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LHUCRODUCIION

The rationale behiind the selection of poems for this
volune is simply thatl, generally spesking, they are ithe
best ld inglish poems extant, and are regarvded by many as
the real core of Anglo-Saxon verse. 1t is true, of course,
that there some [ine passgages in the religious verse, and

some magniflicent ones in veoyulfl. The former Lield however,

was not the true stamping-ground of the 0Old knglish gcop
and he was not at his best there, snd the Latier has been
dealt with &t great length on numerous cccasions,

The contents of this volume, then, revolve around Jjust

two volunes of o monumental collection entitled The noloe

y A | ; e e -
Saxon Poetic Becords ~. These are Volume 111, The Ixeter book,

from which all but three of the present poems are taken, and

Volume VI,%he inplo-Uaxon Minor Poems, which sccounts for the

remainder.

e kxeter book, largest of the four great coliections

of OLd rnglish poetry, recelves its name from bLxeter Cathedral,
where 1t ls preserved. It seemg to have been presented to the
cathedral by Leofric, the first bishop of kxeter, who died in

I()wfg ®

(1) See Bibliography
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The poetlcal portions in The Lxeter book sre wreitten
Loy

in a single hand which, sccording to Lrapp and vobbile is
large and attractive and, considering the length of ithe
manuscript, remarkably uniform throughout.”™ It is believed to
have been written in the West Country early in the period
970-990, Although well-preserved on the whole, the manuscript
has suffered severe demage in places, especlally on the last

fourteen folios, which have a long diagonal burn through them,

he O01d tnglish lyrical and elegiac poems translated here

illustrate typilcal humsn situations to which they give immeds
iscy by portraying them through the eyes of individuals, In
the midst of generalisations, gnomic ubierances end fopmulaic
patterns they preserve the deep Teeling of the individual,
The apparent oboeuriiy ol some of the poems is probably
lavgely a resull of our remoteness in time and way of life
from pre-Norman bngland., Nevertheless, the poems still maine
tain e droamatic impeact snd their literary merit lies precisely
in the balence struck between delinestion of charascter or
gsituation on one hand, and the evocation of an elegliac mood
on the other, They ere sometimes allusive and denge in mean-
ing, but some of their difficulties may stem f{rom a wrong

approach on the part of the critics rather than intriusic

(1) Krapp end Dobbie, The Lxeter Licok, xiil,
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inedequacies. without the great bullk of brilliant scholar-
ship which has been devoted to 0ld bnglish poetry our know-
ledge would still be woolly and imprecise, but egually, it

is not impossible that scholarship has occasionally been to
blame Tor some of our confusion, when, Tor instance, it has
failed to recognlise the ilmportance of the emotional structure
in some of these poems, a structure which may sccount for the

omigsion of more tangible detall.

The congeious attempt of the 014 lnglish gcop to produce
mesical verse ls likely to have been far less intense than
that, say, of Tenunyson, the Romantics, or even Chaucer, for

he had the herp to ald his lyricigm,. In the same way in modern

"pop music) we find the lmpaect coming from the unit sound,

not just from the words or just from the music: ithe more
esthetically successful the wmodern song, Uthe more the hearer

igs spubjected to an inesepareable unit. This approsch has long
been misunderstood. The Homans cléarly did not understand
what the Germanic vard was trylng to do, many a critic has
missed the essentinl connexion between the art and the verse
of William blske, and the intellectuals of the twenlieth cent-
nry have frequently missed the polont of modern music.

what 1 have attempted to do, then, is to render the poems
into forms which rebain as much of the origlnal as possible,
while stiil reading well both as translstions and as poens

in their own right. They call for reader participation -



where appropriate you have to hear the lost music of the

harp, or at least make allowances for its absence. Wurtherp
than this, I have attempted to make the translations at once
pleasing and informative to the reader who has no 0ld English,
md accurate and substantiated for those acquainted with the
language.

It will become clesr, I hope, that the 0ld English poet
was a highly sccomplished person, More than Jjust a bard, he
was historian, priest, and sage and his songs had ritusl
significance. To aid in the understanding of this, T have
includedy, for the benefit of those with some knowledge of
the language, & set of annotations which 1s guite full for
a work of this nature, Line references are to the editions
which I have used ( and these can be found in the Biblio-
graphy ) snd these will be found almost without exception to

match those of The Anglo-Saxon Postilc Records, which has

been indispensible. There is also an introduction for each
poem translated, and it will be seen that, where possible,

I have avoided the usual texlual exegesis, which is readily
available, and have concentrated on evaluasting each poem as

a poemy, a discipline which I feel has been too seldom applied
to 014 English verse.

THE VANDERIR

The Wenderer is to be found on folios 76b-78a of The

Lxeter book and these are completely legible and undamaged.




Most nineteenth century scholars regarded the poem as essent-
ially pasgan and concerned themselves with demonstrating that
the Christian references were interpolations, There has been
a strong reaction ageinst this, however, and the integrity
of ths text is now generally sccepied, It ssems probable that
the poet deliberately Juxtaposed the religious and secular
elements to contfast the transience of worldly existence and
the permenence of heaven. Before we can establish this
however, we must determine the limits of the main monologue
and any other speeches,

some commentators, notebly Leslie ©, regard the wanderer's
monologue as beginning in the first line of the poem, and see
lines 6 and 7 ( swa cwad....) as paventhetical. T regard
this interpretation ap being unneceéssarily strained and can
gee no reason why the first seven lines should not be the
voice of the poet., A general statement such as that in the
firset five lines is an effective way of setting a situstion
before introducing the protagonist, In terms of drama, Shake-
speare uses this method often. T feel that the poet mekes
his statement in lines I-5 and in lines 6 and 7 connects them
with the specific situation of the wanderer, who beging his |
monologue at line 8.

lie explains that he has no-one to confide in, no-one to

share hils misery because all his friends are dead ( 7, 31 ).

R.¥»lLeslie, The Wanderer, 3.




e récognises that silence and forbearance are virtues, but
finds small comfort in this., This sentiment, that méﬂ‘should
endure his grief silently, probably owes something to both
the Germanic and the Christisn traditions underlying this poem.
There has been much critical confusion about the closing
point of the wanderer's monologue, some editors believing it
to olose at’line “9a and others choogling to carry it further.
I agree with Krapp and Dobbie I that the changa from the use
of the first person is an indication that the monologue has
finished. Leslie ° remavks: "The tendency to generalise
personal experience in an impersonal form is characteristic
of 0ld English poetrye..s." Be thig as it may, Ifeel that i
we regard the monologue as beginning at line 8, it is rather
more conslstent to accept this change in approach as being
once again the voice of the poet commanting, just as he intro=
duced, and this is the waey I have arranged my translation.,
The passage from 29b to 57 typifies the experiences of
all lonely voyagers and friendless maﬂ:'mQMbries, dreams, and
illusions. The memories of the wandering men caﬁse him such
concern that when he sleeps, he dreams of the happiness of
his former situation. He awakens to the stark surroundings of
sea~birds and fslling snow, and in a state of what seems to

amount to sensory deprivation, he hallucinates and sees his

(1) ops cite. xxxix (2) ope cite 7



kinsmen and companions. This ends the first half of the
poem.

The second half broadens the theme to include the whole
off man's existence, and despite the body of opinion to the
contrary, I feel that this develops the original intention
of the poet. Hé has not set out ao;ely to describe the joyless
iife of the wanderer, but rather to move from the particular
misefy of this man to the more general distress of mankind.

| 1T am inclined to view the reintroduction of the first
person in line 58 neither as the introduction of a new speaker
nor as an extension by the wanderer of lines 8~29a, but as
the volce of the poet himself becoming more deeply and person-
ally involved with his theme. He mekes hie movement from the
gpecific to the general quite clear in 58-62a, ile has already
spoken of one faithful retainer and shown how little such a
man can hope for, and he now makes of this a world-wide
application. The clue to the mesning of the poem lies in
these lines: the poet is actually preparing the way for an
explanation of how peace of mind can be obtained in spite
of a loss of worldly fortune. VWhat he says, briefly, is that
a wise man will be prepared for the worst, He must understand
"how terri%ying it will be when all this world's wealth
stands waste.eeees" Without the companions dear to a man, the
world loses its meaning,

Now, in a manner exactly parallel to that of the first
half of the poem,’the poet introduces another speaker who

fulfils the conditions he has been describing, This speech
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develops the conventional ubl sunt treatment and after asking
"where are...?" expands the ldea and says "in their places
here are...s" It is & clear contrast between vitality snd
destruction aimed at reinforcing the notion of translence

end preparation. For the sake of the unlity if would be nice
to suppose that the present spesker is the same man as the
wenderer of 8-29a, but basically it does not matier grestly.
What is lmportant is to notice the method of the poet, as it
is this which explains his purpose and the meaning of the poen.
In both halves he introduces, he personalises through the
spesch of an individual, he comments, and he reaches a con-
clusion, Recognition of this deliberate form makes inter-
pretation of the poem a less difficult matter than has often
been supposed, The poet's,approach is complex, and the poem

is of careful design. It reveals a concern not only with
transience and misery, but also with humility, fortitude,
self=~discipline, and moderation., The final hypermetrical lines

summarize this snd point to the esgential unity of the poem.

THE pRARARER

The Seafarer is to be found on folios &Ib-83a of The

hxeter Hook. These pages are cleasr snd undamaged, but of all

the poems dealt with in this volume, poobably no other has
been the object of so much critical and editorial controversy
a8 this one. The problem ils, admittedly, a difficult one.

Ag T.La.tordon remerks in her excellent edition of the poem:
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much 014 English poetry is composite in the sense that it

draws freely on a common poetic stoek, and The Seafaver is

no excepbtion. But such use of inherited or borrowed maibter
is not sufficient ground for assuming that the poem is not
a unity Ig" This is a perfectly faly sitatement for the body
of 0ld English poetry, and indeed for the major part of

The Seafarer , Mrs, Gordon proceeds, however, with a state-

ment which I regard as rather demaging to her own viewpoint.
She says '"there are, in Tact, no ressgons for denying integrity
to the poem except the difficulty of tracing in it a connect-
od theme'", and she explains that there havé been many diverse
interpretatlions which, desplte thelr differences, prove that
the solution to the problem lies not in dismembering the poem
but in a clearer understanding of its seeming incomprehensibil-
ity. It is on this point that 1 teke issue with her.

Even a brief glance at the elegiac and lyricasl poems in
this volume will make it quite plain ﬁha% poets capable of
writing such verse were equally capable of sustaining a thems.

Confusions, as with {ulf and Badwacer, arise over a period of

time, certainly, but I wonder whether laster 1916 would be

readily understood by a world one thousand yesrs from now
with no records of us. Further, it is clear to most that the
possibility of interference of interpolation over the period

of time that The Sesfarer has been written ls a resl one,

(1) I.L.Gordon, The Seafarer, 2.
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Seholars today tend, and I think corvectly, t@_accept origine
al texts sos they stand wherever possible, bBut it is not
advisable to carry this to extremes. Several times 1in the
course of translation I have had to resist the temptation to
alter the verse to sult my own sensibilities, and I regard
it as quite possible that somsone in the past has changed
this poem in a moment of intensity. The real guestion to be
angwered then is how much of the poem does have a unified
theme,

The first thirity lines of the poem do exactly what line

one promises and tell of the seafarer's experiences and suffer-

o

ing at sea. Line 31 seems to me to be a perfectly adequate
link lesding into the next section of the poem, The storm
reminds the poet of his former hardships at sea and makes him
apprehensive about the distress which he fecls he iz likely
to suffer during his coming voyage. In fact he makes this
anxiety expliclt when he says that there is No man ,...

MesseaeneseWho, before seafaring, is

not always a little anxious as to what '\,

the Lord will bring him tOciasessese"
As spring approaches, however, the anxious fretting recedes
somewhaleos

"eseesssaonow my heart journeys out

}

from my breast; my spirit ranges far and wide
over the haunt of the whale, in the ocean tlde,
across the expanse of the wOrld; then comes to me

again, full of impatient and eager longing.
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The solitary bird cries across the expanse

of ocean, whetﬁing irresistibly the longing of

my heart for the sesa, for the Joys éf the Lord are

warmer to me than this dead transitory life |

on land."

At this point some have desired to end the poem 1, dismissing
everything that follows as interpolation. With this abtitude
I cannot agree. The last couple ofxlines guoted above show

- wlthout doubt that the poet is 2 sensglitive Christisn. There
is, aé lMrse. Gordon suggests, a religious aspect to this man's
voyaging. Whereas the wanderer found the loneliness of the
sea voyage unbearable, even to the extent of having hallue-
inations, the seafarer seems to regard loneliness as the
attraction of the sea. The very tone of the vefae and vocabe=
ulary contalns a whigpered romanticlem when the sea and spring
are being descrilibed:

Meesossosnssseae glelled anfioga,

hweted on hwelweg hreper unwearnum

ofer hélmé galagu, ..oeaﬁ.e.,.o;¢“

As a comsequence, if the poet is the kind of person I
suggest, it does not seem diffioﬁlt to ﬁnderstand the next
section of the poem, in which, while the subject matter veers
away from‘&eafaringg the theme remainsg simlilar. The idea of
man opp@aing "the devil with noble deeds" (76) suggests not

the heroic victory But the humble turning of the other cheek.

(I) See I.L.Gordon, ops c¢it., I
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The poet goes on Lo express clearly his notion that the feudal
age has passed out of splendour and that a man's salvation comes
not from his outward glory, but rather from something else,
something which hasg already been strongly visuallsed earlier
in the poem = solitude implying a closeness to God,

It is at this point, line 102, that I would end the
original poem, and it is here that I differ most with Mrs.
Cordon. The remaining lines are quite at odds with the pre-
ceeding ones., They will be found appended in the annotations
in the translation of 1.0.8.Anderson. I feel strongly that
their tone 1s one of triumph in the reaffirmation of a sirong
Christian faith. They provide a kind of hymnal and preceptual
hogenna which is guite at variance with the wistful and intro-
spective tone of the rest of the poem, end they strike me as
being the addition of some later writer who responded to the
wonderful sensitivity which this poem embodies and decided to
round it off with his own shout of Jjoy. lrgs. Gordon comments 1:
"Some edltors would end the poem here, assuming that what
follows, which is mainly gnomie statement and Christian
admonition of a derivetive and conventional kind is g later
addition. And the fact that line I02 ends at the botitom of
a follo might be held to support this view." She maintains,
as I do not, however, that regardless of this chanpge in tone

( which she seems t0 recognilse ), the sentiments of these lines

TeL.Cordon, opes clte Ilo-
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£1t in with the whole homiletic theme, and she observes that

The Wenderep, which is similsr in construction, also con-

cludes with some direct Christian admonitlion and prayer,

What she seenms to fall to recognise however, 1s the total
difference in sensibility belween the two poems. lhe Wanderer,
to me at least, 1s a far more formal, juxteposed work than
this highly delicate snd intense plece, and lines 94~I02

seem to me to do for The Seafarer exectly what lines II1I-II5

do for The Wanderer.
WIDSITH

The text of Widsith is Tound on folios 84b=87a of The
oxeter book. Wilidsith is a wandering minstrel of a type apparent-
ly well-known in the Germaniec heroilc age, who tells of the
tribes he has visited and the princes he has known. A briefl
preface ( lines I=-9 ) introduces Widsith, after which he
takes up the story himself. The poem ends with some general
 ?6£1@cti@na from the poet on the life of the minstrel ( lines
I35=I43 ).

