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Fire imagery exiets as’'a cons 1°tént patterﬁ of symbolism:

' ?

&
ulates the poet's vislon of reqlity.' Aotlng as the only S

xn the poetry -gf Irvlng ‘Layton. .This promlnent symbol artl-

true, una]terable mode of Belng. fire becomes the measure

2 -

‘whereby the poet GEfines the universe, soclety aﬁd‘hlmself.
ThHe first part of this thesls will trace Layton's
“attempts to understand, dominate, and.infer-relate with

reality. As lovgr. poet and philosopher (contemplator),

Layton 1s concerned \wlth his ewn personal existentiai'ﬁar.
P ian dil VAR .

ticipation in the antinomial process .of the cosmic flame. -

. Part two will show Layton's struzgle to-méasure hinmself as

F

g passionate‘poet agalnst the nasses. Using fire onde mére aé

"his measure, the poet ldentifies with the fine excess tof the

T

- sun, and defineo himself against the smoking decadence -of

modern man, . s

|

é"

v
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1

the universe in constant

niS ce?pral,symbol\to "o

expréas this bellef is the flame, which has>gfle dual cha

ragter of motion and repose contained with flucthatlng~

- s y

bounds. of 1tg ='-:1st;ence.'2 A flame furthermore. acts as a ‘5

.catalyst, consuming and transformlng without ;osing 1ts iden-
S L

tity;‘thus it establishes a certain rhythm in the universe;‘~
&\ and acts as a° polnt of fusion where a1y ‘hghge simultanqously

arises and is extlnguished Due to the resence.of energy

~

-
- N \

.‘31

LIrving ﬁﬁyton. "Poep For The Next Century,™ in The'
Collected Poems ‘of Irving Layton (Toronto: McClelland and.
+ Stewart Lta., 1971}, p. 36&\ Unless 1ndlcated all quotations

are taken from this text.

= Zrnvtnn'q use nnd~aﬁderstand1ng of fire imagery closely
resembles the philosophy of Heraclitus., ‘Together with other. ' |
|
|

early Greek philosophers; Heraclitus beliéved that the world
was 1In a constant state of flux, Fire was the element that
mqtlvated all change--all things arose and returned to fire.
The quality of a flame burning ateadily was a useful image
- to portray this universal flux._ The pure fire i3 located in
- the sun, BN
This conception of universal flux wds not original; all
presocratic philosophers had noted the dominance of change
withln the world. Heraclitus, however, was interested in .
. the stability that pervaded that flux, the measure inherent A °
. .~ 1n change. Thls measure 1s produced’ by an unending strife
- *7 between opposltes, All opposites however, are one and the
" ¥same, a continuum, inseparable halves of the‘EEme\ig%gg.‘
Thuq. good and evil, hot and cold, etc. must exist, Af
one should disappear it would lead to cessation of strife.
John Burnet, EFarly Greek Phllosophy (London: Adems and
Charles$ Black, 1963) m. 133-141. ‘
G.S. Kirk and J.E. Baven, The Presocratic Philosophers:
A Critical History (Cambridge~ Cambridge University Press,
1957), pp.  186-88, v * -
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B within a'rlvbn boundary, the nature of this change is

dialectical; a balanced tenslon exists in the univevsal _’ L
process.3 ) . T (
-\ ' Layton's ugse of the flame to express this vision of

o

reality 1s exemglified in many poemns. 'The poet exlsts in a
L ' universe of fire. There are flames.in the green grass,u ;n-.
. -the snow.5 and in¢the sky. The trees around him burn,

and ;hg gardens too.8 Birds sing in an Woe o @ 1nf1ammabie
2 ~

air . . .,"? chipmunks " , , : break like flames from the
E bleak.earthl/ And the sun's golden scarabs on the surfabe/‘

| Are aimless, nameléss.‘sclntillant . . .."0 cyties burn,il
o B S
‘ . ‘ : - a
FLayton polnts th his source qf fire 1magery in "The
Poet Entertalns Several Ladles," p. .140,

4

\
i

. And the driftwood I perceive ©S
s %? the spray and 1ifting mist, twisting tongues '
cking the shore, only momently ’
blackens .an ..antique lamp; rots '
and s?ttles back into the Heraclitean fire. } '

"4

u"Love The Conqueror wOrm " p., 83. - .

5u] Can Sleep Beside Ny Lady," R, 576.

' _ 6"Fishermen." p. 517.

L] . . ’ b\. , "
'7"Spike° " p. 185. ~"Autumn L;Bes For My Son," p.quu.. ' -
8"Undine.“ p. 183, . o SV

IuThe Birth of Tragedy," p. 121,
L 1O"My Flesh Comfortless," p. 370. ‘\ . » ’ ( .
11"Entry," p. 577. "The Improved Binoéplarq."'p. 139,

*y
-
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women bukxn, lovers,bt‘lrn,13 the poet's father burns, souls

burn.ls, nd L ton_%im elf burns.16 His poems oscillate with:

hich exlsts in every sphere andiin every.

.element of this ".., . .fburnlng cosmos . . .."}7 —

4

the imagery of flame

Within nature, tﬁe-process of growth and deqph exemplifies
the-energy, rhythm, change, aﬂd tension that is embodied in
the concept of flame, The flamboyant autumn 1eaves 18 -the
. ecstasy of the blade'pushing the sod to one- slde,19 the fierce
n"‘ surviVal pattern of animals,?o all portrax a rhythmic 1nter-
action of unending development and'decay."“' . ' | '

- In ”Logos"21 the poet portrays the manifestation of the'f_

\\ unlversaI process in the phenomena of nature. and envisions

o ) 1t as a thrust toward existence. en 1rrational Dionysian

thrust in which the universe is a place of becomlng. . N\
. . , . ‘ o \

12wpor Louise, Age 17," p. 16&
. ~ Imving Layton, "Stella Ioannou (1894-1972),% in Lovers
I and Lesser Men (Toronto: McClelland and, Stewart Ltd., 1973),
~ D. 183 (LLM) A . ,

13n7he Satyr," p. 166, "Mrs, Potiphar," p., 280,

' 14upentn of Molshe Lezarovieph." p. 87. ‘ R
: | 815"To A Very 014 Woman,! p. 56.' "Phe Benediction," LLM,
© p. 28, . , '
16uretter From A Straw'han." p. 172. "New Tables," p. ‘326,
17 -
"Poem For The Next Century." p. 361. .
X
, "The Bufralpes, . 148 M Antumn Lines For My Son."p. 35&
. . 1 . %
/ . ‘ 9"Joseph K=" . 213. ' ’, ‘ : . T

20

21
~ ""Logos," p. 286,

“%0n Spanish $oil," p. 249, : s




dan

‘. Rising flocks of bilrds Sjj}nglng g;dm deep gorges equllibrate

hed

I .come stuldenly on some bus h, feruns
. Cove grass, or birds that flock after lock '
", 3pring from the deep gorges the sun burns: . 5
' le%yds running into clefts of rock

P . I laugh_and pralse the Dlionyslan
Everywﬁgre irrational rhrué
* That sends meteors spillling into dugg,
This enchantment risen 1n4$he bone,

The movempnt of the poem plvots upon a balanced tenslon of

|
|
\
'contlnual change akin to the oscillations of the cosmlc flameg |
|

the lizards running into clefts of rock. The motlon of the |
animals and the thrﬁstlng growth of ", . . bLush, fééns,/ '

Cove grass . . .23 tnat simultanecusly penetrate deep into

:

the earﬁh and reach towards'ﬁhe sﬁn. exhiblt_ the antinomial

nature of the universe, The ecsbsatic motion of the animals,

‘(hnd>thé.persisteﬁc§ of~flor§1 growth are defined by the solid-

ity of x:oclc.‘B The microcosms, (birds, %gzards. ferns, bush, .
cove grass) ane identified égainst a macrocosmic vision of

heteors.—tﬂ. « « Everywhere . . .'"24 the V", . . Dionysian/ ‘

.

« « « irrational thrust’. .'.UZS pushes. itself 1into eiistence;‘
preolpitétéd by a Sun that burns. Thls inexhaustible energy

¥

227p14, - : ' L -
231b1d Throuéhout Layton's poetry there 1is a continual
upward ~dovnward movement which portrays this dialectical vision
of reality, e.g.”"The Buffaloes," p. 148, "The Poet Entertains '
Several Ladies," p. 140, "The Birth of Tragedy," P. 121 "Mont
Rolland," p. 14, . R

B

Zulmogoo K Pe 286 ¢ . : ' § ‘
251p14.



" is defined agalinst the cosmic decay of ", , ., meteors spilling

into dust . . ..'"26 ‘The uhiverga}- energy qverflows into- its '

-

antithesis, and antinomial tehslon is “the axis «ﬁpon which all - ‘. -

P - . ’ . ’ hed * ) "| ~
change revolv.es.b, 4 ] s ; N

L4

The ‘greatest and purest embodiument of flame may be seen °

in the sun=-". , .'Th&{t withou't cease glves yet never.grows .

' less . . .."28 In "Metamorphosis"29 Layton portrays the sun . \

\

as the pivotal point of all change

- 1 looked up expecting fire , .
. To find instead - - :
w Red flowers and 1mnert stalks ’ - -
- Mnd through- the grasses _ T
'+ Snapwped from too much heat | -
. Irregulaq‘ shadows in the trees . .
Of leaf on leaf. . ‘ -

v

«

New butzterflies went round my chalr e
- And stitched me there; ’ ; 7
AL S | could not move t sat as one , o R
* Hypnotized by -the : R Te
Then as my limbs grew mould ' S
Grew stems and grass - o .
CoL I saw a thrusﬂ o ") ST

And. wilth that attention’
. _ Envy lends - R i ,
I steered 1ts sunward f‘light : ot
T111, dispodssessed, I caught , ( . o
.~ The mot'lon of ,the bird- y - : { .
- And heard wilthin my blood " ag - s . !

. Its singling pleo_asure.B ’ NN

2611p34; . Lo . ;
27This concept of antinomial tenslon was. portrayed by s

Nietzsche in Thus Spake Zarathustrg. )

Fréldrich Jletzsche, .Thus Spake Zarathustra trans, Thomas

) . Common (London: George Allen and Unwin Ltd., 1930). -

\ "And this -secret spalke Life herself unto me, ~"Behold," sald.

| o she, "I am-:that which must ever surpass itself. .- .."

- Ibid., P. 136, : o C e
[ . 2BeThe Fine breess,! LLM, p,” 19. 2 | ;
°. ) . 29"Met:amorphos:is " p. 167. : g ’
- < N1bya, A s
-, 0




o - The sun's presence establishes a synrmetry and order
e ‘ .

wlthln the umiversal flux; strategica ituated at the

. N »
. centre of thls poem. it symbolizes polnt of>fusion where _

L]
all change simultaneously ar.‘cs,es and \ceases. Two other short

. Aa, the a’ngry hawk f‘lles towardp the sun,
= > Taking somg small creature into the skies,

S ~ «{ So shaXl your fame be taloned fast to mine

And 1like the clawed rodent rise as I rise, -
("Beutel's Name 18 Insoribed Fop Eternal Life")?

. © Swiftly darting in the setting light,

The doomed sparrow feels the. falcon's wings. -
How beautiful arszthey both in f‘light. : -
¢ ("Divine Inage")

For the victor and victih the sun exists as a focal point of 4
. ~ . ) T - -

1ife and death. The sun is the catalyst that precipitates all

meétamorphosis. Furthermore, it imposes an inherent, bycllacal
¢ ’ . ' - ~———

-l~order upon the unlverse that renders the fluctuations to be

rhythmiec And hamonious- 11; establishes regularlty (flux) ’
insteand of . chaos. and 1s the cardlnal point of developmenc

Rt and decay. ) - ., ~»r‘ ' .

The sun domlna.tes the prooess of change in nature, by

its measured, dlurhal passage it brings clavm33 and Bprd.ng.:?!.‘t

36

evem.ng.35 and winter. Through its Jmf‘luenoe naturaJ, pheno-

B mena grow, ripen and dieﬁ? ] ' S
| . +° ' L

| . . AR A
o~ -

X

31"Beut;e1'§ Name Is Inscribed For Eternal Llfe." Pe 223.
32upivine Image.“ p. 337. |
33nB1rds At Daybreak," P. 6. "Flshermen." Pe. 51?.

?‘*"Compliments of the’season," P. 52.

Al
N

o - 35nThe Buffaloes,” 'p. 148, "Blaza de Toros," p’?‘201
< ' .+ 36 "Two Songs For Sweet Volces." p. 372 NG
- \.,37"Chokecherr1es." P. 23. "Red Chokecherriea. " p. 85.
2" . .

g

. ' . - - . . A A . e oL
% . ] / b b ] 1.
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T . - “but the 1eaves a slck y‘rreen. L .
CC thg more eXposed\curllng. ghowing =~ ' . i
-, ’ a Yleached whltey many W1th ragged . ‘
t ) - holes; . Se— s ‘ . '
K -Caterplllers have been " T
' : - here - ' .
o : slldlng their slow desmructive bodiés . © .
e+ ovér them. S * oy

R | thlnk of them, the leaves, aé‘hoplltes .. B )
o " . or as anything Lnglorlously I . ‘ S .
: © .useful, ., e
. . sufferlng, dying de o )
~ . . ' ) . ; ‘

.,‘ T . ot But the cho)‘ceche:c‘-:r.'leéJc
o . : ‘., > ah s N
’ Stlll. the leaves' sacrifice

C- S . ’ ) s acrld‘on'thc tongue.3ﬂ.l, - LA
a The transmutatlnn of’ matter to flame occurs through 1oss.
\\\\\\\. ') Similarly. the 1rrat¢onal Dlonyslan thrqst to 11fe, 1nvolves . °
i ‘sacrifice, suffering, .and pain. The sun exemplifies the °
’\ . créative/dectructive.dichotomic characterlsticéof‘flre. -
\ ’ : S . ) o .
A Growth 1s a process of death and wherever bhe sun spreads
. * R . . ' \‘ . -
' . "~ ‘Ats bounty 1t also casts 1ts shadow: y -
’ - .+ s« o+ the aun!s accompanylng shadow & - 59 .
t . Like a vamplire's wing, the stillness in dead feet—— . o e '
- . . t
, Thus 1n hLogo " thejggwardkmovement ‘of the blrds and the thrust-
. \\ - { .
’ ‘ ’ 1nr growth of natural, pheﬁomena is preclpltaxed by a sun that Co,
e 9. .+ o« burns , . . "“O The soarlng fhlcon and the angry hawk 2 ’
'; ' in "Dlvlné*lmage" and "Beutells Vame Is Inscribed For Eternal .
i s e . |
. Life" fly towards ‘the gun at the,expense of ‘the vlcti&s. In L Y
' . : N ' - ’ S - o N -
X , & 38"Chokecherr1es " p. 23 : L ome B ST
o - 39"Whatever Else Poetry 1s Freedom," P. 316 : € o '
o , " 40"L0E6b ' P, 286 y ) . LN , |
{ * , " . - -' - - A s L . ‘,z ."}‘
R ) : ) ' T o )
h ¥ \\ K ]
'ézi ) ' . . - ) 1‘ “ *




frults 1t* has nu\%n:ed o pe:c't‘ecti.on.u'1 . v . . ,

- - . 4 a -
e > I The universe exlsta beyond good and evil. Devoid of

* R I ]

"Chokecherfles" and "B(d.\ﬁhokéchérrles‘" the suh c‘iestroys’. “the

;‘morallty and of emotion. the flamlng «p:roc&ss is, nothins

-
~ s

more and nothlng 1eas. Dlvinity and’ beauty extht 1n 'cha&“’

o

Lon
which is 1n harmony wlth the universal flux.

o . \ , Sun~purpled, the clover
e . ' tussing: the outeérmost strand . _—
-~ . wWas pure’ camouflage. as were - .- . o)
’ . : thé innumerable grasses, o . . B
dogrose, tlmothy. vetch. - : -

‘e \ ot Nature's geome@i-y, the exact deslgn. T - :

: : ., . uWith what grace so ominous - P §

AT oY T e a contraption held the beauty - Lo+ ce .
‘ /)of the. dy{ng day, he fly- b2 , o

dying with faint an fnu:.lle buzz., ‘

{' o | Contmua‘ny changlsng, evolvln growing and dying, the um- ] .
versal process flames. cons 1ng and transforming in feréile
abundance. holding all obpqslt&on 1n dynamic 1rrberaction, )

N ablding by the N’letzschean premise teat ", ... everythlng

that 1is genarated must ba prepared to. fa.ce its palnful

< - dlssolution . o e begause of the constant proliferation of " ' ‘o
forms pushing Lnto 11fe, because df the extravagant™ fecund- o :
1%!‘ the world wrll Y e .; "“3 The N e brave leopards; . .

e o/ With tongues of flame v e .."uu'th& éhigmuﬁl'ts:hs th; ] _ ‘
N M"Chokecherries, p._23. "Red Chokeéherrle,s.'{ p. 85. -
) 'b’z"Arachnld " Py 11? ' Lo T . . o
v "’3Fr1edr1ch Nmkfsche, The Birth of Tragedy, trans. S
. 2.L;roilt‘fing (Naw Yor Doubleday and Co,-Ins., 1966). DP-
* "‘xQBo o go .. }
- uu ’ " '1-31 T . \ ’ " Al d‘::: -:g" t ‘
o "'I‘he Pervedse Gulls W P« 80. , R v o : o
' L5 b N— ~ R S
N "My Flegh C:omﬁortless." -p. 370, . R
8 g i - - . oL,




4y

. greéh.fineé in the graSs,u6 the burnlng 1ake.

blazing gafdgn,ug. the oaks ". .« . the proud flame of 11fe/
yassed throush them . . . "50 the. trees, L . In death's °

fférlﬁg athanor . . . "51 are ‘the manifold faceﬁs of an g1l

encomﬁassing universal combustion, m anlfestationsuof "o o W

-

B the flie—lands,f .‘."52 that eklst¥as a process of energy,

’ f .

rhy'thm, -change and tensilon: Preslding over all is the sur;
s, , . Y - s et

- flame omnipotent, that nourishes and- dgstroys in‘unendingi’

- . .
B t
-~
‘ .
¢ w
»

amoral effulgence,

Ny
]

AT
¢

° v £ v ) Q ' I8 ‘ H
ué"Love The Conqueror Worm, " p. 83.

IR ’ 47"The Poet Entertéins Several Ladies." p. 1#0

3

!
: ' 48uye,’ The P.M., And The Stars." P 146
: v

. ' ug"UndLne." p.*iqagvgo _ / . )
- ~ SO"Zoroastrlan." pP.r308. ' . ’;>
* 51"4utump Lines For My Son." 'p. 354, . .

. $2uExcusion, " p. 10, . . S

flaring stars.u

. oad
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The Burning Cosmos - A'v1sio>x of Reality. .-
- Ve

P y oo - 31) The Microoo§m>\
. \ R

Man 1s'portrayed\és'a microcosm of the universal'process.

Layton expresses thils concept of man as flame in "To A Vqry

0ld WOmaﬁ'"I” —

014 WOman, "your fhce 1is.a halo of praise

That excludes nothing, not even Death; - .

' I have looked upon your waxy and vhrginal.korso
And T see you now as a frall candle’

. . . Whose flame, the 1nit1a1 sputter of 1gn1txon over,

| P Burns gently and with composure,

M . - So the first taste of deatg was bitter, oo

) . ‘ Now you burn with a composed glow
Listening, half-amused like a superior person,.
To your bridegroom which.is the Parkness ,
While each hour of your lovely embrace _ S o .
Descends in ecstatic beads of silence. \

<

0ld wvioman, '
What does he say, your bridegroom?

That his chlld, Death, grows in my womb., -

What else, old woman? : ) I a l
Yo That only my white and virginal skin —— .~ ,~ :
' . Seals off the darkness from the death within. |
N o . 01d wioman, with face ageless like snow, - |
’. ‘What wiIl you do now? . 1 ‘ .
’ Flame serenely ' :
Till 1ike a warmed candle , "
~ - I curve over . ’
. . The arm of my huprying bridegroomand lover.
Is that all, .ocld woman?. 3 Y L -
. . - ) 4 *
L ' © 1"To A Very 01ld wOman," p. 56. Underlining 1ndicateé
Ytalics in text. ‘ ' . - '

P



?

Yeg. .. ‘
«N?‘ When Death ana Darkness embrace
Over me L : ‘

) . T shall 'have no face
. I shall be utterly gone, * = ,

Use the blackened wick o )
, For a headstone, 2 ’ \ s

The poet portrays life as a burning candle and captures

&
the steady and evgn b of 1life as, tragically, man by his’

very living and flaming consumes himself away. Man's grasp

»

// “upon 1life is¢ tenuous., The images oft the frall candle curving
\ ‘ - , .

over the arm of death, and the white'sand virginal skin of the -
old woman with face ageless as snow, emphasise the trénsience \
% humarn exiQ‘tence in contrast to Death. ‘Iﬁe 1igh£/wh1te-— |
h '@afk imagery sustains this 1dea; gprtraying the fragliity of
the candle's flame wset! amﬁid’st the ‘v:a‘st Darkness.

The dichotomy of the- candle (wax and wick), and flame,
1nt1mates the duallty of, man's exlstence.‘ Physically, he |
lives within the L tmar duration of time ; his "wax" 1s limited
to the brief period that he exists within the unlverse. But .
"man has the;éapaq}ty to overcome his’ finitudet insomuch as

. his flamlng\énd 1iving is linked with the cyclical, unending
combustion of the cosmic flame. Lﬁyfﬁﬁ\tffrésses this concept
" of flame as mansoul in "The Benediction:" '
| Souls are the candleflames' |

blue centre 3 ' -
] burning stilly.. . . \ , SO

°1bia, ‘- . S >
i 3nThe Benediction," LLM, p. 28.



Thé soul 18 a point of unity within the opposition and

tension of 1life, Just as the universal flame is a point of

| . . fusion for all flux and change. The blue-white centre of the

B o

+ flame 1s the stlllest point and w111 be used in Layton's
\poetry to represent vision., ‘This poinh of fusion is expressed
as silence in "To A Very 0ld Woman," and "The Benediction, " L

So the first taste of death was bitter, . _ |
Now you burn with a composed glew ‘ ////
Listening, half-amused like a superlor person.
. To your bridegroow which is the Darknegp
N While each hour ofg§ngr lovely embrace
s + Descends in ecstatl eads of sllence.
' ("To A Very 014 WOman “)u

1

The Sabbath candles’ . . .
' . my mother blesses . : . .
burn brightly "

’ The flames dance . . S
‘ like ,11ttle o0ld men, - .
- L _ their visages . :
‘ crquled up with joy

To what- music? . . e AL <
Or is it the sllence . \ ”* 3
ny mother ) ' LT .o :

‘ has just shut thg door on?
) - . "Tﬁp Benediction.") :

Man cannot live entirely physiqé;ly or - spir;tually. for to do ,
A » ) T
T 80 would negate a vital part of his exlstence. Exempl fying

/

the dual character of flame, that at once expresses motlon
N and repoee. his life is an interaction of wax and flame. light
‘apd dark. Yiying and dyiﬁg. 1noorporat1ng the motion and jJoy- . . .

ousness of the old men, and- the gtillness and serenity of the B

. \"

-‘
0old woman.

Y
»

“lwpg A Very 01d Woman, " p; 56
5“The Benediotion," ﬁLM. p. 28




‘(.' In "To A Very 014 Vloman" exlstence is-described as
‘ ' Q %

oppositlion, and the flame of the candle 1is shown as a brief,

. , ) . ¢ '
Layton's portrayal of trees and thelr brave afflrmatlion of

-drews ", o . energy from lts own contours . . ..

but intense. nct of defiance, ,HMan, 1like a frail candle flanme,
holds away death for a short fime. flamlng:énd gloving in the
dark,. Traglcally, he 1s consumed by his own effort; by liying

he creatés his own death. For a moment he may transform the

'darkness--hj§ freedom,is to choose the intensity of hils flaming.

This image of bthe flame of 1life flowing through man to 11lum-

inate for one Short instany the void of death, is simllar to

<

life: “ S )
-~~~  TLook at Lhe-tkeletons
S of those oaks:
. the proud flame of life 5 !
passed through them , . . e .
~ " 4 ‘ -~

.The blackened wick, the skelqtén-trees are |both relics of a .

defiant 1ife. Death is portrayed as statlc in contrast to

the 11viH§Aflnme that ". . . like a painting by Plcasso . . .M

"

Those who respond generously and posltively|to life

Vi @

embody the characterlstics of thelr own implicit| flame-like - /
e .

quaihties. Such people are oftentportrayed by

®s

e lmagery

of fire in Layton's poems. For instance in "“Ho

A

he wrltes of his ". ., . Renascence boldness and blaze/ Of your

age to Onassls"

strong 1ife . . 8 1 "Flegy For Marilyn MNonroe" he says :

1
5 L

6"Zorpastrian." p. 308,
07"Joseph K-," p. 213.

) ?"Hdmage to Onassis,™" p. 546,



y 14 o s
* - . '
- ‘ Good-bye HMarllyn
. . ) * Sleep, sleep peacefully tonight '
. + One poet at leastwill remember, o\
: your|brightness, . . \i
tha uniqud_fever in your form and fade \
(0 insuperable filament, no?mblack” now .asht)

. and lovk'you always.?

¢ v

Of .Loulse he writes: ., "

‘ . She came. to us reconmended ) .
' By the gmolden mlnutes and by nothing else;
Her skin glowed, sang with the compliments
" Which these same minutes pald her.
“

Her' haif’SG;;ed like a yellow Tire \*\\NL\~’
ce

IS '

To celebraute the strange beauty of her fa
Herself, she walked unconsclous - 310.
Of thne need she started in us to praise, admire,

4y

In Lovero and Lesser Men the poet vrit‘s of an o0ld woman,

Stella Ioannou, who ., . , Rather than Neave her village and

enter a Homé for the Aé%d in Mitylene . .\ . ended her 1ife by

!

putting fire to herself, thus dylng as she had lived . .

0ld and dying, she walted till I had writ my poem for her;

Then, proudly, as 1f her 1life had been one long Jjourney
to thls hour

Changed the storled face that had betrayed her into

. glowing fire.12

\
Not everyone 1s portrayed by the imagery of fire in Layton's

L] @ \ .
poems, for although all men inherit an innate, organic qualigy

of flame, only a few sérong and passionate individuals respond

to 1t, The flaming serenity of the old'woman, the broud fleri-
. ness of Stella Ioannou, ". . . ilconoclast and rebel . . ., "3

, Q

o 9"Elegy Fof)Marilyn Mo%roe,"'p. 230, - o
X Ongdr Loulse, Age 17,"'p. 164, | LT
. <o Yugte11a Toannou. (1894-1972) , " L&ﬂ;_p, 18,
Lo rvig. ' : C " oy
31014,

. . . N .
‘ f
N . )
. .
- .
R , L R
. =] ‘ .
' ’
: . . e e,
T
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¢ . »
the bold 1life of Onassls, the vitallty of Marilyn Monroe, and

the beauty of Loulse, these are some of the responsés of a
brave few who have embraced the antinomial tenslon of exist-. |
ence, consuming. themselves by an exuberant affirmation of life.

Perhaps Layﬁ/n 's portrayal of' "The Dancers" most completely i
< sums up this_concept of man as a microcosm of_ the universal X

flane:

ey Througﬁbenvy .
' Of tne propulsive movement . . . |
. Of your hips |
‘ You have swept o |
e A1l other dancers : “ ‘
‘ - From the centre © s
of ked ballroom;

Abplaud you under the an chan elfers;
© Moreover you have made .
/A ple-eyed poet weep )

rom a loss of bglance. o e

¢ What more do you want or negh, ' o 'l
b My tuxedo'd Alpha, . e

My flaring red-dressed Omega, =~ ' - .

Perfect, gifted with gra ef‘ulness14 : P

Your genltals molst with dancing?

e

®
These cosmic dancers, having swept all other dancers from the

t

ked ballroom, become symbols of the unlversal flame, that
‘1ncorporates the beglnning and end qf“all flux. The ballrbom
‘ represents‘a microcosp of the universe, ruled and ordered by

the sun-like chandelier. It is a pagan world of unleashed
) e \ ' . '
passion and intensity. Through thegr dancing, the partners
v ) 1 , ’
* exhiblt man's innate nature as flame; Alpﬂe and ga, they are

Iat once unified, yet @éfined, by their movements. In this ex-

presslon of rhythm, they are in touch with the source of all

'

¥ exlstence, embodylng the flaming process of -the universe.

j 1‘u'"'l‘he Dancers, " P 145, C - ]

6 ; .




>

The -urnlng Cosmos < A Vlslon of Reali_x

111) - . The Intz«stion of the Mpy@aosm

and Mlerocosnm,

The dancers of the previous chapter interact with the

cosmic flame; through their movements, they expllcitlx enact

the implicit rhythm of\Fhe universe.

" What more do you want or need,
My tuxedo'd Alpha, 1
My flaring red-dressed Omega o« o o

-

‘Layton asks of them, ﬁér they have accepted dynamically and

" "oreatively thelr 1nna§? nature, and understood themselves to

by a bold and passionate embrace of life.

be.a partsof the $n1versa1 prodess ot energy, . rhythm, change
and tepsgdn. Rather thah conserving thelr "wix". they have

freely chosen to flame intensely, and consume themselves away
) :

>

- Man, as a microcosm'oﬂ the cosmic flame, cannot escape

thé‘tragédy of flux, nor "the antinomial tension embodied in
* : . .

the concept of fire. ". . . Life is hgrrifylng . o .."3'

. * ;
Layton writes in "Seven 0'Glack Lecture:,"h g

4

X

1; ‘ . - ‘
“"The éancers.“ Do 145.\‘ .

L

2This concept intpnétes W.Ba Yeats:

0 sages'standlng in God's holy fire
2 As in the gold mosaic of a wall, - "
Come from the holy fire, perne in a gyre-
And be the singing-masters of my soul.
Consume my heart away . . .
e o o and gather me
- Into thé artifice of eternity.
. ("Salling ta& Byzantium,")

W. B Yeats, Selected Poetry, ed. A. Norman Jeffares

(London' Macmillan, 1971). p. 104 .
i 3“Seven 0'Clock Lecture," p. 110, .
. Ibmig. ) :

+ .
{ C
.

