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This Biennial declares our interest in and
commimen tc 8 new gensratonof rtetswering i the fectonc med
artists who ere ra video art,
endits hands-on approach. This Biennial recognizes a visionwhich is both
startlingly nowand deeply reforence

s is Toronto's first international video art biennia. It literslly sprang to
iife this summer when we came together with various curated programs of
intemationaland Canadian videoart - mostly produced byemergingarista.
Thisspring, V tapehadan internationalcuratorial intern — Stefan St Laure.

don. Paris and Amsterdam soeking work by young artists. WV (Oara
Galiman and Lesiis Peters) had been working with Jen Schuiren of
Montevideo in Amsterdam to produce an exchange between Canade and the
Netherlands. Pleasure Dome hsd beenapproached by ertistcurator Nelson
Henricks with a program of work from the lound-fotage collectiva Cane
Capo Volto, who ara based in Sicily. And Trinity Sauare Viideo wanted to
scroen a program ol recent tapes Irom Scatland which artisucurator Nikki
Forest from Montreal hed selactodin Glasgow

From thare our smb tions grew Jan Schuiian proposed a screening of a
program he had recently assembled from the colection of Montevideo in
Amsterdam. Tom Taylor (Pleasure Domel tracked down Tedesu Takamine
{of inertia famo from last yaars Images Festival), who was going t0 be in
Windsor at Artcite in October. Jorge Lozano (Trinity Square Video) got In
touch with Mistress Cybernoski (ake. new media artist Sheila Urbanoski)
10 present her tour of web-basedar. Lisa Stesle (V tape) invited Fronch
artist Bertrend Lemarche to set up his installation TORE (with the support of
YYZ Gallery). VUV engaged throe Toronto artists (Karma Clarke-Davis. Louise
Liisleldtand Leslio Peters) to presentinstallationsduringthe event: Montreal.
besed Perte de Signal offered theircuratedprogramof intarnational work,
Zone d'emergence And finally, Jan Schuirenproposes Jeroen Kooijmans’
installation piece Work for display.

With somany groupsand individualsinvolved, here are scoras of thank
yous duo. First, Fleas uro Dome, Trinity Squara Visceoand V tepe than thair
boards of directors, staffand volunteers lor their support and encourage
ment. We thank the board of directors and stalf at YYZ for their generosity
in for the Bertrand Lema

Andthenthera’s the money The primary funder of 7RANZ<—->TECH is the
Mecis Arts Section at the Canada Councilfor tha Arts throughtheir dis semi-

arant program. As well, WV recsivedfundingfrom the Toronto

StLeurent sprogramwas funded by the Canadian Museums Association Youth
IntamshipProgram Pleasure Dome, Trinity Square Viidaoand V tape all receive
on-going funding from the Canada Council for the Arts, the Ontario Arts
Counciland the Toronto Arts Council. Theinstallation of Bertrand Larmarche
and o special receptionhave been assisted by the generous participationof
the Consulate-General of France, Toronto and the Depertment of Forsign
Affoirs and International Trade, Ottawa. British artsts attend with the pertici
petionol the British Councl. Thereceptionand participation of the Outchartist
and curstor have bean generausly supported by the Consuiste General of the
Nethelands of Toronto.

Finally, we thank the curators for their work in preparing thesa programs
and theartists for their energy.creative spirit and tanacity. They did the work
and now we ell resp the benefits.

‘The orgenizing groupfor thefirst Toronto International Vi deo At Biennial
was comprised of Dara Gellman, Jorge Lozano, Leslie Peters, Lisa Steele,
Tom Tay lor end Kim Tomcask,




Schedule

THURSDAY, OCTORER 21

<800pm> SCREENINGS
<Emotional Cities, new works from
London and Peris, curated by
Stefan St-Laurent.

<Recent Emerging Canadian Video
curated by Dara Geiman and Les lie
Paers.

FRID AY, OCTOBER 22

<4:00pm> RECEPTION
401 Richmond St. W.{main floor)
Lofis Lloyd Cafe. Hosted by the

SATURDAY, OCTOBER 23

<2:00pm> PERFORM ANCE
<Beyond Geagraph:y aprogramof
indepandent new media in Canads
presented by Sheila Ur banoski.

<4:00pm> Projecte d Performances
screening andtalk by Ja panese
videolperlormanceartist Tadasu
Takamine,

<8:00pm> RECEPTION

hosted bythe vasumaGanaul ot
1he Netheriends of Toront:
the brogams ol work custed from

1 of France to cd -
abrate the insiellation work of
Bertrand Lamarche, onviewat
YYZ Artists Qutiet, October 2123

<8:00pm> SCREENING S

<Video From Scotland, curated by
Nikki Forest

<Cene Capaeta idso from Siciy
organized by Nebon Hen

<Zone dianergences, aninterns.
tional program of emerging work
Curated by Perta de Signal
Monréal

of Montevideo/ TBA,
Netherbndh institutaofMedia Arts,
Amatope

<8:00pm> SCREENING S
<The Recorting Messenger, recent
Dutch videos, curatedby YWV (0a
Gellmen and Leslie Potes)
<Couples, 8 contemporary view on
refationshirs, curatedand presanted
by Jan Schuijren, Directoro
Presentetion at Montavideo.
<AppropriateBehavioursa program
of recent Canadian work curated by
Lisa Steele.