0ddly enough, tihe firgt scholars of this poem regarded
it as autoblographical, believing it to be the actual record
of the travels of a real gcop, =and dismissing as later inter-
polationg passages which were chronologically inconsistent,

However, ag Chambers 1 points out in his definitive edition

(1) R.W.Chambers, Widsith, & study in O/ heroic legend. 5=-6.,
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of the poem, to suppose that the author could have come into
contact with the people he mentions "is indeed to misunder=
stand the spirit of the poem.' The tale 1ls an lmaginative comp=
osition by some man deeply interested in old storiles "who
deplcts an ideal wandering singer, and makes him move hither
and thither among the tribes and the heroes whose stories
he loves,™

One of the great problems of Widslith is to determine the
extent of interpolation in it. It 1s ons of the oldest, if
not the oldest, of the poems of the Germanic heroic age
which are extant in any CGermanic language. Most of its kings
and heroes can be dated between the third and sixth centuries,
that is, before the proper settlement of England by the Germ-
anic tribes, and certainly before thelr conversion to Christ-
ianity. But the manuscript dates at around I000, and was
probably transcribed by & monk. It seems safe, therefore, to
assume that certain passages which are guite alien to the
sub ject-matter, tone, and spirit of the poem are interpolations.

Chambers remarks I; "The student who reads Widsith for the

first tilme PoSBEBacscscessoWith a feeling of surprise, from a
list of tribes with whose stories any gleemsn of the heroic

age would be familiar, to a series of supposititious travels
among Medes and Perslans, Israelites and lebrews.'" The argu-

ments as to which passages are interpolated are too lengthy

(I) ReW.Chombers, ops cite 7a
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for inclusion here, but are well dealt with both by Chambers 1

-
‘2

and Malone © who between them; provide us with a fine core
to Widsithian scholarship,

The original poem, as mentioned above, appears to have
QOVeréd a period from about the third century, the time of
Ostrogotha, to about the sixth cehtury, the time of alfwine 5»
This, according to Chambers, suggests that the poem mugt have
beén written later than 568, although not neeessarily much
later, lalone b deduces from the languagé and metre that the
date of composition was probably in the iatﬁer half of the
geventh century.

The éredibility of the whole poem has often been doubted,
even as an imaginary voyage, because of the great time-span
involved, but there is, actually, no reason why the poet should
not postulate such longevity Tor his traveller., The Nornagests-
battr tells of Gestr's three-century life, during which he
travelled from the Volsungs to Olaf Trygg#a%om, In 1818
Miller ° commented: "Gest's life was made so long, in order
fhat he might give an account of the most famous of the old

kings with the authority of an eye-wibtness snd 300 years

(I) Chambers, op. cit. 7=II. (2) Kemp Malone, Jjidsith, 5-7.
(3) In 568 #lfwine ( Alboin ) conquered Italy, and this is
mentioned in the poem, (u) Malone, ope. cits HI=57,

(5) See Malone, Op. ¢ite I03.
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seemed a suitable 1enéth of time, where chronology was not
reckoned with exactitude." This makes it quite clear that the
idea of a long-lived minstrel is guite consistent with heroic
traditlion. Put in spite of this, our poet still desired to
give his wanderer some ldentity, to make him an ideal gscop
with a nesme, a lord, and anée@tfal lendese It was important
that he should be worthy of respect so thatl his eye-wiitnees
accounts of the great deeds and psople he saw would have
authority. Accordingly, spart from imputing station to
Widsith, the poet has him pronocunce words of wisdom and
advice bto princes.

It remains briefly to consider the place and importance
off Widalith within the broad Cramework of CGermanic poetry.
Pirst and foremost, we Teel the interest and enthusiasm of
the poet., He ¢bviously wishéﬁ.to make his character as true
to life as his design would permit, end this design was to
allow free-play to his lave'of‘history and the ethos of the
past, This is where the real value of Widsith lies, As

Chambers puts 1t I: "It shows up what was the stoék*in~trade
of the oXd Anglisn bard." The poet's greatest interest was
in the character of these heroes and heroines, and it was
thelr passions that stimulated his imagim&tién, just as our
imaginatiéna are stimuleted today by the idea of Byrhinoth's

widow weaving his deeds into a tapesiry, or one of hisg faith-

(I) Chambers, ope. cite I8I.
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ful followers recording his heroism in The Battle of Maldon.

GClearly the Widsith poet was skilful. He understood
well the exigencies of classical alliterating 0ld bnglish
verse; and it seems that he was also original, as there Few

credible parallels to this poem.,

DEOR

Deor is found on folios 100a-I00b of The Lxeter Book,

and is one of the only two extant 0ld Inglish poems with

o

gtangzalic structure and a refrain. It takes the form of a

o

momologue spoken by Deor, formerly scop of the Heédenings;
who has been supplanted by one Heorrenda. To comfort himself
Deor recalls several famous misfortunes from Germanic heroic
tradition, Though the poem is lyrical and elegiac in f@fm;
the autobiographical approach to Old Germenic heroic material

makes a comparison with Widsith almost mandatory. Krapp and

Dobbie © remark "there seems to be no doubt that here, as in
Widslth, the autobiographical element is purely ficﬁitious;
serving only as s pretekt for the enumeration of fhe‘heroic
stories." The first five examples of heroic misfortune come
directly from the old tradition end the sixth, Deor's owIl,
is given a herolc setting.,

The examples of Weland and Beadohild are based on well-

(I) Krapp an@.Dobbie,vThe Bzeter Book, 1ili,
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known Scandinavian tales ( Volunderkviba snd pidrikssaga ).

Briefly, Weland, a leader of the elyes and a skilful smith,

was discovered to be alone by King Nidhad, who determined to
capture him. With a certain smount of cunning the king succeed-
ed, had wWeland hamptrung, and forced him to serve as the royal
smith. Nidhad stole Weland's sword for himself and a ring

for his deaughter Beadohild. In revenge, Weland enticed Nidhad's
two sons to hils smithy, slew them, and made bowls out of thelr
skulls, gems out of their eye~balls, ond brooches out of thelr
teeth, all of which he presented to the family. He also re-
covered the ring from Beadohild and ravished her, finally
revealing everything to the king and making his wsedpss.

For the example of Medhild snd the Geat no satisfactory
parallel has been found, Nevertheless, we can recognise a
situation of unrequited love here, and this makes Deor's
point quite clear, -

The next section of the poem, concerning Theodoric and
the Mamrings, 1ls also open to some doubt, It could refer to
either of the two great Theodorics, the Ostrogoth ( Dietrich
von Bern ) or the Frank ( Wolfdietrich ), Further, the ident-
ity of the Murings is not clear I.

The Bormanric section differs slightly as we are not
given any specific lustance of misfortune, but are told rather

of ¥ormanric's tyranny. Maloneasuggests that the poet did not

(I) For an account of the possibilities involved here, see
Kemp Melone, Deor, Y=I3. (2) Malone, op. clt. Il.



know the nsmes or stories of any of his victims,

Now follow a few observatlions on adversity in general,
and then Deor's own situation. lslone regards thls situation
as fictional and feels it was a brilliant inspiration for
Deor to represent himgelf as the deleated rival of Heorrenda,
the most famous of the 0Lld Cermznic minstrels. '"A poet who
was Heorrenda's rival and predecessor must indeed be worth
reading&"l

Structural difficulties have been geen in lines 28-3l4,
which, according to Krapp and Dobbie 2, "have been quite
generally condemned as an interpolation.” But there seems no
reason to condemn these general observations. Both The

Vianderer and The Seafarer show the willingness of the 01ld

Inglish poet to introduce seeming inconsistencies in style
and matter, and in this poem, notions of adversity are quite
in keeping with the elegiac tone,

W,‘J?..I’s;e:n-:f$ seems Lo have regarded the suthor of Deor as
following a definite literary tradition when he says " the
allusive and lyrical manner of referring to hevoic legend
was kept up in England." but there is no evidence to suggest
that the poet was familiar with the two other great examples

of this kind of tradition, Widsith and Beowulf. Ve might

perhaps assume that ithe poet knew something of 01ld English
lyric and epic style, but we have no grounds for assuming

that he had heard of either of these poems, or if he had,

(1) thalone, op. cit, I6, (2) Krapp and Dobble, ops. cite 1ive
(3) WeP.Ker, Epic and Romance, I55.
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that they influenced him,. The form of the poem seems to
depend on the matter of each section, and the emphasis and
purpose of the refrain ls obvious,

Por myself, [ remain unconvinced that the poem could
not be personal. I cen see no real motive for the poem in
such a brief summary of five herole eplsodes, whereas this
summary would serve a definite purpose if the poet had s
reason for making it. Posgibly circumstances prevented hin
from mentioning resal names and forced him to express his

distress through a conventional gongolatio. Pecause the surface

detalils do not appear factual is no reason for sssuming the
whole to be merely a literary exerclse. In any case the

number of variables &

0

to ldentities, dates, and circumstances
are too great for any firm pronouncement to be made, and the
final interpretation as to the genuineness of the situstion

mist be a matter for the individual imagination.

WULEP AND EADWACER

karly scholars took this poem to be a riddle because of
its closeness to the first group of riddles in The lxeter book.
It is to be found on folios I00b~I0Ia. Krapp and Dobbie

remark I; "The initial capitalization of Wulf and badwacer,

and the end punctuation and spacing after it, are less than
we find in the poems lmmediately preceding it in the manuscript,
and are, in fact, no more extensive than the capitaligzation,

end punctuation and spacing which set off the seversl riddles

(I) Krapp and Dobbie, The bxeter Rook, 1iv.
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of The Ixeter Book from each other, It is therefore not
surprising that the earliest students of this text took it
to be the Tirst of the riddies.! But in I888 Henry Bradley I
observed that the poem is probably not a riddle at all, but

a "fragment of a dramstic soliloguy." Since Bradley, most
scholars have agreed with this, but the majority have seen

it as complete in itself rather then as & fragment. In his
article bBradley wroté: "The spesker, 1t should be premised,
is shown by the grammar to be a women. Apparently she isg a
captive in a forelgn land, Wulf is her lover and an outlaw,
and Eadwacer ( I suspecl, though it is not certain ) is her
tyrant husband.'" Some scholars, notsbly Gollencz 2, have
preferred to see Wulfl rather than Eadwacer as the woman's
husband.,

The poem alludes to a situation which scholarship has
not been able to identify, but desgpite 1ts obscurities, the
intenslty of emotion and the detailed regard for structure
have made thia poem the object of frequent criticsl attention,
Fegardless of the exact relferences of esch line, the emotions
of the poem read like & painting, fach image ls intimately
connected with the pileture of the distressed woman - the fen=
boungd islend, the rainy weather, the pleassure of a man's
body and the pain of loslng it, the rare visits., The lagti

lines sgem to corystalize the misery and deilance of the women;

(1) Bradley, pcodemy XiXIII, I97f,

(2) Gollancz, Athenmum 1902, 11, 55If.
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the emotional pitch of the simple words "Gehyrest pu Ladwacer?"
is extreme, However, it is not impossible that the poet is
also implying that, despite her loathing for Hadwacer her
husband, the women still takes pleasure in his phyegical love.

One of the basic difficulties in the poem is the guestion
of names. Most critics are agreed that a wman named Wulf is
gpoken about, but the meaning of the word Kadwacer is much
less certain, It has been interpreted both sg a proper name
referring to a second man, and as a commoh noun meaning
"watchman of property, gusrdlan'. If, in fact, the poem does
refer to the eternal triangle of woman, husband, and lover,
it is relatively easy to build up a plausible situation around
it, perhaps that of a forced or arranged marriasge between
the woman and fadwacer in the face of Wulf's love for her,
His exile may be the result of his defiance of the marriage,
end there is defiance reflected in the woman's words:

"a wolf bears our cowardly whelp to the woods"
This line could be seen as epeferring metaphorically to the
unhappy future of & child born oi a miserable marriage.
The double meaning of "wulf" is quite in keeping with the
bitterness of the emotion. Or on the other hand, the line
could be read literally, and mesn that the woman's loathing
extends to the son she has borne by Badwacer, and that she
rejoices when the child is carried ff by a wolf.,

Ultimately, T think 1t must be admitted that although
the poem has an indisputable fascination and attractiveness,

it does, in fact, border on the incomprehensible., Its greatest



gtrength lies in the scarcely controlled power of the emotion.
The situation seems to be a real one, and while it is some=
what incoherent, the emotions it evokes can be clearly under-

s8t00d.

THE WIFR'S LAMBNT

This poem is to be found on folics [I5a-II5b of The
fxeter Book. It 1s a difficult plece and has been inter=-
preted in meny ways, but it clearly depends on the emotional
pattern woven by the womads feelings, rather than on a time-

sequence of events,

i3]

The beginning of the poem is straightforward and con-
ventional, indicating what is to follow. In line 6 the woman
explains that all her troubles began when her lord went over-
seas, and lines I2-13 sugges!t that this was the result of a
congpiracy smong her husband's kinsmen to éeparate them.

Lines 27i{f indicate that they succeeded snd ordered the wnfort-
unate woman to live alone in a cave under an osk tree.

Lines I5-17 look back to the time when she left her ovwn native
land to dwell with her husband in the lsnd where she now
grieves so greatly L. Lines I8-26 follow line 17. After
settling in her husbsnd's land she found that, desplte their
good compatibility, he was troubled and contemplative about

something. He remained cheerful, however, to avoid distressing

(I) This is made clearer if the emendation of the MS heard

to gard ls accepted, See annotations.
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or implicating his wife, with whom he was evidently very

much in love., Lines 25-26 I indicate that she must suffer as

a result of her husband's feud because their parting has been
foreed, desplte thelr vows. She has attempted to follow her
husband (9-I0) but has been thwarted by his kinsmen. After
line 26 the woman returns to the present. She has been
banished to a cave in the woods, and ghe describes thls. The
final lines begin with 2 gnomie Tormula which is slowly
particularized until we see Lt refers to her hﬁaband. She
enumerates precepts fod the behaviour of a young person, which
also apply to herself in her present situation, end she goes
on to express her hope that her beloved will be bearing himself
like & man, wherever he may be. Her imagined picture of him

in "a desolate hall" evokes all over sgain her own grief of ..

separation and explaing the closing lementation.

This poem has of'ten been connected with The Hugband'sg
Message and, of course, the gimilarity of the themes is
tempting snough. But, in fact, although the responses evoked
are related, there is no reason for us to assume a connexion,
Such situstions must have been well-understood by the Anglo-
Saxons, if not cammonplaéeg This is made clear by the fact
that the woman makes no resl sttempt to tell her story.

She sketches in only a few details, rather roughly, end con-

cerns hereelfl meinly with her emotional responses. The few

(1) see annotations,



detalls there are seem to be used to reinforce the dramatic
expression of her feelings. Throughout the poem she ties in
her environment with her emotions, and this ls specially
evident after line 27+ The desclation of her feelings seems
to add gloom to her surroundingss..s
"eeseolhe dales
are gloomy, the hills lofty, sharp protective
fences are over=grown with briars, and

the dwelling 14 devoid of JOVsesoesanse'

As in Yulf and Wadwager, the emotional coherence of the

poem is far clearer than the actual references, although here
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In intensity and design, this poem is probably more

successful than Wulf and Badwacer, and it is certainly more

sustained, Although the theme is perhaps closer in nature

to that of The Husgband's Message, I think that finally, it

is with Wulf and Badwacer that I would group this poem, and

~between the two of them they create an informative and sensit-
ive record of an asgpect usually neglected in a predominantly

masculine society.