®
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inling thelr ears : -
°. - With the ilmmortal claptrap of poetry,
These %ingular lies.with the power
to get themselvee belleved,
The permanent Dbl on 411 time-infected things; ¢ .
Indicating the w 11 to falsehood in the Hearts of men, .
°  The music In a plsmire's walk, the necessary glory of dung,
\ ‘ immortal coal of the unlverse, N
° \\5 Leibniz's mirroring monads,sdaybeams of oonsciousness

- 1 see thelr heads sway at the seven ofclock lecture; :
I imagine they forget the hungers, ‘the desperate fears' .
in the hollow parts of thelr bodies,
| The physiological smells. the sard&ne cans, the flitch
‘ of bacon,
— - The chicken bones gatbered neatly
| to one.slfe of the plate;
Life -As horrifylng,. sald Ch{ganne, ) .
but this is not
*, what he meant who picked flowers .blooming i
° in the slaughterhouse he meant the slit ghroats,.
<\ ‘ . The bear traps smearved with blood the iron goads,
> ) the frightened .
. ' servant-girl's Caesarian, : ' L.
,And this planet dancing about Apollo, , o
the blood drying and.shining in the sgn, °
Turnieg to Titlans, beauty, the Arts , : v
The ", ., . music 1N a pismire's walk . . ;."6 ", ... the . T

? _neeessary glpory of dung ... .;"7 are part of the antinomial

?

tension of tﬁ? universe. Sdfféring, sorrow, 1oss and deeth.'o

are antecedent to " a,. Titians, beauﬁy“ tha Arts .u. . "8

Due to the eternal blaze of the universal process whlch ren- -
:. -

- ders change to™be a neceS°ary mode of existence, and due also
" to the dialectics of reality, death 1s a natural process”dT

transfg;mgtiov.‘uﬁﬁ an essentlal condition of 1life. The
v : ' ) o
", . . permanent bloom on all time-infected things . . .,”9
Lo . . - e

LI 3




o

3

1s a vontinuum of the "+ . . 1mmorta1 coal of the unlverse  /
010 '

. e o As a microcosm of the universal process, man carrles?

this permanent bloom through life towardu death, He is subject

to ‘the laws of the. flame, and with the planet he revolves

4
around the catalytic sun., Like the chokecherries he is
", . . time-infected . . .,"!] anl vulnerable to the sunfs

beneficlal and destructive effulgence. The flame therefore,
exists- as an enigmatlc and ambigdous presence, representing

man's greatest glft and his most powerful and potenﬁ destroyer.

. for thg energy, rhythm, change arnd tension of thé universal

- process simultaneously create and annthilate him. Angrdl.

nature s%eeps him into its fecundity,.snd man must comply with. =~
the flaming nature of exisfence.  His freedom lies in his '

creativexécceptance of the cosmic combustion, and hls dynamig

affirmatlon of himself as a microcosm of‘jhe cosmic flame,

- Man must flame, but he may choose the intensity oﬁJpﬂs flaming.

It's all in the manner of the done
lManner redeemeth everything: '
. redeemeth *
fman, sets him up among,
over, the other worms, puts
a crown on him, yes, size of a .
untain lake, )

> ' dazzling - more dazzling! ¢
. than a slice of sunl2 .
' , Ceoah
*101p14. o ‘o I
° . o-_'—"" - . .. - o .
111b1d . o = K » L4
12"’It's All In The Manner." peo 100, N \\y
O‘ \O :-( ) ’ ’
\ & i
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. they constitute the esseﬁce of life itself. Caught up in the .

¢

- with the cosmic flame: _

. : ) S
J . - ' R
|

|

\

|

|

.

Layton belleves that man must embrace life passlonately and

totally: L L v . .
| "Affirm life,”" I 3a1d "affirm ‘ . ' i
The triumphant grass that covers the WOTm "
o And the flesh, the\swzﬁging flegh )
._1@? That burns on its sti of bone. n13 . N I

Anyfﬁ&xempt by man, caught wlthin the finite bounds of hls
reason, to encompass the polar&tles symbollzed by fire, results
in crucifixlon and dismemberment upon the dialectics of exist-

4

_ence., Despite this, he cannot 1gnore the contraries. because .

overwhelming implicagions of the cosmic flame, he must live
dangerously. and respond with Joy to hls traglc situatien.

He cannot, however, 9apture eflstence.ﬁfoi tye eternal blaze\ .
is flux, and only death 1s. statlc. To grasp the flame would .
burn and destroy him. Rather, he must edh;ve in harmony with
the ﬁanersal process, experiencing every aspect of th;,unl- j
versé ina cog$1nﬁ;1 metamorphosis. t |

\
Layton does not conceive 1life to be solely a brawe, but’

_hopele&s dance.. In the Foreword to Tﬁe Collected. Foems he

reminisces on a childhood experiencé'with a brjoomstick; this

experience 1s an analogy to his belief of man é\interactlon

i

«» &

When I was §ix my family lived in a crowded rectangular
box that was divided into four tiny compartments , . . .
above us the semi-brothel run by a husband-and-wife = = -
team filled up each night with roistering drunks whose
screams, -shouts, laughter and imprecations ralned down
«1like invisible hallstones on the immigrant famlly below.
making sleep impossible . . ..:

-~ 8 ' : /

13uthe Swinging Flesh,' p. 101, o ' o,

) . ‘ i '
RN b \\7 . P



Now my mother, her mournful whispers joihéd’by those. E};4
¥ of her daughters and cousin Fanny, would beg me to )
’ get the broom and thump 1it§ handle into the celling . . ..

Broomstick tightly clutched in my hand I'd perch
myself unsteadily on the dresser and make precarious.
upward sweeps with ¥Yt,- only the dull wooden sound ..

(AI heard ¥n the darkness telling me I'd found my wide , ¢
target, . ' "

’

It was then a miracle took’'place, The loud cursings

and clatterings would stop suddenly, and. sllence like

.gome mysterious night flower would blossom from the .

tip of my broomstick., I sensed it spreading out with
swift amazing 1uxur1ance until 1t filled the whole

/ bedI‘O'Om. . . *

. £ ¢ .

. of course in-less thahn flfteen minutes the nolse, the
tumult, would start up again, requiring another grum-
bling application of the broomstick. Yet each time

" . the mysterious flower of silence opened its invisible
blogsbms over my head I felt the same thrill of power,
of .exulting joy. The cold, the freezlngs and -the
shiverings were forgotten, obliterated. I, I alone, .
had punched a rectangular space of quiet into the .
filthy drunken cheaos and ?Hesented 1t to those oldexr - .
and stronger than myself.

" This menory exeﬁplifies the- poet's bellef of a 1ife passion-

ately 11ved For a briegbmomegy he may manlpulate the
15,
113

We o @ mysterious flower of silenoe‘é R X and experience

l the P. « o thrill of power, of exulting joy . @ . "16 Because
,nothing is static. except dea&h M, e e the screams, shouts, AN
1aughter. snd 1mpr9catiohs o % "1? return. ‘Bcth the sllenge .

and:§he tumult occu? throughout 1Lfe. because of the duallstlc

\
2

o . ! 22“".
.. , . T

Foreword-to The Collécted Poems of ¢ frving Layton, no page“

15 > ’ s e TN
Ibid. . , R A‘,:.R\»‘ B . s
. 0 0 ’ . L - Y
161014, o |
1 ° S * '
171p14d. - ! 8
, _ . , ' |
C . . 4 g, 0
- N \r,\—’ . : )
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- mlérocosnm are 1mpliclt1y entwined.

1 Name Is Inscribed For Eternal Llfe." Agaln and again the

character of the flame that establlshes a rhyt?m of motion and

P

repose forever and eternally recurrlng. Despite man's entrap-

ment within the amoral fecundity of n%ture, he may through

personal endeavour, give significancé’to nature wlth . .+ + pPre-
b

"18 Life may knock hlm on the head and
w9

carious sweeps
make him ", . ;fring itke a tuning fork . . ., but he 4in
turn can invent the particular note when struck. Nature needs

man ag” much as man needs nature, for the macrocosm'anq the

i N (7] \

In "The Fertile Muck" Layton pronounces hls vision of

man and nature:

, There are brightest apbles on those trées }
. . ‘ but until ‘I, fabullst, have spoken Zd’ : ,
they-do not know their signtficance o« o e e

o ® ~

‘Desplte.ﬁrs temporality. ran may create and invent nature [
siﬁultaneously whilst nature creates ‘him. Thus he 1s'both i
the victor and the viotlm of "Divine Image" and "Beuﬁei'

)
)poet returns to the theme of man's posltlon as victor and

i . .
l victim. "How to dominate reall'cy?"21 he asks in "The Fertile N
L - e
L Muck"; ". . . Love .s one way‘/,imagination another. . .o 22‘ : .
181p14. - | . :
g . E
V1p14. : A o
- 20”Tpe Fertile Muck," p, 28 i N e
2 1:‘Itld [ 2 - o .-\.‘\Lb 7 v;./ * y 1 ;" o ) A ‘\
) \ ¢ - -
221oha, | ¢ :
. , ’I‘ . ,
¢ a 2 )



lof reality, thé poéms that examlne marts

and no chronolog#

"his freedon,

e =
i

&

Since bhé?flame i1¢ hls central s&mboi to. express Rglis ﬁlsion a

pecullar relationship

wi}h nature. abound wlth fire. There is no final resolutlon

-

Early ‘in his career, Layton examined the

“

¢ : | ‘
problem of man as a mlcrocosmic flame am}dst'the macrocosmlc

. uoti on wil]

dombustion of the unl#ersé. AJs~ys resolves ltself ’

":.,k <

into stillness, only ro fall hqck into 1ts antirhenis. Rehli%y

can never be grauped for all 1s flux and proliferating feuundity.

Man must 1ocept his flame-11le characteristics. and respond

with joyxﬁo his traglc fate. Through the intensity of his 1ife, _

he may, llke the dancers, consume himeelf away, and exhibit

to flame intens ely;and oreat;vely. He may become. .

1t 2> ¥

"o, . . fabulist . . ."%3 yy glvihg significance to nature

through love and imagination., Through thls resgense he attalns

-

the power of vfctor, forevsr capitulatlng Lo aﬁs time~1nfected

nathire of victim.,

SBaF

X4
.
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. ' Chapter II.

ey
.

ToA - , " . Poems of Cohtemplation,

S e . . | ‘ .
' In Qhapter I, Layton's vision of reality is characterised

S by a Iandscape that reverberates with fire,! for the fecundity
. %of‘naﬁure éxemplifies the tralts pf the universal flame. 1In
L - ~his‘sear%h for a viable mode of exlstence within this blaze

a of opposition and tension Layton withdraws into the heart of
:" Jhature’%nd places himself 1ﬁ’clos¢ proximity to that which
| o typifieg the energy- of the logos. 'In thls environment the
poét attempts to mingle with the rhythm of the flame in an
“attitude of poverty, expectat&on;/gnd'humiiity. In "My Flesh

r

. ~ ' LP
Comfortless.ﬁz "If I Lie Still.“3 and "Metamorphosis,!" the

N -

o . ﬁbet,vin soYitude, iratches ﬁhe universal process that -exem-

plifies the flaming universe. In "New Tables"’ he identifies

A with the ". . .-bare trees in late April . . . that wait
) * patlently ". . . for the gift of leaves . . .."" This image -
N | i 2 L . U \ . ] : ‘
X3 . . . ' : ,
h S 1Laytoncis using Pythagorean loglc here-~"The undverse 1s

a kosmos, and philosophy is a necessity because only by under=- '
standing the order of the macrocosm can man hope to imitate,it
and implant a. similar order 1n the microcosn, becoming kKosmio$,

¢ or orderly in his soul. .
W.K.€.. Guthrie, The Greeks and Thelr Gods (Boston Beacon
. Préss, 1967) r. 198, ¢
. 2 . R < . ".

"y rleSh Comfortless," p. 370. = ) ]

al

3ulr I Lie 5t114," p. 248, - S0 e

: \ L L -
£ _ . ‘ “Metamorphoslis," p, 167. o ‘ ]
. ' . . 5"New TaBles, 1 P 326. ' | - | " . ‘.'- . :‘; 1/
o Oyl | \ ' | | o
’ B : ' ‘\ e



1s qustainéd 1n "If I Lie Still." In “For Mao Tse-Tung:

A Meditation on Flies And Klngs,"8 and WA T&ll Man hxecutes

A Jig, n?

the “poet emphatically dgnies the social milieu of
ritual and dogna and through the example of nature's process,
reaches an. under@tanding by which he ‘may redeem hinmself as
vlctpr. despite his temporal and.tragic limltatlons. Through-
out ali these poems the sun exlsts és the pivotal point of

vision, for 1t illustrates the'manner by which man mayjllve,

" and stands as a metaphor ", . . for human nature fundamen

bountiful, creative, with potential that has never yet been -
fully realised . . ..”10
' ﬁMy Flesh Comfortless" 1s a poem concerning lLayton's
desire to enter into vision. By careful ‘documentation of the
) surroundings, the poet verifies and reasserts his conception
-of the universe as flame: v .
My flesh comfortless with insedt bites, sweat, -
I lle stretched out on my couch of grass; - Y
Chipmunks break like flames from the bleak earth,
2And the sun's golden scarabs on %he surface
/ Are almless, nameless, scintlllant;
Unmoving, or darting into pools
of dark. thelr brightness gone, But the frog sits

And stares at my writing hand, his eyes
A guttersnipe's. leering., Or lecherous .

%

L Bupor Mao Tse-Tung: A Meditation on Flies and Kings,"
. P. 438, |

9"A Tall Man Executes A Jig," p. 383. ]
1OE11 Mandel in a dlscussion with Irving Layton in an

article entitled "Nietzsche and Poetrys A Discussion,"
The lialahat Review, No, 24 (October 1972), 2h4-25,




' : As though an underworld savvy swelled
' . Those heavy-lidded eyes, xanthlc beads,
_They're desolation's self-mockery,.

f . .

Its golden silence! . . A . :

’

The chipmunké and the golden scarabs'typifi\the endless flux
of.th;yniverse. lThese.fiéme-llke animals and inseots break-
ing from~e bleak earth eand darting into pools of dark emphasise

the dlalectics of fension as the~poet manipulates the polari%les

_of movement and stillness, light and dark. fire and water, with-

in the poem. "The image is sustained by the vitallity of the

oscillating landécape in contrast to the ", . , heavy-lidded
. “}? eyes of the frog whose ". . . underworld savvy . .

and staring "o . . xanthic beads . o ."1a are defined agains_;.

'nlé

the nameless.'scinﬁlllant golden scarabs ". ., , on the

surface . . .."15 The frog's sé1id 1mmob11fty»apts“as a

measure-to the poet who is'oomfortlese ", , . with insect .

bites, sweat ., . .."16 The landéEape of the poem acts es a’
] e

microcosmic glimpse into ﬁhe.whqle process'of.universallflui.

‘with the frog's eyes representing the st1ll centre of the

Al
T

11"Vy Flesh Comfortless." p. 370.
121bid D . ‘

}31b1d. '
Al g,

151114, ' | ,

161114,




-

? Amidst, this fl%me~ilke setting the poet lles, stretched .

. flame.
. ,out in an attitude of hope and expectatlon. He writes, . he -
eries to love, through all modes he strives to reach wisdom,-
The poem ends with an appeal for vision an? identification ’
"with the sun.,
A cry Heard'and unheard, merest bubble
,Under the legs of sallow heetles? ' ,
0, Love, enclose me in your cold bead ' d
“0 11Tt me 1like a vine-leaf on the vine; .
A S ¢ . In community of soil and sun .-
. - Let me not tastefthis desolation . .
But hear roar and pour of waters unseen

In mountalins that parallel my road-~ 1
Sun vaulting gold agalnst their brightest greentl?

In Y"If I Lie'Stlll"18 Ldyton finds the vision to which he
has appe/led in "Ny Flesh Comfortless. The séarch for commun- f
ity and thP many questions evident In "My Flesh Comfortless"
. fg;e replaced in "If I Lie Still" by . 'quiet certitude and fu1~
fillment. Placing himself once more in the midst oYt naﬁure,
‘ theipoetﬂenters into fire and abldes at the centre of the
existential momenﬁ +he s€111 point of the fluctuating flanme,
It is a vision that branscends words and sounds, a vision
! . t§33>superoedés the limited capacitieg of man's busy, every-
! _ © day 1ife and projects him into eternity, R

If I lle Still
| . the light from the leaves
. ' , will drop on my hands and knees

2 Fire will envelop me - ’
yet I won't’ burn
(\ . 17Ib1d k , '
[ . - %
3 Bn1e 1 116 SH1L! . 248 o ‘
, YL
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' I shd1l hear the silence plainly o
while the stfeam fxews.;ntp my veins '

and out agaln R , ;g ' .

Sma¥r” w1ld animals. will no. longer fear me,

but bring their young - . ’ ,

‘to tlckle m¥ heels; .

nuzzle in my armpits : , ) S .

I shall know love thhout disquiet
--wlthout passion

'For a thousand years - o
I shall 1lie like this ' , o
with my head toward the sun : -

T11l knowledge and power :
have becomg one; . Ta
then 1 shall write a single verse,
achieve one flawle s deed -~ - Lo
Thenilie down again

to become like this shallew
stone. under my hand, !
end let my face \ \
be covered with grass '

To be pdlled out By the roots
by what raging hernmit, 19" .
hls breast torn apart as mlne now9

_ The moment of unity 13 essentially transcendent, 1th1ng the

poet above time. above space, and above tragedy. In an image
of flame,'the poet becomes the catalytic priﬁatple that_trans-’

forms existence, rendering time 1nto eternit

o v

v e

tragedy Anto ™

. Joy, for one'brlefﬁbut eternal moment. Love and imaglination

«

eéalesce into power, power to.overceme mortality and tpxgreate

a single verse, a flawless deed. ~Through the intensity of his

vision, the poet achleves a t;meless stete. ﬁe becomes a -

sundial in which he is his own poipter,’fcr he has overcome

1
v

191114, _ ' -
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finltude ‘with wisdom. The essence of life howevef, 1s tenslon
and gﬁyosltion,‘strife and flux the pointer of his sundial
must cast a shadow. Such ecstasy is necessarily brief and
cannot be sustalned for 1t is a deathlike}étate akin to the
static 1lmage of the—blackened wick in "To A Very 0ld Woman.,"
"If I Lie'St1l1l" was published relatimgly late in Layton's
e career. gother poems contain evidence of the germinal 1dea,D .

portrayed by overt images that have been internalised and

~ . v : ,
i subdued in thls vision. The peace and tranquillity that .o *
. " . .
abldes aq the centre of the flame is described in "Release,! 4
s, :  Then willl my soul aspire beyond the flesh '~ X
‘ To tread hold ways ¢o a remembeéred peace 4
- And find-Tife's blasting fever ebb and cease -\

) _ In spaclous realms where lisht 1s horn afresh
- And no more marvel how gur sullen mirth 20
Provokes the ancient anger of the earth,

i ™~
The still point of vision, achieved through unification with

the cosmic flame, 1s portrayed in "New Tables:" .
’ ° "I feel an emotion no saint, no, nor mystic
' " Bver felt before me at this arrangement of sudden glory; -%
‘ Perhaps the humble grasses in the fields “
> ~ Understand thls whitest ecstasy, :
And the bare trees in late April 21
VWalting patiently for thelr gift of leaves . . ..

'

In the same poem, Layton relterates the 1neffab111ty of wisdom:

(\ At such moments, poor and powerless, d ‘
I am so full of blesging I think I conld babble
The meaningless’ rel%llous words, the formulas of
contrition,
. The bewildered ghost-oounds. ghost-meanings of old-
men; .
» . ‘
’ ‘ i ’ \.‘D .
~ 2O"Relpase." p. 93. ' ~
‘ K ) .
, ;' : '21"New Tables," p. 326. I -, ¢
. TN



Ley

*'and‘portrayéjhimself‘1ﬁ.a»state of vlislon through a submeréed

-

v ) 1mage. of firc: A\ D‘Jl } ,

An athelst, shlvering with blessed ecstasy.z?

L

" In "Metamorpﬁosis" contemplation upon the defignt growth of

'flowers, grasses'and trees, projects the poet into an eternalr

moment similar to that described in "If I Lie Still." It is
a noment of supreme Joy, in whlch yhe 1ncoherenﬁ, rhythﬁia\q

babble of "New Tables" 1s reitejated anew as ", , , singing

s ’ .
pleasure . . .\"25

t

In "New Tables" Layton 1nt1mates that w om is exlst-

"27

entlal; the ". .. prodlgal centurlies . .. are ", ., . whlte

ashes . . . "2 v, | Like the streaming halrs of frenzied

'anchorltes,/ The yeé-?aye:ﬁ of hammered.conylction - .."29
Life requires particlipation, vision 1s a burﬁing flame, in
whlch all the agony of ecstasy must be endfired. Although
"If I Lie Still" expressis Layton's conception of wisdom, it

7

is‘galned through withdréwal, and the poet, hermit-like,

achlieves a pence and unity whereby he becomes' undifferentiated,

“

1

231b1d. ‘

2L*"Metza.mo.'c'pl'losii.s," p. 167,

25Ib1d .

" 26uNew Tables," p., 326.. -
27Ib1d‘. : t < . ] '

28 - L

P o

291b14.
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(/)\and 1mmersed[w1th1n the universal procégf.w Such- unity is

7

thelr legends . . 3t have taught man to be wé%k. pitifu

" intoé this reflm of suffering . . ." (i.e. Christian) ™.

deathlike and statlc,;for/i$ l1ifts him out of the antinomial

tensian of'fiigtencé/gﬁat is esgenéiél to life. The'poet '_%‘
must ré@ﬁfn to the flux and change of the unliverse., FExist-
ential involvement in Léyﬁonian terms is superior to trans- .
cendence since 1t does not. negate {ife but affirms the

i .

@

sufferlng inherent 1n the flame,
In "For Mao Tse-\rung. A Meditation On Pfies And Kings:30

Layton employs sufferxq%*és a source of Jjoy, and understands

mapfs role to be slmiléf té the Nletgschean goncept of*the p/x

#bermensch, Thus he reaches a geﬁgine resolution of tension ’12

and opposigiqn‘wltﬁin the flery process of existence. Thiss’

affirmation of courageous and joyful suffering, of tumuit nd

of ecstasy 1is a state of Joyful Wisdom., Layton rejects

soclety's dear enchantments, for ". . . their Chrisﬁs and [ -
. ' b4

and compassionate in the face of suffering. ILayton write
", . . It's not only that you don't find the éuperman ent ring
. bu;.
thgt he eoesn't want to--he rejects it . . .2"32 The po t'g
congeption of suffering is ". . . the assertion of creativity,
and ther;fore of strength and of . . . ﬁill to power . . an

sun. . ."33

overwhelming exuberance and effulgénce like that of th

3Qnpor Mao Tse—Tunqé A Meditation on Flies and Kilgg," p.s438,

1.
2 Ibid, Underlining mine,
32unyietzsche and Poetry: A Discusslon,® pf 24,
o P1paa.
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2 ¥ _ .
The poet's search leads awvay from the comfort of eﬁ%hant-

ments into the very heart of tragedy; from this he will wrest

a victory over fate, Once more we find withdrawal and poverty
. ' as antecedent to mystery: ’ 5

On this remote and classic lake \‘\\ ‘
Only the lapsing of the water can I hear
And the cold wind through the sumac,
.The moneyed and their sunburnt children
Swarm other shores. Here is ecstasy,

) The sun's outline made lucid

’ ) By each lacustral cloud b -

(//. And man naked with mystery. . .. L

. , Surrouﬁded b@ﬁthw'flqmn~}1k( mjmuc, Layton 11qtens to the cold

wind of change and reallseo that domination of reallity 1s
’ \t

p ' ) ",_. . all in the panner of the done . . ..“35 The vision of
the sun as the evltome of flame: eternally becoming in extra-

végant abapdon :\is emphaéised by the lacustral clouds. All at: -

A

once the Yature of oppositlion 1s revealed as a means by which

man may reallse and afflrm existence. This is the centre of
"mysﬁery; the vision overflaws info a8 dynamic acceptance of

creative r'uff'c-*,ri'rwgé as man's vlctory ovef an inevitable fate:.

They dance best who dance with de ire, : A
. Who 11 fting feet of fire from fire ¢ :
Weave before they lile dowrp

, A& red carpet for the sun.q6

%]

‘The red carpet of man's 1ffe 1s woven from violence and pain, -~
*

but it is this pain~tggt spurs man on to overcome himself in

; o "For Mao Tse-Tung: A Meditatlion On Flies And Kings,"
pc L“BB . N - < , . )
g . ’S"It's M1 In The, Hanner,"p. 100. e
i ' -
%6"¥or Fao Tse~Tung: A Meditation ‘On Flies And Kings,"
. p. $38. .
- - ’ * 1 ./\

«

-8

)




ty

%ellowship with the sun; ftnmékee him a k¥ng worthy to dance' N

. .

beneath the Lofd of life. Pain and suffering, joy’and heppi-
mness, are necessary to the creative procesu of weaving and
dan@ing. The polarities of-existence enable man to create.Q}2

N4

to peﬁpeive, and to define through opposition. Affirmation
involves the polarities of self and reallty; it 1s not ‘the '
deathlike 1mmer§ion into undifferentlated essence recorded

in "If I Lie Sti1l." 1In-*'“For Mao Tse-Tung: A Meditation On 4
Fllee And Kings'" Laytoh affirms life by dancing in tlime w}thi

the universal prétess, at-once unified a?ﬁ defined.;hrougp

the act of crea&ivity. N

In tfis’poem La&ton recaptures the ipage of "The.Dancers.“37

The act ofqdancing 1s an overt and explpcib.movement that

resembles the implicit flame-l1ike characteristics of the

" universal process. It i5 éssentially a creagive act, and

*

thus the poet, in the movement of dance, st once capltulates

to his bondage as a time-infected crea%ure, yet nevertheless by
' “’

' . A
a ", . , Dlonysian assertion of creativity . , ." redcems

<

himself and wrests a victory from his traglc fate.
Such outpotiring of joy requires tremendous - oourage as

fan enfers the traglc forest of existence,

&

Fnver this tragic forest where the trees
Uprear as if for the graves. of men,
All function and desire to offend N
e With themselves finally .done; ‘ . . >

- ‘ - ‘ -
S, . . . Tt

éB?"The Dancers, " p. Ib§>

38"N1etzsche ghd Poetry: A D{ecussion." p. 23.
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. .' . ’ Y, . 2
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e ' And mark the dark pines farther on, - : o

: The sun's fires touching them at will, . -
Motionless like silent Xhans :
Mourning serene and terrible
Thelr Lord entpmbed in the blazing hill.,39

[ L

The dark pine's courage, thelr motiont ess affirmation of fate,

provide an example to the péet. The movement of the-dance

-

LI Y

ar.xd the motlionless acceptanc? of recur‘ring p.aln are eril a '
contl‘nuum. " Man nust danceq}_a‘nd sway '1n rhy;;hm wlﬁh.‘the flame',l R
forever keeping the still centre of his soul strong and ‘ena . |
during ‘in the face of.adversity. ) Layton becomes binary, ' !

involved in the manlfest world of duality, yet keeping in

w~ , Slght the unity of the undifferentiated state of existence \
. within the st11l point of the flame, "If I Lie St111"
Layton writes, ". . . Fire will envelop me/ yet I won't . '
burn , % .."Lw but: ' " S ' '
Tney dance best who dance wlth desire,
Who 1ifting feet of fire from fire
Weave before they 1ie dow_E :
A red carpet for the sun.tl -
| Layton's contemplative poems culminate in "A Tall Man
| .
| Executes A J\}g."uz which encompasses the still cent*e of “If
|
: ¢ " ¢
I Lie Sti11l" as well as the dancing, weaving, existential
involvemer®t of "For lao Tse~-Tung: A Meditation 0n I And:
_‘;’ - Kings.” In thls poem iayton agserts the mannexr by which man.
‘ J9%For Hac Tse-Tung: A Medltation On Flies And Kings,™
‘ * p. “‘38. ' N ’
] “’ . o ~—-
I’LO"If‘ I Lie  SH111," p. 248. . . @ e

) 1“For Map 'Tse—Turig: , A Medltation On Flies lAnd Kings, "
~ p. 4328, underlining mine, L ,
. . ! 2

H2up Tall Man Fxecutes A Jig," p. 383 o ‘



‘ . A - R ‘.' "
a may redeem himself. -The still centre, and fhe _ngﬂgpg&z}ut * N

f, of the flame nre realised to be necessary bontlﬁua of exlst-

’ence;~man must weave in and:out of the antinomies of motion

"and reﬁose; turmoil and tranquility, in a ﬁeve%—endlng.intégJ
. S

U

.« action of °e1f and reality. . - . r
N . B\V

zgr®'0nce more’ the poet places himself amidst a feound nature -
- w Q\

and contemplates the inherent tension withl,ﬁ '\e universe. o

Light is defined agalnst shadow (". . . And watched the shafts

b . ‘of 1ight between the tufts . . ") 43 the sun's downward rays .’

-

are‘equilibratediby the growing grass (". . { And felt the sun’

' push the gréss towardé him . . ."); el the birds ", ., . imprud- ]
ent ., . . “45 whistlings pierce the ", .'. hour's stillness . . .:“ué

the turbulence of . the small gﬁyts 1s. portrayed against the Vast-
ness of the still sky; as they tilt agalnst the w1nd they exem-

\' pllfy the tension of flux. The creah&ve/destructlve dlchotdmy

L of nature is emphaslsed in the lines: . o
A . / . Fruitflies he'd call them except there was no er§t
. -~ About, sﬁolling to hatch those glitterlngs . .