Closing night party

Pleasure Dome

TR IN
SOUA

Al screenings and events at the Latvian House, 491 College St., unless otherwise
noted.

v tape




Emotional Cities
New Works From London and Paris
Lol

'With a project organized by V tape and the Cana luseums Assaciation,

1 went of| to London and Paris to find video wurks hvennzrﬂmg antists to

avan(uullv pvesur\l in Canada. In France, there was no evident place to start

still considered by many galleristsand wrlmvs as a dif:

lu:uh mzﬂmmw haMIﬂ Apart from

forme

France x 10 find the proper plece to screen their work, | went to

the Er:alu nllmn.\ quAneure jes Besux-Arts to meet with students who
ciously set up a projector to show me their thesis projects. It seemed

Casior 0 talk with sHiss M own 1556 to obain privleged iformation. . |

oL
Gabriste Sparwassor

tatling horsel “o” or
has boen conditioned o

5:00, 199
The artst disguised,
her face hidden by @

Staged n an sbandoned

memories of Per abusive.
fathor

came back 1o Torontowith works.

2l aftin

e, | was off 0 London, where vidso ar isalive and (to0) wal. | met
with many arts organizations and fine art depariments to s by
Younpar s, Imiatsey ueeshocked by ne ot denceand. . o
gance of some ear et in London. It wss a litie like
Being fondied bvme .newumm Chiren of Dermion Wire and Goorgine
Starr But slowly, | began to meet withvery enthusiastic end sincere artists

o s0a8ry ntrGducelme tothetr stunnIg works. The Hohight for mowos
my meeting with Luanne Tay, who retold her experiencas as an antistin
Singapore. In response to censorship, she begana collective of Asien artists
Who are now dispersed all over the planet, and her tape the tone o
th . being u

buta necessity.

Whatyouwill see in Emotionaf Cities is a marriage ol tapes preducedin
Paris and London, with worldly inspirations. The viewerwill surely notice
the performativa nature of the tapes selected for this program. It sesmed
that for most of the artists, whocame from as for away as Toky 0 or Brazil
to speclaliztin talr an. therd was 8 need 0 use theifbody to exoress e

them ramp:

With simpls means. e tapes amanata 3 maturity seldom seen on our

The burpae of sssembiing thi program e to make known the axditing

f younger atists. They naad no longer be patronized by auited men
erte museurms. Aswaspea, other

o nauct
On 5 ghostiy streat in the
middie of e night, &

Paris romsins oblivious

D
Ak Tkemura, (Paris/Tokyo)
30, 1998

of tha foar and wrath
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PRACTISING THOUGHTS
Fabrizio Manco,
(EnglandFinlsndmalyl

100,

Tha postry of dandruft;
thoughrs emanering
from your hasd.
snow srorm whizzing
behind you, it from
behind by 2 heavenly
stget lamp i the night.

ipar

aconaincen chool>
gies i recollects
ol ha moves sho has
salvaged - from past,
present and future.

whers the mesey
v s sonfssad o
iabmion

JE REVIENS BIENTOT (M
G 820K SOON)

(Endland)

Foursmsts i

a systamtoo old t
any thanks to Lisa Staele, Susan Collins, Ben Cook, Aki kamura, Valéria

Pavia, Moniqua Bondali and Cate Elwes for taking good care of me.
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Recent Emerging Canadian

This sel ection of recent works from emerg ingCana _diawideo artists indi
cates new end developing tendencies in video production. An indlinationto
deconstruct technology and a movement towards abstraction characterize
these pieces. The specifi ese of video and its associeted processes informs
all of these warks. From
10 the use of video feedback and computer based imagery, vided Is the dis.
tinct element the finks these works together

Video
i o s o i

More literal discourses involving technalogy are expressed in Chris
MacKenzie and Paul W

Si0n 10  texton video art written by Wong. 8
ten by Marie Curio, Michael Dossev's Rays illustiates the destructive potential
of science whenemploved by modern technologies.

As videois a technological medium, itis intimately. if obscurely. tiad toall

A minimalist aesthetic i ® comman trait amongst the works | this pro-
arso K evi apoafic T e Wi T P

era to document the movement of simplsobjecis in space. Peter Gmehling’s
Geone s an undvlationof Fght. focusng on flumi nation and time 03 vital
alaments of video and Curtis

fo edbackto disinteg rate te rapetition of a recogni e image into pure
video noise. This pramise is extended by Patrick Wong's Casual Tea, in which
videofeadback itself becomes theabiect of rovementin space. John Chung's
Leaves is creatsd through frame-by-frame edits. contracting the length of
a season into a brief digitalexperience.

