems wiser."

FFerishtah's IFancies

Ferishtah,the Persian dervish, is a lover of
humanity, and his profound conclusions concerning life's
problems and mysteries take a decidedly aitruistic
trend. (22)..

§Eggrégg§§ presents again the contrast between
belief and love, or the superiority of the heart over
the head. Ishak,who after tén years had come back home
safe and sound,had been reported as slain in battle by
twenty soldiers,who had seen him die. One loving son
welcomed him with delight,while the other son would

not disbelieve the report of his twenty seniors. The
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poet remarks:

"A fool were Ishak if he failed to prize
Mere head's work less than heart's work: no fool he'“

The interpreting lyric at the eitdse enforces the truth
that love is the true sesame: love is the guide through
another's heart. /Obstacles disappear before love as
before a light a safer passage is made through a room:
"Be love your light and trust your guide,with these
explore my heart!
No obstacle to trip you then, strike hands and
souls apart!
Slnce rooms and heart are furnished so,-- light
shows you,~-needs love start?"
‘The Family is another story defending the
heart against the head. The eldest son,--called a
‘wise humanity,--is commended for his impulse to pfay
for his parent's health even though suéh‘restoration
seems contrary to the will of God.
The Sun shows man's search after God. The
Dervish Ferishtah justifies the thought that God is
sentient,a kindred being,and that his gifts should
evoke praise and gratitude from man:
| Peosonss glft claims gift's return,
, * %%
steessssscccsnsncee Ny par‘t ‘
Is plain=~to meet and match the gift and gift
"With love and 1ove,with praise and praise,"”
The duty of giving expression to love shedding
- it broadcast,is nowhere more beautifully set forth:

"-’ohootot.oot love alike
Being once born,must needs have use. Man's pert
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Is'plain-~to send Towe.: forih,--astray,perhaps:
No matter,he has done his part."

In Mihrab Shah the presence of pain in the

world is justified by the bond of sympathy it creates

between man and man. An inquirer asks:

"Wherefore should any evil hap to man--
From ache of flesh to agony of soul--
Since God's All-mercy mates All-potency?"

T this question the dervish replies:

"What were the bond 'twixt man and man, dost judge,
Pain once abolished ? =
S ‘ ,

Friend,here they are to find and profit by!

Put pain from out the world,what room were lefi
For thanks to God, for love to man 2

_ SR :

ecssesscocsscecrses Thanks to God

“And love to man,-- from man take these away,

And what is man worth 2"

Two Camels has a messége concerning asceticism
and self-gacrifice. A person is not to renoﬁnce natural
joys for his‘own éake. By their propef use he may be the
better prepared to minister to the joy 6f othersi It is,
however, a surpassing joy to renounce joy for another's

'good:—-

"Just as I cannot,till myself convinced,

Impart conviction, so,to deal forth joy
Adroitly, needs must I know joy myself.
Renounce joy for my fellows' sake ? That's joy
Beyond joy; but renounced for mine,not theirs ?
Why, the physician called to help the sick,
Cries 'let me ,first of all,discard my health! *
No, Son: the richness hearted in such joy

Is in the knowing what are gifts we give,

Not in a vain endeavor not to know!

Therefore, desire joy and thank God for it! "
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Life is not a question of fasting or feasting,-

but of doing the work of life:
"-000'0090000000010000"00‘ mat imports

Fasting or feasting ? Do thy day's work,dare

Refuse no help thereto,since help refused

- Is hindrance sought and found."

The keynote of A Pillar at Sebzevar, the elev-

enth poem of Ferishtah's Fancies, is a sublime repetition

of the favorite truth that love is better than knowledge.
KnOWledge never reaches v1ctorj, but love is v1ctorj,and
has immediate access to God. (

The pillar at Sebzevar stands 80 that 1t tells
the hours of the daJ. Its practlcal serV1ce can be made
use of before half a hundred recoﬁdite questions are ah-

swered.

The pupil desires that knowledge, man's dis-
tinctive attribute,;shall not be deposed. The sage re-

plies: , ’
Meeeeeecaenasee all I seem to know
Is~-- I know nothing save that love I can
Boundlessly, endlessly.
o....-.........kHOWledge means
Ever-renewed assurance by defeat
That victory is somehow still to reach,
But love is victory, the prize itself:
Love~-~- trust to.
# % * L
So let us say--not 'Since we know, Wwe 10VG'
But rather 'Since we love,we know enough.'
*o% %
LB R I B B B S B BRI B W ) ConSider Wello
Were knowledge all thy faculty,then God
Must be ignored: love gains him by first leap.'
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Duty-doing,--not working for the reward of the
world's approval or its love,is the burden of the lyric
just preceding the Epilogue-

"Loving! what claim to love has work of mine?
Concede my life were emptied of its gains
- To furnish forth and fill work's strict confine,
Who works so for the world's sake--he complains
With cause when hate,not love,rewards his pains.
I looked beyond the World for truth ‘and beauty:
Sought,found,and did my duty."