The amoral nature of the unﬁyerse 1s described by the lmage-of

4

the bqred and playful hand: ce w0 o sy
\ - ¢ [
Jig Jig, Jig jie. Like minuscule black links | '
. Of a chain played with by some playful “
. . Unapparent hand or the palpltant © 48
° . Summer hazp bored with the hour's stillness. .ﬁu; \:
! L s & - )
43 ; - e ‘ Looe
‘_Ibido B / . ‘ © . v v,
W by oo \k , . : ) )
'Ibido T, .
! uSIb ‘ . \ . .
1do ' T ;
“roig LA, I
. st S / - e
7 Ibid., , _ e ) .«
' 4 . : ' ' .
8Ibld. N . ot y
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A1

‘The. first 11neé of "A Tall Man ercutes A Jig" are a masterfﬁly

poetic rendering of the universal f]ux that 1ncorporates all
Y B XN
antinomies in a never-endinp process ofvllfe .and death. ‘AmIdst

this proliferati%n the "tall man" on his blanket. ls defined

by his contemplative and watchful immobllity, J N
” . v\# -
Thrbugh the flamlng phenomena of“nature théi"tall‘man" B

understandv himself to be a minuscule part of the eternal blaze.

.'Thus he too is drawn 1nto the fecundtty of nature until he ‘is

", . a maddened speck . . uglamong the gnat's unrest But

mén_has the cépac;ty to reason and‘-create, By- his manner he ,

!

ﬁay emulate the moﬁerohal effulgénce ‘of the sun, and be&ope
strong and exuberént’despitg theiiehEreﬁt'tragedy of his, time-

‘ ~1nfectedﬂnature, 'Contemplatlon.of the universal process -
brings not only an understanding of ma 's /affinity with the
flame, it also leads the "tall man" 1nto a creative affirmatior’
"L oof his own frmate flame-1ike qualities, Like the %nats,\.%hat

1eave their ". . .,orthodox unpest . .‘3"50 their ", ., . undul-

el

ant excltation . . 51 phe "talltmﬁﬂyoan be at once part of
the universal process, yet defined from 1t through his own
1nvent€’enecq Thus he can cvyeate nature s%mult&neously as
it creates him, Elsewhere'Layton”writeSﬁ'". .. Eaéh'dgyftge

world must be created anew . . . those poeté who sing of
. ' 1 '

o

ecstasy, coutnge, freedom, create meaning oul of meaninglessness .

' - o

I i .' a.r\’ . 3,
49&&:‘* ‘ ' .
© L 501mg,

5114,

\
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evenﬁa; tho lute~piayer makes music out of the empty alr 5

- around him S ”52 Aé soon as thg "tall man" glves mnrnlng

to nature (", . untll he saw purest Joy/ In their frantic

: $
Jigezlines- undnr a nqir N 53 he becomes the creator and - !

-

Lthus can rlqe «mormouo and visualise ‘himself 1n varlous images
2]

of control. As art)st (Donatello), philo opher, (Plato),

and lover, he Pxempliflpﬂ thp dominabtion inherent in the
creative potnntlal OT man.mand ' L

) o e e feels his forehead touch the emptled st
S Where all antinomies flood into 1ight C e D

¥ -

UIn this act of crentivltgege has momentarily controlled the DL

l

antinomies of the fl1ame and become sunlike.’ Thus the ntall
man" YW, ., . executes a Jig . . . 195 ne dances and he does not .

‘dagge, at once dominating the opvositions of 11fe."Layton ’
X l:x -
emphaslseg thag the uﬂlverséidoes not change, since it exists

forever-and eternally recurrln?. JuXtaposed to thq 1mage of .

-
o

the” "tall man", powerful and omnipotent in his crestive vision °

L -

° b 4
of unity, the gnats continue their turbulent motion, exempllfy—\

ing the nature of the universe: ’ .o .
Yet jig ‘e Jig, the halolng black Jots
Meshed with the wheeling fire of the sung
.,'Motlon without meaning, dlsquietude ‘
Wt thout sense or purpose, ephemertdes .-~ R
. That mottled the resting summer alr till y
Gusts swept them from his sight 11¥& wisps og smoke o

A Y
“
.__._ﬁi-

. 521rvinv Layton, Enga pemento, ed. Seymour Mayne (Toronto:
McClelland and Stewart Ltd.. 1972), pp. 81 82, OriginaXrly

published in A Laughter in the Mlﬁﬁ 2nd edition (Montreal: .

Editionq d'Orphée, 1959),

53up Tall Man EFxecutes a Jig," Pe 383

Suw ) N . , - & g
551bia. . .. =

6. ~ - . :
01044, - ‘ ’ , - s .
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’ -qi Such creative vision of antlnomlal resolve is brief since

eWerythlnﬁ must Fall back into its antithesis . ¢

L0
-

T ’ He doffed his aureole of gnata and moved , e e
: Out of the fleld as the sun sank dowA . 3 ..57
Having reached an understanding of hig own dualistie

\
qualities of. flame, moti%g and repose, finilte and lnfinlte.

victor and victim, creator ahd‘created. kiné.and servant,
godllke and time*infected the poet percelves that such a
- vlsion is 1ncompatib1e with fhe soclal enchantments Of ritual’
and dogma. The death of the snake exemplifies the manner 1n i T
which the "tall man"-must live and dle,. - Convulsing, dgagging
into the dark, cursing, mocking and sbféamlng, the defiant
snake{reveals the mahner ty whlche;an m;y”;oglnate reality.
Adamant and fieroe, the "tall man" stretches out in fellowship
of death, and in a primordial vision, that transoen@B time,,'
he experiences the brave and tenacious behaviour of animals:
Bacﬁﬁg{ds»to caVes, mounds, and sunkeniledges
And desolate cliffs where come only kites,

A And vhere of perished badgers and racoons 8 . -
The claws alone remaln, gripping the earth.5 y

Mah\too must ,arip the earth, desyite:the desolation and over-
whe;ﬁing savagery of nature. 'Lover. phllosopher. and artist

. * all must be warriors, and emulate the snéke L .-Huge,_his

- - ]

/.‘\ ’ ’ '
S71bid. “ | . SR 2

L 8 ' . ' *
A 5 Ibid. : : ~ ‘ :

¢4
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to invent and transform reality.

%

mailed coat glittering with stars that made/ The night bright,

and blowing thin wreaths’ of c%oud/ Athwart the moon . - .."59

Only through such courage énd‘detprminaﬁion may the '"tall man"
stand up ". . . tranéforming all . . ."60 in a manner akin to
the metamorphic sun, ~Lllce the snake, the warrior-artist-hero
may make thé'hlght brighf- by his own creatlvlt&‘he may flame‘
amldst the darkness, 1ike the candle lmage of the old woman,

n61 (u '

creating hls own " , .'. garlands . » wreaths of

q;oud'. . ."),62 through his own peculiar, and unique ability

. . . v

-291b1d. Whereas Layton's conception of fire -as the rhythmic
symbol of eteinal combustion is derived from Heraclitean -philo-
sophy, his us®t of sun imagery to Signify personal apotheosis 1is
more closely assoclated with Nietzsche, Noontide :gymbolizes
for both writers, (Layton and Nietzsche), the point of fusion
and identificationr with the sun, when all opposition may be held
in a continuum, an aesthetic pattern of "interpenetration and
interdependence,

- In"Layton's poetry the star is synonymous wlth the sun; this.
is agsociated with Nletzschet!s use of the ;far/sun 1magery-n

v "When Zarathustra was thirty years old, he left his home
and the, lake of his home, and went.into the mountaihs . . .

.rising one morning with the rosy dawn, he went before the sun,

and spake thus unto 1it: -
Thou. great star! What would be thy happiness if thou hadst

‘Qgt those for whom ‘thou shinegt! . '
- .

N\ (Thugs Spake Zarathustra, p. 3.)

K]

"Thou great star," spake he;, as he had spoken once before,
"thou deep q!e of happiness, what would be all thy happiness
if thou hadst not those for whom thou shinest!®

(Thus Spake Zarathustra, p. 398 ) ‘

r ~
60up Tall Man Executes:a Jig," p. 383, .

' v
N N . -

6ivThe Fertile Muck," p.  28.

62"AKIa11 Man Executes A‘Jig." P, 383, | - -

S
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Chapter III, . R

. Love

The éxperlence of love leads Layton into a direct con=
frontation with the dichotomies of existence. This may be -
geen-in his imagery--fire symbolizes the male princfble, water

s&mbollseg the fem%le principle. El1 Mandel haa(dpéumented

"this: _ . . AN

¢ 4 .
. Water 1s "the female—element," explicitly iden-
tified as such, and its sexual role defined, in the
poem "Thoughts in {the Water," It becomes the goddess
"Undine" in. the poem of- that title, (again.with sexual
implications), and |is both the Eden and Eve of the
marrilage celebrateq in "Sacrament by ythe Water," ) .
- e « o The male sun, "a phallus hung in the whitening ' /
- sky," gathers to itself not ohly images of fire and
light but of poetry itself. It 1s the poet who wears 3
"at the heart a halrshirt of fire" and who "wrapped :
(his) thighs in a loincloth of bees"; as "living sun” “
it attends the "formal creature/ Of fiery flesh and ‘
bone" who declares ° .
' And only love is truly perfect, a fire still, .
. - And though partial from éxcess of Jjoy . : ‘
é fevertheless.,like_geniua. irrefutadble, . '
It

8 "a bloodsmear on broad -catalpa leaves "“where

the poet of "The Cold Green Element" hangs, the "fictive .
ey® of the poet who is turning into ‘'grave sage and’ '
hero, " "like that Roman emperor/ who dying/ turned into C
- god"i\ﬁembrandt's “bright eye" that, flung into spaoce,
becomes a sun; attending spirit of the poet who, in

"The Fert3le Muck, " bullds. "crazy sundials." In "Death

of Moishe Lazarovitch,”" it becomes the emblem of the

poet's father, "p ring of bright light," "like g tall

post that had caught the sun's ray"; and the poet's gon,’

a "braggart, and thrasher” who commands the summer sea-

son, takes up in his "cock's querulous strut" the manner
~ . of the "sensual sun', . . mounted on a hill.® : TN

L
i .

¥ - . - .
’

/

[

111 Mandel, Canadian Writers and Their Works, . Irvin N
Lazton,(Torontj/, Forum House Publishing Co., 15755. pPpP. 35-39. <o
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(.Lovg as a union of maie-fire and female-water 1s potentially -

. s '
’ d%structlve; fire evaporates water, water extingulshes fire,

Once more man 1s caugﬁt in a trd&lc dilemma. The urge toward
unity 1s deeply embedded in his psyche and thus’he 1z bofind
by the f:ustrat}on of his desire, knowing that hls inmost
arges deé@roy him and those whom he loves, This excruc&ating

position 1s evident in his use of fire imagery to portr%z)the
v,

ambigulties of passlion; he writes; pleasure ", .. exploded
An ny brain . . .."2 ". « . Merely to touch youd is fire/ In

my head . . .,"3 ", ., . her kisses/ that fell on my body live

coals . . .."4 " e : I wore at_the heart # halrshirt of

fite . . .."5 “: . « you moistert/ My parched nipples into a & b

4
Wb
LI .

blazing garden ., . .« «» and you‘ind I smoulder and N
. {

burn . . .,"7. ", . . that lovely fire/ that flamed and flared

8

An thighs and ;ésticles e o oy e «» S0 great was the fire

.'H9 H.

in my head J . « « his curlous fire loosening her

‘limbs . ..Q}O It shows in the bewlldered questions concerning

2nMahogany Red," p. 402,
Sepivintty," p. 367. y
4"Coa1." p. 264, : -
- 5uBy Festasies Perplexed," v, 2063
,6"Und1ne." p.‘18§. S . .
"nphe Satyr."‘p. 166,
8uportuna et Cupldas," g&ﬂl_p. 10,
IuFarewell," LLM, p. 12.

10n3te11a, * LLM, p. 16.

Fa )



his relationships with his wives;1ll 1t 18 revealed in the
dichotomles of Hebrew love and pagan passion.12 léve and

hate, 13 delight and rruatrauon.l“ old age and youth.15 1t

\-\\xs 13 demonstrated in his interchanging Apollonlan and ‘Dionysian

1magery where the ambWAvalence of love is enacted through a
power play of form imp ed upon energy.16 Lastly it is shown,

in poems where the lmggery of flre and water dynamleally

"interact in creation and destruotlon during the sexual act 17

Layton portrays this concgpt of love as an ambiguous and .

enigmatic experience in ‘'his introduction to an anthology of .

)

Canadian love poems:

I wanted to hear the unmlistakable cry of ﬁépture
: and suffering; I wanted to hear 1t clear and unmuffled,
' Love: adolescent or adulilii@ous; tender or brutal; e .
. obsocene, lustful, visloy .
:Lor responsible, sacramel
" preserver of conventio

kanimal, Love: afarchic.
earthy; destnoyer and - .
g fdities, artifacts; para- : .
dox and riddle, Love, t§ habviting with death, brings
"rorth art, And the ory WiggNat moment when love turns
"into contempt and hate, when going sour in the mouth
1t turns into discord, the desire to hurt and humiliate,

-

n"Berri Picking." e 315. "T Would For Your Sake Be
Gentle," p. 161, ; ' . .

12u50ng For A Late Hour. p. 30. o .

13ugoal," p. 264. " "The Maddened Lover." P 260 *T Would
For Your Sake Be Gentle," p, 161, ‘.

~ Vs
< . lumBlue And Lovely, My Love.“_p; 281,
. 15070 The Girls Of My Greduating Class," p. 88,

-~ . 15“Tﬂoughés In The.Water," p. 25« WSacrament By The
water'"_p. '193. . < ’ ‘ ‘ .‘

»17vynaine, " p. 183, . o ' .

.ot



I wanted to h2ar the love cry of men and women exposed
and defenceless, all coverings tossed aside with disdain
. . or dignity as ridiculous encumbrances. For the love: .
.ery 1s the most perplexing of all since it is the most
truly human--bawdy, wanton, sacrificlal, selfish, hum-
bling, exalting, coarse, angelic—-for 1t is the one
cry that by its variety and meaninafulness abashes the o
goigs themselves in their bland heawens and makes theg '
envious of the turbulent sons and daughters of men.

His poetic renderlng of thls statement is most clearly
demonstrated in "By Ecstasles Perplexeﬁ ". In this polgnant
‘\poem the poet questlons the pain and beauty of love. and
agssoclates this bew%lderlng phegomena with the flame. Recall-
ing a chiidhood drama when-- . ' \\; o
a flaxenuhalred boy five years old
who one bad night put fire to his gown | 19
~and watched Phe flameaxagout him rise blue and gold . . .
the poet equates this moéént to his present love relationship
which has precipitated him into a siﬁilar prediéament'ln which
he is .caught within the fasoination of an experience that is
both destructive and creative, The blue and gold flames of
U . innocence and experience poﬁtlﬁue to blaze, and the poet 1s
", ... by sharp ecstasles perplexed . . .." Love 1s a paradex”

4
((

wHereby innocence 1is consumed. resulting in the gain of exper-.
v 7/

ience., .The rapture of love that brlngs illumination and the

power of the saint, 1s equilibrated by the ambiguous nature

, N /;
N .

T , N . '

of that experience; thus he is

1BIrv1ng Layton. Love 'Where the Nights are Long (Toronto.
McClelland and Stewart, 19629, p. 16. .

-~

19upy Ecstasies Perplexed," p. 206.
» - \ \




.« + « 8 Baint streaked with folbles; g
I yore at thehearta halrshirt of fire, 20
‘wrapped my thighs in a loincloth of bees ., .. ..

The Rsrsonae of the suffering saint and the rellglous penitent {

underline the paln and ecstasy inherent %n the sexual act;

carnal ‘and spiritual, the 1magery captures the dualistlc

tension that man encounters as he faces bhe animalistic lust

"and vislonary possibilities that ablde within him. The poem

abounds with referepces to the sharp and devastating effects

of love;-the thrust of foibles, the penitent halrshirt, the

pain of fire, the stlng of bees, t?e burnished baubles that

have acquired their gaudy lustre by frlctlon and attrition,

"The vitality and splendour of the love act is sadly defined

against the cheaply furnished .apartment and‘ the arid bantdm "

trées. The marvellous fecyndity of nature that has been por-

trayed in other poems as a flaming unlverse. is dimlnished in

this grave and pondering pdem., Love ". . . surrender, copcern,

ecstasy . : .-sweet torture . . .;"ZI'yanes to the exhaﬁstion

of lust, indignation, remorse and ". . . 6ther troubles ... .."22
' The paradéx of~1ove is,clearly demonstrated 1n“the poems

thaf refer to'those.relatlonshlps that are most cherished; | ‘

the lovers, all too often, exhibit the underlying téqsion and .

opposition that is inMerent in the flaming principle of the

d ]
universe: ¢ . .

201134,
21

22

?

Irving Layton, Love Where the Nights are Long, p. 1l.
"By Ecs?asles Perplexed," p. 206, | )



» . -
I would for your sake be gentle
Be, belleve me, other than 1 am:
What, what madness is it that hurls me . -
Sundays agailnst your Sunday calm?

True, there's enough gall in my ducts

\ . , To cover an area, and more: \

. ik But why you--free from evil, poor bird? "
+ Why you--my heart and saviour?

I swear I'm damned to so hate' and rage.
But your falr innocence igs my gullt;
5 And the stream that you make clear
I must, to fog my image, fill wilth silt,
Bear with me, bear with mé-- .
Your goodness, gift so little understood ‘ .
Fven by the angels I suppose '
And by us here somqwhaﬁnundprvalued-
Isa what I hold to when madness comes,
"It is the soft night against which I flare
\ Rocketwise, and when I fall 23
\ See wy way back by my own embers.
The poet's perverse temper is balanced by the calm serenity
of his gpouse, Together they embady the dual character of the
fluf and tenslon of the universe, But traglcally, by\actlng‘.ﬁ
in accordance with the flame, 'a friction 1s established that Y
destroys the love that 1s between them,
Other tensions intrude into the lover's felationship.

' Time-infected creatures, ‘they must cope with the realities

- of age. The wondrous blaze oﬁ youth, assoclated with‘the

o

omnipotent sun.-regolves 1tself into the smashed bulb of

maturity: . T

23"1 Would For Youyr Sake Be Gentle," p. 161. 1, 4
incorrect in The Collected Poems. ‘ /,

. bl
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Once, pleasure expanded in my phallus
like o thin, excruclating cdlumn of mercury; ¢
when 1t exp¥oded in my brain ‘

1t was like a movie I once saw

where “the earth 1ls grabbed by the sun

and fried black;

2.

L . . L . L L4 L)

Now, without any warning. ‘ ‘ ;
you are a middle-aged woman - 4
who has tinted her halr mahogany red T
‘ The bulb in my bré?n‘
~once ignited and kept aglow
by genital electr@city “ol
lies smashed to bits. . . . ’
Yet the fault does not always lle with the poeﬁ; the
loved one may betray him, for he has made himself vulnerable
through his act of surrender. In “Letter Fron A Straw Man"25 *

the poet shows how his burning passion, fanned by the 1over s

attention, 1s distributed to 100&1 soclety, who cheapen it

by their uncomprehending and indigscrimimte use:

I loved you, Bobbo, even when you knuckled me . «
And pulled the straw out of my breast,
Pretending to weep yet secretly glad to note

How yellow and swhmer-dpy the stulf was. Cooe

We beth were the straw was endless;,
At the time I did not know it wag. your . fingers r
Made the straw grow there and blaze

' You will surely recall how amazed é

. Yellow in the flerce sunlight....How when ‘

. I once caught your cold blue eye ’
It first burned like sulphur, but affgected :
Let down a tear like a drep of dirty sea~-water

.. But why did you give great handfuls . .
To the visitlng firemen? And when the mayor , )
Asked for s q&to decbrate h%g fircplace, . o : .
Why did yon not refuse?. . - & )
” Oa 0 "
2humanogany Red," p. 402, ‘ o AR |
25uLetter From A Straw Man," p. 172. | ‘"
026Ib1d o : g



“in 511 their clothless. glory. 5'.."27 tﬁé/lcver 1s vulnerable -
! ~

. o : A
‘destructgon. however, love is potentlally redemptive. Gras

“tlally metamorphlc; as iﬁe blue butterflies search for the

\dead poet thn anticipated resurxectlion is 1ntlmated-by the

A "
Love, ‘Layton asserts in the same poem, 1s-precious and per-
sonal; a phenomenon that ls carefully cultivated ‘between two.

people. But, because 1t 1s an ". . . extreme statement of

surrendef:. . . when the. ego forgets its strategles of pro- ™

i

tection or retreat and men and womeh stand naked, revealed

and may easily be destroyed. "
d o N\ a .
This destruction through }ove lé portrayed in "Blue And

Lovely, My Love;"z‘s8 the lover who was ", . +'false to everything/

including.the snapshot of my grandmother . . ., 129 reduc

poet's blazineg panssion into bone and ash,” Despite the total

1

grcoys from ", . . stilled desire and disdein . .«.;"30 the . ®
butgprfllcs previous death as caterpillars, has predipltatéd

rd
them into creatures of grace and fflgh%. Love too, 18 poten=-

tall grasses that grow ",~, ., as 1f they were my §ands reaching

for your face k . .."31 ., The poet will die with each act of love,

1}

but' that death will commence the metamorphosls that ls an in- - ;:S'

herent part of the flaming cosmos.. ‘,'

27Layton. Love YWhere the nghts are Long, p..1l5.

! " - N
.28"Blue and Lovely, My LOve," p. 281. > o B ,.4
29Ib1d o - ,
BQIEEQ- \ | | |
3112&2- “‘ o0 | _
‘ | : | - o
o | - | . » .
T s woouib ol souminsr-—reoupr




. "Undine, "

Three poems examine this process of death and rebirth--

o 32

Moth. n34 "Undlne"xopens with Layton's obvious delight in the

lady. eroticism allows him a potential creatlvity intimated _

1n hls ", . pregnant hands . . .." ’ . .
7
-Yoéur body to hold, your yerfect breaste.
Your lips; your hips under my pregnant hands
That when they move, why they're snakes
S1iding, and hiding near your golden buLtocks. o

Then as your great engines of. love begin
Intestinal, fyrious, submarine -

They Spark into small bites v
Whdse hot spittle inundates all my deserts., '

And I'm like water 1n a scovp of stone o “~
Kissed into absence by -a_drying sun; ' '
or I'm dried Saha£a;band
‘Wanting your wetness over me wlthout end,
So possessed, so brokents my entire self
No rosy whipcord, love, can bind my halves. 5 o

When queen you squat: you molste

‘ IIy parched nipples into a blazing gardQ‘\ "\,/
And I your paramour-Paracelsus

Fish°a soul for you ,from between my loins;

fou shudder in my embrace
And all your wetnegs takes .the form of tears.35

£

The.self-assurance of the ﬁoet 1s quickly uhdermined, for his

", . pregnant hénds . « " dissolve into a gfammatical

ambigulty. .The poet's clear conception of himself as male-

\ \ , . L™ . N i
creator 1s lost in the moving hips of Undine, The woman of
passlion 1o§ms as.a.great engine of love, whosé power 1s
N - i -
4

.

J2nyndine," p. 183. o

Buyinter Light," p. 302 N

® 3% Know The Dark and Hovering Hoth," p, 220.
. 35 :

P

"Undine," p. 183.

[l N -~
. l

"Winter Light n33 and "I Know The Dark and Hovarlng

~a

-

4

J

o



) ?’ ' M :
1nf1n1te1y mreater»than the poet's pregnancy. Through hls 4«
X .

advandés he has unleashed a monqtrous passion 1hat\ann1h11ates

] e
, . _ ; \ '
. hlm. ;. B ro . | . ﬁ/\
. e | - N o

And Ignm llke watef in a scodp of stone 6 ‘ ' \\\\
hioFed 1nto absence by a drylng Suni. . . 3). \

The ina equacy of the poet'~ maleness against this devaqtating J
force 1s” 1maged 1n the pitifully small scoop oﬂ Water 1n con=

. tﬁ?ftnto “the pitlless sun, Lgyton's male fire 18 first trans~'
formed to waper énd then devoured'bf“the'sun. he act of 1OVe:

has become a power struggle 1n which the poet 1% fighting
,u37 ~

- against a tlpanic force. He is ". . . possessed
~ . {

LU ;»;-broken; .‘. "38 ", . ..Yissed into absence « . .."39
"\ \ .

‘ove. ‘But‘here the °

", .,. dried . .‘. Qhroggh thk act of”

paradoxvcommences -in a.mlraculous transfiq ratlon.- Through

3

the dismemberygnt of 1ove. the aoet\undergoea an experlence ’

in diviqion and polarity—- o o 80*broken's my entire self -

L e ! e degylte the death his passion 1mposes 1t also pro- ?
_vides the g;outh prlnclple and’"Undlné'molstens hls nipples )
‘4nto ", . . a blazing garden . . . “uz In a procesT of self-
transoendance Layton. becomes more than the orlginalifevered N
lover of pregnant hgnds. he’bepomes a garden. an entity of ' L
abundant é;owth,thqt 1s akin to the irrational Dion sia;\7// T
36101, o S
- ima, : |
B T PR o ‘
o uolélé; . . ] - P ’ 5
“rpia, E, o -
*21p14. . !
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thrust off the universe ltself. Now h canjasserf his. ‘power
: ) ) ) - . . . . -

over the lady. And thfbugh her. over njture: B i - .

. . And I your paramour-Paracelsus
- \ Fish a soul for you from between ny loins;

| » You. shudder in my -embrace J 43 _
| ~And 41l your wetness .takes the [orm of tears.
f . . . - - ¢ u i . s ' .
.~ "Winger Llight" portrays the ambiguities Jf love exXamined
| © in "Undine." o o S~ Y
S ‘ With you . - ,
.I am’negated and fulftiled o ‘
In you and throuph you ‘ N - to o
I am perretuated and destroyed‘> - ' ..
the child of our furlous blood . ' <o |
a phanton hand ‘toughlng . |
’ p pregnant summer cloud - . e e ;
and periqhing seed ) - |
~ Shiva daqces on oomerled avenue . : { ?
‘ snd in our bedroom . ~ . . ;
‘ . | A million roosters cry up the suny |
‘ at night when we embrace uy N ' T ]
& we ‘hear the silence of God., : . ° :

t .
' 5 » &

oy .. . negated and fulflL{:d ;'...,"FS Uy . e pérpetuated and

destroyed . . . ué Layton\portrays the ambivalence of 1ove )

in the image of Shiva. Love lgads the poet face to facq with- :

L ]

‘Shiva, the destroyer. ,But the god will turn, and the poet will

' also see Brahma, the creator--they are both the same god and
R

the destruction and creatlion are a contidﬁum. necessary poles . o

P ’ 1
rowa. o ,
‘ o ub"Winter Light," p. 302, - -

b - \ Lo SRR
S5lvtd. : ( Ce .

n : L"éIbid . . . . . \q . . . L.,



3

of exis%ence. .vac 1s envisioned as cacophony and silence,

~ 3

noontide and nlght. It is the way down by which the'poet may

-

- «' assert hls munhood?and dominate reality. - As the roosters} <

. R ¥ « ). ’ AN 4 ‘
L arqhetypal Vmb01§ of the phallus, v? ", . . CTrYy up the sun |

, ’ - 3
o ' PR dominatinp that which dominates ohange and time,
1

i ) the lovers, 1in unloon withfqach other, and the gpsmic.rhythm

v .,
‘ . ) of .the_ flame, ", . ". embrace ( e o oand M., Jhedr the

3 e - .
sllence of God.a. .o" 7 ’ : p

Love thnn, 1§ a proce S of death and resurrection.

.

Hfsurrectlon is associated with creativity--", . . a blazing

3 gardén .. .’"MB'"; . . the child ‘of our fﬁrlous blood .-, .."“9
L0 h ‘ . ,
o ‘ 'As in the previous chapter, Layton mayzassert(Tife, create, and

become the fnﬁﬁer, 6hrough gsacrifice, ‘mhg sun/is.positioned
lnl“Qndihe" and "Uinter ‘Light" to emphasise the necessity of
e divirlon. There is a submcrﬂed often ghadowy or fleetlngb
intimatlon of the sun at “the, point of death-~", , . Kissed

" Ainto absence By a drying sun ., . ., w50 w, L g phdntom hand

Y touching/ prownqnt aummer cloud/ and perishing seed . . .."5l
7 * -, At the rebirth the outline becomes clegr because .the poeﬁ,Q?s .

. experienced the lacustral cloud, and the sun bursts rsdlantly

— .0
, E

. §

B74i%100m Willeford, The Fool and-His Sceptre: A Stidy
in Clowns and Jestervrs and Thelir Audlience (London Fdward
Arnold Ltd., 1969), p. 12%

“ . u“?Undiwe. p. 183, 7

! ¢ A - . N N u \
| . :
} u9"W1nter Light," p. 302, ‘ {b : Voo .
| . ..50 ’ H ) Yo
| & 5 "Unding," p. 183. ‘ o&‘ ) o
| o . R . ' . g
| S - Slayinter Light," p. 302, . ‘ o |
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.\;"garden . . w " . . A mllion rooqtexs cry up the sun

- the .sun .

/
. h
N f
) a
-

forth-~", , . you moisten/ ¥y parch?ﬁ nlpples into a blazing

[N "53 4
() ' r N s ) . ?
‘ Layton's love poems centred around the imagery of fire,

and the polarity and division of love, culminate in "I Know

’

S .
"The Dark. And Hovering Moth."SL Once nore woman 1ls seen as

a castrating influence whose ". .'. furred wings overwhelm
55
"

--Laytont's symbol for sexual omnlipotence.

-

This castration leads to the melting of the poet’s fiery
maleness and a death into what F1i Mandel calls ", . . Hell's
. q
sexual landscape . . .."56 In the Jjourney back towards boy-

hood, thse, poet experlences emnotlons that(e£@hd in direct .

\contrasf to adult, mature love:; Instead of unity, there is

the dismemberment of Urizen; instead of Joy in creattyity

.there 1s delight in violence; 1lngtead of creation, there 1s

murder: ,. - - ’ . ,
e N o ' ‘ :
William Blake spled the vanishing heel,
Made all the white ktars in heaven reel,
I heard his wild, dismayeéd shout.
« R1b by rib Urizen luggeqd me out, ‘
Now at early dawn, my heart with joy,
Like any carefree holiday boy
- « T look at the minnows in the pond °
And catch and kill them: they\sgke no sound

Geldines stone till we'vre out of {bregth?
Nive the minnows from the .goat-gdd's brow? 57
He henrs:®thelr screams; he rejoices NOW 4 o ‘o

Lovely Aviva, shall we crush motj:?

