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\ L ., ' Lowry say§ in-his letters of Unden
P ‘ - ! ' the Volcanogiwthe novel is a dpama of . -

. \—-~9 . . -
‘ man's struggle between the powers of
I’

’ Ll : . .

o darkness and light. oIt is paradisal, . )
N . . L . ‘ ’ - A k wy

it is unquestionably infernal. o s

_Part I of this paper is an attempt
B ‘ . |

o to interpret Lowry's vision in the 1ight\ .
of reélevant philosophical conceptions 1 3 :

A ) .

- ~of art and life. Part II is an examination
- ‘ - C : - . '
) 2 " of the main theme as illustrated i#{&ee . o
- S ‘ " motivations and 1ifestyles of the four

main characters. "In particular it is

., -
/ o &

Do .. a close examination of the text in order

to“thrbh intﬁ.felief,fto_capture and
. - vhgif illuminate ;he%amb§vaﬂent qualities of .

\ M ¥, ° ' ) .

1 . Lowry's horrible and' beautiful masterpiece. .
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¢ Introduction

B ¢
“ \g “w i

L1fe in Lowry s vision i$ s1mu1taneous]y heaven and hell -

-

for han. That is what is so unbearab]e. If 1life ,were purely 7’

' . hell there would be no problem - man would simp]y commii suicide.
A Instead the dual nature of experience ieads man to hope and to |
’ v }r 2 p

- despa1n/ td search for happ1ness and\at the same t1me to W sh

i

for death consciously or unconst1ous]y ~ This is the source of

’ life's tragedy, its painful comedy, and Lgs absurd1ty It'is

the bas1s of the Consul's sch1zophren1c a11epat1on, for Hugh's
romantic longings and subsequent d1s111us&anment and for Yvonné 5
terrible love which w111 not concede defeat. The Tallure to )
come to terms w1th this duality through struggle accounts for.

the overr1d1ng anguish, fata]ism and despair in the novel. In
Lowry's vision this is the true hel] There is no com1ng of the '

Heavenly Jerusa]em, no a551m11at1on of the 1ower by the h1gher

of Darkness hy nghf,egnly-a_k1nd of neverend1ng Manxchaean

I oppbsit%on between the two principles. . = '
’ At one Tevel the novel dramatizes man's seanch\for

’ simb]e happigess”and at a higher level nis searen for the |

‘ infinite and fhe eternal, trengcendiné the dualistic.experience.
‘The journey is inward through terror to find the secret that 1}es

behind the ruins of self that will restore who]enes§ and humanity

~ [
to the human sufferer. Madness and mystic1s‘\\bain\i\leap agalnst

reason, are two 1mportant ambivalent paths to eternity. Other
! © partial solutions to the main conflict such as humour, nature, and -
art itself are also present.

|

| R

’ The heights and depths of expgrience,the simultaneous
. . ., 4 H

‘ .

: 1 - A , - . L.
. . .
o \
‘ . . ‘ . .
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H

; E presence of whieh we call tragic gives richness, -value anot
| dighﬁty to human 1ife. Tragedy makes possih]e the most humane =
N : ‘emotions - pity, sympathy, and understand1ng "The central'tnage _.
-is the s1mu1taneous presence of opposites - sunlight pouring into

S, the dark cantxna in the edrly mornwng as the Consu]}nts dr1nk1ng

L)

. exper1enc1ng a kind of "hope]ess Joy".. .

* Thus the ph1]osoph1ca] and psycho]og1ca1 key to the
B novel is that reality lies in the 1ntersect1on of Light ant Dark‘
The ;Zverend1ng conf]1ct, and its subtle depths.of emotion, tone,
1rony, and mean1ng as 1nterwoven 1nt0 the narrative of the nove]
w111 be d1scussed In particular an attempt will be made to show

ts e the tragic ambiva]ence of each character S 11festy1e, the -.

» N

&

polar1t1es and . dichotomies of hi's hopes and’ fears asﬂan exgge39$on\\

| -

of the larger reality of an.existential and cosm1c dua]ISm.