Conceivad in the inner realms of techniology, Tasman Richardson's Gemy
and Collepss ara geametric abstractions that illustrate the macrocosmic and
microcosmic spectrums of the organic es intersected by technology. Fusing
twothousand separate images, Shawn Chappelle’s Far Reaches explores the
outerrealms of technology. taking 8 hyper-detailed journey through the body
1o the far reaches of the universe. Karma Clarke-Davis’ Super focuses on the
intimacy of human interacti ons suspended in space and time, against a sci-
ence fiction backdrop of atherworidly locales. Comprised of imagas captured
from the world wide web, Jubal Brown's Musick of the Soheres Is an inter-
planetary tour of digital outer space.

other forms of technolagy. As technologies develap, the artists who use them
continue their the pracesses by which they
create work. This self.reflaxive tendency within video art practices continues
10 detve into ever changing teritories.

Rocent Emorging Canadien Video wes produced by YWV with the support of the ity
of Toronto through the Toronto Arts Council

GERm CABUIALTEA oot
Tosman Richardson Ptk W Panes Gimahiing
5. 1999 s,
NOISY TAKE UFF TABLE FOR MINE
Curtis MacDonald Kevin Kilpetrick
200, 1998 2
'BORN UNDER SURVEILLANCE  FEA Fal T
Chris MacKentie and Pal i
Wong w00, T9om
130, 1999
MUSICK OF THE SPHERES COLLAPSE
Jub Bros LEAvEs Tasman Richardson
3,00, 1938 John Chung
100, 1999

SUPER
Karma Clarke Davis
38, 1998




Video From Scotland

CYRATED Y My romEsT
“ For years yois have imagined these places you remember, and others you

3 ou
notice surtace. pattern, detad Youryto remember the words 1ochildhood
songs...

In April ol 1998, | went to Scotlandforone month towork ona scriptfor a
new video. | was born in Scotland and emigrated to Canada with my lamily
in 1977. Treveting back to Scotisnd towrite and collect video foolage, [ was
interested in exploring ideas of place and identity. Lika all travelers and

program to show in Montréal. For myself, the idea ofa program of video
from Scotiend isnotaboutthe nationality of producers (orhowthe idea of
a “nation” is reflected in their productions), but rather, about how videos
produced in  particular place at a particular historical moment might dis-
tinguish themselves from othertypesol production. History can beseenin
the background of family photosand home movias, and politics in the micro-
cosm of evervday life.
Masting primerdy with the members of th Glasgow vidso communty. |

found © broed variety

ny musnncm s
o
adlor my interast in returning to Scollznd st this time was to see the

/al andby confronting the reelity ofwhat Scotland is

Englands domain, Scotland 188t yoar became an independsnt stats with ts

own parliament. Forthe people wholive there, partof this process means

redelining ideasof nation, culture, localandindividual identities. Theseideas.
i a

occupies a positionof marginality within the geo-political sphere ol North
Americe. As a siteol culturalproduction itis vibrant and expansive endas.

v produced

Antists)

referance experimental m, elevision and iterature.
This selection of tapes represents a subjective view, a partial end Irag-
mented glimpse into recent video production in Glasgow. Rather then
te a p eme, is based on
what seemed 10 be the most vital and engaging work thet wasshown to
me. It is an accumulation of the diverse individual gestures which resist
voecastig e=roprassntativa of any singubar uend The thamaic, concep-
v represents what s being pro-
Goced there The ceection 1 open endod. My hope is thetviewerowrl

over Canada
seen itself as “other” in comparison to the more powerful political and cul-
twral entity of England. These ideas of ianca arepartofthe character of
culturalproduction in bothQuebecandScot
Ispent most of my time in and around Glmow where Ibeganto investi
gste tha Intentionof o fora video

connections between individual works.

Video From Scotland is presented by Trinity Square Video.
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The Body out of contral
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Cane CapoVolto:
An Introduction to the Group by
Nelson Henricks

coMlections of gersone!

pointuntis Itis heord hides in the waads. DONKEYSKIN
Mandy Mcrioah
JTSAM PanGhE 10:00, 1
AlanCurral tar Arasoioraion ofthe
400, 500, 1887 tatamanic naturo of trad
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o iy
pedtormance and 905 deting sarvice whichis  knistars o8 wel as other

currently Deing researchod
By the artist.

A SHORT FILMABOUT
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Michells Le
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theromanic i g
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on enaversgs shomoon
inthelifeot o Glasgow
parkpigeon

by

vomen from Galay who
knitint be tradivions!styte.

