P R
R u.a ¥ Y : 3 il At o 2ot q4
» R AR
oAb s el g
3 waw.wmwﬂh« .wmmﬂ s

5 e

remen

Requd

~—

>~

o

nt of the

tinent:

the Degree of ‘Master of Arts at

ril, 1974

-

Montreal, Canada

i

.

NOVELS OF GEORGE ELIOT

o

‘Jennifer Rebecca Nachlas Hackett
The D;par
al Fulfillme

Sir George Williams University.

~.

:
g
£
:
:
2
:
:

~

.Presented in Part




1\ ’ , \ . R , . " ' Y . ) B ' . -
_ ' ¢ J gm;felzg,aebecca : Nachlefs " Hackett T
' K ¢ - Y - ( q ] bl '. l

“ ”
[ . : . » t

. -+ ') THE SOCIALIZATION OF UNUSUAL WOMEN

L "IN THE NOVELS OF GEORGE ELIOT |
X ' v °_ . . T

-~ " [

) George Elic,; perceived society as evcluticnary, .
| | : moving toward a moral order based on qltruism and

¢

t‘eeling. Her novels usually present a: young perscn

whc, because of suffering( genera't:ed by a particular
disability, progresses from self-regard to aocial

love. In the majority of her novels ‘the central “
characters are women and thier particular disabili-

ties are functions of their sex, arising rrcm the -

1

limitations and restricticna placed on women in an
unevolved soclety. .°Altkhough the movement to acfia.l 4
. love involves a change from emphasis cnsthe particular !

L

dise’oility to a more general emphasis on the humn

"condition, her novelé include a great deal df ironic ®
criticism directed at-the treatment of women by their —

4

soclety. 1In the cases of Maggie Tulliver, Esthcr Lyon ] ¢

v,

and Hrs. Transome the dieabilities of belng ucmen
~are not alleviated by increescd scclalization. . In
spite of an emphasis on the generality of the huncn
condition; both the cherecteriaticc and erfects cr
'sccializatlcn vary as a- function of gculer. i
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¢ - ﬁ VICTORIAN SOCIETY | 2
- oo " and GEORGE ELIOT Coo

1
Ve

A d , 4 '& ‘i £ . \l L} "
' y . . . ' . ' ot ’

The ténQéncy to discuss the Vikttorian Age as a static

- composiifbp formed of definéd and pervasive characteristics

, ”- is f;diné ;s'histogiéa}‘ﬁistanée 1@p&s.pefspective. '"Victorian"

is still a usefui adjective, b;t the scope both of its

implications and apblications‘enlarge; as, from theavantage . ?

. point of the modern era, scholars reexamine' the cliches

' and definitiQnsuapplled~to*the_age1~—We speak now not only

qg the Victorians, but, also of the other" vlctorlans, yet >

- they a11 are Victorians.' Walter Houghton{-and Jerome H.

2 present.studies indicating the complexity of.the

—r B e

S Buckley
> &
Lt age; the sﬁutic composition dissolves as contrast, transition
and ambiguity emerge as outstanding characteristics. As

'4 o society rekled under the 1mpace of the industrial revolutlon,

. 1ts~strucgures underWBnt‘ma881vevand,easilyaobsqrvabiE*\\\\\\\\\
oy % ‘ & . . ; _
7 xefo:mulations. Less immediately evidént was the revolution

in intellectual spheres. . ) - fl

b i

1 . ) ¢ —t——
Walter E.Houghton,_ The Victorian Frame of. Mind {(New Haven,
COnn ] Yale UniVercit Freas, I§57)-.

; 2. ' -
zaorqma H. Bucklay. The Victorian Temper:
. taragx Culturelnondon: AIlen and Urwin, 1§S S
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' S The radical transition in the human ming
o was less agparentﬁat first than that in society,
Ty : ‘but sensitive observers were soon aware "that
R - the/traditional framework of thought was break-
; . ing dd%n, By 1838 Thomas Arnold had noticed a
new "' atmosphere of unrest -and paradox- hanging -
! ' o around many of our ablest young men of the )
present day.' He was speaking not merely of :
religiocus doubts but ' of questions as to :
great points in moral ‘and intellectual matters;
where things which have been settled for centuries
seem to be again brought into discussion. 'This ‘
is the atmosphere refLected in the'early essays:
s of Macaulay and Carlyle, in Sartor Resartus - ~
S ' and Mill's Spirit of-the' Age, and the novels of - c
‘Sterling and Maurice. All of them, written . «
between 1825 and 1834 show that the old certitudes '
are certain .no longer and that a recogstruction '
of thought is now a prime nece881ty. )

-

I

“
»~

~
e

This recérstruction continued throughout'the Victorian period,
1 : o
' and is revealed by many eminent Victorian thinkers as it

" o0 2, .

' occurred 1n*d1fferent spheres. Of particular interest werée

w\
- -

. concepts of morality; significant changes in ‘concepts of . f
moral behavior grew out of the period, but ﬂebate céhtered

' ' about questions concerning the basis of morgl responsibility. ,

y ,
" The fact is, Whlle moral values remaine§ firm until aboxt

:~1870 all fhtélleﬁtual theories, including those of moraliby[,-

, were 1nsecure.” 4 The. primary reasons for this insecurity )
- ~  were the immense shifts in_religious thought which occuﬁ‘ed g '
e . a\ !
ﬁ#}, among many victorian ii}ellectuals. _ ;ﬁ\ .
o 4 N - ° . - — : ‘ ‘
ek v E \ -

Houghton, . p. 24. . . . ., . ‘ N : . ' -

. * ) ‘ ) R ’ 1+
s 2 R
* Houghton, p. 26. . T e e
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George Erliot,' the. subject of this study, is a prime

.

Ly ' example, Basil Wllley writes, " Probably no English R
“ W -writer of the t:une, and certainly no novellst. more fully

- "« ' epitomizes the century; h’er development is a paradigm, her

.intellectual biography a graph, of its most decided
e o
o , 77 .trend. Starting friom evangelical Christianity, the curve

passes through doubt to a reinterpreted Christ and a.

rehglon of humanlty beglnningw:l.th God, it ends in Duty." 05

L)

' Thls religious reconstructlon is of paramount 1mportance

to the VJ.ctorJ.an age primarily because as emphas:.s moVes '
& 3 ' ' from God to Man, .alk ' religjous ' questions and concerns ‘
s ‘ ' *shift from traditional, spiritual reference points, to

o . social. Morality becomes responsibility not to God, but to -
e &

e man. The meaning of the indivi,dual s responmb:.llty to

T .

man ih central to all of George Eliot's fiction.

.o The influences,which\affécted this change were numerous,
Y. ' - { '

as many nineteenth-century intellectuals extended the

F . . applicatni/on of "scientific assumptions and methods from the

b
-

%
-
—
roe

fphys;ical world to the whole life of man,"® This idea was

i i
- Ay
PRI e N h

S not new, but never 'before had the concepts of natural, ‘ ”‘3

- " invariable. law -and cauaation been appligd so widely apd . i

S s
RERETIN S Ty B R

o,

N

optimiatically to the study of man. George Eliot was j

;

‘ O

5 Y
Basil Willey, Nineteenth Century Studies: Colend e to Mj
. Matthew Arnold (Eondon: Chatto and Windus, 1961)' pp.204=5. - .o

s . ’l o v
4 ™ 6 - / . ‘e ..‘
Lo 'Houghtdn, p. 33. - o ~ :
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'twenty—two whert she was 1ntnoduced‘;g Charles Bray s

The Phllosophy of Necessitx and Charles C Hennell'

An Inqulry 1nto the Orlgins,of Chrlstianlty in 1841.

Her ardent evangelism underwent a rapid transition. In’

the Ingulgz Hennell crltlcally analyzed the Gospels, and,

o(‘

struck by differing accounts of the hls;ory'of Jesus, - he

examined the story as mythology. His'bonclusions»are

summarized by Basil Willey.

.
- -

’ Supernatural and m;raculous events are out
of the order of Nature; but the operation
of natural law is uniform and invariable,
therefore miracles do not happen and have
never happened.. The earliest histories,
both secular and religious, of all nations,
have been full of mythological and legendary.
stories intermixed with genuine historical
matter; why suppose that those of the Jews "
and Christians are exempted from'this rule?

5

v t -
- Hennell concluded, however, that the " ‘essence' of

. N
v

(
Christianity remained unaffected by the destructidn of its

miraculous foundations.-"8 c T . v -

) Je .
Although ,they worked- independently, his views closely

match ‘those of David Friedrich Strauss, whose Das Leben Tesu

George Eliot translated from the German, Strauss

»
‘ - ’

>

«+. identifies; the-Jsubstance' of. Chriétian§ty
with the deepest philosophic.truth, that is to *w;
say, when he finds”in_.it a symbolic expression.
of Hegel's profoundest insightg. Thé Absolute

o o

lwé

Willey, p- 21{(

Ibid., p. 216,
. R &




P - vIdea- splits dlalectlcally into One :and Many, ’
,/7c- Self and Other; it i‘eahzes itself in H:Lstory,

: e it comes to, self-conscmusness in Man. Man is [
. the true ' Incarnation ;the world in him
el returns 12}‘reconcilement.to God. F'o;: Christ, ,

. T | - the orie, the unique God-man, substitute Humanity,
; < ¢ y s oo and you have the ultimate meanmg of the great -
: . R N ‘ ‘ myth 9 ‘

'\o . ”

In ﬁhe earLy 1850 s, to the humarusm of Henneil and Strauss

was added the positnustu: ;.nfluences of Feuerb ch and Comte.

AT i

o ‘ George’ g‘-lxotf was at work on a tx;anslatxon of Feuerbach when
0 - /in 1853. Harriet ﬁartxneau s two volume transl.altlbn of IR

Conte's Posxtive Philosophy appeaired The c01nc1dence of

s | s their concluszons, reached by such different rogds, convinced

> = :

PR

:‘,;3,'.:" . ' Ggorge E].io’c all the more og‘ the truth of the Positive B

{
-

Philosophy. Acpord:.ng to Willey, : o

. . Peuerbach's work belongs to that powerful stre

' . of: tendency, flowing. from Hegel to  Marx, which
was "driving mén deeper and- deeper in vpon
thensel\res. and teaching them to discover in
‘their own needs and longimgs as individuals, ~
but above all as members. of human society,

[

i Rk b S g

oo C the source and iundeed the whole of reality ‘ \
© - ‘of'the ideal worlds of thought and faith. ‘
00 . , Relxgion is simply a mirage, reflecting in shadow- .,

pictures the real tensions -dngd discontents of
o, ' earthly life; in early times, when men genuinely
} . "% ‘believed', it served its'.purpose, but now that
e T . &t can on-ly be upheld by sophistries, it is seen
- e " 'for what it is - a delusive spectre which beckons ~
us away- from ‘the true sphere of our duty and
© ‘., seryice:. Religion 'is sociology and anthropology

T g masquerading as' mystery and dogma 10

., ' - Feuerbach's wox.—xoechoed and reaffirmed’ the influence of

A y Hennel‘l and Strauss. Gordon Haight reports, " The powerful ‘. . ”‘.-i

>

S appeal thmbook had for her sprang, not from its bold

° »
~
b v . [l . - !
¢ Q . ° . vy .
R S T
mo o U o Ibidh, P.-226. .- Co
BV . - . —_ ' 4 Y we '"I
( 10 s ." ) , v -0 D o -
o mid.,g BD.. 231—-2. L '
?zﬁi' , : . L -
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humanisin ... but from Feuerbnch's darJ.ng conception of P o

love: ' Love g.s £od\h1mself, "and apart from it there is no - °

‘God ... notfa vamonary, imaginary love - no! a rea_l love, Lo

. v - - -
-~ : s N 1

a‘ love which'has~ fle?sh and blood, which vibrates as an -

‘almighty force through ali living.'She agreed whgleheartedly

"with'Feuerbach‘s distinction between °®self-interested love' o

» ’ . o o~ ) ' . r’,

and.' true human love', which.' impels the sacrifice of

wll vl . .
B LY

self to anoth,er.'

L3

Comte, the founder_of the science of socioiogy ¢ Saw

the mtellectual movement of hJ.s time as the begxnn;.ng of

s

a new age, the fJ,nal step in the progression of thought by
wh.ich man explained phenomena and related to Iis worlq. Man

moved from a theological stage in which bhenomena were S S

T

explained by supernai:ural agencies to an éxplanation in'Q T
N »
" terms of metaphyswal abstractxons, now all phenomena were

to -be 1nvestlgateA and explamed by pos:.tive, scienti.fic ',

v

laws COmte saw the lustorlcal process as an orgam.c proceatn

A 4

)
the. study of human hlStOl’Y and human nature wouild yield the

¢

dlscovery of the dynamic laws by which human society functz.onad
The end of the Theologl.cal and Metaphysiglal stag\es glso s o,
‘meant the ‘end of theolog:.cal religionz the advent of the e o

-Positive stage brought with it a new concept .of .Poaitive

" o T . : v

Y -‘\1‘ - - (SRR A
- . N L A
. . : a. 3

’ .

Gordon S. Haight, George Elisots A aiwmfahd

At the Claredon Pressg, B /




Feeling, Love and Morali}:y.

-*.*, . In, the future, the grand principle will be o
‘ the 8ubordination of all thought, all intellect, -
to the moral principle; men of science will
become philosophers and -philosophers 'Priests’.
Life thus becomes 'a continuous and intense act
- of worship.' The grand aims, to which all effort

-is now to be directed, are the amel:.oratlon of
the. order of Nature where that order is at .once
most imperfect and most modifiable, i.e. human.
sociéty; and the triumph of social feeling ¢
(altruism) .over self-love: ‘Live for Others!'
becomes the great, the only really human,
maxim.

» <

: George Eliot’ d1d not 3oin vﬂholeheartedly in the formal

structurag of Comtefs new religion, bnt hls ideas, along

i ~

with those of Spencer and Lewes, helped shape hexr own

Y

philosophy -and concept:.on of Rehglon of Humamty‘. In a

letter dated Jén’ary, 1853, she wrote, "I beginzto feel for
qu;er.peOple's,wéhgs and sorrows a little more than I used

‘to. ,Heaven help us! said thé old religion; the new one,

from its very laclf: of that falth, wz.ll teach u# all the
» 13 -2

o

more to help one another.
. J 1

-

. Bernard Paris 'discusses the philosobhic basis\ of ‘her
world view, - = ° ' - o
. - The order of- things is unconsc:.ons, u responsive'_

to man, unrelated’ ‘to.human desires and values;

\Qtﬂ: theré is, in Eliot's view, another order, a

~“human moral order, which is respensive to con-
aciousness and which is a source and sanctlon

“n

- ~-A.

N : . s .
Willey, p. 196.




o . e o

of moral values'... The moral order is an

evolved order, put its evolution differs from

.that found in the non-moral order in that it

is pr4duced and directed in some degree by :

; humanp: feeling and consc1ous purpose, casual(sic)

. ragencies which; are entirely absent in non-moral
:  evolution.l4

e
.

..'Rl‘he evolutlonary dlrectién of the moral order was produced

by the amoral cosmic process, wh:.ch selécted for 'spc:,al

union' because Of its: survural value. In order to exist
v d{

in an 'unresponswe cjms' men handed together to have

S\

greater ‘effect thg forces 1n1m1ca1 t?survival.; ‘thoge

who' most effective achieved thls soclal union had @ ~

greate;st chances fqr survival. ‘i‘hla& tendency waa not
only naturaliy selected, but reafflrmed by habit and traditi.pn

which- epcouraged - social .characterxs igs in indiv;duals.

the creeds, symbols, ‘and' cereménies of -
Bgion; in general, in. -any human institytion °
or activity-which by interposing itself between -
the individual and the salien cosmos lessens
the’ disparity between the inward. and. the outward,,.
. and humanizé&s the wotld. 15 .

-
-

’

The foundation of human s iety and the moral 6:6&:‘” 1}/
baseﬁd on the évolution in of xconscionsness".‘. ", .. the

faculty whlch enables man to separate the self from the nq:;

i

self and objects from ‘*.’Aeel:.ngs:.'ﬁ16 'rhis abiauty to dist,ingqish
14
Bernard: Paris,"George Eliot! d Be;lfgi
Literary-listo S XRIX (Decembeét 96& 1y
George Eliots C:ollection ¥
TEng ewood Cl:l. fs, 5 J. =§rentice




iy

¥ e ~
M ~
51 ‘ 4 o e . .
.
3 * ¢ ¢ . . ~

self from'others also produces an 'awareness of species';®

I

.
~

that'istjgf not selves, who are yet Llike self, and this
S~ : - in turnals "the bas1s of all ethical actlon, of the sense

o . of: solidarlty w1th our own" kind which 1eads us to sacrifice

sy . . o 17 .
ourﬁqwgﬁlnmwdlate grat1f1cat1qn for e good of others.'

'
.
’ ~r '. ‘ \

"The .evolution of consciotisness in man rendered ﬁim innately
. socxa\\\nd sympathetic, qualities whlch had high survival .

- . value. . These qualities “are strengthened and encouraged by
5 tradltlonal soc1a1 forms and values. For the 1ndiv1dpa1,

sympathy is partzally a functzon of experience.

Unless we have had an experlence much like
_ . “that which another person is undergoing, we
7 L. cannot perceive and share the states of
o : feeling signified by his behavior. ' Thus

e . [

L . - ¢ T
AR ./ ,Eliot felt that suﬁferlng humanizes. Our own T .
: , I ‘suffering, if| it dges not .Simply embitter, : )
) ’ leads us to be sympathetiy with the sufferings
T f others, and our sympathy leads us to behave
"o o \ o ‘that others will not suffer as we have. 18
°  The evolution of the hqral order in society is,uitimately

o " the result of moral advancgs ih?individualsf who, because
\1- ooy . ?
CANEEI _.j of their greater consciousness, intelligence, sympathy and
iw. experience, ménifést'a morality wﬁich is superior to thg
2 - morality which reposes in traditional social systemsx//g '

i,
e
B
*
’

“The individual who has’a strong }‘E?mpa etic
oL nature combined with profound personal éxpérience
. . . and the ability to imagine the inner states of

. o .
. I

W)
T
L}

7 L. o . . i R
Ibid., p. 16, o X

BRI T T | ‘ ~~L' S
e . ) Io’b-j'd'. pp017"18. .
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~ -, others has a moral life\that 15\@ndependent - ' ’i@ﬂ
. of tradition; he has a mpre highly developed <34
3 . conscience.and a truer gense of good and evil T

) than tradition, in its fpresent state of
development, could supply. ' The sympathetic . S 3

o tendencies can lead a person to rebel against I
' ' the harsh usages of tradition, even when:such Vo

- rebellion involves great personal risk. 19‘ R

/
“w

This rebellion 'is only apparent, since its aim is the, further

good of society and the evolution of more social vision ' L

and systems.

L

The relationship between the 1nd1v1dual and his society E ;Y¥
I . " ' .
- 7. 1s itself ewg:utlonarx” His soclal’lnherxtance invests him ,

[

I A3

\\ with social dnd sympathetic tendencies; the sociedty into

which he .is born pr?vides a traditional framework-of accum-

i ’ ulated moral values and modes for thelr exéression, or

X ' Duty. These are modlfzed in the individSal by his 1nte11igance
B L and experience which affect his consclousnehs and his

. 1nterpretat10n of his relationship. to society. This is the o

I
E

o .

+

«.process of socialization. ' .
! g Because it is a process, socialization is difficult ' o

~
.

x . to define. All of George Ellot's characters are socialized
' - that they all have some understanding qf their felatiou~
ships to society, whether conscious’ or not, and they behave ‘..

in reference to others in their social sphere\¥ith some

.

awareness of the limitations aqd,:estrictiona‘placed on,themQﬁ'a

A

19
Ibid., P, 17.
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{

by theﬂr societieés. But the dé@ree of acceptarige with /;///

which the 1ndiv1dua1 regards his social 11m1ta ions varles,
| . /
: o o for there is always a. tension between his regard for himself

N . and hig regard for others. "Man is a product of both the

o . ,animal kingdom and the social organism ... Man's egoistic

i
i

. impulses, his concern for himself at the expense of\others,

-

v .. are manifestations of his ae}mal nature; but his moral ljfe,

-

P hig desire for the welfare of others} is largely a consequence.
w20

of-his relation to society. Thus an individual's -

s

- - socialization is always subject to development as a result

.

y -

of hls>experience infséciety: he learns to recognize and, .
. hopefully, tolerate, social limitations on acting freely'end
- willﬁq}ly; or, ;n other words, the‘necessary submission of
;2 self to society. For some characters the rensien betﬁeen
:f - self and society is minimal; soci;1 limitations do not

s

interfere with self-fulfillment, as for eéxample, in Mrs.

™

Poyser in Adam Bede. For 6thers the tension %95 greater, and T

the ongoing process of socf&iz;;tion is more evident.

n

ii .
) . From her first piece of published fiction “The saa - ‘ﬂj
Fortunes of the:Rev.‘Amos Barton‘ in Scenes of Clerical Life- \7ﬂ

iq. ’ 'p‘ 15.




A \
( to her last completed novel, Daniel Deronda,George Eliot

o L)

. has demonstrated a major concern in the precise placement of ‘u

R her characters (*n a soc1a1 env:.ronment. Although this

statement, or some m_odification of it, "could be applied -
“ [ ° . ) k]
poo ) - to virtually any author who deals with characterjization, . .

in George Eliot's works the.balance between involvement and

. ‘ detatchment, sympathy and realism, i-esults in a clarity -
of focus which is one of the ma]of\elements of her greatness:
The dxscrepancz.es that exlst ~among . the soc:.al ideal, the

IS 1nd1v1dua1 ideal, the social reality and the indiva.dual reality

Mg t ) form the basic structure of all of her fiction, for all
- ’ b

. of Her: fcentral. characters. George Creeger outlines the

basic situation of‘g hﬂr fJ.c,tJ.ow

; : Low o Characteristically, the following kind of . .
| A situation is likely to obtain in a George- :

| , ¢ Eliot novel; despite .the presence of a fully , 3’
| : conceived and often minutely reproduced saciefy, ‘
. : the principal emphasis falls upon the problems , .
}x of the individual. , Th s individua normally :
| v young: and inexperience is presented as IR
L « °  intellectually capable and emotionally intense, = 3
e _— ) but ‘morally obtuse. The cause of the obtuseness Lo
- . " %is almost invariably a form of pride - thd N
) I . ’ blindness of egoism. 21 ‘ : g

Ik Egoism is for George Eliot, as: Eor other Victorian inte,llectuals, :

.the quality most 1nh{.biting to the moral davelopment oi an. f e

21 S
*  George R. Creeger."lntroduction;
-of Critical ‘Essays (Bnglewood C1ig

I'S’?O) K pj-




.

no . satisfactory relationships with others. Bernard Paris

F . describes " three basic ways, in George Eliot's rfovéls,

&

in which the self relates to the vorld.:" °

It may relate to the world egoistically .

( or subjectively), in which.case the ‘

distinction between the inward and the

outward is obscured; self is-.seen as the

‘ : centér of the world and the world as an

L : extension_ ‘0f self. It may be overwhelmed

B and threatened with annihilation by the

» : ' hard reality of the world; it then experiences :

- a state of disillusionmept or disenchantment .
in~which the world, even the human order, is '
seen as a totally alien, non-human existence : ,
and self as dehumanized, and completely o
ins1gnif1cant or spu:ltually homeless. Or,

‘ . . retaining its integrity but giving up its

. egocentricity, it may relate to the world at o

ST once . meaningfully and objectively, seeing the

; world as an autonomous existence of which it is ~

5 part. :
# Characters in George Eliot‘s fiction. occur 1n each of .
m . -  these stages, but': the central theme is the moral pr ress A L
) of.an individual through the stages, a movement Barhara a c oL
ﬁ Hardy desm_:i.beai as " from self—rgqird to social lové'.\zBf ’

sy 4
Usually this individual is encouraged in moral gro
« | _
by another individual s‘hperi/o:: in'moral growth and social
- o _vision. Laurence Dernér'term’s this model the * influen

.- ' of a noble nature,” relating the model to George Ehgt'

by et 22 . 2 ! ] ) )
, Bernard J. Par:ls Experiments in Life! George Eligt's Quest .
q for Valm(net:oitz'wayne State Press. 1956), p. 128 ~ "

N ey 2 L
SR Barbara rdy The uovals of rge Eliot:-A Study in Form
(nondon*xmtwuu':y“‘f Tondon, & Riblone Press; 195%) .23,
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! been admltted in the evangelical view, as a necessary ' X

- stimulus -~ the minister whose preaéhing or conversion first

. | open }éhe sinner's heart ~ is here moved to jthe centre of
| the [process. I‘ need no longer be a m;nlsteé but this fi

}: S person who catches the 1mag19at10n of the«penitent is Géw

; ‘noet merely the stlmulus to but the cause of the changing of =«

heart."z4 Since, wWith the exceptién of Silas ﬁéxner,'all {3

, of George Eliot's novels after the first concentrate on éhe

L]
, moral development and social problems of “women, nearly all\\—//

a
. of her 'penitents' are female, and nearly all of her ‘'fine “"

~ I

, "persons" are male, a situation wh1ch prompted Barbara Hardy's
. /. ’

characterizati&y’of"the hero as mentor."™ Occasionally the

N

direction is reversed, as with Mary Garth and Fred Vincy, or

but these exceptions are qutweighed by ,

Dorothea and Lydgate;

the frequency of male mentors, Tryan, Philip Wakem, Savonarola,
( o

Felix®' Holt and Daniel Deronda.
The role of the mentor is bagsically to alert the'penitent’

to the form of his or her egoism, and provide a model of

gf&ater sécia;ization and moral development. The reiationuhipz
between mentor and Penitént is always estab,liéhed on a
str?pg.qquiohal basis, sometimes ‘spiritual’, dé with"
Romola and Savonarola, ‘but more.often affec;i;u or love,

as with Maggie and Philip, (ayolen and Dan.i.el, Eather and

Felix. The centrality- of fee ng as a -ot.tvatinq force occuts

throughout Geo:ge Eliot's fiction. Peenngs of atfection or

love, however personal and egoiatical, tend tog sbnlitize

.24 ’
_1 Laurence Lerner, The Txuthtellbxl
D.H. Lavmance(London: Chg;@p




B

1]

" . If this ‘otheg' is morally superior to the penitent, he can

-

“direct this expansioé%of awareness arid sympathy to the

latger sphere of society. :

' 4,0 R [

. ' ‘« Although, as Creeger point# out, the emphasis of

[

: o .
.Q/) George Eliot's fiction is on the individual, the 'fully

, conceived and often minutely reprodﬁced society' occupies

¢

a crucial position in the thematic developnent, since the
;l basis of individual morality depends on the rel;tionship of
ﬁkhe self to the society. In one sense, the individual.
and the society cannot really ‘be separated in George Eliot's
fiction - the ;ociéty’is as integral a oart of the individual
. - as the individual is bf the society. But the movement toward

.8ocial love.incorporates a shifting,persbective‘of the

individual's perceotion;of sociéty,'and.thus, her céntral

< - ‘, characters all exnibit carefully articulated intellectual

,yi:i. . and emotional:positions in this respoot. Hdwover. her,

s A characters also exist in society, act in society and are

acted upon'by'their society. ,

? o N A Society.for George Eliot was a far reaching phenomena,
o i _ interrelationships exte ing deeply into the past and far

~2‘37 :;‘  dn i% the present; a complex of influences organically

1 o structured,’ and all arising in the ‘natural interactions

£y IR of men over time. Socfety evolved slowly, and the present

- e .
. . —
v . - - -
N R Lo # N [ [ ]
M . - .
v “ N
A ~ ')
* 3 2
.
N
.

: the individual to Awareness, sympathy and concern for another:
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always grew out of theﬂpast' tradition, and continuity,“* ’?E%

are the vehlcles for the moral wisdom and development of the

. e — .
LY

communlty’ Time functions SLmllar for the individual. *

As Buckley points.out 1noThe Tr{uﬂg_,gg Timé, "If the Co ;
-present seemed wayefing and amorphous, the past at least W fl.é
" was fixed and deflnlte. Natural, piety involved an honesty ’,

of memory w1111ng‘to confront -the guite 1mmutable truth of
antecedenﬁs. Accordlngly, Maggie Tulliver in The Mill on . .
g;ggg who has once been strong, refuses to yield to a las; ; |
teﬁptition ‘when the ggnse of «contradiction with her past

0y

self in her moments of strength and clearness' comes

upon her ‘'like a pang of consc1ous degradation!"” 25

Society, or communlty, plays a significanpt' role in
George Eljiot's novels. Dorothy van.Ghent, in-an article on

Adam Bede, suggests, "...it is ¢he community that is the protagon~“‘

-4

ist of this novel, the community as the iepository of certain

[-‘_NN

‘Shared and knowlegeable values that have developed out of the

<t ‘ . 26 ) C
ages of work and care and oog?on‘kindnesﬁ.' : David Carroll

>

proposes that, "George Elzot‘envisages society 1n her novels .

not only as an aggregag}on of individual relationships, but .

|
~

25
Jerome H. Buckley, The Triumph of Time: A Skud of ‘the v1ctoziaﬁa

Concepts of Time, History, Progress and Decaderice (Cambridge’, Ma
- ThHe Belknap Press of the Harva 3 ﬁniversity Ffus’ 1‘96&)@.97,

26 St
Dororthy van Ghent, The Engli;h Novel: Form and runetinn
(New York: Harper and Row, » Pe e S T

[
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also as a collectivé ensity. She places this entity along-
; side the individual as an actor in the drama.and traces their -
interrelationship, 7insisting upon their interdependence by

* >
’ means of the structure of her novels." 27

Critits,do not agree as to the nature and demands of

society in relation to the individual as presented by Géorge'

.