- &

. .
y Cy . K - e, v
v

1. ﬂua]fétic'Phiiospphx_' 5) ' o g , jj.'. -

~  There are a varjetyVOf dffferenthtoncepfions relerant' B
v = I L " .
‘ to the dualist1c ph1losophy of the novel. ' '

. Accord1ng to Freud the two most powerfu] urges or
instincts in man are the creative and the destrugtive - 1$b1do

and mortido. Rollo May has suggested that both these 1nst1ncts

are a necessary aspect of what he calls the “da1mon1c“. Accord1ng
to May the da1mon1c is any natural functlon which Was the power to
take over the who]e person. |Sex and eros, anger and .rage, and v

the craving f0r power are examp]es. The dalmonic e€an be‘e1ther

s \ . - . .
_,»;, i ) ’ , ! ‘ ‘ . . }}




'
¢ - Y. R . : - -
~ .

s creative or destructive, dnd is normally‘both. , o
] . » ) . . R \ [ L. .
The daimonic-is the urge in every human belng t
l‘- ’ ' .v

. affirm itself, assert 1tse]f, perpetuate and 1ncrease 1t elf.p

The da1mon1c becomes evil when it usurps, the tota] self w1thout ;

[}

Jregard to the’ 1ntegrat1on of that self and the unique forms and |

-

dESIﬁgs of other huma be1ngs 81t often appears as excess1ve

s

aggression, host111t ) and crue]ty - the th1ngs about ourse]ves

)

: \
.~ which horr1fy us mos -ang whlch we. repress whenever we can, or

more lTkely progect onto. others But tbese are the reverse side
3 )

of the same assertd\g whi ch’ empowers our creat1v1tf\ A]l 11fe.

Ay

"is a flux between ﬁtese two aspects of the daimonic.. We.can

\5repress the da1monic but v

cannot avo1d the toll of apathy .and

the tendency ‘toward 1ater

in its wake] .ﬁ'

A

xplosion which suth rep\\ss1on br1ngs

by

\fl\\ oo The da1mon1c needs to be d1rected and ¢ anne]ed.: Here

Y

is where human consc1ousness becomes 1mp0rtant?‘z the Consul's -

"battle aga1nst death for the surv1va] of the huma

(221)) The destruct1ve activities wof the da1m0n1 (are only

a4

the reverse s1de of its constructive motlvat1on. If we throw out

%A

our dev1ls we had better be prepared to- bld\goodbye to our ange]s

‘as we114. .
N .

We are afraid, says-‘May, of both our daimonic tendencies
X - - ! ' < (3% N

| ‘ \ and our feelings of tenderness which are of course two aspects of
/ the same thing... To be able to experfence and live out our

- i \ P - N L
LA , \ . r . - R { .

- 2

1 Rollo May, Lové and Will (New York ¢ Dell, 1969), p. 123.

2 Ibid., p. 126, : . | ‘ o
3 Malcolm Lowry, Under the Volcano (1947, rpt Penguin Modern
4
4

Classics, 196
May, pp. 125 126

cqnsc1ousness%

.
Ll
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ofe’ ‘
capacities for tender 1ove requ1res the confronting of he

da1mon1c§. Thus, in a sense, the Consul can be faithful té6 _° .
(v '
hoﬂﬁ Yvonne and the Faro]1to, The Journey into hell is

necessary to find one's se]f and Iove.

Similarly a‘modern %e]1g1ou§rpb1)osopher,.Sam Keen,

stresses the necessity for the "Dionysian" way. Western culture

¢ . . , ¢

has become increasing]y Appollonian and the rights of Dionysus

. , > .
-must be reasserted. Chaos must have %its rights or else vitality

“is killed by nestraihtﬁ. To be vital o must. risk madness. -

fo,see the Consul's alcoholism as a revit '1iaﬁion in the quest
for the eternal. .The Consul is also the ail{ng divided soul:’

« "The D1onys1an model for man is the

v healed schizophrenic who is aware of the
‘ T g]ory and horror of being human. He is ‘ -
“aware of the“diverse possibilities within X -
“~ , .himself, of the underworld of hatred, and

the overworld of dreams and.ideals, of

the hope and the, despa1r. Yet the, hea]ed "~
sch1zophrenac is also in touch with *some :
principle of unity within himself...this ' .
‘must be if we are to distinguish between '
insanity in which there is no transcendence,
on]y_tragedy, and that divine madness in

which the individual knows himself to be

part of the underlying power which b1nds

together the. kaleid ¥\ppe of reality."7-

Unfortunately the Consu] s sch120phren1a is never fully healed.
"Equilibrium is all," says the Consul, at one p01nt3 but by . the

same token it is almost impossible‘to achieve, = _ : C
R . o \ ) . s v
In Eastezb re]fgion,.with which Lowry was acquainted, we_
) g ,

. BN
- \ ) " q .