Why I Am a Liberal

— o ——

All that the poet can do is achieved through
liberty. He,thus emancipated, dares not hold that his -

fellow men shall continue bound,

.".........o........NOI‘ diSCU.SS . !
A brother's right to freodom. That is
"Why. "

With George Bubb Dodington

George Bubb Dodington is one more leader

who is not in the ranks of human fraternity. Symons

calls the poem n a piece‘of sardonic irony long drawn
out,a Superior Rogue's Guide or Instructions for
EKnaves", The author,in essence tells the hero-villain
that the method of decelving the people by trying to

have them understand that all their.interests are his

interests is obsdlete:

M iieeeeees..CoRDSE flattery moves the gorge:
Mine were the mode to awe the many,George!

They. guess you half despise them while most bent
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On demonstrating that your sole intent
“8trives for their service.
#0% %

C.I’..0‘0"...'0‘0.0'.l<'0..AlaCl{,

That well-worn lie is obsolete!

' B R R )

Saﬁr-you hold in contempt--not them in chief--
Bu

first and foremost ¥our own self! No use
In men but to make sport for you,induce

The puppets now to dance,now stand stock-still,
Now knock thelr heads together,at your will
For will's sake only--while each plays his part
Submissive: why? through terror at the heart:
'Can it be-~this bold man,whose hand we saw
Openly pull the wires,obeys some law

Quite above man's--nay,God's?' on face fall they.
This was the secret missed,again I say,

‘Out of your power to grasp conception of,

Much less employ to purpose. Hence the scoff
That greets your very name: folk see but one
Fool more,as well as knave,in Dodington."

Ponte Dell' Angelo,Venice

Does not the Angel's Bridge at Venice,lead-
ing to a lawyer's home,speak eloquently of the Nemesis
. that ever watchés unbrotherly deeds?

An oppressive lawyer asked the holy chief of
the Gapuciné to dine with him,hoping thereby to get out
of his mémory the widow whom he had recently wronged.
The laﬁyer told the monk that an ape was his servant;

" but the monk found that the ape was in reéliﬂy/Satan
sent to take the lawyer to his eternal punishment for B
his cruelty to widows and orphans. H

| At the table the monk accuses the lawyer of

his extortions; the lawyer promises restitution -- and
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lo;the Devil,takes a sudden departure,leaving in the
wall of the home a breach which is thenceforth garri-

soned by the figure of an angel.

; Reverié
Deeply fitting it is that the triumphant poem

Reverié:étands with the exulting Epilogue at the close
of Browning's published works. A’passionate heart glows
forth life's;riéhest'gleaning:.--Love's almightiness,
io#e's equality with power,shaIl some day be revealed,
It is as if Paracelsus,grasping at life's fullest im-
port,once more declared his great proportional discbv-i
ery: | ' |

", .with muéh power always much more love;"
or.és if we again trace the vibran£ characters of
Karshish's timid-bold half-venture of wonderment:

"The All-Great--the All-Loving too;"
~or anew Dé§id's prophetic vision beheld God's love
 filling "infiﬁiiude wholly",almighty proved. Only

- this last time in the reconciliation of Power

with Love,the moniSt penetrateé ultimate reaches,-
past Barth's struggling ahd limited Qood--and radi-
antly beholds Power and Love forever.joined:--"Power
is quél‘f | |

"A8 Power's display,the same

Be Good's--praise forth shall flow
~ Unisonous in acclaim!
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I have faith such end shall be:
" -From the first ,Power was--I knew,
Life has made clear to me
That,strive but for closer view,

Love were as plain to see.

‘When see? When there dawns a day,
If not on the homely earth,

Then -yonder,worlds away,
Where the strange and new have birth,

And Power comes full in play."
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CHAPTER SEVEN

FINDINGS CQNGERNING BROTHERHOOD

The hero *in Pauline, Paracelsus and Sordello,
though too late to express in a life of deeds their
altruism, yet won the struggle away from a self-centered
heart to one of unselfish love for human kind.

In the dramas, through Pippa we saw the indisso-
luble oneness of the human family as the streams of influ-
ence from one obscure littlé girl benefited varidus groups
of people; ﬁe saw King Charlés holding to his duty to his
subjécts in spite of criticism from those who could not
ﬁnderstand his complex situation; Valénce chose ever
what wasAfor the advantage of those whom he represented,
and well deserved the hénd og the generous Colombe;_and-
in the magnanimous Moor Luria there was exhibited such i
gehuine brotherhood that he sacrificed his life for.the
interests of an alieﬁ city and people. - |

| In the groups of poems published from1844 to
1864, there was sounded the note that "love is best."
David in Saul passionately longed to be of infinitely
more service to the King than he had already been,this

H

yearning leading him to apprehend that the All-wige
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Omnipotenﬁ.Creator/is the All-loving Helper of men. Kar-
shish caught a wavering glimpse of the union of infinite

power and love in God. 1In The Guardian Angel a trinity

of perfection is formed by'duty's being added to beauty and
love, The French soldier bgy renderéd the extreme possibility
of devotion.to a leader,loyalty even to death, The Patriot
'served -the people and bore their ingratitude without bitter=
ness. Count Gismond ﬁas the quick champion of wronged young
womanhéod. Ehé Grammarian was an example of those who give
their lives for a cause, even though a small one. James Lee's
Wife possessedfseif—renouncing love;and the husband in The
Worst of It is a worthy companion,iliﬁstratioh. The venera-
ble Rabbi Ben Ezra reminds us that we are nearer God when ue
bestow than when we receive: we are to be used by Gods The
dying Apostle John exhorts us that life is our chance to