Eliot. Calvin Bedient writes: | ' ‘

° =\

. By contrast, in George Eliot there is, for
o » the most part, no objection whatever tb the
. SN forces, the makeup, of her own society, much
: 'y, less to the idea of society itself. On the
oo - 'contrary, the chief burden of her novels
' ‘s that human beings are not social, not
"Victorian" ‘enough - society having as vyet
failed to redeem them from what Freud called
"the crude life of the instincts." George -
Eliot's characteristic subject is the necess-
. . . ary submission of the indiwviduals to thelr
‘ - society, be it Renaissance Florence or
nineteenth-century St. Ogg; and this submis-
gon is to be made not so much in the interest
of. this or that society as in the general :
interest of the socialization of the self.
?or\her any society is preferable to the
expfosive-egoxsm of the individual. Society's
“ v function is to contain man, and it is not !
. . - for the prisoner to compjain. 28 Lo

[ 2%

- Bedient oversimplifies the motive behind the process he calls -
. “ - . )

' socialization, that is, "the necessary submission of the indiv-

iduals to their own society;" within the ironic structgifs of

4

N tthe novels much criticism is 1eve1ed?g£ the 'umevolved';narrow-

ness of certain co ities, just as certain 'unevolved

)

27 o ' ‘

. David ; Carroll,"Felix Holt: Sociaty as Protagonist,PN1neteenth
.+ Cent Fiction,XVII,No.3(Dec.1962),237-52 TPt, in G.R. creeger,e
o= . Gaorge IIBE?'K’Collection of Critical Essays, p 124, | - ..

: |
oo vza ' Y .

" . . ;. calvin Bedtent -» Architacts of Self: George Eliot, gi
R agg 3 !l. rotater(mmmsny‘of Caﬂ?orn a PteT
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characters receive sympathetic h\”n:1~ eharply ironic critiqism; ‘
Soc1ellzat10n is necessary 1\(\ spite of the faults and limit- R
ations of soc1ety - this is bften the 'trage?y‘ for, or
- Jbasis of the tragic choice of the morally conscious chirt—- -

J “ acter. Yet even characters who. are morally \mderdeveloped

. ! and‘eg'oi\stica} participate. in th‘e,’traugedy ‘of a limited gociety. .
~ An egoistical attitude towards society does not predispose

. ' géciety to gratify the desires of the egéis,bic“chgracter::,

'submigsion to society is still necessary, as Hetty Sorel, Mra.: . .

Transome, Godfrey, Bulstrode and so many-others f{nd, out. An . :

(/ . individual cannot/control his destiny'because his destiny
is determined by ingerrelationshlpk wluch extend far heyond
his or her vision and control. Raymond. Williams d:.scusses

. this, and some of thé implications inﬁ‘Culture,and Society:

Always, at her best, she  is unrivalled in- . ’
«English fiction in her cxeation and working .
: , of the complicatidn and.consequence inherent
o in all relanonslp.pé. From such a position © - '
: : in experience she naturally sees society e
at a deeper level than its political abstract- = o
ions indicate, and sees her own aociety. in
her own choice of word, as ‘vicious.' Her R
- ) {favorlte metaphor for society is a. network: . .=
) . ‘'tangled skein'; a 'tangled web'; ‘'the long-’
N grovn.ng evils of a greéat nation are a tangled Cow
A . business.' This, again, is just; it 'is the - KPS
J : ground of her finest achievcments. ‘Byt-the, : .7
metaphor, while having & positive usefulness IR
in i ndication of compléxity, has-also a .

' nega effect. For it tends to. repretent. '
. : socia and indeed directlypersonal -- relat-a.g.-’
. " .ionships gs pas ive: ached \mpn rat.hcr than L

acting. 2 : : .

29 BRI SR PR
, Raymond Wz.lliam. cul
city, N.Y.: Doublﬁday"‘ "an"’l‘?!%!!
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‘ except as the wife of a socially active man; in a sense, her

- (Bandon, Conn.: Arﬁﬁn Books, 19 p.

- +

Eut passivity is relative, and some éharacters have

-

more .tendency§toward action than others, and more infllence.

E

John Holloway, in The Vicgorian Sage, points out, "But’
for George Eliot every cha_g;gcter has his distinctive occup-

atiooal niche, and it is this which determines, his nature

-~
-

and gives him what leveraée he has upon the course of jhe
ters.

action." 30

This is certainly true for her male chara

Tom Tulliver, faced with finencial‘ruin and community disgrace,
goes into busginess and redeenis the family from debt and dis-
grace. But this was his optfon as a male. Gwendolen Harleth,
fdced with a similar situation, has onll; .the options of a .

position as governess, or a marriage of convenience. Many
. >

EIREE

RO e G A T

of George Eliot's female characters face similarly limited
' ’ . ~

options - Maggie Tulliver and Esther Lyon become governésses, :

T3
A

PSRy

i ) AR RIS TN oY AT ot 2

Mary Gatth a dependent female companion to her sick uncle;
Mrs. Transome and Gwendolen choose marriages of convenience.

Do/r'othea Brooke is independently ‘wealthy, but even she cannot

°
-

engage in the social action which she so desperately craves,

oY

marriage ta Casaubon is as much a marriage 6f convenience ’

_as the others.” Throughout her fiction George ElJ.ot plays . ﬁ

© p

‘1ronica11y on the limited options of her female characters; A

but this is only one aspect of the problems innate to women

30 | .'
John Holloway, The Victorian Sage: Studies dn Argument

—Tj: § - 5
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>
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treateé in her fiction. She continually deala with
9

social and qpral consequendes speclflcally detr1mental

. L]

to women. Illegitimacy, for example, occurs as a function

B

Tt T L

Aoy
WIS

e 2T g

of plot and structure in Adam Bede, Silas Marner, Felix

Yer

Holt, Mlddlemarch and Danlel Deronda The only work

T i

untouched by these emes 1s The Mill on the Floss. and

in this work major ttention is' given. to the problems of

-

a woman desiring an)| indepentent financial and moral p;aéew
in socie%y. These concerns affect male characters as
well; - Harold Transome and even Matthew Jérhfn feel the
consequences.of illeqitimacy;rbut the conéequences are of
a different order than they are for 2;3. Transome or

‘Hetty: Sorel. Lydgate.éufferé'from an unsuitable and

unhappy marriage, .but his occupétiqnai resourc;;“hxovide'

. . . _ s
a kind of power and.gratification unavailable. to Mrxs.

9 Traﬁsomé, Gwendolen Harleth, or Dcrpthea during her union

N

with Casaubon.‘ Of course, many of George Eliot's’ female

characters are content with their social options - the

Mrs.kzoysers, the Denners, the CeL;a Brookes. .But nowhere

4
in her§f1ction is there a male, counterpart to the Maggiea,.

‘Gwendolens and Dérotheas wbo have no socia1~outlet for

2

their talents and energies.

a1
3

The specific emphasis on the particular mbral dﬁv&l-

opment, soclalization and sOcialkproblensﬁot uuﬁon tt;,
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distinct from_tﬁosé of m;n in éeorge Eliot's fiction has

virtually been ignored by most leading George Eliot critics,

with the 6utstanding exception of Barbara Hardy. Hardy

n

not oniy~recogniz§s the paétern, but investigates the use

. . Eliot makes of it: h : . "’

- & A L) ) " . 2 ‘ :_ﬂ
. . The heroines of George Eliot'sgmruvels - ‘ . p
L oL Maggie Tulliver, Romola, Esther Lyon, (ﬂ ¥
, _ - Dorothea Brooke, and Gwendolén Harleth - ‘ :
L ™ all share the. ex officio disability of
K being women. A disability is, as we
» have seen, something which George Eliot
seems to have needed for -the compass-
v " .ionate appeal of her tragedies. In Amos .
it was an unattractive persofi and--little :
o " sensibility; in Adam it was social “infer=
. ... .« “lority; in Hetty it was narrow imagination ( ’
and humble positipn. With the heroines . .
. it almost ceases to be a matter of class - ' .
-, though Mgggie is an exception - and’ o
beromes'a matter of gender. - The. wonian's : C
disability, like the inferior changes of’
‘ the Poor Man or the Younger Son of folk
- ) . tale, provides thei handicap. It is a - :
. handicap which does not necessarily make : .
ifon.tragedyl but which plays
t in'determining thé quality K
ic suffering and redemption. 31

. . <

3 -
. .
P T R Y Y 1

[}
g Ny

. a large pa
" . of the tra

-
«' 2
> ~

"Since the 'disability' is a function.of limitations. and

restrictions inherent in spciety,’gforge Eliot's consistent

W2, . ) . .
SIS - use of this particular/disability.suggests a conscious

.* 7 . and sustained criticism of the sogial limitations placed

¥

on women. Hardy cautions, however, against over-emphasis

b ‘on a 'féhiniqt"interpictatton'of George Eliot's fiction. - <
...  ‘To'Hardy, the disability is a device of form, ard the B

1 . /

- . - o
s, M . ‘ . * N P L = . . " [
N ., .
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particular'gisability of being women fuhctiops.i&sghas -

s

any other disabili;x. She emphasized George Eliot's

respect in'a"discussion of Middlemarch.
N . '
Any suggestion of a feminist moral is b
controlled and extended by the complex ;o -
: plot, which puts Dorothea in her place -
o Co ¥ as an example less of.a feminine problem - "
SO ~ ., ' than of the frustratlons of the human '
P . ) condltlon. This is made emphatically TION rmaeg,
' o : plain 'by George Eliot's revision of the .~ \

’ end of the novel. The first edition,_ :~
//"\ ) (1871-2), in parts, had tq%s passage in ..
. . ' < its penultlmate paragraph:

.o ' J'intention' in thi

-

Among the many remarks passed on her
ST > mistakes, it was never said in the o

) e “ neighborhpod~vf Middlemarch that L
T . . such mistakes could not have hapggned '

A if. the society into’which whe was .-, ¥

born had not smiled on proposit- =~ =

ions of marriage ffom a sickly man

to a girl less than half his own

age - on modes of education which
. make a woman's knowledge another N
. name for motley ignorance - on . R
3 rules of conduct which, are in flat ] W L e T
- ' " contradiction with its own loudly- ~
asserted beliefs. ‘

In the edition of 1874 this passage wa
. deleted, and whatever the ‘reasons for the /
/~ deletion, its effect is undoubtedly that'
of a clear movement away from ‘the partic-
_ . . . ular case of Dorothea. The precise refe
- N . ences in this first version are, in the - .
. . +. second covered by generalization. The  ~ I
% . ‘ last version compresses and summarizes ° ' N
- : : the particular. indictiment in- the words. T
. . “'the conditions of an .imperfect social - -
\ ' state, iy which great feelinds will often e
o . R take the aspect of error; and great faith - Vo
L the aspect of illusion.', The more general =~ ~ * . -7
Do and ‘bpen statement glances “at Lydgate,- R T
PO . and at Bulstrode, Casaubon, and all the
: - ‘ Qothers, not merely at ggrothea 8 hand&cap ; DL
L, o as a woman. 32 - T

4 . 3
Sy 4 L - RSN RPN
8 . Al . . S

v : -

“1bid., p. 52-.



Bardy's caution is clearly valid.  George Eliot was not

a feminist, and consistently refused to. assoc1ate herself

v

the.femihist movement of her day in.any‘active way.

, the role of women in society was a topic of much

. intellec£ua1 debége, and George Eliot's intellectual
familiarity with‘the ideas of Comté,wuii;.and'Ruskin \;
certainly.ﬁhst have led her to serious speculation on
the question. Cieafiy she rejé&ted Comte's position

which‘“sawﬁwomen as biologically specialized in vocation

i3

in the most limited way, and saw no need for woman's

plabe to leave the.home in the Positivist Utopia," 33

and . con51stent1y illustrates the limitations of this

.

‘position in the ironic structures of her novels. Her

i
:
.:”35
4
.5

_own unusual situation in society iposed restrictions
and limitations even“mpre stringent than u;ual. Hér .

- ardent, regellgous indg¢pendence in the religious and
social choices ofhher life, severely compromised her own
role ag a woman in<¥1ctorian society: and the adopéion
of a masculine pseudonym, and all that it implies, 1nd1c-

w;tes a keen consciousness of th problem.

The éxample nprdyuqhooses clearly iﬁdicates George
Flidérs‘conacious,ipgitical awareness of the delicate
tension'in hér'wriéf§g<petweén !fem;niég Moral' and
general human moral. The revision, indeed; indicates

- ’ha »,l
33> 0 -
.Ibid., p. 57.
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a conscious desire to emphasize the human. But the very

fact of the revision also implies an unconscious tendency

to emphasize the 'feminine.' All of the themes in her

fiction depend finally on the relationships. that exists'

between an_ individual and society. In George Eliot's moral
framework the énlightened individual man and the enlightened

3

individual woman perceive society in the same way. But ’

.

society does hnotioperate with such equality. Society
relates to men as men and to women as women; and the

enlightened woman must deal with ¢he same society which made

1 bei&g female a disability in the first place.Y She cannot |
relate to society in precisely the same way as her masculine
counterpart, because her mode in'thelsociety is radically
different than his. She may suffer from the geneFality of [
'the human condition' and she may respond with thé ggnérality L
of a 'religion of humanity'; but her specific relationshig .

with society must be at least pattia11§ determined by her -

sex. . ) q.‘,‘!, - -y

The present study'concentrétgs_on this specific aspect
of the relationship between the individual and society of .

1 ia

three women, Haggie Tulliver, Bsthen Lyon and Mrs. Transome.

'sensibility”’. Haggie and Esther, profiting fron the
guldance of their male mentors, devalop.noraliy 1n the :

‘»



=~ ’
%

from egoism to altruism. This movement has been carefully
. studied by many crifics, notably Paris, and will not be
P analyzed here. Rather, analysis will be directed to the

efféct socialization has in terms of tﬁeir specific dis-

i 5T, N
. ability, the 'disability of belng women.' Mrs. Transome's
8 . ' .
v development in the course of Felix Holt lacks the explicit

moral dimension stressed in the development of Esther
é or Maggie, however, she does achieve a greater degree of
- ' spciq%ization in that, as the csnseéuencqs‘of her past life
: materialize, and her 'worst fears' are realized, she

. perceives something.more of the nature of society and her

-l

N ,
relatidnship to it. She does not, in the course of the

2160 e
SEAZEINN

R

. /
novel, understand what’she perceives in moral terms; and

since she is last seen in the novel at the moment of her !

LG,

greatest suffering, there is no development of the efféct

{ of this sufferingfbn her nature. But, in part précisely
because she doesn't 'generalize' her view-point as a ' ‘\
result of mor&i growth, she is more keenly aware of and

' verbal as to the social consequences of her specific dis-

ability. She is not only a woman, but an aging woman -

& - a

", and age is a determining factor in society's relationship
to women. Mrs. Transome's socialization is in part a

function of this change.

Although this study is limited to only three womegL

[

tho approach is apghcable to many others. Dorothea and

o
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studies, angd Hetty could proyfdg'an extremely interebtlnd

, contrast. ‘It is Hoped "that the rgsuits of thfgﬁgroje¢t, Ty

. L. . ! N : '
o - thought limited, will warrant further research of this type. .
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Floss from her general statement that the heroine's disability

"hér suffering and alienation predate this event, and are : B

. .
clearly developed as a function Jdf sex role.

BRTT ke BN A e il L Sl el B
.

INDEPENDENCE

Man for the field and woman for the hearth; - .

Man for the sword,and for the needle she; -
Man with the head and woman with the heart; <
Man to cormmand, and womdn to obey, % Co .

All else, confus:.on . . : e

v,

. 1l ~
 Tennyson, The Princess.

. e

Barbara Hardy exempts Maggie Tulliver in The Mill on the

o

in George Eliot's novels is a function of gender. For Maggie,
she asserts,the disability is a matter of .cl‘asa. Her reasons
for making this assertion are not clear. Certainly Haggle

"suffered as a result of her father's f:mancial proble&’ .but .

The problem of séx rolg‘ is 111us;ratec’l 80 clearly R
throughout the first wo books of the novel that it needs g
only brief development here.- ‘nr.‘ Tilliver presentk’a: s"gmmaryT
of the ‘p:oblemz . | o

A T . PR
1 . RN . Lo h R

- -

Tennyson, ‘The P;incess, Part V., 1. 437 -— 41, ' :Q,
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i~valué§133quality in a woman. né expresses his doubts ,

L] . ! . .

It's a pity but what she'd been the lad - she'd
ha' been a match for the lawyers, she would. It's
the wonderful'st thing"™ - here he 3owered his
voice - " as‘I picked the mother because she
wasn't o'er 'cute - bein‘a good-looking woman, too, .
and come of a. rare family for managing; but I 4
picked her from her sisters o' purpose, 'cause o
she wis.a bit weak like; for I wasn't a-goin' to
be told the rights o' thlngs by ny own fireside.

But you see when.a man's got brains himself,
there's no knowing where they'll run to; an' a !
pleasant sort o"soft woman may go on breedlng .
you stupid lads and 'cute wenches§, till it's like
as if the world were turned topsy-turvey. It's

an uncommon puzzling' thing.” 5

n
Maggie” is extremely proud of her intelligence, and

.

clearly delights in it. It is evident f;oﬁvher parents’
co?versation that she devotes a great deal of time to
reading and can dgmonstrate a well-praptiéed’knowledge
(albeit immature understanding) of what she has re;d. Her
father views her precocity with divided feelings; on the |
personal level he is pleased and proud of her, but on a ‘
social level he regards her intelligence as a drawback or
liiiFAtion. As a woman Maggie's futire éiace in society

is to be a wife, and therefore, her attributes are comsidered
in terms of their futurq value in t?iE/;o COnsidéring

the attributes he sought in a wiﬁe.*hxs éoncern for Maggie's

-later social vplue is valid, for intelligence is not considered

© 9 , :
George Eliot, The Mill on the Floss (New York: Signet Classics,
1985), p. 25. Subdequent references to this text will appear in

thc body of the papexs..-.- - g;yr ‘ o o
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fréquently in the first book. Here is an example:

" ... The little un takes after my side now;’
she's twice as 'cute as Tom. Too 'cute for
a woman, I'm afraid," continued Mr. Tulliver
turning his head Hubiously' first on one side/ o.
and then on the other. "It's no mischief
mach while she's little uh, but an over-'
woman's no better ‘wer a-long-tailed sheep.

, she'll fetch none the bigger prise for thit."

_ o~ (p
Mr. Tulliver's metaphoric.allusion to the 'price' of”

acuteness is consistent with an underlying concern with
, N ‘ * .

monetary value that extends througliout the ngvel. The
Tullivers.and Dodsons hold slightly differing perspectives

on how money- should be managed, but money and worth form

basic concerns in the value systems of both. Thus, when

Mr. Tulliver speaks'of Maggie's ﬁotential price, .there is
T, . ‘ :

‘an element of unconscious, concrete seriousness mixed in

with the naturalistic asgociatién. The implications _here' }
are indicative of‘the“value of sex in society. Maggie,/ as '
a woman, is conside;gd in terms of a commodity. She will
fetwh a price, be sold ~ to.reduce Mr. Tulliver's conception—
to its crﬁdest form. She is regarded as a product.’not as
a producer,.;nd her‘qual}ties ;;é éonsidere§ in this light.

N

Of course, women are expected to bring money with ‘them

when they are 'purchased'. The Dodson. sisters all‘btouqﬁ;‘u"‘

K

substantial dowries with them to/their husbands ... but these
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dclwries were provided by their father. t was, considered

. L \
very unladylike for women to earn money} except from the

traditionally acéepted form of the sale aof butter and eggs.

Mrs. Moss's dowry was provided by her brother, Mr. Tulliver.

Dowries passed directly from the control of the father or
- brotliexr to the control of the husband. Mr. Tulliver used
his wife's money in 'going to law', a fact which recg;ives ,

. .
- much’ comment in the comparison of social status among the

sisters, since Mr. Pullet and Mr. Glegg were wealthy enough

3 - to leave their wive's money in their own hands, to be lent

», at interest, and accumulated so that substantial amounts

A Uk e

- - would be available at their deaths. That they could do this

Pk

e

is a significant indicatlon of their own social worth dnd

.status. Mrs. Glegg refers to it often. ‘She tells Mrs.

X ke VY
i ‘,zax“-f"“
PR g e

4

Tulliver, . .

And I hope you've not gone and got a great

dinner for us - going to expense for your'

sisters as 'ud sooner eat a crust o! dry

bread nor help to ruin you with extravagance...

And here you've got two children to provide ' j
for, and your husband's spent: your fortin i®

going to law, and's likely to spend his own

tOO. 4 . (pu63)

. : - ﬁ“:?‘ > ’ : \
Aun%Glegg is unusual in that she not only retains her
money in her own name, but manages it herself, with much
enth{usiahm. -Mrs. Tulliver and Aunt ‘Pul&e) consider this .
| ¢ .

- unfeminine, and as distracting from more worthy feminine

. .qunl,:rltian.: | ', 5 & 2 9
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. "...And ' I'm sure I don't pretend to know -
- anything about putting out money and all that. -
I could never see into men's business. as
sister Gleggqg does." v
"Well, you're like me in that, Bessy," -
said Mrs. Pullet, "and I think it *ud be a
deal more becoming o' Jane if she'd have
that pier-glass rubbed oftener - there was so
many spots on it last week - instead o'dictating
. to folks as have more comings-in than she ever ' .
- ' had, and telling 'em w‘hat they've to do with their S
money ..." | 3
’ ' (p.107)° -

A man's business with money is both to earn it and Co

to accumulate it. T?s is true even for children. As L
‘ ’ ) \ P
Tom tells Maggie: : ' o -

S 4 got a great deal more money than you,
because I'm a boy. I always have half- , SN
sovereigns and sovereignsfor my Christmas . S
boxes, because ‘T shall be a man, and you only A

) have five-shilling pieces, because you're only -

.2 girl. (PR.41-2)

' «\ Mr. Tulliver's concern with Tom's education stems from the
same ‘pri_riciplc_e. As a producer and wage earner, intelugence '_‘ »

{ and education were consi red valuable qualities in tems

-

[

N\ T L
of future social place. The oft repeated maxim, ‘When B

- .- e - e N
e . . ! + W N
2, - - .

land is gone -and@ money's sp_eht/ "J.‘hen learning is most

excellent,' indicates this. George Eliot's criticism of

this social attitude functions throughoub the novel. Hér

i :
PRLN
BN + ’
B
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f
b
'

irony plays as heavily on Tom's educatiou (both the need

for and the

education.




- but useless. But Tom does not really sufifer because of

this state of affairs. At Mr. Stellings he is subject ‘to
some discomfort. : .

Yet, strange to say, under this vigorous

treatment Tom became more like a girl than

he had ever been in his life before. He had .
‘ . & large share of pride, which had hitherto .
found itself very comfortable in the world,
despising old Goggles and reposing in the sense
of unquestioned rights, but now this same pride
met with nothing but bruises and crushings.
Tom was too clear-sighted not to be.aware tha?
Mr. Stelling s standard of things was quite -
‘different, was certainly. something higher in
the eyes of the world othan that of the people .
he had been living amongst, and that, brought - .
into contact with it, he, Tom Tulliver, appeared
uncouth apd stupid; he was by no means indifferent
to this, his pride got into an uneasy condition
ified ‘his boyish self-satisfaction
and gave him some of the girl's susceptibility.

.

’
— .
a »
-t

As this d@scription indicates, the inferiority sfom feels is
.

a characteristic common to girls, but unusual in boys.

. However, Tom has other ways of maintaining his self-respect.

When Maggie viisitsx m at iur. Stelling's, or when he returns
to the family cirqle at ‘Dorlcote Mill, Tom regains his sense
of superiority and worth by engaging in other mascullne

a_ctivities. ‘and by asserting his superiority over Magg;n.e.

,~ His second texh at Mr. Stelh.ng 8, which includes Drill and
‘ Draving, proves imuch more satisfactory to him in this. respect.
‘Midc from the discomfort he feels at Mr: Stelling's, Tom

. \
. has 'no negative feelings in reference to sex rgle distinctions.

1

. N
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. ¢ - .
. ) Maggie, however, is acutely sensitive to the distinctions.

From practically the first moment she appears, she is

a

o ' portrayed as trying to achieve respect and ,recog‘&iuon .

for her 1nte11ectual accompl:.shments ‘An early example

.

o occurs in cgapter two of the first book when Mr. Tu;l.liver

. tells Mr. Riley, - : - A /
¢ ..."shelll read the books and understand ‘em
better hor half the folks as are growed up." .
) Maggie *s cheeks began to flush with trium- .
phant excitement; shg thought Mr.Riley would o, e
- have respect for her now; it had been evident
IS that he thought nothing of her before.(, ‘) '
. p.22

Maggie does not receive the respect she desires. so.

much from this venture,

dué to an,unfortunate choice

Mr. Riley's only response is,

of reading material.

"The History of the Devil, by Daniel Defoe; not quite

the rigptt book for a li,:ttie girl .. -"(211) When Maggie ) "
;. < . visits Tom at Mr. Stelling's in King'a'Lo;:ton, she ) 7 T
eagerly a;:tempts to master his’studies j(n Bucli;d and I.a'ti.’n‘,‘
though Tom insists that, " Girls never learn such thiﬁgs.‘ s
A They * re too siliy < (157) Magdie is hm:t by Tom's contemp e

| but nonetheless begins to study his books and makes COnaiglemﬂ-

‘able progress despite Tom's ridicule and the lack of any

instructor. Maggie resolves to ask’Mr. Stelling, " who, RS

she felt sure, adnured her cleverness," (162) whet:her girlg

;’:\,

were able to learn %scﬂine' subjects..

t
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o . ' "Mr.Stelling,” she said that same &vening i
= 2 when they were in the drawing room, "could't &
L ’ e I do Euclid, and all of Tom's Y}gssons, if you

were to teach me instead of him2y -
"No; you couldn't" said Tom in ignantly.

"Girls can't do Euclid, can they, r2" @.
' t . "Shey ¢an pick up a little of eveXything, ~
I dare say," said Mr.Stelling. "They've a great
S . deal of superficial cleverness, but they couldn't ,,f-.i;
o go far into anything., They're quick and shallow."” S
o - o Tom, delighted wzth this verdict,"® telegraphed v
oL , .. his triumph by wagging his head at Maggie behind oo
-~ ¢ Mr.Stelling's chair. As for Maggie, 'she had .
’ +  hardly ever been so mortified. She had been so
~ ' -proudléo be called "quick™.all her little life,’
/ - an}i now it appeared that this quickness was the . ,
- brand of inferiority. It would have been better .
to be slow, like Tom. . , -3
. (p.163) K T v
' ) i3
Coexistent with’ Maggie s inability to 1mpress the - . . ‘%‘;
masculine mind with her cleverness, is her inability to - 5
> . %
" achieve feminine approval due to her lack of such feminine %
necessities las. a light complexion. Maggie has real pride in
. her cleverness and heﬁr frustration.in this sphere leads to
repeated striving to prove herself; her frustration in the
sphere of feminine characteristics and ‘personal appearance
3 ° a
’ takes ‘the form of rebellion. Both her striving and her
. rebellion have "active" and "passive’s forms. She rarely .
’ i'n'aulges in active proofs ‘of her nature: the incidents v ¥

concerning Mr. Riley and Mr. Stelling described above -
-[; are examples of qétive‘ striving for intellectual opportunity

and recognition. For the most part Maggie passively responds

s to the promptings of her own nature by reading avidly whgtev/e,r'

Cig e . «
S A . I 2
R .

X .

. ]
. . ‘comes her wgy.!@nd allowing her imagination free play in B -
‘;}}: ) *’ vf’ ~f “’ . . - ;\ 4 4 L l R - ) . ) . ol
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« fantasy and day dream. The same balancq is-apparent in

KINY

her d:.sregard c,tfor appearance and femimne propriety. Usually

Maggge manage'ﬁ to dlrty her pinafore. and dlsarrange her
haJ.r ‘without any- overt or rebeliious mtention in mind. ‘ '
OCCasslonally, however, Maggle s frustration takes e

form of actJ.ve disobedience and rebelllon. . ’ ] T
It was a heavy disappointment to Maggie that : o
. she was not alloweci to go with her father in the
. gig when he went:to fetch Tom home from the b
academy; but the morning was too wet, Mrs. Tulliver '
said, for a little girl ‘to go out in h best
bonnet. . Maggie took the opposite view_very . .
. . strongly, and it was a direct consequente of this .
difference of opin¥on that when hér motheér was- in ‘
the act Qf brushing out the reluctant black crop,
# Maggie suddenly rushed from under her hands and >
- e ,dlpped her head in.a basin of water standing near -
' - in the vindictive determination that there should
* be no more chance of curls that day. . N
v . (p.33) .

B . . ' o

“' , ' o -~ - ' B
. e / .
VR . Throughout the early books of ‘the novel frequent

comparlsons are made between Maggie and her cousin Lucy
- t/‘s

( which irritate Magg:.e s lack of success in soc:.al»%cceptanoe.

: o

Lucy J.nherlted the Dedson complexion. much to Mts Tull:.ver 's

Yo,

chagr:m, and apparently has an innate tendency toward 8 I

JE 25" A at i e VA NP A
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femnine behavior. ‘She is,. pretty lihe Lucy "~ . ‘

i
Ay

o %rttle wh:.te mouse-" (110) ‘she "always did what she was
' ’ 0 “

o . . desu'ed to *do, (103) * no aociaents ever happened to h,ax

.
4 0t

.....

she usually speaks "t dly“ and. often bluahas "vez:y pink 2

RN u,, 3e %
N A . AN

all over her J,ittle neck. . *(’76) wnagqie;, i




twice asldark as usual when she was by the side of Lucy;*(68)

Maggie, smarting under the constant criticism of her mother

and aunts which is exaggerated during a visit from Lucy,

;' decides to act on a "dreadful resolve" to cut her hair,

which she does with Tom's‘help, and which leads to unimagined’

< ~ consequences.

She had thought beforehand chiefly of her own
deliverance from her teasing hair and teasing
remarks about it, and something also of the

“ . > triumph she should have over her mother and her
% .~ —aunts by this very decided course of action: she,
: s didn't want her hair to look pretty - that was
T + out of the question - she only wanted people to
’ , ° . think her a clever llttle girl and not find

. fault with her.