4 52nyndine, J>p. 183.
b 53"w1nter Light " p, 302,
5*"1 anw The DPark And Hovering Moth " p, 220,
551bia. o
56g1y Mendel, Irving Layton, p. 33.
5701 KnoW The Dark And Hovering Moth," p. 220,

»



1

At the end of this-inverted, polar Journey, lies the sun,

throbbing with sexual energy. Representing the poet's symbol .

of omnipotence, 1t includes the polarifles of violence and
love, and lles at the extremlties of exﬁerlenoe. Reaching

" the antinomful point, Layton commences his Jburney back

>

toward love and ful(tllment.‘ At once creative images appear:
~ " From crows we'll brew a cumning leaven;
From harsh nettles: lock them in a.poem,
The virtuous reauding it at once e
.W111l change into rimed and sapless stumps.

My proud Love we'll water them, embrace

Over thelr unleaying wretchedness:  ~

Til1l snakes cavort in gardens and sing 58
- e Melic %%alses for each mortal thing; . . .

" With the loved on

"Undine" water nourlshgs“the germinal . idea, and the sapless
sfumps are transformed into a garden, presided over by thé
flame—like snakes, dancing, cavorting, and singing, Thus

the moth is vanquished, and transformed into a butterfly; |

- : : .
the waters of obl¥vion, the primal fish, associated with

¢

masculinity in "Undine, " %séerts lts dominance; once more a
dialectical experieﬁcé leads to sé1f~transcendenc§. The
ultimate experlénce 18 an ﬂcknéwieﬁgement of the duality of
existence; presided ‘over by the sun éhat reslides at once atJ

] ‘the extremities, 1t is a symbol of a unify that 1ies within

the,balanced'tenslon of the ﬁnivershl process., This is Layton's

581b14.

+

. the pegt will brew the trangforming agent

' “that wlll revitallze the negatlion he -has encountefred. As in

paradoxically the redemptive symbol arises from water, From’




53

. s

celebration' of sexual desite. Un1t§~may,be atfained. duality
may be transcended, bﬁt only %hrough gacrifice and the;total
awWwareness of ail“opposgplon. Lov;-vlolence. manhood-boyhood,
masculinlty-femﬁninlty; unity-dismemberment, fire-water, are
all points of,déflnition. and necegsary to eadh other, The
last two lines of the poem are entirely ambiguous, Dlrectlonsﬂ
words, images, anéithetlcally merge, maintaining a dynamic
balance. Hell encloses the sun, that encloses Hell; p?Btrudlng;
male shafts become concave female ". . . sloping shafts . , L3159
the sun 1is herhéﬁhroﬂltic. Layton has glimpsed the parqéq;.
that defies logical analysis. With warp and woof hqueaves
his poem as en expression of the ultimate unity gblding in Eha
total polarity, - '

Layton endeavours to understand this existential paradéx

60 11fe

of unity and division in "M& Flesh Comfortless,"
wlthout Jove‘is portrayed as desolation, a state of anguish
and despalr. Xanthic, love rebrésents the pure.colour of

fire; xanthic 1t is water solublé, Jashing'a;ay the yellow
flame of manhood, Ultimately love 1s vision enclosed in a
", .‘. cold bead , . .."61 Layten expresses this ambiguity

of form and enercy ﬁhrough the ‘xanthic beads of the frog.

Love 1s ", . . underworld savvy . . ."62 and Y, , . €hcancy

ot

591b1d.

6O"My Flesh Comfortless," p.” 370.
61 S f




expressed . . .;"63 1€ is an ", ., ., unblinking eys ., . .

0;6’4'

defined against & ". . . fulvid 114 . . .;"%5 1t 1s a

", ... slim fairytalé°§§}nceg. . /. The universal lover, my
Jack/ Of hearts ., . ." defined against ", . A royal
.manléc raving,/ Whilrwind's tongue, desolation's lung? Or
flung/ At the edpe of this drear pool--mansoul,/ Privity of

eyil, world's wrong, dung . . .:"67 1t ig lechefy defined

against eroé; 1t 1s pasgion and desire defined a nst spiri-,
tual fulfillment; it 1s the circle of bondage gnd the circle
of eternity. fhus Laytdn is portrayed as enclosed by love
) ; 68
R 2}

(". . . 0, Love enclose me in your cold bead A nd

‘ b& vile emptiness (". . . Ané this vile emptiness encloses/
Makes meetoo {ts rapt pupil . . :").69* The amblguity of love
is ultimately expressed as Layton igoking at himself, divided
ﬁetween the'diélecfics of lust and love. Once more the poet
has reached the ". . . cold bead . , ."70 of knowledge of

polarity., This wlll lead to deuth, 'godliness. and the "hot

bead" of the sun:




/ \

0, Love, enclose me in your cold bead

0 1ift me like a vine-leaf on the vine
. In community of soll and sun
) " Let me not taste this desolatlon
But hear roar and poux of waters unseen !
In mountains that par:llel my road-- 71 .
Sun vaulting gold against thelr brightest green! :

Mant's dilemma 1s enacted by the process of nature,
Tt )
Layton often portrays the sun (male) setting into water

N 1

' (female); this leads Ho death and night, antecedent to re-
birth and noontide. . o '
I have seen . . .

The sun sinking o “
bloodied and qorgeous ‘ -

- into tht ocean . . 2 '
, (*"ly Lyes Have Seen. the Glory.")7 .
t
. + . Obgerve with 1nst1mated eyes B ]
. The sun that empties itself upon the water , ., . .
- ("The Swimmer."§73
The sun is bleeding -to death,
i i . covering the lake
e s with 1ts luxuriant blood:
v : (YBoys Bathing,") 7%

The name "Undine“ 1nt1mates that the act of love is more than
Y personul(affair, through the water sprite, Layton 1dent1fles
the female princlple with all of nature. Nature and love are

1ntlmate1y connected, for the cyclic rhvfhm of summer and

3

Eresmmom——,

l © 7lima, : e
72"My Fyes Have Seen The Glory," LLM, p: L5, . ;

b 73nmhe sSwimmer," p. 2.
. 7%uBoys Bathing," p. 29. : | |
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winter 1is an‘analogy to the death and r;birth experienced by

the poet through the act of love. The remorse of Just and
1nalgnation portrayed in "By Ecstasigs Perplexed® 1s/empha8-
1sed by an érid.and diminutive nature. The poet's deaph in
_"Blue And Lovely, My Love" is enacted amidst the natural
manlfestathné of the universe., It }s fhrough naturé's
* fecundity, proliferation and metamorphosis however.'thgt he .
" glimpses the apocalypse 1nherent in his death. The death and.
. resurrection of love examined 1n "Undine" and "Winter Light"
are enacted against the oyclical rhythm of nature. The
sterile Sahara is molstened’ 1nto a garden ("Undine"), vhilsto o
the gpegnant summer cloud passes over the perishing seed of.'
winter ("Winter nght").1
This concept of human love paralleling the natuggl cycle
; ) of nature ié seen in "Love The Conquéror WOrm;“ ‘The seasonal
1 - change of late summer 1s neceasary for the rebirth of spring: |
1 ‘ Mld August the frenzied cicadas : j
Apprrise the sceéne-shifters 1
Where each prop goes:
Where the dapk empery of bush,
And where. the spacious blossomers.
Now lofty for the spinning year, .
For the stripling I see pass ' , 1

' Dragglng the summer by the ear,
The flooding sfn,

' /j\ . And the green fires in the grass ol
\ . - The poem-demonstrates a vi'tal nature that is joyfully engrossed
\\ - N
\, ]

N in its preparation for.the coming winter. - The peak of ‘summer

\\ , ,
L. N : .
)

——

?5wLove The Congueror Worm," p. 83.
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must succumb to thz death of winter. Nature is described in

gexual terms; her ", ... insanities,/ The perversity in flesh’
and fern:/ . . . her lecheries . ., ."76 Antimate man's affinity
to the rhythm of the universal process. The oaks ". . . Which
bare,/ Straining, the hoar/ Frodt on them, stand each winter
there/ Like courtly masochists/ Whimperiﬁg ‘Encore! Encore!f
."77‘typ1fy nature's paragram--"Love The Congqueror Worm,"
Thils ambiguous statement reveals the antinomles inherent in
the act of love. Time-infected,’ man cannot escape his tempor- -
ality; youth will overflow into did age and death as na£ﬁra11y
as summer pgsses into winter, Man is the vicﬁlm. But the
wofm which will- ewentually devour him wi}l continue the cycle
of death and rebirth, thus man‘s death is antece;ent to rebirth

according to the organic laws of the flame, et, '"Love The

Conqueror Worm™ alsd intimates the immediate \rFedemptive

ppotentlal of man. Love ", , . transform(s) our grasping,

unpleasant selves into temporary divinitiés and has us capering
on the streets with the glory(énd arrogance of gods . . .."78
Through nature the poet finds the’ manner by which he may

redeem himself in love and become the victor, the congqueror,

. desplte hls C?Ptinual victimlization,

Conversely.‘fhrough love, the peoet understands the

-

". ¢ . insanities . . ." of nature, In "Compositlon Ih Late

&

-
761p14.

G R

“?Love Where the Nights are Long, p. 11.
’

N
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79

Spring" the éxperience of love, precipitates him into an

understanding of the natural rhyphq of rebirth, 1In éﬁch a
mood of joy and wender, the lo%er{poet describes the proces;'
of nature in terms that are interchangeable with tye act of
love. As he observés the reciprocity of love/nature the poet
1s swept up-by the proliferating fecundity, vitallty and ex-
foliation of 1life. A ginger in seaéon. he experiences a
moment of power, end of - ecstasy. chscrvlnm the continual
cyclical rhythm of all things and the necessity of antlnomlal ‘
tensid%. N . ’ : “.
Through such understandiﬁg\of the flaming contiﬁuum of
all opposltion,;the poet can write "What Toes It‘Matter?"

It is the continual devastation of love Shat precipitateslﬁhe
80
" n

poet,into ". . . immortallty ., . .. . « « The price comes

high . . .."81 The ralny summer, the quarrels, the approaching

winter, the ". . . loose garrulous women . .c.."B? the false

- women, “. , . that intoxlcated me with flattery and drink

. !l83 the “.

. . sad helpless ones/ that reached out for

love . . .,"8% tpe . . . disgust, hatred of death,/

o

79“Composition in Late Spring," Ri 122, A,

" 80nynat Dobs Tt Matter?" p. 334,

9

81 | ‘ . . . PR
. . Ibido . . . r'/

82114, L ‘
831v1a, - _ '

841 big.
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I
cohcupiscence . . .."85 that ". , . broils and blisters . . .“86

¥

. are all péq& of' a lover/poet's special hell--", , . it has

87

a view opening on Heaven . . .." DPue to the éosml& flanme's
7 ’ .

cyclic rhythm the devastation will resolve itself into apo-

calypse and then fall back into its antithesis in a°tontinual

netamorphosis of death and rebirth. Thus Laytoh can say to

his lover: ) ' -

- Yet belleve this:
- 1t is my destiny
from any ditch
to walk ont clean;’
and though I lie drunk with poetry and wine,

’my back is never to the stars, . .
my face never in the muck; ‘ L
and always I feel your presence
brooding over me like the summey sky
where your face, a star, e
13 clearly seen .

(Ah, I am really sloshed!) ° 88
and multiplied in the million lights that’ shine

-,

'Thié is the ultimate paradox, expressed in the regression3of

"] Know The Dark And Hovering Moth," and the'destruction of

"Undine.\ The unlon of 1ove wlll ultimately lead to the

monarchal omnipotence of the sun.’
. &
The remorse and bitterness of such poems as "By Ecstasles
Perplexed- and "Mahogany Red" dim the'splendonr of the 1ovel

act and 1ts metamorphic*potential. Although this aspect of




r . -

2

love in undeniable, man must not -succumb nor dwell upon it.
' Following the dynamic thrust to 1life exh}bited by nature he
must.affirm the all-encompassing ﬁéradox of love and assert
good and bad, 1ife and death, remorse and ecstasy, rapture
_and suffering, ". . . ;ender or brutal; obscene, lustful,
visionary, enimal . .- . anarchic or respdnsible, sacramentai
or earthy. destroyer and preserver ., . . "89 Thus Laytdn
‘wyrites of hls afgifmatlon of love despite the bitterness and

remorse deplcted in some poems: . ) o)
L . ' & ‘
\ N If thinking of the mad thlngs I've done
. For your white shoulders and sapphlire syes;
~ How my hands across your breastsg will run
Even as you mock me with your lies 0
Or that my soul lives between youf thighs !
‘Like a seed stuck to a melst furrow;
Or that submerged,in Fros' narrow
Stralts for 1ts periscope 1t cries and cries:

1 come suddenly on some bush, ferns,
Cove grass, or birds that. flock after flock
. ’ Spring from the deep gorges the sun burns:
: . Lizards running into clefts of rock
I laugh and pralse the Dionysian . .
Everywhere irrational thrust ' ‘ .
That sends meteors spilling into dust,
This enchantment risen in the bone,90 \

<
-r
,

, : The poet 1s annihilated by the act of love; yet the
redemptive example of, nature is always present and the
", ., . seed stuck to a moist furrow .'. 1 wi11 undergo the

necessary death and metamorphosis that willl enable it to reach

#

s : ?9Leve where the Nights are Long, p. 16..
9O"Logos,“ p. 286, ) ‘ ) .
.. b3 i . . !
. 911b1d0 . ‘ ! ' P ’




. © frultion. This simile between the p;et's death~in-love and s

the seed's natural p;rowth oycle emph4sises ‘the enduring

relati:onship betweeh man and nature. Through the example of j

nature the poet can‘exult in the destruction of love and of
. ' ) . - A
- woman, and reallse the apocalypse that is inherent in the °

deat}i of metamorphosis. Exultatlon brings laughter and '.

- i

A , praise:

> I leugh and praise the Dlonysian . 3 \
’ . Everywhere irrational thrust . . .92 s

Agaln and again the poet relterates this themer
- . )

I fixing my eyes upon a tree
Maccabean among the dwarfed .
Stalks of summer - : . e
. o Listenéd for 'ship's sound and b¥rdsong .- /
. And felt the bltes of Insects
& . Expiringo in my arms' hairs.

. And there amonp the mreen prayerful blrds
. Among the corn 1 heard i - :
The chaffering blades: ‘
"You are no flydung on cherry blossoms ' :
Among two-~legged lice g
- You have the-glft of pralse_%‘, !
2 . o Give yowr stripped body to the sun
’ Your sex to any skilled
\ And pretty damsel; ' T
From the bonfire
. Of your gullts make
oo ' A blrazing Greek sun. w93 v

\' J ?'.‘{ . You have' the gift of praisé‘.. . ."9"" - tﬁis ls‘the

manner by which man cun"transggnd the jbrsfgic 1mp1;.catl'o,n§ of

the flame, and exult in 1ts pain and destruction. Pfaiose will

f

¢

PR (=3

921m14. | ;-
Y * v ) Y h
* 9.3"Vexata Quaestio, " p. B4, . L \
' < ’

K Mrma. . , '
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unite him with the monarchal sun and 1ift hlm‘momenﬁérlly into

a posltloﬁ'of dominance and control., Such a moment is brief; o ‘

~

as in the poems of contemplation. man cannot ab;de at the
el o 4

cardlnal point of the flame, but must caplitulate to ‘the cyclic
rhythm of dusk -and death: S S /

R e Sy
hen the wind which all day
ad run regattas through the fields
. Grew chill, becanme \
T A tree- diqmantling wind - .

‘The sun went down 95'
And called my‘bro¥m skin in, e

]
f

" The beneftcial sun that gives manwthe power of dominance, is
also the destructive sun of death and decay. Victor for an -

instant, man must also bewthe:victlm and succumb to the time-

I8
e
7 vy

~-infected nature of his own flaming. This poém clearly -

\

. . |

demonstrates the ambiguous nature of the sun, which at once , S }
. { . ‘ )

resides at the pivotal point of vision, but nevertheless .- ?

' J

s

unrelentingly sweeps man towards his own destruction.

X and the poet's resolve through pralsé. Like the chokecherries,
man too is a. fruit that’will'reach perfection and perish
| 4 . . o
- through the creative/destructive influence of .the sun. Life

is portrayed as an lnevitable procesh of growth and decay.
) dny

] 6 v ’.4-“ : A :
"Fortuna et Cupldas"9 _dempnstrafes’man's victimization .
N ‘ . Céught within the ", . . preti@e and chance, luck éhd deyw

n98

> ] . " .
, sire ., . .”91 that ", . . together make a man's fate . , .,

o 951b1d | - w
9°"Forfuna et Cupidas." LLM, p. 10, . - :fﬁ
! 971mq. ‘ _— \ T

» . 1 B “ . N
.981b1d. - .
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he is destined to “, . . graph{hls days . . ."99

’ according-
+  to the.cyclical, rhythmtc tension exhibited by the flame. .
Strung out on the graph paper of 11fe, ", . . these 1ntangible
= a‘j bars 1nfrangib1y up and dotm . . . ,ni00 he must endure the
F crucifixion of all antlinhomlés untll he reache the fruition
that will destroy him,lﬁLovet'powever, 1; a gamb}e. and mgn
mgy‘choose his own sfakesif Spimning ". . . merrily merrlly/
in the roulette wheel of sexuality . . 1101 Layton intimates
the redemptive and heallng powers of love; merrlly.—merrily.
;/éove redeems the.inending 1mprLsonment of 'man's tlme-infected
. nature. A gambler who plays,K for the hlghegf st%kes risks all
1n’§he hope of.wlnning all.é:Despite the cohflhual possibility

i

‘of catastrophic loss, he consumes himself away in a bold and
»

S passiona%q,game of chanqe played agalnst Qverwhelmlng‘odds.‘
The gamblgg[]oyer{may oniy 1live in such a defiantnand » ur-
v ageous mannér, Such joyous affirpation. such glving of on elf’
"ﬂ s1s akin to the effulgence of the sun, and fhe passiongte*éban-
o don of Dionysus; pods of, excpns. theyéalone~are worthy to rule
- as the gods of love, a love that-is pagan, unrestrained, and

self-consuming.‘ Once more Lay¥@on's assertion of Joyful Wisdom

is 1magéd in the dance. The dancers weave thelr fates with

) ”dpstlny. mingling their flame-like bodies with the cosmic e
p . ;flame of unending flux. Such outpourihg of motion, of Joy ] , -
~ I . . \ .
e e, ‘ -
1007p1w, © )
1011444 - .
G . » oo -
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Despite the par

o

{ . -
- dog(g;tion over,reallty.
. . N * -
;hox of”’ 11fe anq death, 1nt1mated by the

% po1d and pitlkess sun and Ao

and of praise. is the manner by which man may

*

‘A

uqlte wlth the
hieve!d'gemporavy and tenuous

o

o lave aotvagcspite its enigmatic nature of lus»/loVe,‘vlolence/

D

——— 8

peace. death/reblrth destruction/creatlon, ultlmately 1t is

f
r
!
|
j . these dualitleg whlch make love ‘an_ experience worthy of man's
‘ “ . ( , \ K '
1 M * ﬁ ' e,
T praise: v / .
- ‘ s
F P But beautv to be beauty v
- ' . Should be flaved . *
| ‘ i - mot,de@@. i oo
| . ° So I, a, formal orbaturs _ » .
B v Of flery ‘flesh and bone , -
s 4 ‘ . 'declare, »
- o Streetlamps are the exact olrcult of. déspair ¢
- I B A va l&ght 1mprisoned n the black alr.
j é - e vt . '
. ' oo ® And onLv love is trulv perfect e} flrQ still, ‘//
- . ' And though partial from excess of Yoy . 102
- " - L nevertheless. 1ike mgenius, irrefutable.- '~
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“a . The lover and the meditator are masks that thinly dis-

gulise Layton s true ildentity as creator/poet. Thus in Layton'

*poemo of contcmplation. the readcer glitpses the persona of the
- . poet, which 1s present in every experience 1n ‘which Layton
he 1s writing; in

15 involved. In "fy Flesh Comfortless"1

. .

"if I Lie:Still"Z love and imapgination coalesce into a single .
3 4

‘in “For 'Hao.Tse-Tung:

‘ \
verse; A Pedltation On Flles and Kings"J |
\ -
-« * ‘
’ he defines hlmself as poet over and against ‘the masses who |
’ ' L, N 2. : ~
P Mo .'do not dance . .."P In "A Tgll Man Executes A Jig"5 w
. N ’( N hd A
and "lew Tablos'? contemplation leads to creativity. The act &
., cf congemplation.vgyepursive to creativity, 1is expressed by
o ) Layton in a prose’examination of the poétic process as
. ". . : the"psychlc phendmenon of.pass;ye,‘expectant concen=-
: trapion IR ..”7 The lover becomes : the poet in "I“ﬁno#'The
/\ 1
Dark\And dovoring Moth: u8 in "Undine"9 the expression of love :
\ 3
¢ ‘ .
LI N\ ¢ N
’ 5 ,l"My Flerh Comfortless, p. 370. )
cSy i 2 ‘ L@
( “hIf I Lie otill." v. 248,
« : _— ' 9 °
3’For Mao Tse-Tung . . .," p. 438r§¥‘ N ~
“Ivtd. ~ P
- N Ve N . N . * ' ":‘Z,_ )
: “M"A Tall iian Fxecutes A Jig." p. 383. .
\ 9. i — " . -
" "%ew Tab]es "op. 326« '
7Irv1np Layton, The Lgu”hing Roost@r (Toronto: McClelland
: and tewart, 146hY, Pe 21, - . )
g . 8"1 Know The Dark And Hoverlng Moth," p, 220,
\ “
9"Und1ne." p. 183 s \
L] - ’ ' \ | ‘
. e ' o~
I‘—_——.—:——_———.._.—._—____\____._**, 3 -




leads to an act of imaginative creativity.

In Late Spring"10 the experlence of love preclipltates the

\ "66 f‘

poetic potential within him:

In "What Does It Matter?" the lover equates hls death and

No one 1s more happy, none can 4o more tricks.,

' The sun melts like butter
Over,my‘sweetcorn thoughts;
And, at last, both famous -and good
I' a Doge, a dog .
At the end of a terrace N

-Mhere poems 1like angels 1like flsakes of powder

Quaver above my prickling skin,11

rebiftﬁ iIn love to the poet's vision;

TMu ‘hag beew a ralny summﬁr.
Onte or éﬁlce vie quarrnlled.

. Vlhat. does 11 matter?

The main thing as we say -
yher ve embrace

1s that we love each other:
that, mutatis matandlz, we know ..
with the finality of calendar

and equinox, . L g

the summer's here |

though the days are sullen wnd wet
,and our teeth shake at nigh
1QU(er than wooden windou

-

ames,

s, 1 have known loose garruloUS women,
'That does it matter?
And restless, bgautiful ones
that 1ntoxicated ne with flattery and drink.
Vhat does 1t matter?

*

Again; what does 1t matter?

A poet lives in a special hell .12
-~it has a view opening on heaven; . , ..
R |

’

.« YOugomposition In.Late Spring.," p.
1 1 N .

Ibld

ihat Does It Hatter?" p. 334.

122,

)
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In poems that describe the creative process, such as "Solell

and phygical Jove:

-

&

»

I walt

for the good lines
to come.

At the right moment
the sun

will explode them
in my back yard.

Then I shall

plck themsoff Lo

the lion- .
coloured road s

and this unfractured
greenery,

thistle

and speargrass,

1ike bits of clothin?.

Yhen the gods )
begin e s
to batter me

-

" I shall howl

like a *taken
virgin, 4% '

'de‘Noces“13,the act oproetry 1s expressed as both inspiration

-

!
[}

.- . : \
Vision does not rest in love and contemplatlon, but in a

poetlc .rendering of -these experlences 1n‘meta§hor and ﬁaradox.

5 - - '
Love and‘ggntémp]ation are ways of «£lving form and meaning to

experience, but poetry is the ultimate means to expreés the

exlstential riddle of the cosmic flame, for 1t incorporates

and resolves

. Wrltes:

J

.

.

-

N ) \’

13:1(‘*01311 de '\10008 " p.9-1

1"1b1d.

N s

-

tve

—

thc dialocticq of thls hurnlna cosmos. Layton.




Poems do not gilve us truth but
Reveal like 1ightning the
Forked road that leads us to 1,15

J “

In "The Cold-Green Flement."16 the lover aﬁd the-contenm-
plator ané incorporated into Layton's 'identity as poet., - This '
poet must undergo the devastation ané destruction of his (\‘
dichotomic vislon. In the moment. of frultion, Laytop. lying

in the environment associated with his poems of contemplation, , - ,
[ S J

and acting like ". ., . a lover . . ." undergoes the death of
creativity. ‘His‘aﬁocalypse as poet (". . . brilliant hunchback -

with a crown of leaves . . .17 13 documented: .
And turning over T embrace llke a lover
the trunk of a tree, one of those .
for whom the lightning was too much
' and grew a brilliant
hunchback with a crown of leaves,

of medicine bottles are all fled to th

The ailmente escaped from the labels .
e ¥ind;
. I've_seen myself lately in the eyes

of 01d women, L
spert streams mourning’ my manhood,
o r
in whose old pupllswgﬁo sun became .
a bloodsmear on broad catalpa leaves ,
N and haneing from anclent twigs, ' SR~
. my murdcred sclves . .
sparked the alr like the muted collisions )
of fruit ., . ..18 °
Through the devastation of creative unity ‘the lover, the
. 1 »

"

contemplator and the ppet become the sacrificial, mytholosical,

e
[y

- - ~ .

- ‘15"Poetry And Truth," LLH, p. 15. _ ; ’
" 10upne Cold Green Flement," p. 170. ' ' : ;
1712l§‘ . . ’
181114, )

——aapp————
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god of passion anﬂﬁy1d1e0¢. 19 The ultimate dichotomy 1is -

. my murdered selves/ sparked the ailr like muted collisions/

of frult . . .." The sparks are the act of poetry. the fruit is

the maturity, the wisdom, and the tra?ic vision of the poet

"

nines

"The Birth of Tragedy" is a poem of contomplation,
. pa slonqte medltations . . "20 in which the poet exa-

the universal proceuu, ard 1s reduced to ", ., ; A quiet h

madman, never far from tears .. . .le by the paradox of form -

and energy, the perfection of art and the imperfection of

existence. The flame-like chmracteristics of the logeos are

o

dlstinctly recorded; the dialectics of tension, the reverber-

'atlng flux of becominsz and the fecundity of the world will ’

are all manifested in the landscape of this. poem. ". ., . Nature's

19“11 Mendel has docitmented this: b

At 1tg most qurt. whnnevcr Layton's imagination
concentrates to the point,of vision, the hanged, dying,
dead, luuoxgtcd cod of madhiese appears. Ve see him, for
expmple, in "The Birth of Tragedy'" as "a qulet madman,
never for fron tears." As the hanged poet of "The Cold
Grecen Flement" he becomes Orpheus (a familiar transformation

of Plonysius). ie seems to be lurkins in the sun's transfor-
mations ("a dying god upon the blood red hills") ‘of "A Tall
Man Executes A Jiz," and throneh the insect 1imagery of
"Boardwalk at Verdun," he beecomes the "World" who is Vg
brilliant madman." He-1is somewherc present in "Seven
C*Clock Lecture," perhaps in the blocd-soaked planet's dance
about Apello; and, of conrse, he i1s the presiding spirit of
Laytor's prose. ., .. <

The god's manlfestatior signifles the poet's awareness
of hisg ,own creativity. And the poet'!'s ldentification with
him means that the poet takes on prophetic power. (pp. 24-25,)

20nThe Birth Of Tragedy," p. 121. , ‘

2lrpyg.

5,

\

+



. II22 II’

.. » Water

dl;lded thin@é/,trﬁe, mould on tree .,
and reflectlon « .."23 sunlit.motﬁs wlth thelr attendant
. shadows, a gnrden of ﬁ. . . flowering stone , . .."2u
‘". .. p;Ssionutc meditations . ., .."25 1life, and death, are

aspects of n balanced tension., There is a continual upvard-

a

downward movement-~the darting moths dropbing chadows, the

perfect gods ", . . who, friends to the ascendlng orders,/

sustaln all pagsionate meditations/ and call down pardons/

. .
.?LG The all-encompassing flu

s
and flow of the unliversal process 1ls summed up in the image

for the insurgent blood . .

-

of the IMflammable alr, tumbling "™ ., ., . on muﬁy robin's

27

wings . . ..M At the centre of this eternal mass in the
midpolnt of the poem are the perfect gods. Thus the poem- /r/
takes on the image of a flame--a still centre slurrounded by

<~ gn everflowing pefﬂphcry. This 1s sustained by the circula

process of the poem,<t . e 1
22" b—l‘g‘.
‘ 213_113.1@. °
~2u
2 Ihid. ¢ ) foe
25 -
Ibid.
261044, ‘
271b14. G
28. . . while somcone from ‘afar off .
blows birthday candles for the‘world .. {j
And me hapvlest when I compose péews . o . \ - \
("The Birth Of Tragedy.) o ffd//y’ .
\ In @hgﬂégllgptgg_gpems there 1s a perlod affer the last
line. This ia a puﬁilshlnm-error” Layton intended the poem to
be cyclical, repetitive, and recurrent. , o
- . .