Tom NUSBAND' 8 MESHAGE

Compared to The Wife's Lament, The Husband's lesssge

offers few problems of interpretation. Another difficulty
arises, however, concerning the starting point of the poem in

The Lxeter Took manuscript. Following the passage on folio




122b ( Ic wes be sonde....) which Krapp end Dobbile call
Riddle 60 in their edition, are three passages ( folios I23a-

I23%b) beginning Nu ic onsundran pe, Hwat pec bonne bidan het,

and Ongin mere secsn., In capitalization snd form, esch resermbles

s passage. Krapp and Dobble + comment as

follows: "es.seeein view of the lack of definite stylistic

features in so many of the riddles of The txeter Dogk, the

decision whether the Ic wsg be sonde passage ls o be taken

as a riddle, and therefore as a separate poem, or as a part

of The Husgband's lessage must depend upon the subjective

Jjudgement of an editor." Nearly all editors, including Krapp

“and Dobbie, begin The Husband's Mespsage with Ny ic ongundran
be, and I have Tfollowed this c,

The overall impression of this poem is one of restraint
snd aristocracy. Leslic 5 sums this up well: "The man's very
real desire for the woman is controlled and set against an
exalted social background., Hilies vision of their life togethe®
hasg a soclal setting. e sees himsell and her in the role
of lord and lady, dispensing treasure to their retainers. The
key word here is genoh (35); he has enough of the wealth
which their position in pociety demands to Justify him in

sending for her now,'

The calmness of the poem comes from the formality and

(1) Krapp and Dobbie, op. cite lix. (2) For a good summary

of the arguments lnvolved, see R.F.leslie, Three 01d Lngligh

Llegies, I%-I5., (%) Leslie, ops, cit. 20,
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courtesy of the messenger. In the first twelve lines he
introduces himself, and a new section clearly begins at line
I3, lle pasges on his master's message, and the use of the word

sinchroden indicates that he is addressing a lady of rank,

This passage ends at line 25 and the third new section begins:

Go snd seek the sea, the home of the gull;

take your place in the ship and go south from here

over the seaway to find your husbandg, for

your lord is there in expectation of you.
The messenger goes on to tell the lady of her hushand's
desires and achlevements, There is a feeling fhaﬁ he is very
fond of his master and wishes to ensure the arrival of his
wife and, accordingly, his lord's happiness. As Lesllie puts
it,I "there is throughout a deference which indicates that
her compliance is not taken for granted," Thé whole tone of
the poem is one of care aﬁd\peﬁauasion, not distress and

misery as in The Wife's Lament.

Some scholars have regarded the entire poem as & runic
message, the speaker being a p@rsonified.run®nstave, While
this does not seem likely ( the stave would need to'be ex=
cessively large to sccomodate such a messag@‘), the fragment-
ed nature of the first dogzen lines probably prevents us from
ruling out the possibllity entirely. However, o better

appreach seems to be that of regarding the messenger as having

(I) L@Sli@, ope clt. 21,
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just delivered a runs-stave, the treocyn of line 2. He then
proceeds to explain his errand, and seems to take pleasure
in it
I dare to promise that you will find a wonderful
fidelity theressescss

The runes in The fusband's Message are §'R'BA'W and M,
although the last has sometimes been read as D. liowever,

since it has the same form as the rune in The Huin 23, which

forms the first element of the compound mondréama ( where the
alliteration depends on 'm'), it seems reasonsble to take
it as W,

There have been several attempts to explain the runes
in this poem I, According to Leslie, Llliott 2 demonstrated
that 1f a group of runes like this one does not spell a word
it can be interpreted correctly only by glwing each rune its
name. Four of the runes sre gigel sun, rad path, wyn Joy,
and mann man. The other, égg, could mean either "ocean, sea,
wave" or "earth, soil, gravel',

klliott combines sigelrid and takes it to refer to the
southward Journsy which the woman will meke, lle regards the
remaining runes separately, and see the whole set as epitom-

RN A S

ising the main themes of the poem,

(I)Aagood summary may be found in Leslie, op. cit. I5-18,
(2) R W.V.E1lliott, The Bunes in "The Hugband's Messagel

JEOP, liv (I955) 2,3. See Leslie, loc, cit,
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Leslie points out I, however, that the rad element of
gigelrad "should indicate the element of gigel, ﬁhe sun, by
analogy with the kennings swanrad and hronrad which refer to
the sea. Jigelrad is therefore to be interpreted as '"sky", "
He then postulates that since EA and W are iinkedtby'th@ same
punctuation as 8 and R " they should also be read as a com=
pound, earwyn, which means 'the lovely earth'.'" He explains
the meaning of the message as follows: " If these words,
along with Il for mon, are read in conjunction with gehyre,
then the messenger says of the ancilent vows of the husband
and wife (49): 'I hear heaven, earth, and the man declare
together by cath that he would implement these pledges and
those vows of love which you two often voiceﬂ in days gone
by seeeseelhe husband's words had probably been put in such
a traditional form as 'I call upon heaven and earth to witness
that I shall remain true tOo My VOWS...s¢e.' These are the
sacred elemental mames, which may be coupled with his own on
the rune-stave and names by which they had in all probability

both sworn their gzld gebeot (L9) pe git on =rdagum oft

gespraconn (5h) "

THE RUIN

The text of The Ruin 1s found on folios I23b-I2L4b of

(1) Leslle, loc. cite
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The bxeter Book. The_manuﬂcript is dameged irreparably in two

places.

Several scholars have inclined to the opinion that the
city mentioned 1s Bath, largely owing to the description of
the baths and hot springs. But Krapp and Dobbie L remark theat
"there is no evidence to show that Bath was ever completely in
ruins and desolalte....s.The poet may well have had no part-
icular city in mind as the subject of this poem, but may have
introduced the mention of hot baths,...»t0o give more concrete-
ness to his plcture."

In tone the poem ls descriptive and reminiscent, almost

the Anglo=Saxon equivalent of The Isles of Greece. The clue

to the gresnitness of the clty still exists in its ruins for
the poet, and his interests, naturslly enough, extend beyond
the bulildings to the bullders., He plctures the life of the
heroic age in the city with

much martial sound, meny a mead-hsll full

of the merriment of men, until mighty fate

changed that.
The evocation of the poet is a romantic one:

veessenseevWiere long ago many a warrior
happy and gold=bright, adorned in splendour,
proud and flushed with wine, shone in his war-itrapplngs.

And there 1s no hint of the blood and slaughter which were

(1) Krapp and Dobbie, op. cit. 1xv,
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equallya part of the heroic age: according to the poet, the
city wes not destroyed by battle but by pestilence

The stricken died everywhere..

The poet seems to have found the hot springs and the
baths particularly appealing to his imagination, and it is a
great bity that the last few lines of the poem, which appear

to have been the most exalted, are not intact.

THE PINNSBURG FRAGMENT

The Finnsburg Fragment was diecovered in the Lambeth

Palace Library towards the end of the seventeenth century,
gince which time the manuscript has been lost agein. Fortunate-
ly however, Dr. George Hickes had transcribed it in his

Linguerum Veterum Septentrionalium Thessurus (I, I92ff), and

this is now our sole source for the poem, Hickes' text is
arranged, not always correctly, by half-lines, each of which
is begun with a capltal letter and ended with a period.
E.V.K.Dobbie I remarks: "Unfortunately, Hickes' reputation
for accuracy, according to modern sténdards, is not very high,
and it is likely that many of the corruptions in the extant
text are tp be imputed to him rather then to the soribe of
the original manuseript." Accordingly, editors nave been

prepared to emend this text more readily than most others. 2

(I) E.V,K.Dobbie, The Anglo-faxon linor Poems, xiii.

(2) For comparison, a facsimile of Hickes' text may be found

in ¥Fr. Klwber's edition of leowulf, 2L7-2LY.
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Apart from the contention over the text, there has been

much controversy about the relationship between The Finngburg

Frogment and the Finn episode in Beowwlf. The fregment tells

of a band of sixty Danes under linwf who are attacked before
day~break in the hall of Minn, king of the Frisiaus, whom
they are visiting, For Tive days they fight valianitly and
without loss, and here the Tfragment ends., The epipode in
beowulf (I063-1I59) begins at this point and concerns the
death of Hnaf and the revenge subsequently taken by his men.
It is a condensed and allusive passage, but from it we can
deduce that Hildeburh, a Danish princess and probably Hnsf's
sister (see Beowulf I076 and Widsith 29), has been married
to Finn. During a visit of the Danes to Finn's court there is
a fight in which Hnef is killed, and finally a truce is arrang-
ed between I"inn and Hengest, leader of the surviving banes.
Finn is to become their protector and they are to share
equally in the hall and tressuve digtrubution with the Frisiana,
Hengest and his men remain with inn for the winter, but
finally, spurred on by CGuthlsf and Oslaf, Hengest's duty to
avenge his lord takes precedence over his oaths to Finn, and
during another battle, the latter is slain. Hildeburh and
the royal treasure are taken back by the Danes to their
country.

There has been much dispute, which is outside the pre-
sent scope, as to where exactly the relationshlp between the
fragment and the episode lies. Some scholars belisve that

Hnaf is still leading the Danes in the hall during the Trag=-
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ment I, while others consider Hnwf to have perished already,
leaving Hengest as the Danish leader 2, although, on the
whole, this view seems less likely.

As a plece of poetry in its own right, however, The

Minngburg Fragment is much easler to deal with, despite the
abgence of & proper beginning and end, In contrast with the
eplsode, it is strongly dramatic and highly evocative, and
in spite of the apparent relationshilp with the Beowulfl pass-

age, it compares with The Battle of Maldon more readlly than

with any other Anglo-Saxon poem. Gordon 5 regards 1t as "too
fragmentary for (lts) general scope and guality to be gauged,
and this is partly true. Iecause it 1s incomplete, we cannot

say of this poem, as we can of The Battle of llaldon, that

it is a unity; but we can, as does Klwber ¥, remark that
"although a fragment, (it) is in a way the most perfect of
the three 0ld knglish battle poems. Lsss polished and rhet-~

orical than The Hattle of Brunanburh, at the same time truer

to the old form of verse and style than The Pattle of Maldon,

it shows complete harmony between subject-matter and form."
It has been suggested 5 that the original undamaged poem
was probably of some two or three hundred lines, and if this

ig the case, it is a literary tragedy that so little remains.

(I) see Dobbie, op. cite. xv ; Klwber, ops cite 232,

(2) ee Bruce Dickens, Runic snd Heroic Poems of the 0ld Teut-
onic Peoples, Uh-li5,

(5) E.V.Gordon, The Battle of Maldon, 2l.

(L) Klsber, op. cit. 237. (5) Dobbie, op. cits xviiis
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The poem is a thoroughly Germanic one, typical of the heroic

ethos. Like The Battle of Maldon, its motives and situations

revolve around the herolc spirit and the mutual loyalty of

lord and retainer. but The Finnsburg Fragment probably em-

braces these to a greater extent than the other poem. I
our reconstruction of the situation is corréct, the poem
gbes beyond the mere repulgion of foreign inveders, and in-
cludes themes concerned wilth feuds between in-~laws, conflict
of duty and loyalty, and the bltterness of losing relatives
on both sides. , \

The poetry 1tself is like the light of a pure and dist-
ant star, bringing us just the feeling of the battle:
| Hraefen wandrode

sweart and sealobrun, Owurdleoma atéa,

swylce eal Finnsburuh fyrenu ware.
In this it lacks the wistful restraint of the Maldon poet,
but it mekes up for this with its jubilant admivation of the
heroes and its eloguent expressive language. O0f 1ts rhythm,
Klsber comments that "the Jerky C and rousing P varieties
@old,prominent places." e also observes lrregularities of
alliteration which he attributes, I think correctly, to the
less literary character of the poem "which presupposes a far
less sﬁrictly regulated oral practice,”

All in all, then, despite ilts incompleteness, I regard

(1) Klwber, locs ait¢
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this poem as one of the high-points of extant Anglo-Saxon

poetle achievement,

TiE _BATTLE OF MALDON

By about the begimning of the seventeenth century, the

earliest known manuscript of The Battle of Maldon had reach-

ed the Cotton Library, where 1t remained until 1%t was slmost
completely destroyed by fire in I731. It has been dated at
late eleventh century. Luckily, some years before the fire,

a transcript of the poem was made by John LKlphinston, under-
keeper of the Cottonian Library. Elphinston was a falrly good
copyist, and where he did meke mistakes, they are usually
easy to recognise and correct. Accordingly, it seems likely
that we have substantislly the same méterial to work wilth as
was contained in the eleventh century manuscript.

The actual battle of Maldon was fought in 991 when a
viking fleet salled up the estuary of the Blackwater and set
up camp near Maldon, The vikings found thely advance opposed
by Byrhtnoth, the ealdorman of Egsex., Historically the battle
is of little importance, as 1t did nothing to halt the in-
creasing wave o8 Scandinavian invaslons which were heginning
again at this time, but the plece of literaturse which result-
ed from it gives a close and sympathetic insight into the
ethos of the Anglo-taxon werrlor. It seems that the English
could easily have contained the vikings ot the bridge, and
it is touching that the poet does not condemn Lyrhtnoth for

bad tactics, but rather calls him proud, and attributes his
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yielding to the '"guile" of the "hateful enemy".
The poem appears to be the only detailed account of the

battle, and, apart from a brief note in the Chronicle for the

year, it is the most trustworthy. Other accounts do corrobor-
ate many of the detalls given by the poet. Byrhtnoth himself
seems to have been one of the most prominent and powerful

men of his time; he was overbearing in sigze, strength, and
personality, and reputedly commanded much respect. le was

made ealdorman of Kessex in 956, at which time he is presumed
to have been about thirty I, and married, This would meke

him sixty~{five when he was killled at Maldon, He was married

to alfled, daughter of #Alfgar who had also been ealdorman of
Essex, and through this marriage he acquired great wealth,.

But his political strength apparently lay as much in the favour
of the king and church as in his weslth. He elso had power-
ful friends, and the poem shows him to hsve been popular as

a warrior and leader. lle was a very religious man and a dedic-
ated protector and benefactor of the monasteries. The histor-
ian of Ely, one of the monasteries most favoured by byrhitnoth,
describes him as "eloquent, robust, of great bodily staturecs.ee
and remarkably brave and free from the fear of death. On all
occaslions he respected Holy Church and the servants of God,

and devoted the whole of hils patrimony to their use. lHe devoted
his life while it lasted to the defence of his country's free-

2
dom'" .

(I) see T.,V.Gordon, The Battle of lMaldon, 16-17.
(2) Thid 20.




Gordon states bluntly, but probably correctly: "The

Dattle of laldon was composed soon after the battle: memory

of all that happened was still fresh, and the heroism of
individual deeds and speeches still seemed of primary impoprt-
ance, thelr glory undimmed by the defeat." 3

It is not clear whether the poet took part in the battle
or not, although various phrases in the poem suggest that
he did not; but he does seem to have known the personalities
involved, and is obviously emotionally associated with their
bravery in fighting to the death to avenge their lord and
keep their vows to him. Gordon suggests, sppealingly, that
"pogsibly he was & member of Byrhtnoth's well<born heordwerod,
who missed the battle and happened to be a practised poet.
e composed his poem as a memorial to Byrhtnoth and his noble
companiong in the same spirit as Byrhtnoth's widow £1fled
wove her husband's deeds into the tapestry which she gave to
Blye! 2

The Battle of Maldon and Deowulf are the only two major

poems extant in 01d English which directly reflect in detail
the heroic tradition, and perhaps lizldon is more unlted in
this than Beowulf is. It is certainly a poem which ls very
mach in the mainstream of CGermanic tradition, snd should be
seen as representing Anglo-3Saxon Bngland in a Germanic and
Turopean setting., The style of the poem 1lg a particularly

vivid and lmmediate one. The poet never digresses, and

(I) Ibida 21,
(2) Ibid 22-23%,
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constently prefers undervstatement to elaboration. le is
obviously involved deeply with what he is writing about, but
shows restraint and fidelity to his subject comparable with
that of the warriors on the field, It is hard to guess at
the actual numbers involved in the batitle because the poet
seems constantly to focus and refocus his attention on a few
people at a time., Historically the battle was particularly
bloody, and we can sense this in the poem, but moinly by
implication. We are not told, for example, how many men were
killed by flying arrows and spears, or how effective the
shield-wall was, or how many vikings were killed on the caouse-
way before they were zllowed sale passage. This subordination
of the general in favour of the individual seems to be a
delinlite selectlon mude by the poet for the sake of his style
and unity, neilther of which collapse snywhere in the poem,
The narrative and verse flow without interruption, and the
over-all feecling is one of masculinity and discipline. The
achievement of this poet can perhaps be summed wp in one
of his own lines:

He lwus desenlice Oeodne sehende,

lle lay, as befits & retainer, nearby his lord.