A (p.72)
'Maggie's desires, expressed in the above example,

- indicate the problems of her early conflict with society;

LA L  UEALIL s AL gl Yok Ry

fqr her society did not care if she was clever or not, and

éared;very much that she be pretty. Consequently, her

/ personalxty and the restrictions placed on her as a
.. ¢+ . < function of %ex role Are o?\en in confllct She is 1nadequately o
\
¢
' " soclalized in éQat she feels ;ﬁn~has no place or value in "

her society....When Haggie 8 attempts to fit.her own personalxty

3:;' ‘ //’ to her society prové 80 ineffectual& she decides to run -
‘ji ,away to the Gypsies. ﬁer resolutiol bec?mes firm followlng

o | ° an unpleasant situation at Garum Firs.

A -~




.That was by no means a new idea to Maggie; she
had been so often told she was *lLike a, Gypsy and
*half wild®" that when she was fiiserable it seemed
to her the only way of escaping opprobrium, and
being entirely in harmony with circumstances,,
would be to live in a little brown tent on the
commons; the Gypsies, she considered, would
gradly receive her and pay her much respect on
account of her superlor knowledge. :

, ‘ (p.115)

Her conception is idealized, of course, for the 6ypsafes‘

society, as described in the novel, also functions hccorﬂing

+

' {
to economié¢ structures, albeit differeht economic values.

'Tlus is polnted out to Hago:.e by Tom.

\‘\ She had once mentione.d her views on this point
to Tom and suggested that he should stain his
- face browp and they should run away together;
" but Tom reéjected the scheme with contempt, . ,
observing that Gypsies were thieves, and hardly
got anything .to eat, and had no,thing to drive
but a donkey.,

P " (P-lls)
- » . . :

Maggie's exp'érience entirely bears this out. The Gypsiea'
actually steal nothugg from her but her silver thilble:

it is Maggie herself who is of econom.c value as a comodityy
and she is returned to her father in exchange for money .
Maggie does not find being with the Gypsies brings her’

'entirely in harmony with cxrcmtances - ‘!'hey have nai:ther




R R OT e £ U L (i ARG SR IS SN T e e : TE
B kit 2 . N

b .
3 .
H
A 3 ‘)

ue ‘ The economic nature of this independent venture is

Py carefully stressed, as is Maggie's differing value system.

. Even before she reaches the Gypsies she is relieved of her

\ 8
P - . -

money by two men she meets on the way.

The formidable strangers were two shabby-looking
men with flushed faces, one of them carrying a
bundle on a stick over his.shoulder; but to her
surprise, while shé was dreading their disappro-
o - bation as a runaway, the man with the bundle
N . stopped, and in a half<whining, half—coaklng tone
Y asked her if she had a copper to give a poor man.
Maggie had a sixpence in her pocket - her uncle
Glegg's present - which she immediately drew but
- and gave this poor man with a polite smile, hoplng
N . he would feel very kindly towards her as a generous
: person. "That's the only money I've got," she said
. apologetically. "Thank you, little miss," said the
~ man in a less respectful and grateful tone than
: " Maggie anticipated, and she even observed that he
smiled and winked at his companion.

! | ) ‘ (p.116)

iiﬁ The motives behind Maggie's action indicate another area '
oy T which in\;his novel is a function of sex role, the degire

é’?.t,," . “ .

B . or need to be loved. Many of George Eliot's female characters
E display this same emotional attribute, this 'woman's hunger

lad

of heart', and are similarly motivated. It is a typical

Victorian attitude that women display and need a greater

'?} ) ‘ degree of affection and warmth than do men. George Eliot
‘L .= L .
A does not entirely agree with this attitude, but often displays’
e . }the overt need as a function of sex role. '
:!g; i

2;2;4; R Hagqie is essentially passive. and is easily manxpulated
%5: -;‘;;:thtpﬁgh hcf nPedfto be loved. In the early books her devotion
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e to her father is outstanding, and Mr. Tulliver returns

. .
. v / )

'«\v/ affection wlth fond tenderness. Herx father‘s love is her

i

only refuge when she feels all others are against her, and
she relies on and greatly values this protectzon and strength.

Her feeble power of defiance left her in an instant,
‘ her heart swelled, and getting up from her chair,
she ran to her father, hid her face on his shoulder,
%; and burst out into loud sobblng.
"Come, come, my wench," said her father soothingly,
putting his arm around her, "never mind; you was
in the right to cut if off if it _plaqued you, , S IR
give over crying; father'll také’your part." o
Delicious words of tenderness! Maggie never c
forgot any of -these moments when her father
“took her part”; she kept them in her heart and
thought of them long years after, when everygne
else. said that her father had done very ill b
his chlldren. . .

’ . , ; _ (p.77) ‘\\<;

But Maggie also adores her brother Tom, and tries as

~

hard as she is able to win hié affection. As she tells .

Luke, " I love Tom. 80 dearly, Luke - hetter'than anybody

else in the world. When he grows up, I shall keep his

house, and we shall always live togethef. 1 dan tell him

everything he doesn't know. " Unfortunately; Magg

v -

angers Tom through acts of forgetfulness, carelessness and

inattention. He does love her, as much as Mis character

permits him to love anyone; hut.nnlike ggie, the strongest .

affectlon. This determines the n'_ure of hia feeling taward
Maggie. Be “was very fond .of. \



'

to take care of her, make her his housekeeper, and punish

-
wh

. ?er when she did wrong."(47) He has a strong sense of

. .. his own snperiority and righteousness:

RN

Sy - Tom was only thirteen and had no decided views
) in grammar and arithmetic, regarding them for
the most part as open questlons, but he was
particularly clear and positive on one. point -
namely, that he would punish everybody who
deserved it: why, he wouldn't have minded
being punished himself if he deserved it; but,
then, he never did deserve it. (p.45)

Tom is hardly as. angelic as his opinion of himself

-

would suggest, but he

.. .never did the same sort of foolish thi

. as' Maggie, having a wonderful instinctive
discernment of what would turn to his ad

. or digadvantage; and so it happened that
he was mich more wilful and inflexible th
Maggie, his mother hardly ever called him .
naughty. . S
(p.73) b

°
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These circumstances help to convince Tom that he is SR

morally supérior to Maggie. His mother reinforces this N

\tendgqu; "It Qas Mrs. Tulliver's way, if she blamed Tom,

to refer his nisdemeanour,crmehou or other, to Maggie." (114)
Tom's desire éo ﬂunish is réinforced by skill and success at
N / ’

it; he has a correct.\if unconscious, knowledge- of how to .

Wheﬁ'hé finds that Maggierthrough

cause Maggie pain.'

forgetfulness, has allowed his rabbits to die, he tells
her, 1And I don't love you Maggie. " (42) Direct avowal is
. his means when he is young, but as he matures, his means

'hacone more subtle.. Withdrawal of love is partzcularly



e T AT I A NP S S
TEIET vaey 3

A

>
oL AR
¥ LN

S A

‘the strongest need in poor Maggie's nature.'(44i

/yhereaé Maggie was always wishing she had done something -

P

effective with Maggie, for "the need of being loved was

v It is a wonderfulhsﬁbduer, this need of .
et love = this hunger of the heart - as . S .
peremjtory as that other hunger by which
nature forces us to submit to yoke
and change the face of the wor:gj

(p.45) A ‘ S
_The need for love, particularly Tom's love, does

subdye Maggie, though Tom's unforgiving nature rarely

allows for lenience. Tom and Maggie have oppos;nq natures
which are often in conflict, and whereas Tom can usually

maintain the appearance of righteousnéss. Maggie suecumbs'
easily to blame and accepts all faults as;pe; own. As .
George Eliot describes their oéposiéb reactions go their -
own behaviour: "But if Tom had told his strongest feelings . O
at that moment, he would have said; ‘1'd do just the sawe |

again.' That was his usual mode Of viewing his past actions, N

different.'(GO) Taken together, these elements,pfoduce’in' 3
Maggie‘é’striking sense of inferiority.‘ It igggatﬁ that T
she has po characteristics wortSY of prai:e. and that dhe :xiﬁfl:
fully deserves the over-measure of blane which she . teqeiye; r‘f§i

This is exaggérated by Tom's brutish bullying and hiu
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fom, in spite of all his defects of rigidity, and !
ﬁossibly because of them to some extent, succeeds in presenting
a high degreé of cofformity to the society of St.0gg's.
fp' s ' His basic values coincide quite completely with the values
\“ > ,of his soc1et9 ‘and his 'inflexlyle purposes', being aligned
»ﬂith the purposes of life in his community, win him, finally,
. _ respect and recogpitign. Maggie's intelligence and over-

sensitivity to love, being out of phase with the social cgncerns

of her family and St.Ogg's, betray her into apparent rebél -

e s S

éf " 'lousness. When the Tulliver family first encounters financial

disaster as a result of Mr. Tulliver's ‘'going to law,'

q,_‘"c ATEAT
i3
.

R- ..

Maggie.is appalled by the.callowness of her aunts in their

P
Y

N

£

s

refusal to aveg} the diséster by providing financial aid,

L
sy
PR

At the family gathering Maggie expresses her views:

Maggie suddenly started up and stood in
, front of them, her eyes flashing like the
- eyes of a young lioness.
. *"Why do you come, then," she burst out,
e talking and interfering with us and scolding
us if you don't mean to do anything to help R
my poor mother - your own sister - if you've . 1
o - -no feeling for her when she is in trouble, and
' \ won't part with anything; though you would never
T " miss it, to'save her from pain? Keep away from
\ us then and don't come to find fault with my
. ' father - he was better than any of you - he was
o kind - he would have helped you if you had been
in trouble. Tom and I don't ever want to have any
s ’ of your money if you won't help my mother. We'd
L e : rather not hava it ! We'll do without you.

<




Maggie's outburst annoys Tom ...%"it wa no use to talk
so". His own reaction is quite.differXent.

c..and it was a sigftificant indication of
Tom's character that ugh he thought

his aunts ought to do soiething mote for.

his mother, he felt nothing like Maggie's
violent resentment against them for showing
no eager tenderness and generosity. There
were no impulses in Tom that led him to expect
what did not/present itself to him as a right
to be demanded. Why should people give away
their money plentifully to those who had not
taken care of their own money? Tom saw some
justice in severity, ana all the more because
he had confidence in himself that he should
never deserve that just severity. .

- ‘(p 239) ‘
Maggi% 8 attitudes toward money are out of phase thh the
economic values of her -society. Mr. Tulliver. to some
extent, shares her attgtude, Qiéh disastrous social
consequences. - He does help others who are in trouble.

. particularly Mr. Moss, "a m;n without capital. Much of
his financial difficulty is ;éfegplt of his generongity‘

to the Moss's, and even when he is in need, his affection
for Gritty prevents his pressingffor‘fepayment} 'He also
loans money to Mr.Riley as a friendly favor nncomplicated
by legal coilateral or note. Tom's.attitudes towaxds.money

are closer to the norm. __— : , ,;'

To readers of The Mill on tha Ploss whose.sympathies

are actxvely engaged by Magqiepﬂﬁmm‘a attitudet thtoughout
" border on the contemptible.

‘
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shows in some ways finer feelings than are discernable in his
aunts and uncles. Even at the moment of financial disaster
to himself, he is willing to destrby a substantial note from

Mr. Moss and to promise to repay Luke's fifty pounds from ° ©

his own savings. He is motivated not by gengrosity, but by

his duty to respect his father's wishes regarding his

property. He is constant, industrious and respectable, and §

wins the approval of his uncles and business associates.

His aims are solid and worthy. He tells his Uncle Deane, :
"I should like to enter into some bﬁsiness where I can get ‘ :
on - a manly business where I ghould have to look after things %
and get credit for what I did. And I shall want to keep' my §
mother and sister." (243) Without being daring, he is g
adventuresome enough to risk an investment in Laceham goods ;

that eventually allows him to repay his father's debts. He

is in tune with the larger social forces of his day.: As

Hollbway ‘says, " The background/of The Mill on the Floss is

the expanding prosperity and material progress of the whole
nation; andk&hen the fortunes of the Tulliver's are at E
their lowest, Tom is carried up dgain by the rising prosperity

of the firm he works for, with its many interrelated and 1’

w3

developing commercial activities. Still, Tom's life is

not pleasant, and his rise in the business does not much
. N4

) o - N \ .

| ' R ) A

. 3 7 Cw . . : ) -~ / ‘
. . . 4

" Holloway, p. 118.



changé ‘the privation he suffers. However, he rggardsg&:e

situation as temporary, expecting to rise, and pragmati.c‘al‘ly

~

setting his course.

Already, in the second year, Tom's salary was
raised; but all, except the price of hig dinner
and clothes, went home into the tin box; arid he
shunned comradeship lest it should lead him into
. expenses in spite of himgelf. Not that Tom was

moulded on the spooney of the industrious
apprentice; he had a very ‘Strong appetite for
pleasure, would have liked to be a tamer of horses
and to _make a distinguished figure in all neighborz
ing eye€s, dispensing treats ‘and benefits to others”
with well-judged liberality and being pronounced

\ one of the finest young fellows of those parts; .
nay he determined to achieve these things sooner
or later, but his practical shrewdness told him
. that the means to such achievements could’ only
lie for him in the present abstinence and self- .
denial ...

, . - . (p.325)

FREEN N .

Tom shares the common social values of the Dodsons,
which in turn, reflect the social values of 'St .0gg's.

orge Eliot's description of the Dodson values, though

woven with irony, expresses the sdundness and usefulneas

of thelr code and virtues. .
The religion of the Dodsons conaxsted in revering
whatever was cust and respectable; it was =
necessary to be baptized, else one could not:be . .
buried in the ch yard, :and -to -take the - gacrmnt i
before death as a security agajfst more’

understood perils;, but it was of equal: ®

to have the _proper pall-heazets ‘and wall-c ' N
hams at one's funeral and i:o leave ;n \miwpeachnb).e S




. .» indicated in the pradtice of- the most substantial
parishioners and in the.,family traditions-such as,
obedience to parents, faithfulness to kindred, in-

_ dustry, rigid honesty, thrift, the thorough scouring :

. ' of wooden and copper utensils, the hoarding of coins .4

¢ .. ) likely to disappear from the currency, the production
: - . .of firstrite commodities for the market, and the
S ‘ general preference for whatever was home-made. The
' ‘ Dodsons were a very proud race, and their pride
lay in the utter frustration of all desire to tax
them with a breach of traditional duty or propriety -
_ a wholesome pride in many respects, since it identi-
fied honour with perfect integrity, thoroughness of
) work, and faithfulness to admitted rules. And society
: owes some worthy qualities in maimy of her members to
mothers of the Dodson cldss, who made their butter
and their fromenty well and would have felt disgraced
to make it otherwise. ’

. : . o (p.288)
\ ' . . . .
The.Dodson family received much criticism in the early reviews

[

qf the novel. Gordon Kaight reports §90rge' Eliot's 'respo se

‘,

S1s % L Tk DA T A e,

to a letter pﬁblished in The Times May 19, 1860, which

. "objected strongly to the 'odious Dodgon family, ..;sti,ngy,
4 o
L J

. - gelfish wretches'.

L

I have certainly fulfilled my intention very badly
~ if I havé made the Dodson honhesty appear ‘mean and
. - . uninteresting', or wade the payment of one's debts
- ‘ , " appear a contémptible virtue in comparisom with
e ’ any sort of ‘Bohemian' qualities. So far-:as my,
Seow own feeling and intention are concerngd, no ‘one
et '~ " class of persons or form of character is held up
o to repraobation or to gxclusvie admiration. Tom is .
) painted with as mich love and pity as Maggie, and
\ .7 * 1 am so /Ear-from hating ‘the Dodsons myself, that
g I am rather aghast to find 'themr ticketed with
' *  such very ugly adjectives. b .

- ~
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' ! The qualities of the Dodsons’ represent a high Sﬂd .
honorable cleaving to many traditional values which |have

grea£ social worth. In this.sense they are highly socialized. -

But they proyide littie room or undérstanding for a woman of

r (‘ 4 s ¢
Maggie's character, whose intelligence and sensibili lead ST
S~ Il - - F

her to seek, and urge in others, relationships to society "

- -

- based.on immediate feeling for others rather th traditional

concepts. Maggie appears to be unsocialized in ? conventioni}

cense, but it is only apparent, in the terms of éeorge Eliot's \éj,uai

Rellglon o Humanlty Maggie's valuea and senslbildty rep;esent ”Dm

' o a higher evel of socialization. The conflict rges clearly 'uwff
- | .
' in the di cussgon between Tom and Maggie éoncernin her ontbuxst

He tells her,

expressing/ them..

"But it's always the same, Maggie, " said
om with the little frown he put on when he w
about to be justifiably sevexe. *You're alway

and I've wanted to tell you about it several
. times. You ought not to have spoken as you
' to my uncles and aunts; you should leave it
‘ me to take care of gzéyother and you and not’ ut.
'R . yourself forward. think you know, better
et . . anyone, but you're almost always wtbng. X can
: , - Judge much better than ycu can. -
i : (P 249)

-, In his own way Tom is qulte right.m‘By all the soci

that he has internalizea ao complete;y, Haggicﬂ

,rvf*
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' feels responsible for the imggqnof'the family as well, and

can only suffer more from Maggie's unorthodox behaviour. S

‘qction.\..' ' ‘ by

1

o

‘his mother and sister in his hands, and he accepts this

[ 52
responsibllity w1llingly and eveéen lovingly, but he feels~

£

that.Maggie makes his position more 'difficult than necessary,

%

and naturally resents any additional harﬁshipg. And'Maggie,

even émarting under Tom'siériticism, recognizes that he

is réght on at least a certain level, though knowing her
- /

own motivation, she tries to justify the appearance of her

L8
actions: ( o : - '§
" "You often think I m .conceited Tom, when I 3

don't pean what I say at all in that . o
don't an to put myself above you; I . }
you behaved better than I did yesterday‘Hut 3

you are always so harsh to me, Tom." .

++."No, I'm not harsh,” said Tom with , 3

. severe decision. “I'm always kind to you; . . - -}
and so I shall be. I shall always take care : .

of 'you. But you must mind what I say."

]

’ . . s (p. 249) )
To Tom there is nuthing extrordinary in th;s command. As il : @;
a wage earn{;g male-and de facto head of the household he "f

this ﬁ@age,'already s0 lowered by his father's misfortunes,

LY

As a male, he feels that Maggie should be dependent on him

’ v
.

for both moral and financial guidance. When Maggie, deslrlng

to help the\family in monetary mattews decldes to take in*®

o
e

plain sewingl Tom strongly objects to this 1ndependent

N R ¥ o

“ ~
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‘"I don't like my sister to do such, things...
.I'11 take care that the debts are. paid without
. Your lowering yourself in that way." Surely 2
there was some tenderness and bravery mingled with
"the 'worldliness art» self-assertion of that
little speech, but Maggie held it as dross
- overlooking the grains of gold ... :-
' ~ . / o ¢ ( p.308‘)‘ >
The conflict between Tom and Maggie is essentlally

H

a.conflict of . .social sensunlity vs. moral seénsibility.
Tom's valuye system ;egards all questi:iops of right and wrong.
in terms of .social norms, v}hich for-him, define morality:
Maggie in tems of moral ideals. ) The wl-nest significant
example of “this confllct is in their differing reactions

to Mr. Tulliver's oath of vengence against Mr. Waken and

" his fauu.ly. " Mr. Tuﬁlhver calls the family around him

&

and tells them, \ .

. [ 3 -
" .I won't ‘forgive him! I.wish he might be
punished with shame till his own son 'ud ,
like to forget him, I wish he may do summat

?f;xas they'd make.him work at the’ treadmill ...
And you mind this, Tom - you fhever forgive
him, neither, if you mean to be my son ...
Now write, wpite it i' the Bihle,® ;

"Oh father, what?" said Maggie, sinking
down by his kKne€, pale and trembling. "It's
-wicked to curse an ay malice." .

*, "It isn't wicked, I tell you, " said her

father” fiercely. "It's wicked as the raskills
should prosper ~ it's the WYevil's doing. Do
as I tell you, Tom. Write."

"What am I to write, Father?" said Tom
with gloomy sUbmission. :

. "Write as your father, Edward Tulliver,
took service undex Jahn Hakem, the man ag had
helped to ruin- him, because I'd promised my,
wife to make her,what amends I could for her
trouble, and because I wanted-to die in th' "

.\‘old place where I was born and my fd®her was

a




‘ |
born. Put. that. i’ the right words - you know
how - and 1‘.hen write, as I don't forgive Wakem,
for all, that; and for all I'll serve him honest,
f s ‘I wish-evil may befall him. Write that.™

There was, a dead sxlegg%';%(?om s pen moved
o along ‘the paper; Mrs. Tull looked soared,
e - and Maggie trembled like a leaf.
= "Now let me hear what you've wrote," said'Mr.
, \ ,Tulliver. Tom read doud, slowly. .
: "Now write, write as you'll remember What
) Wakem's .done to your father, and you'll make him
- -z and his feel it, if ever the day comes . And
- ‘ <+ < gign your name, Thomas, 'rulliver.
: , - " Oh no, father, dear father'"™ said Maggie,
S almost choked with fear.. “You shouldn't make
L ca Toiln write that."
. . . "Be quiet, Maggie!" said Tom. I shall write it."

- ' . ' - (pp.283-4)

Anyone who looked with approhatmn on Tom's resolve

i - 4

5 to respect his father's wishes concerning his property

cannot totally blame him for his resolve_ to respect W

RSt

‘father's -wish in this matter. Nor can anyone who has looked

= A\, a ! )

‘ . g .
with sympathy on Maggié‘'s sensitive and affectionate nature

_amari:j.ng under the severity of Tom's unforgiving 'justice'

) feel that her reaction to her father 's postion is based
aolely in religious dogmatism, rather than a larger concern
;J ' £or her fellow man. But heaides being more generous and

e forgiving generally, Haggie rememberq the klndness and
: » s

affection shown to her many years ago by Mr.‘Wakem's son,
. - e !

& Philip. i

, Maggie's earliest association with Philip Wakem occurs
4‘::’u'. . N . J\‘ } Py :

' . whén he is Tom's fellow student at Mr. Stelling's. NThe boys

v




manage an uneasy friendship based on battle stories and
dréwing; but Philip, intelligent and acutely senéitivé,
is contemptuous of Tom's stupidity ‘and is often painfully
jarred by his callousness. And Tom, ! )

‘«..never quite lost the feeling that Philip,
being the son of a “rascal™ was his mptural
enemy, never thoroughly over-came his repulsion
to Philip's deformity ...

(p.179)

However, when Maggie meets Philip, the simillar and complementary '

'aspects of their personalities éroduce a great intimacy. -
’ .

Maggie,
was convinced from her own observation that
he must be very clever, she hoped he would
think her rather clever too when she came to
talk to him. Maggie, moreover, had rather.
a tenderness for deformed things ...

| . (p.191)
* And Philip, “;
thought this sister of Tulliver's seemed
a nice little thing, quite unlike. hér
brother; he wished he had a little sister.
What was it, he wondered,- that made Maggie's
dark eyes remind himf of the stories about
‘princesses being turned into animals? I think
it was that her eyes were full of unsatisfied

intelligence and unsatisfied, beseeching
affectlon.
(p.192)

_ Philip responds to Maggie in terms she can readily undexstand.

i

He recognizes both her intelligence and need for atfection.

both characteristics that he possesseS»as'uell. And during

-

this same visit he tells ﬁer ¥
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"...and when I am very unhappy, I shall always
think of-you and wish I had a sister with dark
eyes just like yours."”

"Why do you like my eyes?" said Maggie, well
pleased. She had never heard anyone but her
father speak of her éyes as if they had merit.

(p.198)

-

. which also strikes a chord of satisfaction in yet another

unsatisfied aspect of her ﬁature, personal appearance. They
see each other seldom in the intervening years, before Mr.
Tulliver's financial ruin at the hands of Philip's father
renders overé intércourse impossible. And Ton& riding

home in the coach with Maggie after being summoned from

] school by the situation, and even before Mr. Tulliver| has

him swear his oath, instrﬁcts,naggie, "Mind you never speak |
to Philip again.™ (213) i '

— George Eliot emphasizes throughout the sections dealing
with the tiﬁg between Mr. Tullivefﬂéhf;nancial ruin and his

death that much of Maggie's sense of discontent and privatibn

was a function of the change in personal relatxonshlps. We

>

are asked at ‘One point, " And if life had no love ih it,

what else was there for Haggze?' (249) . Her mother" § '‘regretful -
bewilderment', her father's'sullen incommunacative depression';
deeply pain Maggie, as does Tom's silence. w !

When Maggie lald down her work at nlght it
was her habit to get a low stool and sit
by her father's knee, leaning her cheek
against it. How she wished he was soothed




by the sense that he had a d3jughter who
loved him! But now she got no answer to,
her little caresses,.either from her . father
or from Tom, the two xdols of her life.

(p.294)
' Life at home is social only in the narrowest sense. The
financial' feverses suffered by her father have led to

material privations, but Maggle.s desires are material

+

only tangentially. Books and music are purchasable;, \

but converse and affection are functions of relationships.

By the time’' Maggie meets Phllip again she has .
presumably advanced in her moral development. The privations.
and the changed situation in her family have led her to a \‘
keen appreclatxon of the phllosophy of Thomas a Kempis

&

and an emotional commltment to the philosophy of renunciat- "
jon.’ This, supposedly.encourages her in her movement

from egoism to altruism. The chapter entitled "A Voice
from the Past', which quotes Thomas a Kempis -and describgs\

Maggie's reaction to his words, includes this passage.

- 4,
Under such circums ces there are many.among - %
]

its myriads of souls who have absolutely needed

an emphatic belief: life in this unpleasurable

shape demanding some sqlution even to ungpeculative
minds; just as you in ire into the stuffing of

your couch when anythihg, K galls you: there; uhar-qc
eider-down and perfect rrench apringg excite no
question. Some hatﬁhan emphatic beIief in alcohol

and seek their ekstasis or-outside standing-qround

in gin, but the rest require something th#t

society calls 'enthuslasuu\.aomethinQ‘that wl;l p&cqcnt

motives in an entire absence of hiqhdpr 303 y
something- that-will give. tience: an uugn"

love when the limbs ache with. wearineas. e d'hﬁihﬂ ;;»

looks are hard upop us - something,’ claa Tly, " that
lies outside pexsonal deslrea, ‘that includes

resignation for ourselveﬁ and activ. lova £br‘whlt—
- 18 not ourselves. -

’ -




] ‘George’Figot‘carefully balances the 'mature' philosophy
' and Maggie's adolescent perception of it. Barbara Hardy

provides this description. :

&N When she is able to make no dream-worlds any

‘ . more, and when literary dream-worlds fail her,

' ' ‘she finds a new and subtly effective drug in
the religion of self-denial .Philip - and the

W novel’s course - make it plain to her that she

s is now substituting another harder fantasy

3 . for the older fragile ones. She acts her

L renunciations, and Philip prophesies, while

" - the novel's course reveals that she has fallen

N into the fantasy of choosing renunciations -

little ones that will not hurt too much. The

. fihal experience is the lengthy painfulness of

. : renunciation, and George Eliot takes great pains

o o to show this, even in the last foreshortened

R . : book of the novel, by making her go through it

S , avsecond time. 6 | : ‘

ey ' The practice of renunciation does have some effect )

5 | . on Maggie,

?: | © V' Her mother felt the change in her with a

LA T ‘ sort of puzzled wonder that Maggie should be

i - "growing up so good"; it was amazing that this .

] once/"contrairy” child was become so submissive,
PR so hackward to assert her own will. .

; o : .(p.309)

£ : ' : i

This submissiveness is a function of situation, and a function
% of 'her own will'. Maggie's commitment to renunciation is -
E T - . basically intellectual rather than emotional, and it falters
S "as soon as she is subjected to her first real temptation i

\ : . K
s . the person of Philip Wakem. : y

e ‘ qu Maggie has not really changed in spite of hex:

.;J : . iute;léctual commi tment. Ph@lip appeals to the same aspects
r?"" ’ - . . - . -
%% _ } ,a°£ her najure as he did at King's Lorton, and Maggie responds
1Y - ‘ )
S : 6. ‘ ‘ :
% - . . . Barbara Hardy, "The Mill on the Flogs," Critical Essays on
%=?{1§;~'° . .George Eliot, ed. B. Hardy (New York: Barnes and Noble, Inc.,
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as she did ~bef‘ore. Phih.p compliments her on her appearance.
. drawmg a deep flush of pleasure. He offers her books,

conversation, admiration, affection, and a number of

e
ar’

rationalizations as to why they should continue to peet\‘-
in spite of the social distance between them. uaggie tries

to resist. -
"Not if I were free," said Maggie;“"but I am

not - I must submit." She hesitated a moment and
then added, "And I wanted to say to you that you
Had better not take more notice of my brother
than just bowing to him. HF once told me not to
speak to you again, and he doesn't change his
mlnd. .o

N (p.322)

Although Maggie states thatd she is not free and that she

_4“'*

must 'ssubmtt, she do‘es> not, herself, seem to believe it.
Her . decision to submit to Tom's will is stated as an

independent decision, rather than as a statement of compnlsién,
g ~And Maggieﬂées change her mind. She‘meet‘s Philip again to
‘ tell him of her resolution not to see him any more after a

f _long struggle: ) . -

She might have books, converse, affection...
» It was so blameless, so good & thing that there
~ should be friendship between her and Philip;
the motives that forbade it were so unreasonable,
so unchristian! But the severe monotonous warning
came again and again; that she was 16sing the |,
simplicity and clearness of her life by admitting
a ground of concealment ...
(p.341)

But. Philip's rationalizations prove effective and {

*
v
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“continue to meet. Maggie. is caught between g:yo.wtopgéy

R S
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situation sets up a great deal of ironic tension between

.immoral. Still she acts independently of Tom's social

may occur betweén appearance and reality is first stated

feels that Tom's restrictions based on social values afe
immoral and unchristian, but alsqythathqoncealment is

. . : e

values and continues to see Philip. But Philip is both
temptation and mentor to Maggie. Her decision to continue
meeting-with him leads her away from the practice of both
renunciation and the conventional social values of her \\i\\
situation. However, as opposed to her later choice concern-
ing -Stephen, Maggie's association with Phiiip hurts ho
one, and benefits them both. Philip‘instructs Hagjie, helps
correct her adolescent understandih§ of renunciation and

provides her with affirmation b% her own worth. But the ~

Maggie ‘and her society. The main element of this tension K
is the apparent contradiction between morality and society. E

The emphasis on appeaxance is evident from the earliest

chapters, and the omniscient warrning that discrepancies

as early as chapter five of Book I.