* learn to lbve. Love is higher than the might ovaod; and

the privilege of eXhibiting this love in service to men is
sufficient motive for poétponing the entrance upon the en-
joyment of the glories of heaven. tEvery human being, even

the suicide,Apparent Failure pleads , is 8acred to God. He

should be dealt'with charitably. God Willutransmute apparent
defeat into real vigtory. |

| The cause of brotherhood will always be the richer
because the "sqldier~saint“ Caponsacchi threw to the winds

conventional restrictions and staked reputation,life,and.
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all to render agsistance to one in need.

The later poems present Prince Hohenstiel~-
Schwangau maintaining that God's plan; is not that of
sweeping,spee&y'refbrms,but.thatﬂ@hé uplift of the race
~ takes time;Pacchiarotto’léarning that the reformer must
be unselfishAand-indulge in no Utobian schemes of converting
earth suddenlj.into a perfect heaven; the magician Pietro
unoﬁ finding the_pafh of true service because his work for
mankind did not spring from a heart of love; ahd four
disciples of Joéhanan Hakkadosh giving up a year each of
tﬁeir lives to 1engthen;thé days bf their master on earth,

In all the vast territory o&vered by Browning'é
ﬁeemiﬁg Works,we seem always to be in one world neighborhood,
There is felt no stratification of the high and the low.
Social distinctions are not drawn. There is no condescending
patronage of the common people;no pity lavished on the
""lower.classes";no,mentién of the "submerged tenth";no
emphasis upon  those "crowded down". Nobility appeérs as
- often among those in humble'surroundingé as améng kings
and quéens. if,there be;any/higher; aé opposed.io lower,
among the childfen of of Browning's mind, it is the self-
attained victorious reaction of his hero's soul to all
untoward infiuences,a— the "brea§t~forward">attitude of him

- who was'"ever a fighter, soy~ one fight morel"®
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To this world neighborhood,-every individual
‘life has the possibility of contributing something of
genuine worth. Every one of these human beings is sa-
cred to God. kWhéthef rich or poor; learned or‘ignofant;
good or bad; whether man or Womanh—Ehglishman,Italian,
. Jew, Arabian,or Moor; whether rulor,churchman,poet,day-
laborer,Gypsy, silk~-weaver,or suicide,each and all are
inextricably wovén‘into the coﬁmunity—fabric of this
world's deéds; Each can resist,conquer, and rise to a real
selfhood that can llve a life of influence and power.
"A fig for heredity" says Brbwning as he strips the pure
white lily Pémpilia of yespectability‘of birth! A broad
democracy, yes, a heavenly familyhood, the author pictures
to us'on all his catholic pages; A breath of the diwvine
evaludtion of personality refreshes life, for the author
has portrayed "love for man because of his beihg in God,
because of his high and immortal destinys: (23), Truly |
Browning's world-community is a fraternal family,bécause
God's fafherhood unites all human beings into & real
brotherhoods |

~This brétherhood includes all animal lifes MNeds
contacts with the animal worid should be marked by broth-
erly consideration,--for animals too are the creatures of the
Heavenly Father's care. Tray and other poems give in fact,

Browning's personal hatred’of v1v1section, an abhorrence that
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wqrst 6f déaths, so far as pain goes, than have a
single dog or cat tortured on the pretence of sparing
me a twinge or two."

The poems present‘with~intimate appreciation
and sympathetic treatment the institutions and social
atmosphere of many different nations and epochs, The
aufor is,broad énéugh to be at home with other races,
in other denturies, and under varied surroundings of
different civiiizations. This mastery‘of time was one of
the elements of his universality of touch5 Yet he was not
oblivious to the progress of events around him: His
dramas reieal sympathy Wiih the spreading ideas of polit=-
ical freedoms Mr. Sludgejthe Medium" shows that he

is alert to the rise of spiritualism. (Caliban upon

Setebos; gﬁ,Natﬁral Theology in the Igland makes clear
his familiarity with the current theological controver-

sies. Paracelsus, Sordello, and other poems show his

profound knowledge of evolution and other scientific
thought of his day. He championéd liberty. Hé was a
Liberal,for being free himself he'desireq gll other men
to be unbound. To his times he cbntributedvan invincdble
faith in a moral universe,ruled by an allw-wise and ald- |
loving God; a more,humanizedKSCientific attitude,more |

tinged with reverence,humility,ana lovej;and to the growth
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‘of‘individualmprogress and advanced political poiicies, a
1ifeldng advocacy.»‘

Throughout this world-family, love was to be the‘
~ social bond. "Poo much love" there never could bes A man
is notia mah until he knows unselfish love. Iove is the
means of fﬁrthering knowlgdge; it transcends mere intel-
1ectual’energyo It muSt be manifested in every relation
with one's fellows' we must send it forth unsparinglJ.