Cane CapoVolto (“Upsi Do) isan the
production of i | teos. Thegroupis comprised ofthree mem-
o lessondrflako, P DeFilippo and Enfico Arasu. and is based
1 E!,andow

byasense

This is perhaps oppropriate, given thatCane Capovolta's puzaing and dis.
Jointed waorks are cancerned with transiation, and more generally with prob
lems of signification ss it peitsins to the construction of “truth.” This text and
the words thatfollow areebout constructing & contex! for these indecipher
ableworks. The necessity
With the PLAGIUM project {piagiuny. from the Latin “to kidnap™), Cane
apolond e o octons ofhow “truth” is constructad, posing

radical through act
tance. Thegroup” Vnape- ot vmagaslﬂd sounds; d-mnlexluﬂumg -
them follow lines is

a fight against fascism in the sene Prorosad by Giles Detouze and Faix
Guattari in 1000 Platesus: Capitahsm and Schizophrenia, Systems must be
broken down, scrutinized. Lines offlight (escapehatches) mustbe created.
We must fight the fascist inside each and every one of us. For CapoVoko
thetruth is;out there in piles of disused information.factsand “knowledge.”
Through laborious experimentation, by methodical information sichemy. by
aeating not harmony but dissonance, CapaVdto search for the crashing
chard that wil dissolve illugions, and Ering thetruth production mechinery
toa standstil,

Tha scroenng of the worksof Cane CopoVolio ispresonted byPleasureDome




Cane CapoVolto by Cane CapoVolto

Ca ncapch\lcwnlcundtd in |997 as a kind of philosophical brotherhood
Italisn end English
speskers, 8 musician), VM cnlecl:va'cane CapoVoito™ nama is usedto con-
ceel both the -nMy and mles allhe ‘authors. Atfirst, our work was closely
linked to super /e started working on the PLAGIUM project
(TheAdventure olmeAnom.lou; Brain Wa wnl ul videos btseﬂ on

The Plagium Video Project

PLAGIUM 10; EVIL AND P
CuLTURE
16:00, 1997

perceive the sign of the
rhng Scopl whichcor
rupts what s inside and.

PLAGIUM 12:HOWUING.
SINISTERFASCISM

X

den within pop culture.

are explored. Secret me
sages, dark rituals and

untouched. In 1947
Aleistor Crowley wrote,
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studies to the form ofthe radio play, wiich we comider an -unmm tothe
moving image form.
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4 Zones of Emergence

Speed 1.2.3.4.5.6.7.8.9.10
Accelerating exponentially..

Andthen physicscomes elongandruins everything

My bodygives offheat and light, but dimly. flickeringly. in siow-motion.
Ifyoucould seemy whole life frombeginning toend ina single motionless
fi rooms

where | havelived

The City 2.

Using small piaces of marble, tile, brick and plaster, we can create a city from
scratch; cloneit from scattered bits and piecesof othercities. TheCity is e
hybridof Montréal, Helsinki,Bordeaux, TarguMures, Toronto, Mexico City.
Clermond-Ferrand, Chisinau and Québec City, We build the town of the
future fromfragments ofthepast,

Our city isa strange environment: a place that refersto others places,
touches them. flows between them, without ever stabilizing or becoming
fixed. Itisa landscape in constant motion. Thebodiesof inhabitantsofthe

h citizen representsthecity
in miniature, andthe city resemblesone great.sprawling citizen

The Water 3.

When you swim, your head bobs up and down in tha water. The line it
makes resembles a sine wave. Water touchesyour body everywhere. Itis
like air, only thicker, For birdsend insects, theair must feel as heavy as
water:water youcan breathe. Itmust surround andcaressthairbodiesthe
way it envelopes yours

wasijust an inch or two abova the rocks. You emptied yourlungs;the bub-
bles escape upwards. You mova slowly. It was still and silent.

Painting 4.
1am tyingto paint s picture youcan' see. Theimagechangesso quicklythat
it's impossibleforthe mind to seize it. The colours run like mercury. Close

you
Thisiswhatl want topaint. | am painting from life.

—Text by Nelson Henricks

iscurated bypeite de by Tnity Sausre
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Claudette Lamay

iMontresi)

550, 1999
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LIGNEBLEUE
Vincent Daimas
(Clermont Ferrand)
3:23,1999

Sober and) mirsimal
construction. this video
surprisesua Lignabley
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THE COLOR OF SOUND
Olga Caraman (Chisinau)
0:35. 1998
A stytistic exorcise based
onthe ratationship

veen colour and sound
thisturbulsnt video isa

wow af an nraved camr-
subwayride into ahyp-

notic axperiance.

FrE
Isabelle Hayeur (Manteéal)
350, 1999
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A Program of Independent ew Med|a in
Canada

CURATES AR PRESTNTID Y STTLA IABANTE)
The importance oftherolecf newmediato Canadianartists isincressing at
an astronomical rate, much asiltis impacting our society atlarge.Moreand
more ngthe
and using new and innovative tachnologies to do 0. And increasingly. mora
and more anistsarefindingthat itis possible to create innovative andaxcit

Projected Performances
Screening and Talk by Japanese Video/
Performance Artist Tadasu Takamine.