But that same nature has the deep cunning

which hides itself under ¢he appearance of

- openness, so that simple people think they

can see through her quite well, and all the
. while she is secretly preparing a refutation

'of their confident prophecies. Under these

a e . R
g ks a gy Sers it ple st S o

., average boyish physiognomies that she seems

to tgxpibff by the gross, she conceals some -

Iy T
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. of her most rigid, inflexible purposes, some . ’

| of her most unmodifiable characters; and the IR

| ‘dark-eyed,demonstrative, rebellicus girl may B

R " after allsturn out to be a passive bbng compared
with this pink-and-white bit of masculinity with

- the indeterminate features. .

| ' o ( p.39)
/ This séatément refers to the physical appearances of
Tom and Maggie as compared to their characters.; however,
| the same q\iscrepancies may occur in terms of behavior. When

.

s Maggie agrees to continue meeting Philip in the Red Dééps,

- . she is well aware of the dimension of her deception. She .
th struggled long, torn between the "sweet music that

tells her, "...the bond of fnendship wlth him, was

something not only innocent, but good, ™ and the urgent f .

monotonous warning"” that urgad her a;way from secxecy a‘p@d 4

concealment. (318) Maggie's moral sehsitivity is well |

v o

enough developed so that she 18 not deceived by the apparant

A

sweetness, but she succumbs to it nonetheless. Her choice

is clearly ironic in personal, mfral terms. It is good
that she see Phillp - in moral terms it is wicked to bear -
ﬂﬂl‘kie' and in personal terms it is clearly good for Ph:llip

~

to see Maggie. Though “his a?‘gmnent—is—presen&ed with a tinge }
of melodrama, " I would be contented to live :lf you woul.d L
let me see you sometimes,” (318) tf:e sympathies 4 the

reader are engaged enough with him by this point to. feel
-that his statement is true. Philip *was four or five yeg;‘?

5 [ J




older than Maggie and had.a full consciousness of his ‘-%
feeling toward,‘her to aid him in forseeing the character , . ;
his contemplated interviews with her would bear in the
,gpinion of a third person." (323) Buf he is convi?ced that 2}
these interviews would be good for Maggie too. His conviction
[ ' is based largely on the 1oveqhe feels for her,/but again,'

_ the reader, whose feeling for Maggie is more dispassionate,
also is convinced that t@is is true. Maggie, so sensitive,
intellectual and passionate, suffers greatly in the atmosphere
of privatién at home. She has not Tom's opportunities
fc?r going into the world, even i'nﬁ‘_ the narrow world of
business. Although she tries hagh to find resignation in

the lean philosophy of renunciation, the validity of Philip's

opinion that she is starving herself is &lear.

1‘.
o
[l

*
.

Under Philip's worldly inflhence_luaggie begins to become -

oy, Ty
v e

actually soqialized: the irony is that this process tikes
place in apparently anti-social circumstances.’ As Maggie's E
. 1i£§ softens and widens under Pi’nilip's tutoring, the change
is noticeable even to Tom. h

He had been better pleased with Maggie since
she had been less odd and ascetic; he was
even getting rather proud of her; several
, persons had remarked in his hearing that his
"-gister was a very fine girl. .

Q

(p.355) N
"As(-always. Tom is to some extent gu:.ded by publxc opinion. '
> Th 1nplication m *very fine g:.rl" clearly refers to Maggie's
i'«"; - . L ‘ \ : (




'young Wakem. I know him or his shadder as far off as I can 1‘ o

"see 'em; I'm allays lighting on him o' that side of J:he
. . \ '

increasing beauty. Society has rarely bestowed praise
her for her other admirable qualities, .and n ous s ,-: i

. )
references occur in this segment of the novel to indicate

that her appearance is worthy of notice. Aunt Pullet, .

for example, remarks,to Mrs. Tulliver, " I niver thought

your girl'ud be 'so good-looking Bessy." (355) ’ %\A

A great deal of emphasis, evident in the language B
\

George Eliot uses from this point on,. is.placed on the

‘

extended metaphors of vision. The metaphoric levels extend N
. A P

from the concrete to the abstract, and tie in ironically

with circumstances of plot. The secret meetings are
. - /

7

discovered when Aunt‘\Pﬁllet mentions’ frequently seeing Philig
Wakem walking in the Red Deeps, and Tom's “imedi,ate"suspic.ion& B

are confirmed by the visible manifesi;ation of Maggie's

blush. She"hopes that Tom " would think it was only her .

alarm at her aunt's mention of Waléqm before her father... - :

‘But Tom was too keen-sighted to rest satisfied with such

an interpretation; he had seen clearly enough that there -
- o o

was something distinct from anxiety‘ about her father in.

Maggie's‘excéssive confusion."(35'6-‘7) The next day Tom ‘is

alerted by Bob Jakin's remark, *...there goes that crooked

a ! o . ' ” , ‘ . -
river,"(357) and hurries home to arrange a confrofitation.

k4 ¢
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"+ again witpout your knowledge." (360)

A Y
-

By threatening to reveal,#ler secret to their’ father,

Tom forces Maggie fiyst to reveal the details of her .

relationship with Philip and second to vow that the relation- -

ship wil‘l cease. He insists that Maggie swear on the
family Bible, _"opening it at the fly-leaf where the
writing vas."({!éa) wﬁich ig the only page to which the r;ovel
ever menti(::ns it being opened. « On it ax':e recorded i)irths,
deaths, marriages a)&d the oath sworn by Tom and Mr.Tulliver
concerning Wakem, all of which are of more social than

*

religious importance, and which ‘%:einforce a concept of

* religion which "...consisted in revering-whatever was customary

/

yand respectable."(288). ﬁt is significant, therefore, that

- although Maggie stresses her ingividaul moralit)'( and conscienc

by stétipg, "If I give you my word, that will be as strong

a bond to me as if I laid my hand on thg Bible," (360) Tom .

--ins}sts on the social ritual, and Maggie écquiesces. But she

o

speech and intercourse with Philip Wakem from this time

forth," and promi®s only "not to meet him or write to him

.
7

The ensuing discussion between Tom and Philip is, in one
gy

sense at least, terribly ironic. Tom concentrates on the social

aspects of the situati6on, Philip on the personal.

"Mean? Stand father from me lest I should
lay hands on you, and I°'11 tell you what I
mean. I mean, taking advantage of a young ' -

“

e

* refuses to .submit to Tom's demand that she "renounce all private

AT YT T

R O L




A\l

’ .o girl‘'s foolishness and ignorance to get her
{. ’ , to_have secret meetings with you. X mean,

. ring to trifle with the respectab.llitx

. . of a 11y that has a good ‘and honest name

o ' support.” . X
\ "I deny that," interrupted Philip , ) o
L ) impefuously. " . could never trifle with . & e aot:
anything that affected your sister's happ:.ness. I IS

+And again, when Philip tells Maggie,
"......But trust me - remembex that I can never =
{ ' seek for anything but good to what belongs to - ‘o
. you."” -
""Yes , " said Tom, exasperated by this R
: attitude of Philip's, “you can talk of seeking ’
o ‘ good. for her and what belengs to her now; did L :
. you seek her good before?". .
: . "I did - at sowe rxisk, perhaps. But I - /
=, vished her to have a friend for life whg would A
cherish her, who would do her more justice than
—— a coarse and narrow-minded brqther that she has
. always lavished her affections on." T
"Yes, my way of befrjending her is differen.t s
from yours; and I'1ll tell you what is my: way. I'1l ST
. save her from disobeying and disgracing her father: . ,:; 3
, ’ I'1l save her from throwing herself awvay. on you,’ -
; from making herself a laughing-stock,‘from being ! o
o ) flouted by a man like father, because she . >
. is not good enough for hIs son. You know well :
A . enough vhat sort of Justice and cherishing you
were preparing for her. I'm not to be imposed -
‘ " upon by fine words; I can see what actions mean. * S
‘ Come away, Maggie."™ - v . S Tty

4 ) . (po 363) - {

|
|
: \ o  (p-362)
|
f
|
r
|

" As coarse as this viewpdint ié, it is nohetheless understand-

oy

able, and some sympathy must be givem to Tom's concein:
Public opinion is clearly of the,‘s'ame)sex'lti:ment,' and evyen;‘?

Philip states it as a social fact. ‘

"..sAll St. Ogg's, I fancy, would pronounce her
to. be moz‘e than my equal.. .Fi.nd 8 single person




0 o . 4

in 5t.0gg's gvho will not tell you that a Toe .
beautiful creature like her would be ) ‘
throwing herself away on a pitiable object .
like me."

. S " (p.446)

(. ' »

@

BN Tom is also disturbed by the deception.of secret
v meetings; but his strongest- feeiings are aroused by

. Maggie's disobedienc‘:e,‘ "...she was disobeying her father's
- stonggst feelzngs and her brother 8 express commands, besides
compromising herself by seéret meetings. " (357)‘ This Facet

) / ] of Tom's fee ings, andluaggie'ey reaction to them, form
N, !

the central euie of the arguknent after leaving Philip.

- Maggie admts to her fault in consenting to the meetings, -
¢ .
and offers hexr feelings as justification. But to a man who

" . "can see ‘what actions. mean,™ feellngs are é‘ﬁpoor defense.

Ce

D Maggie tells 'rom )

. ’ * I know I've been wrong - often contmually. o S
LT But yet; sometimes when I have done wrong, it

5 has been because I"have feelings- that you would _

be the better for, if you had tem. s." E

g "Well," said Tom with cold scorm, "if your -
feplings are so much' better than mine, let - -
e me see you show them in some other way than by . '
L1 . » 77 .. condict that's likely to disgrace us all ooy .
’;’m;; o o : pray, how have you shown your love that you s o

3 ‘ S talk of either to me or my father? By disobeying.
‘ o, ‘and deceiving us. I have a different way<of - : .
' L showing my affection.” . <7
. s . - "Because you are a man, Tom, and have power,
S - and can do.something in the world."
L “"'rhen. if you can do noth:.nq.submt to those

. .. who-can." -
) "So I wn subnmit, to what I acknowledge and
WU » - feel to right.I will submit even to what is "

* . - i unreasonabple from my. fathex-', but I will not submit
A \ ‘.t.o 1t from you. <." . (p 165)




.

This ar'éument\esfablishes a ’bgach between ﬁ%the:

and s:i?‘stei thdt continues thi:ouqhbut the frémainder of
-

the nox?élq until the. Jast moment of their lives in which \

3 ‘
a Brlef reconc111at10n is effected. There are jew meet:.ngs ‘e
. 'R
between the two that do not revert tQ 'la discussion of e

submisggion. . To Tom the situation is clearly that socj.ety .
has placed the female in a gbsiti&m‘"‘of .'povver‘lesxsne%s

which therefore compels ‘submission.to those in power;
‘:_ Pd ‘ . oL 4 N - N « X .
he demands Asoci‘alnsubmission. ) Magqie re¢ogm'.zes the .

destrabz,llty of submlslslon as ,,a moral necess-:.ty, whlch

+
]

must be based mmi:,v:.dua]% feelxngs, and she therefore
~ ©
‘pursues a coursa - df flna‘m;lal 1ndependence 1n order to
v/

- 1

strengthen her' mdral 1ndependence. Altlmugh the breach
between grother and s:.ster is temporarilf br:.dged by

their mutuai gnef for! \thelr father's death Maggie's . |
continued desne to be independent- aggrava,tes Tom ) hostility
towards: e\r Later, when ?Maggzle v1sxts Tom during her o

X vaeat:.on at Lucy's to . ask/mform h:.m of her des:u:e to see

Ph111p abaln. “Tom restates ‘his poéxttxon. | \

! Tomelooked away from Maggie, knitting his -

. brow more strongly for a little while. Then-

he turfied to her and said slowiy and emphaticplly
"You know what %s ..my feeling on-that Subject,
Maggjie. ’I‘hqre is no.need for my repeating -
anything I said.a year ago. While my. father

was living, I felt bound to use the utmost .
power over you td'prevent you from disgracing

him as well as. yourself and all of us. But
now I.must leave you to your own choice. You

wish to be dindependent; you told me-so after
my father's death. My opinion is not changed.
If you think oX Philip Wakem' as a dover again,

: “you must give up. . . ‘9'409) '




He continues in thls vein until Maggle} 'subdued’ by ‘the

need of’ be:.n's loved', is reduced to tears . . ¢
./ ~ The: brotf\er 's goodness came uppermost at -
T thj.s appeal but it could only show itself
- in’ Tom's fashion. He put his hand gently on
S - -, her arm, and said in the tone of ‘a kind ..
Joe = pedagogue, "Now listen to. me, Maggie. I'Hl
tell you what I mean. You're always. in extremes
, you . have noi‘)udgmenj and self-command; .
‘and yet you thigk’yop know best and will not
submit to be guided. You know I didn't wish you
. to take a situation. My aunt Pullet was willing
N to give you a home‘, and you might have s
: » lived respectably amongst your relations until '
. : vos ' I could have provided a home for you with my
S » mother. And hat is what I should like to do.
O ‘ I wished Ty Sister to be a lady and™ would A .
, always have taken care of you, as my father :
5 . + - desired, til you were well married. But
i your id¢as and mine never accord, and you will
oo . . got give way.¢ Yet you might have sense enough
_— ‘to see that a brother who goes out into .the
" world and mixes with men necessaril¢ knows
- better what is right and respectable for his
‘ ‘ s;ster than she can know herself. You think I
'am pot kind, but my kindness can only be directed
: by what I believe to be good for you."
& S : . : ' (p.410)

. - ey, " < -t y
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e ' I.ater in the chapter Tom assures her, " I wish to be as
3 good a 'brother to yog as you will let me." (412)

Agéin, a certain amount of sympathy must attach to -°
T - -Tom's opinion‘lt 'vegld have been preierable for a number '

of reasons that: Maggie place he¥self under Aunt Pullet' s’

N ) : protectmn by becoming a member of hzr household instead

r of pursuing financial independence as a governess. Although o]

:

g ‘- L t:i prospect of tﬁ.ng a poor relation. a dependent, in Aunt - K

let's household is notz attractive, it would at least have

%
= g
“3“ . \—aﬁowed her the: opportunity of exiaing in a social mllleu ' S
f 3 which was both niore famiiiar and more aesthetz.cally satis- :
i;i S tying than t.he "dreazy situation in a school.',' (381) Lo




Maggie gains indeﬁendencé, but at the cost of music v

books, and soctial intercourse. Her feelings for her.

I ‘
/ position are reminiscent of the earlier feelings that
led to her intellectiial icleaving to the philosophy of
," \ ', renunciation. The confligt between her situation ‘and her

feelings is exaggerated 'by the contrast of life at her - ., .,

) cousin Lucy's where she vacations.

- ) .. . .
Memory and imagination urged upon her a sense
of privation too keen to let jer taste what
was offered in \the transient present; her

- future, she thought, was likely to be worse
than her past, f after her years of contented
renunciation she had slipped back into desire .
and 1lénging; she found joyless days of :distaste-

- ful occupation harder and harder. she found the

\ . image of the intense and vari ied life she ycarned
for, and despaired of, beco g wore and more
: importunate. - ‘

“

A N ' " . ( pp.390-91)
\ e
The similarity of the sentiments' expressed here to those

-expressed after her father's misfortunes, evoke an echo - -

.

*

It J..S mere cowardice “to seek safety in negations. ‘
. No character becomes strong in that way. You ’
. will be thrown into the world some day, and
. . ‘hen every rational satisfaction of your nature -
, ) ~ = that you deny now will assault you like a savage
L, : ) appetlte. , )
; . : ] LT v (. p. 345)

|
i < . of "the varning voiced by Philip:
}

. The assault does come in the fom of ur. stephen Guest.
. Stephe'n Guest and Maggxe s attractio “to him, is the

subject of much crit1ca1 debate. Leavi.s rites, ‘for exampls,

"There is Stephen Guest, who is univetsal Yy recogniz to be'
a sad lapse on George Eliot's part. He i* a mre si if.icdnt

lapse, I think, than critxcisn cmonly a:u.ows.' ‘ Ifaavit

. P
. . . A PR
7 N N . .. B x 4 >

F.R. Leavis,. The Great ‘.l'radit.iomsem:gg 3110t,~
_Conrad (New Yornmmmim




. shared by Maggie and George Eliot.

- «

sees the crux of the -problems as a 'lgck of self-knowledge' ¢

Obviously there is a large lack of self-knowledge
' in Maggie - a very natural one, but shared, most -
re kably, by George Eliot. Maggie, it is true,
‘ has the most painful throes of copscience and
¢ . they ultimately prevail. But she has no sense
. that Stephen Guest ... is notJworthy of her
o v spiritual and idealistic nature. There is no

. _ innocently, she wouldn't/ have found him a pretty

‘/ - ' hint that, if Fate had allowed them to come together
2

satisfactory soul-mate; there, for' George Eliot
lies the tragedy - it is conscience that opposes. &
{4 M )

Certainly Stephen is not a particularly appealing character&
. @ ' &
\ He is first introduced as chy'g lover, and the portrait

presented by George Eliot is far from charming.

...and the fine young man who is leaning
down from his chair to snap the scissors - °
in the extremely abbreviated face of the
' “King.Charles" lying on the young lady's '

" . feet is no other than Mr.Stephen Guest, whose
"diamond ring, attar of roses, and air of : , C
nonchalant! leisure at twelve o'clock in.the ; )

. day are the graceful and odoriferous reésult - ¢ I
of the largest o0il-mill and the most exten- ‘ LA
.s8ive wharf in St. Ogg's. . .

v T . ( p. 378) :

Joan Bennet comments on thé above passage: S :

Y

a

R N S AR

25 1

- There is every reason tqQ suppose that
’ George Eliot intends the impression to .
be disagreeable, he is a vulgarian, compared
¥ with Arthur Donnithorne, a coxcomb and an
"insensitive egotist compared with Philip
. Wakem, a man without chivalry and without
. _ perception compared with . Bob Jakin, a man
: without conscience or principle compared
with Adam Bede. As all these impressions Y
[ . , h ] . - P

- s -

“ - & . t



are e direct result of George Eliot's . g
own crieative activity, it is unlikely, on L L

the face of it, that they occur against her
will. | She meant tp show the development of’
- better things in Stephen's nature under the X "
influence of his love xr Maggie. 9 , e

o

For Bennett then, .the problem, or lapse, is one of development.

Once a vague uneasiness prcvo'm; the éeeming disregard . ",’:‘

for £he 'intentional fallacy' is q\'xelled.by the sheer ‘com\l.non

sense of her suggestion, Bennett's analysis seemg most . S
acceptable. , ' | :
) : - Lo, .

The mere presence of this type of problem or lapse, .

\ -~ :

magnifieg the difficulties'in dealing with the question of )
: L >

socialization.. There are numerows references to f.he kind

.of appeal Stephen had for Magg{ie‘ For’ examplec 'when boating .

one day and Maggie's foot slips,

AN ...but happily Mr.Stephen Guest held her hand
by and kept her up with a firm grasp.
."You have not hurt yourself at akl, I hope?"
he said, bending to look in her face nith
© . anxiety. It was very charming to be taken
care of in that kind graceful manner by someone
. ‘ taller and. stronger than one's self. Maggie o o
had never felt in just the same way before. .
( p. 399) oz

2 ’

Clearly from this and other examples J.nvolving footstools, .
mu51c and varJ.ous other social mechanisms, Mat)gie is

taken with the strength and concern Stephen bestows on

Mer.. ‘We sympathize with her; since her father's misfortune

theré X been no 'typical' male strength to 'také her part'~.

9
Joan Bennett, George Eliot- nd - and Her Art (cambridga,
At the Um.verslty ress, mﬂ), p.

'!
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Tom’s. male strength hhs always been som ing to resist,
.and Philip has not this type of strength to offer. But,
.as Leavis says, Stephen, " is not worthy of her spiritual
Qnd idealistic nature,” and Maggie's fe;iings for him,‘
though romanticaily conve;tional, are not emo%iona%;y

satidfying for the reader. |

Whether the problem is one of lack of self-knowledge
or of inadequate dgvelopment, the situation is an ironic
one. Much of the irony of the situation ( and indeed in the
novel) evolves from the contemplation of other possibilities.

George Eliot states at one point: & .

Hamlet, Prince of ‘Denmark, was speculative SR
and irresolute, and we have great tragedy
in consequence. But if his father had
lived to a good 0ld age, and his uncle had
died an early death, we can . conceive.
Hamlet's having married Ophelia, and got
‘through life with a reputation of sanity,
notwithstanding many solioquies, and some |
moody sarcasms' towards the fair daughtgg;of
‘Polonius, to say nothing of the franke
incivility to his father-in-law.

- v ( p. 420)

{

The same type of specualtion lends itself to Maggie's '~ .
history. Haﬁy poséiblities‘présenﬁ'themselves, but the .
d&x&ngést is, if the relationship between Maggie and
§hilip had been allowed to develop 'naturally Haégie 4

: might have been ‘safely' married by the time Stepﬁgg appeared.

of’ oourse. the same sort of attractlon mxght have eccured,

but it is more: likely that the' situatlon would neveﬂ

hava pernitted Maggie and dtephen to relate in the same
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"way, and gertainly the sogial structu?es_would have been . -
much ﬂ&fe immediate and finally binding, Even during her -
growing pasgion for Stephen,Maggie clings to the reiationship
with Philip as a possible prevention. But} as illustrated - ‘

/7 earlier, Tom is as adamantly opposed to this relétionship
‘ - as ever befére. ) ) b

~.

. Bar%ara H;rdy points out that Maggis;g relationship
_ with Stephen follows precisely the same paékern as her
earlier assgciation with/ggjlip. * With Stephen as with
i I Philip she r sisés, then capitulates, then resists again

and renounc him."” 10

In the first stages of their -
N attachment Maggile and Stephen go to great {gngths to conce#l
their féelings and eliber;tely foster an appearance of
mutual dislike. This deceives everyone around them except
* -Philip, whose clearer 'Qision' and intimate anderstanding
of Maggie's character allﬁw him to discern the true state
of affairs. His suspicions cause him such agitation,thgt
"he is unable to keep his appointment with Maggie and quy
‘and asks Stephen to take hig place, an ironic turn of
.events, since Lucy has excused herself from the exi:eﬁition

to allow Magdie and Philp time alone together;

: Maggie's apparent e10pement with Stephen is directly C
v, ‘ derivative of the feelxngs which dlsposed her to him in

3 R R

the first place.

- ! : f'n ' . ot “
a

Hardy, The Novels of George Eliot, p. 117. - R
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. Maggie felt that she was being/led down
the garden ¥ the roses, being helped

A . with firm tender care into the boat, having g
. ) the cushion arid cloak arranged for her feet,
! y and her. parasol opened for her (which she . ,

had forgotten) - all by this stronger
- presence that seemed to bear her along without
S ‘ any act of her own will, like the added
O " . self which comes with the sudden exalting
' influence of a strdng tonic - and she felt
nothing else.

1 | ; ( pp. 486<87)

y ?eorge Levine sees Maggie as encountering three signifi-
i : cant‘"moﬁents of choice: her interview with Philip Wakem

‘ in the Red Deeps, hef rowing party with Stephen Guest, and

. her refusal to stay with Stephen. after they arrive in
’ » 11

\
Mudport. Maggie 'succumbs' twice, the third time she

succeeds. " Thus, in making this third choice, Maggie ]

o achieves the highest yével of oonsciéusness of which a
S - st. Ogg's cit%zen isygaﬁable,"lz‘ | e
v } o By refusing to marry Stephen, Maggie indicates a stage
§:~’ ~ of mature morality. Her éhoice is based not ofi personal

;; ‘ . hapginess, but on the highe; good of the community, in this

case particularly Philip and'Lucy. But- the ironic tension

o beW¥een appearance and reality functions with urbated v1gor. ‘j
ST ¢

It is once again Bob Jakins who, earlxer having dlrected

, ' Tom's attention to Maggie's meetings Wlth Ph\i\lup,- now sees

Majgig‘and Stephen in Mudport and innocently alerts the town

“to a mgor écandal. Haggie's Enterbiew with Tom is predictable.l

11. -7 : ®
"' George Levine,'lntelligence as Deception: The Mill on the Floss, R
PMLA, - LXXX (Septenber, 1965), 402-9, rpt. in G.R. Creeger, ed., -
AL : & Collection of Cxitical Twentieth Century
R Viﬂlt(lngl ood\tliﬁfa. N.J.:Prentice Hall,Inc.,1970)p.115..

w2 - t
CIbiai/pe 116,



, ~ ~Tom, yaiting for news at the Mlil, wonders; 'Wonld the néxt
news be that she Was mdrrled - or what? Probably that she
was nat mhrrie&;yTom s nind was set to the expectation of’
/ the worst thaé could‘héppen: not death, but/hisgrace.'(565)
| ‘Tom will,p&rel§ bgaf Maggie out. Her ‘penitence, ﬁer desire
. to, "endure the severity of Tom's reproof, io submit in '
. gﬂ patient silenge to that harsh disapproving judgment againgt

which she had so often rebelled, "(506) do not move Tom. He

. - tells Maggie, " You don't belong to me." (507)

I loathe ybur character and 'your conduct. .
| You struggled with your feelings, you say., .
| Yes! I have had feelings to struggle with, : Coe
s but I conquered them. I have had a harder ] .
L \\\ life than you have had, but I have found
| my comfort in doing my duty. But I will
| - sanction no such character as yours; the .
| . world shall know that I feel the difference : -

\ between right and wrong .... @

. (PP:507~8) c \
By following his social conscience, Tom sets the verdict of

-

society. 1

Society's reaction to Maggie's return as developed in

-

. ’ . .
the chapter, "St. Ogg's- Passes Judgment,” functions as a

\ (focal point for most of the themes de&eloped thtohghout. ‘

The chapter begins with the structure of a -debate, conaidering h

first what Public Opinion would have been had Haggie.i d’

- Stephen marrled, and then whai@!pblic Opinion actnally as
in view of the fact that they hadn't married. Tha quotation

¢ . " -
. e
~ ‘.

below is abrldged. \ e j : ;*;,‘”

| . , ' : S e e
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It was soon known throughout St.0gg's that

Miss Tulliver was come back; she had not,

- then, eloped in orxrder to be.married to Mr.
Stephen Guest; at all events, Mr. Stephen :
Guest had not married her, which came to the °
same thing so far as her culpability-was
concerned ... if Miss Tulliver, after a few
months of well-chosen travel, had returned

as Mrs. Stephen Guest with a post-marital

. trousseau and the advantages-possessed-

_even by the mog§t unwelcome wife of any only !

son, public opinion,which at St.Ogqg's, as

elsewhere, always know what to think, would

have judged in strict consistency with those

results...Mr.Stephen Guest had certainly not

behaved well, but then, young men were liable

_to those sudden infatuated attachments; and

bad as it may seem in Mrs. Stephen .Guest to

admit the faintest advances from her cousin's

lover...still she was very young ... And young

Guest so very fascinating; and they say he

posxtively worships her (to be sure, that can 't

. last!) and he ran away with her in the boat

quite against her will - and what could she

do? She couldn't come back then; no one would g

have spoken to her; and how very well that

maize-coloured satinette becomes her complexion!

It seems as if the folds in front were quite

come in; several of her dresses are made S0;

they say he thinks nothing too handsome to buy

for her...What a wonderful marriage for a girl .

iike Miss Tulliver-quite romantic! ... Miss Unit

declares. she will nevér visit Mr. and Mrs.

Stephen Guest. Such nonsense! Pretending to

he better than other people. Society couldn't-.

be carried on if we inquired into private >

conduct in that way, and Christianity tells us

to think no evil.; and my belief is that Miss-

Unit kad no cards sent her."”
i\l the results, we know, were not of a kind

to warrant this extenuation of the past. Maggie

had returned without a trousseau, without a

husband, in that degraded and outtast condition,

to which error is well known .to lead; and the

‘wnrld's wife, with that fine ‘instinct which is:

' iVen her for the*preservation of society, saw

Co at once that Miss-Tulliver's conduct had been

‘x[.of the moat agqtavated kind Could anyghing

'
.‘
i
U




¢

: be more detestable?...to lay the design.of .
winning a young man's affections away .from. ‘
her own cousin, who had behaved like a 1 :

S ’ sister to her! Winning his affections? ‘ ’ o

. . . ‘That was not the phxase for such a girl ’ . L

| as Miss Tulliver; it would have been more . o

| correct to say that she had been actuated - '

{ . Lo by mere unwomanly boldness .and unbridled c :

L’ i passion. There was always something ‘ oo

| : guestionable about her... As for poor Mr. ) -

- ' Stephen Guest, he was rather pitiable than

othervise; a young man of five-and-twenty = _

is_not to be too severely judged in these . ¢

cases, he is really very,much at the mercy
of a designing, bold girl. And it was
clear that he had given way jin spite of

. o himself; he had shaken her f as soon as S
he could; indeed, their having parted so o
'soon looked very black in d, for her. ,
Why her own brother had t her from his J
. ‘ door; he had seen enough, youw might be sure, ' L,

before he would do that. A truly respectable
young man, Mr. Tom Tulliver, q\u.te likely
to rise in the world! His sister's disgrace
was naturally a heavy blow to him...