+ [



Once more as 1ln "If I Lie S5t111," "My Flesh Comfortless," ’

and "\ Tall llan Fxecutes X Jig," the poet,in "The Birth Of

Tragedy! 1iles amidst the universal pro-c"ggsL and achleves a

unity in which the flame of 1lfe flows througly him. He

becomes the still centre of fusion, wher*e a1l change occurs,

e

the catalytic principle by which experience is traanormed J
“into creativity. As a-poet he has become flame-like and 1ls

thus at thenmblpuous point of consummation, where he&gs a

perfect god, He has reached frultion; seasongblyt he naé T
qrranaed his own death. liature's-divided things coalesce -
through nls pootio powers and he has imposed Appollonlaq\\vnl

form upon the 1rrational Dionysian thrust of the reverbératihg

flLux. Thus he becomes " . . . ilke a slain thing . . 129

- {

for he has produced a gravestone, a poem, as a monument to

A

the vital pfocess he wdhtod_to record,
. | ‘/

29wIhe ;lrth Of Tragedy," p. 121, o

Thlis concept 1s portrayed in "The Graveyard." g
Arilygleath's akin tg art, and artists please
To 8e reasure thgg have stilled the contrariles,
/- ("The Graveyard," p. 489.) o
. . ' ,,
F11  iandel urites: , : -
oI tts slmplest veraston, Layton's story of the pget
1e of o cedemadman dreanir< of pverfect forvs. The story
finde it« finest expr0<41o“ 11 the Justly pralsed "The
_Birth of Trapedy As 'the 'lletzschean title suggests, the
poem tells of Pionysiuswho drcamed the mad dream of per-
fection 11d so was slain and becane Apollo. Po&try appears.
then, ar a kind of death because,- just as "living things
» arrance their death,n "Sel”ODabTJ,‘ or in the "frultion® of
poetry, so poctry too "composes" its own death, Its creation,
nflovering stone," "a footstool for the perfect gods," is
the proeduct of "1 gulet mpdwan" who is slain by the .perfect-
lon 0o hls created €orms, his death a birthday for the '
burnine world., “(p. 25, Irving Iayton)

* ; £ '
, -
N s . ‘ ~ , .
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Thc present Lenge of ™ he Birth Of Tragedy," ". . . And

me happlest vhen T oompose poems ., , .."30 and the repetition

of the bveoetlc process implictt in its cycllcql structure,

¥

“Intirates thot the act of poem-moking tlanocendo the finished

product which imp05u> form nven the flux and flow of experience.

The poctic process 1s the vital and. sonfc means by which the
‘poet oan.”for a brief moment, express the ¥ylddles, paradox,”

ﬁe;versltics and irsanities of nxisbépce - Writing about the
crecative process In the prpface\to ggg_;igggggg Rooster Layton
equates inspiration with the aqpinomial tension irherent in
all thin~<s. True to the flnming principlé nf,tha,cosmos. it
1s an act of amblgulty, an.act of ". . & ConquIOhS“; .

“3

doubts, perplexities, immer conflicts, oy, deslre,"chagr;n—-

the terror ard cestasy of 1iviwng beyond one's psychlc means

."31 At such a moment the poet 1g at once-v, ", passive

!

. R . )
rand alerl, detached yet all-absorhed, ice qyd fire . . .."32

, % !
- Significantly Layton likens the poctic grocess to the scrubbing/

of, a windew pane Lo allow tiffé sunlight to come thrdngh.Bj.
/s

- Pesplte thls tensilon and arbignity however, poetry enables

the poet momentarily to dominate realltj. The dynamism of the

-

poetic phcrouonon is oxpgeq sed An “"The TFertile Muck" and "The

- ——

Birth of TrnWde.” c
§

-

e e e e e

30,,. . -
< "ihe Birth Of Tragedy," p. 121,

e
, ’1Preface to The Laughing Rooster, p. 17..

321p14., ,&18.‘ P o . L

33_I_b1 defd Fo
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There arc brightest apples on those ‘treas
but until I, fabulist, have spoken
They do not know thelr signhflcance « s e

< e ("The Fertile tuck, ") 3

6 '

I am tkeir core, Let them swap,

bandy, like a flame swerve .

I am thelr mouth; A™ a mouth I _serve . . .
("The Birth of Tragedy.ﬁ)35 -

37

Tature credtes man, sweeping him into ibs’fecundity and pro-

liferation of fruition and destruction. Yet the poekt, by an

~ »

- act of 1mééination dominates reality, for natufé needs man

‘ngmuch aé man needs nature. They recip;;cate their victor-
victim éuallty: - ¢ ’ S

* This concep% éfdpoetry as the ultimate and»only means to
man's freedom 1is examined 1& "What Ever Flse Poetry Is Free-

36

dbn."”° From the qui~t madman of "The Birth Of Tragedy" to
buffoon, the poet ncknowledﬁes'the inadequacy of rational
thought, and the ultimate contradlction and absurdilty of
exlstence. A clown includes the possfbllltlcs of comedy and
Jtragedy; he makes possible the ilmpbssible, creatiﬁg the ambi-
_valent feelings o 1aughtér and. tears; he 1s madmaﬂ, genius,-
N

and 1diot, the co 1dent1n ouponitorum,37 an amblguous,,

. I .
- shifting, changing, flame-like character. Man's%&reedom is

the abllity to embrace, affirm, end pralse the opposites in

. _ P

3u“fhe Fertile Muck," p, 28,
35'"'I‘he Birth of Tragedy," p. 121,
: 36"Whatever Flse Poetry Is Freedom," p. 316, »

37The Fool and his Sceptre,*p. xvilYi.

e




«

f. ' Ii. %
. 1ife. However, by hls very nature he 1is burdebed with a

singular conceptual problem, thcnght éivides the opposites

and he cannot concelve xhe.dlalpbtical conﬁlhuum. Using @he (
) flame image aé an ldeal, Layton concelves of péetry as an '

? o i} o

ironic balance of tension that holds the dichotomles in a°

. . tanse unity calling into sexrvice the "honest lies" of myth,

' metaphor, hﬁd.paradox. This imonic b&lgnceyof tehsiéns s |
£ Pevealed in the image of the poet/clown on stilts; the poet

Ab—ﬂ#gv*;__/fﬁ_igansfigures reallty and invents a tenuous equiliBrium that
. , 4
. presldes over opposltion: ’
Whatever clse poetry 1s freedom, \
Forget the rvhetoric, the trick of lying N
A1l poets plck up sooner or later. From the river,

. Rlsing 1llke the thin volce of grey astratos--the mist;
Poplars and pines prow stralpght butr oaks are gnarled;
0ld codrers mast speak of death, boys break windows;
‘lomen lie honestly by their men at last, %

. v
And I who mave my Kate a blackened eye

*Did to 1tz vivid changling colours
ltake up an ircredible musical scale; °,
And now I balance on wooden stilts. and dance

- And thereby sing to the 1oftiesr cascments,

. 3ee how with polish T bow {rom the walst,
' Space for these stllts More space or I fa11'38

The. equl]ibriumxls fraglle, and the poet totters and sways,

{, - - _ but each tlme he falls, he may climb W again and affrrm 1life

£
as an aesthcbic act., As he dancesgs, sways. totters, swivels.

“falls, and rises, he incarnates$ the universal proﬂ%ss. living

e \ the fl@mlng Amage of consummation._“ \ ' L
N ,‘_-\_’, ™~ - )
38"Whatever Flse Poetry Is Freedom," p, 316,

-
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madman who lles 11ko a slain thing in "The Blrth of Tragedy."

L /

This imnge of _Layton atop of, two stilts is his own

— ¢ .
varidtion of ,the. god’on-n-tree, seen in fhe ", . . murdered
)

selves . . "39 of "Thc "Cold Green Element" and the qulet

4o
The “tilts, however, are now under the control of the user,

thus they may he cxtended in an ever-increasing circumferenge
untll the poet’reaches'hls utmost 1imit of endurance, . The
1oﬁger the stilts however; the wider the)clrcumference. the «
‘more tenuous the cqui;}brium, the harder the fall, the’longei
the climdb up, phe greater the vleu.‘ Another significant fact
concerning Layton's "cross" is. tha& it isg entirely earth—centred,
desqéndlng into existence, ggcendlng in 1mgglnation, never
@rqnscending but embracing the uﬁi%erséi procesgs which leads
to,self—traﬁscendence.k Wearinw thé crowh of the buffoon and
the wreath of death, he is ¥ing of opposltion. 1iving and dylng,
rising and falling, flaming and consuming with vitality and"
aplomb. Thus he céh ffirm the negation:of 1lfe, eméloylng
mag'é unique “. . . gifit of pralsg_;:. .;"ul for his s£¢§e of,

poetry will pfovide the - idge towards. the positive éspeé?s of
a s - ;

exlstence;’ ' i : . SN
. - o
" 39"'1‘)18 Cold Green Element, . 170). o ;3 L -
Q 4o "?he Birth Of. Trwgcdv," p. p.. 121, - .

ul"Vexato Quapstlo," n. 84,
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. ' So whatever élse poetry is Wreedom, Let N
Far off the impotient cadences reveale - N
A padding for my breathless'stilts., Swivel’, o L
‘ 0 hero,.in the fleshy rroves, skin and glyberlne‘ to. .
o And sing of lust,  the,sun's gccompanying shadow "F C
/ " Like a vampire's wing, the stillness in d feetm- 1
o Your stnve brings resurrection, @O apgriev d_king.qz ' .
0 Inea slmilar manner to the broonmgtick used as i chiid the poet
3 \ )
5 ' may with ", . . precurious . * sweeps . . "”3 produce the . Y .
i //: "o « mysterious flower of silence . . .“uu and experlénce
1[ A . . . .tga
\ ‘ ~the ", . . thrlll of power‘\éT exulting joy . ‘DI I alone
\uf, ’ had punched a rectnngulmr space of quiet inngwxhe filthy ‘/
C drunken chaovxand p“e sented 1t to those oldef and stronger
/ . 1 » s
- T than mysz1lf . . ﬂb; . . o ‘
« " _ The exnresslonv of 91np1np. laughing, dancing and wﬂavlng
L prowide the poet m&fh uuitablp metaphors to communlcate his
0 o s <

. <
“x domlnatlon of roqury. for these creativo acts of praise are j

-

a means of‘nolding the blnqries in a fus%pn which éoes not s -

negate the ‘esscntlal tensioﬁ of existence. AS a 1nger in B !

PO ’ (U

season he sings to the loftiest casements, and makes:

spanning &he antinoiniet in a continuum of af'f"i’rmation a.d

- us' :
0 .
‘- 4: . « slnging pleasure . . ."° " the cosmic dancer wlt

L

ro. o {

N 1

13 - . . : ~
Fwmatever Else Pnctryf%s Frecdom." p. 316. \
I‘L 4 ) . ¥ - H
< ,jForeword, «The Collceted I’ofﬂ,‘fm_.. '
:,& L ] - \ N . N
“ Ll . T . '
: \,»win)d. o : [ P
R s -, b . ’
R 72 % Ji - LN . ? .
e o
. “®Iibid. ot . . . ¢
é ’ -~ i ¢« f i . -
ué"ﬂetnmorphosis,“fp..167. ™~ . 'y
- a . . s s .S'
’ ‘ ! ) hY } & ‘;'
§ o ) ; . - .
, \ y ; ) .
’:' L - ( @ _‘
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N . one fooh in ench dialectical sphcre of existence. he Jleaps, °* ;

“é‘}velsh~ stayse, nnd totters. thenflame 1ncarnate 1n his

- -
U . actiohs. The dancer on pootio otilts 1ndica§es a. heightened
b . &

.
awareness. n broader conceptiqn of’ polurlty. %he tenuous :
equllib um that 1saba1ancélgbetween the*destEngive knqw-:
¢ X & - . ) ~‘
~ledge’ of polarisatlion, the fragility of man's:grasp upony .

. : 1n§ﬁ&piqn and paradox, and the_self—hrénscendenbg.of those who
‘ s , ,r: 5 . . ‘ ¢ R . ) ] \
' . ~ruly face the realities of division. Lenghter combinés the -

. pogsibllities of fear and pralsc, infgnity and genius. It is
the laughtes of the clown and the bermersch. In spite of the
tragedy Ynhercnt in 11fé,‘quton utill ses the rgdeeming quality wr

of lausghter. By laupth albelt closd’to téars, he can.” | E

w

- ’ tran cend and’ dominnte the unrélentlng fecunditj of natureuas
. o -~

> .1t ﬂuceps him towavds oblivion. "The poet~weaver uses the ¥

- o

P . u5§§/§na woof ofxmolarizattonm\by 1nterpenetratiqg_of these

. - . !
R CL J two fundnmentalq d unity dis formnd“in which tne opposites %re ff

held in an lronlo tension of creativlty. BV weavlng his E/Em"

|

|

" the poct enters 1nto harmony wiLh tne un1Veraa1 process.\for |
K -- .

. 4 the 1rration41~Diony01an tnxust 1. also an’ 1ro+1c balance\of o

, \ ‘tension'wpegeby 1ifo 1is' a becoming of* death. WIf. I Lie Stillw
’ .- b W .
- . / « . [N N -

+ .~' the world.is nepabed and deathlike;” consummation transcends N
. . 'reqlity. MIC T Lie {;tnl,.us the world 1is traan‘ormed Into -

. ' cternitv. it 1s woven iﬂto fhe powm {hqt q91d%"%he nlterhatives
a ! B s " ‘

. . ———— - o — ° e .
T S K7u1f I Lie 5£111," p. 248, . . . - A
A ° W Py )_La \‘ ’ '\ P

-
n

B! . N )
Underliping rine, | . ' ‘ " v )
A B . - ‘.
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o of existence 1n aﬂ Intricate woave of myth and métaphor.

[y

a;
Layton reltevqtﬁ(?the power to be- found\in poetry 1n “Seven

O'Clocﬁ Le¢cture:\" R g - N
b : ’ Iﬁ x W | Q .
X T‘il'litw thelr- cars : - . 4 !

» ' Yith the 1mmorta1~claptrap of poetry.
. .Ihe"é singnlar lles with the vower
bet thems elves believed « s e

[ - n

- sliould hold "the warp and woof of a:
- 2 ‘a " -3 - )
dialecticial exldteryce in.a crentive whole;

i o

v ‘The woven po

B .

)
1t at once pox~

_of‘eiistéﬁcé.’ IL fhous “the onp ahd the' mnny, ‘peace and energy,

a

acs sthetlc exporiencp that arises

" motion Qxd royg' Tt 15 the

! L4

|
out oﬂ the fanilo muck of the universe: -,

°

a

obd poens géﬁuld rapg 1i%ke a fire v ' '
udning all Things, hurniJv them wlth a great splendour.

nonﬂtide ﬁlend51
stare, the seaweéd's trance., .| . ¥

e wropt flome ot
he seerts, 1n1umﬁu

<

S

[}

- 1
v o

"hnd poems Lhit 1Q)z the truth tell
- A11 hhin"" have value bnlﬁv combustﬁble.

it of zuthsh burning and burnlnp comes

* .

v
- Vs

Wonéy

lozartiun ecatn

o+ The tost

A\J

I pend

8y 1eaping with the flames. 50 ° A

\

of the poetlc existdhce 1szp9rtrayed in "With The

2

N

A

. . . [ . ot . )
life demands cxﬁravagance in yhich eaeh person

mpist spend himself An.a ", . . Tine, exqess. .

2

'52 This chosen

EE]

+

o .mode of oxié*%ncﬁ rﬂq“irn« uttentgon, 1ove and dbtermingpiop,

»

i

?7

\

«

L4

-~

If« : :

‘t)”SCVPn O'Cinok Lecture " p. 110. ‘ F& ' .
;[ '50 "eqheilquo/" Do 302. “,, ) . 5;1 ‘, . g
l gruﬂifh The hqpégfz Snund 0 p /ﬂﬁa + c

[4) .
s?"'I‘hn Fine Lreoss," LLm. p. 19, . - - . ’
¥ y .& . \‘. ’ '
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", for the vislon is ", . . stlender . ¢ .," "« . # delicate

‘“ f . .,”'5& "+ « . frazrant. .. RN .“velvef and remark-

) ’ ‘ ) 4 E‘( . . N : , R R . e LS
‘?“\ . able R S T‘m* ". « . white 1lght to eternity . . - 57 e .
a ! Y

Y 15 found not. only Lhrmwn exube r: mce, abandon, and conten-

o plat’iv of an Tlame-like cnamcteristlcs of the universal

process, bpt by 1'mestion, obelsance, "and direct contact with

s o . 3

the terridle benuty of the flame. uu‘:h contqct leads tO\death

and vislon; ‘enacting the nltimate polarities of existence, . ' .

i

Laytnn Tics . . . slfiin‘ i 558 looking at the star/sun, '

) . e e countirw the moldl colns/ for your Turhlqh cigarettes and

.
.."59 In an extrnordlnar 1mage of height
Y

4.‘! onn/pn;me -

S and deptvr nyton shows 1ife bo be a one-to- onof relationship, -~ z

s where the coot 18 In df'recr 1)roporfion to the p;aﬂ'n 1ife and «
o '*‘\ .
." * d(ath. dayk and JAimnt, arc Q,\la‘nced in an equql ratio,
F .

¢ ' ‘I‘HI ourh 'm experience of, the innvitable oppo*‘it:lon of

.

/
’exlstence;-es; tablished by the cosmic flame, the moment of
! : ’ » '

' n . R -

N S )
-, . ‘leath -leads to ;*odli\ e self- ’cran"cf ndence. manifested in Q’ ‘
' poétlc CI‘C'i;CiVl'CM. Only "bhrough the honest lies of mym
s ( e . . I ", b :
‘\ . . ) . o & f .
’ ‘ T ‘ Ry l

.- \\tn ne I.oney T Spelkd;’":"p. 222, BT
N ]’ ) oot ' 4 L. ‘

bid ~ N .

. i 551})1(1. , . - . \ L
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meﬁnphor.’and paradox, mey the poet¥éxprqss the manifold

"MThe Cold Green Flerent," p, 170, : -

v, B N . L. ( .o v ' -
- , \ - . <. /
dimensions 05 conktinua ﬁnd form n-bfidmnlbctwecn,reallty and
imagination., It is in this fealm of symbol, intuition and
myth that Layton finds his \fresdom to dominate reallity ehd

the\flame-ll&c‘char%ctenistics of the nulversal process, The"
. s

crentive act 1s recurrent, fér,existence 1s change and meta-’

morphosis. - ‘Layton wlll éntx¥v§he tragic fov'est,60

i

and percelve

the extremitlies of the sun; there will bo\devastation.él r.ega~

63

tion,é‘ nnad qnityqj whef the untinom%ps collapse 1ntc»’t1'ea1;l:x"1

-1ike inerti-, »nd the pecet e undifferentliateqd fgbm the flaming

unlverge. ie will dte, and 'Tudlow the dlurral death of~the Suﬁ -
-4 4 v > R

as 1t sinks lnlo ninentity. Dut such gevastation arnd oblivion

'Y ¥

' y : ) :
Ads antecedent to the apecalypse lnherent in vislon, The down-
. . . » R L
ward movement of death will resolve 1tself into ascent und \\\
ng,

P,

N ( LY ' L T
Mentifleation with the monarchal powersc

-t

. ~
the sun., Veavl
' " ' 'f"\ﬁ’
dancine, laurhing, end singing, the poet will embrace the -
5 - noq 7
xtremities of existence and nomentarily defy the east-west »
- e

) )
polarity cof »n diurnal sun, evnsine ", | ; timels velvat

"2[, - " B 4‘ . ‘
tonmie . . L% an past and future, time and tirelessness,

nre wover intn his ivtriecate patterrn, Loyton will over-reach

. ‘
L R .
° .

twd -

(] v
°

v A ) . % :‘
)O"For Yoo Tee-Tane, o o, " b, 138, -

»

yd ’ N ? . 7 ? N ’
“1T”ndino3'p, ]93; "Jith The Money I Spend," p. 222;
2 o T
"Winted Light, " p, 3020 - S »
63"I.f'I Liec St132," p.«248, o ' o

Iy’
"Time's Velvet Tongme, " p..393.
-
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( N K X N §
. v .
N



-~ . ,

;his'stréddflng. teaiwons hold oft the dicﬁotomiec,,and fall from

. ’1Hls %tllté, Lo recommence the journey agatm.,xThyougﬁqut it

all the flaming 1nndsbapelmlg}orehnlh‘u,consﬁant, fluctuating’

and‘revngeratinm with dizzying 1mp11catioﬁs, and thé 'sun will-

, remain omnlpbbent, breSldlng over all change, fepresepting the

. crucibles of 11fe, end bhe unity.of opposition,
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‘Chaptef f;( ';

' . | Social Fires,
. :

. : . o) -
In the preceding chapters, Layton's conception

of the universal process, and hle own relationship to it,
s poftrayed through thé'image of fire. Pervading his poems

- of personal apocalypse, the)universe is portrayed as a mani-
festation of Heraclitean fire. Surrounded by these natural
organic, and-free-flowing flames, the poet glimpses the funda-'
mental truth of his own ex;s?eﬁgé,.andiiolns with the fiery ﬁ

\‘-

process‘in a Joyous afflrmation of movement and songi In
— N 8 . - \

.o . .. . S S~
‘contrasg, the fires of soclety are ' -bitrary and artificial, -
: The process of enérgy. rhythm. change, gnd tension that so -
vibrantly osclYlates through the poems of love, contemplatlon ~

I

_—-and imagination, 1s diminished captured and 1mprisoned by

3

‘a technoﬁ%gical society. ‘ ‘ ' “ R

-

v One of the imageg to.pervade the poet's city landscape,
A

1s

+ 1s the sxreet 1amp. In "Jewlsh Main Street"” the eternal

rhythm of the cosmioc .flame AB dlminlshed to ". . . match-

~heads w .. .,"2 1nt1mat1ng a finlte combustion and the brer
. splutter of,'light that will tanite and then die. \
v Y And first, the 1amp-posts whose burnlng match-heads
! . Scatter the bog fires on the wet streets: e,
/ Then the lights from auto fnd store window N
! ., That f +coo0l and . frgthy lnbthe mist
Like a beaten ollbldn
e :
%"Jewish Main Street " P.. 35.
‘ B YT WU S . | .
Ibid ' ! .
: R \ f~
R w . “
/‘ ‘ . .‘;m P “’ - f ' f'
» K . A .



i . v
S

\

S The match-stlck 1anps nact In contrast t.o the proud onks, -

- * , -
", «.. the prond flame of 1life/ passed through them , . .,"u

' aaﬂ\ﬁhe ". . . flacireg athanort, .-..“5 on ", ., . the {laming

'

hillside . . ..nh symbéls‘of the cosmic Tlane witp which all

men of creativity and conraze identify. Now man has f%ter-

» [y

‘ "gnéd; the flome-tree has been dlssgpted into a thousand

unlformiéatches.'each one capped b;ﬁa sulphur ﬁeadcthat wfll’

x¢§ be itgnlted and extivaulshed at command., The Flame has become
- ﬁunctloﬁgl. A mere product of technology; man has dominated
;Eénity; not by a profess of.undcrstﬂndiﬁ@ and.afflrmat;oﬁ.

. P o
but by an arbitrary and dbrutal seizure. The ephemfral beauty

.of the ", . . bog-fires . . ."7 (nature's "match-heads"), -

-~
Bl

that arisé from the fertile fwck of the universal process are
o , ) !
: "¢ o o scabtered ., ."8 by thase mah-made inventions., MNan
- . L m ';‘\ !
' has invaded the inherent unlty of nature and replaced the.

. . . . N
orpanle Tlux and flou of the cosmos with hisloun diminished

* o

f anddistorted comception of the flame. These street-lamps -

11Tuminate a soclety that is preocdﬁplod with death: ° |

- v &
\ Wonen with offspring approise

- © The solemn hypocrisies of -fish

. That rpovp on trays of blue tin.,.
i ' They enter the shops . . -
‘. And harele for a dead C%}w'ﬁ UMY, \ '

-~

+

o -,
o R -’

| N ) .
o 2 M "Zoroastrian," p. 308, \

npntumn, Lines For My Jon," p. 35k,
6 \ .
ibid. / h . . N

: 7 ke e ‘
N . "Jewlsh Fain Street," p. 35. ) /| ,

R 81 i, | ! ' '
l Lt \ * U‘
) i B L ’ s |

“»

L3




; A\ , - .,

} g Old Jews with mewories of pogroms o
| <3huffle across menacing doorways; -
| ‘They o fearfully, quletly; ) ;
| A ’ They do not wish to disturd =

| ) . ?he knapsack of1ﬂ¥ur SOYTOVIS,. :

 bell-Jors/ Huelng from wooden éricifizes . . "' and the 'vic-
‘ ‘ 1ous‘m. « » Ted light .-, .:sz 11iumirate a scene of squalgr,‘ﬁ
;,u ;,"and degradation ﬁhér@ ", . . private lust 1s publlc galn and
‘ , sgame . e .Nlj The (3 . .“Ronged;ﬁﬁores . . .."14 "+ « . The
- o young, soldier ., . .,"15 ", . . the Oriental.ard skipjack .
- - —

rcpresbnt a hiftinﬁ qnﬂ undoryround "ooiptv vho live amidst ‘the

’

s;}nk~of ", . . Zarbape paills . . .."1? Thesae deprived indivi~

-

.. . % duals and tha strect-lamps dnvent naGh other, for the mentality
And valﬁbv that prowgted Lhe.ﬂnecfion of .such lamps, are in
‘\/ﬁ ’ return Pffectﬂﬂ bJ thelr unhpulthy glow; despalr invents the

ﬁﬁ‘V ‘1umpo that breed d?spa‘z. Layton writes in "Love Is An Irrefut-

. \’ able Flrc," <

’

»tT“CL7qmps are the exact circult of déspalr

~ e ’

. " 91bid.
10upa bullion street," p. 13, -

111b1d : -

| 50 . , ]
; . /I 21114, S - '
| . .

P Uipta. - — .
| 14 F T ‘ . i
1 Ibid.
| X P - . . ,
L : 1)Ib1d e
> 14 ‘ . IR E
' * . 1’Ih1a R .

N

- A .
18“Lovc Is An %;féfutable Fire," p. 369, SN

.
¢ . . -

Similarly in ”De Bullion Street"lo the 1£mps ". inverted

w16

For 1light 1wpr1qoned in the black air.lg : F

et



Despadlr results from the human condition that has chosen

to 1gnorc the dinleétfgal Jame of bhe.ﬁﬁ$Yersal processi\
Replacineg the flame with Y. . , beld=jars ., . ."19 that drop y
"e . . Tlnylmoons .« e :“20 i1pon the asphalt, and ", .. . exact o
circwtt(s) . . ."21 the populace has.endeavoured to invent an
~1vironment of pcgfnctlonf'tho§ have tfied to capture one o a
aspect of the:cosmlc flame, bu# the OthLI »ntlnoﬁial dimensipn

- .
lurks as a constant ropinder to their grbitrary decision. - '

People arme not nquilihrqfod, for they have disturbed the bal-

ance of 1ature; by Prowting “pvrfhction" they haverdis torted

-

the natqulfflnr und flow of Lhe universe (". . . beauty . 3 )R 22

423 replaced 1t with an $nvironment of uglineﬁﬁ{;nd‘deagh\

'iayton‘uscs other‘symbols’tOMexpress hleg conception of
the human cordition that at vpresent exLéts’a@éﬁgst modern man.
Store vindows, recen signs, anrd auto lights provide a nontlnua}. &
disharmonions effect of hrllilnncé, coratituting an 1mpresélon
of ". . . clcotric . . "33 or . 5 L tanfotl L . ;"2” alr,
Whérevcr theSQ'lightn'exlst,“tﬁoy'%;;ymlnate a‘spclety Lhat 1is
boréd, décadent, glote,qu/, and deathly., Under an ", . . ex-

- 26

plosion . . RRE RS S green neon signs . . M at the &

3 -

1

corner of Peel and St, Catherine, the poet firds himselr in E ~
: 5 Y g -"

°

9. . ‘ ' . @
“"De 2ullion Strect," p. 13. ‘ :

“O1pyg. - : R

'1“Lovo Is An: IOreLutlble Plre," p. 369,

h_-gzthld T 1

l”ﬂlntor Fantasy," p. 162,
.. 2¥"Recov03]l tlon," p. 94, T
,}5"Ulntor I‘nnt,a'sy "p, 162,

L6IbL] ; . " ‘ ' - - -




sigh and/ stunble upon Pnch

shqdo*‘rs MM arTms .

A

portra¥ed in "The

13

1ts stick of bonn ., .

: Under the green neon lights

. thelr own inriecr corruptlon,
Lt ( » . : .“

tilal vehlgeles of pra%se,
on 8 off .. .

bulba Zolnw

@

the midst of a hideous and terrifying vislong. v,

owinqlng blesh.

R
gosmic flnwg\reduces the poet to M.
u29

are reduced to ". , .

Ruined
L

, A} .
corpso of corpulent slnper 3/ nri.ohfrom their tiphtxnounds, ‘

oﬁher dragging/ their tatterpd -

1mpendlng death.. The tattered shadows of these degenerate

' people act in shavrp con&rwqt to Layton's own tattered’ 1mage

"27 tn a surrealistlc nlghtmare of . i
(>}
w8 g affirmation of the >
’ i

flesh/ That burns\on \y

th dpspite thegdeVastation, he’

."30 cxpre sing the rhyfhm of the flame.

, the grotosque apd spectral

shadows have lost such rhythm and ‘harmony; slghing,'stumbling,

and dragping themselves alorg, thelr pitiful movements express

Their wyouths which are the poten-
£ ‘5 ) [d

fatallstie
e

! " This Lnage of a °ntnwtng, flame¢lik° ﬁpet deflned agalnst

a deathlv sonioby is pthTﬂYPd in "Whatever Flse Poetry Is

Frpedom. n3e At ". . . certain mlédayo . . "33 the poet~on—°t11ts
- ) Y ‘
4 “~
271o1a. b : ,
281Dne Sviaving Flesh, " pn, 1014,
5 “91u1d. . '
|§‘ R - ~ 4
. 301114,
? 31"\ﬁnter Fan*a 3y, " p; 162, ) ‘
) . ;. 2 ’) ﬂ .
/ 3‘"Whateyer Flne, Poetry Is Proedom " .4346.
0 P1ma. ;
» . . s



{). ? ' - - ) “"
» : .. ?

. ’ s
. daneing and singing of freedom, watches the cars~¥hat bring’

", . .- from afar their windshield suns;/ What lay to my hand
were blue fenﬁéfs / The sun's extinguished, the drivers wear-;
ing sunglasses./ And 1t made me think I had touched a hearse

. ."3b a\us poem describes Layton's supreme atflrmation

of the necessity of opposition and tenslon, that is symboll zed

by the sun and its ". . . accompanyfng shadow ., . ’ﬂ"j5 The

poet's courage, Jjoy and exuberance in the face of such'opppsi-

tion 1s in dlrect contrast to the éopulace who shelter them- _‘“
selves from the sun in cars,' and hide from the sﬁn's briillanoe
_behind sunglassegc Juxtabosed with the cyclical image of ihe

. cosmic flame ("Aﬁé\glme flames like a paraffin-gtove/ And

g - e N
what 1t burns are the minutes I 1ive ; . .“).36 is the linear

direction of the ", , . w q }eld suns . . ." of society.