Vi A LOBRE

In Januvary 1860 two sheets of 01d English verse dealing
with the legend of Walter of Aguitaine were discovered by

Werlauff in the Royal Library at Copenhagen. Lach sheet
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conteing two consecubive pages of text, and they are usually
referred to as Fragments I and II. The handwrlting hag been
assigned to about the year 1000,

Ap the text is fragmented in this way, it is difficult
to fit the two leaves into théir correct places in the story,
although comparison with other texts helps with this, The
gsarlliest and most complete of the continental forms is the
Latin epic of Waltharius by Ekkehard I of Ste Gall (ob.973).
In order to make our present fragments eapiser to understand,
T shall give a briel summary of the story.

Hagano, a young Frankish nobleman, Hiligunt, the only
daughter of the Burgundlan king Herericus, and Waltharius,
son of Xing Alphsrius of Aguitaine, are sent as hostages to
Attila, king of the Huns. In Attila's service Waltharius
and Hagano, who are sworn brothers, distinguish themselves
as warriors, PBut on the death of the Frankish king CGibicho,
his successor, Guntharius, renounces hisg alllance with Attila,
and Hagano flees by night to Worms, Fearing that Waltharius
will follow his sworn brother, Attils proposes to marry him
to a Hunnish princess, but Waltharlus flees with his child-
hood sweetheart Hiltgunt, and two cases of treasure, to
cross the Rhine by Worms. By now Cuntharius has heard of
their escape and hopes to make good the tribute paid 1o
Atbtila by his father. le plots to cepture their treasura,
With twelve warriors, including the unwilling Haegsno, he
overtakes them, Waltharlus refuses CGuntharius's demand for
Hiltgunt and the treasure, bhut offers two hundred rings in

tribute. Cuntharius attacks, but Waltharius is in an im-
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pregnable positlon, He slays eight warriors individually,
and then three simultaneously. Pinslly IHageno, whose nephew
is one of the dead, agrees to aid Guntharius, and the next
day they attack Waltharius in the open., After a vicious fight,
Guntharius loses z leg, Walthariuvs loses hisg right hand,
and Hageno loses his ripht eye and six of his teeth, This ends
the fight, and Hiltgunt binds the wounds. Finally, Waltharius
returns home, marvies Hiltgunt, and, alfter his father’'s death,
rules puccessiully for thirty years.

It seems probable that our two Old [nglish fragments
are the remains of & long Anglo-Baxon epic poem based on
the same material ag thne {orepolng. In Ekkehard's poem
walter's father is called Alphere, in the Middle IHigh German

fragments which remain lg he is called Alker, and in our

fragments we read of alfhere's sunu  (I,1i). Waldere is des-

ecribed a8 iAtlan orduyega (I1,6), and Guthhere is called wine

Burgends (11,I4),. lagano's reluctance to attack Waltharius
is echoed in Waldere's words:
"ihat, soeveestld you really believe Hagena's hand had
done battle with me, and put an end to my combat on

foot Y

We must now attempt to place the V/

their proper positions in the story.

It seems clear that the woman encouraging Waldere in

(1) %nown as the Graz Fragment, in which Walther, Hiltegunt, &
flagene are 8till at the Hunnish ccourt, snd the Vienna dragment,
in which Walther and Hiltegunt are being escorted home from
fiorms by Volker, presumsbly after the fight with Gunther.




I, 2-32 is Hiltgunt, or fildegyth as she would be called in
01ld English; and in II, I-37 we are told that it is Waldere
who is speaking. It remalns to identify the speaker whose
speech in II, I-I0 is incomplete. ,V.K.Dobbie sunmarizes
opinion as follows b vErom Millenhof's time until comparat-
ively recently, editors and commentators were agreed that Guth-
here is the speaker here, lines ILCf (addressed to the wine
Burgenda ) then being Waldere's reply. but in 1925 Wolff
proposed to take II, I~I0 as the concluding lines of Hagena's
refusal to take part in the combat, More recently Normen has
sugpested that Waldere is the speaker of II, I-I0 as well

as of what follows, lines II-I3 being merely a reintroduct-
ion of the same spesker. The problem presented by this pass—
age is very difficult, but after all is sald, probability
still favours Guthhere as the spesker of II, I-I0."

It is also far from easy to establish the correct order
of the two fragments. Hildegyth's speech in Fragment I clear-
ly comes before Cuthhere's rejection of Waldere's offer of
tribute, In PFragment II, Waldere says he is weary of battle,
which indicates he hasxalready been fightliing, end suggests
that Hagena was present (slthough it pives no clue as to
whether he was a combatant). Probebly then, both fragments
describe the early part of the fight, and probably the correct
sequence is I, II. Certain scholars have reversed this 2,

but their arguments are too lengthy to be desalt with here.

(I) B.V.K.Dobbie, The Anglo=-Saxon Minor Poems, Xxlv-xxv.

(2) ffor a summary and refs. see Dobbie, ops cite. xix=xxvi.
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Dobbie T suggests that because of the "rather deliber=-
ate manner of the two fragments'" the poem is likely to have
been an epie of some length, "perhaps even as long as Beowulf,"

The language in the fragments is, in the main, late

West Baxon, but there are some Northumbrisn variants.

(1) Ibid.
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THE WANDERGR

The solitary man often waits for help,

for the compassion of God, though sad at heart
he must travel the paths of exlle across the
waterways for a long period, must dlp his hands
into the frosty-cold sea, Fate 1s so inexorable!

And so said the wanderer, thinking of hardships,
of the slaughter of fierce warriors, and of the fall
of kinsmen: |
"Often I have to bewall my sorrows
alone, at the dewn of esach day. Now there is no-one
alive to whom I dere speak my heart openly.
I know as a truth that it is a noble custom
in a man to bind fast the heart and preserve
the tressure chambers of the mind, let him think
what he will. The weary of heart cannot resist
Fate, and an angry thought i1s no consolation.
And so 1t is that those eager for glory often
lock fast a sed thought in the coffers
of their breast;
so I have had to bind in fetlers
my heart, often wretched snd sorrowful, sundered
from my homelend and far from noble kinsmen,
gince years ago I concesled my generous
lord in the darkness of the earth and went forth
with wintry sadness, abject over the expanse of the
waves seeking near snd far the hall of a treasure=giver
wherever I might find someone in the
meadhall who might know my lord, or who
would comfort me in my friendlessness,
and drew me %o him with gifts,"
The experienced man
knows how cruel a comrade is sorrow,
he who has few dear and close friends;
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1t is not the wound gold that falls to his lot
but exile, not the richness of this earth, but
a frosty breast. He thinks of the retainers
and the recelving of treasure, and of how
in his youth his golden lord accustomed him
to the feast. All this Joy has perishedl
He knows this who must forever forgo the advice
of his dear lord and friend: together
sorrow and sleep of'ten bind this poor solltary man.
Iis mind dresms of embracing and kissing
his lord, of laying head and hends upon hils knee
Just as he used to in days gone by, when he was
near the gift throne. ‘

Then the frilendless man
wakes again to see before him the dark waves
and the sea-birds bathing, spreading their feathers,
the frost and snow falling, mingled with hail,
Then, sore for his beloved, the wounds of his breast
drag more heavily. Sorrow wells up again,
then the memory of kinsmen pervades hils mindg;
he greets them joyfully, gazes
eagerly at his companion warriors,
They swim away againl And as they vanish
their spirits do not bring forth many well<known
songs., Care wells up again in the one
who must send his weary mind time and again
over the waves.

Therefore I cannot think

why in the world my mind does not despair
when I contemplate the lives of all the great
warriors and courageous retainers, and how
they have suddenly left the halls, And so it is
that day by day this world diminishes and
passes away, for a men will not become wise
without sufficient winters in this world.
A wise man must be long-suffering, and
he ghould not be too passilonate or too hasty
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in gpeech; in wer he should be neilther over-weak
nor too rash, nelther over-fesrful nor too glad,
and not avaricilous; or over-eager to boast
before he has full knowledge. A man

must not boast until he knows in his heart

his decision is the right one. A wise man

must undeprstand how berrifying it will be

when all this world's wealth stands waste

a8 now in different places all over the world
of men, walls stand, battersd by the wind,

hung with frost, the dwellings in rulns.
Winehalls crumble to pleces, rulers lie bereft
of joy, the tried warriors have fallen in their
pride by the wall. Some war carried off, bore
them on distant paths; one the sea-eagle
carried away over the high ses, one was death's
share to the grey wolf, and one, sad-faced,
buried an earl in a cave in the earth.

Thus the Creator of men destroyed this settlement
until, deprived of its inhabitants, its sound of revelry,
all the ancient work of glants stood empty.

Then he who has considered wisely these

ruins, and, wise in heart, has pondered

deeply this dark life, he ls often reminded

of the past, of many slaughters, and speaks
these words: "Where has the horse gone%

Where the man? WWhere has the treasure-giver goneY
Where the seats of banqguetsy Where are

the joys of the hall? Alas) the bright cup. Alas?
the armed man. Alasl the glory of the prince.
How that time has passed away, has grown dark
under night's shadows asg if it had never been.

Now & wall stands in the place of the dear warriors,
wondrous high and covered with serpent shapese
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The might of the ashwood spear, the weapon

greedy for slaughiter, has carried off the earls,

a glorious fate; and on these stone walls

storms beat; the snow-storm, the terror of winter,
binds the sarth; then comes darkness,

the shadow of night grows gloomy, drives a fierce
hailstorm from the north, to the distress

of men, All is fraught with hardship in the kingdom
of the earth, the world under ths heavens

is changed by the dscres of fate,

Posgessiong here are ephemeral, friends come and go,
here man ig transient, and kinsmen are transient here,
the whole framework of the earth becomes emplty.”

Thus spoke the wise man in his heart and sat
apart in meditation.. '

e who holds to his faith is good, and never in his grief
should a man show

the sorrow in his bresst with too much haste
unless that earl first knows

how to sccomplish, with valour, its cure.

Well 1t is for the man who seeks mercy and comfort
from the Father in heaven, where all our security stands.
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THE SEAFARER

About myself I can sing a true song,
telling of my experiences in days of herdship,
of my frequent suffering in hard times,
of the bitter sorrvow of heart I have lived through;
for many a ship has been an abode of sorrow to me
in my venturing, when the anxious night-watch
has kept me at the bow of the boat, where terrible
waves tossed asg she drove past cliffs. My feet
were numbed, bound by the frost with fetters of
coldness, and sorrows sent hot flushes round
my heart; hunger from within tore at me, so weary
of the ses. The man whose lot 1ls cast most
happily on land does not know how I have
been on the lce-cold sea winter-long, wretched
and sorrowful, hung with icicles, cut off
from dear kinsmen, in the paths of exlile;
hall showers flew, 1 could hear nothing there
but the roar of the sea, the ice-cold wave.
sometimes the song of the wild swan served as
entertainment for me, or the cry of the gannet
and the noise of the curlew instead of the laughter
of men, sometimes the mewing of the seagull,
instead of the merry buzz of the mesadhall,
Storms batvtered the sheer cliff, the cry of
the ice-feathered gull responded; repestedly the
wet-winged sea-eagle screamed back; and
there was no friend or kinsman who could comfort
the despairing spirit. Indeed, for the man who
has lived a pleasant life in the dwellings of men,
Tfree from dangerous adventures, splendld and merry
with wine, it is hard to understand how I, exhausted
often had to remaln in the seaway.

Hight thickened,
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snow drove Trom the north, frost gripped the ground,
‘haill, those coldest grains, fell on the earth.
And so thoughts torment my heart

now that I am to venture on the towering

seas, the tumult of the salt waves - my

heart's desire repeatedly urges the spirit to
journey, so that far from here I seek out

a country of aliens - for there is

no man on earth however proud at hesrt,

generoug with gifts, vigorous in youth, or

brave in deeds; (there is no man) however
friendly to his lord who, before seafaring, is
not always a little anxious as to what

the Lord will bring him to. His thoughtis

are not on the harp, or on the recelving of rings,
nor in his pleasure in woman, nor his Joy in
worldly things; nor are his thoughts on anything,
anything other than the rolling of the waves, for
there is never any peace of mind for the seafaresv.

The woods take on their blossoms,

sdorning the dwellings and making the mesdows
beautiful: the world revives. All these things
urge the heart of a thinking man fto voyaging,
urge a man with an eager spirit to venture

far on the paths of the sea. lLikewise the cuckoo,
the turn-key of summer, sings with

a melancholy voice, announces sorrow,

a remembrance bitter to the heart. The warrior,
the man blessed with comfort, does not know
what they suffer who travel to the farthest
the paths of exile.

MNow my heart journeys out
from my breast; ny spirit renges far and wilde
ovaer the haunt of the whale, in the ocean tide,
across the expanse of the world, then comes to me
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again, full of impatient and eager longing.

The politary bird cries across the expeanse

of ocean, whetting irresistibly the 10ﬁ8u@jcﬁ

my heart for the sea, Lfor the Joys of the Lord are
warmer to me than this dead transitory life

on land.,

I do not believe that worldly progperity
endures for ever, One of three things always hengs
in the balance until a man's time is up: i1liness,
or ape, or the violence of the sword can sgnatch
the 1life of a man doomed to die.

' Therefore
the best memorial for every man is the prailse
of those who live after him and commemorate him;
end this he may earn by good actions on earth
against the wickedness of enemies, by opposing
the devil with noble deeds, so that the children
of men will afterwards praise him, and his glory
will live then forever among the angels, in the blessedness
of eternal life and bliss asmong the most noble.