6. Sam Keen, "Manifesto for a Dionysian Theology", Transcendence, :LE‘
.ed. Herbert W. Richardson and Donald R. Cutler (Boston: Beacon
Press, 1971), p. 32. o -

7 Ibid., p. 40.°

L
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- Chinese symbol of the forces of yin and yang in which the

Yo

find a ﬁhi]o;ophy that abolishe; divigions. Thqré {s.the oo f:

light aﬁd'the dark lie-down beside each other in the same
circ]e,:the dérk penetrqted bf‘a épot\of ]ight and the&]ight N
by a spot of dark. Thiilsymb91izes that each must borrow from
the other to be comb]ete. In ;hjs manner we may see fhg majd;‘.."~
étrugélg between Yvonne'aﬁa the Farolito in the Consul's mind, ’ ‘
as bsing capable of Qesolution, hThe yang force of 1ife~i5'
always latent‘in the yin.situation of death and décay: Here
is the true dialectic of ;uffering in the novel. ~

As Aan‘watts péints out, the'sage.seeks'n;/more to
obliﬁerate.darkne%s'yhan to get rid of autumn and winter.
Virtue and harmony consist in maintaining a dynamic bafance

with the implicit unity of polar oppositesg. Perhaps the lack

of the recognition of this fundamental unity is meant.to be

\ .

seen as one source of -hell in the novel.
Yet there {g an echo of lost unity in the novel: "La
Despedida® (the split rock). The fact of the creation of male

- . . 'A"Ji s
and female leads to perpetual yearning for each other, a thirst -

3

'for completion which fs doomed to be temporary.,  This is another

source of joy and disappointment; ecstasy and despair. The

existence of maleness and femaleness, seen onto]ogica]]y,-is‘

one expression of the dynamic polarity of all realityg. Thel:
[ \ hd
best'symbo] of the procreative vitality in this union is the -’

. child. (Children are an important symbol in the nbvei).

RN

>

8- Allan Watts, The Two Hands of God (New York: Colliger Bdoks,
1968), p. 54. ’ ‘ : ' .
9 May, p.“112. —— . \ ¢
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4

‘and irony. As Thomas Mann points out in his discussion of *
. . . o, ¢ .

Another 1mportant dua]1st1c conception of reality
is the cdntrﬁst between enengy and apathy, between who]eness‘
of being and poverty: of emotion. We may place the Consul in
the~4atter category,.but not w1th‘re@ard to spirit, not in -

the~ﬁmagination which is the real man. Also in relation to

:th§“Consu1's mind, there is the conflict between enthusiasm

,AGdethe's "Faust", the urge for the Absolute is’ the divjné'in

]

ﬂnan, and irony the diabolic. The diabolism is of an amusing '

witty kind, aciﬂu]ous but not without sympathy for ordinary .
human need.’ It makes superior mock of youthful enthusiasm, -
MephiStophe]es is ‘the 1ron1c self correct1ve to Goethe's

10 B

youthful enthus1asm Thus we may see not on]y a-division

J
|
l
: |
s,,‘ ‘
' ' l
|
|
|
/. |
between enthus1asm and irohic diabolism in the Consu;)s mind,
but also 1n the re]at10nsh1p between the Consu] and is younger
brother Hugh - ' ) . - ‘ B
This re]at1onsh1p is.also one of Light aga1nst Dark, A

hea]th vs. sickness. Hugh 1s'§uccessfu1;w1th women, theﬁConsul

T s not; Hugh is left wing, the Consul right wing.., And above

@1 Hugh is spiritual, idealistic, and the Consul, slothful

. and sensual. 5 E )

v ) ‘ . * ‘*r(-? .
A‘ RN - .
L] * " > v y . @ A : -
.2-1 Sdffering N o N e . “s;‘ + -

. ! C -

There is an interestind double’movementﬁin the novel - ¥+

‘one towards suffering and’ one away from‘it, a romant1c1z1ng, ‘3 \\

.self deceptive long1ngxfgr 1t, a mystery and ho]1ness surrounding

-
“ . = A
) .
e

]0 Thomas Mann, "Goethd's Faust“, ssays (Toronto, V1ntage Books,

1957), p. 24. . ,
. : ~ .



