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All correspondence- manuscripts, books for review, inquiries- should 
be sent to: 

Anna Rutherford 
Editor - KUNAPIPI 
Department of English 
University of Aarhus 
8000 Aarhus C 
Denmark 

NEW SUBSCRIPTION RATES FROM 1991: 

Scandinavia: 
Individuals: 

Institutions: 

Dkr120 per annum or 
Dkr300 for three years 
Dkr200 per annum 

Outside Scandinavia: 
Individuals: £12 I US$30 I AUD30 per annum or 

£30 I US$80 I AUD80 for three years 
Institutions: £20 I US$50 I AUDSO per annum 

Payment may be made in any of the following currencies: Danish 
kroner, Sterling, US dollars, Australian dollars. 

Copyright© 1990 by KUNAPIPI 
This book is copyright. Apart from any fair dealing for the purpose of private study, 
research, criticism or review as permitted under the Copyright Act no part may be 
reproduced without written permission. Enquiries should be made to the editor. 

ISSN 0106-5734 



VOLUME XII NUMBER 3, 1990 

Editor 
ANNA RUTHERFORD 

Poetry Editor & Reviews Editor 
KIRSTEN HOLST PETERSEN 

Production Editor 
SIGNE FRITS 

Editorial Advisors 

Kunapipi 

DIANA BRYOON, MAGGIE BUTCHER, CHERRY CLAYTON, G.N. 
DEVI, ERNEST K EMENYONU, SIMON GARRETT, YASMINE 
GOONERA TNE, GARETH GRIFFITHS, ALAMGIR HASHMI, MARK 
MACLEOD, HENA MAES-JELINEK, ALASTAIR NIVEN, VICTOR 
RAMRAJ, BRUCE CLUNIES ROSS, KIRPAL SINGH, HELEN TIFFIN. 



Kunapipi is published with assistance from the Literature Board of the 
Australia Council, the Federal Government's arts funding and advisory 
body, and the European branch of the Association for Commonwealth 
Literature and Language Studies. 

We are grateful to the Commonwealth Foundation for its support in 
providing subscriptions to Kunapipi for Third World countries. 

We would like to thank the Newcastle Region Public Library for per
mission to reprint from their collection of photographs, and also the 
owners of the Fred Gregory and Jack Sullivan collections for permission 
to reprint from them. 

We wish to thank Allan Rich and Russell McDougall who both did so 
much to make this Newcastle issue possible. 

Cover: Nobbys Lighthouse and Beach, Newcastle, Australia. 
Artist: Rae S. Richards 

Kunapipi refers to the Australian Aboriginal myth of the Rainbow 
Serpent which is the symbol both of creativity and regeneration. The 
journal's emblem is to be found on an Aboriginal shield from the Roper 
River area of the Northern Territory in Australia. 



CONTENTS 

FICTION 
Marion Halligan, 'Hospitalizing' 
P.A. Jeffery, The Loquat Tree' 
Kate Walker, 'My Holiday at My Gran's' 
Zeny Giles, 'A Gentle Consummation' 
David Dabydeen, Excerpt from The Intended 

POETRY 
Julian Croft, Earthquake: 'Trepidations'; 'Earth Quake'; 'Faults'; 

1 
19 
so 
62 

121 

'Suburbs'; 'Assessing the Damage'; 'After Shock' 12 
Paul Kavanagh, 'Frogs'; 'Tortoise' 43 
Christopher Pollnitz, 'Moving'; 'After Two Thousand Years ... ' 57 
Charles Jordan, 'Baths'; 'Boy on a Beach'; 'Lizard in the Love 

Letter'; 'Braye Park' 58 
E. Speers, 'Sonnet 35' 69 
Ian Saw, 'The Mime-Artist Becoming a Blind-Man'; 'It's Her 

Motion'; 'Death of Ginger Meggs'; 'Every Child Knows One' 70 

MUSIC 
Russell McDougall, 'Coal River on a Sunday' 47 

ARTICLES 
Rosemary Melville, 'The Newcastle That Henry Lawson Knew' 22 
Martin Leer, 'From Linear to Areal: Suggestions Towards a 

Comparative Literary Geography of Canada and Australia' 75 
Wilson Harris, 'The Life of Myth and its Possible Bearing on 