Prolected Perlormances, featuras the celebrated Japanssevideoand perfor-

mancsartist TadasuTakamine ashe presents andperformsfrom a collection

of his recent works. Takamine has been exhibiting and performing through-

out Japan and internationally since 1391. Born in Kegoshima in 1968, Tadasu

R e Kyoto University ofArs and Music and atthe bternetions!
5.0

ing mediawork wherever they reside, be it Bloor Strest
Beyond Geography is an overview ol néw madia and audio artistc practice
in Canadathat hopes to inlorm new audiance and acknowledgethe exciting
and innovative work of new media arlists in our country

h s “dumbtype”
and the ‘Kanun o G- mam Golaboratie video and performanc
h electronic n relation toour tech-

logeal sgo Hisminimat stapproach s bath refined and extrame, rssing
aos,  sexand violance. His

Theprogramforeyoid Geographyin thia permutatio
based ertworks — focusing on work that is technicelly .mmmweas well aa
aesthetically successtul, thiaexhibit will be a unique oppo forthe
audienca to be ntrodkced 10 new media, o5 woll 85 rowding national and
internationalexposure lorthe work of Canadian media artise

s pat of ha process. he curelor wA presentabria overview o bt on

give
actwithnarastha curator andasa Dvuduczr
Beyond Geography is » program of mﬂepsnderl new media in Canada,
1999

Annuel Genaral Moeting in Fredericton. New Brunswick, on Juno 8, 1999
(curated by Sheila Urbanoski and Rober! Kozinuk).

Beyond Geography is presented by Trinity Square Video.

Tecent vidao mtaliion nerts treseniod withima3es 93N tapo, Torono)
dacumanted a woman lying on top of a train traveling at 300 kmvhour The
sheer force of the speedcaptures her body in constant struggleas the train
“bears down’upontierbody and hersex.

“Todasu Takaming's art activilies consist of various forms: video, instaliation,
and live-band ovents. In a sensa, Takamina's work cannot bo easiy catego-
rized.vet,
a tima-based sharing experience. Since theearly s, Takamine has been
dealing with » ‘new wey of communication’ within his art, often working

images.
tochallenge thefimitsolthe nhvsn:zl self Inso doing,the ertist createsan
dd and strange experience of space and time. The elements that Takemine
uses in recentwvork, such es limited or extreme sound, or unceaain, odd
images, aiter our conventional way of sesing and experiencing the world. In
cther words, Takamine is always exploring a ‘reality’ in relation to our own
body, addressing thehuman conditionsurroundsd byaccelerated develop
mentsof technology” (Makiko Hara, 1999)

Projected Performances is presented by Pieasure Dome.




The Recording Messenger
Recent Dutch Video

CURATID Y ¥V - SARA STLLMAN AND (F5IN PETFRS
and what u:ulumlon?Al(h wgh youwiltfind noclear answere here ocin
the work usﬂl evan/ enigmatic quality of these works and the ques-
tions they po: m intrigues yet reveals the latent presence of danger and

T re experimental fablas / fictions. / e | o

provoking lhedulre fora revelation ofboth truthand purposa.

Although etraordinary, these works share a fascination withthe poten-
tial of “the ordinary,” as in Turtle Tepe Although compeliing, nothingpar
ticularly surpnsmg actually takes place. Similarly, fragments of overheard
add intrigue to the everyday driving experience in Couples
#1: The Cu mﬂ Mr. Pussy The seemingly ordinary is agein not what it
seems in Pilot and Freezng, which although humorous, aiso alludes 1o the

2ssage in

night continues / it is totally tosn apart, my head.” These ara states in which &
moment lasts an eternity, and an eternity 10r Only 8 momant; in which all
clearand the same t cure, both far away end nearby.The paradoxical
quality of these works is ampiified in Poems in which hollow words. fixed
@xgressions and. 1o aningless gestres become an inventon of saund and
e. The First, theSeqand, theEnd, an absurd sound poem in t s, fuses
ereatad images which nevertheless form a havmnluuus vet disparate
entity
Athough tis video program is concamed with & numbe of themes.
the potential of the story that is examined in a1l of the works. A story impl
thedelivery of a definable message or concrete mearing, but we ling ma;
uitimately. al
Unstoble unverse, thot fuctoates, rembles, spite-up and 1 inelly unrecog.
niseble. as in Pretuds Like The Recording Messenger, these siories present
their messages, of unsure origins and of unknown intentions. exposing the
Ioheren: danger ofsuchan tad proposiion -the idee that athingean
be understood initeentirety.

ol approsching destruction is evoked by Lieber Pappa and Motel, in which

accidents that hav already taken place are the prelude 1o the onset ol yet

another disaster. Danger lurkshere, hinting at but never reve: aing what lies
There isan