/“‘ _ ( pp. 512 - 14) '

1

The emphasis .on appearance is e‘xaggerated 'u{roughout, from

‘the concreﬁe images of dress td the abstract Judgment:s of =

VJ.Slble behavior. ™ Stephen, unsurpr;siugly. appears in
¢ a kind light in either case, excused eithé} because :’yduné N
men were liable to those sudden infatuated attachments,*

or because, " a young man of five and twenty...is really very '

\ much /ﬂt the mercy of a designing, bold girl.” Fbr Magéie.

N s however, ‘the questiofi is different:; "...and he taﬂ"pway

f:er in the boat quite against her will - and what conl.d

&
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gocial judgmemt. Bob Jakins provides material comfort

bovine, has access to stores of maternal love and goes

- order to exist in society, a woman must have the protection

.soéietysjthere would have been much gossip, but no actual

o

Maggie has a few allies in the midst of this harsh

. «

as well as sympathy and respect. Mrs. Tulliver, however
with her after Tom has disgwnéd her. Philip reaffirms

his belief in her via letter, and Lucy in her brief visit.’

¢

Even Aunt Glegg states a positive view and severely

condemns Tom's reject{;: of her.
When, at last, she learned from Tom that -
Maggie had come home, and gathered from
him what was her explanation of her- absence,
~she burst forth in severe reproof of Tom for
admitting the worst of his sister until he
was compelled. If you were not t6 stand by
your "kin" as long as there was a shred of
honour attributable to: them, pray what were

you to. stand by? - \
. (p.522)
. )

Aunt Glegg, concerned less with sociél valués than with
. - ~.
[3)

E4 < .
Dodson values, states a position of community and kinship

which is closer to the moral values which'led Maggie to her
moral decision than anyone else in the novel.
These a111es, whlch ihclude nearly egeryone who has

known Maggie with any degree of intimaﬁy-throughout her ' Kw

life’, have little impact on the larger social jhdgmenia“The

social message that emerges- from this is fairly clear. In
- .~ > (

of a man. As Stephen'shwife. Magéie would have been

-




|

|

I

j

|

| ‘ ,
f ostracization by the social forces of St.0gg¥s. If Tom
: . L - ' ® , .

| had extended his eminent%y respectable countenance to

:{ B

|

|

:

|

r

|

Maggie, St. Ogg's would have necessarily, if grudingly,l

5 7 g

allowed her a piace in its midst. Without the pretection

. ' //' pf either hushand or brother, uaggle is a social ??tcast

L

\ . There is ;;;e possiﬁlllty that 1f Hagg1e had taken - v
‘ “advantage of Aunt Gleggfs offer of home and protection‘

{ ‘ ‘ 1and good advice), society might have relented to some .
extent. But just as Maggie refused Aunt Pullet's &usehold - -
after Tom's rejection‘following the discovery of her

8 ' relationship with Philip, she now refuses Aunt Glegg's .
eiﬁilar offer. Hav1ng been alfbwed an intimate knowled;e
L,_ - . of both these women, the reader can easmly understand .
. . Maggie's ebjectiene. But ‘in tnis second instance, Maégie » '

-

'displays an alarming naivetfe in relation to societﬁ, since
in spite of its many inconveniences, this solution offers

- ' . .Maggie's‘only hope- of social acceptance. (But then, there . ‘L

3 $ €
o -

is no reason to be overly surpr;sed at Haggie s soci;d L

nalvetée at thls Jate poxnt). . o S

Instead, she t gns to Dr. Kenn. He is s&mpa ic: to o

?-s some*sOcial ptominence du both to

- -

his character aad ifﬁocCUEation. Hhen Maggie tells him. " B

B

"Thé onl thing I want is some oceupation that~will'enable
me to get my bread and be independent,r(SZO) hevptamiaes

- his help. .But even Dr. Ke is unable to gec e Magqib a



n positidn-

) Dr Kenn could not be conﬁradiéted- he
C -~ was listened to.in silence, but when he
: ) ", left the room, a comparison.of opinions °
. . among his hearers yielded much the sane .
{ . result as before. Miss Tulliver ‘had 'f .
/~ ~undeniably acted-in a blamable manner;
e, even Dr. Kenn did not: deny that; how, -
. then, could he think so lightly of her
' as to put that favourable interpretation
. ”‘ on evprything she had done? -Even .on the’ .
t " supposition that required ‘the utmost )
) stretch of belief ~ namely, that none of
' : the things said about Miss Tulliver were )
true - still, since they,had been said o,
‘ ' --abogt her, they had cast-an an odour round :
‘ ‘ her which must cause her to be shrunk from‘ o
: ' . by every woman who had to take care of her

-

BRI PRI TIPS T3 WU TL Ay

I3
P

' own reputation:--and of society. - T N
* . T (pp.528-29) : .-
> 4 [T 4 (}

Hei§inally engages her pimself\és,a daily governess to
his children, left mothérless by the death of Mrs. Kenn

.

5
‘e T .

- LIS

T VPP L PR, VLAE T

.about tbe same time as Maggie's disreputable return to -
- LI L3S
- st. Ogg 8. .But the very circumstaﬁce that prdbidqé

} " this positiodg ult;pately-removes it. In the- eyes of

_ society Dr. Kenn is neither husband nor brother, but _
ot LY ‘

T, idowe:, and his countenance. far from'protectxng Magéie, _
K - Fa r ' \
SR ' ather subjects them both to more social criticism. e

[l

Haggie had, not taken her dally wakks to the oo
rectofy for many weeks before the dreadful -
~ possibility of her some ‘time or other becoming ° ° R
[ .the rector's wife had bheen talked of so often .
L ‘ in confidence that ladies were beginning to discuss . o
L T how they should behave to her in that position...- . ¢
\ “f?’, © ' . What an artful creature she was: What a mother

2 ' _for those children! It was enough to make poor



x ~ Mrs. Kenn'. turn in her. grave that they o . - -
: \\ . - - - 'should be put uqder the care of this .- ‘ . . : . s

. » ',glfi only a few weekss after her death. . B ’

TTT——— Would .he be so lost to .propriety as-to - - o C

" y o marry her, before the year was out? _ " . - -

X o The' masculine mind was sarcast1C‘and R e T R

| _ * . _thought not. . R N
- r o : (p. 531) °. .0

. - - . -
. . - - : - N -

¢ ° ’ - ' i ‘. | .. ‘
. }F A Social criticism harms Dr. Kenn as fmuch as’'Maggie, and
- [ ) . . . .

o - he finally finds it necessary to bend under its pressure. ST
- , - . " . . s . 1 .
‘ 'Dr.Kenn, having a conscience void of .offense - .
. T in the 'matter, was still inclined to persevere, &, !
" was still averse to give way before a public b
k . sentiment that was odious and” contemptible;
S o . but he was finally wrought upon by the consider-,
: . , atiorr of the peculiar responsibility attached
N to his offlce, of avoxdlng the appearance of o
' .. s evil, an "appearance" that is always dependent S K
: on the average quallty of surrc :ndlng minds... ° : A
) _Perhaps he'was in danger of acting from obstlnacy, :
an - ‘ "perhaps it was his duty to succumb; consc1ent10u§ co
. - . people are apt to see thq?r duty in that which l
v - . e is the most painful course,’and to recede was ' ‘
L © always painful to Dr.zgpnn. He made up His mind : . , i
" . ?f that he must advige Maggle to go aﬁay from- St. -
N . .7 Ogg's for:a time ... N
. " e AN o (pp. 536 37) -
v - \ kY

E . ¢ At thiséhme polnt Ma&b&e recelves Ste hen's letter and m S

[Tt
V
v

N T relive.. her moral*struggle once more. )She successfully

' /-.‘

L ’ ' Lgrecong;led w;th Tom, who, in hls last moments, flnally sees/

\! ’ . . ‘\'J Y ’

v, e through hls mlstaken rellgnpe on appearance. - L
.ot . . ‘
SR = It was not till Tom had pushed LOff and they A

: o ¢ Were on thegwide water - he facﬁ”to face with | -

; A “'Maggie - that the full meaning qf what had happen- .
L ‘ -, .ed rushed upon his mind. - It ‘came witﬁ’so ov . g
- . powerlng a forcq - it was®such a new xevelat on Lot




3
\

n e * . )
to his ’spirit of the depths Q%"life that had
lain beyond his vision which he had fancied
so keen and clear - that he was unable to
ask a quest;on. They sat mutely ga21ng at
each other; Maggie with eyes of intense
life looking out from a weary, beaten facé
Tom pale with a certain awe and humlllatlon.
. ( p. 545)

~ N ? .

.

~In The Mill o the Floss George Elict presents -not

-

6nly a study of moral development from self—regard to

soc1a1 love, but also the partlcular conflict of an unusual

* woman who seeks to be 1ndependent in a male society. The

S
L

‘disability*' of class is only perlpherally revelaﬁt to

\Haggle 8 confllcts with her society. The threée faotdrs

. that originally act as limitations on Maggie's sense of

, N\
belonging.antl worth in her gociety are limitakions not .

} . - v

inc§érms of class distinctions, but gender. Her intelligence

— '

wins her neither recognitlon nor respect, she is ~given no

formal opportun;ty to develop or useaher talents. Her

i
unladylike appea:ance receives consbant critlc;sm in the

N

early books, which helps. to establish her sense of’inferiority'

' “

and'alienatioﬁ. Her need tq be loved, the strongest 'femlﬂine'
- L.
haracteristig in her nature, is used by the first sub]ect

-~ I’

. of her agfectlon, Tom, as a’ means of punlshment and of

.

.evokzng a submlssive response, The family's change éf

.

Tl s N oL Yk e T et Gl oty Hel e N G ey bR T

2
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status followlng her sfather's flnaqc1a1 dlfflcuItles doea

furiction &s a a disability but thxs is due in 1arge part to .

V




J ’ : ‘ -

.the change in the quallty of her emotlonal relatxonships

o
.

— rather than only to-materlal prlvatlon. ) ' : . o

K B >

In any event, follow1ng her\ father® s death. Maggle
S ! ﬂ ) .
had the option of residing with, Pullet. Although a. !

\ 'dependent, much.of the material prlvatlon from which she ' ‘

A
suffers WOuld have ‘been . all‘\nated and her soc1a1 position

B

would have been significantly superior to|}hat of "a Yoverness '
in a.school. She is encouraoedjto this course by others

of her immediate societb?as the  proper, traditional and . -,

1""7 ‘ L

social'course of actlon, and yet she adamantly chooses a '~

‘dreary 9051t10n in a school' in the name of indepifaénce. , -
She !epeats éhls cho;ce when,dxsowned by Tom and ostracized
‘4by soclety » Aunt Glegg, offers to rece;ve her, si%n;ficantly

.-lessening her chances of *socialization' in conventlonal . s
. . o > . 4 .

: ) R, . )
terms. Instead, she again relinquishes this option .in-the “a 3

"name of independence. . Theré is no social justification: " *
\ - for this choice. Peterson points out. that, - = .-
The availability of “ladjes" to. teach the - - L
children of the middle classes depended on o
the' one exception to the rule that a well- C e

: + bred woman did not earn her own living - if . = ' s
' a womarn of birth and education found herself . . . Coa
in financial distress, and had no relatives- . =~ - TN

. who could support her or give her a home, she: W
.~ was justified in seeking the only employment ' - ' -~ . -

- that would not cause her to lose her status. Y - .. .- .
She could find work .as a governess. 13 oY R

I R e 4 T ., . - . '+ PR ]

, . : ) N . . [' -o.i i R 4
B ae ' " vi toria; Ca
M. Jeanne Peterson, ‘The Victonian'Govot0338, C .

éudxea, X1V, No..1 ( S¢ptenber, 1970). P- 10. - 4 <f‘: L
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Hgg:}é‘cléarly has no social justification for her choicde. - ’ “
T , Maggieﬂs‘independence seems to be, a function of her v

®
- v -

! .
A - moral values. She relies on-"her intelligent assessment .

° ¢ . v
L '

e of situations apd the guidance of‘\her feelings of social .
c " e 3
: rightness rather than on established traditional codes ]

. L ’ ¢
"t

Ty

e

) Y ~

; < nd val“%§:¥ She is ofyen betrayed by her greater sensi- ‘~"1€
L f' ui' bility to=the sufferinds of others into behavior that.is $
% ; ’ “ condemned by her societ This behavior is a result‘of C "%
éi . . :decisionsAmotivateq by social altruism, bdt in?ependent cf o . ﬁfS
‘ - convent10na1 social mor&és. 1In the previo%%\chapeee‘the . _’%
3 v . close relaéxonsh;p between moral and sociar concerns for "jé
: - : “ Geo;ge Eliot was established. In The Mill cn the .Floss 'é
’ morél and 500131 posxtlons are presented in conflict. The’ g
- | > i:pnlc structure of the novel seems ‘to 4nggést the confalct - ! ‘;é
;: 'is i erent in Maggle, that &pparently she cannot be soclallzed. ;é
- L 7bweve //fhere are otﬁer structureo’in the4nove1, for example §
RS e tempptal stxucture vectors between ficélonal pasts and §
;} o ~p;esents, which make clear the social”facets of morality, . §
:"?' o+ and leave nd doubt that Maggie's moral’ dec181ons deflveg , z ;.WTL%
;. . a directly from the neceséitles of axlarger soc1al sehere, ' , . %
ti '_,‘ . Maggie's 10Ve for society so fer exceeded ?ec love for . _\;‘b_|; %
. T self. . N R
% T, . 2 hi . Deeblte appearances, Me’gie's morality reﬁdéredlhér S
Q? oo the most socialized~perabn f-St. Ogg s. THe Confllft then,
iil”.g, . ’ r is only &pparently in Ma&gi H lé is act ally in the socxet;

s

-
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o

- and varled llfe she longed guy ’ a 1onging which would have ‘ ;

of St;qu“s. As“George Levine séys: " The M111 on the Flos: Floss

concerns itself with people on a 'lower level generally'- : 3

" not '1ower' in class but in the development of their moralr a

perceptlons - with a soclety not pfepared for the highest J“";

sacrament. nl4 It is somewhat of a commonplace that Maggie . -

£

is morallx,superlor to her socxety, but%often, the crltgcal ¢
conversatlon on moral‘development leads to theories and’

abstractions about ego;sm,‘and.lgnores,the partxcular social -

7

pragblems faced by a woman like Maggfe. For Maggie seeks

o

-~

not only moral independence, but financial -independence f Ve
~ , : » ) N
as well. ) ‘ %,

R Her desire to becfinancially'independent'is emphatically. - .

»

stressed in the two final books of the novel, and is a

stronger motlvatlon than even 'the image of “the intense

l 2
ebeen at ;east partxally grat&fled by the social condltions RS AR

» .
of life wath Aunt Pullet. Although the Qesire»to be

' 1ndependent is repeated’ often in the dialogue in this section,

M

and the determxnat1on is 111ustrated by Maggie's. choices, the
reasons ?or her adamant stana is. nowhere expllcitly stated.
However, varlous structures xn.the novel, by juxtaposing ' v,
flnakpial and moral concerns, indicate a dxrect relationship Co

between them. Morality 1tse1f is often presented aa . I




1

appears in pumerous ironic statements throughout.

It was not everybody.whp could afford to
cry so much about their neighbours who
had left them nothing; but Mrs. Pullet
had married a gentleman farmer and had
‘leisure and money to carry her crying and
everything else to the highest pitch of
respectability. ' i

.
i

. . " ( p.66)

There was no humbug or hypocrisy about Mr.
Glegg; his eyes would have watered with .
true feeling over the sale of a widow's
furniture, which a five-pound note from -
his side pocket would have prevented;

but a donation of five pounds to a person’
"in a small way of life"™ would have seemed
to him a mad kind of lavishness rather than
"charity”, which had always presented itself
to him as a contribution of small aids, q?t
a neutralizing of misfortune. /" ™\ . o
( p.133)

L] . R . . :
Claude Bissell says, " The passion for money runs through *

v

the story like a repulsiwve.disease ... Beneath the
| T oo .
gasual pleasantries of social life lies a bedrock
of economic necessity." 15 It is this necessity which

determines ﬁuch'bf the, quality of the social relationships

v

and, thus, morality in the novel.
o o C
The -same type of juxtaposition is used tq-relate.
financial dependence and submiséion,_impxying that financial

N

indeéendence,is necéggary to the exercigg of a morality

~ which fd.btions independently of traditional social codes.

I

1‘5 ty . : M y . - » .
‘Claude T.' Bissell, "Social Analysis in the Novels of George

-Eliot.” Victorian Literature: Modern Essays in Criticism,ed.,

Austin Wrigﬁt, lﬁxfbra:,ﬁxfoxd University Press, 1981), p.153.

"«




"I have g different way of shob@ng my
‘affection. "

"Because you are a man, Tom and have power ’
‘and can do \something in the world."

"Then if u can do nothing, submlt to those
who can.

<

(p.365)

. Lid . © =
Thus, for Maggie,| the necessities of conscience urge -

a course of finamblal xndependence.‘ Because of the

litited optlons/évallable to women, tﬁls ﬁéed increases
the tension between her ‘and her soc1ety. It is true that
at this polnt Maggle s class mlght be considered a major
disability; but even in the. ugper classes it would be unusual
for a woman;ﬁo exercise the coﬁtrol of her finances: qoney

R yould still be settled on her by a father or brbthef, an§
pass to the administration of her ﬁusband when she married.
.Maggie's maln disability Stlll seems to be the dxsabxlity
of belng 4 .woman . "So I Wlll submit to what .I acknowledge
and feel to be rlght, (365) she tells Tom. But she has
not found a man to whom she’ w111 submlt, and cannot, ‘there ore,
establlsh a relation to soclety which is sayésfacbory in
tradltlonal social terms. [ . N

. . 4 - [ . ; i

S Bernard Paris says of Maggie, " Her séhse of_God(mqpkind) e

A

_as a suStainihgland directing force enables her to transcend A

_ the moral provincialism, of St-e,0gg's and givés.ﬁe; a sense of .




" "ieligioué orientation in the-c:)smos."l6 There is -no

_ argument with Paris, but orientation in the cosmgs does. .

not negate, either foergorge Eliot or for Maggie : o
- . ’ L ’ . i . :
Tulliver; the desirabiljty of orientation in society.

S ' ' Cl

For an intelligent and sensitive woman like Maggie -

Tulliver, who cannot find the support of a suitable - s

. ’

male protéctor, society offers no ‘place. P | .
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concerning electoral methods and practices in the town

’ - - ’ -
employs the lawyer Matthew Jermyn to act as his agent, and

: typical electloneerxng methods to Transome s radlcal

[ .
THE FEMININE IMPERATIVE

s .e

George Eliot's fifth hovel, Felix Holt, the Radical

deals with a number of tﬁemes.~-ﬂxitten between March,

»
1

1865 and June, 1866, the novel 1s set in the country v111age ‘

s

of thtle Tre} against a polxtlcal background of the
electionh of 1832. The pblitioal theé% of ‘the novel is G

structured-around the contrasting ideologies of Harold

[§

Transome and Felix Holt_éhdldramatiged in the events

ofrTrebf Magna and the coal mdning district of Sprokton.

Harold Transome, recently returned to, England after acquiring

a fortuﬁé abroad, proclaims his candidacy as a Radlcal His

choice of Radicalism is bas;cally opportunlstlc. Harold

Jeﬂﬁyn‘employs John Johnson, also a'gentleman, who apply =~ - ° .

o

campaign. o s : ' , : ,“

~ ]

Contrastpd toeTranaome is Felix:Holt,a man of educagion ¢

and strong opinions, who chooses to 1ivekas a worker, his - ¢

hereditary backgroundj%hat he mightaeducate others of hrs iy

clagss. He preaches an idedlxstic phllosophy based on

disintem&tedness and so?riety that transcends class

t

distirnictions. He asserts a.radicql-concept based on -the



‘greategt power under -the heaﬁens,}

‘is public opinion - the ruling belief in society about .

between the classes, calling on each to be more conscientious

'life which has not been determined by a wide: public life,;”

- The narratlve events emphasxze ‘the interrelatedness of

least partially determined by larger, forces.

]

integral relationship between personal individual values

and social-political power. "'I'll tell you what's- the

¢

said Felix, 'and tgat

i

what is right and what is wrong, what is honourable and

what ‘is shameful.” 1 He acts as the ideological liasion s
‘ by e

v

in themselves,.and more conscious of the situation and
' s 1 »

.

power and needs of the other. Felix is clearly George

\

Eliqgt's spokesman in this respect. His attitudes, behavior

and conversation all reflect the editorial voice commenting

on the organic nature of society. ... there is no private

o

from the time when the primeval milkmaid had to wander with

the wanderings of ‘her clan, because the cow' she milked was
one of a herd which had'm;ce the pastures base.' (129)

This organic overview 1s sharply contrasted with’ the narrow
vision possessed by many of hé(»chhracters. Soc1a1 distxnctﬁ’ne
and separateness in terms of class, politics and religlon,

are empha51zed by most of the characters populating the npvel.

.

society and the manner in which individual destinies are at '

K

f

g v "
O

1 ' ’

George Ellot, Felix Holt, The Rad1ca1, ed.’ Pater Covcney
.(Baltiwtyse: Penguin Books, Ltd., > p-121. Subseguent )
references to this text w111 appear in the quy'of the paper.

9,z
¢ . . . : .
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The attitudes displayed by Felix and Harold.in their

f ) i polig}qal ideo;bgieq are echoed in their“pereonal relation-'
- sﬁin; Harol relates to. other men egoist%cally and S
selfishly; Felix, morally and altruisp}célly. " Both men'are "
;;“ < masterful, and both'have.de}iniQe ideas about women. Harold
“ co AFonsiders them slight thjyngs, pleasané diversions from busineés;

3 W s : .“" :
Felix considers them tepgptations, existing to-divert men from-

their 'finer purposes'. Their attitudes toward women are

displayed in their interactions with their moﬁhere,’respectively,

and with Esther Lyon. M;s. Traﬁsome~receives'conéiderably
3§”" ' ..  more development than d;es Mrs. Holt; het situation will be 1
. discussed in the next chapt;er? Co o

. Esther Lyon is qu1te unllke Maggle Tulliver. S&fhough' é
;i; < they share certaln characterlstxcs such as’ 1ntelllgence . o

- _ and pen31b11ity, their aprearances, dispositions and basic b
a - . * - Y * 4
situationsmare not the least alike. Esther is-dainty and

fair, vain'and fastidious, and quite wéll-satisfied with C,

herself, though not with her social position. She is subject,

. &
. . .

o to ‘the same limitations and #estrictiohs as Maggie, 'but ,

does not consciously regard them as disabilities; she sees
- » N * : .

her main dis&bility-as one of class. Esther wants io be

s & lady, conszderxng herself particularly suited for the role .
*
.by virtue of her: superxority in all lady—llke‘thlngs, except,

o

of course, birth. But she is a lady, she finds halfway
"', e througl’? the novel. ang, heiresa to the Transome - estates. After

. 'this discovery she 1€avés her.home in Little Treby whege she



/

. P
& . . { -

lives with her supposed father, the Dissenting minister .

-

.

Mrx. Lyon, and resides for a while with the Transomes.

There she is courted by Harold, and through her f’assqciation

with Mrs. Transome, discovers that unhappiness and suffering

can exist even in f:he most elegant surroundings.

‘' Beéfore this, however, she p\irsues a relatlonshlp

with Fellx Holt, and under the :uxfluence of his’ noble ‘ o .
o M '
naturé, she begins to reassess many of her values and to-

) .
move from her egoxstlc self-regard to a more ppral position.

3 - MG

o

As her menti)r, Felix guides Esther's moral development, ‘ Y

R . NCE:

LA —7‘33

teaching {xer correct values and re:.nforcmg each mamfestation R,

LY {1y [ ¢ . w ‘;";E
of her 'better nature'. Esther falls 1n love with Fel:.x,A TeE

and suffers from ' a woman s huriger of heart' under his ‘ PN

e '

consistent rebuffs. Ult:unately she must choose between Harolq

and Fellx, wealth Jnd poverty. The:.choice is absolute: '¢ “ 2

. oy L

altfhon?h presu@ahly the wealth would}/ be hers even if she did
not marry Harold .she knows that Felix's ded!!cation to povert.y
WOul‘d "prevent. him from considering marriage to a woman of .
'-independent means. There is no surety that Felix will marry R : X
her m any event.\ Although -.this is not very con“v.n.ncmg in ‘; L

terms of the novel, it is. necessary for her moral choice,

™

 to: :appear d151nterested. The pombined influence q\f Pq:l.x p

instrdction ‘and her associatlon with- llfe at Transoutd Court

prompt her to reject weq(lth and narold for the ab.rety aﬁ\

\ L AL
b,poverty and theapossibility fof Felix. L S R / K
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. - . - ' . # . ’ v . . AN \ <
N . L® . LY ) . e,
j Under Felix's influence Esther changes not only her
A ! .

: AN ‘ S .
- moralk’values, ‘but her basic feminine ‘valuxes as well. The
! - a2 W

' 3 N . s ) F-. - «’ 3 - -t ..
o o novel insists-.on coasciousness of this level as well as A

. 'M ' ‘others, by its language and structure. The acute comparisan
B . N . t ‘ .

between” Esther in her dealings witnluarold, Felix and

\ . °

he:r father, and Mrs. Transome ﬁ:u? her deallngs with Harold,

s At

\'\ . Jermyn and her husband, adds emphasa,s to the dual conscious—

EE : ness and woﬁungs of moral and feminine values. In fact,

9 . o «
. -. -

. the two are so closely connecte_cf that .they seem to goexbis't

.
.
. [
N . .
T R L Pe-r s

N ‘as one set of values, a kind e&;feminin_e imperativé. The = . -

.
-

gi:ad\ial development of. Esther's moral nature has been ‘ . -

1,
.
.

dealt wa.th by a number of critics (, notably Paris’ and )

. .o Bennetb) .. This ehapter will examme the change in féminine .° ‘
values thet oceurs s1multf’neously ylth the change in moral ‘\ R .
val;les, presumably as an bffect of the moral changevand

-

X certainly -as a result of her associ‘)tlon with Felix, andhlll .
‘rl AN

‘consider the function Qf gender in the attrlbutes of a moral -'°'_

X

&

. ' . . . - b
. . . . .’ R
¥

. nature. ‘ ‘ e . - s

1 b » - .
. < \ .
A < N . . a

:,»““ e L con Esther is first introduced in the‘presence -0f Mr.Lyon
i

T ~ and Felix, who has stayed for tea, though, "not ’fror@n§.

S o, burlosity to see the ministex‘ s dauqhter." (148) ' This is
‘ ’ hardly auprislng cons:.gering what he expect,ed "The daughter
o ’ was probably some prim’ Miss, neat. senslble, 610“5' but all-,

o 1n a small feminine way in which Felix.,was no more mterestqﬁ




than in Dorcas meetingss,-'2 biograpkies‘of deGout women, and'

' \/that amount of ornamental knitting which was not 1ncbnsxst—

¥

. - _ 'ent with Nonconforming seriousness.” (148) Felix is wrong

in his unseen judgmené of Esther, but his phrase 'sma%k )

feminine ways' is‘the first introduction to his oasic

3 . . '

_ scorn and contempt for women, an attitude that is developed

|

FJ" .

f . + ‘in a number of his speeches. He is, of course, incorrect
|

Lt in his assumptions concerning Esther, but although he is
f% ' . surbrised:ﬁy her, it is‘not a pleesant surprise. "The
i\g\ ' : mi;ister's.dqugnter was not the sort of person he exp;cted)
J~ e She was guite incongruous with his‘notion of minister's - S
s | daughters in .general;_and though he had 'expected sometifing g 5
'nowiae delightful, the incongruity repelled himi“(148-9) .
q§¥s repulsion is due to the fact that Esther flts his |
conteption of a.'fine lady Hvand for Felix, " A fine lady

was always a sort o@-spun glass affair - not natural, and

. < } X =
S with no beauty for,him\h8<g5t: but a fine lady as the : -%

4l

. W’applies to "prim misses and 'fine ladies'. His attitude

#

i

. [ ' \ * - .".“g

a5 A daqufe; of this rusty old Puritan was especially offensive.” J%
49) iswscorn for women, if not universal, at least g §

. . towards Esther at this first meeting underscores his contempt.

2
-

X
)

w.ils
RN
P

R e e | PR
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The acciaental digcovery of a volume of Byron $ poems 1eads ‘ Eé
Fao o to a converaation in which. Felix -speaks " in a tore of

disguaf." (150) “contemptuously (153) and 'triumphantly
P 1153) to her. But. she does’ arouse his interest, and he is B

Maetingl of reliqioun wqmen to make clothes for the poor.ﬁbrcas‘
dain\Actn ix. ‘36, was. ‘£u11 of good works and alnsdes




<

quick \to\ judge her and to affirm his own 'attitude. " ‘lio
ho! thought Fellx, 'her father is f@a.ghtened of her. How

came he to have such a nlce-steppmg, long-necked peacock

N

for his daughter? but she shall see that I am not fnghtened.