Paln is Justified by its creating a fellow-feeling of
SJmpathy between men. Selfw~sacrifice is the highest 1ifas
Not sacrifice for its own sake: the greatest joy is to
renounce joy for the profit of others. In this world arpf=-
gant power seems to rule; but in the ages to:come when
power 1is fully revealed, we shall see love,and shall know
that power and love are one.

The world-old enemies of love and brotherhood‘
are to give way.\JSelfishness dooms the individual to is=-
olation,atrophy,and defeat; war stands condemned as thek
"dry rot" of civilizations No martlal fury gluts his pages,-~
no 1auq§tlon glamors of a false chivalry. Uniformly
throughout the works of h*s long career is the clear,ring-
ing challenge that wiser than hatred,violence,and warfare
is the sweet,quiet force of mere love,

The poems present no consistent or definité

scheme for social bétterment,~bother than that of love,

ruling in every heart and manifesting itself outwardly in
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all the relations of life. Browning's favorite task and
emphésis is on the development of the individual soul; yet
not td the exclusion of the interests of social'Welfare. (24)
His perfected individual rays forth lovgf.even at the cost
of individual pain and sacrifice. The “uses of the cup"
justify the rare art of ips,polishing. Self-enlargement
and self-culture are the means of enhancing the value of
the service to be rendered to humanity. True, Browning

did not stdrm,at evil conditions as did Carlyle, nor
"preach discontent to the masses" as did Morris; ye£
~everywhere he evidences an enthusiasm for man and an in-
veterate belief in‘manfs.social ang moral progress. (25)
>His ideal reformer must.not'be short-sighted or sélf» -
‘seeking, as Pacchiarotto, Pietro, or a Dodington; but
wise,noble,and unselfish,like a Luria, a Caponsacchi,

or a Ferishtah. He warns that impatience, hurry,and
insincere programs for instant, wholesale uplift only
delay the faf-stretching plans of God for the human

race. But man is born to love; and in his works, by

the life-development of his characters, by the precepts

of his sages, by condemnatioh of opposing ideas and forces,
and by the rich, concrete embodiment of thé:principle in
fragrant,beautiful, efficient lives Robert Browning has
bequeathed the imperishable legacy that brotherhood is

a physiologicél fact, a social and industrial necessity, -

and the spiritual grace and completion of all right-livinge
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'APPENDIX
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A. MOTES

Socialism,from being the watchword of the enthu~
siastic revolutionary,began to be discussed in every

intelligent household and in every debating society.

;This enormous growth in public sentiment occurred dur-

ing the session of the Unéanist»Eafliament,1886-1892;,
When this Parliament opened there was hardly any so=-
cialist literature,and when it ¢closed everybody was
reading Beilamy and the "Fabian Essays",and Sir William

Harcourt had made his memorable remark: "We are all

. socialists now."

The gesticulating and bemoaning idealists,the
Carlyled and Ruskins the revolutionary but laissez
faire prophets,like Morris,who believed in a complete

change - but not‘ih using any means at hand--gave place

"to Hardy and John Burns,who sprang into leadership

from the ranks ofkthe workingmen themselves,and were
later their representatives in Parliament when the
Independent Labor Party came .into existence, All
this had beén done by that group of progressive men,
long-headed enough to see that the ideal of a better
and more beautiful social life could not be gained

except by & long . and toilsome process of edudation



88

and action which would'consciously follow ihe\princi-
ples of growth discovered by sclentists to obtain in

allkunconsciOus‘cosmic‘and physical development,the -

very prineiple which aSIwe have seen,Browning deolared

shou1d~have guided-his hero Sofdello long before the

' Fabian socialists came into éx1stence-—namely,the :

pr1n01plo of evolution.
| %“% *

_ To sum up,I thlnk one’ is Justifled in concluding

‘that as a sympathi zer with ‘the liberal political ten-

dencies of the. ninoteenth‘centurj;Browning is of his
age. In hLS quiescence upon the proletarian movement
of the latter part of the nlneteenth centurJ he seems
to have been left beh;nd by hls,age. In his 1nslstence
upon the worth of the individual to himself and to-

God he is both of his qge and beyond it. As has been
said of phllosoph*,"lt cannot glve us bread but it .can

give us God,ooul and immortality,“ 50 we may say of

‘Brownlng,that though he did not raise up his voice in

the cry of the proletarian for bread he 1ns1sted upon
the truths of God, the soul and immortalltj. Chapter Iv
Social Idealu..'

~ Helen A.Clarke:Browning and His Century.

Triggs;OScar.Browning_and Whitmanzéistudy in Democracy.
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3e ~We have in The Return of the Druses his love of

the corners of histofy,his interesﬁ in the réligious
mind of the East,with‘its'almost terrifying sense of
'being:in-thé hand bf heavén,his love of colour and
verbal,luxury,of gold and green and purple,which made

some th;nk he must be an Oriental himself.

Gilbert K.Chesterton:Robert Brownvng.

4, ‘The sea Whiph spoké to Browning with most ex-

pressive utterances was always the sea of humanity.

Edward Dowden:The Life of Robert Browning.