Organic rhyfﬁm. harmony, Jjoy *d exaltatign have 5eed replaced

by the populace, with their own conceptioh of time and diréctlon.

The poet perceives that such direction leads only to a living

_ death, rather than the continual death-in-life inherent in the ;,,

metamorphic principles of the cosmlc flame, B
"°pikes"37 proclaims Layton's mogt devastating condemn— }\

_ation of modepn soclety. In this poen the stumbling movementé

. . < . - 4

'BZ"Splke"s.' n P 185.




Lo Yo | )

are stilled.as “the whole clity becomes one plgantic cenmetery,

~

each suburban window murkinr the tomb of a familv. The (|

"e o W . preat enply pnll~b1nok "quare“ . . "38 resemble a
- ’/' b3

wtucomb built fov n 1'hoZLe clvlllzation which has lost its

soul to fqﬂhrology Me o Blinded by too many lights v e e "39

mankind haq avert@d hls f@ce from the true nature of existence;
) )

. through pride he bathes hims¢1f in solf«constructed brilliance

/ '

that extinguishes the true nature of the universe. By excluding

such neceqqarv dnfinomles, by trying to live with an unnatural

replica of" the trup cosmlc {1ame, pn hus bullt clties of dejth; ’

-

:3 1mpovlnx %?blfrlry dn«innc upon the naturul flux and flow

the univnv"wl process ho has attempted to stifle the 1rrationa1

Tluidity .of. the universe, ‘Aqtinomlal tersion, however, 1s life;

L any attenpt at reconciliation regults in death..

Layton explores this ;uhjeqt in "Seven 0f'Clock Lecture."uo
’ His poem 1s based upon the thewes of tension, flux, chanze,
rhythm, ercrgy, aocd ecstasy. But this‘is the age of ". . . a
} Lo !
laundered emotion . . .."Ll a ", , . well-1lit/ fluorescont
N {
! .
Aage o . .."}“when man~”is ",., . washed clean of Death and
N i h ., \'1
Agony . eI nidimensional; mankind lacks the necessary:
R ' "
e e b —tse 3" , ) l‘
381414, ' , : .
. —— i R ~
3%+, . : , ; \
e v o \ \
u ¥ . - >
i p 1saven 0'Clock Lectnre,™ p. 110, - ’
4 o \ . ‘-
M, . . \ {_\\\
. u2Imm. . !




C L, . 1

, » ,
tenslorn of an existontlal 1ife, nml does not embrace every

Q /;,« . ied
. aspdct of the humon condl tlon., Decadent, dyim:. and arbitrary

- R .he lives within the ‘conTines of his own artificial-creations, : -
. The fipe pxccns. tne gift Of‘ extravagance and boun&less ;;131;15 =

v is aimihilated by'the very excess and extravagance of modern .
ngélety. oL T‘ne,];crmama'ﬁt ‘nlo@ on all time-infected .
Co ~ , . -~ .
things . { .”m‘f 1s negoted by the permanence of an all- ) , AN
..an)mpqm.lnp t‘luorcsceucc (\L’ dis\per:sfeb'? éhad ows which 1N
d

\ ’ form a necessary part of ex 1 tence, Rhyth hirmony are 3

Fl

£
repl xccd by swiiard an@aluffllng movemenis; beauty 1s replaced

-

by ‘"qual or, eternity is I‘Pp}fwcd by f‘inltudp the joy of a llfe

, Vitally 1llved p.lves way to the misery of a 11v1‘m§ death,
\ e ' I ¢
: Throurh identity with the universal flame, the poet

~

achleved a cevtain‘etcmity.u Int.ens 1ty and afflrmation pro-
. ‘L )
. - voked moments. of tlnwlcsqnf"%s" in quch moments the poet became

the univpr al flmﬂ(‘ smc’ pf\rtdclpwtnd in 1% eternal. recurrence.

©

In contrast ia ,,ni”s*“ amlec fame, the neoh siegns, the stgeet oc

. )
lamps, window and anto llehta, are associated with lineer time.

’ L}

Ry thm provekes eternity; discord mwd'dishdrmony interrupt
Y ' * -

this rhythm = time becones arb) trary and méasured, Thus
, \

the avkuard novements of those who 1ive under”the neon ‘glghs.

. . Increase the rander's awareness of Linear time. Conversely,

¢ +
»

: the inherent .rhythm of. the poaet's apotheosls wilith the flame
| draws the reader inlo an ‘mh‘ut‘cd'auwarepesm‘ of organic time=

| ' : -llessnegé. In the poems that pertain to city lights, the element
' .v " ) . . N LY .
' . ' ~




7 :of a'nbi'tﬁ).ry' time 1s evident--stmeet 1igh’§s'switched on at -
5 N " . 1S 3 \ s ’
.~ & nlght, and extinculshed in the momsing, bulbs going on and ¢ -

' -

oL, neon signs. fquhinq, auto lights, afd ». . 2 uindehleld <
(suns ., ., .,,1&5 whizzing,by. uuch abrupt emd Jarring visual
stimulation oéprwtantly divlde ‘the hour" into lirrht' and dark

"ana divides the 'ninu‘reo inte~a multitude -of dlspa,rate seconds.;. *

- J

This coricent 10 exnlored Pn, "ilew Year’q EvE, “u( uignificantly, .
‘} lp!’rime Square, the ", ., . dark orowd . .. ,,lp? walt for the ¢
passing of tlme, 1\,de9.th;of‘ an old year.jhe "Bevinning of a .
nev yé‘azh‘. Change and, flux do not oscun organica.lly f‘or these )
v; ¢ . I 9
pebpl‘e; i1t does not‘ arise as a f‘luid.and harmoni ous process .
out of,the ol'd. such as ochrs with’ the rhythmic flame,~ “ -
. > ]
Rather, at 'a siven tlme._af the sl'{tieth part Q‘ne -hour, an’dr b (
thre’ slxﬂﬁeth'mrt of a mimite, the old '«7111 die and the new will
. X ve, '@ ; .
. 0‘ abrupf'lv com,e 1nto being. .. Lnyton writeoz . ' .
.  thoir Qeltf: N o o
: nat cha or flux 3 ) )
o YN hut unchansing,’ abstralt Tine. ot ,
- I'sce one’ or"two knoel In prayer . e
") " " ~
. , § ~ As the txro hd’ld& } .~ ) ~ ‘ ’
‘ o . ro of .the 11liminated clock L Ce T
¢ . a o \&*ouze into one, ‘ - o,
. . ‘ e icrowd ckpel ~ .o o
) the new year ’ Jd T
" : R - from tts lungs - - . . R .
e . withH a sBarp cry .. ‘ AN
. — o | SR
. { i ' . e,
' ‘ ’ ’ . E -‘ i ' y ) ’ b
. " | . . . . o . - ..
: ) *Smigatoyer El‘*"e P:?y Is Freedon," p. 316, - : .
- - l ~ ' A " v-‘ ’
/ 6“New Yeakts B\re, p. B34, " ‘\ it
. e <o . ’d_.' , ;o {5 S ’ . o
/ ' . "y ._i . J«' ]Jﬂl . o - ) . ‘ o .
N . .# [ , 14 « .0 IS
' ' ! / .. b \/ P
o i : . - - i . N .
. L + |
) ’ 4 ] o
. . ’ . A ~ ¢ ‘v
' -ﬂ“\g‘:‘\-\ i" . /1 . . p,‘v ! Fd »
W ; ‘ et )
» 3 4 - ! | \$ ~ L




' - e 2 ' R ’ R
, . i : ’
R SR ; Je L )
- » “w ) v s - . - ?
| . v g + o dAnd at once atters ‘ . .- T
’ o e - . nto lonely 1'ndiv1duals ) " . \ "Qa
- . suddenly awgre. ) & . v *
- of .the long pin, ,' el
oy v ) the cofd imassive clock RPN
. \ % 15 maniat=Aly ‘taps pkapping. o o
' X | +* into their skulls I N
/-/\ T " The Heraclitean fire of‘ the uniyersal process, 15 portrayed
\\ ! ~
D - a8 a_pux;ehflame “In cohtraqt to 1ts purity*, its colour, 1ts

3

fMuld movex;\ents. and ;)S omrmic, orip'ins. the "fl:c,eq" ot‘ civili-

[ - l
- zation/are mﬁc'tated vwith smokee ,In "La&hine. Qup ,,lL9

s

’/ ) ". . . the °mc*'/ crimson vith, qunget/ dlsappeeg’/ 1nto blast.

L

. 8 - furnaces . . ..'.”50 I‘Qé‘ oro"mi*l are of tﬂe 10rros is qlowly

. b, [}
S e . oblliterated; 1n 1t° stead (‘nerqps the medloorltv ‘and unif‘ormlty
. Al \

- T . of the“m;n‘:se::. 'Niv pnrrmtori'a} page of mass bouﬁr;;{ggig;le 1ls-
], P sto Llel, T\Q:gikc .f_m—s'c‘i'fq/ nsed by an 1diot .. 51 1¢s .
h 11an5<13;‘{‘<‘>1'7" of }:mf:o::, trains and' ‘114!;1&'51&“ act in shatp con- "

!. e | ‘tr% t to the c_,r(,lical and .pregnant int t'mat’lrms ‘of the crimson

¢

- T w - ' “, 5
a.‘.~_§u/W. . In ""01‘\;,Lutx” ,’ the voet hnkcq Lhe 1o 1(]01‘ into this ,
- ,‘
;“ helllqh anirnnmemb j .Lh? "Lpnch of’ excruvent fouls the all, ’

: : o

e with v, . lchorﬂ\ # made ﬂall;id by 3] vi%’ sun, / And ro ting

13

the 1nhzﬂ31 t:mtc (". « « damned , “) )')‘shuf‘ﬂe on Bhe str‘eei:,-

B

ratter under ore's foet . . "5L It is a place of perverslon;

] -3t ’ ¢
R 4 o o ! i . : t ’
he ' ST \ S
. . 1 1 L . ) @ )
/ 7 Ibiﬁ) .. ./’\ . _ .o Ce e A - .
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‘the .gra';s\ o« ey “‘56

- d%der the 11pht und fife. provlded for him by the uniyersal

'nqbuxal’theroforo that Lniﬂ city hﬂq comé "to represent\a

] ynbo] of huran exis sterce. Pliz%ﬁeth Uakerston writes in

N . - . *
. N . ’ . !
T RIS
. Pe A . 0y . N 55 - PRVIVNRRTRI A <
. 1 3 M i
L] B

e« & o gresu juot 1em1aoe"‘the \\_ green fimcs 1n

" .

7 5un mokes, ", .f. 1d no)aiv stirreq

I

u57 \

.o\-

A}

.It expre"qcﬂ the - truth of a clvilizntion that has endeavog;ed

1 s !

_to extinguish Lhc cqsmic flume~\\lt 1ls nood for man*me 1ive N

proccou. His! interventldn has Caubcé qqtastrophic reuults,

. b
FRS L ’ . -

“he has created his nwn'helt“bh earth, " 7 " R

‘y
¢

Nosf of quton‘“ 1ife hq been Bpenb 1ﬁ1Montreal 'It is °

. N\ w

"Irving ijtor Apocalygm Ln hontrcal , . -
‘ow thnt L)yton hrs left mOntreal bothﬂphysically
and DOLFLC&l]Y, it is worth taking a 1001 at his:work .
to date,. to see what We hus nade of the city--and what
Lt has made of him. 1In, The vhole 3ldody Bird, Layton.
has structured an entire volume ardund his sense ‘of .
A place loter or observations cryqtallired from-his
Lravelo lead: to n set of aphorisms, and finelly spin
,off into poems; -the whole process beglns each time
. with response to & partlcula» locale. So too, In the
main hody of Eayton's earller work, the processy of ,
poetic refincment~-from,fact to idea to poem--begins
most of*ten with a pqrflcﬂvaruzed sense of place, And Y
the place,. for the younben Layt@n.Was,Montrea1.59 .

~
Y .,

L} Lamary . -

&

155‘ L] * & . . . C ~ ’ ) * a
. éIbif) . R ‘a A . < | s .
’5*' ove The Conqueaom Wo>m," p. 383, FE e
TN~ X, C i
v 57"Forn’1ub\," Do f5 . .
~ 5 ‘ l R . R ‘
Ibid. . -

: 59E11znho'ﬁ‘1 :f(ters ton, "Irving L¥yton. Apncalypse,in
Montreal " Canadiain Llterature, no. U8 (Jpring, 19?1), i7.

o ¢ . 1

' ,‘.;. Mha gxuth did Pornalutx wish to ay? .. w38

~
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. Prééld1nq over Hon'real,

Cbmpareq to thils general malnlse, nature ¥s sweet smelling

T and regenerative.

“amongst tho natural phpnomena it has helped to c&eate Yyear

3 [ . s -,

set ‘hlch ofi Hount Royal, is ‘an oute. -

Blzed orcb). Glltﬁerlﬁg‘with electriclty, 1t represents for %

the_poet, the vn)ues ‘and bellefs of thg populncé that erected -

] ‘ N . A
it. dr\f Rinolorie what hopes, pnssions, and. emotions, . :
exist under Lhe outstrcetche? arms of this mamwoth symboli In c//

of the Senson"GO'Layton attcmpts té portray theé
' k)

liv¢q of Lhe lnhabitnnts who daily pursue theilr business

-

"”ompljJuenfﬂ

und01 the glitLerlnr czo Civi11/ntion is docadént aﬁd A
-daé;ylng, ) puosionaﬁ& laéy moulL" " At her dresser; ranecld .’
.humnnq éprdxl amongst *he thbrns, 1deologles are Carrled out '\\\\
lﬁ oaduanq. -Crlppleu and ée;ormjti?s pe?Vade humanity. \\T\\f ~_

The Avril windév"ﬂ .. « suck buds.,blbw/

/;f//ého &n forages

L]

o | o
Greenness into the paluate loaf .
»
after year wibh  the' comlnm of the spring. Llke an animal

husily intent on dlscover?ﬁgwyhét)llés agdund it, the sun is /

renewing its acquailntance with nature., There 1s a polnted
contragt betwcen the sweet qmeliing tféeé Qnd the thorns, the, ' e
animal pacsgon of pnopagqtion and the moulting and decaying

of a patslonate lady; nature is dre"sjng herself 1n the green

b L t Ld
of palmate leaf; a voman is donnlug;an artlf}cial fagade,
. 7 . ’ . , \
ilount Royal ". . . slopes its grcen arms . . n62 in a maternal
v .,. ‘ e B ‘»\ '
b
6O"Compliment.; of the ooason," p. 52, ®
A ] “
v N , .
\~\~ 6 Ibid. -
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..
- e

e

" sides.. Humanity appear's decreplt beslde ﬁhe.gtrehgth of sthe

gpsture all nf nature is creatling, all humanity 1s etcrptlng

and discarding. The contrnsts pl;a&. mgm and n‘ature on opposing

{ o T s : ‘
feturniﬁg Spring. hnnkind G so]diers axqvveterans, crlppled T
by countless nttacks. They . . . lay fheir orutches/ Against

the llghted cross/ That shines steadfsstly upon the-eity/ -
N

: . Ce y
* With thé falth of its ghareholders . ...." X  The. falth.of the

“erippled veterans and .complucént shareholders Ls a polgnant
- . . , 4 WY N . * Q
and pitiful.lmage. The oldcer, bréken,vcterans and the strong -

business men who new iulé the community are sééminglf dlisparate._

Yet they are jolned by their ms plnced'falth- they 11ve _under

¢
»

bhe steadfast 11ght of the oroqq\which they hope wlll protect -
theun from tho oppooitiom and tenslon bf life._ The cross: has
replaced the ulurnal sun for the Veteraﬂq~and the- shareholders.
In its stead Lhey have erocted a ymbﬁt‘of bhelr own d%viilty,

7 and mioplaced the Lrue divinity of. the universe. . L ) i
6l .

1

»
the.cross'preqidpﬂ over the,surreal-~

’

istic nighﬁmare of decadence and disease that explodes.utnthe

In *inter Fantasy"

cprner of Peel and St. CatHerine. -This cross.", . . 1nflames

our city ... ."65 the poet writes; 1t is =an oyert manifestation '

of the values of mankind. As with the street-Jamps, an escalat-.
" ing decadence is enacted, The rulned corpse5 and corpulent
- P vl . .

O31brd, - . .

. 6“"\!1nter Fantasy, " p. 162.

~

651bid.‘ .
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‘ f plunges‘"; hif@ouuly thrvugh the éleC%ric alr l;; M and

@

L, only thé tnll buildings, resplendent with glass, rising high

Y reflect the morhing qunlipht hanxlrd burled in’ the "dep! h o

-

1

o

.Deapitefite larze wln& that shelter smankind fron the antl- .

. nomiql Lensgon.of existcnce; its, riight will lead to nowhere;-

v ¢ . ' . . . * .
the stregets, vrected the eross;, which haﬂ become a symbol "

’ . B . < \/
of theiy awn decedcénce,’ In returhéthe crOSs propugates bhis':

A . . . . : L ek ' R
& . 7 tsingers, who stumblc and drag their tattered shaflows alonug: C e

cancerous growth. 1nf]qm1ng the ci- rpreading and ’ sustaln&ng
thg'infectldn.' Hankind aﬂCﬂqgs MOﬂnu Rqul to: exect the cross
ng. a symbol.of his as nlrationu. The cross reclprocates and

* ' N

. \ ( * L. ¢ A v
turns ", , . into wlndowli&hbs which gloued only/ through the . {’.

~

< .
recollection ofvh\former brlghtness . o ..'és\\$63'cross T TAR

¢

. " * ’
second.band, tawdry, and inferlor replica of,the cosmtc fire..

a » . i

. Iy ’ ”
abOVo the exnlos 1on of greenr neon SiFﬂ 9nd auto likhts, . :

v

s N

of thé cilty, has Tost the: vitallty and hoa]th of thé\yun. T

In "Flrccracggrs”67 Layton ironloﬂiTy bortrays the crqsé.' -,
wavérlng in thp radiant ;oonday sun, llere thé 6pgpsit}qﬁ '
_of cosmlic flaase and human artificliality 1s:ekpllclt. }S%t .

. : ! s
side by sildg the sun 1s at the penk of its utrengih and power. .

.
]

~ To. the poet the "eross appears as. ". . . an enormohs condor/
with oututrfxyped pinions ready to take f]lght .« i . "68 It o

devours the piritunlity of the ropulace wno erccted 1t. 2
‘. .

3 . .
I
LAY N
oY
. ”

60 . ~ . i
Ibid. ‘ .

v . *

67"P1r90rackpqs," p. 74, . . ) .
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B M ) e . . - s .
‘ “:§ern1ty e oo "’L_ The\examples provole 1mages of vibrant .

- ’ ~ L
. $0- [ 4 .
! Ggﬂnith Nte, Money I Spend,” p.[@BZ. : ,

1t té'a fervcz sion of ndfuro for Jt¢ wlnpg are plnloned :.‘I“

fa?t@npd by - *nu arbifrary dnd un)dimenoional faltﬁ placed

3

upon\}t Tt in but a d;mlnvtivu pjnlon *esidinﬁ as an 1m-

‘povpvi:hnd“vepllcu nlfhin fhe 1ar§er nagufaW eircle of the

. ‘ ’ - s
sun.‘ T s - . . . "y <.
.

» :'0 Q

’ ‘ b9 L )

In With The totey, I 5pend#“? the."f1fes" of civilization, °
.f

and the CQbmiC fjrea wlth whichiLayton assoclgtes arg/Juxta—

L4~

ed to porﬁruy a funﬂamemtal oppooltion of values. The poet

acknowledbeo fuc hqurqo,~tho ik, and the personé@.,costly
K - .
contrlbug}on LQat cnch, man must ‘make 1In order to-affirm the

- - ”

dinlectizal’” process of-exlstunce. Using images of material P

? v
exce Lay1on ev‘dea.vouru to porttqy the gencrqsity which man <‘ D

-~

mast etpend in. ordgr to glimpse Lh° ", . . whlte 11ght~1nto

‘edblour (Y. ... T could adopt a begpar/: and clothé him in
i A\l
scarlet an\ gold . oW oMY, 71 oriental Splendour (" e o 1 could

hY

buy %cé\%yjhw for' Korean kings‘: “) delicate and fragile

beauty (" . . I could leave a legacy of dolls and roses/ to

’

my érandchtldren e e M)y 73 refined and rare eleganée (" .

i | ,/’expénslve Turkish cigareften . + + the.most costi} champagne

") Only a fem p*ftnﬂ and sensitive individuals pbssess‘
, ’ [§ ’

o
N ’
- ] 14 i
*
»

~

Porbra. 7 . TN
721010, YA | : -
o Pimal - - T . R
, o~2plbli-\‘ e L ' | ' _ o
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. N dqﬁlsatibn ko Ulth“uuﬂﬁ the onul u%ht of the maqse uho wduld

‘g v - devtroy rgsh‘b frngllb gnd dwllbute biauty. _The values ‘that . -

, o ; , thc<e few brovo nud pn siongtp 1r01vldua1s¢wow1d=upnold are -

1 )~ . portrny;d by bhn~1mu;é ofﬁ; Tarlftcd femaln pe;:ona, with a .‘ 3
5 f-i ! :".-.*. fragrant‘quy .‘:'. “75 L —eyes, velVet and rem;rk- ‘

- S - 5%1@‘.;3‘1."7G ﬁ._.‘: prouannd be@utiful hoﬁd fqzﬂl "77

5 c oy, slender legs .'.'.,"28 ".'. .\goldon delicate hairs o

’

' -

g, . [S BN . k . B s q . ' .-
L ','. .."?9 "o perfectidh of*,, « o lips i e ‘e '80 1;?ch S

pgrf@ctipn and Jbeauty s 1s aQSOCiﬂted wth,the coqmlc lame:

@ . s L X
R o “The gn]don dalic;te halrs, I h&ve kissed~ RS

. o into fire a thousand times ., - .. ' e

. -7 will blaze.more brightly; . - .

. 3 ~ Bub who will bend dayn to gagun'the flames o ‘

S B into their mouth?
. 7% 7% imo vl follow thelr white light into eterﬁlty?81

A dedlcatlon Lo thnse values wlll project the few into a vlslon

. . T . . -

! 2 of Lhe fundamenLaT truth of exiqtence. o b .

= + 1

Contr s¥ed to the‘bravp individuals who would agsert such

' e breoious and dellcate values. through love, 1maglnation and

. * N - " DR Sihh . AR AC e ¥

&

great spersonal generosity, and expense, are the masses,” Their
- \ 1’4

3 . L, v , - . ’-

o ' W POIbig. - ~ | .

T
wd
‘
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| Cee
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\< anver.-thejr solid dehunclqtion, Lheir pas slonate wish to .

!

) dcstroy the Ltemious equilfbrium of the coqmic flamew 10 em» - .

‘&

phasised Ly ilmages of ug 1incss, 1nsan1ty, and brutallty..lThe
fow‘ﬂgalnrt the muny /dellcata And rragile beauty against
ublinchs and ‘mitdzrlty, the fever of cpeativity abuinst ‘the
inflégmatloh of di scase; femlnine weaknegs against masguline . -

sprongtﬁ; tender cultivatlonfagainst devastating war; ideali-

-

zaf&gn agalnst socinl dogma; the passlon of” love ragalnst the

: \
passionN of derporlbior-~these are 1he dicxotomies,.and they

are sumned up 1n the 1n;ge of fire.’ . < \
‘ . ‘ ‘u : k| ||82 .
The masses are . ., o Inflamed , ., , . wlth social

’ . ) ' . \ N -
Justicé and walt for ashes.. ", . . That ls the signal . °, ."83

N -

Tor the—bourgeoisie who concentrate upon the death’ and destruct- |
. "ion of the cosm}c flame, At\such'& time, ", . . the man with
- \ . @ M N oy

+ the smallest forehead . . :’"”“ vlth the ]east amount of 1magln-

+ atlon andvlo§e._w111 endeavour to destroy. the unity and eternal
B rhythm of the flame, Irqnicaliy. Layton attributes to these | RN
r_l.' ' .

N : battnlions, ‘the ideals of brotherhrod, and uuiversal’lové. Yet

. the contorted mouth%. Lhe heavy. avgreoslve fists, the staring

1

' eyeballs, portray the real Spirlt and 1de&10'that 1lie behind

t ) . th’e. &ttaolx- , . ) * .

The cosnlc flame, Tanred and-lovingly{attended~by the péet.

wcan lead to.a vision of eternity, 1f he will n. ., . bend down

- N . \
—

~t

= g



“Joyum=m-poet-on~stilts, has been replaced by An arbitrary.

to pather thé,flﬁm:sy 1n£6_(his) mouth . . .."85 But thé

-

mouthe of the Léninists are contorted; thelr fLsts are,ready L .
- ) . . ‘ ‘ . \ .
to swash ‘the ". . . crack¢d Hourglass . . "86 of tlmeé the

"e .o ﬁhite 11ghf~1nto eternl ty . - ."87 will be destroyed

- I N .

T and T reduced to a "4 . . thousand manifestos . .‘.."88_ Rhythm, ' -

-

unity, dialeciicnl EeTs - o nd energy will be reélacpd by N '
A ) . / : N . »
the ashes of degma and mass mediocrity., «» - . T )

. . .01 s common as bread "
Now nornie belleve in greatness, . 89
. ‘The dwarfs possess the bridge(s) . . .S

Layton writcs in "Poem‘voruTho Yext venfury.", The?bridge#
» . \ L4 N . 2 . .‘
between the s»tironies eiﬁressed'by the lmage of the flame,:®

and sh tonuously, nnd courageously exetubed by the laughing,

antiromial tenqiop 2

Ve

construction that éﬁil)s-ﬁhe dscf]]atirg.

&, all hovering

»
,..v-—-<.._ [

‘of éxistence. The result’is ". . . AIL'F

.

mist o e ‘Qd The ", : . glelk lamp . . .+91 of clvglli.zat:.’i.oﬁa‘\'ﬂ:‘ft

»
. |

192
nresides, thb M e e Chromtum‘.l.'u"9 ligh' that WL e
I'el ther shines oY wuarms_ as sun./ CGunning eyes gleam 1n the =« °
& . o - ’ m -
. Ly A
85 o N
Ibid. C o i . . . - &
(. .o - e o
801114, 5 .
— . . . ¢
o . . S . : PO < " . i .
L?Il,‘)}_(l' s . . . 1 " '- ) . ') . . o .
: ) T . 8 .o . T
| B8, Ib1y. W ’ : . L
89vwpoen For The Mext Centuyry," p. 361, A ~ ( S
Oy sy . : AR : e -
P1pra. : . RN
971 ' ' : ' oo
Ibid, - _ , oo S
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" muvlk,/ Points of 1ight
posit,q his, omI coun f*éptlon of‘ 11fe ﬁnd its relaﬂonship to t}’m 9

dynqmic flame Of'iﬂe CQemos ""' . }. o
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T

"aﬁareness~oﬁ\the broken ideals, warped’%alues. ﬁass medlogrltyi

apd decadence that pervades the European culture. Heé aptly

Chapter VI.

1t
o
.

The Furopean Cultdpe; | - coe
M [

: S . §

The poet's travels to Europe brought a disillusioned

terms this disintegration ", . . the shattered plinths of
\

christlanity and humanism . . .."I}.These plinths ", , ., 1lle

shattered and useless, their broken surface, possible stoops

fot doves and ‘pigeons . . .:"2 Whereas the wintery poems of

»

Monireal portray the poe }s'mbrél commeﬁt'upon sqgiety through
the-imagery‘of nrtificiéf and fluorescent 1lght’“éﬁtk1ng bla#t
fﬁrnaces, sootv treing, end the lighted cross on Mourt Royal, S
the %uropean poem are bathed 1n sunllght . The sun however,
beglns to take on new aspects which are related to the state
of ‘the Eurcpean culture that Layton observes., It presides
over'a populéce of 1nert1§; ennul, and gluttony. In the gulse

of tourists ond vunbathers, thelr anonymous faces and desultory*
lives persontfy Iayton'S\poems. and become his moral comment

upon soclety. v
O -

4 = ‘
In "Plazza San Marco" Layton intimates hils expéctations

and dis‘l]uoionment by his bitter portrayal of the tourists ‘tf ot

who daily 1nvade Venlce to consume the histoﬁx\?f that city o®

®
i

coaGoQ

1Irv1ng Layton. ThqﬁShqttered Plinths (Toyonto _ MeClelland
and Stewart, 19§8), -

N .
9 oa e =

Iﬁid.. p. 15 . ':;;oc@;'; o

' . . :




)

) aisé, suggests a w/s'ate'r “image .
~ identification with the sun, exhibited by the poet in his role
- as individualist, dancer and wqa,ver" of oppo'sitiu'n.

‘eous and joyous at,firmatlop. of his‘m 6v;n immersion with the sun,

They have already conguimed the Doges! pa]ace L
And 1t goes without saming ®he Bridge of Sighs
Hirery and a club-footed poet made famous. -

- . . - *

This is Venlc
.And these are Nletzsche 's "good Europeans,"

“This 145 Furope. .

.. Tomoyrow they will sprawl o thé Lidp sand :
-7 Getting their legs and torsos -tanne 85 o 3
. So greutness Ls dlgested., Saint 'g 1lons . e se "./\
The "un/functions fox theﬂe"Europeam as Y Vehicle of ease and |
|
shallow ‘beautlflcation,‘ Tods}y they are tourlsts; tomorrow
they will be sunbat?érs.; ) ' 0
The poem "Sun Baﬁhers"b’ portrays t;,hese._inert people, ‘Even \‘

the tltle. whlcl:p ironically 1n.d1é3te€&mmerslon with the sun,

G‘one" is {:he flerce and passlonaté

The courag-. -

”

bitrary rays “.

. u'"s\m Iiathers." Pe.

18 replaced by msss inertia ms "

or 1le on mattresses, heads Prop

Q t

v, . from glde to side . . i

« « In the magi

smeared on thclr skin “7

. . .

stripped of all recopmizable disg

:—-—-/u——--t—-———

+ - . -

-‘391&‘.

S Steig.

6Ibld .’ o

—

’Iv1a.