{151) l"'1& peacoék' N thought Felix. ' I shaquld like to
‘come -and scold her every day, and tlr‘take her cry and cut her.

fine hair off. "™ (154) It is generally concluded:that the '
whole force of Felix's desire to change ‘and ’succélss in
changlng Esther is moral? and .that his ini&;al dislike of

her evolves from her selflshness énii/ social affec /tgons.~
Even granting that the moga), desiré'may seem j:‘gngent&‘\l

and oblique in its dramatic form, Felix's 'verbal formulations °

suggest a very different motxve. Far from being 'no moxe

interested' in her, he expresses to himself a. desi:re\to

see her every day in order to scold her, make her c:y\anﬂ/

alt;er the natural beauty of ﬁer fine hair. Also, in expressing
a desa.re to prov to her that ‘he is’ not frightened of her.
he seems to be responding to a threat, .the nature of which

is made accessmle to the reader in the coneluding paragraph
of the chapter. o 1

1'11l never marry, though I should have to live

on raw turnips to subdie my flesh. I'li never

look back and say, "I had a fine purpose once ~

I meant. to\keep my hands clean, and my soul . *

upright, and to look truth in the face; but -

pray excuse me, I have a wife and children. <

I must lie and simper a little, elae they'll
3 ‘ B . 2
The critics who have taken this ponltion AXe te RS

n{enuonv howevervexal\ples my be fb\md in Leavis, W T8

N/
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X
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".) - ‘. ‘Qtarv or, "My wife Is nice she must - R :
N ‘ : - have her bread well buttered, and her y .
. feelings will be hurt if she is not thought
genteél." That‘is the lot Miss Esther is :
. preparing for some man or.other. I could
§oov . - grind"my teeth at such self-satisfied
I .o " minxes, who think they can tell everybedy _ ’
; 0. what is the correct thing, and the utmost _ N i
- jtretéh of their ideas will not place them ' - =
' n a level with the intelligent fleas. I

]

§ .+ should like to see if she could. be made .o N f
a ;\ - ashamed of herself ), o
| : , - Ly (156) o
;\\ - ° ,M & { 3
I Esther is clearly presented in terms of a temptatlon\‘ .3

&

&

S - \
W . . if not actually a threat. Although Fe;ix wanders from the )

v,
L ¢~

. o r
particular (Esther) to the general (marriage) and back

U aéﬁin, the thought of’Esthgr'ié iqhereﬁt'in‘his*response

- [:E.‘awvﬁ«@“&v 4

>

to marriage. His thoughts seem to center arofind subduing

o,

7t

the flesh, and being tempted from his finer pqépoSes. These e

- . detalls "...make plain to us what is concealed from Felix

’ J 3
' himself, that his attract&pn to Bs%ﬁﬂr is sexual The ' ’

_ mechanism of concealpent is to tunn the 1mpulse of attréct— 7

.

ion to a hostile one'..."4 ' . .

‘ Felix does, in fact, come to scold Esther, does reduce - é
\ hgf to,t&hrs.'and doés make her”ashaméd of herself; Her fine ;

hair remains uncut to trouble him in the last chapter(602)

F: :} E »  The change begins in chagter)low aéﬂ the primary reason

-‘A“f_\" ‘that Esther is susceptible to him is .that he manages to
PR  conceal his attraction from her, "Esther had not.seen so

o .'f;' - .much of their new acquaintance a& her father had. But she

Ve . . o .
rV : . ‘ . * ‘
- .. . ~ )
PP BN - - . .
. S . . , . N
3 Wt “ o . . N PN
y K .
3 * : - -




\

. . ! ee

¢ L 3 * . - .
.had bequn to f£ind him dmusing,-and -also rather irritating to -

her woman'§ love of conqnest " (206) She.thinks to herself .
¢ .
&Mof the phy51ca1 attractions that ought. to-have made him ", .-
| - -

notice ‘'her, and repeats to herself the reasons why assertlve

>\

adm1rat1on would have been dlsagreeable. "But it was qulte 7
4 \ ~

clear that, instead of feellng any dlsadvantage on his. own

. side, he held hlmself)to be 1mmeasurably her superlor, <o

and, what was worst, Esther had a secret consc1ousness that ,

he was her super19r.f(207) It is precisely thls 'woman_s love

of conquest' fought on the’bat%le grounds &f physical '

appearanée that is the threat Felix, must deal with. Both v,//’
S .

Esther and Felix consciously perceive physical attractions as

commodities, though they articulate the‘conpept in more .

eup?emistic terms. But Felix has forsworn 'wealth' for-roral

° o N

reasons, and though he finds renunciation easy in terms of \‘
othef?&&m&bdltles, he is clearly tempted by Esther's beauty.‘

. In order not to be conquered, he must inst111 ih her a feeling

of inferiority and submlssxon, s0. that heér power is keptv

firmly nndet the control of his will. Under the guise of

moral teaching, he sqts about his task. It is facilitated

7 by .Esther's greater céngdyonsness of her attract;on €o him.

;Knowinq-that she thinks well'of‘him; she is anxious tth he.

thlnk ‘well of her. . 8ince Fglix\peeps his interest well ~ ’

concealed, Esther is more preparéa,to change - to acquire

»
'y
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.,

* Although Felix's 'scolding'

such as ?right opinions',

doubt that he is also discussing the place of women in

¢

men's lives from having any nobleness in them." (210) Felix's

language throughout this scene emphasizes sex role distinct-

ions.

but making clear the distinotions of morality in reference

Q,

}o nen

a

a =

Be is not speaking of morality in reference’ to people, *
_ . _ P .

and women.

I can't bear to,
of the foolish
lives.

see you going the way
men who spoil men's
Men can't help loving them, and

" so they make themselves slaves to the g4

petty desires of petty creatures. That's

the way those who might do better spend
their lives for nought - get checked in’
“every great effdrt ”‘E“I with brain and
limb for things that have no more to do with ,
a manly life than tarts and confectionery.

. That's what makes women a curse; all_tlife

Most .of the basic assumptlons undetlygyg Felix's sexual
attitudes are revealed in thls speech.«emhe key words

here are foolish, spoxl. petty, curse,_stunted and llttieness}
perti&ning'to veﬁéei and quves;great effort, toil, brain,
and limb. manly life, pertaining to men.

is stunted to suit their littleness. Thaﬁ
d

why <I'1ll never love, if I can help it;
if X-loye, I'1l bear it and never marry.

. (p.212)

[}
is phrased about conceptb

relation to men. "You have enough understandlng to make it

!

the language hewyses leaves little

wieked that you should add one moré‘ébuthe vomen who hinder

¢
A

’

- He doesn't see

women as capable of moral lxves themselves, and sees them

D

only, as hindrances to the noral livés of‘men.

» I

Fellx sets

great store on his mastery, and to become a slave because he
. - N ) a n f v y,~ ! '

B




. ~ can't help Aloving v;ould, in l"nis eyes, beét:he most ignéble .

evil. He is, c:.Learly'a man who is.s.uscep,tible to ‘the power “ T
. oo (the/ curse) c»f'women'. Tixe poles axge clearly established

1 D )_ in his mind hetween master/slave, Irule/subje'ctibnx. .

" s superiority/ Lnferioritsf, in reference te the re\latiqn'sh;.;s

’
, '

N . _between men fAnd women. ' goralitir and nobility are not , '

o

poséible for{ women in his construct, ‘and "do not enter into"

: the polar el. Given.{:he,absolute dichotomy of the :'power v

struggle, . Fglix's only alternatives .are to. remain masterly .,

and superioxy, or to submit and become inferior and a slave. R

, ( : Slnce he assuredly wants to remain master, the only course Lot

’

open to him in regard to Esther is to déstroy her feelings of

. . euperlonty and masterfulness. Therefore, \\uthout admitlng to o

- ~

' hlmseL_matjstheLmum_have—aay

‘him other than a s)inner 'in need of a noble teachxng, Fenx

{ . -

tells R r, " I want you to change. of course I am a brute

i : . . .

< - ) to say so. I ought to, say you are, perfect. Another man T .

;zould, perhaps. But I say, I want you to ch‘ange."(le) SR
| ' N ’

AL . He is conv1nced that he is speaking on the level of mral

) imperatives, and-in large part he.is. Bowever; there exista

also a dlmensmn relatlng to- the power sttuggle which exista

.

ta | L{n lus uundf as a function of sex. oo - Cn

The complexity of Geotge Eliot’'s att presantp t.hese S

dual 1mperat1ves in i.nterrelated inaeparublenesa, 'The T {: :

v -



Y
s s 'mére conscious, and mor¢ courageous. 'But even by the end ° )
TN < et L ‘ e i
N ~ of Chapter 10 in wh}ch Felix scolds her, other changes are’
. .‘: evident as well.,"Thér as a strange contradiction of ' \\\.

S - 'impurees in her mind i¥f“those first moments. She could not

A . Q N .

e 0 . . '
A bear that Felix should not respect her, yet she could not

+ bear that he should see her‘bend before his denunciation:

S h . She revolted aga;nst hls assumptlon of superlorltyk yet sheﬁ.

1

RE félt herself in a new 'kind of subjection to hlm.“(213) The

A

AR

e
=

‘ \" author leaves no doubt‘that this SUb]eCthn 1s more than

EE
£ T

o

: ) ' that of a ainner bendzng before a noble nature. '.,.yet .

his indlgnant words were a trlbute to her. he thought she

yas worth more paings than the women of whom he took no notice."™
J .

R (213) Her épecﬁlations_at,thisicriéis_uander from the

LSS chtemplation of ‘her dwn moral lxmmtatlons to motives for N

)
e

' Felix's 1nterest. , L

-

- '

o)

LR But did he love her one little bit, and ; B
o was that the reason why he wanted her to : :
L change? Esther felt léss angry at that v
A ETEN "form of freedom; ‘though she was quite sure :
that she did not love him, and that she . P
. .5 could never ‘love anyone whog as 50 much of .
- X pedagbgue and a master cen o, .

C ‘. B - : L . (p. 21‘3) ' \\\
: Felix‘s mmatery is.well documented, both dramatically - )

N ! f *
T and in the opinténs of other characters. Mrs. Holt .
*\!:i:, ‘ “informs. Hr Lyon,'” ME. Lyon, he's masterful beyond

avexything..;?(136) and this judgment holds true for the

‘ entlge.noval,




n -+ +y . Before Esther ‘sees JFelix, again she is introduced e KR
Harold Transome, who pomes to Malthouse Yard to d;scus

L

. ‘\ the electlon wrth Mr Lyon.' Harold is as much dominated by

mastery as Fellxq To thlS point his sexual att:.t,udes dre

-

. descrj,bed 501e1y in terms of hls'mother. Harold's ":.. busy

thdughts were imperieusly def:ermined by habits which had no

b

§ .
réference to any woman's feellngs."(93) T l e

«

T

L:Lke Felix 'he has ‘strong feelmgs and op:mions tegar/d;ng
4 " o

the dlsagreeableneagjof marriage. "Would you have had me

&

walt for a' c¢nsumpt1ve lackadalsical Enghsh woman,’ who

‘

would have hung all her relatlons around my neck? 1 hate

English ines; t¢hey want to give theu: opir;ion about
ot

. everythmg. ~They ‘interfere with a man's life. I shall not

. smarry again."(94) He is "...fond of mastery, and goodnatured
enough to wish that’ everyone about him L\euld like 'his .
mastery,"(111) and vxews this world. as a functi.on of thet
mastery; "Jermyn manages the estate badly, the/n. -That will npt,

last under my . reign S " (95) Harold l:-ke Felix, beueves\

i3

that women interfere with a man's life, but where Pelix see& F

them as a curse' and feelythat ‘men can't help loving

them', Haroldmat this point, doés not consider t.h‘eir power

. to be very great. "Harold '.lfrahsoma regarded women as alight
things, but he was fond of s;ight thi.nga in’ the intervals of
business; and he held it Smong the chief artq ut his life

to keep these pleasant diversionc within auch bcndc thai;
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Esther is as conscious of Harold's admiration of her

- ’ ‘ . L:?
appearance and manner as she is unconscious of Felix's. e N

Harold is cOn'sciQus o this too, and does not,like Felix, . . &
channel it into hostile and sadistic deéire;. Although :g
there is no-indication that Harold thinks agaln of Esther,~ ¢ f
unt:Ll she is named as heiress to the Transome estate, he ::4

k

4s in her thoughts, and the desire vto see him agin is‘pne’ .

»
f

ra . el

TS

'qt“ the "Two inconsistent mot:?.ves," which "urged hex" o ,
watch the speeches :-preceeding the :e‘lection'. ) Ther other ‘ o '
motive is Felix; not the desire to see him, but, she tells ‘ K
herself, to "try to learn ;the sec’r_.:et of this ardour" tqwa_rd°s
. larger social life. Nonethele_ss she is 'sor'ry'v that circum-
' stances prevent“ her from sseeing him. _He is much imher .

thoughts as well and s‘he wiJshes. to see hin}A a;.g'ain to indicate Lo
to hi@; that she ‘is not ungenerous asnd redeem héreelf somewhat '
in his eyes. As it becomes clear to Esther that Felix is o
avoiding calling at Malthm:se Yar':d while she is at hdme, she :

feels it must be because of his feelings toward her.. She has : = °

been gr*tly affected by his scolding and. agsumes that he

has also. Her desire to see him overcomes her pride and she

.
» N .

calls At Mrs.ncﬁlt's house.

Du(:ihg this visit she exhibits new characteristics

-

. indicative of /the change taking place.within her. “Esther's. . 3

VS

expression wqé; appealing and timid, as it had never been beforé - .

. . | ' v




in Felix's presence ...It seemedlté\" her ’a‘s if her inferiority

. . ) . . »
to Felix made a great gulf between them. She could not at '
! ¥ 4 \\ :

once rally her pri'.de and‘self-cox'mnand eels '?gor.Esther was

quite heipless. The mortification which had come like a
'bruise «.. Was tt;ere e‘yer more awiward speaking? - or any o
behavior less like that ofvthe graceful, selffposséssed hiss
iyon...“(izl-Z) The change, in its early stageg,disp1§§s the
loss of pride, self-command‘, gracefulness and self-possession,’
.and the acquisition 6f appedl, timidity, inferiority, mort-

ification, helplessness and awkwardnéss. . Felix is "deeply

touched by this manifestgtion of her better qua'lities...'(327)
o and for the first time allows physical contact to take place’
by grasping both of her hands in one of his. Be dlsplays new

e

characterlstlcs durmg this scene also. "His eyes had an.
expressxoh of sadness in them, quite new to her."(322)( ue .
speaks of Job Tudge and "The exquis;te goodness J.mplled in

. these words oé Felix imp,ressed Esther the more, because in

-
-

hex hear:l.ng his talk had usually been punqent and denunczatory.
(3\24) 'Ijhls chapter insists on the dinfluence that Felix has

on Esther and reaffirms her lack of influence on him'. "He ‘had *

thought a great deal of Esther withia mixture of strong
dls‘approval and strong liking, which both together made a )
, feellng the reverse of . indifference: but ‘he wes not q?:mg
to let her have any 1nfluence on his life.” (327’) In this ’
scene alao. Mrs. holt reminde Esther and - the reader that-

"there is nobody elge master where he is .. "‘(32()




" L T e .
The Chﬁhge -19 Egther. i§ progresgive, -in terms of both ) 9 !

.. ' moral and feminine characteristibs. Géo'rge EXiot next’

presents Esther and’ Felxx fogether at the scene of Mr.

- aLyon 8 debate. . 3

LS

[ - .

“

. ‘She looked unusually charming today, from the?
very fact that she was not vividly conscious ,
’ - _+of anything but of. having a mind neat her that g
- . asked her to be something better than she e
’ . actually was. The consciousnéss of her .own '
. . superiority amongst the people around her was :
. ' N superseded, and even a few brief weeks had -
. .o N . given-a softened expression to her eyes, a .
i . © more femnlmgbeseechingness/and self doubt to
- .- her manners. ' :
: \ _ . Lo (p.338) ]

- Felix responds to the change by being 'more disposed ‘to
listen 1ndulgently to whab she had to say, and less blind

to her looks and movements.“ (338) Indeed, when Esther

—

and Felix walk out tpgether several chapters later,’ Fellx
N * s ) %
Eoc e actually comments on her beauty, and for the €First time . g

contemplates a different concept of woman, though he makes

clear to Esther t!iqt the imagie he presents of this special ’

woman is primarily theoretiea;. "I wondezr,' he went on,

still lLooking_ at her, ‘whetRer the subtl;e measuring of forces
| . wikll ever come to lﬁeasui:e ‘the force there weule be in
one beautiful woman whose mind was as noble as her face
. - beautiful - who made a man's pass:.on for her rush in one ’ Y
‘current uith hthe great aims of his 1i£e. " (364) This
S chapter, 27, is primarily sighificant in moral meaping. Lo iy
. . ium o

S0 - . Felix speaks of his visions that gujde him toward

3 .- s - , X - . E

‘
- - -
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- .- '-qe‘ are saved by making the futuré present to oursélves,"”
. - [ - ’ R

(365) and wishes for Esther” a “good strong terrible -

(2 -
L A

“vision" that conld ‘save her from the ch'.arm of "sone of ©
your atta—of-ros; fasc1nat10n."(366) This’ant':icipa;:es’ .
) Esther Sy ;ec151on bo reJeqt the Transome estate, whigh she ’ O
\ o 3 does undex; the «mnfluence of' a vis:.on mspue& by Mrs.
lf . | - Transome ‘s suffermg (5977 T o ' ‘, ’ “SL\,,;
| _ ) . In‘ thls sceﬁe Felix d:.splays to’ er his moral : .' ol
\ ) v1‘s:uon, and she dxsplays to hin he:d: }(mbral ‘grt‘)%th They ' h;‘
' ' wal_k home arm in arm, and in outli;nihq their thoughts. . 5

a .+ Eliot again reveals their dlffering pex:o‘eptmns of the
e U G ] ‘

: changes in the;u: situation, not only in, persona\fﬁsg\ﬁ/"

.

‘r
’

. ' 'but also in terms of their sex roles. . AN

’

’ .

Felix was struggling as a firm man; strugg fe o
with a temptation, seeing beyond :I.té a et
disbelieving it lying promise. Esther . ' , SR
. was struggling as a woman.struggles ‘with the
. : yearning for some expression of lové, and with . o \ o
. " - vekation under that subjection to a ygar:ning -~ . o
: . whl n 1s not llkely t:m be satxsfied LT e

. - . | . . (p.368)
’ Th“e use of language in this ,de'scr,i.peion él:ea'tly %\invites‘ o
: . L companson and 1ndicates the giiffe:ing vision‘& of men
s ; . and women in regard to each other. men-see’ women a8 thinqs,
temptatxons to be strnggled against: and woman m men vith
", - yearn.mg to be loved and must. struggle against thait yea:ning
whxch is prompted by t:heir own des:lre, not agai.nst

men who inSpn:e it. , a Q f"";‘

A N Vs

* Ty ghe:.r next drdna!:.ized mtmg,,poeh t

Felix realz.ze that their tulwingr ’fot



.

»

more_,ir'\tense. - However, their reactions to this remain’
e . . = . i

very much theé ‘s"amé. R . S
. It was in real;ty a little heaven to her that P
!  Felix was there, but she saw beyond it - saw .
'/ : that by-and-by he would be gone, and that they - . . °
. should be father on their way, not towardmeeting '~ . .

but parting.” His will was impregnable. He was .
a rock, and she no more to him than the Whlte ' ,
c:l.ingx,ng mist cloud. T ,

(p-417) . alx

B

PPN

-
»

*-'{ _However;' Esther misjudges -her effect on” Felix. Wanting.

-

'
o 4

het ' to understand the magnitude of his reYjection of her,. -
. . (n . v, -
he} begins to explain his choice but finds himself unab.l% - )
oo C - ) S - ‘ ‘ .
to\continue.° "This breaking-off in speech was something \

:
.
:
3

+

. c e
T T i

'

quite 'new‘ in Felix. For the first time he had lost his - | 2
self-pgsgessionﬂ', and turned his eyes away -2 Esthexg,' like S _5_’ \t’é
a woman "as she ‘wa's’- a woman iraiting for love, never able '
to ask for-it - had her joy in .these si;ns of lzer pover. ,."’ o f,
" (418) ‘.;I;his-'is:. the exLent of Esther's péwer, and marks one ' ‘

’ . . - g
-of ‘the two times that Feiix loses his self-posseéssion in ' - ¥

- .

ﬁer’presence. In this scene Bsthet responds with “deep yet e
timid earnestness. and’ chxld-like dependent sorrow.” \. v ;
' She desired to be worthy of what she reverenced in Fellx,. s ’{
but the inevitable remmciation was t':oo dxff;cult..~ She saw . i:"

Pt

herself wandering through the future weak and forsaken. - ‘
W~ o, T ‘ R

! e

Esther has changed considerably by tlu,Z time. Horally -

he hal internglized many of the values I-‘eh.x expounds. - ‘ o

-~ ¢

f - cgml thhu ars givsn dt‘mti,c. o\re;'acity primax;’ily in situations P




o ‘ “
Is} v

P

. relatlng to her relations with Mr Lyon,' . If Felix is
2 (‘ > -

- the model of George Eliot" S*mo‘ral person,; -i.t wou;Ld seem R

[N

1 " ‘ ‘ g .* ' -

L‘ o appropnate that the ,acquis:.t:.@. of llke moral values would
L ' & 2
engender §trength and mastery. . However, Estherx's mora.l

growth does- not make her stronger; she feels hergelf to
’ * * *

“-pe weakened, and to .be’dependent on Felix. . Ker‘meﬁkne.sa -
. ,
., is clearly ‘a function of the change wrought by Felix, but

- 'i,t’\would be ihcl‘:nsistent with George Eliot's .morgl lesson .
£ to S‘JPPOS:%'that weakness is an attribute of femininity. K - "X
‘ The a:dii;«fering reacizzions of Esther and HRlix to the sc'% R

E . described “above reinfercea this’ concept. ;

. . e Yy B
2 . . She heard the doors close bekind him and / o ol
gl o felt free to be miserable:. She 'cried bitterly. REER
' ) . I£ she might have married Pelix Hold, she could
.+, have'been a good woman. She.flt no trust that
g ‘ she could ever.be good without him...And Felix
' . . ¥ wishe eptto know that her love was dear to
‘ hlm as the\ beloved dead are, He felt that ' -
) y would ruin each . .
nged for ‘her to S
always apart from R
8y preference... R
L (§.4‘19) : :

The  fact that Fel:Lx s chorce is temmciation. not an L

-

.lives. But he had |
lly that his will to
renunciatién, not an

o

:

@ ) easy preference sxmply underli.nes his strength, whieh

for Pelj,x is an affect of mor 1ity., His strength and

this chapter. :‘...and Feiix felt. for Eathet': putn as «the "\ :
sttong soldier, who can march on hunger,i.ng vithunt"tcu



c ’ ¢

o - Even in this image'of,two soldiers engaged in the same
x . o . ) .
o ‘ battle the concept of weakness is associated with

.- . . feminine characteristics.

» 3 ) ‘ :

In the following chapter, Felix becomes involved .in the y
. % ‘ ) o
-ngnfortunate riot scene and is jailed. Esther sees him

.- only twice before their reunion at -the conclu31on of the '
. tﬁiial, once at a, brxef meqtlng at the ‘jailhouse before hlS

1 and once at the trial xtsqlf_where she speaks in his

defence. In.the interim the estate circumstances come
- ¢

o 4

. to fruition and, recogn{zed by Harold and Mrs. Transome

. - -
* ~ " ' . L

as the legitimate claimant to the Transome estate, Esther

IT ' is invited to Transome Court. This epxsode in the novel \\

7y

#: 7+ allows Esther hoth the final lessan ‘in’ her moral development

4 .
L T TR

» s
»

ard the test of her moral yijﬂes,ana ability to choose

renunciation. . o

. \
a

" Here. she is exposed to a rﬁai approximation of the

j f i Sl
FRIR T TTE PO 1.

) fantasy she has dreamed for herself, though;oo ‘ @ (f“

-~ .. In her daydreams ‘she had not ‘traced out the
means by which such a change cogld be brought
§ ) "+  about; in fact, the change had seemed impossible

. ' to her, except in her little private Utépia, was ﬁ" ' .
& filled with delightfnl results, indepenjent of

procesaea. ) . '
73) / ' N

. ‘ ' "~ (p.
Her fantasy is based in, "the. signs and luxuries of

. i . o
P O T AP VL SR Y Y e ¥ 4

. . 1adyhood. “(473) and at Transome cOurt she is surrounded by B

;i{']i these aigns .and lnxuties Nhich George Eliot systematlcally LY

‘o




develops as ‘symbols @f face N lusion and ben Age.' )
The plot suggests that Esther regards her acquisi 1on

of the ‘estate as a great hardship for the Transogles, and‘

, '~ that her greatest anxiety at this point is due to the

L1

'‘process' by which she attains her station. Her venetatiop'
of wealth a;xd station would make any indication of their

vﬁinerability a shock to her, and ithe shock.would be all

-‘ "':: 7 » . 'Y
the greater if she were the cause. . Her anxiety is logical

under the circumstances, but the exﬁbtion‘a]b development of
this point is quite weak (&s is the plot).. Mrs. Transome
. ' . 4

is clearly too preoccupied with her situation and the

impending clash between Jermyn and Harold to be, overly ,

concerned with problems of estate, and Haréld; once he is
aware that, 'f.. .the new clamant was a w%‘man - i{ young woman,
brought up under circumstances that would make. the fourth

of the Transome property geem to her an inmense fo:t\me.'? (451)
is ‘much reheved Calculating that, "Both the sex and social
condition were of the sort that ,lies open to many softening
mfluences,"(454) Harold ccintemplates 4 compmmisa which '
3eaw{es him feeling, satisfied with himself and H.ght-hearted. i

(455) The veracity of Esther's chaxacter dcvelopmnt 1om

much ground here; she manifests rélative]:y littla 1:‘<m¢=e::ui

over Felix's unpnsonment. quite suddenly leavns ut.l‘.;yon, . Sy

toward whom she has been steadily feel.im.! i’ﬂn dutiﬂ)t;

¢
AN ]
R




.. £ , o . o
- loving , and indicates that her greatest anxiety"is {he ‘
~possible dlsplacement of the Transomes. g -
3‘ The compromise considered by Harold is, ‘of cofirse,

. ~ marriage:
' ...Harold did not care to be married until -
., or unless smme surprising chance presented
X .o itself; and now that such chance had . :
. occurred to suggest manriege to him, he
would not admit to himself that he contem- ot
plated marrying Esther as a plan; he was

: only obliged to see that such an issue was o
: R - not inconceivable. - .

o e s

Zﬁx ) : (p.455

- -
5 r et

vl
ATl E

g
Tl Lt £ oo,

wat

. . Although Haiold does not admit to the planf he is clearly .

/(striving to secure Esther 8 affection. . ' \

Harold's general attitude toward women is much like
_Felix's. And, as it is Mim. Holt who consistently reminds - i

AR | the reader of Felix's love of méster&,bso Mrs. Transome

A

o , Yeveals Harold's in response to Denner's tommunication...

s 'But the ‘servants all say he's in love
R J Ct . with Miss Lyon.' - .
o _ ' I wish it were true, Denner,' said Mrs. '
- S . Transome, energeticall ' I wish he ‘were in
. ' love with her, so tha¥ she could master him, g
and make him do what she pleased.' ) ’ ,

‘ 'Then it is not true -~ what they say?’' \
'Not true that she will ever master him. -
, No woman ever will. He will make her fond of
. him, and afraid of him... . . '

' S . - " ‘pn 488)\ . -

' ‘

e dtffe:ences in attitude.beiween Felix and Harold are

- gubtle.

Felix fears that e woman might- master him and

2" . - .
distract him from his finer purpose; Harold 'instills fear
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‘that marriage 1d end the dispute concerning the estate

in (at least certain types of ) women. It'‘comes as no- L
surprise to the reader to 1earn that éarry s mothir was - T
a slave, or.thatqhe rought with him to England a dark-haired ‘ '
mistress. Having already established in fact rather than
in metaphor a master/slave relgtionshib with women, Harold Ty
does rot suffer from Felix's anxiety. “To be deeply in love rorT

was a catastrophe not likely to happen’' to him; but he was

readily amorous. No woman could makée him miserable, but

. < . .
A T S, RN g nm it N

he was sensitive to the presence of wogén. and kind to ’
them; " (497) Harold is drawn to Esther, "this bright woman who U;.
was not at-all to his preconceived taste." (502) The fact '{é

-2 I

. \
is a potent fdctor in Harold's admiration, and is insisted
-

upon by the verbal structiyes whenever Harold considers
Cooe . ‘) . ' ] .
the situation. T :

The courtship between Harold and Esther is not particularly

¢

pa551onate.' Harold is very conscxous qf the business-like . "“
- & , * -.‘\‘
nature of the 31tuat10n,,and is careful to catﬁulate the - » . ..

probablé gffécq of ény of his ac;tions relating to Esfher.
Esther has already declared her love.fof'Fglix and has already
modified many of her values conﬁprning love, wealth and
marrlage. Harold, in hiQ‘perception of Esther, recognizes

a certaln reticence, which when v1ewed*in the light of the :t?”

at

femlnlne 1mperat1ve he can not fully account, for.c R RN

.
et

N
R ) . o e Ty
a . N : h . . o
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| , There was something about Esther that

R : he did not-altogether understand. She »

N ‘ was clearly a woman that could be

; 4 -7 governed; she was too charming-for him AN oo

" A to fear that she would ever be obstinate

| ' or interfering. Yet there was a lightning

. that shot out of her now and then, which
seemed the sign of a dangerous judgment; 3
as if she inwardly saw something more 3

- ' admirahle ‘than Harold Transome. Now, to ) : -5

be perfectly charming, a woman should not “§

- [
Wwoe

’ see this.

" ( p.525)

. . .}

. Nonetheless, Harold is confident of his ability to win

Esther. '...hg'was one of thbse men who are'liable‘to

make. the greater mistakes about a particular woman's

feelings, because they pique themselves on a power of *
interpretation,derived'from much experience." (537) '.;.He o

5 Saw the effect he produced-on Esthet by the llght of his

‘3
o’ v

W opinions about women in general.'(577) : =
Esther is not- insensxble to Barold's suit, but sees
it from a double perspective, phrased as usual, in terms
of a power struggla. . 5 .. CoLe

. -

3

o . She felt pleased with hil( she was’.open to .
e the fallacious delight of being assured
that she had power over him to make him do
K : wvhat she ‘liked, and quite forgot the many
. ., impressions which had coavinced her that -
o7 .- Harold had a padded yoke ready for the neck ¢
< - of :I:fy -nn, woman and child that depended
on .

. (A 538)
At this point Esther is toying with the idea of power

. - s \

as she ia toying with the idaa of uealth.

The narrative,



* .
S

¢
©

. ] .
- framework 1§a§es li&glsifgubt of her cﬂbice;r It is

intimated i% Chapter 21 in a descripfion of he; ther.