5;’ All kinds of men and women,in every station of
life{and at every'stage of evil and‘goodness crowd
his pages.

Henry Jones Browning as a Philosophical
“and Rel?“ionu Teacher.

6a | We\hear4little in Browning of Alexander,and
Caesar,and Néﬁéleon.- But we do hear from him a
great deal of those characters ﬁhdm the world had
learned to ridicule and despise.. The wqfld was
pleaSGd to call such souls as‘these'failures.. To
these human derelicts Browning drew near,touched |
them with his mighty compassion,fired them with his

brilliant hope,cleared their obscured vision,held
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them up to themselves,and showed them through the
darkness the rising of the day-star of a new life.
"The derelict still had a value to him,

~ Austin Foster: The Message of Robert Browning.

7e Unlike Shakespéare;whokis not>ooncerhed with

making Julius’Caesar,a Réman or Duke Theseus a Greek,
Browning brings to the creation of each of these
wideiy‘divergent characters, é detailed knowledge of the
speclal habits of llfe and thought of the nation or
race concerned, He represents also many kinds of

* human interest.‘ We fininn his poems seekers aftebv
knowledge such as Péraéelsus,‘who takés all thought
~and féct as‘his domainjor such'as the Grammarian,who
found Greék parﬂicles‘ﬁoo wide~é realm; or such as the
pedant Sibrandus Schafnaburgensis,whose leafned fubbish
cumbers the land. There are likewise those who grope
after the truths of religion from Caliban on his islana
to the learned physician Karshish and the highly cul-
tured Cleom; those who have the full vision from John
to Rabbi Ben Ezra; those who jugglé with terms and
crceds as does Bishop Blougram and out -and out frauds
like Sludge ‘the Mediun. The church is represented by
many men diss@milar in endowmehts,tastes,spiritual ex-

'periences,and aims, There are Italian prelates of every



sort,from the Worldlyhminded Bishop of st. Praxed's,
occupied in deathywith vain thoughts ofvlapis-la;uli
k_and pure Latin; to the “soldier~saint“, Caponsacchi,
who saved Pompilia,and the wise old Pope whorpronouneed
Gﬁido’s doom; from the unworthy priesﬁ of the Spanish
Cloigter to the very human,kindly Pope in The Bean
Feasts And from all these 1t isbfar down the ages th

the evangelical fparish‘priest of The Inn Album ,that

"purblind honest drudge," who, the deeper tb impress

his flock,painted heaven dimly but "made hell distimt."
There are many artists,many musicians. There are podts
from Aprile in Paraéélsus#and the troubadours Eglamour
and Sordello,to Keats and Shelley. The extremes of
social ‘1life are given. ‘There are the street girls

in Pippa Passes and there are kings and queens in

royaliretinues. There are statesmeﬁ,xand warfiors,
and seekers after romantic adventure., There are
haughtj aristocrats of cold ahd‘cruel natures,and
there are obscurebbut high-hearted doars’of heroic
deeds. Browning's dictum,“study man,man,whateverk
the issue," led him into a world wider than that
known by any other poet of his time and akin,as has
‘been pointed out,tb that of the great writers of

fiction. As an observer .of human life he was not
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unlike his poor poet of Valladolid WEO,With his"scru-
tinizing hat," went about the streets,ébsorbed in
watching all kinds of pedple,éll sorts of bccupations,
 "scenting the world,looking it full in the face." He
chose to set forth "the wants and ways" of actual |
:life. ‘He summed up his work in the Eﬁilogueiig ggg-’
chlarotto: | , ‘

"Man's thbughts and loves and hates!

Earth is my vineyard,these grew there:

From grape of the ground,I made or marred

My vintage." - |

It is further apparent that Browning's characters
‘are never mgrely types,but must always be reckoned
with as individuals. Iilwas his belief that no two bengs
were ever made similar in»head and heart; hence,even
- where there are external similérities,the essential
elements are strongly differentiated. Take,for in-

stance, three poéms in which the situations aré not

unlike. In My Last Duchess,The Flight of the Duchess,

and The Ring and the Book we have a portrayal of

thrée men of high lineage,but cold,egotistic,cruel,
who have married very young and lovely women over
whom the custom of the times glves them absolute

" power., But there the likeness ends. We cannot fér
a moment class together the polished,aesthetic,well—

bred aristocrat of the first poem,the absurd little



popinjay of the second,and the "tiger-cat" of the
third. Less strongly,but as clearly are the wives
differentiated. To the innocentAgaietyvof heart,

the bright,sweet friendliness of the hapless lady in

Ky Last Duchess must be added for the lady in The

Flight of the Duchess,a native force of character

which, when roused by the call of the gypsyuqueen,eﬁaﬁv
bles her to break the yoke imposed on her by theDuke
and his mother and go forth into a life of adventure,

freedonm, and love. The’delicate,flowér-like Pompilia

in The Ring and the Boog;has also power to initlate
and carry through a plan of escape, but her incentive
is no call to roﬁantic;freedom; Her passive endurance
changes to active re#blt only when motive andkenergy

are supplied'byrher love for her child. Or take

Pippa and Phene in Pippa Passes, two’beautiful young
girls brought up 1n dangerous and evil surroundings,
but both innately pure. In character and experience
they are,however, as unlike as tWO'girls could bé;
FPhene ,undeveloped in mind and heart, ﬁhe easily duped
agent of a cruel tfick, appeals to’dé by her slow,
incredulous,but eager response to goodness and aspi-
ration, the tremulous opening of her soul to love. But

Pippa,with her observant love of nature, her gay,
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sportive,winsome fancies, her imaginative sym-

pathy with the lives of others,her knowledge of

- good and evil, her poise, her bright steadiness

of soul,garrieé us into a differént and much more._'
highly evolved world of thought and feeling. So
we might go through the great assemblage of
Browning?s Characters to find that each one stands
out by himself as a person with his own qualities,

possibilities, and problems.