The days of all the magnificence of the kingdoms

of the world ave gone. Kings and emperors and

glvers of gold are not now as they were of old,

when between them they performed the most glorious
deeds, and lived in most lordly renown. The whole company
of noble warriors has fallen, those Joys have passed
away; now inferior men live and control the world,
occupy it in toil and trouble., Glory is humbled

and the nobility of the earth grows old and withers,

as does every man now throughout the world of men,
Old-age overtakes 8 man, his face grows pale,

he mourns grey-haird, realising his former friends,

the sons of princes, have been relinguished to the dust,
Then, when life has pgone, the body may not taste
sweetness or feel pain, move the hand or dream



in the mind. Though for his brother born

a brother will strew the grave with gold, bury
him with various treasures besilde the desad,

gold to go with him, it cannot be a help

to the soul that is full of sin in the presence
of the terrible power of God, to the soul of him
who has hoarded 1t beforehand; while still alive
on earth.
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WIDSTITH

Widsith spoke, unlocksd his store of words,
he who had wandered among more tribes and peoples
on earth than any other man: he had often
received coveted tressure in the hall,
His line gprang from the Myrgings. It was
with the gracious lady Balhhild that
he Tirst sought the home of the king of the
Oatrogoths, Rormanyric the hostile treaty-breaker,
from Angel in the east. lle began to speak many
vords then:

" I have heard of
many men ruling over the nations; each

chieftain, (one lord after another, ruling his land)

must live virtuously if he desireg his throne
to flourishb For a time the best of these
was Hwala, and Alexander, the greatest
among the race of men, and of all of those whom
I have heard mentioned around the world,
he flourished the most,

Attile ruled the Huns,
BLormanric the Goths, Becca the Danings,
Gifica the Burgundisng, Cmsar the Greeks,
and Calic the Finng, Hagena the island Ruglans
and Heoden the Glommas. Witts ruled the Swefe,
Wada the Halsings, Meaca the Myrgings,
liearchealf the Hundings. Theodoric,
counsellor of the Rondings, ruled the Franks,
Breeca the Brondings, Billing the Werns.
Oswine ruled the Bowan =and Gefwulf the Jutes,
in Polewalding the Frisian line.
sigehere ruled the Sea-Danes longest,
Hnisf the Hocings, Helm the Wullings,
Wald the Woings, Wod the Thyrings,
Bwferth the Gecgan, Ongendtheow the Swedes,

5l



Sesafthere the Ymbran, Sceafs the Lombards,
Hun the Hwtware and Holen the Wrosnas.
The king of the Herefaran was called Hringweald.
Offa ruled Angel, Alewih the Danesg:
he was the boldest of all these men;
but 8till he did not surpass 0ffa, in his
deeds of velour; for 0ffa, while still a boy,
gained in battle the greatest of kingdoms, shead
of all men. No-one of his age sccomplished
greater deeds of valour. With a single sword
he fixed the boundary against the Hyrgings
at Mifeldor. The Angles and the Swefle
held it afterwards as Offa struck 1t out.
For a very long time Hrothwulf and Hrothgar,
uncle and nephew, kept the peace intact,
after they had driven away the race of Vikings,
humbled the array of Ingeld, and hewn down
the army of the Hesthobards at Heorot.
I fared in such wise through many strange lands
all over this wide world; there, separated from
my kindred, Tar from my people, I experlenced
good and evil sud served far and wide.
And po I can sing and tell my tale, relate
to the company in the meadhall how noble men
were generous to me with pgifts.
I have been
among the Huns and among the Hreth-Goths,
among the Swedes, and the Geats, and the South-Danes,
have accompamied the Wendels and the Werne, and the Vikings,
hsave been with the @efthas, the liends, and the Gefflegas,
was with the fAngles and the Bwwlfe and the dnenms,

e T T T o

have been among the Sexons, the Gyegan, and the tweord-
waras.
I have accompanied the Hrons and the Deanas and the lHeatho-
Romess
I have been among the Thrings and the Throwends,
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e

and I have been smong the Burgundlans = there I received
armlets: CGuthhere gave me a goodly treasure there to
reward my song; he was no niggardly kingh
I was with the Franks and the FPrisians and the Frumbtings.
I accompanied the Ruglsns, the Glommas, and the Romans.
Likewise I was in Italy with 4lfwine: he had
the readiest hand of all the men I know for achieving
praise, and the most liberal heart in the giving of
rings, of shining armlets - the son of hadwine!
I was among the Saracens and the Serings.
I was with the Greeks and the Pinns, and with Cmsar,
he who held. sway over the Roman bmpire,
and the towns of revelry, riches, and pleasures.
I have been among the Scots and the Picts and the Scride-
: , 1 finng.
I have accompanied the Lidwicings, the Leonas, and the
Lombards,
the Hethnes and Heprethas, and the Hundings,
I was with the Israelites and with the Assyrians,
with the Hebrews and with the Hindus and wiih the Hgypt-
ilans,
I have been with the Medes and with the Persiens and
with the Myrgings
and the iofdings, and I have been against the Myrgings,
and with the Amothings. I have been zmong the Hagt-
Thyrings,
the Bolas and Istas, snd the Idumings.
And I was with Normasnric constantly. The king
of the Goths was generous with me - he gave me
an armlet, this lord of citles and thelr people, in which
there wasg estimated to be six hundred pleces
of refined gold;, counted in shillings; this I gave
into the possession of my lord, Badgils, when
I came home, a gift to my beloved prince, because
he, this lord ol the liyrgings, gave me land,
my Tather's home.



And Ealhhild gave me another,
the noble queen of the retainers, ithe daughter of Badwine,
And when I had to recount in song the whersabouts
under the heavens best known to me of a gold-adorned
gueen giving forth tressure, her praise
wag spread throupgh meany lands, VWhen
Seilling end I raised the song with clear voice
before our noble lord (loud to the harp the song
rang out) many men proud in spirit,
those who well-understood, proclaimed that
they had never heard a bebvter song.

From there I wandered all through the land of the Goths;
I always sought the best companionship,

which was the house of Eormanric,

I sought Hethea and Beadeca, and the Harlungs,

T sought kmereca, and Fridla, and Easgt-Gota

the wise and good father of Unwen.

I sought Secca and Becca, Heafola and Theodric,
Heathoric snd Sifecn, Hlithe snd Incgentheows,

I sought Badwine sand Elsa, dgelmund and Hungar,

‘and the proud company of the With-Hyrgings,

I sought Wulfhere and Wyrmhere; and war

was not at all infrequent there when the CGothic army
with sharp swords had to defend thelr ancient seat
against the people of itla by the forest of the Wistlas,
I sought Radhere and Rondhere, Rumstan and Gislhere,
Withergleld and Freotherle, Wudge and Hama.,

They were not the worst of comrades, slthough

I mention them lesgt. The spesr very often flew

from that company, whistling and shrleking against
hostile Tolk., With wound gold the adveniturers

udgsa and Hama maled there over men and women.

ind I have always found 1t true in my Jjourneying

that the man who is loved most by the people in the land
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is the one to whom God gives dominion over men
to hold 1t while he lives in thie world.

S0 the singers
of men are destined to go wandering throughout
meny lande; they state their need, and show
theilr thanks in words; north and south
they always meet someone appreciative of songs,
bounteous in gilts, who desires to exalt his fame
before his retainers, itc do deeds of honour,
until all 1s gone, light and life departed together,
ile galns glory, ard under the heavens, has
an honour which does not pass away.
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eland knew very well the feeling of exile,
Oppressed with hardships, the steadfast man
had for companions sorrow and longing,
wintry~cold exile; he was often miserable
after Nithhad laid bonds on him, slashed
the sinews of a nobler man,

That passed away, 80 may this also.

Her brother's death

did not wound the heart of Beadohild
as much as her own state when

she realised clearly that she was
with child, che did not dare

think of the upshot of this,

That passed away, s0 may thils also.

Meny have heard that the Geat's love

for Mwthilde grew so boundless. that

this sad love completely deprived him of sleep,

That passed awsy, so may this also.

For thirty winters Theodoric was exiled
from the city of the Muringas; many knew this.

That passed away, so may this also,.

We have heard of the wolfish thoughts of
Bormanric; far and wide he held the
Gothic kingdom. lie was a savage king.
Heny & warrior sat bound by sorrows,
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expecting the worst, and constantly wishing
for the downfall of the kingdom.

That passed away, o may this alsos

The sorrowful man sits deprived of happiness,
troubled in heart; his portion of

herdships seems to him endless. But then

he may reflect that the wise Lord works

in many ways throughout this world,

granting to many a man honour snd certain glory,
but to some & miserable portion,

About myself I will say that

I was once singer of the lieodenings

and dear to my lord. Deor was my nameé.

For many winters I had a useful position

and a gracious lord; but now fleorrends,

8 skilful minstrel, has received the estate
that the protector of men once gave to me,

Thet passed away, 80 may this also,



WULE _AND FADWACER

To my people

1t is as if they were given a present:
they will take him if he comes

with a company of warriors.

Our lives are not alike.

Vulf is on one island, 1

on another, That island is

fen-bound, surrounded past access;

there are cruel men there on the island,
They will take him if he comes

with a company of warriors.

Our lives ave not alikes

My Wulf wandered distant
and I walted with desire;
it was rainy weather then,
and I salt teavrful.

Ready for hattle, the man embraced me,

In hisg arms I felt pleasure, but it was
hateful to me also. wulf, my Wulf,

desire of you makes me sick, not a lack

of food; your rare visits, my mourning hearu.

Do you hear, hadwecer ¥
a wolf bears our cowardly whelp
to the woods.

It is easy to split
what was never Jjoined, our
song together.
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THE WIPE'S LAMENT

Of my own undertaking I utter this tale

with great sadness. I can relate

the hardships I have endured since

I grew up, both in recent times and long ago,
and never have they been worse than now.

I suffer continual torment from my miseries.

First my lord went away, away from

our people here, over the rolling waves;

I grieved for my lord before dawn -

which land was he in ¢ Then I departed

on a Journey into friendless exile to seek

his service because of my desperate need.

That begen when the man's kinsmen decided,

in a secret council, to part the two of us

80 that we might live in a most wretched fashion,
as far apart as pogsible in this great world.

My lord had commanded me to dwell here;
I had no-~one close to me in %his country,
no devoted friends, therefore my heasrt is sad.

Then I met the ildeal husband for me;
he was ill-starred, sad at heart, thinking
of murder and concealing his feelings,
under & cheerful bearing. Very often
we vowed, the two of us, thet nothing would
part us but death alone, nothing else,
That hes changed now, now that our friendship
is (taken away) as if it had never been:
far and near I must suffer from the feud
of my beloved,

I have been ordered to dwell
in a grove in a wood, under an oak tree,



in the cave; thls cavern is ancient,

I am completely seized with 1onging, The dales
are gloomy, the hills lofty, sharp protective
fences are overgrown with briars, and the
dwelling 1s devoid of joy. Again and again

my lord's departure fiercely seizes me,

There are lovers on earth liuing in love:

they occupy thelr beds while I walk at dawn,

alone , through thils earth-cave under the oak iree
where I may sit in the long summer's day,

where I can weep from my miseries, my meny
hardships, because I camnolt ever rest from

the grief of my heart, or all this longing

which has lald hold of me in this life.

A young man must slways be sgober-minded,
steadfast in thought; likewise he should have
a cheerful bearing; moreover he should have
care in his breast, a multitude of constent
sorrovws,. Let him depend on himself for all
his worldly joy, let it be as an outcast

in a far country that my lover sits beneath

a ¢liff, covered with rime by the storm;

a disconsolate men marooned by water

in a desolate hall, my lover suffers much
grief of heart; too often he remembers

the more friendly abode. It is woeful for one
who must await a loved-one with longing;
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THE _BUSBAND'S MESSAGE

Now I am apart from you I will tell you
sscsssnsestave. I grew up Lrom chlldhood;
me Of MeNasssesssosssssssnovesssssolst
seb forth for other landsSeosscsacscasacs
8alt slreoiMBescscsssascainocssssossssns
Mlany a time have T, in the boat's......s0ught,
where me my liege lorQecesssonsecoccscnas
over the high seas; I have come here now
on the deck of a ship, and now you shall know
how you may understand for yourself the love of my lord,
I dare to promise that you will find a wonderful
fidelity there.
Ah' the earver of this piece
of wood bade me ask you, lady adorned
with jewels, tc call to mind the pledges
which you two often sealed 1n former days
while you dwelt in the mead cities, lived
in the same land. & feud drove him asway from
the viectorious people, But now he himself bade me
joyfully tell you to set sall as soon as
you hear the cuckoo singing sadly in the wood
at the edge of the hill. Do not let any living man
divert you from the journey or hinder your going.
Go and seek the sesn, the home of the gull;
take your place in the ship and go south from here
over the seaway to find your husgband, for
your lord is there in expectation of you.
lle wisheg for nothing more to happen in the world,
he told me himself, than for mighty God
to grant that the two of you together may
once again distribute bright treasure,
studded bracelets, to warriors and retainers.
He has enough burnished goldsecosons
though he has his home among foreign people
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in a failr land.seeesvecssessceecanse

of devoted men, although here my friend

A b e s s bescouobeasasosonssoac st oo s
forced by necessity, he launched his boet,
sand alone on the expanse of the waves he had
to voyage sacross the sem, eager to depart snd
stir up the ocesn currents. Now the man

hag overcome his misfortune; he has no lack
of what he desires in horses or treasure,
mead~-joys or noble treasure on earth, if only
he enjoys you, O prince's daughter.

About the old promise between the two

of you, I heard that he would swear by
SREAW and ¥ together that

he would carry out the vow

and the troth which you two often

sealed in former days, for the rest of his life.
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THE_RUIN

Splendid is this wall of stone, broken by
events; the clty crumbled; the work of giants decays,.
Roofs have fallen in, towers lie in ruiuns,
the barred gates have been plundered, hoar frost
is on the cement, the ruined roofs underumined
by age, are no shield from the rain.
The earth has the master-builder in 1ts grip,
perished and gone, the hard grip of the ground,
until s hundred generations of men depart.
Often the wall endured, lichen-grey and
rusty-red, from kingdom to kingdom,
remained gstanding under gtorms; the high
arch perishéds: The wall stillevseooss
collapsed In & heap; fellesscscsse
flercely cutocccovoncsesasaasoss
beoscecacsosBONE 1bssesccocanoo
sosoesaasmonument of skill, anclent workeseosse
essveocnsases 0 the mud Tell.
The mind....«cncourasged swift purpose;
ingenious with rings, resolutely bound )
the foundations wondrously together with wire.
The city dwellings were beautiful,. the bath-~hcuses
aumerous, with a profusion of high gables,
much martial sound, many a mesdhall full
of the merriment of men, until mighty fate
changed that.

Days of pestilence came,
the stricken died everywhere; death took
its plunder of valiant swordsmen; their
fortregs became s wasteland. The city crumbled;
the builders died, the warriors returned to the earth,
Thus those bulldings decayed and the curved red
tiles fell from the vaulted voof. The ruins
have crumbled te the plain, broken into piles
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of stone, vhere long ago many a warrior

happy and goldbright, adorned in splendour,

proud and flushed with wine, shone in his war-trappings;
he used to gaze at his treasure - the silver, the
precious gems, at prosperity and possessions, at the
Jewelry, at the bright dwelling in the broad kingdom,
Stone houses used Yo stand, a hot spring once gushed,
surging across the gpround; the wall clasped everything
to its bright bosom; the baths used to be there,
giving warmth to the heart; that was convenient,

Was allowed 10 slreamesscssvosnaccascsas

over grey stone, the scalding water

$ 08 APVOBOOYRHBINAOOHELOO0RGR RO Y

into the circular pool. Hotesesss.
sessencsssesasscseseewWnere the boths were,

Then 1Sssssecccecssssssssscass

sesssessesess; Lhal is a noble thing,

how theeesesessossseCitye (voonsaces)
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THE FINNSBURCG PRAGHBNT

sevccosssesessoesces e pables are burning."
Then Hnwef, the king young in war, spoke out:
"That is not the dawn in the east, nor does a dragon
£ly here, and the gables of this hall are not burning;
but here men bear forth arms, birds cry out,
the grey-coated one howls, the spear resounds,
shield answers shaft.