»

"Annette Ledru was her name. She was of a good family,
and they had made ué a fine match for her.But_she was one "\

§ of your meek little diablesses, who have a will of their S
u :

r

own once in their lives <« the will to choose”their~qyn

master." (314) Esther makes her choice on these grounds:
. ) LI R
N More than all there was this test; she R A
+ . herself had no sense of inferiority.and T CoEe e
just subjection when she was: with Harold g :
Transome; there were even points in him e
for which she felt a touch, not of angry, ) . .
but of playful scorn; \whereas with Felix ‘ S
& she had always a sense of dependence and &
possible ilgzmination. ‘ :
. , ,(9-523) ) ) . T

+» In spite of the separatxon and changed circumstances.
Felix's effect on Esqher has\not diminished. As she vuits _
for her brief 1nterV1ew'w1th him before the trial, *She - ‘~if

had lost complete consciousness of eyerything except that '

she was going to see Felix. . She trembled. (554) In thiéJ;JSH
interview Felix reaffirms his higher purpose to her and ' .ff§i
"1nnocent1y refers o the probabxlity of her marrtagu to

> Harold, wh;ch makeés Esther 'ndserablel. At the conclunian
°

’ of the 1nterv1ew Felix calls hqr, uitb an entteating cry.

and she went toward him with tlie

4&" *

i : . @ T
child towards its prot-.ector."(ssa athax regaina enquqh,.\‘
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L ) on the men who hear her. George Eliot explains the nature

r%;’ . . . of the impact& .- 3 K [ . . -

L4

-~
LY -
IR ORTE A

When a woman feels purely and nobly, that

o . . ardour of hers which breaks through formulas

s . too rigorously urged on m Y dally .practical

" ' T needs, makes one of’ her mo precious influences;

‘f : _— she is the added impulser that shatters the :
/ ' stiffening crust of cautiouf experience. Her - ° : '

(/) ' inspired ignorance gives ‘a SUbllgz y %o actions

“ 3 Y‘
e Al

) so incongruously simple, that otherwige they
) ' would make men smile. v : ‘ . .

At o, Y.

’ . - ' . ( p.571)

Esther' is. to some extent successful in her aim. Using the .

only ‘tools within her feminine me%ns, that is, her érd&ﬁf

4

.and inspired ignorance, she promotes a positive effect on

‘the men with power, primarili it wouldappear from the

® linguistic structure, due to t

e e e

situation.. . ( ) _ . 5

] ’

- : Ihe three men in that assembly” who knew her |
o .’ ~best - even her father and Felix Holt -
L "felt a thrill of |surprise mingling with their
wE 0 admiration, This|\ bright, delidate, beautiful-
o VP - :shaped thing that\seemed most like a toy or .

ngruity of the -~ .

A  £1‘.‘ ‘ornament~ some hani had touched the chords, . '
o ' ' and there came forth music that brought tears. - ‘
J,'-," )\" "-", ° ) , -" ""I: ~ R 3 ' s . ° s ( p' 573)

It #eems somewhat ludicrous that these men, especially
Palix and Mxxhyon. could 8ti§\ think of Esther as a 'thlng
‘\Qtoy'fand an 'orname%t' after kapwing her so well and
woxking for her moral and sp;ritual development so

[

iqasidupusly. Howaver. Esther 8. 1mpact stxrs the gentlemen ‘

',nhoqma aftér the trial to exert themselves on Felix' 8.
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> . * s
.~ \

, behalf. She is considered, " A fine girl! someth}ng of s

\

. . . the thoroughb?ed 1R\the look of her," and elicits’ reactxons : o
> LY

such’ as, “That girl made me cry ...She's a modest, brave, .

o

' beautiful woman. I'd ride a séeeplechase, old as I anm, to

gratify her feelings."(576) Her influence, though not of . ]

a particularly enviablg kind, has had the desired effect,.

N . . w
[ T

* . and Felix is released by special pardon after a short 4
s . 29 . ‘ 7 ’ ' » ~.~"
) internment. . . - C L
. : -t
In the interim Esther has made her choice to renounce ' 2 A

. oo . .
‘both Harold and all claims on the gstate. This decision o o

is basically 'a function of the moral dimension of the novel,

- which has allowed Esther the ability to perceive ‘the 'silken L E

bondage' and 'well cushloned despair’' of such a 1§fe. Her’

W ASTIIATRS oae ee
X,

7 7 sensitivity to others, which has expanded as a result of her ' g:?

e

moral growth, allows her to perceive Mrs. Transome not only

as a lady, but as a woman who is suffering from some great : -

N
¢

¥

%
W,
5
L

i
i
3

i ' unhapplness, in splte of the material comforts that in ‘iﬁ

g‘ . ' Esther s, fantasy were the requirements ‘of happiness. She o _l?:

%1 \ 3 sees Mrs. Transome at the height of her despair, and the (. =
K image leads her to a firm resolution coneerning the values |

- she desires as the foundétion of her life. ! - ;ifé

Esther found it diffiult to speak. The B

§ dimly-suggested tragedy of this woman's ' ce s e
T " _ . . 'life, the dreary waste of years.emptyof - ./. =~ = =i
g, o __— © sweet trust and affection, afflicted her ST e R
ST even to horror, It seemed to hava come L




te { ’ LN N s

_ ©  as a lst vision to urgé\he\iowards the
o 8 L "+ life where the draughts of joy sprang ,

-from the unchanging founta:.ns of reVerence
and devout love.,

4

: o | - i (p.597)

. "+ Esther and Felix are reunited in the final chapter {

- of ‘the no;renl. in which Esther ‘conVJ.nces Felix of her

i " moral stature by her renunciation of we.;lth, and S
ﬂ - ‘ ‘ ,drauiatipally“ reaffirms the feminine im;;erative. |

‘Bgthdr said all this in a.playful tone, .
but. she ended with a grave look of rappeal- .
ing Bubmission - 0
'I ean - 1if you approve." I wish to do , '
" what-you think it will be right to do.'
*I am weak - my husband must be greater
. and nobler than I am.' .

= " (pp.602-3)

| . . ‘ & _ e

‘ .
¢ Esther has changed considerably in the course of.

" the novel, and this-change is ysually perceived in its

moral dimension. TBngrnard Paris calls the 'unregenerate

Bsther' a, "...vain, petty, and self-satisfxed, wom:-.m.5

. She had, in fact all the attributes: that I-‘elix detested '

_“ as charac.tqriatics of a fine lady. George Eliot described »

N L] * -
her as: . ' 1

L ...alj.ve to the £

st shades of manner, to

lments and colors,. textures and behaviour, o
_ by which &he aecteél condemned or sanctioned ) S

\ ~ 7 TN )
. ‘Paris, Experiments in' Life, p. 229.



-

. all thifgs “and persons.. And-she was wel].
© satisfied with herself for her fastidious - :
- -taste, never doubting that hers‘uwas the ) i
h:n.ghest standard o K ) C o

-

-_o7 < o . E . Kp’.’lss) I

| Clearly &Esther had to change in order to dain the' largex:
l} R
orgam.c, social vision that George Eliot presents as- o

. : the hlghest deVelopment of a moral nature. Joan Benne?:t

-~

' describes the change. "Esther, who is a charming and * .

t »

mtelllgent, but unconscxously selfish girl at the beg}nning

of the book, develops /selflessness and courage under the

s

influence of the r1ght choice, towards which she is

gradually movi“ng throughout the story. “6 She has, indeed,.

- 3

developed these qualities as part: of  the’ moral consciousness .

whlch Fe11x instills ;.n her. But she has developed other (’; B
: - e
character:.stmcs és well.. She has become appeaung and
, el ~
. submissive, childlike, dependent and weak. She is conucj.oun- Lol

-

of feelings of inferidrity and subjection. It 18 thia syndrc-t

which comprises the feminine imperativa. ‘In the. case of ;5_‘ i ":.f

‘.
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. ' . It would be unfair, however, to suggest that Felix

-
s

) ‘o
does not change in the course of the novel. That he

| marries at the conclusion, after swearing that he will

” T et

A never marry at the beginhi’i(\g, indicates a significant s

~

/~ transformation. It could -even be inferred that Felix

modifies his opinions concerning women, and by the conclusi)on

sees them as capable of both attaining a moral nature

-

themselves, and of helping rather )than hindering ‘the moral

lives of men with whom they associate. But this inference

must comg from the fact of his marriége; there is nothing in

t

\ . ‘the languag® that he uses ox:(,’tn the authorial descriptions

©
R of his thoughts that indicate ‘[any change in _his attitudes.

wo-o, . By the end of the novel he no llonger states his negative +°

= ) - atti.tudqg,’ but neither does he state any positive opinions

N —

o ' concerning women. His"transformatiopn® is relatively undociumented

v eryd g bl e VRS S T e :' > -
- exgd 4 e a0 P S h TN = 6T Nt et

o . . in conpfarison with  Esther's. It is quite clear that he does,
' change, since he does marry, but the novel offers [little
information regarding the moment of change, the cause of

. ' i:hanga or the type of change. Bathér's "transformation" is

i well docu!nented in ‘these -regards. A Descriptions such a§ the %
,,\ following, clearly stating cause. and effect, abound. in the
X novel. ‘ A - y . - ) : "5

. " But he wanted her to change. For the first
- " time in her life Esther felt herself seriously
shaken in her self-contentment. She knew there
was a mind to which she appeared trivial, narrow
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I s . . o
4 : . 5

‘ , . i sel £ish. | Every word Felik had said to her Coe
3 seemed to have burnt itself 'into her memory. ° . \

N , ‘ - ) (Pp.213-14)
This txpe of descrlptlon is totally lacklng in reference L

' ’ to Felix. ‘ . J

- et : .
; David R. Carroll sug ests t:hat Felix's "transformation®,

. oy development, occurs imultaneously'in two spheres", . - ﬂ"

< ~

personal and pollt:lcal. ’ .

’ I
-

At the center of Felix Holt is the titular
\ i \ hero engaged in a private and public relation-
. ship. He is txying to reform both Esther ‘and
. ‘ . the working class. He sees the two roles as o
o ' . ' being quite separate and incompatible, and his j
: v development through the novel is from his intial '
©oo ' : scorn of her and of women in generxal, as being
L . . obstructive to his larger aims, to his final
5 y realization that his relationghip with her is .
R ' \ inseparable, from those aims of social reform.-
- .~ — . At the end of the novel, Felxx achieves a.more . S
o mature political outlook.,simultaneously with -
4 hls marriage to Esther. ' \ ;

:
.

o

i

,

. ‘ Carroll's pomts are well taken. Howev)er. even he does not

1. .

exphcat the ways dn wh:.ch thi.s development is effected y

. ' He dlscusses a mnnber of flaws in B‘elix's character and Y

illustrates how; these lead to his paré as mb-leader in .

the el uon xiot and the acci.dental death of Constahla ‘l‘ucker. ¢

- and that Pelix, on his release from prison}vappegs changed.

He attempts to relate this to Felix' attitm‘mard

1}

. women by drawing a number of ra‘the'r‘ questionablﬂ ﬁ“}lﬁlﬂ }
v between Esther and Trelg Magna (\'hh‘-h he : Wﬂ‘

t

~ Ehot) . In all, his general stateuent ofs.

. S ' 'f
7 :
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more acceptable than hI® attempt to demonstrate it. Where,

w2 .  for example, does the ‘final realization' with which he

cref;jp Felix occur? a h
rt of Carroll's difficulty, and that of anyone else .

. JTQ\ © ' who attempts to trace Felix's éevelopment, is the total

i e  ‘ lack of consciousﬁess in Felix concerning his own feelings.

%jA} g ) Just as he clcaks his initial attractlonato Esther under

! an 1ntens1ty of moral xndignatlon, so he consc1ously J
%‘ . ‘~ negates his grow1ng love. Even in chelr brief meeting at . ] ‘f

the jailhousé, their last contact before the‘concluding

chapter when somehow they reach an- ungerstandlng, Fe11x

s : reéuses to consciously consider his own’ feeilngs for 'Esther. .
- " One thought(%ﬁ’the mind of Felix was, . )
2 that Esther was sure to marry Harold ° - - :
. Transome. Men readily believe these
. « things of the women who love them. But
fo. e ‘he could not allude to tHe marriage more’
«  directly. e was afraid of this destiny
) for her, without having any very distinct
e . - knowledge by"'which to justify his fear to
Co- . the mind of another: It did not satisfy “\\\
' ' “him that Esthier should marry Harold Transome.

“(p. 557)

B L ’ ’ - -
T Of course, it is not necessary that a character be self-

N conscious. But even 1@ dramatic terms Felix gives 11tt1e
indication of his feelings. while Esther pales and
blnshea, cries and trembles, Felix only ratlonallzes.
"It did not utisfy him that Esther should marry Harold
_Transcne. 'bnt it ‘aid- not nake “him jealous or despondent

‘fither., When he reappears gt Malthouse Yard after his
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.

imprisonment, assumlng that Esther is still at Transome X

‘ 3 Court, still w1th jP;old, and stllljplannxng ‘to marry him,

e e \he As as cheerful as ever. Perhaps this is meant as an .
1

indlcahlon of his strength of character. The fact ?hat -

Fellx 11tera11y dlsappears ‘for the latterxr third of the . s

- - noval does not make his 'development' any easier to -
y
|
?

o : s

, trace, either in political or personal terms. T
a )' , It is necessary in terms of nprrative‘structure that .

Felix change his conceptions, perceptions and behavior

. toward women, and especially Esther. That he@%?es is

« o 3

equally clear, also in terms of narrative structure. But

the nature of this change, the’specific attributes and

characteristics which comprise a 'correct' attitude f?r

a man toward a woman in.a moral relationship, is given:

little (or no) development. Felix, from the

r e,

'socialized' in the larger moral sense.

His eldtionship

to SOClety is certainly heither eonventional nor traditional.

/but in most respects it representsa nodel of sobialization

superior, or hore: evolved, than the .relationshigs enjoyed_'

" by most other characters. However, his attitude toward -

v & ’ o

mattiage“'is anti-social inieithgr sensh.w Both'the mainténa

aice and evolutmn of society depend on 1egitimate auccessiom

through geqeration. Thereforef 1n terms of socialiaation.

) { ,
© Pelix must change his attitude toward marriage. and ‘Fs-ﬁjf

¢



. . conisequently ' t:oward at least one _woman. It is an external, ‘
. rather than internal t\ecessity which requn:es correction,
A and his -'development' reflects this in that he changes

| external y but without any discernit‘:l: rodifications of

his internal valués. : : *

.
. . And so, from his initial contempt for all women, Felix

moves to a theoretical conception of an exceptional woman,

3 ., and ’finally' to the perception of Esther as an &eptional

. - . & .

woman. The theoretical' image he presents has already been
. < - ?

- quoted. It was inspired by his recognition of Esther's

[ ' . 'beauty. a?f posits the *‘force' there would be in the combin-

* at,'lon of a noble mind agxd a beautiful face. Beauty has

€ .been presented throughout the novél as a commodity, a power,

- " and a temptation. For a woman, nobility is not enough;

| she still must -present a beautiful appearanée. But this )

' ' beau:t.y is a poawer wﬁi’chmust' either congqueéd or be subdued.
Thus, in ordei:fﬁtg be ti.\e ideal woman Felix envisions, Esther
must acgﬁire notyonly’ .a noble mind, but also a sense of

) aubjeét::ion. The noble mind is a function of moral ‘values

and operates similarly for lmen and for women. The sense

of suﬁiection is an ’aéjnnct‘ of moral values, but operates
ief.: o | différently for men and’ for women. When Felix 1éams to
OO . . submit to the larger forces ‘of soc:.ety and an uncanng
SR nniverae. Esther learns to submit to Felix.
Thlu ia destcribed for Esther as a "sense of inferiority
. L and :N:t. subjection. of "dependence and possible illumination."

" ‘Felix has no_feelings of inferiority or dependence towards
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Esther, or for an&one else. But the focus 4./;113 '
description falls on the word 'just'. Esther s - N,
subjection is 'just' because‘Felix is more. noble than

- she at this point,which Harold is not. Esther's sentiments

4

in this passage echo Magg:.e 8 statement to Tom, " So
« I will submit to what I acknowledqe and feel. to be r’ight. 8 '

Although Esther's moral growth is as yet unfulfi}]:ed in

1

terms of the novel, her association with Felix has

sensitized her to recognize. her own moral feelings’.' These
feelings conflict with her previous values which would

have favoured ilarold as a potential hﬁsband. When E*.her
judges Harold and Felix in terms of right feelmgs' instead
of her previoug ' little code ' of ! .scents and colors. textmres
end behavior',sz

he realizes that Felix deserves her love

‘By the end of the novel,

and submission and Harold doeg not.

however,Esther has presumably attained the same stature as

Felix. George Eliot stresses the fact tffa}: at the nonent
of her great moral choice Esther has no certainty that: relix

will marry her, and renounces her worldly goods from a -

disinterested moral standpoint. It is essentiilly thei‘

same choice that Felix made, though mat.esiauy Bsthet'c L T
gnitude, and, in noral. t-m.'

renunciation was of greater

i . would seem to indicate an al: level of nobilit.y.b ’But

the conclusion of the novel doe: not: ofter any iudigttimvvﬁ»: B

’{he Mill on the Floss, | p. 365, -
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“equality; Esther continues to exercise her new feminine

. values, and to submit to Felix as her superlor, appealingly

%: ) and timidly. The implzcations here seem to be that a woman

is incapable of_achieyingtthémsame degree of moral nobleness .
possible for a man; that her 'force' depends not ohly on. a

O ~ noble mind, but also on her physicelibeeuty; and the

;3 Q& ‘characteristics of a moral nature vary depending upon gender.
gf~- In the story Sf Esther Lyon and her relationship to

e her aociery, George Eliot presents a very different

Ty
a

) _ ,
. , \pegfggptive than that presented /in the story of Maggie

A ‘ Tulliver. Esther does not rebel against any of. the social
restrictions or limitationsg specific to women; her géx functions

5\' “ as a disability primarily in that she cannot achié@e the same
L degree of nob;lity available to Felix and must placé herself in -

Asubjection to him. She doesn't feel this to be dlsabl;ng,
@{: *  however, and willingly accebte her position. But Esther is

<not,the only wyman in the novel to receive extended dedé%opment
o .
and\aany of the themes concerning women and society treated K

#

in The Mill ggﬂthe Floss, appear in Felix Holt in the parts

e dea;ing with Mrs. Transome. These will be diseussed in the

o N ‘ﬁ*‘i
next chapter. )
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F. R. Leavis comments, in The Great Tradition, " TFe'lix

Holt is not one df the novels that cultivated persons

,-::""'.J.J‘
N

A

are suppdsed to have read, and, if read at all, it is hardly
ever mentiongd. so that there is reason for saying that one
of the finest things in fiction is virtually unknown."!

This judgeinént is passed in spite of a number of criticisms

‘relating to the main theme and plot of the novel ... for 5

) . -\
example .Leavis says of Esther Lyon, " Esther, the beau
and &legant y;:ung lady . .. is interesting only in relation

to other feninlne studies of the author's, and to her

treatnent in genexal of fewinine charm." -2 For Leavis,

the 'fineness', of the novel results from George Eliot's

L)

treatllent of Mrs. ‘l'ransome. "...it.is in the part of Felix
aolt deali.ng with Mrs. Transome that George Ehbt becomes’

one of the great creative artists." »3 T

| ‘I‘ranaoﬁe's role in the novel is not one of

moral déveiopnént, but pf, moral 'co_n.setjuen;:es. Though she‘

is an older woman and has already adjusted to her society

~
L d

r
lmv‘s’ p' 7‘.

2:1%,, o ss.

M‘i LA ﬂ& 68.
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‘as much as she ever uﬁll‘. she is one of Geoige Eliot's
. A ' . g
most vocal characters concerning the position of women R R vi:

. v b
in Victorian society. Her voice is bitter, as is her ' -

life, and yet it speaks °'truth' from a certain perspective. ‘.

AP George Elivt reminds us throughout of the narrown%ﬁss of

) | her vision. ‘ R , ) B ) ( . )
L K ) Here she moved to and frg amongst the rose- ot L leE
(o coloured satin of chairs/and curtains - the’ s
o~ 7 great story of this world reduced for her oo '

- r. to the little tale of her own existence - ‘

. o - dull obscurlty everywhere, except where the
keen light fell on the narrow track of her - .
. own lot, wide only for a woman's anguish. . S

D : : (p-.438)

. She had never seen behind the canvas with
. which her life was hung.

(p.494)
r ) But ough her vision is narrow, it is seen.from an RS
en ly feminine perspective. Mrs. Transome is keenly = = -

e el
»
.

P
1

awar® of her own responsibility in the molding ‘of her

ARy

11fe, but she is also keenly aware of the way in which Ce

W A ’“f'm

the lmltatlons of being a woman restricted her power to ﬁnd

-

R

satisfaction or prevent further suffering. . She complains .-
to her maid, Denner, - what is the use of a woman's will? - .
1f she triesi she doesn't get n;, and she ceasss’ to be .
loved. God was cruel when he made women." (488) Cee G

Her story is- simple and common .

Forty years ago, when she came into- this
country, they said she was a pictup 3but
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her family was poor, and so she teook up

with a hatchet-faced fellow like Transome.

: - o (p-82)

’

. . ¢
Little is r&ealed about Mr.Transome's past:. At the time

of the narrative, " he was as poor, half-witted a fellov;) .

as you'd wish to’ see." (82)

- ’
2

A man nearer seventy than sixty ... His pale
P mild eyes, receeding lower jaw, and slight =
frame, could never hdve expressed much
. ) vigour, either bodily or mental; but he now
had the unevenness. of gait and feebleness
of gesture which tell of a past paralytic
seizure...But when Mrs. Transome appeared .
within the doorway, her husband paused in
his work and shrank like a timigd animal looked
at in a cage where flight is impossible.

‘ (p-88) . s,
Hg is also referred to as a "frighténed old man," and
* ."her imbecile husband." Mrs. Transome clearly d'espise,s

him. Théir eldest son, Durfey, " just such another as

-his father, only worse -~ a wild sort of half-natural, who ot
got into bad company,” has died prior to the narrative after
; qq(undexing what financial resources the estate retained from
{ ' .

' B . -

/f its history of law-suits. The second son, Harold, "this

hégt-loVaQ boyw." is of a different cast, which is no;:
‘ s\;rprising bfnee his natural parents arg/»rﬁ Transome‘ and
i the-.'l‘awy’ez' Matthéw Jermyn. Years ago Jérmyn and Mrs. . +
Trmsome. l"had seen no reason why they shoulad not :mdulge
: P their ‘passion and their vanity, and determine for themselves

: how thei: lives should be made delightful in spite of

/



narrowing life which used to. be the lot of poorer

-.‘.l

R I O Y L S PN - T 1‘3""“?"?? AL % '¥
PR IR ARG T e TR R TSR “??ﬁ&ggrma\ TR IR T
5 :
. , : "

.
. A

! * B 1
-3

~ . "

ﬁﬁalterable external conditions. The reasons had been ‘11‘

”

unfolding themselves gradually’ ever since...® (318) The ' -

T

relationship betweeﬁ’Jéfmyn, Mrs;Transome and Harol ‘ .
not explici;y revealed until chapter 47_:however. ;\:} .
language throughout is replé%E'wifh intimations.

. Joan Bennett points' out, "The reader first becomes ‘ 7
aware of Mrs Transome ag_a woman who 1s cruel, bitter ‘
and proud... As the :story of her past is gradually revealed ’;:> ;;
and the reader discovers how her character has been formed ‘
and hardened, she eli¢its his compassion, not because the 4
the author,ploads for it, but because the situation ?emandg'
it," 4 Mrs. Transome's'situation prior to theréveots of
the narrative are éiven only brief dqvglopment. We 4dre

told that, "For thirty years she had led the monotonous

gentry, who never went to town, and’ were probably not on
speaki}xg terms witl; two out of the Jive families whose
parks iay within the distance of a diiQe.'(104) She
rebsgled against th;s life by taking Jermyp as a lover gnd_

bearing his soﬁi whom she loved.'rhptuxously',- * She

:had1thought that .the posseaaion of this child would give

unity to her life, and make some gladness through the
changxng years that would grow up ae fruit out of these

early maternal caressgg,"(ﬁ?) But naxold btingl neither
!
4 )
Bennett, p. 154.
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unity nor gladness to ber life. - . Yl . ) ﬂix

It is a fact, perhaps kept a littde too
. much in the background, that mothers a .
- . \8elf larger than their maternity, and that
. when their sons have become taller than
, - themgelves, and are gone from them to
college or into the world, there are wide
) spaces. of their time which are not filled
o with praying-for their boys, reading old
e ~ letters, and envying yet blessing those who
. are attending to their shirt-buttons. Mrs. 5
-Transome was Eertainly nat oné of thos :
bland, adoring and gently tearful women. *
After sharing the common dream that when
‘a beautiful man-child was born to her,
. her cup of happiness would be full, she
. , had travelled through long years apart from
- ~ that thild tor find herself at last in the
o ____ presence of a son of whom she was afraid, ] :
~ ‘who was utterly unmanageable by her, and to g "
whose sentiments in any given case she’ >

possessgg‘no key. .
4 '
(p.198) ° ,\\

Her situation in. the narrative is to be caught up in the

4 (”; _ixony of a bitter feud between Jermyn and Harold. §¥§the .
beginning of the novel Mrs. Transome awaits Harold;sx ’
.. return after an absence of fifteen years, withboth joy
and trepidation. ' .
‘ Barold 13 the one person in her life for whom she still
feela ptido and love. : . 2

uld it be that now - when her h!;r was grey,

en sight had become cdne of the Say's .
fatiguaa. ‘when 'her young accomplishments seemed’
almnqt ludicrous,like the tone of her first

harpsichord and the words of the songs long
btuﬂnﬂﬁ‘with agé - -she was going to ‘

_~.amsured joy? - to feel that the doubt:ful‘\deeds

' of hexr 1ife were ‘Justified by the result, since
L ;.J;m-‘rmvidanco had smctioned s/them - to be
RS : . Ly




g Yooy "no longer tacxtly pitied by her heighbours -
’ ' £ for her lack of money, her imbecile husband - - _
her graceless eldest-born, and the lomdiness
T of her life; but to have at her side a rich,
clever, possxbly ‘a .tender, son?

(p.89)

Harold is, in his own way, all of these thit_xgs.‘ He is e T
wealthy and immedia;tely sets abput refurbishing the

estate. He is clever in that, ™ he had the energetic will

and muscle, the self-confidence, the quick ception, and

the narrow imagination which make what is admiringly ‘
~called the practical mind;{é(lSG) He is also, \,rithin .th‘e A .
; limits of his personality, t;nder. "ﬁarold, on his ‘side.‘ had | '
no wlsh oppose}to filial klnaness. but his bysy thoughts .

A\
were 1mpen.ously det ned by habits which had no reference :

to any woman's feelin

y."(93) Still, he thinks about his

-

mother with kindness.

.. i
, : Poor mother! I confess I should not like L e
Lot to be an elderly woman myself. One requires RS
a good deal of the purring cat: for that,"or - -
else of the loving. grandame. I wish she - . - R,
would take more\td little Harry. I supppse ° e 2

she has her suspicions about ‘the lad's. mother," A

.”and is as rigid in those matters as: in her RN

) , Toryism. However, I do what I can; it would
2 be difficult to say what there is wanting -
2 . to her .in the way of indulgence and luxux:y _“ Cen
L . - to make up for the old niggardly ufe. S T

- P DO

t

\,\_\ o ' (Po‘37)



‘ . would make thxs type of existence pleasant. She had that
quality wtuch fits with the male role, but not the female
role, masterfulness. "...she had been used’to rule in
virtue of acknowledged supegiority... Her part in life had «
.o ‘been that of the clever sinner, and she was equipped with the '
views, the reasons, and the habits which belonged to that
charactér; life would have little meaning for her if she
were to be gently thrust aside as a harmless elderly
woman. " (91) But that is precisely what Harold plans for
“her. ’ ‘ . .
g ‘Bravo, mother! said Harold, putting his
: : hand..on her shoulder. ‘'Ah, you've had to :
. : worry yourself about things. that don't pxoperly -
: belong to a woman - my father being weakly.
o - ‘ We've set’ all tha#¥ right. You shall have nothing
. .to do now but to be grandmamma on satin *cushions.' :
v o ‘Yom must excuse me from the satin cushions. \ «
__ \]' B ‘ That is a part of the old woman's duty I am
' prepated for. I am used to be chief bailif and 4

i o . to sit in the saddle two or three hours every
o . . day. °

\ - (.95) -
In this respect Mrs. Transome's situation is reinforced
l}y the situation of Mrs. Bolt. She1y since being left a

widow. had managed the patent medicine business her husband

. had left her while Felix, her only son, was away. Upon

< ’:1‘:‘3

his return he hnd put a stop to her occuption, not because 'f*.{ﬁ”i

'“‘ T he wanted to’ manage the business himself, but because ' %
B - he beliaved that it vas harmful and immoral. . In‘“spite v
T, e

x
SN . - ‘ . -

oo e M . ‘ * RN
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* ' of hig lofty motives, Mxs. Holt's comﬁlaint sounds

IS
.

simiYar to Mrs.’ Transome's.. , - -

'You'll excuse my going away, I know, -

- ’ . Miss Lyon. “But there Wwere the dumplings . "B

- ‘to see to, and what little I've got left :

- on my hands now, I like to do weéll...But -
when you'wve been used . doing things, S
they® ve been *taken away from you, it's .
: . f your hands had been cut off, and you SR
g fel..t the fingers as are of no use to you.'