. Myra Reynolds:Robert Browning(Selected Poems)

f In the charactefs of Pra Lippb Lippi,Bishop
Blougram,Sludge,Prince HohénstielQSchwangau,and
the hero of Fifine at the Fair,Browning undertook
the defense of the indefensible. He wished to show
thét an impostor might be generous, and that a liar
might be high—mindéda Charity was his'basic pﬁiid§o$‘
phy; but it was;as it were, a flerce charity,a char-
ity that went man~huntinga He was a kind of coéhicv
detectlve who walked into the foulest of ‘thieves'
kitchens and accused men publicly of virtue, The

character of Djabal in The Return of the Druses

" is the first of this long series of forlorn hopeSéises

*

oo As we shall see, even realizing the humanity of a

noble impostor like Djabal did not content his
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erratic hunger for good men. He went further again,

~and realiZed the humanity of a mean impostor like

Sludge s

Gilbert K. Chesterton: Robert Browning.

Berdoe, Edward:The Browning Cyclopaedia, °

Although he sets before himself the service o

man as the outcome of all his labors..,at the same

- time he detaches himself from his fellow-men, re-

gards them from a regal height,would decline even
their tribute of gratitude,and would be the lofty
benefactor rather than the loving helpmate of his

brethren.

Edward Dowden:The Life of Robert Browning.

The Problem'2£ Paracelsus. The "Lover'"and the

Rnower" of the poet are the Artist and the Occult=
ist. The doctfine that Aprile teaches is,first,that
God is love,and,secondly,that the meariing of this
doctrine is simply that God is the "perfect poet,
who acts his own creations."..What it asserts is

this: If you want to know God,iive rafher than peer

'about you; be observant of the moral rather thanofhe

physical world;..watch men rather than things; con-

sider the secrets of the heart rather than the hope-
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lessiy mysterious symbolism'of naturé; be fond of the
bomménplace,so long as it is the commoﬁﬁlace in human
life,rather than the most startling miracles of the
physical world; discover new lands in men's hearts,
and ie£ the deserts and the sea~caves alone; call
nothing work that is not'done_iﬁ compény with your
fellow-men,and nothing true insight that does not
meaﬂ work thus shoulder to shoulder with your com-
rades, All this,in substance,Aprile teaches; and
this,and nothing else,is what he and Browning mean
by "Love". | |
Paracelsué ﬁhekoccultist aspirés,bids farewell
to his friends,and then sets out on his great quest.
Years later we find him,older,but hardly wiser,at the
house Of‘ﬁhe Greek qonjuror in Constantinople,where
he‘seeks magic enligﬁtenment as to his future. The
reply to his'request comes in the Shape of the sudden
meeting with that mysterioﬁs‘figure,the dying Aprile,
who has come to this place upon a similar errand after
a life of failure. The two men meet,and,in the won-
drous scene which follows,Paracelsu§~learns and,as flar
as his poor occult wit comprehends it,accepts the
ideal of the poet,who "would love iﬁfinitely and be
loved." The characters here brought into tragic

conflict,the "lover" and the "knower",are the Artist
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and the OCCultist. Both are'enthusiasts, both have sought
God, both have longed to find out how to benefit mankind.
There ié no clash of reason with sentiment. On the cohtra—
ry,néither of tﬁese men is‘in the least capéble.of ever be-
coming & reasoner; both are dreamers; both have failed in
what they set out to do. .There is no contrast of "love"
‘as Christian éharity of practical humanitarianism, Wiﬁh
"knowledge" as something more purelwy contemplative. Aprile
is no reformer. He longed to do good,but as an artist; he
longed to create,but as a makér of the beautiful. His ideal
attitude is,ih alway,quite as contemplative as is that of
Paracelsus. This "knower" is a physician. This artist,
with his creative idedis,léngs to "love" by épprehending
'Athe works Qf God as shown forth in the passions of man.
| LR

Acceptlng this counsel,but very dlmly apprehend-
ing the meaning of the artist's ideal of "love"--the occult-
ist now resolves to show his love for mankind in more imme-
diate practical relatipné with them. The result is the
-abortive 1ife in the professorship in Basel... The inevit-
able downfall comes,and Péracelsus is driven from Basel.