BT R

5~ [ -
v 3 . .,
t ‘ w .

/ 3"Pi'azza 3an MWareo," p. 373.

. e théy 311: “all afternoon/

ped ‘uUp « . . n5 Turning

they capture the sunts ar- .
-\ Y
al/ globules of 011 they've .

« @

They are anonymous, ™ . .

tlnctions - r<md1ng
. {

-

s
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—
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"o i s comﬂort and communi?y Y SR 8 P the myrlad .' -
? . - 2 f -
a, 0
waves . . "1 of tﬁe ocean. Knowing Iayton s ‘ovm personal’ ‘a

' partlclpation 1n the sun, 1t is easy to read. the condernatlon

o that lies under the urbanb and, measured tone of this poem.'
p B N

The_ sun's rays are arbitrgry, the sun is untouchable and far

> s

t . \
. qway, unlike th¢ sea, ﬁhose close. watery pnpxlmlty acts as

. c
0 thc sunbather 8 -ease and 1ndolence$, .

¥ Yet thet

n has riet changed. ' The flaming process 18 -,

]
*

eternally recurring 1n a never-endinr rhythm of flux and- flow, '

x} !

. It 1s mankind who seem ngly changes the order of things. by
and his values’ Thus as the sun-

is attitudes, his 1de

.

" bathers turn from side to side capturing the sun's rays, ity =
¥ is thls very enﬁeavour to capture that makes it appear . -°
} "n, . . arbitrary e e e nil and ".' . . far avay . . . "12 _The ’“; c

poet draws near to the sun in his pcpms of\5€§son31 apocalypyg

4

by h%f own’avpiratlons. and penetrates 1ts fluctuating mystery

_by his own courage. " The sunbathers, madeﬁindoient by the .

M. . Subtle drug . 017

of waxmth. and the ease of conform- ﬁ
- : 2y N
o ity, ™. . . machine-conquered . . .;"1u measure the sun bf he /




Y -3

v’l n ",
LY

V7

aristoor blg'gee ‘o

.'.W15 rather .

"o o « Clear, blae green.
1 “11

v oy . ~

.than by thelr own personaihand unique endeavoﬁr;“ Tﬁe_sea .
fawns upon thcm. k&ssing P thelr bared- toes: . . ﬂ£"16'

¢« »

the bee¥1ng wavesg becqme the LI ever-renewed roar/ of

Wi7 -

aéfeat ‘1; o because through tlieir weakness, the sunbathers

<4
o’

are‘drawn towards the ooeaﬂ Ironlcally the ocean‘wifh its

_‘.,. » #

r Y

o

hlgh tides and 1ow tldes, with its.undulattng waves and

-

eternal rhy%hm holds 1nt1mations of/@he movement ‘of the flame.

' 3
But thgq is the ocean!s -danger,, for it 1s a olever 1mpostor..
] '

whatevor slmllarlty 1hs motlon seems to possess. g? the motion

of the flame. fundamentally it 1s 1ts opposltion. for fige

and watet annlhllate each other. The sunbather's eyes are

»

:" alw¥ays turned t&wards the rhythn of the ocean. Its repetltlvew

vaves 1u11 them lnto a drugged stuJor. DeSpite lts seeming

. continance ‘of motion and form,‘the ocean dlsslpates in -~

n,o, o, foam . .3.;"18 rather than the selfioontained. amoral

[

rhythm of* thc flame. the waves foray.up §he saﬁd ls.pxerctsed

'exasperation o . 4‘"19 1ms waves break 1n .

o Gold white fury , . .,"20 aid fra.n.

.. thrdugh P

.

. eternsl

]

- T Cals LI 2 N
g% appétltel.‘; 2}”&5‘" e unappeased J..’,.ﬁbz ”Its noise
. MR T . ) &
: o . . u
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is a ", 7, hissrng e e of disappointment/ and pain o o ..“23 .
S e Ty
'the waves ard'"t'.'. broken o "Zh teeth that ". +« « though

St 1nd1gnatlon hﬂ&%ﬁenace are' Lg the sbund :/ are more powerless

¢ than beggars on the quay v b ee "25' But the*sunbathers watoh

<=

Ve . this impostor. 'this seemlngly sipilar, yet subtly dlfﬂbrent
rQythm and motion. Measurlng themselves R4 the ocean's defeat

<+

the restless waves are n; gre 8 nide. counterpart to ease/

v 0

e, ‘ making @he 1d1g day stili:mope pleasurable . .'a."26 In a

> stupor of drlhks.-wdrmthAahd hypnotlc suggéstion from‘the.‘
) N wave'é r/;/,;ﬂetgrnal appetite ./, .."27 and 1ts fawning :
. atteﬁ&icn. thé sunbathers arecdefeated by the subtle drugg of
- -«
) 1ndolence. ehse and 1nertia. ) PR ) h .
[ - el \
"o . . The Nice bourgeolse/ and- her husband/ sunning , .
‘ g themselves/ on the quay. . . "2%3"; ¢ o the Engllsh visltoré
. 1n rulns/ bringing wlth them the unmlstakable smela.of deoay
. . r29 ". « o the Americans with their oameras/ the French‘
< with their Guides Bleus/ thé Gerdans following their g*uide/ '
l‘ ’ 3 ” Al »
o . from ruln to ruln o« o . "30 ", . . the well-oiled bodics of
%.! ’ S ) . TE L B
oo 231b1d, . " ; - L JoTe e
« . ' . 2“ . . "R ’ P\ P
.o Ibid. . . ' -
« . 2 . . . . ', . 8
a . SIbld. ' . .-‘ i - s ¥
. . . ’ . 261b1d' . - ‘ ‘ . L . . .
- . 271d34, ‘
' J N B . - ! -
U 28uquay Scene," p. 431, T ~
[l 9 : - ) \ N ' . , 4

. ® "Ruins," p, 424,
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L 3

[ . v
R

P _the éﬁn—bathérs v . o"31 yith their ", o« aunglassed stare

T e e e "32 the anonymous female tannlng herself to LR attract/

. . one of the male flies/ buzzing about her breasts/ buttoeks/ '
o \ t | and exposed patches/ of raw'skin ¢ . e "33 the‘sun bathers © =
'~ ' - ‘®e.« » That xroll or 11e ruined on the beach stones . . .,

+he German whol" . « 8leeps on the beach . , .. sunbathes . . .
- R . reading or sunbathlng ;t; .-"35"fke "o, ailing people . . .."36 0
| who are ﬁ.». . shrivelled up by tHe sun/ Into a’ fihe white ’

pdwder . . . "37 ", . . the earnest Dutch tourlst . . .,"3
Y .

e o e the newly arrived t}a%eller . . .."39 ", . . the young ¥
y mother . t."uq ", . a refpired poﬁple°. . ..“41 "e o« . 8 4‘.0
l troop of girls . ﬂ."uz ", » . camerd-fiends, sunbathers,
T o ﬂdiriea/oand‘frlendsﬂ, .*;."%3 -~ are all so engroéﬁeq'ln the'
. ' e Quay y o er 8 Ghos p: Lib, -
‘ _ Huon The g ’AW1th My Mother's Ghost," p: 4ilr.
- . B‘Ibid. e SR | I :
_fm~“ 33"Beaoh;Romance," P. 409. S . - N f*;
AR T 7 ’ @ . -
AN 3u"'I‘eu:ned Blrds,ﬂ p. b67, ‘ - ’ '
$ '." q N . - .
Mfff 5ﬁ@he TeTrorist," LLM, pﬁz e . _
= ——>%"New Tables," p. 326. | ‘ )
P 371, | 3
R 3B"Euphorla." P. hkS o . \ h
% H - < e ] ‘ ' . oA cv—tt
\ 391p14. , - _ . A
3 . N . _
—— "4, | S .
+ \_‘ N
. Ml1piq, : ‘
’ 3
‘ * -
\ M —- uzIbid * - %
h gt . . 3 .1. -
#Bl\bld. v by
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life'of eagse, in thélr shallow apd tawdry pursuits of'p1°asure

that k « théir delight in eacﬁ other/ envelop(s) them like

a sheet of 1ight . o }_"uu ‘They are completely removed and

N\

. excluded from the pregnant possibili les of love, 1 agination

i
and contemplation; llke tamed birds they are////j/i Medlocrities,

"o

fearful of_dapger./ From love the cloying destroying caress/
they segk; and ease not risk and adventure . . a."u5 They
havé exchanged. the natural, organic, rhythm of the eterna} b

b6 or tawdry pleasurp;/ghe

recurrence. for the ‘*"Repetition"
vorld passes for them "A». . on its well-olled joints/ ., . ,
repetitive, ignoble, useless pother . ; .."b7 ‘TAey”ﬁave become
drugged by'mass 1ﬁdolence, by the watery motioh‘bf the ocean;
they hawve lost their individuality, their courage. and their

4

creativlty. they are sunbathers, consumers, and tourlsts.

»

symbols ‘of conformity, medioerity, and decadence, Theyghave
v }4

tamed and stultified nature; the palmtrees ", . . lookflike

%pended erections . . ., nt8 parks abound, ", . . well-cared-for
..o ."49 and oorrectly‘proportioned around whloh unidenyifled
- o \-\
. Mr1psa. )

HS5npamed Blrds.d p. 467.. ’ '

) #iRepeti tion," p. 426.

t o ¥mg, " LT

balng- _ ] . o o . -
) ug"Euphoria." p. 428; \also. "Repetitiom," P. b26 and

"To Write An 0ld Fechioned Poem," p., W62, N o .

< e




imatrqns and wives “heel: their respective dependents, safe from
> any grand, unfpréseen; 1rrationa11tie§ of hature..

At an early hour,béfore these Europeans have”risen.

1

L

Léyton wanders ‘into an empty market and intimates the direcfi&n}
to which such decadence 1s heading. The frults are metaphofs ;
! nf human corruption; they are the sad and wilted manlfestat}ons

of a former, grea’%r reality. The ". . coolness ., . ./ from

«

6"
vineyards . . ."50 1Rgathered Anto boxas. tﬁe: orchards are a’

mere “, ', , Tumour ., . '"5 the peaches look 1&ke S Jhun-

.// dlced dowagens/ in their whlte wrappers .« o o "52 The tomatoes

) flashing ". . . in the aurroundlng gloom . "53'ére cOmpaféd'

8 |
~to ". . . the'neon signs of lost .American towns/ you Speed

past on rainy%yights/ on the way to nowhere, :> "Su This is L.

[.
\
X
)

>~ fthe direction to which European culfure is also speeding and
the‘rpsult will be dgsertion and?dea@ﬁ. The ", , . herrings I
smell more rank . e .."55 ‘the flamboyant.oolour of bananas

‘ ¥k intimates the fruition ofsdecay, the potatoes are ", . . a

vlslble affllctlon of alr . . .."56 ", + + The slow” myﬂterious

<

» hd ey
e B T

- ]
- - 0 ——r - p— . J
..,__..-——-—,__,___'_—————Mvr-l”are’ia Munlg 1pale,” p . el , : ‘

+

‘ 517b14. ‘
X " 521p14. ' R
" ——
REIIH | . :
: Vo ST “ - R .
S 5“Ib1d. , " ‘ C— o
ol 3 ° . . .. '
R © 531ma.

S 564, . . e )
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decay of olives . . .ﬂ$7’f£11s ", . » the deserted aisles . . ..ﬁ
T . . ;.

The silence and stultification is complete; there are mo. S

4

machine guns, no rifles, no. revolutionaries to "; . -o 8quint/

';t the sun : ...."59 Al wlll ", ", . 8ink into-a darkhess and -

+ A
_ silenoe/ mora vast more flnal than Pharaoh's kingdom e o o “60

\ Ig,Layton's .European pqems. where he observes the decadenoe.

" disease and viglousness of soclety, even the ‘sun suffers' from

. the neglect anad carelessnegs of the swarming:masses.  Nature {

.o / 1s. amoral, and the ". . ; garlands/ oﬁ tﬁblr black Boughs
. / , - ¥
s\;!ff twisting . . . "61‘" . » do ot know their slgnlflcance ..o ..“62 |

‘Man glves meaning to the unlverse by his actions, and thus the
3

r “mnipotent sun, assoclated with Layton's fiery vision, can be

as decrepit as the soclety thet llvee under its rays. In

) .

contrast to the sun's outllne made. lueld by each lacustral
cloud ("For wa Tse-?ung: A Medltatlon on Flies And Kings'"),

“the European sun 1g ", ., ., wedged between two aaouds/ it seems

- empérraséeq by 1ps’sudden loge of power .. ?."63 In the A
park in Nice, the sun actually disapplars i, . . ke a yolk
) SR S C
— T - — . ‘ ‘ -
57Ibld. ) ' ’ g :,)h . © . ~ v
811, - - . . . | )
A 59Ibid * ) ¢
| A 66 . gk ' “ ’ ¢ - . . *"
. . Ibld. : . - ; .
61 N o ¢ o

"The ‘Fertile Muok," p. 28.
62¥b1d. ~ . J
63 5 o

3"Eng of The Summer," p. k76. "

» . ’ -




behind the egg white cloudo : . on n6l ItS'freedém and 6mn1- - ﬁ
LN |
4

potence have been dlminlshed ‘and 1t reminds the poet of\qulet :

- W
(}editerranean cemeteries. The dlalectlcs once so glorlously e v
|
represented are losp ag 1t ", . . stuffs black 1eaves of : j
- ) ' ‘
shadow between the stones . . .."65 No 1onger a". .. July ‘
66 ; S t .
" ‘ . .

monarch . .« ., 1t 1imps across the beach, an ‘enfeebled

1echer.§a negleoted mistress, In "Ruing® 1t is envilioned 'as"

- r \ . " »
an old soak, who has lost every vestlge of,ltp former sover= '
) - "

) " . [

|
elgnty: ) - . , o | o . '.
|
|

. The, sun lles sprawle@‘ out on the Aegean S \
as if high on marljuana , _ . ' .
Y ‘or a punchdrunk old soak S " i
S who keeps cuffing hexr with hot wet flstfuls 67

”y

) " each time she tries to riove from hls embrace . ..

= ‘Desplte such ocJ;slonal portrayals, the sun will alvways o
remaln a vital symbol for Layton. However, 1t‘ﬁeve§‘pgain. . )
seems to hold the sane dazzané impact, éae same brfﬁllanée..

- ag 1t did before. the publication of The SHattered Plinths, the
'

bfiok that exhibits Layton'a most devastating and bitter attack

Ed

upon humanity. The poet- has seen 1ts vulnerabllity. and: 1ost o
+

Tafth in its nbﬁnWnte_pewgf—%e—or&crfextst%nGET* The result .

is. a poen llkev“Leavetéking;"' a

Ao}

N e .

65"End of The Summer,“ % h76¢

661b1d. '

1

_67"3111‘)‘18.“ P )_‘,2)4,'

-




oo v ) \

- . Gool-bye ' . :
) fields, wavgs, hills, trees . . o

TS <7 . ‘and falrweéather birds whose blasts .
/ ' woke'me each morning: at dawn o C
"'So that I mght 'see’- " v | -

@

« the early sun

by
>
o
"
— .
* &
o

. ’ I e, growlng older . X '
' - I must instruct myself to love you all
“ with moderotion
May you be as “Xind
tg- the next poet

" whgygpmes this way - ‘ ,
as=¥ou have been to me . ’ ‘

oY .~ When you see him, ' \\\\4\\

glve him my feltcitations
' and, 1ovebB

. &
"The inertia and decadence of the uropean culture is made
more~pronounced by Layton's OoWn resgon_

(iblympia Kaput"69 the solitafy stanoe o
e

to Europe. In

the poet that thas
en evident throughout the poems examined in this ochapter,
through the obserﬁer/crowd dichotomy, 1s made overt, A lone
- . v | .

Olympian, shirtless, could be identified With the poet.

. . 7. YR
n_'___ ann‘\no‘lﬂmqtﬂf‘ on_a q'lnh(af atona . . ' he 1s

_— b

driven- -from the very spot where Zeus crowned the courageous
and individualistic athletes, 1In "Euphorla“71 the populace

ignore the poeé. his heart ". . . throbbing gladness and

. 4
0"
v

68"LeaVetak1ng," P. 539.

L 4

4.69"01ymp1a Kaput, ™" P. Lhhs,

70 b1 o ‘ u . ’
& d. | . v -
. 71"Euphor1a." p. 428, :

. e e e e - B T T . -
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love . « A . . . ¥y luhuman cries/ of affection . . (72
In "To Write An 01d Fash!%ned Poem"7? thé elégaﬁt matrong and
older wlves also ignore the poet in his struggle to create a_

poem, Entering into the flamlng .rhythm of a fantastic tree, Lo
with ", , ., leaf-lighted twigs/ . e dropping their colourful.

13 unnoticed, an unlmportant figure in the midst of this

sounds for ". . . Fach eye 'of mine is full of sunllght e s s

odours in a blaring/ noon hour overturé . . ."?4 the poet *
1 - 0 - ‘

attempts to participate with the rhythm ‘of the gﬂiverse; he

A . ) ‘
pleasure seeking givlllzation. : ’ "R
, In "North and South"?5 Layton understandb nis arrlval
in Europ~ as a manlfestation of destiny. He 19 in a quasi-

-paradisical environment fulq of colour. movement ghd natural
n76

It"IB‘aTPla9e’f0r*b01d'and~passlonate pagans, for pllgrims and-- -~ - —

} . - : .
for gamblers; ". . . my skin is blacker than that of a
higs chest to kiss or dagger . ., "77

~ 8 e

)
he writes.  In contrast to this excited and powerful poet

Morodoan//who exposes

the ", , ., generations . .'."78'¢dle ". s .+ ON painted

"21m4.

<

| 73"To Write An Old Fashioned Poem."xp.-bézl. S .
© 1w, ' T .
" 75uNorth Aud South," p. 387. ‘
' ' 76&};@;- g . o o | ‘ .




chal;s .« . .:"79 Like their coupterparts. the bourgeolsie'
of thq.;. . far, north . . ., "80 they "-‘}ﬁ§‘8}65p{ under . ,
the tumilt . .."5! of stultification, " . . abstracted ’
'ditlzéngg. . :“82 whq lie wlth ihe " e gféy ash . . ."83
) - of tpei'r own warpe:d and ‘perverted values. The poet intimates
. - ,. the vélueé to which he asﬁires. ", . .- Each eye of,mine is "

full of sunlight . . I."su‘thls dichotoe}pzvraion is stressed

L i

o

in the last verse:

| o Strange bilvalve of time that fell from my mother's
L . . womb;
" - ' by standing érect only I caught the air I needed, 8
y hgad and straining feet holdlné’the two halves apa:t- 5

.
.

1y . - Mankind must ‘affirm the tensions of 1life, so brilliantly por- ' l
: ) .

] trayed by the flaming sun. Abstracted citizens of the north,

- »¥~~:~~———~«1d1tng~generatiens o£~the—seu%h~—however——de—net—undesstané——————~———

! ]

this essential concept. In ease, 1n°1ndolence. in sloth. and .

o in weary 1nd1fference. they let the grey ash settle "y . . on

wrist and eyelids . .h..,86 The noon gay: summer sun of Nice, *

apd the dusk’ and w1nter pf the far-ﬁorth are essentihllx




‘the antlnom;eé. anl these uniperceptual masses ".', . do not

¢ ' ®

' knowgfhelr sigﬁifiéance'; . ..F87
Perhmps the difference between poet and populace 18 summed
T up best 4An the po ntitled "The Sweet Light Strlkes My Eyes."

", « . The Bweet- 1ight of heaven , f “83 radiates upon the

sunbathers and the poet We have already encountered the -
response of the sun bathers to thils noon day sun in the poen-
"Sun Bathers." The poet however, 1s not mesmerized by the. .

ocean swell, d doeg noks mucenmb to the ingratiating waves

L S [P — - . , T . RN -ty o s e
Yhat Tap pdo b oee by o the L~ wenp tha poriron

. .- N
Oy et e ST ey e Ty il e e Lo nneless,

scavenging plgeons.  ‘the brilliance of the sun and the roéfmaf&

3

the sea %, , , overflow into eye and ear . . . "89 The poet

sees‘tﬁ'“tbnse 1nteractlon of fire and water as:
ra ]
The'waves push the long afternoon shadows before them;
wind, sun work against each other for my maximum pleasure,
and' the salls holding the gerene fullness of a good poem
- are blue and- white . .7.. 0

3 o
.

This 1s le-exultat;on. té affirm the tension of 1life and to find

—-—3oy in-opposition, ¢ven amongst the decadent.masses of Europe;;ﬂ______

+ « God, the sweet light strlkes my eyes;
I an tr-ansflggl{ed and once again the world, ' the world 1s -
’ fair.

* o I BN e e e

87"The Fertile HNuck," p.:28.‘ . | X !
+ BBumne sweet Lignt Strikes My Eyes," p., 48,

v

\t

L

891114, ' ,
" :

 Prpig. | '
N1p4, S ) S -
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. .o Chapter VII. g . : L,
. N
1 S — ¢ ,

: * ©_ The Antipodeans.  : - - - .

- - - i

v " The opposing values of sooiety and ‘poet exhibited througﬁ'

@ >
dlfferlng 1mages of flre. is a subject that deeply preocouples o

_ Layton, 1In "With The Mopey 'I Spend® he asserts_@hat only a
( féw cqpraéebus'1ndiv1dqglb.hay ﬁiss ", . . The goldeﬁ delioate
- T """halrs . . ." inbo fire which will " blaze more brlghtly i~

» v 0L ."® In 'this poen he is defined against the %Z .. in-
flame :/. ."B,Leninlsfs who are ".. ... clésing‘iﬂ on us ;
% o .~: i."" . The fraglie beauty of the cosmio fleme ". . . mgansJ
nothing to them .“.a""s ", % Théy will bre&k'your arms - e
'~,~ :\ and\slendef legs/ into fireﬁood o« o o "60 In YFor Mao Tse-Tung-

SN TN Meditation On FliQQ_And_Kings+m the -passes, "i .- meek-brawed ~~~~~

A and poor/ In their solid tenements/ (Etlolated they. do not
7

c ,‘} : dance ) are defined against the poet who. on a o . 2 °

SV o on, .f{ remote o o e 8 lake. far from the ", ", . moneyed

C e e W swarms and thelr . .- . sunburnt childrﬁ?~vvo -."10 ' |

" i |
3 ~ —
S r— A
- 5 .
~ . . ‘ L . ~ . ‘

L ' Luphe Antipodéans;"DﬁLM. p. 26, '

© - Zwlitn The Money I Spend, " p. 222. Y
) . J— - g

\; ‘ Ibidc Y

. 7"For Mao Tse-Tung# A Meditation -On Flies And Klngs, ,
R po u38 . of o
L - 8 ] Nl e . . . .
\} ‘ --.—_—Ibld' ! o K * <
| : .9 ' . e '
. Ibid. . B

; L tm . | .
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P " " . > { . ’ ‘.
. dances 1n'exh11aratlon with the cosnic flame, .- This dichotony
7 1s exhibited in the binaries of peet and city dweller, and

poet and sunbather, It is through this allenation portrayed

o

L-OLa . in such personae as the danb@r dﬁ deslre. the weaver ofvpoems.
J‘ﬁa):, ) ﬂshe fool in love- e . a sympleﬁon,/ an ensnared and deranged
- . *pgpletarian N L cripple.lz the' hunchback.13 that

o- Lo !

L Laytdn ts aware- of - hlmseif as. a tragic poet who must measure

p ' <

himdelf against thermasses.

| . oﬂ' Through his understanding of the cosmlc flame, Layton
| Lo 57 - '\
!

(. understands poets to qs "' .« the conscience of mankind ,.. .,™

fﬁ and seey his role to be lnflammatory. in which he must kindle
the»ashes of soclal 1nterest through his writings. -

: ~ When reading me, I want you to feel I &
. ¢ as 1f I had ripped. your skin off; .
. , Or gouged out your eyes with My ‘fingers; . \
Orv scalped ‘'you, and afterwards burnt your hair
in the staring sockets‘ having first filled them
™ L with fluld from your son's lighter. 1
: I want you to feel as if I had ammed
", your child's.head agalnst a splke. .
‘And cut off your member and stuck it in your
wife's m&uth to smoke like a %1gar. v

w;-’ o'oo,'oun(’

’

14

-

-

" tlujith The Money I Spend, " p. 222, - S e

12"The Cold Green Element." p. 170,

¢}

3wthe Dwarf," p. 200.

1“Irv1ng tayton, "Poets: ' the Conscience of Mankind,"

June 15, .,1963,

[\

- . anagements. p. 46, Originally published 1n The Globe uagaztne.



. * Glve me words flerce and Jagged enough
: to tear your skin like shrapnel;
& ' Hot and searing enough to fuse . e
; the flesh off your blackened skeleton. : s
\ ~ ., Words with the sound of crunching bones or burating
eyeballs;
R Lo . or B nos -being smashed with a gun butt; , ‘ ,
, oA = Wo d with the soft plash of intcstincs__,f I
o 'Mca---~«?x*wﬂ~ fa Iiﬁg-out"? your belly: ’
) E ’ Or cruél "and sad as the thdught which tells you
“ "This 1s the end" . s ¢
And.fou feel Time oozing out of your veins ye—
a . and yourself becoming one ‘wilth the weightless dark.\s

a7 ~

—

Layton's fiery message is an unwelcomed foray into the drugged

existence of the populace. Indolent. conplacent, materialletic.

and excegsive, the implfcations of a cosmic flame are totally

beyond thelr rigtd conception of a universe 4in which the duall-
, tles are secn as alternatives rathermthan altcrations of the

- ’ < \\

same m6de of exlstence. They 1ive " in.-a static_ m:’r_ldi_wcilm__wm:--.w——.-—w

i
.

o A either/or, in a world of reconciliation. " Thus in "No Curtain

Calis."16 the inflamed poet finds the populace greedily awalt-

" ing his. death bw consummation. as a distrgction from their
. -

boredom. “In this poem Layton,portrays the dichotomies of

. e v fl_c;andﬁampkeﬂtha%-havc—a%écady*be“ﬁ‘dtﬁcussed in a pr p
chapter, The poet 1dentifies with the fluctuating rhythm of

e ———

- fhe flame; inspired by his ecstatio vision he joins in unity

[N

SR with the flames.\together they dancc and dazzle In consummatc

:géhtification that holds. the tehse balanoe of life and .death,

. right upthrust and doomed dcvgstation. , i
w& ) N . KN
15wyhom I Vrite For," p. 78. - . . B

\ F . S . ’ ) \‘
' . 16"N0 Curta.‘i‘n Callsp," p. 56‘1. ’ e ® o . . '




- . ° -  the street walted for the gay sparks
» . \ o to dance out of the window :
e . . Trun along - o -
Ehe roof dance dazzle and wlth bright upthrust
: doom with blaze....ah-h -1
tt . + -INSPIRED POET CATCHES FIRE
hHeavy-booted and ponderous
7they ralse retractableored engines to now \

___ no.more than .a thin- o,g% of smoke, -
= 5 ‘a eigaret whisper in mi ady's ashxray - 17

: --a frail ‘contemptuous yawﬁ”of tlred air e e e

- The dlchotomy of movement and heavy 1nert1a. fire and smoke,

1nsp1ration and contemptuous ennul, an emphatic existential
gdentificatlon and the timid whlsper of rejection, are'evident&i‘
Fundamentally such ecstasy is frightenihg to fhe populaoe~

' & with nozzles, water and axes the "firemen" seek to an late

| ______ _such drama.. The.street,. -silently- hISgLngT—waits—hopetully -

for the poet ", , . preferably smashed i « of to come leaping
18 . -
"

" from the house/ and stumble at ‘theilr feet ., , ..

. In "Executioner" Layton sees himself as'a soépegoai. ~
~ N /
for a public who will not t@;erate poetic innovation:

, .. Ve agreed wlthout .
i «  fuss that the conditions .of our lives .
e : made mandatory the murder of others';

S Y " also, it was merely good sense _ - - g

C) —_____ my death should go unreported
% ‘ in .the nation's press: ,could only provoke
. unneeded- comment -and by disturbing .
e S one or two over-intense perggns- T TN

o

snarl up the traffic.. . .. - . -




In "The Cold Green Flement" the poet 1s hung at thegcity gates‘

rowds depart daily to see it, and returnv
Ewith grimaces and incomprehension; . -
1f 1ts 1limbs twitched in the air )
. they would 81t at its feet
, e peellng thelr. éranges . . ..20 L.
. . - .
Layton intimates the tragic position of the prophet-poet: only - .
L by becoming a crlpple can he be-a great Poet yet the erowds -
o T ’
| do not comprehend this, ‘enf 1ike wild animals would k111 one
of -thelr specles who exhibits such "flaws." 1
This theme 1s relteratéd in "The Dwa:c'i‘..";1 where Laytgn
examines (tHe poet in modern sogiety and finds him expendabie.

* Once more the poet is an’outsider, deformed and crooked., He

has seen the butte;tlles.meavlng a langufge of am¥iguity

A}

<! . \ O e,
) .between the sunlight and tﬁe weeds. “but gg?ern man, havlng no
/ .
desire to encounter bhe dialectics of an autﬁentlc exlstence, -

follows the rails, stralgh} and-regimenped. Thé%gwarf 18,

. '. 3 k‘illed becau‘se,\he would ‘not conform and ab'l“ijgz his .audlelnc:é..
Instead he followed Q\e 'butterflies on thelr wayward flight
into the sun; § - ' ' C

’ ~[%\ 5 TIRCEN. The dyarf in any case ; .
) : vas ugly and she who loéyed him,. / : .
mistress to a neurotic manufacturer .
; - of sardine cans, herself had, ordered his death '
o 4 ~for. although she had favoured him Co
' _ with her best palr of smoke-eyes, hS
. would not gT oW tall to her whisper. 2

[N

re g

> ‘v .
. “V 20urhe Cold Green Element!"“p: 170;" 'l ’
- . | ' - D
2luThe Dwarf," p.-200. ~ )
o . : ‘
’221b1d. ’ anY ., e
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In th}J schizbid.poem. Layton 14’both the'déforméd"poet and

they, ebserver, the»twb personae thqf he most gymmdnly employsj

{d deflne'himself'agaiﬁst soclety,

In another schigold poem, "Me, The PuM., And The Stars.“23

the poet attempts to rouse the populace wltb his 1nf1ammatory
‘\\\q\gggge\(". . -8 piece,of coal . ._.") Civilization ig

caught‘iéythé ffozen grips of 1its rigid structure34 living ip '

tomb 11ké‘cottages,/f‘\ . marbling white . . . 725 their wip&ow

‘ : panes "y . <7 . yellow with warmth and light ., . "26

aré sub-,

. I stitutes for a plece -of coal. a combustlble representatlon of©
the fertile muck. ", . ./At¢the stillest hour ., . '%V under
a flaming sky the allen poet laupches his attack, and tries

, to explain a dialectical universe. where nothing 1s absolute

— except for the characteristlcs of flame. by a right-left . Vo
o T » re
;continuum. The couple 1gnore him: - ;' . .
PR - / « « » The couple ' ' o o
- . S had gone off to the delights ) ) C e

of copulation, having first boarded up the abyss 28
against the white aftd anxlous faces of the stars. .