T Stabitios aamines the estoty of umo. nd tha fucuaing nature of

consciousness. Similar concepts arise in Passengers which expressas subtle

0 another state of consciousness. Here

sible.In Ma Téta. sn interior moriologueis revealed: “so | moved on/ the

B Ll

and

JanSchuiren, Distribution andPresentation. Montevideo. This Drogt am has boen

Soacial thanks fo
Nopeloon a7 i, Consoro/ - adaand Corursitons andesmbuinn Froe
Socretary.Press and ColturatAtiairs

PN raspast TURTLETAPE
b Limbeiot Lismsciaorm KarinBosch
. v . 10 3:30,1995
MRPUSSY I 1N STABILITIES
AP Komen & K Bt Caprman in
urphy 200, 1M 500, 1998
310, 1997
wamn MATETE
bl Wirs Lt tlinHulscher
Jarmen Kosismans A 220, 1998
D, e
COGPLER 8% THE 4R
UEBER PAPPA A P Komen RandBookman
Liebrand 520,198 8001396
300,1993
THEFIRST. THESECOND THE  THERECORDING
nsi!niu: END MESSENGER
oddind
z:mm 3001982 50, T



Couples

A Comemporary View On Relationships

Since weareall equipped with a hypersensitive

\'a"smissinn and reception organ for “the other,”
interactions between people have developed Into

extramely finemeehad and comples au

Playing uponthe perhaps equally natural human

inclination toexamine and interpret the relation-

shipsofthose aroundus, Couplesmakesyouaware

BATID BY LN SEVGLITEN

3LECGED
J-Wood & P Harcison
(England)

3001998

Two men are tiad1 oe0ch
other by one e 30 that
thay hare m adjust their

as observer,
viduslimages witheachotherin yourmind,using
themto concoct a coherent story, andthus giving
usalookingglassimageol our ownbehaviour,

Misreogran s beingoresanted wi i generus

Consuibte Gener 101 the Natherlands of
Toront. So0ct wanie 12 apeloon . P Conarn
of Trade and Cuttural Attairsend B om BUze, First
Secrotary, Press and Culturs AR rs

Sugar Dad

g
Ay

1\

Couple

When 2 tennis-ball gun is
tumed onat ful 3peed.

1hs "hon” between hhe

susas s
Anders Théren ISweden!
3501998
A currous, soundiass

doingthe same

wikingintne intmate

wonsof
atira roeq, you'l be teft

wntif you beginto ask
yourseltwhetiarall

thase tragments rs in
fect from tha saum fikm

OBSERVATIONSIG

7:001997
A man instandingby
hiscarina parkinglot,

As iftriven by irner

hecking again and agein

recog ition,

MAKINGFACES
Jons Lisn iNorwa)

oman ace waiiog
srow-covered

ares loigins oo

Hoie challenginghierrin

sttkinds of ways:pievtul,

duck which s being
chasedbythearnsrwho
is holding  camer.
WO sEALILE
MartinTakken
INethertsnds)

938
Twa bollards, with each

toniy andyime 16 wnlold
their story.

Hanspater Amman
(Crach Republic)

1700, 1958

Seducadby theplaintive.
metancholybuz possibte

the car propory. The
viewer bacomes ivolved

tnrsatening, loving. curi-
Shghi

5 Chot
Baker on the soundtrack.
Ihe viewer project

Iying an s bad, removing
o clothes with esta

involved a's well, making
vour involvement ea 3
vigwer more and m
conficted until 1he! m‘
image breaks

MORPHOLOEYOFOESIRE
Robert AmoldiUSA}

545, 1998

A stunning snimation

of chesp romance no

s0ves presenting » nevor
emding dance of uns

ired desire, resitible
{0ugh men and saductive
women succumding to
thair dogre.

LooK ATME
Pete St therianc
330,1.

andtr sgicuncentsintyof

COUPLES#1: THECARIN
oF

AP Komen INethartands)
520, 1998

biindmess.

SCGUTINGTHE BACKYARD
Matiar

(Natherlancs)

Alay-outplanot > garden
v aths
ara cloarty indicated turns

#3001 of a yowngman
seatod enigmanically
benind & i it

APARTTOGETHER

tmageof nocturrat

utto ba
Of the ascape routes ofa

candisringuish a wor

ecstatically, shoming.
thair unlimited devoon
Torthe off-scroenidol, in
hesiow-moliondiselay
theironraptured but,
ne some e, desporste
becomes mercilensly
vsivle
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Appropriate Behaviours