®o® % N

An occultist must finish his days magically.,

From weary dreams and furious delirium the dying seer

~miraculously arises, full of seeming vigour and of cool
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insight, to tell his friends what knowledge he has at-
tained at this supreme moment. Now at last do we indéed

learn the truth.. Paracelsus has not “arrived" at what he

~

sought, an earthly mission; but he now sees why he has -
failed. The old mystical monisﬁ‘was right; but ag the
VSeer depicts it béfore us, & new spirit has come\into it.
- The story of the world is right as of old; but the artist
alone had. put the true interpretation upon it. Could the
Paracelsus of former days but have understood in his time
what love meant,qould he but have known how all the waves
and eddies of human passion ,even when they seem farthest
‘ffom the divine, reveal God as no object in outer nature,
however wonderful, can evér do,=-~ the occultist would not
have aspiréd in vain! He would have been transformed,as
the man of the future shall be, into the artist. This is
the final méssage of Paracelsus and the meaning of the

whole tale.

Josiah Royce in Boston Browning Society Papefs.

12, This "divine folly" of Iuigi's is another in-
stance of a gelf-transcending passion, but we cannot call

it a display of brotherhood.

13, ' In 1841 Pippa Passes appeared, and with it the

real Browning of the modern world. Pippa Passes is the

greatest poem ever written ,with the exceptioh ol one or
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%wb by Walt Whitman, to express the sentiment of the
pure love of humanity.....He has written of himself that

he had long thought vaguely of a being passing through

 the world,obscure and unnameable,but moulding the desti-

nies of -others to mightier and better issues, Thén his
almost faultless instinct came in and suggested that this

being, whom he dramatized as the work-girl,Pippa, should

‘.be even unconscious of anything but her own happinwss and

~*Shbuld sway menfs lives with a lonely mirth. It was a

.bold and moving conception to show us these mature and
tragic humgn gPduﬁé a1l at the supreme momént eavésdrop-
ping upon the sdliﬁﬁdé>0fta child. And it‘wés an even
more precisé instinct which made Browning make the érrant
benefactor a woman. A ﬁan's good work is effected by
what he does,a woman's by.what she is.

Pippa PasseS.sesssseess.oWith its beautiful deifica-

" tion of unconscious influence. -In Pauline and the poems

that follow it,'Browning'has only the comparatively easy

task of'giving an account of himsélf. In Pippa Passes

he has the only less easy task of giving an account of

humanity.

Gillbert K.Ghestertoandbert Browning.

Browning's conception of the function of love 1is

based on his belief in its divine origin., Twice at



15.

16.

17.

100

least, in Easter Day and Saul,his characters work

out from an overpowefing recognition of God's om=~
niscience and omnipotence to a final recognition

that his love is equal in scope with his power and

'knowledge. And he counts human service as most

complete when,as in David before Saul, it reaches
out to God's love -and recruits its failing forces

from the div1ne source.

Myra Reynolds: Robert Brownlng.

Phelps,William Lyon: Browning,How to Know Him.

Luria, A Soul's Tragedy, The Patriot,in differ-

' ent tones speak the same spirit, and give the same

warning that he who would serve his fellow men must
expect as his reward misunderstandlng,b1ngratitude,
and scorn; and that his‘sole support must be in the
cohsciousness bof his own integrity and God's approv-
al . |

Miss C.M.Whitehead in
Berdoe: Browning Studies.

A compensating gain of this breadth of view is
a corresponding breadth of sympathy. There is a per-
fectly unidue»catholicity in his affinities. Life
in its shame as well as its splendour,»life in its

baseness, 1ts distorted aims, its tragic failures,
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1ts llmltless follies, is stlll life to him, and is

| Worthj of h1s compassionate scrutinJ. His uncon-

18,

ventlonality is startling to ordinary readers; they
ﬁever know where to find Browning,or can anticipate
whét he will say or teach. Thus,even for the Jéw in

the CGhetto he has a good word. He interprets what

may be the unspoken word in the heart of many a He-

brew outcast. The Jew has slain‘the’Christ, and so
has missed the one vast opportunity of Jewish histo-
ry: but is there no excuse? 1Is there no room for

plty or apologJ°

W.J.Dawson: Mekers of lodern Poetry.

Foster,Austin: The Message of Robert Bfowning.

| Mr;Fﬁéter also makes the following comment upon
Broﬁning's putting the lofty sentiment of this poen
in the mouth of a Jew: The Jew has been "one of the
most‘despiséd of earth's ﬁany children for centuries",
«eso¥et it "is té Browning's eternal credit that in
placing the utterance of his matured Wisdom in the
mouth of Rabbi Ben Ezra,he has daréd to reinstate
the race of the Jewish people once more in the ranks
of the respectable, and to claim for them the wider

atmosphere of a more tolerant charlty "
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Whitehead,Miss C.M.in Berdoe: Browning Studies.

His sympathies go out ifresistibly toward every
aort of 1ife,hdwever strangely mistaken or at variance
with ouétom,which has real,throbbing,energetic vital-
ity in it. ,

To him there is an overwhelming fascination in
nisunderstood men, and the more'tangled and intricate
the problem of character and action the more eagerly
does he approach itee..The ma jority of his poems
which deal with character and conduct deal W1th char-
acter and conduct more or less imperfect. In all such
cages the blemish is laid bare with unerring accuracy.
There are no glozing‘words to cover moral lépses....
But'Bfowning deécribes such lives not to display their
corruption,‘but to discover some seed of true life
which may yet'bé hiddeh in.them.’