Q ] .

In. &ngwer to the P, M.'s quéstion the prOphet-poet gives his !
message: ) . . o Nu:‘w. Sor

} ~ ’ .- . « ,
. 4 . ) d’ ' ' . ‘. 4 ) A ' AN v
‘ : _ 23wMe, The P.M., And The Stars,™ p. 146. ‘
) 2’4‘ ! . ) '. LI A
¢ o~ Ibid, . 1 . v - . 2

-« . ?
4 - . 1. ‘ S e

. - N - 2512£Q-._ ; . , ‘ .- o
) : T’ 2622$i¥ . ; . , ' " e
27.1..‘22-.9.' (‘\ - T " .
281049, - -
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I met a 3age, I saild, I met a sage
. 1ying on his face

- ¥

T ' under a despoiled berry tree who sald
' God was slowly decomposing =

decomposing year by year, leaking away. .
. Little remains, of him now :
. .. _ ... except a faint odout that might be found
' in the‘better churches of the city.
He also sald plty was loss of power,
S . Someone had to tell the people
‘ what was happening; i1t's indecent to let 2
. the death of the last god go by unnoticed.??

: " Mankind has 1gst his divinity: god is dying by the hands of | i
his own .communicants. The poet tries to present the stark
v
reallty of the universal process, its tensions, changes

and energy embodied in the ". , .-horrendous’ stars . . ..'
Soclety will endeavour to shut out tﬁis strange beasf who
prowls outside their doors. but Layton is omnipotent in hia

oL knowledge of the sun, and wil%,remain to curse and soream
deSplte thelr malicious and murderous intentions.

As a poet Layton is particularly.BWare of- the modern

ﬁfets who belch smoke instead of the pure fire of the logos.
N ¢ N -
The jealous manufacturer in "The Dwarf'"31 1s an example of a

modern poet., Layton gives the'reader-é sample of his poetry;
. o . . He was that fond
. . Of hisg fucking blonde . )
He had cashed a bond ° .

Poet turned manufacturer.
The real killers,32

2 o ~ ’ ]
N .

The times breed them. f;

?

- © o By,
| Py -
- ¢ POmia. , . .
‘ Nudhe Dware," p. 200, o s
o, P, S C
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In "H@gpophants" the ", , . Vacant poet gapes/ And belches
. . calumep)smoké . o ."33 amidst a sterile soclety of ". ., . fer- . |
~v€pt geldings . . .."34 a", . :.rloundexed penis on a
. corpse . . ..;35 ", ., . the wealthy dunce,/ The e#angeiipal .
° "hlck. the boor . . .."36 Their emptinesds and frozen.tatteré *
ag&¢a<d1rect_cohtrast to lLayton's tat?érg@ an&"singe&”skfh'hé
he affirms 1ife in "Phe Swinging Flesh."3?7 Ultimately Layton
- and the modern poets are "The Antipodeans."38 for the modern
poets ". ., . curse'the TIight that puts them into shade . ., ..“39
a . Degpite the dlchéggpy of al}en poet -and indifferent masses,
"all 1ifb under the same sun and are 1mp116ated by its presence,
Thus, as Layton observes the desultory llves of the bourgeoisle.
\\\\\§\ ) he 1s troubled by the relationship between them and himself.
. . In "Enemles"40 he writes of this implication and inter-
—relat;onship of.manklnd. whilst watchirig a young carpenter
at work. ‘ ‘ |
N . \ > - ‘ g
33"Hlerophants." P. 21& : o T

Mipaay

- ' 351p1d. | | \
%1paa, o -
37}Thé Swinging Flesh,” p. 101. ~ ° -

3BuTre Antipodeans,” LLM, p. 26.

391514,

. Cn——— 2

40vEnemtes, ps 168.




St The sunlight .
. on the white paper
A The sunlight on te; easy
. p .

Summer chalir - .
; ) i1s the same sunlight \
. which glints rosily -

1 . ’ ~ From his haumner, ' e
L . S He is aware suddenly
- of cquriections: 1
{ SN ,
s ——— ~+ Am embroiled
. . * in the echoing sound

" " of his implement
) And yest hﬂg
-awkwgrd shadow

‘< - falls on each page. o 4 L
. ‘ .. _We are implicated, 3
. ' ' in ‘each other's presence . by = -

‘ , by the sun, the.bhlrd party . .+ ..

The';gung carpenter neprésents soclety; his love and imagination
4 are misplaced,'ss he hammers nails into the ". . . framewqfk 7
. §.¢““2 of his house, The .alienation of these two personae
1s‘ev1deny by the title and the carpentert's ™. i . brutal grin
of victory . . .."b3 The carpeﬁter builds forms and'enclosures:
the poet\creates‘poéms éo ", . . sﬁatﬁer/ his artifaoct of‘Spaoe/
with that whlgh 1s/ Forever dislodging/ the‘framework for/
1ts own appreﬁenelon « . .."“u The manifestations of their ’

creativity become symbols of their differing philosophies.

;AOpes. fears, ahd visions of reality. Poet and artisan wage:'
*

- S 23 w
¢ . i K /

-
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a tense.,&ilent battle. The formerjporpruys the paradoxeg.

riddles, insanities and perversities inherent in nature; he
wishes, to proclaim the tragedy vf the‘?lhme'and portray his * | .

) Joyous laughter and affirmatlon of all’ opposition. The yyﬁng ce

e e

carpenter 1s 1L&nequ1pped to accept such dlscomfor£;:~;777~. He

has no metal/’ gauge to take in/ a man with & book ., . . “#5 |

R o Thus he ‘builds a wall around hinself as a protection from the
poet and the truth of exlstepce ‘that poetry portrays.

- . Over the wall ‘

. . of sound I see ' ug
*, . his brutal grin of victory . . ..

'
, Yeé the carpenter's rea;stance cannot stop the poet from
pursui%g h;é{loneiy task. Thus the ". . . bruﬁal‘gpfh'of :
i~ victory:. . ."u7 1s ", , , Made incomplete/ %y'tb;'whitQ .
sunlit/ paper I hold on my knee... . "48 The thlrdearty in .
“the triangle is the sun, which makes the t:wo creators ",
implicated/ in each other's presence .“.'; "49 Momentarily
-thé two may be reconciled to each other's ", . -necessary

»

T existence . . 100 py some sight or experience’ that awakens .

- - , o ¢

'«  the same emotlons of tenderness, Joy or delight. But ultlmate-

1y they are "Fnemies," and the poet, an endangered-sﬁgcies‘in'

- ¥51bfd. 0 - . Lo ;> |
- ] uéIbid. ‘ ' . | .

Mipa. | LT
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* twantieth oentury oomplacency. will have to Tfight for his

exuberance in life and for>his artistic vision.

. \b In "Death of Moishe Lazarov1tohﬂ51 the poet's father 1s

‘- symbollized by fire. not only because of his male denominator,f,~,,(

but becauae he was ", . . the vlslonary. the. mystlc. the

dreamer. the man for whom the Strul Goldbergs of thls ‘world

L

J
were utterly contemptible . , » the measgge of Strul . ., . "52
His death 18 describeg in apocalyptic terms, and the son gakes

upon himself the role of ﬁhe father; not as the "... ., ineffeot- .

ual visionary . . . n33 but as the flery‘measure of the world

v

:of Strul Goldbé}g. and ". . . the'world of my.mother e n5l 7

that seemed as\A{/lt were. %, , , going to coalesce and gng; h
- I.would be orushed under the weight of it . . . "55* The young
‘oaéfenter. the Strul Goldbergs, the hodern poets. the tourlsts. LT
<the sunbathers, the moulting 1ady. the crippled‘veterang the '
] falthful s;areholders. the etlolated masses, the Len sta.
» . and all others with a.uniberceptual and limlted visYon.are the
o ;easaré against ‘'which the allien poet d;fines himself; moment-
arily they may emotionally unite, but ultimateiy they are the

polar polntq of the cosmic flame. Xhe poet and the brave few--

] . |
\

(\ 51"Death of Molshe Lazarovitch " p. 8?. J

- ‘ ' 521rv1ng Layton, En agements, p. 66, Origlnally from "A.
‘Conversation About Literaturé An Interview wlth Margaret
Laurence and Irving Layton," tapsd by Clara Thomas, Journal of
Canadian Fiotion, Winter 1972,

7

531rv1ng Layton, Engagements, p. 84, Originally published

‘. in A Red Carpet for-the Sun (Toronto: McClelland and Stewart
| . *
) 1959), "Foreword,"

? , 5“Engggements. p. 66, . . -

f - 551bid. , '
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Onassis, Marilyn Aoqroe. Stella Ioanmou, the Old Women. Mao
.Tse-Tung, and others--exist in a“tense but balaneed resistanca
to the swarming mass of socletx”

i p?

Laytqn has released a damning tirade upon society. In -

T contrast to the poett's vision of'flre.«oivilizatlon.1nhab1ts ]

a smoky and hel\}sh envlronment In contrast. to .the weaving,

dancing, totmerlng flame-like poet, the populace is porg;ayed

# in images of social and_spiritual r;gidlty.( The 1ndolent sun-

bathers, who like blackened lumﬁs of tar‘accept—the sun:\¢rays
1n passlve surrender. gradualiy 1ose all identlty and personal
awgreness. The heavy ‘and ponderous firemen. t contorted and.
heavy flsted Leninists, the mijses, et;olated. who do not danc ,}
the tomb-like city of "Spikesy --all these images act in em- U
phayio contrast.io‘%he exuberangt poe£ who.éwings in harmony/

with the cosmic flame.“ In some poems the masses passively‘
enjor the sun, in others they remaln burled in darkened streete;
in "Excurslon"56 docile soldiers, and other passengers. a

conglomeration of 11;ls. trivia, and excursionists, sit in a

sealed train as they pass through the ", . . fire lands . . “"57.

Sometimes the populace walk in well-ordered parks, sometlmes

they move in ", , ., ritual‘dance'.h.' "58 their smoking limbs

L3

. reducing Dlonysian écstasy to studled and careful.form. Soge-

times they dance in demoniac chaos, amidst the rotting offal

~

~ : ] . . '/\/"
56“E§curslon," p. 10,

571b1d. '
58ugverywhere The Stink," p. 294,

[} 3
-~

¢
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misplaced values.llde?ls. faith and energy. .

and Txcrement of their own imposed, hellish envlronment.

2 l

bubbled like over-heated tar . . . “59 Some are “, , . plnched.

grimacing, keeling over into cauldrons. their bodlies ", .,

some manacled/ whgpped by devils . . . “60 Unlike Layton's
Joyous danﬁé of affirmatlon. "this heaving mass 18 ", ., ., ever- -

o . d
-ﬁissolvlng. ever-congealing o« o o "61 The heat , . o

arises from gas, boillngﬂWatqr. fiery bricks, over-heated .

‘tar, bufnlng shit. and rotting éffal.

the ordered flux and f1ck of the univefbe

In such poems
\ . O

( appears to have _become a heavlng. chaotlo maas. for the sun

has 1ost its power to gulde and civilizatibm has gone mad,

‘Moulting, ;ancid.‘angry. inert. excremental. pallld diseased,

soglety ex;éts wlthin.a hell of 1t§ own making, a Hell of -

Al .
Despltg the horror of his visién, Layton does.not give

up\hls Optlmisﬁ. In "He Saw Them, At Flrst“62 he ipaglnggﬁ

.that he can queli the fiery hell by the glft‘ﬁgllove: B v

He approached and saw one that appeared to be female
and drew her out of the circle of excrement-covered
figures, catching and holding her freeking arm
in itsghalf-movement of violence ‘e

59nHe Saw Them, At First," p. bs2, .

\ . o .
. :
601p14, . o ﬂ :

. v
611p14. : . oo

621114,

N
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" wind scented w1th far away ‘seas .

11fted by the wlnd ‘move~with the flux and flow of nature. ’_,:—

) . ' +

let me trace s"ogreatures on the hot sands
with this glowlng splinter I detached from

‘He swiad:

a burnlng prison wall, As he bent down to begin
his self—appolnted task she threw herself on hi B
and oried joyously:.'I love ydu!' Without looking up

he muttered to the crackling sand, *And I, you. .

The flrer were suddenly everywhere extlngulshed
and the gloom was rolled behind the silent furnace
taking the torhented denizens with 1t, A clean
fresh wind scented with far away seas blew" . »
T through the emptied vaults; a man and woman.
. . were lifted like crazy petals the wind
puts dows-in a fleld where magisterial leaf-laden
trees glve shade. I saw them
stretch out on the grass and embrace, the flowers
curling arourd .their wrists, marrylng them;
a purling, cooling stream rag past thelr feet .
singlng thelr epithqlzmlum. .

Y

Using a glowing splinter to r present the fertile muck of the

universe, the poet recreates this( demented and reeking female,
- \ .
end unites her once more .With her orlglns, as he traces her '
\. j N
features upon the sand. ztt her Joyous exclamation of love

". ... The fires were.suddenly everywhere extinguished/ and
the gloom was x‘olleq: behind the silent furnace . ."61"
Na'ture'a{ids the t:ransformation wl'th "o, A clean/ fresh

. "65 A nman and a woman ' .

Under the shade of a tree, they embrace 7and narxy; nature

sings thelr epithalamium. This 1s one of the few poems ‘where

. Vlision’'ils enacted amidst the cooling and rhythmic harmony of " - ,/
water, Perhapé Layton 1nt1métes that civilization has /
h ) o
63&}_@. . y | /,
64.92!.!1.- ) . ‘ //
651p1a. \ \ [
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suffered enough; géﬁgiously.‘he mbmenﬁarlly relthquishes- his

dynamic viélon Sf fire, and allows the tbrqgnted and scorcheﬁ
limbs to bé bathed and Mealed by a cooling stream., However,

it was fl;e, in the form of the glowing splinter that pre-

&
. cipitated the miraculous change that ends in love amidst a

' gentle and fertile nature.s

In "End Of The Summer" the poet once more tries to\pre-
cilpltate apocalypse through the act of love,  ,In -this fbem

the uhivegse is sad and has lost its heart--the sun burns less

1ntense1y and ", , . seems embarrassed by 1t§‘sudden loss of

[ 3

66 - N

. power . . . nThe anes support 1ts waning, speaklng
". . . 1n g volce not . heard before/ more tumultuous yet
I
sadder/ 1ike people who shout at each other/ at the end of

a 1bve affair . . "7 Layton intimates again the lack of

. love %ﬁgt exists inh this autumnal pépulace: In an act of

generqsity the poet seems to take on the lost attributes of

the sun; with ".,.»;~bronzed hest and‘érms o o w68, " he t?ies‘p

to invigorate the falling sun, that now limps like an old

woman, momentarily beaten and desgroyed by the decadence of a

. ” Mediterranean culture and its own hatural, seasonal, degline.
Despite the tempora;y impotence of the %un. the poet

believes gpat the flre of the logos will gxpoée and purify

ﬁ A
human evil. N .

b .

66upna of The Summer," p. 476. -

671b14. ' - \ -
N _ 681144, - . : : .




I think the sun ’ \ ‘
Has already begun ‘ . (
. ‘ \ o burn thelr futility and need ' \
o \ Anid themselves to a brown wegg SR .
\ - ("Trumpet Daffodil.") - 3 o
° w
. I suppose one day . ‘
° The sun will black out ! o
‘And these creatures ! ‘ g___,__ﬁ-w_-_).
-~ --——= "~ Yith thelr 1ngenlous contraptions -
Y. ‘ For perfuming and surfeitlng their.bodlies .
g LWL Ale o e gy e s 0 T
u) - .

R L - ST ("Now That I'm Older.

This 1is 1nt1mated 1n "Compllments Of The Season."71 'The ‘suan '

4
returns wlth the April wlnds of creativity andﬁ Joins with
y them'to vitalize = slzepl,ng world, Despi te.-the decadence and
~ ’ 4 -
4L3ease—ehat—perv:ades—humun1ty7“tmtnd are strong and

‘regenerative, Mankind's decadence- 1s devastating and -pervasive,

‘ but: .
? / \ -
Agalnst the curbstones like thick nostrils _ Lo
. The sunlight begilns to d:éy . ' .
\ . This snotflecked wor".ld. ’
The seasonal 1mpliéatlons of this poem 1nt1m;\te t\:he oontinual
) s ‘stmggle between apocalypse and damnatlon that 1§ waged bet:ween

eivilization and the sun. (". . , And next Aprll and t;he April

__after ., ...")73 e g
] o B
. F69»y'1‘rumpet Daffodl‘l',"‘{ p. 50. ; : | P
"OuNow That It Older," p. 132. | "
. ‘ ‘71"Comp11mer;1_:s Of The Season,™ p, 52. - ‘
. Tma. - | . o,
‘ Q. ?BLQLQ° . _— ;o ’ '
‘ . \ . | | . | /
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X The image of* the apocalyptic fire is balanced in Layton's

poetry agalnst the image of man's hell on earth--which will

r, tip the 'scale? Good poets will try to tip the balance towards

sprlng. creative winds and nealth Society however. -seems o

to be pulling in the other direction. Through sheer welght

[a]

~“of numbers ‘society may force the issue. The poet . wlll watch

1
<

zaf' through his improved binoculars--—a fltting symbol to describe ‘e
the unity of his binary vision; .’ . e

Below me the city was in flames;
the firemen were the first to save |
- —r——- --——-- themselves., I saw steeples fall on their knees.

((‘

|
-1 saw an agent kick the charred bodles o

from an orphanage to one side, ‘marking ) d
the site carefully for a future speculation. <

Lovers stopped short of the final .Spasm
and-went off angrily ln opposlte directlons,
their elbows hel¥ by glant escorts of fire. | .
" ., Theén the dignitaries rode across th®d bridges’ |
\ . under an auricle: of light which delighted them,
, noting for later punishment those that went before,

BN . And the rest of the populace,, thelr mouths
. ' . © distorted. by an unusual gladness, bawled thanks
/ to this comely and ravaging ally, asking ) .8

Only for more light with which to see -, ' ,
their neighbour's deéstruction, . . ‘ , "

¥ o | : L
A1 this I saw thrqugh my improved Winoculars.?” ‘
N - . . 3 ' .
This poem expresses Layton's vislon of apgcalypsg’by ’fire. . l
! Civilization 1s ugly and totally corrupt, using the devastation ‘
) - 1 . ‘

\_ as a means to personal gain and self-advé&cex_nent; they web\comq

the 1ight of the fire in order tg~see more¢ clearly their \

| ) , / . ' . T
‘ . w - . . . \
a . . . [

1 .o ’ . .

7“’"’1‘he Improved B'inoculérs."’p. 139.
e A 4 . L.
‘ Lo ’ o : »
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‘nglghbourJB’destruction. This ‘poem is éssentiallm pessimistic--
mankind d'earns nothing and the war between fiie-and ciwrilization _ ;

does not seem to be resolved. Laytonzlnﬁihétes that nothing - »

“drying Y. . . this snotflecked world o e "76 ("Trumpet

is final, no is_absolute. - Thls téns&qnf«}%keéa}}-other—**—‘—"““‘
tensions, ig a necessary part of 11fe and cannot be resolved, ~° - *
___In some peems, Layton,", . . an indestructible egdtist

ce e “75 believes that he can change socigty through the ’

a

redeening act of love ("He Saw Them, At Flrst " "End Of The

" Summer"). In other poems ‘the reverberating flux: and flow of

&

. nature takes up the task, the sun blacking out, burnlng and |

Daffodll,™ "Now That I'm Older."'Compllments of the Season").
Ultlmately however; in Layton's poetlics, man has ultimate free
just as hils 1life can be only whab*he makes of it. Layton

warns, geeticulates, threatens. and storms. but man mus & take'

\

i

X . |

" will and ‘the future can be as much or as'1little as he wilshes, }
. |

J

J

i

|

|

upon himself. the responsiblllty of his future. He may choose

his own form of.fire, ' . A

y . -

4




‘omnlpotent flame. exists(qs the plvotal polnbuef alp flux. . K

.lnherltlng the 1nn~%e c aracteristics of fire,
_ man must face the trag% of friition,
t

'lee thp‘flame._all things arise and return to the fertile

'muek-- ",

‘and- destructive effulgence of the sun,

fflame. transcend briefly, his_own temporality. -

Conclusion,

The Imagery of fire structures Layton's poetry. Throtigh
artlculation of thls g}mbol the poet portrays a uﬁ&mersal

proceds Qf energy. Fhylthm, ohange. and tenslon.. The sun.

precipltating tQ? unending metamorphosls of the cosmos. Man:

is portrayed as a microcoéh of this universal combustlon, ~
.

Due to”the tension nnerent in the unlversal-pgéoess.
The suh that nourishes

and nurtures, also destrdys in ﬁﬁbﬁhing.‘&moral effulgence,

« . immorial coal of-the universe . . : nl Subjeot -
N

to the laws gf the flame.‘whn is vulnerable to the beneficial
hY

. timg-

-1nrected : % and reaching fruition, must capitulate toe

4 ]

He 1s ", ,

¢ N

his palnful Hlssolution. ", . . Seasonably/ leaf and blossom

uncurl/ and livlng things arrange thelr death , . ..“3 N

ol

Desplte this linear. seasonal deciine. man nay, through &

-a dy?amic affirmation of himself as a mlcrocog/,of the cosmjc

Man must
< T~ 3

flame, but he may choose the intensity of his flaming, re-

degaing himself through.the manngf by which he 1lives, \

3

sy . r '”
| : . . I, -
! ' " oA ST L e
"Seven 0'Clock Lecture," p, 110, . )
| - “
“Ibid. ' | ’ Lo
3, ; - p. 121 |

'The Birthibtxmfagedy."’p.'121. .

e
- ¢ - Y 3

\ - ’ 4 oY o e LERY
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3 Qfﬁrtherméré. Layton asserts, man is not totally victimized
f . by the sweépiﬂg fecundity of thp-ﬁurning éosmog. for ;aturé
needs maﬁ to g{vq her élgnificanqp. La&boﬁ attempts to
o  dominate r_{aan‘t} through the passion of a 1ife intensely lived,

* and th%oggﬁ Iévq and imagination., This leads to the power of

=§he vioctor, who slmultaneously capitulates to his time-infected

,‘ nature or fruitlon and decay. ' y,

. : In his attempts to dominate the ambiguous and enigmatio '
K R character or the burning cosmos through love and. imagination,
i ,- “the poet encounters the paradex of existence and dlscovers the
' G,trage&y therent in. flux--ghat unity is a deathlike state and
\ . 1ife 18 a. contlnual metamorphosis of opposition and tension.

5 Laytoq.asserts that man cannot transcend 1ife, but must reach

LY * . . ,
‘a genuine resolution 6f_phnslonqu;h1n the fiery process of

~

existence. Man must enter the very heart of tragedy, and ,

encounter the polarities of the flame; through courage and
. - passion in love and imagination, he méy reach the‘ambiguous”
point of conéZEnation. symbollzed by fire, '

n Vislon however, does not rest in love and contemplation.

n
.

Butlin a poet;c rendering of thea‘,experienoea in metaphor and
© paradox: ’

N . »

. And me happlest when I comgosp ‘poems.,

. . Love, power, the huzza of battle
N are something, are much;

\Pet a poem includes them 11keua pool
\ " water and reflection, ‘




Poetry enables the poe;‘momenterily to dominate reality. 'As
poet he may become rdbuilstfend give‘slgnlficanoe:to'nature.
Layton,oonoeiéeé of poetry as an ironlc belance of tension
that holds the dichotomles of existence in a tense unity,

The act of~poem-mak1ng is the vital and d&nam1&¢means whereby

the poet can express the r;ﬁdles. insanities, and paradox of

"

‘}xistence. This concept of poetry as the.only and ultimate
. Teans to man's freedom closelx\resembles Nietzsche.s cbnceptlon

- of #£Pt expressed in The Birth of Tragegx{

. .Only as an esthetic product can the world be
Justifled to all eternity--although our consciousness
of our own significance does scarcely excéed the
consoL,uvness a painted soldier might have of ‘the
battle  in which he takes part . . .. Only as the
-genius in the act of creation merges with the primal
architect of the cosmos can he truly know something
of the eternal essence of art. For in thdt condition
he resembles the uncanny falry tale 1mage which 1s
able to seeg itself by turning .its eyes. He 1s at .
onde subject and objeot.qpoet. actor ‘and audience . . ..?

The sun ekemplifles the amblguitm of consummation and
leads- the poet to/the beglnning and end*jf all understandlng.
dApotheosis in’ the sun 13 Layton s consummatlon aé philoSOpher.
lover, and poet. At suoh moments he can ldentify with its

binary tharacter, bridging the divislon with the woven carpet,

‘tPe danoe ~Pusica1 cadences, a laughter in the mind, and the

poetic, stilts. The’ equillbrium attained through these devices

1s expressed bysthe persorag of the king. the maddened goa.

~

and the wariior. Momentarlly the poet himself becomes: onni-

potenit, dominating the change and flux of the universe in

SWretgzsche, The Blrth ®f Tragedy, p. 42.

*




" hi$ point of equilibrium where all opposition coalesces into

. Like the hawk the poet may—soar towards the sun, yet, like

Qpleasure. crucifixion and resurrectlion. . 1
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harmony. with tﬁ;*sun. Defiﬁed against these potent and power-
ful lmages are the personae of the clown, the buffoon, the
érlppied poet, the quiet madman, the devastated lover,.and
desolate philosopher, Victor and vicfim. Layton overcomes .o
his limitations ahd finitude through man'é unique capacity

to 1mposg°aﬂ aesthetic design upon the flaming tension of the

universe, whilst éubmitting to his timg—lnfefted nature of
. ; _ ; ‘

fruition and destruction, AL

The paradox of the flame permeates every experience,

the rodent he 1s capght- within the talons of his ‘own tempor-
ality. His final ¢ nsummation in the sun is equallyeambiguous.
At ;he ﬁolnt of control, domination a%a fulfillment. he reaches .
fruition and must capitylate to his é%n seasonal nature; )

clown¥king, victor/victim, the fruition of conshmmatlpn is

the intricate weave and balanced tensTom of binary vision arid
thelceried poeu, ) ‘ : ; g
Ultimately..consummaﬁion in the sun is portrayed as an
experiengce of feauty, for the poet‘is in ﬁarmony with the
Thythm 6Q'€he flame. Beaﬁty'lsvth? antinomial tension of thg
universe, the beﬁltchiné. dizzying, tragic ipplications of’

¥ 3 »
the flame, life and death, fruition and decay, *paln and

4




A ' | \[
In contrast to the fluctuating image of fire that per-

vddes Layton's poems of pérsonal apocalypse, the fires of
¢ivilization aréiarbitrary and artificial, These qontrﬁsting’

G’mages of fire poftray the fundamental opposition that exlsts

" between poet and soclety. ZLayton attempts to dominate reallty

through existentlial participation exhibited through a love
.and 1mag;1naltion that ipteracts with the cosmic flame. Soclety
attempts to dém;nate reality byibrutdi selzure, arbltrafy '
1htervention. and drugged indifference. ‘Passion end Soy are .
replaced by despalr and a preoccupation with death)dlntenslty
is replaced{by finitude; desire‘ls replaéed‘ﬁy ennul; personal
endeavour 1is ‘replaced by mass solidarity.

-~

These opposing values of soclety and poet act as a

2

“measure by whlch the poet may define himself for 'such teWion

ds a part of the ipherent balance of; the unlversal process.
Layton trieé‘to kindle the ashes of social interest through '
his wriﬁing;. but sociéty ostracizes this strange beast; poet
.and soclety ére enemlies, existing in a stranée relationship
in which they are at once 1mplicated by each other's presence,
yet alienated by their differing Values. hopes, fears, philo-

sophlesx and visions,

Despite the neceséary tension of poet and soclety, Layton

*

‘attempts to quell the flery hell of social decadence, and

prgcipitate apocalypse through the acts of love and imagination.
Identifying with the sun, he tries to become the catalyst that
will initiate metaﬁérbbosis. Ultimately, however, despite his

ent;apmeﬂ% within the flaming fecundity of nature, despite

S -
—

¢
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Lig timé-infected nature, despite his microcosmic affiliation

¥

o the macrocosmic flame, Man"haé free will;‘,Each man must
ecide for himself whether he will figme faintly or consume

imself away, in a bold and passionate embrace of life, He .

cannot choose the fire, but he-may choose his own form of

_fire--hell on eaggh. or apotheosls in the sun; both hold

tragrg\impllcatlons, but 1f he will choose the latter, he may
redeem\hgmself and /femploy sufferlng as ‘a. source of Joy. exult-
ing in his>own pecullar and unique ability to irwent and

transfiorn nagﬁ e, In the words of Wynne Francis: '
Man is \always, at the mercy of the inhuman forces
of nature and of the irreversible 'processes of history; '
e « s+ All men are doomed to suffer. Yet fhe struggle
of each individual--while 1t lasts--can havF dignity
Af 1t is accepted with passion ard delight.) A man can
even transform his dafeat into a personal triumph wlth
redemptive value fo} k fellow sufferers %oy affirming 6
his power to love a] i Joy in the glft of lmaglinatlon. "

6,,.

—-———Wynne Francts*" d.T'SeIEEted“P”éﬁ§T”"f?vtng Lgyton. P
(Toronto: McClelland and -EEEZFET-T§3§T__“?re ace," no page. -
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