CURATED B Lisa STERE

Theseworks, allproducedwithin thelastyear orsoby Canadian:
take memory as a given. Memory whch i inscribed withi the mé cina, w he
In
these works, the haunted, raftling bag of bones that is modern lite stands at
attention again, endthen slyiyescapesthrough theioke, thepun,the comic
gesture, the rude comment. And behaviour is appropriated, appropriately or
not, from itself from mass media, from history, from its ow
In this program, each artst calebrates memary. voluptuous memory bathed
eordinary banalty ofdaily lle, stealthy memory thst invades uninvited.
promiscuous memory that Eachwitha
appropriates; which subsumes, greedily. Each eating its own particular menu of
thepest.
Memoryis tricky. Youdon't knowwhototrust Especi
[

Iy onthecuspofthis

w v icentury, ndyet
dragit dessicated anddry-behind us. Thefi st now,
T o isnt our mai that we're going to

miss. All that promise, all that future, all that optimiam. These artists engage
recent histories with @ mindful awareness that everything hes been recorded
alraady; it's theartist's jobto unravel it now,

Appropr

te Behaviours is presented by V tape.

(ocolmorve very oreciso, I leads har to
Colin Campball Gunila Josepson, thenistoriesof herpeo-
00, 1909 250. 1999 pie’sBborigins! peopla's)
Hora, i foss; the
atter ago siblings collide  the motive in motion. foss of the butalo. Here,
ranas, or
Soubarn Caomiaard  sant s {Peloaking Gass  Dufiao 3 socred anil 1o
o1 ioor (Toront) o shesunda he Prains Indians - pursuit to
i amautodoymer 1 e body ngind o devited thoupn
twasators (silpisyed by sspended in3n ecstasy  approprisred mass madis
Campbeltin previaus of puremovement, Thare  imagery(in this casathe
works) - a i ey 3
from an electronicpsst,  to amember, puroly Danees WirthWolves)
remember, onis stark
is
in #s\ narratives. hicden  inhenewt in Moxdy-centred  the sensualty of china -
plossure andthereis e the beautifu, colourdully
s2c8d in thismature masmerizingsensoof  painted Royal Albart Ching
maditetion on aging and  time time gona, time whi ones
Cotin pro-
Compbols most cecent  forgofien But that's what  duction. Hor dlersplionof
tapeengeges machine  ecst asy does. this foss begin the
memory, stored memory Procass whish will uni.
e o
@ urown  DeneClaxion her paoples.
fovom, gioprg sty 20197
arefrom view only 1o Darw: Ciaxton's memory is
oo ot Y 1ok naremime
izedimeges,
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Howis Shia
33,1999

Inspirad andenvigor ated

have

cumraoharg. 01 ot
uid seom as hia laconic
Petsnaronse derai

ket bu 0810
st jod i our

conars cottn T o

. et
whathave wo betrsyod in
e iheprocess7Whoislan

behind? What isthacost

ook Theyehsartoly
chorus on. Gresk-style,
about Lot’s wits and her
P -~ b g

wise Thisworksaisbr stes.

ey
thet st rewamt curs)

AUENKISSES
Dara Gatman

300.1998

Ttreciomation is sbout
the rsssortion—o+
revin sertion-af the
queersalfintothemedia
Tandscapa, then Alien

a clasy vision of the

hpetrtro— _tho! 2G0VeTY /A0S Kissascan ba consicered

upan r v Thewnole
reprossntaton pilles up.  under th tino thare he sanse of "otherness”
0 detait ismessurad outhere

taias more than prorest
bacomes cleat. 6na yer,
ervaor e

cetetration of the boa
ety ot e mdig

ismediatod byihe comers
angetapeisolt Wa
never soe thefseaon
camera of the person

who i lovingly presenting

10 endiess night.” And as
darknoss descnds,

ownhistories

-

rakes e

nature of

A
SteveRoinke

00,1998
Hare, Reinkatriumphs in
thaever swampytarritory

per which boers
of shoes, steps -
Mistories - amba

Gl kins and kiss agam

daing t Al
Mol

of “the unique
resssorts tho idea ihat

reprosentation, doubiing,
~Guaer* readingsand

of ourprogress?”

Historiesondwith svents,

‘once again, that

reat itg - what we smell.

facte, see, hesr - is

strongest sphdisio:

(vl snd iedeco

incCon

e e o i ends.. And thon what?
ady, our gere  Eachofthese worke

hofoin the tock of ihe @abs 2 port of e sirand

Onemsumpondeybnd  and esses it o 10 8 Full

ine roflctive aurfacaof  vision, Unspeakably.

the lorge truck. On tha hopeful.
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mences ey ond stand

gty toct,
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Installations

e
dnrcen Knajmans

~Certain mechanismsalwavs 9o back 1o

cdure which Isads ta a fascinating
Cpactcl, verysle m et hame -
iy Slidhedl kol

Exnibited courtesy of Montevides/TBA

Workis 2123, 1999,

uNDER

Louise Liliefeldt

Onaofthe dafinitons o ertue is Force
ot 0fa natwral positicn et ate; deformy

Louise Litieteldt wasbom in Cane Town,

d w0 in Toronta o Th
Cotiege Of Art. Louise s 5 Cl

inder

cLean
Cesfio Peters

videa projection

A study of domesticity i n three parts

Torontobased artistand curator Les
Paters is dedticated (o he inkestigatien
nd clovtopn v of video am is 25500
e Srousess Hor mos et oo
the 400 serles, oo pavinton
WE i Ot oo e o