W.J.Dawson: Makers of Modern Poetry.

The Ring and the Book:

a.Book Vv, 703-709

b.Book V, 2050-2052

‘c.Book III,1l351 ff

d.Book IV, 991-99%

e.Book VI, 134-140

f.Miss C.M.Whitehead:Berdoe: Browning Studies -
g.Book VI, 1010-1021
h.Book VI, 1147-1149
i.Book VI, 1858 ff
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jeBook VI, 194-197
k.Book VII, 1420-1434
©.. l.Book VII, 1841-~1845
‘m.Book X, 15657 ff
n.Book X, 1185 ff

. Mre.Sutherland Orr says of Ferishtah's Fancies:

'"The Theistic philosophy which makes the individual

the center of the universe is,perhaps,nowhere in his
works so distinctly set forth as in this latest of

them. But nowhere either has he moré distinctly de-
clared that the‘fﬁllest realization of the indivig-

ual life is self-sacrifice."

Brooke ,Stopford A. : The Poetry of Robert Brownlng.

If Wordsworth's was the priestly temberament,
and Tennvson's is the artistic, it nay be sald that
Browning's was some thing broader than both: the
nobly human-temperament, which cleaves to man, and
seeks to.undgrstand his hdpes‘aﬁd fears, and judges

him by the standard of a catholic charity.

W.J.Dawson: Makers of Modern Poetry.

. Ho is far in advance of‘our institutional
Christianity, and leads the column of our Christian
socialism.

A.J.George.Boston Browning Society Paperé.
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£ The great reforms for good, courageous warfare agdinst
crying'evils,=have to be carried on more or less by lone~-
1y workers in the teeth of an opposition which does not
come only'from the avowed enemies of godd,but from these
~ bound by every claim to help thOMe sssescnns Caponsacchi
thought the other way was ?self~sacrifice" till he learnt
that to save a fellow;dreature,even if he undid'himself

in the doing it,was the true sealed up perfect man.,

Miss C. M. Whitehead. Berdoe: Browniﬁé Studies

B. LIST OF POEMS AND CHARACTERS USED, WITH INDEX

Poem .Date Character Index Page
- Pauline 1833 Hero of Pauline - 20
Péracelsus R . 1835 Pardcelsus : 22
Sordello | j ‘ 1840 Sordello 7 29
Strafford 1837  Strafford 33
Pippa Passes. 1841 Pippa }‘ 33

Kihg Victor and '
King Charles 1842 King Charles 36

The Return of the
Druses 1843 Djabval : ‘ 37

Colombe's Birthday 1844  Colombe and Valence 38

A Soul's Tragedy 1846 Chiappino 40
Turia 1846  Iauria | | a
Love Among the Ruins 1855 ' | 44
Saul Part I 1845 | |

Part II1855 David 45
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An Epistle;containing the
Strange Medical kxperi-
ence of Karshish,the
Arab Physician

The Guardian Angel

Incident of the French
Camp

The Patriot

Count Gismond

My Last Duchess

The Flight of the Duchess
A Grammarian's Funeral
Holy Cross Day

Filippo Baldinucci on -
the Privilege of Burial

Pra Lippo Lippi
James lee's Wife

The Worst of It

Rabbi,Ben Ezra ,

A Death in the Desert

Apparent Failﬁre

The Ring and the Bo§k

Princé,Hohenstiei-Schwan-
gau,Savior of Society

Pacchiarotto

Tray

Donald

- 1855

1855

1842
1855
1842
1842
1845
1855
1855

1876
1855
1864
‘1864

1864
1864
1864

1868-9

1871
lB?é
1879
1883

Karshish

Soldier
The French ‘Boy

The Patriot
Count Gismond
The Duke

The Duchess

‘The Grammarian

Filippo Baldinuccl

Fra Lippo Lippi

James ILee's Wife

The Husband in
The Worst of It

Rabbi Ben Ezra
John the Apostle
The Three Suicides

Guido
Caponsacchi

Schwangau

Prince Hohenstilel-
Pacchiarotto

The Dog'Tray
Donald

47

48
49
49
50
50
51
52
52

53"
53
54

54
55
56
58
59
63
64

66

67
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Arcades Ambo
The,Lady‘ahd the Painter

Pletro of Abano

Jochanan Hakkadosh
Ferisﬁtah's Fancies

Shah Abbas

The PFamily

The Sun

Mihrab Shah

Two Camels ’

A Pillar at SebZéiér?
Why I aﬁ a Liberal
 with George Bubb Dodingtbh

Ponte Dell'Angelo,Venice

Reverie'

1890
1890

1880

1883
1884

1885

1887

1890

1890

Lady Blanche and
the Painter

Pietro and the
Greek

Jochanan Hakkadosh
Ferishtah
Shah Abbas

.The Eldest Son

George Bubb Doding-
ton

The Lawyer

66

68

"68

71
71
72

73
73
74
75

75
76
77
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