Erna Brodber's Fictions Jane and Louisa Will Soon Come Home 
and Myal' 86 

Evelyn O'Callaghan, 'Engineering the Female Subject: 
Ema Brodber' s Myal' 93 

Joyce Johnson, 'A Novelist at the Crossroad: 
Bessie Head's A Bewitched Crossroad' 126 

INTERVIEW 
David Dabydeen 

BOOK REVIEWS 

NOTES ON CONTRIBUTORS 

104 

133 

136 



Editorial 

First I'll tell the readers in Newcastle about Kunapipi, and then I'll tell the readers of Kunapipi 
about Newcastle. Kunapipi was founded in 1979 with the special purpose of dealing with the 
literature, art and culture of the post-<:olonial world, of all those countries that were once 
painted red on the map of the world, an indication that they were 'oWlled' by Britain. From 
time to time we publish special issues where we feature certain countries, themes or writers. 
The last special issue was on the African novelist, Chinua Achebe. Others have been on West 
Indian literature, Aboriginal Culture Today, and Colonial and Post-Colonial Women's Writing. 
This time I have decided to feature a city, the city of Newcastle, Australia. Why Newcastle, 
you ask? First of all, one could say, for selfish reasons. It was the tOWTl where I was born, 
grew up, and return to whenever possible, and though I have not lived there for over 
twenty-five years I still regard it as home. But there were other reasons for choosing 
Newcastle. It is a town which, I believe, fits perfectly into the colonial, post-<:olonial 
syndrome. It is approximately 150 kms from Sydney and is built, like Sydney, on the edge 
of the Pacific Ocean. The city lies at the mouth of the Hunter River and was founded as a 
penal settlement in 1797. The convicts were transported to Newcastle to mine the coal that 
was found there, and along with Norfolk Island it came to be one of the most brutal penal 
settlements in the colony. For some years coal was to remain its main industry with free 
immigrants coming essentially from the coal-mining towns of England and Wales. They were 
soon to learn that whatever help they needed they must provide themselves - what interested 
management was profit, not people. These early settlers started a pattern of self-help that has 
remained one of the characteristics of Newcastle, exemplified in such institutions as trade 
unions, Friendly Societies, Sick and Accident Benefits, and co-operative stores. 

In 1912 the Government sold Crown land which, ironically enough, they had set aside in 
1869 for a botanical reserve to the Broken Hill Propriety Limited to build a steelworks. Other 
heavy industry followed, and Newcastle became an industrial city. Growing up in Newcastle 
we were taught to be proud of the fact that we lived in 'the largest industrial city in the 
Southern Hemisphere'. We were unaware at the time that the rest of Australia regarded it 
as a dirty, ugly industrial city inhabited by a lot of 'bolshis' who'd go on strike at the drop 
of a hat. In one respect they were right. The pollution was horrendous but it was a pollution 
which at that time we accepted as necessary - coal trucks trundling by and black smoke 
belching forth over the city meant employment. Management was not concerned with the 
social or human cost for, like the absentee landlords in the Caribbean in the earlier cen
turies, they didn't live there. 

The history of Newcastle is a history of exploitation. It has from the beginning been a 
working-<:lass city and it remains so. Its workers have contributed greatly to the economic 
wealth of Australia but little of this wealth has been returned to the city. As ].C. Docherty 
remarked in his book on Newcastle, 'Outsiders, both public and private have treated New
castle like a colonial possession': absentee oWTlership, poor infrastructure, no security for the 
work force, destruction of landscape, and plain poverty - all these are well-known features 
of exploitation but so too is the image of the exploited group. It therefore comes as no sur
prise that the image of a person from Newcastle Is one of an aggressive, uncultured person 
addicted to pubs and poker machines. 

This issue is to help dispel this image. The quality of the creative writing speaks for itself, 
and the scenes from The Newcastle Quilt' exhibit the skills of the artist and celebrate the 
charrn of the city as well as the beauty of the beaches which even two centuries of industry 
have not managed to destroy. The restoration of much of the natural beauty and the creation 
of a cultural life in the city have been achieved essentially through the same process that has 
been with Newcastle from the beginning - that of self-help. 

I agree with one of Newcastle's most popular mayors, Joy Cummings, who in defiance of 
outside hostility to Newcastle said: 'It is a special toWTl, a special warm town.' 

ANNA RUTiiERFORD 
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