ServrandLamarche creates powerful
installations that mmic.natural physical
» cent workstudies the
conse sraling entrony f hevariex
and o € was created in 1997

henamena, His 1

Bertrand Lamarchawa sbom in 1966,
28 Iives andwao ks in Pans and is repre.
sentad by Gatana La Sous s, Pa

work n projection, instellation and i

Wuring Biennial events at the Latvian
House

30

of 78°;
Sortormonce Atin Toronto 4ndnss

octively co-orgenizing events

mataphors. symibok end ohyscal

much pyical sarins whie resenting

e meoe.

Louise Lilisfeldt’ installation will begin
Saturday, October 23 at 6:00pm at the
Latvian House.

in France

Le on
onThurassy October 2 tneLomian

TSUNAMIM Y LOVE
Karma Clarke-Day

and NewYork.

TOREIs a presentation of V1.
Supportirom YYZ Arusa-Ocuins andina
partcipation of the Consutat-Generalof
France (Toronto) andths Depsr ment o
Fore ~ onal T

the suspansion of seduction

the isk o seductian

the accident of seduction

the deliriumo f seduction

the pavse ofsoduction *
deilard

o i Tinctad Tobogm,she 3

e Far
@ amagazine itarven
coming e xhibifions include
The Rockand Roll Sh
Novembar 1935

\owin Toronto

Karma Claka Oavis” ntalaton il
01wty o Triday, Oclober
Latvian House

(Ottawal. Spacial thanks to Agnas .

(Pala) for the sanerous foan of this work.

V tape extends spprecation (0 Jean Mel
echou. culturst amwche to the

Consuiat Geners! of Framce in Tororto

1 dmne Wioric Dougnac. pespansave
atain

Ths instaltation can be seen ot
Alists-Outlet, 401 RichmondsStreet
West suite 123, October21-23. 1999,




The Curators

Forest wasbornin Edinburgh. Scotland in 1966, movingto Saskatoon,
Socmonn 1677 She completed her BFA {major in painting) at
University of Saskatchewan in 1985 and her MFA at Concordia (Open Medial
in 1984, Her video videos have been

she currently livesand works in Montreal

Nelson Henricks was born in Bow Island, Alberts, Canada in 1963, studied
FineArtsatthe Alberta College of Ar, gradueted in 1985and earned a BFA
& Concordia University 1984). He continues 1o make fis home in Montréal
d film, but s prob-
iy bes known for 5 ideotapen which ave oo e vamies
wonal wide. His videotape Grusiw.as tie winner of the SODEC Video Prize at
the 11998 Rengezvous du Cinéma Qudbec

ans da Signal is a Montreal ar:ist colleciive - Robin Ouplis, Julia-Christine
n Posotand Josnna Empain=
Tormed n 8g A meating ground and forum forexchange, itopens theway
for new artist
show the expressive and poetic possibilities of media art.

Stefan St-Laurent {artist saine Minnie St-Laurent) has been Programming
Director forthe International Francophone Film Festval in Acadie for five
years, also curating for the University of Moncton Cinémathéque andthe
Galerie sans nom in Moncton. Stand By Your Man, his first video. received
apize  Polend

in 1989

Sehuijeen is the Director of Presentation at Montevideo/TBA,
Netheriands isttute ofMedis Arts.Amsterdam

Lise Steefe was bornin Kansas City. Mo., aitended the Universityof Missouri
at Kansas City and emigrated toCanade in 1968. Sheworks invideo, film,
performance and text work, as well as writingcriticallyfor periodicals and
cataloguss. Since 1983, shehas warked in collsborstion with Kim Tomezak,
racaivingthe Bell Canada Prize forExcellence in Video Art andthe Toronto
Arts Award for Media Arts, Steelaisa founder ofV tapeand teaches atthe
OntarioCollege ofArt and Design

Born in Wish: Sheils Urbanosid

avionol anist.dvive o abanes and mornetbesed rejects sice 1991, She
d numerousawards in intarnational festivals and exhibitione, is

the founder of Cyberfemme, channels the Mystress Cybernoski and is the

originator of shera.org. She is. currantly besad in London, England where

she continues 10 craate websites. write and lecture about new madia.

VVVI(Dare Gellman and LesliaPetsrs) arebased in Torono andworkcollab-
aratively es curators and videa amtists. Their most recent coltaboret
% ibit

Powerhousa in Montréal snd the essay "Video is Video* published in the win-
terissugof Feiix an ew York basedanisjournal
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