Now the moon shines,
wandering amongst the clouds; now deeds of woe
rise up Lo be enacted by the hoetility of this people.
so awake now, my warriors! grasp your linden
shields and think of valour; strive in the fight's
front and be of good couraged’

Then erose many a thane adorned in gold,
girded on his sword; the noble champions
digeferth and Esha drew their swords and

went to the door, and to the other door went
Ordlaf and Guthlaf, followed by lengest himself,

Heanwhile, Guthhere restrained Garulf from bearing
so excellent a life and armour to the door of the
hall at the first onsleught, now that one so hardy
in battle was waiting to tske it.
But the brave warrior
who held the door shouted clearly above the tumult,
"It is I, Sigeferth," he sald, "a warrior of the Secgan
and a hero widely known: I have endured many
woes and Tlerce battles, Now 1s your appointed
hour to find your desitiny with me, win or lose."

Then the din of slaughter broke out within the hall,
the bosgsed shiseld in the hands of the brave was made
to smash the bone-helmet, so that the hall floor resounded,=—
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until Garulf, the son of Guthlaf, fell in that battle,
the first of all the men, snd round him fell

many a good warrior with active body.

The raven circled, black and dark-brown,

Swordlight gleamed as if all Finnsburg

were in flames. Never have I heard of sixty
vietorious warrviors bearing themselves bsiter

or more worthily in the battles of men, and never

did young men make better return for the white mead
than these young retainers repaid linwf,

The warriors fought for five days, but none
of them fell, and they held the door,.

Then s wounded warrior departed from them,

said that his corselet was broken,

his armour useless, and that,,moreoverguhia helmet
was pilerced through. Then the guardian of

the pesople asked him at once how their

warriors had survived thelr wounds, or

which of these young melesecessscssonss
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THE BATTLE OF MALDON

cevvsssasenvacesesussaossoWaB broken,
Then he ordered the young man as to when
to abandon the horses, to drive them aflar
and go forth, intent upon his arms and
his good spirit,

When he saw that
the earl would not tolerate cowardice, Offa's
kinsmaﬁ allowed his beloved hawk to fly from
his nand to the wood, and strode to the battle;
from that it could be seen that the warrior would
not wesken in the battle when he grasped weapons,
Badric: also wished to obey his leader and win
in pattle for his lord; he proceeded to bear
his spear into battle. And while he could
still hold his shield and broad-sword in his hand
his mind was valiant; he carried out his boast
that he would Lipght before his lord,

Then Byrhtnoth began to call up his warriors,

rode and instructed, told the men how

they had to stand and keep their ground, and

bade them hold their shields firmly in their hands

snd have no fear. When he had them organised well

he dismounted among the people where he loved best

Lo be, where his most loyal and femillar retainers were,

Then on the bank stood a messenger from

the vikings, who called out sternly and spoke

these words, snnouncing threateningly the message

ef the pirates to the earl where he stood on the shore.
"bold seasmen have sent me to you with orders

to say that you must quickly send bracelets

for your own protection, and that it will be

better for pou to buy off this battle with tribute
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than for us to join in bitter conflict,

We need not destroy each other if you are

wealthy enough to meet our demand,

e wish to establish a truce in wveturn for the gold.

If you determine upon that, you who are in command
here, you will ransom your people by giving

the seamen wealth 1n exchange for friendship,

according to their stipulation, and receive

peace from us; then we shall go to the ship

with the tribute, put to sea, and keep peace with you."

Byrhtnoth lifted up his shield and spoke.
Brandighing his slender ash-spear he spoke
engry and resgolute words, answering him:

"Do you hear, seaman, what this people says?
They will give you spears as tribute, and the deadly
spear-point and anclent swords. But the
war-gear will be of no use to you in battle.
ilessenger of the seamen, take word back

end tell your people news far more hateful,
Tell them that the brave and noble earl who
will protect this country, the land of Ethelred
my lord, the people and the place, stands Tirm
here with his troops. The hesthens shall fall
in the battles It seems too humiliating to me
that you should go unopposed to your ship

with our treasure now that you have come so far
into our land, Bor shall you carry off treasure
80 easily: the spear and the sword's edge shall
decide the terms between us in flerce battle
before we shall give tribute.”

He ordered the warriorsg
to bear their shields forth so that they all stood
on the river-~bank., Put because of the water, one army
could not reach the other; after the ebb
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the high=-tide came flowing in and the tidal streams
jOi‘na(ﬁ, Up»

It seemed an age to them
that they bore spears together.
' 3y Panta Stream
e=-line of
the tast Saxonsg and the viking Torce.
No man could injure another unless someone
were to meet desth from the flighﬁ of an arrow.

B
they stood in an array, the battl

The tlde went out. The seamen stood ready,

many vikings were eager for battle.

The protector of the warriors ordered a stern
fighter - he was called Wulfstan - to hold

the caugeway. e came from valiant stock.

It was the son of Ceola who felled with his jJjavelin
the first man to gtep boldly there on the causeway.
Two bold and fearless warrlors, .ilfere and Haccus,
stood with wulfstan; they would not teke

to £light at the ford but defended themselves
vigorously againsgt the enemy for as long as

they could wield their weapons. And when

they understood and saw clearly that they faced
fierce guardisns on that causeway, the hateful
enemy proceeded to use guile and begped for

a lending, for a passage over the ford with their troops.

Then in his pride the earl began to yleld
too much land to the hostile people. Byrhtelm's son
began to shout over the cold water - the wearriors
listened:

"The way is open to you now:
come quickly to us, warriors, God alone
knows who may have control of the bettle-Cield.,”

The wollfisk force of viking warriors advanced,
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untroubled by the water; west over the shining water
of Pante went the men from the sghip, bearing
their linden shields to land. There, ready

for the enemy, stood Byrhtnoth with his warriors.
He ordered the troop to form the shield-wall and
to hold fast against the enemy. The fighting

and the glory of battle wag at hand. The time
had come when the doomed men should fall,
Clamour was ralsed up there, Ravens clrcled,

the eagle was esger for carrions The earth was.
in an uproar.

They let fly from their hands
spears hard as Tiles, cruelly ground spears,
Bows were busy, shield received gpear-point.

The onslauvght was a bitter one. Warriors fell
on both‘éid@s,‘young men lay dead,

Wulfmer was wounded, Byrhtnoth's kinsman

chose deasth on the batltle~Tlield: hils sister's son
was cruelly hewn down with swords. Reguital

was glven to the vikings there: [ have heard

that hadweard slew one of them cruelly with his
pword, and did not withhold the blow, so that

a doomed warrior fell at his fest; and

his prince thanked the thane for this when

he had the opportunipy.

Thus the stout-hearted
warriors stood firm in the battle, eagerly intent upon
who could first win the life of an armed warrior
with a spear, a fated man there. The dying fell
to the earth. They stood steadfast, Byrhinoth
exhorted them, and bade each young warrior
who wished to win glory Tighting apainst the Danes
to think of battle.

Then & battle-hard Dane
raised up his weapon, and shielding himself,
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stepped forth against the warrior,

Just as resolutely the earl went for the churl:

sach intended harm to the other. The sea-warrior
threw a southern spear so that the warrilors' lord was
wounded, But he thrust his shield down onto the spear
so that the shaft broke and the spear-head fell away
from him, The warrior was enraged: with his spear

he pierced the proud viking who had inflicted the wound,
The warrior was wise; he drove hig Frankish spear
through the neck of thie young warrior, gulding

his hand so that he pierced the viking fatally.

Then he speedlily lunged at another and burst

his corselet: he was wounded in the breast ,
through his ringed corselet; the deadly spear-point
stood in his heart. The earl was the betlter pleassd;
he laughed courageously and gave thanks to God

the Creator for the day's work lie had granted him.,

Then one of the viking warriors let fly a sgpear
from his hand which penetrated too far into

the noble warrior of Kthelred., Begide him

stood a stripling warrior, the son of Wulfsgtan,
Wulfmer the younger, & youth in battle,

who very boldly drew the bloody spear out of

the fighting-men; he flung it back again
exceedingly hard, The point went in, so that

the one who hed just struck his lord fell to

the ground. Then an armed warrior made for

the earl; he wished to carry off the warrior's
bracelets, treasure, rings,ran& decorated sword,
But Byrhtnoth drew his sword from its sheath,
with its broad gleaming blade, and struck him
on the corselet, All too swilftly one of the seamen
prevented him, and wounded the earl's arm. '
The polden-hilted sword fell to the ground;
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he could not hold the hard sword, or wield
the weapon,., But still the old and grey warrior
spoke, encouraging the young wsrriors, urging
his good comrades forward. ile could no longer
stand firmly on his feet; he looked up
to heaven: ‘

"I thank you, Lord of Hosts,
for all the Jjoys I have experienced in the world.
But now, gentle Lord, I need most that
you grant grace to my spirit, that my soul
may Journey to you, into your dominion,
Lord of the angels, may depart in peace;
I beseech you that devils wmay not harm it."
Then the heathen warrviors killed him, and both
the men who stood by him; Alfnoth and Wulfmer
lay slein, gsve up their lives close by their lord,.

Then those who did not wish to be there

fled from the battle: the sons of 0dds were

the first to flee, Godric ran from the battle
deserting him who had given him many horses.

He leapt onto his lord's war-horse, onto those trappings
which it was not right for him to mount upon,

and both his brothers galloped with him,

Godwin and Godwlg, and not caring for battle,

turned from the fight and sought the woods,

fled to sefety and saved thelr lives, and more mén
did this than was fitting if they remembeved

all the kindness and benefits he had accorded them.
It was Jjust asg 6ffa had told him once before

at the meeting-place, when he was holding a councill,
that many were speaking proudly there who, later,

in a time of need, would not endure,

Thus fell the lord of the people, Ethelred's earl.
All his hearth-companions saw that their lord
loy dead. Then proudly the retainers went forth,
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the undsunted men hastened eagerly: all had
Just two wishes - to lay down their lives,
or to avenge thelr dear lord.

ilfwine, the son of wlfric, a young warrior,
shouted words of encouragement, exhorisd them
valiantly:

"Remember the spevches we often gave
over the mesd, when, heroes in the hall, we shouted
boasts at the bench sbout fierce battle. Now we shall
see who is vallants I shall declare ny line
to one and all, for I belong to a great Mercian
family: my grandfather was called Ealhelnm,

a wise earl, prosperous in worldly riches.

No thane in this company shall reproach me

for desiring to desert this army, to seek

my home, now that my lord lies cut down in battle.
This is my greatest sorrow: he was both ny kinsman
and my lord."

Then,; remembering the fight, he went
forward and pléerced one of the seamen with his sword,
80 that he fell to the ground, killed by bis weapon.
Again he urpged his friends and companions to go forward.
Offa spoke, brandishing his gpear:

"glfwine!
you have urged all the retalners in our best interest.
Now that our prince, the sarl, lies dead on the ground
each and every werrior must encourage the others
to fight for as long as he can use his weapons,
his spesr and hils good hard sword. Godrie,
‘the cowardly son of 0dda, has betrayed us all,.
fihen hecrode off on horseback, on that proud steed,
many men thought that it wes our lord himself.
because of that, people on the field here were
divided, and the shisld-wall was broken,
May he be cursed for this, for putting so meny
men here to flight.”
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Leofsunu gpoke,

and ralsed up his linden-shield for protection;
he replied to that warrior:

"I swear to you
that I will not retreat one step, but will
advance to avenge my lord in battle.
No steadfast warrior from Sturmere need
reproach me, now my friend has perilshed,
that I came home lordless, having turned from
the battle; but weapons shall take me -
the spear and the iron blade." He advanced
in a fury, fighting resolutely and scorning flight,
Then Dunnere spoke, brandishing his spear;
a simple yeoman, he shouted above all, calling
on every warrior to avenge Byrhtunoth:
"Whoever in the company intends to avenge our prince
must not flinch or care about his own life,"
Then they advanced, heedless of their lives.
The retalners proceeded to fight ferociously,
the fierce spear-wielding warriors, and they
prayed to God that they might avenge their dear lord
by doing to death all his enemies,
The hostage helped them eagerly, the son of lcglaf.
He belonged to the bold line of Northumbria,
His name was #dschferth. He did not flinch in the
battle=play, but fired arrow after arrow; sometimes
he penetrated a shield, sometimes he maimed a warrvior,
time after time he inflicted wounds for as long
a8 he could draw his bow.

Constantly at the forefront
of the battle stood the tall, slert, and eager Badweard;
he boasted that he would not flee or retreat
80 much as a foot now that his lord lay dead.
lie smashed through the shield-wall and grappled
with the seamen, and he avenged worthily the death
of his treagure-giver on those seafarvers before
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he wasg cut down,

And so too did #dtheric
the noble retainer and brother of Sibyrhit, eager to
advance and fight in earnest, and many others as well,
split the bossed shield and defended themselves valiantly.
The rim of the shield was smashed, and the corselet
seng a terrible song, Offa struck a seafarer
in the fight and he fell to the ground, but
the kineman of Gadd was also laid low: 0ffa
was quickly out down in that battle. Yet he carried
out his sworn promise to his lord and ring-glver
that they would both ride home unscathed
to the settlement, or perish in combat,
die from thelr wounds on the battle~field., He lay,
ag befits a retainer, nearby his lord.
Then shields were shattered. The seamen, enraged
by the slaughter, advanced, The spear plunged
into many a fated body. Then Wistan, the son
of Thurstan advanced to fight the vikings
and killed three of them before the son of Wigelm
succumbed, That was 8 savege fight. The warriors
stood fast in the struggle. Fighting-men collapsed,
exhausted by their wounds. The slain dropped
to the ground,

The brothers Oswold and Eadwold
both encourasged the warriors, constantly urging
their beloved kinsmen that they must endure in the
conf'lict and wield their weapons without weakening.,

Byrhtwold, a companion of long-standing,

raised his shield, brandished his spear, and spoke.

He exhorted the warriors very boldly:

"Our pride shall be the fiercer and our hearts braver,
ag our power decreases our courage shall grow.

Here, chopped to pieces, our good lord lies on

the earth. Anyone who thinks of leaving this battle now
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willl feel eternal shame. I am an old man,

but I shall not go, for I intend to fall at the side
of my lord, the man so dear to me."

Likewise CGodric, the son of Kthelpgar,

gave them all courage to go on fighting,

fle drove spear after desdly spear at the vikings,
killing and injuring, as he led the way among

that army, until he was killed in battle.

That was not the Godric who fled from the Tight,
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WALDERE

seonenvessusoeocescagerly she encouraged him:
Truly, Weland's work will not £ail any man
who can handle the shapp HMimming; often
warrior has fallen in battls, blood=stalned
and sword-slashed,

Champion of Attila, do not
let your courage decline now, at this day,
JOUY Dravelryessocossanssscnscsostooansasonads
moescvssensvnanosseansceoeatle day has now come
when, son of #&lfhere, you shall certainly either
lose your life or win lasting feme smong menk
Never, my lover, shall I blame you with words
that T gaw you ignominiously avoid the onset
of any man in the clash of swords, or [lee
to the wall bo save your life though many
& hated foe struck at your corselet with his sword;
but you always iried to fight on, sought battle
beyond the limits; therefore I feared for your
fate because too fiercely you sought to fight in
the hostile encounter, in the battle with
enother man.

Win honour for yourselfl

by noble deeds, while God protects youl Have no
miagivinga about that sword; a precious treasure
without equal has been gimen to you to help us;
with 1t you will humble the boasts of Guthhere
because he set out to seek battle
against you unjustly. He refused the sword,
and the precious vessel, and the many rings;
now shall the lord furn from this battle ringless
to seek his own homeland, or die herve first

.
it hEssoaonsnosoonosnncssassnnso
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ssosvsnscoencsoansesel Detter sword

except for one which I also have,

laid at rest in ite jewelled sheath,

I know that Theodoric had thought

of sending it to Widia himself, and

in addition to the sword, much preclous
treasure, and many other things decked with gold;
Nithhad's kinsman, Widia the son of Weland,
recelved the reward long due for rescuing
‘Theodoric from captivity so that he hasteried
forth through the kingdom of the giants.