) ' (p.323) * T
. Both women express lo's_s and resentment at bejing |
relieved of their activities by the return of their master- ° ‘
5-. ] ful sons. But Mrs: Holt, unlike Mrs. Transome, d‘ones(\—l\mave
. some things 't? do. She cleans 'a‘hoixse made particula‘r.‘.ljr' n -
dirty by Félix‘s young pupils: and cares for Job Trudge,

the orphaxi ,Fealix brought home. Mrs. Transome Has servants = ..

to do her cleani.ng, and she~d;i.-slikes 'and is disliked by;

\4

Harry, the young grandson Harold b;onght to her. She D

-

bl

11teraL1y has nothing to do. - - S

)l »

. In one sense at least H_rq. Ttansome'srdisabi'_lit:jr is

\ accentuated by class. She has not only '‘the: limi tations -

and restnctmns of being a Wmnan but also of being a . . / '

lady, and“a 1ady is purely a comodity. a prod\ict of soc.tet.;g

—\

rather than a producer. urs. 'rransome l;as far less ﬁ:eedom

R
» P
3 '4‘

than Esther, and is more dependent on traditional dmcial




Lain satisfaction by the exerxcise of her talents. She is
particularly adept in French language skills, and can

exploit this talent to her advantage in a-real way as a

<

governess. "... #nd she had secured an astonished

f L
admiration of hexr cleverness from the girls of wvarious

ages who v’:ere her pupils; indeed, her knowledge of French
was generaflly held to give a distinction to Treby 1tse1f

as compared with o/ther market towns." (157) L1ke Mrs. Holt,

I
Esther enjoys doing her work well. Even Denner, Mrs.

Trgsome s maid, expresses the same sentiment.

‘Oh, there's pleasure in know1ng one's
not a fool, like half ,the people one sees
about. And managing one's husband is some
pleasure; and doing all one's business well.
+Why, if I°'ve only got some orange flowers to
candy, I shouldn't like to  die till I see them
.all right. Then- there's the suhshine now and
then; I like that, as the cats do. I look
. upon it, life is like our game at whist, when
- Banks and his wife come to the still-room of
‘ an evening. I don't enjoy the game much, but

I like to play my cards well, and see what
~will be the end of it;... .

Even before Harold's return Mrs. Tr

opportmii‘:{es £or 'doing all one's business weil' are - ¥

‘ severely _compromised by her relationshlp w:lth Jermyn. ":...

thoae relations which had sealed her lips on Jermyn s

f:onduct\ i,n .husiness-matters,“ (202) negate for her any

-
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. . any wlbh you clicose to nention, _ , - C ‘;

possibility of managing th‘e,;estate well. They a;lfsor‘
add to the hardships of her life. . "She knew that she

hersebf had*enduréd all- the more privation ‘because of .

3

. his dishonest ;{selflshness."(ZOZ) The bitterness she feels
becapse of this is due not to moi'al.repentance for her .

sin, but j:ahe social fact that she is now in his _poieer. g e

a

' Harold, whose basic attitude toward women was \/
discussed in the Pprevious chapter, dismisses his mbther ‘
further by his concept:.on of ‘what is thepproper sphere of -
men and women. For ‘example, he\responds to his mother 8 ’

pleas, that he reconsider his decision to stand as &-
[ * . o '

adical: ., o : :

A ‘ \ -
., 'Mother,' said rﬂarold. not angrily or .
: with any raising of: his voice, but in a
quick, impatient manner, as if the scene ‘ ‘,
o must be got through as Quickly as possible; : ) ¢ %
tit is natural that you should think in this
way.. Women, very properly, don't change their L
views, but keep to the notions in which they have = =~ - .
been brought up. It doesn't signify what they :
think - they-are not called upon: to judge or - ;
to act. You must really leave me to take S
own course in these matters, which properl Ce
belong to men. Beyond - that, T will’ gtati.fy PN T

\ ‘ ’ .
(p.117) LI

¥

"N \ 'I - ll .
* - The result of this attl.tude is: that narolﬁccepta j‘

cpmpletely the fact that Jermyn has mismanaqed the estate

dur:mg h:.s absence, to him'it is natural that a man would

take advantage of a woman in thia situation, and juat as

2




(*",\ S

e

@ !

. ' o .
natural that the woman would allow it. He looks no
further for possible reasons, nor will he listen to
T his mother's attempts to preven,t/legal proceedings

»

against Jermyn.

Harold thought it was only natural that . SR
L . his mother should have been in a sort of )
subjection to Jermyn throughout the awkward 3
circumstances of the family. It was the way

T of women, and all weak minds, to think that

HR . what they had been used to was inalterable,

Y ‘ and any quarrel with a man who managed

- private affairs was necegsarily a formidible
N thing.

.
pao X Ty o it gl

%
T

(p.194)

& The fact that she had been active “in the
SR management of the estate - had ridden 3
. - . about, it continually, had busied herself .
ce with accounts, had been head-bailiff of ' - 3
o ‘ ‘the vacant farms, and yet allowed things ' ¢
s : e to go wrong - was set down by him simply
o o " - to the general. futility of women's attempts
- o to transact men's business. He did not
, ) - want to say .anything to annoy her: he was »
¢ ... ' only determined to let her understand, as
TS .quietly as possible, thatshe had better
. - cease all interference. e
; . ‘ : \\ ) (p.193)

Mrs. 'I‘ransome \r\ealues very quickly that, “her

[4 . Ao .
5

% aon' ~return had not' en a good for her in the sense of

. v
\‘A ”

i
A

RN A TP

i

R Rae

K making her. any happier.\(‘97) "i:gmﬁ the moment ‘of their
i | ﬂrlt peéting she feels,-:,\ shadow which, " was the pres ti- ; b
mxit of her ”poweti.e'ssngss."«f.. . If thinﬁs‘wem;. wrong if ‘j
Ba:old got unpleasantly disposad in a!certain direction

whe!‘a her chiet dread had qlways lain, she seemed to foresee

-




, : * .
. that her words would be 6f no avail." (101) She, can only
think that, "The best happiness I shall ever know, will oo

\

L "
be to escape the worst misery."(107) -~Her chief dread is
a clash between Harold and &emyn, which sl}e anticipates

. because she is very well aware of Jermyn's selfish
‘mismanagement of the estate. But for her, "It was a

resolve which had become a habit, that she would never

quarrel with this man - never tell him what she Saw him
to be."(201w) Joan Bennett describes &ermyn as, "... a

good husband and father, a successful bus;ness man, not
ihgre than averagely unscrupulous, but notai»ly ‘insensitive - .
am\i‘\impercipiént." 5 ‘ Geofge Eliot degetibes him: E \‘

: ‘Jermyn was able and politic enough to have RS
: . commanded a great deal of success_in his

] i life, hut he could not help being handsome, o :
o . arrogant, fond of being heard, indisposed to N
:: any kind of comradeship, amorous and bland - R ;
. ' towards women, .cold’ and self-contained towards
- men. - ’

-

(p.384)

It is his blandness ;nd insensitivity that pa:ticuiaxly e
irritate Mrs. Transome, and the fact that he has 80

carelessly taken advantage -of her.’ 'l'hei.t first pri.vata | .
-meeting after Harold's return in@,icates _the nature of’ , . ‘:

their relationship.



%
‘ -
5 . - } R C e
,/ _ To-day she was more conscious than usual '§§
; . of that bitterness whith was always in ' : T
' her mind in Jermyn's presence, but which R
was carefully suppressed: ~ suppressed N
. . . because, she could not endure that the :
NI # degradation she inwardly felt should )
. . ever become visible or .audible in acts’ -4
< S N or words of her own - should ever be 5
- ‘ reflected in any word or look of his. For B
years there had been a deep silence’ about ' . =
the past between them: on her side, because . !
she remembered; on his, because he more
and more forgot.

YR ey
L ',1,,;',‘“‘

. ' (p.201) - "

A Mrs. Tfansome, realizing that she has. no influence with

' ‘Harold and could not prevent him from quarreling with
‘Jermyn over the management of the estate, attempts to :
Celicit a promise from 3§rmyn. that he will, "Bear anything
from him rathér than guarrel with him."(203) But Jermyn
is not prepared ‘to bear anything. Mrs. Transome is in a ;

-particularly binding situation with Jermyn , "...this man p

who w@p to éaas with those nearest tq_her as her indebted -
.servant:whut whose brand she secretly bore. She was as
powerleaa with him as she was with her son." (203)

It is the pomerlassness of her situation which is the
focus and dread. of her life. George Eliot insists on this *§i
in &érilingghgg'fhxoughout the novel, and Mrs..%tansome ~ :
is keeply'awa;+ of';t. She is made more bitter by_this 'fﬁ.

fon6;-§q¢an;é she is a , "...woman who loved rule,"

- but’ also because, as narrow as her vision is, she can see
. - {

| f



farther than either Harold or Jermyn. She can see
;he impending catastrophe; she can also see the-possiblity
/ B N

. %
of avoiding.it. 'But she is powerless to do so; in part

>
+

because in George Eliot's scheme Nemesis is inevitable

but in part, and also as part of the nature of the

“
*

Nemesis, as a womén she has no véice or influence with

either Harold or Jermyn. Harold has his fixed ideas about
wormen, and dismisses her attempts with condescending kindness.
Jermyn, whom she once loved, has takén advantage of his )

position in regard to her with egotistical self-righteousness.

It was not the adultery that promoted: the situation of ths

disagreement between the two men, but Jermyn's greed. When

the quarrel reaches the point where Harold can seriously \\\\

and adve;sely affect Jermyn, he tries to save himself by

persuading Mrs. Transome to cdnfess the relatioqghip‘to

1

Harold. His approach infuriates Mrs. Trangome, When he
offers to, "...withdraw any words that have offended you,"

she replies, ' ~ S
'You can't withdraw them. Can a man
apologise for being a dastard?...hnd I
have caused you to strain your conscience
have I? -.it is I who have sullied your
purity? I should think .the demons have
more honour - they are not so impudent . :
to one another. I would not lose the miscy
of being a woman, now I see what can be '
the baseness of ‘a man. Ope must be a nan -
first to tell a woman,thatthat love. hau
made her your debtor, and then: '‘ank-hex to
pay you by breaking. the" 1ast ﬁoov thﬁeadu ..
.betueen hexr and: her sonfx;%~ L .




Although in this instance Mrs. Transome mistakes

] - ~y - -

e

Jermyn's crassness for a characteristic of men in general,
. she comes more to the point when later she says, "If1I _
: sinned, my Judgment went beforehand - that I should sin Q4

for a man like you.'(519) This distinction 1simade-

-

again later, when Mrs. Transome tells Esther,

f i , ‘Men are selfish. They are selfish: énd .
- cruel. What they care for is their own

R pleasure and their own pride."
(5 ‘ 'Not all,®' said Esther, on whom these
v , words fell with a painful Jar. _
Aol ) *All I have ever loved,' said Mrs. Transome.
S S (p.597)

]
o
T O N T O T T I SR STEP Yo I

v This distinction is necessary to the larger moral
i u (]

)
,

)

of the novel, in thch a larger social vision, s

oy

& _ - the one possessed by Felix Holt, permits personal mastery

. ih the male~female relationship without détracting from

other cares d qoncerns of social importance.(See previous

%

chapter).

S Mrs. Transome, whose story is singularly uncomplicated

A

by  overt moral development, is -a study in powerlessness.

n
I . - . * I PR
P T U T PR T SN S 74

Onthe surface it would a ar that the source of‘her

;.‘ ) impatencé lies in tHe past adultery with Jerﬁyn. But it is

oottt .
YW TTUP L £, Sy

- ‘not the adultery pei Q;& rather it is the consequence of
that act, the birth of Harold, that sets up the specific -

{m. ‘circumstances of her particular situation, and allows the

_Jn;L-fﬁ;‘poégibglityjofdthg revelation of the act which would condemn




7 }a\‘ ) . N
N .

: her in the eyes of a society that, "stands as judge and

jury...". But George Eliot.does not develop this theme

: 3

particularly moralistically. As Leavisushy§. "It is
- _remarkable - aﬁd.it is characteristic of George Eliot'S"'
v mature art - that the treatment of Mrs. Transome's early
lapse should have nothiné in it of thé_qictorian Moralist.
There is ... an intently Qatter—of-fact directness; this is

human nature, this is the fact and these are the inexorable

consequences."6 The adultery is perhaps the medium of
T B
.her powerlessness, but its source lies elsewhere. (

It has been argued with excellent'aisc;iminatign that

. . the Nemesis of Mrs. Transome's life has its roots in her:

egotism and moral narrowness,7‘and this, $h one sense, is

x b v
so patently true that it needs no further development here. -

But it is clear from the~ironic struéthte that Mrs. =~ L
" ' Transome s sufferings occur at least in.part becauae she

- is a woman - because her marriage of convenience and necessity 5
’ _- placed her in an intimate relationship with a man whom she \\
R - despises; because, by taking a loveﬁ she has placed.herself
;k/: in his power; because ~ the issue of,that adultery, a gon L
] » whom she wishes to.adore and be loved by, dismisses her 3§‘§(};;'

harmless elderily woman. . ' : S .{11‘

The parallel between Bsther Lyon and thekyoung Hrs,

Transome is clear in the novel.) !heix aducationt and

Ve

dispositions are vety siuilar, ahd theit cholcps

GLeavis, p. 70. - ' é?.fr"

{ mﬁa&eﬁiﬁds i

)
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g_\' - framework of George Eliot’s fiction, are the same. The
. Esther presented before she begins to change under Felix's ' o
influence, whose fantasy life so closely resembles Mrs. - "o

Transome's actual life in outward detail, would easily have

.
‘

L T N N T T VI N DT U T ey R

S a succumbed to the temptation of marriage to Harold, a marriage
}~\\ ~witho:f>1ove, in order to gratify her desires for wealth j
N\

T and station. Essentially it is the same kind of choice

. ‘ ¥ .
given to Maggie and to Gwendolen, and is a very real reflection

‘

of the basic choice offered to women in Victorian society.

ilf ' "By the time Eéther is given this choice, her values have

I already been modified by Felix's instruction. But Mrs.

-

-

" Transome had no Felix to teach her either the larger social

vision, or renunciation that is the result of a moral nature.

.
I R

Mrs. Transome is influenced to some extent by Esther

y : : - *,
NI r during their Hkief association. Her greatest suffering a

LRRE
-
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occurs at the conclusion of Felix Holt and though there is . o

G

3y
5

%fr~\‘ « “ 8ome indication that she will gazn moral stature because. of f:
- ) ggfit. this does not receive treatment in the bounds of the - N
“~:” K no%é;. jner socialﬂzation"occurs not in the moral realm,

\ but- in éhe groﬁing consciousnésé aﬁd forcible knowledge
of what it is to be a woman in a society of men. For Mrs.
Tranlome this is & ccnsciousness that has grown with her

iintOmage.‘She tells Denner, " -°A woman never has been the

vorht till Iha iu old. and for her at least, thiﬂ)xs true

}~xln an vaaqu dagcription of her George Eliot says: -/




There were piteouys sensibilitief in this
faded woman, who thirty-four ye¢ar

in the splendour of her. bloom,

imperious to one of these men,
rapturously pressed the

to her bosom, -and now ki

qof little consequence to e

a mother 4nd lover Mrs.Transome did have some power.
.is only in age that the full extent of her powerlessness
a male society becomes clear to her.

‘In Felix Holt the stories of Esther Lyon and Mrs.

Transome cannot really be separated, they are structurally
fependent on one another. Although the actual association
of Esther and Mrs. Transome is brief, their situations.
are woven in a carefully belancedrc;unterpoint throughout '
the novel. ‘

Most of Mrs. Transome's bitterness is the»feshlt of ,
her inability to accept the restrictions of her sex; the
mogal consequences from whlch she suffers are of a
pe;tlcularly feminine kind. It is true that she’ 'brought

it on herself'; and.yet George Elibt's sympathetic treatment

of her somehow always looks behind her mistakes tb the

\C 1 .
society whlch not only allowed them, but in.a. gense, enconraged"‘
them. Her education in particular is the subjccc of Gearge

Eliot's marked irony. The description of her narriage of

convenience aquneceesitylis noﬁtuit’§s qutﬁﬁ,ﬂbfplpinkywi(‘“




and with such lack of emphasxs, that when cons1dered{}n the
: Zlight of subsequé:t events its 81gn1f1cance is all the

more chilling. is topic receives development in Dahiel

’

Deronda. Gwendolen is urded into marriage with Grandcourt

; by both her‘mothér“and her uncle, Mr. Gascoigne, a minister

. in’éhg Church of England. When she Qgsitates in accepting

ot

Grandcourt, he tells her, o

You hold your fortune ‘in your own hands, -
a fortune such as rarely happens to a

girl in your circumstances, = a fortune -
in fact which almost takes the question .
out of the range of mere personal feeling, . - .é
and makes your acceptance of it a duty. ‘ 4
If Providence\offers you power and position,

especially when -unclogged by any conditions ’ . D
. that are repugnant to you, - your course e
. is one of regponsibility,into which caprice .
must not enter. 8 . , 7

To her society, Esther's reﬁection of Harold and of
her hereditary position and wealth might easily seem . 3

capricious, and certainly unconventional. Marriage for love

.

R I P I

- . , 9
was very much the exception in Victorian England, and a

match that entailed so large a .renunciation was, no doubt,

e gt

quite excéptional. George Eliot insists on ‘the role of
'feeling in marrige by the juxtapoaxtion of Esﬁher and

Mrs. rransome. Without the 'vision' ‘afforded by Mrs.

 , .gdne.>zsther's choice would seem no more than a romantic
| :gwffTﬁdld.fchquing. but lacking the intensity of grave
'fdin§§?>§mu;§§d§:\1n tﬂe novel iéeEE'precisely the vision

g "~
; “Gnomgqvgétota Danlel Deronda (New York: Harper Torchbooks.
B

«{ ,\ a \
x
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of Mrs. Transome's suffering that alerts Esther to the

dangers of what is for her the realization of her : ¢

- ~

fantasies, literally her dreams come true. Esther is ‘ ',,

spared many .of the disabling effects of being a woman

o “‘ﬁ

by placing herself in willing subjection to a man who :

. .
is morally acceptable and whom she léw_res'.. Thus,she is
spared both Maggie's fate, and Mrs. 'L‘ré.nsome's. . »
a ( Esther achieves a moral nature and accepts a role SRR

L Iy kY . .
’ . that satisfies the traditions of society, although in a
t . .

somewhat unconventional w.ay. She pays ‘the-fprice of subjec- . i

x

T tion, but she’does‘not regard this as a disability. It is«

A
A

Y

Mrs. Transome who illustrates the disability of being a

A

woman, and around whom George Eliot develops her irenic
criticism of society and its relationship with women. In

the carefully s&uct%ed comparison between Mrs. Transome . .- =

v e

and Esther, George Eliot illustrates both the disabilify -

and the resolution for women in society. ._ Lo
. e o L Lo .

' p . . - S

r

, 1854, " A great proportion of the marriages we see around = ..Ul
us, did not take place from love at all, bul from some’ ' - '
interested motive, such as wealth, social position, oxr: = ' ' *:
?ther'advantages: and in fact it is rare to gee a ‘marriage -
in which true love has beén the predominating ‘feeling on: -
both sides.™ . : ST T Tet g A
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C , CONCLUSION -

. ) The 'dis 111ty of being women', the formal devi e .

whxch functlohs in the novels oﬁ George Eliot as a focus o\f

b

" sufferingand, in some cases,' tragedy, does not cease to

function as a determining factor in- the lives of Maggie, :

Esther, and Mrs. Transome as a result of increased.so ial- .

. ‘ \ el ¢
e moral development of Maggie and Esther which . ‘>

vision to\ the .human condition and promﬁts fei'r S

ization.

opens their
; . /.
response of p religion of humanity does not affect society's

relation tofthem as women. Mrs. Transome's soci‘aiizét'ibn,‘ o "

- - different firom Maggle s and Esther's in that &t 1acks ‘,; e

:> explicit moral dlmens:l.on, leads her to a clear. bitter \
percept:.on@o a woman's place in society when the 111us
power of youth and beauty no longer apply. In some res

R Ve .

: ( . Mrs. Transome' and Maggie are very similar. Both J.nit:.al

¢ ‘ find the soc1a1 restrictions of their l.wes intqlerable, 3

and succumb in one sense, to thé same temptation It'. iu

true that Mrs. sone meets Jeruyn fo: sexwa' :intqrco
whereas ‘Maggie mee Philip tor sacial intetcoursp, but

fﬁ-

rx" rf‘
3

1nterprets Haggie's eﬂopeuent vu\zb" “Btep]wn { :




o ArCa L, &
o M \ . B
T . ‘ 148 -
v . .

Elj_ . .o sdéially if not actually. For boﬁh\naggiehqnd Mrs. Transome
- v the consequences of their actions are’ the necessary sub-

e mission to men who are their inferiors. The fact that

Maggie's position is finally morally defensible and Mrs.

‘ - Transome's is not, in no way affects the situation of either

5 __in relation to society. Both, finally, are powerless.
‘ Presumably Maggie suffexs wiliingly and Mrs. Transome
unwillingdy, but Maggle does not appear partxcularly happler
than Mrs. Traqsome because of this.

For, Esther th& situation is different. She willingly
subﬁits to a man who supposedly is her superior. Submission’

Q

outside of self is, ‘of Course, basic to moral development,’

?

but whereas the morally‘motivated men submit to authority

larger than an individual, society or, for Mr. Lyon, ‘spiritual -
s ' . o N o
authority, the morally motivated woman submits first to a

man. This submission involves not only a moral dimension,

in which a woman places herself under the guidance, direction -

"and authority of a man, but an qgonomic dimension as well.
. . [ b

ﬁ;rold Transome did not.consider Esther a guitagle:candid-
- ate for marxiage untlltshe acquired wealth. Feiix Bolt
did not conaider her a suitable candxdate for marr1age unt11
.'. she dispoaé? of it. Bsther s8°choice was presented as a
decision beﬁbeen two options; marrxage to Harold and 1;:e
~ at Transome Court, or marriage to Pelix and poverty. ‘However,
4“<1£{is ehtige;y possible in tﬁetférms presented by thé novel

- ‘ ot ] 0 " 4
N v o ) Y



Y o - . ’
[ﬁ‘ ‘. . . (\‘\ b k . ) Ll t - X
' . . that Esthet accept wealth but-not Harold ‘or .Transome Court, )
1 ‘.L .
t L N and -live as a middle-class woman of independent méans, oOr as
| 'Felix's'hifet in the class structure of his choice, but

Felix cannot accept'this,
But ,

f . B
o A Y

Ve (1-
still with independent means.

presumébly becauee of moral and political Scrupies.

4 Felix is the 'ideal' man whose moral and political attitudes .

are superior to the norms of society; yet.ahé,is to Esther
as society is to Maggie, and hekhoes‘to'Estﬁer what&sdciety
does tefuaggie - remove the 6ption of egonomic independence. °
For Maggie this is presented as a crushing disability,
as ie is -for Gwehdolen and, peripherally;*for the young

Mrs. T:ensome Clearly, a woman s only hopelxs to find a

3 morally superlor marf who will guide her to morallty and
., € . [ . v W,
' mediate betwean her and society. ’ -

»

Lo ' "o Both the- effects and chatacterlstlcs of socialization .

dlffér&gependlng upon the sex of the ind1v1dua1._ This is
{

. " < clear, at least, for the, novels ‘in this studyn despite an -
. f\ f Lﬁﬂ/fqually clear tendency,on George Bliot B part to extrapolate
: <

from the partlcular, in-these cases ‘the 'disability of being
. K <
‘ D women', to the general, human copdition.;\?or George Eliot

4

theére seems to be mo contradiction or conflict in these two

3

notions: Shefﬁritesyto Miss Emily ﬁevies:

. N N
I’ ) e

‘?*u\ s " ~'And there lies_ just that kernel‘of .
R o ~ truth in the vulqdflarhrm of meu lest womgn v h;_'

coo ) o should be ‘unséied'. We can no more afford - -
S : - to part with that exquisite -type of-gentle- S

) \ees ,ntenderness, possible maternityigufiusing
Iy . .

it




Her discussion here of the mutual subjection of soul, and
the clear advocati.on for ‘the same store of acquired truth
" or belief' and the same 'grounds of'judgment' for women
.y . and u\en. sounds very | much like John Stuart Mlll's marrlage
- between intﬁlectual and emotional equals. Yet as

aight repdrts, N

'S

_ ment.' But the very fact that 'woman
- to me to have tHe worse share in existénce',

.. limer resignation in women and a more ,regener-

Haight, p. 397.

a woman's being with affectionateness, which
makes what we mean by the feminine character,
than we,can'afford to part with the human “
love, the mutual subjection of soul between * j
a man and a woman - which is also a growth B
and revelation beginning before all history.

The answer to those alarms of men about
education is, to admit fully that the mutual
Gelight of the sexes in each other must.ehter
into the perfection of life, but to point out
that complete union and sympathy can only come
by women having opened to them the same store
of acquired truth or beliefs as men have, so
that their grounds of Iudgment may be as far
as possible the same.

.

-q~r'-"

I
. . S

When John Stuart Mill introduced his amendment
to extend the franchise to women, Mrs. Peter
Taylor urged Marian to lend her influence “
in support of the cause. It was impossible

toc move her. To John Morley, ‘who had dis-
cussed the. issue 'with her, she wrote: ‘If

‘I were called on to act“in the matter, I -
would certainly not oppose any plan which . \
‘held out any reasonable promisé of tendxng

to establish as far as possible an equi- ¢ -
valence of advantages for the two sexes, asato
education and the possibilities of fre,g develcp-s

‘'she thought, should be the 'basi& for a sub-

ating tenderness 1n aman., * 2
a } _‘ . "
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e pious idealism of her statements ringsless than

- i

true qun applied to her own life, for Mary Ann Evans

was hardly sublimely resigned to the restrictions imposed
?y on womén by Victorian society. Calvin Bgdient discusses
' the contradiction as it appears between the larger .

*

theﬁgs of her fiction and~her life.

, . As for the 'irresistible power' of the’ : S~
4 '‘general'. George Eliot was only too eager : '

to demonstrate and affirm it. She never

questioned it, she could not afford to.

She wrote not only out of a pious mémory N X
but out of guilt, out of unexamined guilt, N o
paying in her fiction a debt that she had
incurred by her own indepéndent\life -

A . the life, first of an agnostic in a pious,
famlly, and, later, of an unmarried Vlctorian
Wife'

Bedient, in his reading of George Eliot, seems to miss
much of the subtleties in her‘positibn regarding the
general. Certainly .the sarcastic treatment of 'Public

Opinion' in The Mill on the Floss implies a questioning

of the values presented, mingled with a sympathetic pity :

at the unevolved motalityadiSpiayed by the community. But
it is also true that Maggie dies, dies a social outcast,

and in one sense, this is a direct consequence of 'her
. -

own independent Eife.' ' o

The contradictions evident in .the study of Ggoigé_‘”ff
Eliot, both 4n the rélaéionship bétneén her.bhiloaaphy ' ;ﬂ~,
and her life, and in the relationships between hﬁf ’, };g

‘4[

‘
' A Y

3 . - . ’ . * s ‘ O
Bedlent. ps 38. . Lo, - LT LT
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> characters and their societies,are characteristic of
. ©  the transitional ambiguities of her age. Basil Willey
L ' states,

Lo . . From the very outset, however, she showed
T the instinct - which was deeply imbedded
¥, o in the consciousness of the century. as a
: - whole - to see both sides of any question: -
*  .tg tolerate the ordinary while admiring
) the ideal, to cling to the old while accept-
. ing the new, to retain the core of tradit- 4
, . ions while naturally criticizing their forms.

/

_ She was a Victorian woman and a Victorian writer. ' But

just as in her life sh:.a rebelled against the restrictions

g of her 'lot' while prostelytizing for sublime resignétion,

) 80-in her fiction she rebels against the spec1f1c situa = (
HYons of women while generalizmg the problems into the
larger sphere of the human condition. Although, as Hardy

boints out, the conclusion of Middlemarch was revised,

changing the focus from a keen inspection of the particular

to a glance at the general, the "Prelude , to Middlemarch

remains a lasting statement of George Eliot's concern. for
the pla,ce and opportunities of women in society. Here,

too, she begins with a statement of the particula'r.:,\\i'n this
case Saint Theresa: "Who that cares much to know the\\
history c::f man.' and how the mysterious mixture behaves under
“ ' qtl'ge vax;ying experiments of Time, has not dwelt, at least )
' | bxfiﬁfly, on ' the Ul(ife of Saint fl‘he:_re'sa..." B_t}t here her
N T , e

Willey, p. 205.
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movement to the general 15 not in te € '‘man' qr ‘mankind‘

R e
Lt
7

but most deflnltely to the general telatlonship between />‘  ":
2 )/

society and wopen. : /

Many Theresas have been born who found for .
themselves no epic' life wherin. there was a -
constant unfolding of- far-resonant actiorn;
perhaps only a life of mistakes, the off-
4 * spring of a certain spiritual ‘grandeur ill-
: : matched with the meanness of "opportunity;

. perhaps a tragic failure which found no ~ K
sacred poet and sank unwept into oblivion. o,
With dim lights and tangled circumstance .
they tried to shape their thought &nd-deed
in noble agreement; but after all, to common , ,
eyes their struggles seemed mere inconsist-- T
ancy and formlessness; for these later- s
born Theresas were helped by no coherent
social faith and order which could perform -
the function of knowledge for the ardently Co -

- + willing soul. Their ardour alternated - -
3 - between a vague ideal and the common yearning
g S "~ of womanhood; so that the one was disapproved’

™ ) vas extravagance, and the other condemned
& . as‘a lapse. :

Some have felt that these blundering
‘ : lives are due to the inconvenient indefinite-
- ‘ ness with which the Supreme ,Power has fashjoned o
P the natures of women: if there were one level R Qoo
. of feminine incompetence as strict as the ' T
* . _ ability to count three and no more, the social o
lot of women might be treated with scientific _ %
v

certltude. Meanwhile the indefiniteness t

; ins, and the limits of variation are - o

- - rea ly much wider any one would imagine . . | S

i from the.sameness of‘'women's coiffure and L o~

the favourite love-stories in prose and verse...

T . Here and there is born a Saint Theresa, found-

. S ress of nothing, whose loving heart-beats

‘B and sobs after an unattained .goodness tremble -

f.oc off and are dispexsed among hinderandes, - S
o instead of centering in some long~recognis- TR

v able deed. ) B B
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