Waldere spoke, the daring warrior -
he had a comfort in battle, grasping
a sword in his hand - he spoke aloud:
Mihat, friend of the Burgundians, did you really
believe that Hagena's hand had done battle
with me, and put an end to my combat on foot?
I am weary from fighting, but fetch, if
you dare, the grey corselet from me}
Here it lies on my shoulders, 4lfhere's heirloom,
good and broad=bossed, adoruned with gold,
in every way a glorious garment for a prince
to wear, when his hand protects his life from
his foes; and it will not be hostile to me
when treacherous kimsmen attack sgain, beleaguer
me as you have done.
Yet victory may
be given by the one who is always wise and swift
to perform what is right, for he who trusts
in the Holy God for help and succour, finds
it ready if Cirst he is determined to deserve it
Then the proud can distribute their riches,
rule their possessions;] thet 1Beesescssees
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All line references in the following notes are to the
01ld English texts as found in Krapp and Dobbie, The Exeter
Book, and Dobbie, The Anglo=baxon Minor Poems, which make

up Volumes III and VI of The Anglo-Saxon Poetic Records.
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THE WANDERER

“In English Studies xxxix 195-6 Blliott interprets héan

a6 "disgraced, humilisted." Leslie, The Wenderer, 69/23,

on the other hand, points out that the basio meaning
of the word is "abject" especially when, as here, 'the
adjective is part of a stereotyped exlle image, namely
héan followed by sn adjective denoting sadness and @

verb of departure." ¢f. Guthlac I%53=l.

gome editors hold gebind to mean

"frozen", but I follow Leslie, gps cit. 70/24, in his
suggestion that a more likely sense in this context is
"expanse.’ See 0.E.D p867: Bind 6 - glossed as "capacity,

measure, limit, size."

MS freond lesse emended by Thorpe to Lreondléasne.

geholena: following Krapp and Dobbie, KB 289/31, and
Leslie, ops 0it. 71/3I, I accept geholena as a genlitive

of gehola.

t: Although I prefer Leslie's inter-

pretation of this phrase, op. cit. ZI=2/32, I have

followed the translation pattern of Ekwall, Anglia Beiblatt,

xxxv 134-5, for the sake of continulty in translation.
The essentlal meaning is unaffected as it is only a

matter of whether the transitive form can be rvetailned,
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Ly

8Ib=82a

82b=83a

85

85

wenede t0 wiste: Leslie, 9p. cibte. 72/36: "Thorpe's

translation 'trained to the feast' seems prefersble to
those which sugpest that the wanderer's lord spolled

him, Vie are not Justified in assuming that his lord
singled him out for special attention, but rather that he
accustomed the now exiled man to high-living, as he would

all his young nobles."

breag: Klwber, in Anglia Beiblatt xvii, 300,

argues that glefstolas is a genitive singular, espec-
ially since it seems unlikely that a lord would have
more thai one gigfetol. A genitive singular in -as does

occur occasionally in late W/85 MS3,.

Krapp and Dobble, ¥B 290/8I, seem to smeccept an early
suggestion by Thorpe that fugel is a poetic term for
"ship's I am inclined to accept Leslie's interpretation
that the word refers either to the raven or the sea-
eagle, the 0/E birds of battle, Since the passage con=-

cerns the ses, I have translated as 'sea-eagle.’

gedelan: I accept Leslie's contention that the use of
pedslan here is parsllel to Beowulf 71, and translste as

"one was death's share to the grey wolf.” Leslie, op.

cit. &l/82b-83a.,

I tranglate eardgeard as refering not ite: the whole
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102

86

world, but to the settlement whose fate the poet has

just been describing. cf Christ 55,

Naefre wommes tacn

in pam eardgearde eawed wWeordepses.

frod in ferde: Leslie sees frod as implying the wisdom

of the old, so "the speaker is 'wise from experience',"
I consider the notion of experience to be implicit in
the modern phrase "wise in heart" and accordingly, trans-

late this way.

hrisan: MS hruse emended by Thorpe to become the object

k2N TS

of binded - hrusan. EB 290/I02,

llay be compared with The Seafarer 31-32:
Nap nihtscua, norpan sniwde,
hrim hrusan bond, hwgl feol on eorpan

and Beowulf 547:

Nipende nihtessee
Nihtscua is the subject of both niped and onsended.
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THE GSEAPARER

cearselda: This word has been variously emended, but
both LL.Gordon, The Beafarer 33, and Krapp and Dobbie,

EB 295, are prepared to retain the MS reading. I.L.Gordon
glosses: 1t as "gbodes of sorrow" and defends it as an
ironic metaphor. Kleber, J.B.G.Ph, XXIII, I2h, feels
this is too far-fetched, but Krapp and Dobbie, although
admitting that some alternatives (such as Klzber's and
Ettmiiller's) ere plausible, maintain that "perhaps
cearselda is no more figurative than we might expect

here,"

cnogead: Bditors have been bothered by the tense of this
verb and have changed it to gnossade, but Holthausen,
Anglia XIVI, 55 rejects this on metrical grounds. He

points out that line 1923 of Beowulf has s comparable

gtructure. i@LaGOPdﬂn, 0p. cit, 33, asserts that the in-
transitive cnossian probably has a different meaning
from the transitive cnyssan and wauld translate as

"dashed byees" rather than "strikes ONses"

hat: Some editors (Sweet, Mackie) emend hat to hate to
agree with geare. I.L.Gordon, op. cit. 3L, says this is
unnecessary since the final -e could be omitted through
elision before ymb. fhe renders the half-line in her
text with an apostrophe:

hat' ymb heortan.
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earmecearig: this is an unusual compound since it consists
of two adjectives instead of noun & adjective, I have
followed Mrs Gordon's suggestion that its force approx-

imates to "wretched and sorrowful."

medodrince: This is usually translated as 'drinking of
mead" and I have taken this as being intended to evoke
the picture, and more especially the sound, of a cele=

bration in the meadhall,

stanclifu: this line has three beats, and was emended by

Imelmann to stanclif, I have translated 1t as a sing-

ular,

Line 25 in the 5 has no alliteration. Thorpe, Wilker,
and Sedgefield believe two half-lines to have been lost
between 2ba and 25b, and Grein reads ne snig for nenig
to provide a vocalic alliteration with urigfepra.
IT.L.Cordon suspects urlgfepra on the ground that it is
always applied Lo eagles, and may have been substituted
by a copyist to replace a less familiar epithet, She
also draws attention to what she calls Ythe unfortunate
echoling" of jisigfepra in line 2L. Her text, however,
unlike that of Krapp and Dobbie (who follow Grein),

retaing the MS reading.

Grein emends M5 feran to frefran, Germania X, U422,

Krapp and Dobble and firs Gordon follow this,.
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56

62b

67

68~69

89

"The turn-key" of summers although snachronistic, this

phrase captures well the feeling of the Anglo=Saxon,
and Tits the poem with an irresistible prettiness,
hasg been variously emended, Thorpe suggest-

MBS eft eadig

ed reading esteadlg and was followed by Ettmiller,
ylilker, Imelmann and HMackie. Sweet and Sedgefield read

secpg esteadig to lmprove alliteration, while Grein,

Risger, Kluge, Schlicking, and Holthausen réad gsefteadig.
Krapp and Dobbie adopt esteadig and feel gefteadig to
be doubtful, IL.CGordon, whose reading I have followed,

accepts Grein's gefteadig metri cousa.

anfloga probably refers to the cuckoo (see I,L.Gordon,
ops cite QI/GZb)g Although many have interpreted it as
"geagull" this bird is not a "lone-flier" as the cuckoo
usually is, Further, the cuckoo has alrveady incited the

man to voyaging.

As Mrs Gordon eays “"there is no clear antecedent to
him"s I have teken it as having a reflexive meanihg in

conjunction with stondad, to give a sense of "endure'",

MS tide ges 1 have followed Krapp and Dobbie who emend
to wr his tid aga and trenslate as "before his life

depart," I have modernised this, but prefer it to Mrs

Gordon's tiddese.
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 seyle: "before his departure', I have

omitted this line as it appears tautologlical in trange-

lation, Its place in the texl, must, however, be noted.

This is & passage which hag caused much trouble to

editors and which has been widely disputed.s For the
purposes of the present trenslation I have chosen to
follow Dr, Sisem's sensible interpretation (R.E.S xxi, 316)
slmost literally, changing 1t only where necessary for

the tone and consistency of my own.

I here append 0.5 Anderson's translation of lines I03 - I24

(see Introduction, pe I4) as a reference for those who wish

to conslder the entire text regardless of theories of inter-

polation,

"Great 1s the fear of CGod, from which the earth turns away
in panic, He created the firm ground,; the face of the
earth, and the sky above. A fool is he who does not fear
his Lord: death will take him unawares, Blessed is he
who lives humbly: grace will come to him from heaven.
((od will sustain hils soul, bscause he believes in his
power. & strong mind must be curbed and kept in check,
kept faithful to men and pure in its ways,. Every man
should in due measure keep friendship with him whom he
loves, and fight against his enemy, even though he shall
heap with fire the Triend he has made, and burn him on
the funeral pyre, Fate ls stronger, the Lord mightier,

than any man can think. Let us consider where we have
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our home, snd then think of how we are to get there:

and let us then also endesvour to srrive there, in the
ebernal bliss where life is found in the lome of God, Joy
in heaven' Por this be thanks to the Holy One that he
exalted us, the Prince of glory, the Lord everlasting,

world without end, Amen."

Translation by O.S.Anderson, The Seafarer, an interpret-

ation, 37.
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WIDSITH

I cf « Beowulf I. Viordhord onlesc was probably a stock

metaphor in herolie verses

2L pyle: Malone, Widsith 192, regards this word as & proper

name ond says '"the pyle of Wideith is most simply explain-
ed as the eponym of the pilir, a well-known Norwegian
tribe, the inhabitants of pPelamork." Chambers, {idsith
1165, on the other hand sees the word as referring to the
clags of retainer in O/FE society, the professional

orator and counsellor. He remarks however, sadmittlug the
doubt, "Thyle ag & proper name is in sny case strange
enoupgh: can we interpret 1t as relerring to the faithe~

ful coungellor of the Thuringisn war?!

cfs Beowulf, 1165, IL56,
34 hereferan means literally "warriors, pirates."
| 37  eorlscipe: this has two senses (I) deed of valour

(2) dominion, authority.

I teke eorlscipe fremede to mean "he performed deeds

of valour" of, Peowulf 2622, It hag often been assumed,
however, that this line means "Alewlh could not exercise
dominion over Offa,” Chambers, Holthsusen, and llalone

recognise both versions as possible,
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50

78

81

93

Chambers reads on orette, but acknowleges that this is
not supported in the S, Malone reads onorette which
he glosses ag "accomplish by Lighting" and it is this

interpretation which I have followed.

suhtorfodran: of. Beowulf 116k, suhtergefuderan. This

word, meaning "uncle and nephew" is an old ecompound,
intimately assoclated with the ethos of the heroic era,
when uncle and nephew were often recognised as a partner-
phip in deeds of valour because of their close blood

tie. See also note to The Battle of lMaldon, II5,

Malone argues that gwg here is intended to have g temp-
oral sense "during the time that'" -~ Wldsith 7h.
Chambers suggests that if we do not accept the passage
as faulty throulgh omission or interpolation, we should
refer gwa. to what follows, and translate as "in such

wisge.'" 1 have accepted this.

Wala riceg: lMalone I30: "These Walas were, no doubt,
the inhabitents of the Roman Empire as a whole and their
ruler was of course the Casere of line 76, ie, the

Rastern Emperor,"

Hepnum ond Halepum: As the capiltalisation of these words

has been guerled, 1t is worth noting that literally

tronslated they mean "heathens and heroes."
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I29

oL

Chambers, 2I15/85, takes gngend as a preposition and
translates "I was with the Myrgings, .....and against the
Myrgings.," On pege 163 however, he lists the tribve as
the Qngandawyrgingﬂ. Halone, 83-8L, gives several poss-

ibilities but makes no Lirm commitment.

Chambers notes that this does not mean that the land
had,been forfelted in any way, but that it simply refers
to the observance of a custom by which the prince

would ratify the inheritance,

It has been suggested by C.L.Wrenn, gtudies in 0ld

English Ldterature in honour of Ar

GeBrodeur, 120,

thadh Seilling may be the name of Wideith's harp, rather
than that of a companion scop.

Malone 9L/I29: "Chambers wrongly translated wundnan
golde with '"by wounden gold”; the construction is instru-
mental because wealden takes the instrumental case, and

golde, werum, and wifum are three parallel direot objects

of weolden. If one prefers to consider the three objects
as datives, the parallelism remains. The poet thought of
Wudge and Hama as exercising control over’hoard and

sub jects alike, not as keeping their subjects faithful
by means of valuable presents given at suitable inter-

vala,"
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I be wurman: This ig difficult of interpretation and has
been variously explained and emended. For present pur-
poses I follow Rieger, Viilker, and Sedgefield in inter-
preting it as "in abundance, to the full', Notable is
Tupper's sugpestion that it refers to the Vermar, the
peopls of Vermalandﬁ The O/E form corresgponding to O/N
Vermar would be Weormas, a different form of which
could be Wurmas. Klsber, however, observes that if this

was 80, mid would be more likely than ng‘(JE@Ph XXITI,I23).

ih There have been several suggestions for this line, most
of which fall into one of two main groups. The line is
read as mud Hilde or a variant, or as HMadhilde.
ieny editors have followed the second reading, originally
Thorpe's, including Dickens and Ettmliller. I follow

Dickens in taking lMebhilde directly with Geates fripge,

hig rendering being "many of us have heard that the

Geat's afifectlon for kwdhilde passed all bounds."

28£f  Schlicking, followed by Malone, takes 81ted sorgcearig

with the inverted word=-order as a conditlional sentence:
"if a sorrowful man sits.s." and places & comma instead
of a fulle-gtop at the end of line 30, Following Holt-
hougen and Hedgefield, I prefer to regard the word-order
as normal, and supply a subject, This reading, of course,

demands a full=stop at the end of line 30, which Krapp
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and Dobbie adopt in their edition of The lxeter Book.

Malone, in his editlon of the poem, suppllies a comma.

M8 reads garfoda, which was emended by Conybeare and

is nearly always accsepted as earfoda.

/

96
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WULE AND WADWACER

Unless a line is missing before this, the construction
here is impersonal, There has been mueh argunent over
the meaning of this line, I see it as indicating that
the woman and wulf once lived on the same island. lle
can now visilt her island only rarely, and at risk of

capture, This interpretation depends on his exile being

from her, rather than from his own people. It could

ensily be reversed by secing him as a native of Badwacer's
island, exiled becanse of his love for the woman, but
received and loved by her people. Others have seen it

ag the woman's complaint that her hugband has left her
among her family, in which case there would be a clear

parallel with Bhe Wife's 1

Lament, or that her lover has

not accepted the responsibllities of a husband,

breat: Malone, "Two English Frauenlieder" in Studies in

DXd fnglish Literature in honour of Arthur G.Brodeur,

108-109, makes a good point when he notes that thils word

ls glossed in two ways in the N.E,D :

(I) throng, press, crowd, multitude of people; troop,
band, body of men,

(2) painful pressure, oppression, compulsion; vexation,

torment; affliction, distress, mlsery; danger, peril.

Malone observes: "Both these groups go back to 014

nglish times; the modern meaning grew oubt of the secohd

group. Compare Icelandlec praut 'hard labour, hayrdship!
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Grein=-Kdhler, Sieper, Toller, Sedgefileld, and Mackie all
take preat here in some such sense as 'group or band.'
put Schileking tekes 1t as 'Not', reviving the old com-
parison with 0/ at protum koms, which he translates as
'in Not geraten.,' " Malone translates the half-line

in both instances as "if he comes intp peril.”

Vulf, min Wwlf: the shoriness of this half-line has

bothered some, but agcording to Krapp and Dobbie "the
half~line ss it standes in the M5 seems 4o be genuine
amd certainly cannot be emended without loss of effect-
iveness." Suggestions have been:

Min wulf, min wulf - Bllbring

Wulf, min wulf, lal -~ Holthausen

Wulf se min Wulf - Imelmann

garne: Bradley explained thiis as the acousative singular

of earg, garh ~ "cowardiy." Holthausen suggested earmne,
'miserable, wrelched" and this is guite plausible, but
I agree with Krapp and Dobbie, #B, 320-I/16, that "in
view of the obscurity of the reference here, 1t seems

best not to emend,"

"Bhe word gad gives a somewhal more probable beading -
fellowship = but improbsbility is no argument against
the ¥M& record of thie text.,” Krapp and Dobble, loc.cit/I9.

I fesl, however, that in view of the poselbilily of taking
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parts of the poem as emotlonally charged metaphors (see
Iintroduction, 22-=25), the idea of the lives of Wulf |
and the women being joined as a'song! is more than
acceptable, 1t has a genuine ring which iéﬂeonsistent
with the tone of the poem as I see it. The word could,

however, also mean 'story.’
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THE WIFE'S LAMENT

Since the second half-line is metrically deflcient in
the M5, most editors emend weox to gweox, to add the

lightly=~stressed syllable required.

uhtoeare: Leslie, The Wife's Lement, 53/7, explaing that

this reflers to the period just before dawn rather than
1o dawn itself, and he adds "early moprning appears to

have been a time of gpecial misery."

folpad seems to mean '"service due to a lord." c¢f. Deor, 38

Ahte ic fela wintra folzad tilne.see

o

her eard niman: M0 reads her heard niman. There have been

many interpretations of this half-line, including inter-

pretations of heard as adjective and adverb. Leslie, op.

gits 53=l/15, regards most of these as strained and commentg

ag follows: "Probably the best solution is emendation of
heard to gard. Seribal error resulting from the influence
of the preceeding word would account for the intrusive

h, or else the phenomenon whereby h is often inserted
without etymeological justification before words beginning

with a vowel,..esThe idiomatic phrase: eard niman, 'to

take up one's abode' occurs in Psalm I3I, I5.3.0... and
in Christ 61=3...0The metrical structure of this half-
line is similar to that in Mexims 1I, 6l... where hér

carries the alliteration even in the presence of a noun
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in the same half-line. There is no Justification, there-
fore, in passing over her in favour of heard as the allit-
erating word, especially as her is also the first siressed
syllable in the half-line, Consequently, emendation of
heard to sard is desirable on metrical, as on other grounds,
in order to avoid double alliteration in the second half-
line, contrary to the estsblished practice of 01d Lnglish

poetsa"

17 forpon refers to the preceeding lines and indicates that

the woman's sadness 1s caused by her lack of friends.

2ha Krapp and Dobbile, EB 352/2Lha, state: "That the greater
part of line 248 hag been lost is evideht; but a con-
fident reconstruction is hardly possibles" True asg this
may be, it 1s essential for a tranilation to include
something here, and I have inserted the words (taken away).
Because there is no clue towards reconstruction, I have

quite arbitrarily accepted Leslie's postulated fornumez.

26 mines felaleofan fmdu dreogen: Leslie, op. cit. 55/26,

points out that since fzdu is a technicel term describe
ing a state of feud, the line cannot refer to the hostil-
ity of the husband towards his wife, and that accordingly

"felaleofan must be taken as an objective genitive,

indicating that the women must suffer the consequences

of her hushand's feud with a third party."
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Burptunas seem to refer to an enclosure round a fort-

ification: burg - fortification, tun - fence.

Because of the difficulty of deciding whether or not

sumorlangne dms is a figurative use meaning that the

woman has troubles enough to keep her busy throughout
the longest day, I have chosen %o read the text liter-
ally, The kind of figurative use occurs in en opposite
way in Genesis B, 370 where winterstund means ‘s short

t:i.me.’

The gnomic formula here may be compared to Beowulf IS@aS;
Wa bid pEm de sceal
purh slidne nido sdwle bescifen

in fg’l‘eﬁ f&a})mueﬁoiibhi.aébébogu
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THE HUSBAND'S MESSAGE

2*79 369 389 uO

I3

L7

In this damaged text I have refrained from accepting
reconstructions of missing lines on the grounds that
while these are often favoured by probability, they are
nevertheless uncertain. In such circumstances, it is

probably better for a translation that they be omitted,

Desplte Krapp and Dobbie, EB 362, I accept the emendat-
ion of Sievers and Sedgefield of MS hofu to hafu, since
the meaning 'buildings' is hardly suitable to a context

of voyaging,.

Huzt is frequently used as en exclamation to introduce

o, change of interest or tone in a speech., I have render=-
ed it, somewhat olumsily, as 'Ah} ' since we have no
exact equivalent in modern English. Some translators
alter the sense by translating as "0 lady adorned with
Jewels," but this simple vocative use fails to reprod-
uce the sense of the texts Accordingly, I have preferred
the awkwardness of 'Ah% ' to the inacocuracy Qf"D'a

cfs Beowulf 9l2

meodubuprgun: Leslie, The Hugband's Messape, 60/17, says
"the use of metonymy, ie 'mead' for 'meadhall', may well
have led to the Tormation of new compounds; cf. the

similar formations in Beowulf: meodustig (924) 'path
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near the meadhall' and meodowong (I643) 'plain beside the
meadhall' |

The Runesg: for a discusslion of thelr meaning see Intro-

duction 30-3IL,

°L1-L}° geador
\
>1V<P>° ond.'qu'

These represent S'RBA'W and either M or D. The last is

written ambiguously and 1s sometimes read as D.
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THE RUIN

Ehéa e

hrunpeat berofen: the ME reading of hrim peat torras
berofen is generally considered ©© be corrupt. Removal
of torras, which is probably an inadvertent repétition
from 3b, completes the hali=line metrically. However,
hrim makes no sense here, and I follow Grein's emendat-

ion (Ge ia, X,U422) to hrungeat,

selirbeorge: According to Leslie, The Ruin 68/5, this word

occurs only here, means 'protections against storms', and

is usually seen as a figure of speech for 'roofs',
Leslie also points out that Schilcking glosses the word

as a metonymy for 'buildings’.

I agree with Leslie that there is no reasson to assume
that the gp clause here should be interpreted in the
pash tense. [lafad in the main clause is a present, and
gewitan is a present infinitive. {gulan must be under=

gtood, Leslie parallels Phoenix 364=l.

en: Krapp and Dobbie, EB 365/12, argue that
this line is too incomplete to Justify Schilcking's
emendation to geheawen. Leslie, oé. clit. 70/12, attrib-
utes the emendation to Ettmiller, and accepts it on the
grounds of possible confusion between the similar 014

knglish representation of the letters p and w,
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horngestreon: I follow Leslle in translating this simple
half-line as "a profusion of high [Leslie,'lofty’]
gables,"

gecgrofra: Again I follow Leslie, in interpreting this
word as a compound meaning 'sword-valiant®. I translate

the whole half-line as ''valiant swordsmen."

hrostbenges hrof: Arguing spgainst the retentlon of WS

hrost beages rof, Leslie says ",..rof cannot be sn adject-
ive in this context for it always refers to a personal
quality, 'brave', 'valiant', Grein, Germania X, 422,

emended to hrof,*
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THE PINNSBURG FRAGMENT

The fragment opens in the middle of a word. Grein re=-

constructs [horlnag.....and this secems acceptable.

Most editors emend hearogeong to heapopeong. See Kluber,

Beowulf and The Fipht st Finnsburg, 245/2b.

forb berad: Klwber Justifies this MS reading on the

grounds that "the war~equipments specified afterwards
are the object of berad ( see eg, LBeowulf 29I, Exodus
219, ialdon I2) which the poet had in mind but did not

take the time to express.” op. cit. 250/5b,
gylled grwphama: I read grachama as 'grey-coated one'
referring to the wolf, but Klwber points out that it

could egually well refer to a 'coat of mail or corselet,’

&t oprum durum: the plural durum has singular meaning.

Da gyteessos This marks the progrees of the narrative
and seems best rendered in Hodern ¥nglish as "meanwhile!
gince it Involves a change in location from inside the

hall to outglide the door,

Garulf: Ve are told in lines 3I-33 that Garulf is the

son of Guthhere, but there 1s no reason to assume that
this is the Guthhere menticned in line 18, and that

father and son were fighting on opposite sides,
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27  swsper: "which one of two things.s.." ie, either victory

or death, win or loss,

29 S celeas: This word has never been satlsfactorily explain-
ed or emended, Klsber, following Grein, emends to gellod
and notes that this "rests entlrvely on lialdon 283:

cellod bord, but the meaning of this nonce word is un-

known," It may mesn 'bossed'! or lbesked',

30  banhelm bersten: I take berstan as aﬁtransitive verb, and

translate banhelm as'bone helmet'. This passape is most
uncertain and any translation must admit to a certein

amount of speculation,

b3 Tt seems probable that the warrior whé departs is a

Prisiane....see Introduction,
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THE BATTLE OF MALDON

feor afysan: I take gfysan in a transitive sense as

meaning "drive them (the horses) afar,"

ongan: .V.Gordon, The Battle of Maldon, 42/I2, says

fuged of complicated action which was rather a process
than a simple asct.” It is roughly equivalent to the

modern French en train de faire g.c. The idea is that

the subject was in the process of doing something which

in fact he dld do.

I have used the word 'familiar’ in 24 in an attempt
to render the sense of heordwerod. These are the men of
Byrhtnod's household, those retainers to whom he is
closest, and there 1s a distinction to be made between

these and the men mentiloned in I7LCr.

randas: I accept Gordon's emendation of randen to randas.

It is impossible to render in Modern linglish the number
alterﬁation of the pronouns in the viking's speech. le

is probably addressing =1l the English when he speaks

in the plural, and Byrhtnod specifically when he uses the
singular, In line 36 he uses the singular to indicate

that Byrhtnod, as leader, must declde sbout the ultim-

atume
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G spedab to bam: As this idlom 1s unique, the sense is

uncertain, It seems to mean "if you have enough money"

or something similer. Seo Gordon, gpe cilte Ll/3lL,

66 For an explanation of this see Gordon, ops cite 3-U,

and Laborde, inglish Historical Keview x1, I@If 19251,

Th=8 The punctuation of my tranglation here is a slight mod-
ificatlion of that of Gordon in his text, and keeps
the same sense.

et pa hizleda hleo healdan pa bricge

wigan wigheardne - se wss haten Wulfstan -
cafhe mid his cynne: pst was Ceolan sunu,
be Bone formen men mid his francen ofsoceatl
be pur baldlicost on pa briege stop.

98  peir wwnter: Gordon, op, cit. L9/98, notes: "geir applied
to water usually means 'elear', but the waters of the
Blackwater are dull and muddy. Still or slow-moving
water however, reflects light even more readily when muddy
than clear, and the epithet probably refers to thils

gsurface sheen,'

108 feolhearde: "hard ag a file! A file was used to test

the temper of a blade.

109

gegrundene: I accept Gordon's emendation edding

grimme. "Cegrundene alone cannot make a complete half-

line, and it is evident that a word has fallen out of
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2h2

256

266

IIX

the text. grimme is supplled as the only word which

alliserates and makes sense in the context."

his gwustersunu: of« Widsith L6 gghtorf@dgan, and Lieowulf

116l suhterpefmderan., There was 8 specially close tle

petween a man and hisg sister's son.

This line does not alliterate and is probably corrupt.
Greiln emends begen to bewegen and interprets it as
'slain' . Covdon feels that wegen can teke this sense
when prefixed with for- and suggests that the copyist's
eye probably caught bepen earlier in the sentence, and
repeated it instead of the correct woraalwhich is now

irrecoverable,

ahreobe his angin: Literally, 'may his conduct have an

ovil end.!

vnorne ceorl: unorne has sometimes been taken to mean

'pld', but Gordon notes (57/28) that "the positive

form or(e)ne means'excessive' and has no reference to youth
OF 8£€.49000nd etymologlcally the word is probably com-
posed of or & hiepe 'not mean'., Hence the earlier sense

of unorne is probably 'mean' or 'humble', passing into

'plain, simple' "

It ig not c¢lear why Byrhinod shouldhave a Northumbrisn

hostage, but in accordance with hevole tradition he
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W™
ot
Wi

II2

would be treated as a retainer and would,; accordingly,

act as one,

cellod bord: see note to Finnsburg 29. As therey I trang-

late as 'bossed shield.'

Asrig: Gordon glosses this word as "rim (of shleld)", op.
eite. 7h, and provides a long note on 1t (g.v. op. cit.
59/284) suggesting that this is probably the way to |
take 1t.

This is a difficult passage to interpret. I take Wistan
as being Thurstan's son, =and the son of Wigelm as 0ffa,
Thig means that after O0ffa was felled and lay wounded,
Wistan killed three vikimgs before 0ffa succumbed to

death or was finished off by one of the enemy.

Since m2g ls never used in an pplative sense in 0ld

English, a meg gnornisn means 'he has cause to mourn'

rather than 'may he mourn.'
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WALDER

(1)

hyrde: probably from hyrdan 'to encourage' although
possibly from hyran 'to hear,'

Weland was the most celebrated smith of GCermanic legend
and was mentioned repeatedly in the literature of the
middle sges. Any weapon of special excellence was nearly
always sscribed to Weland,

Beowulf L5L=5:
pet is Hradlen laf
fielandes geweorc,

Mimnming in line 3 of yaldere was Weland's most famous

8WOrde.

bickens, Runic and Heroic Poems of the 0l1d Teutonic

Peoples, 57/AL, interprets hearne as a phonetic spelling
of heardne. Klsber, beowulf, 283, emends to heardne.

At the end of M8 7 there is an illegible mark which

both Dickens and Kleber accept as a possible nu,

Nu is se dm3 cumen.,

Dickens makes & comparison between the expression

sohtest mwl and the ITcelandic legal term goekjamdl,

“to press a suit." /

unc is sometimes read as mid. eg Klsber.
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(11)

The interpretation of this passage is very doubtiul,
Guthhere seems to be saylng that he has the best of all
swords, save one which ls also in his possession but
which he is not using at the moment. On the other hand,
it is possible that he is acknowleging the superiority
of Mimming, but claimlng that he has a better sword,
namely the 6ne at rest in hils scabbard. These interpret-
ations depend to a certaiﬁ extent on the meaning of

gtanfwet which can be used to mean a ‘stone chest or

recepticle', If it is translated as'sheath! however, the
latter explanation seems the more probable, and this is

the interpretation I have placed on it.

Klzber emends to hit and I accept this as referring to
the sword of which Guthhere has been speaking. Dickens
follows Trautmann in emending to hine, meaning, presum-

ably, Mimming.

Both Dlckens and Klsber emend the unparallelled gefesld
to geweald.

gespneb has long posed problems of translation and foe
a discusslon of this see Dickens, ops eits 61/B23%. I have

accapted his suggestion of 'broad-bossed.’
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