,-1t, and horror of it. -

thrived
inflitte

flour1sh

'th1nk1ng

there i’s

r 14

The,Consul says of Yvonne: "And perhaps the sou]

~
on its suffering and upon the. sufferlggs he had - -~
3 on his wife her soul had not on]y thrlved but

ed " (76) Th1s is foo]1sﬂ‘and twisted w1shfu1

on the Consul.s part. But on a deeper Tevel ’
Klerkegaard 3 1ns1ght

The w1sh is the sufferer s connection w1th
a happier temporal existence... and at the
same time the wish is the sore spot where
the suffering pains....The wish-is not .the
. cure. This happens only by the action of
-thé Eternal. The .wish 1s on the contrgry
mhe 1ife in suffer1ng The comfort of
tempora1 existence is a precarious affair.
It lets the wound grow together althougdh it
has not yet healed-and: yet the physician

A

RN knows that the cure depends on keeping the

L4

There is
sufferln
to hell”
-it hoy t

w**-"’?‘"

abbat01r

Th1s\1§w

Fa$stu§
begins. t

it. (218

unneqess

, .

E"appear Man 1oathes the earthiy parad1 e. (L37 -8)

.wound open,” In the wish the wQund is kept 1
open - in. order that the Eterna] may hea] it.
4

an ironic tW1st in the main path that leads from

",

g to happlness ("No peace but that must pay-ful] toll

(112))- "But it's amaz1ng when you come to think of

he human spirit seems to bldssom in the shadow of the“

‘the llfe of the old a]chem1s¢s of Prague." (91)
mastly an ironic self mock1ng romant1c1z1ng>of the ’

“«

§%ory; But the true deeper shade of meaning soon

A

-t

) - st suffer1ng was, notagenu1he% not’ trag1c, 1arge1y
ary. (222) e A

[

‘,/

-

Thus, as Kierbegaard pqnnts out fa]Tjng irtto-despair:

5
> °
- = . e LY

PN
4

1’ Soren
* (New
4

) . . .
K1erkegaard Pupity of-Heart i ~§ tg Will One’ Th1ng )
York: Harper and w§il95 5 p. 149 ; o
. 4

.
A .
-
¥ o
”» '
-
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ms Ibid., p. 140. - - T
) Ibid. 22. - ' v

i

is‘J&hb]emindedness " Self love and.présumption'here meet

in equal impotence’ 1n the Timits of the rebellion aga1nst God

N
& 1‘/

T 'man1fested 1n t#e Consu] S prayer. "This is the other pofe -

¥ - s b

‘Qf thé movement in suffering: “There is no explanation of

" my.life... please let me belgeve that all this is-not an

abominable'se]f deception s Let me truly'suffer "'(210) w

As K1erkegaard says there is but one offense - disloyalty

;_e o one's'self or the ﬂen1a] of one's better se]f3 One must

a
i3

penetrate suffer1ng intil it yields its explanatfon Whether

P

or not 1t~%urns out as one wishes" 1t is still the best oﬁ~a]]

To narcotize sufferlng -ath1s 1s the supreme treason4

Drscovery of the re11g1ous comes when one; ws most sundered
and @lone, the fear. and tremb11ng in whnCh we begin -to: Le a
self. Suffer1ng is-a %ortured mepging of the ideal w1th the
real.. At the* heart of suffer1ng lies$ a transcendent mystery,
a holiness. o - .

'But there is a nofe of ehsurdfty and trﬁéedy here tgos
}he suffering is also sense]ess, perhaps undeserved. The

J‘Consul khgwlB that hé must suffer but never fruly understands

-
why. -Perhaps God is wicked. Perhaps‘one must suffer for the ~

o

are not resolved in the novel. But in any case the Consul 1leans.

‘tocwhat Martin Buber says: Fa1th must encompass not expunge

4

doubt. * ' o . ' g

o2 Kierkegaard, p. 61, - S d

:P-

But there is a construct1ve s1de to th1s despa1r asI

saké’ of understending_- a kind of \ragic wisdom: 'The two poles .

( |

Cs

os




Low;y“quotes.a poem by Anne Wickham in his letters5
poésib]y relevant herg as an afftrmation_behind'the grimness -
/ .

in the novel: ‘ _ Lo
God has raised his whip of hell

That you be no longer weak,

That out of angu1sh you may speak,

That out of angu1sh you may speak well .

"Ah, how a11ke are the groans of 1qve to those of

* the dying,"  the Consul says. (350k Suffer1ng is the common o '

~e§sence of 11fe, Idveiand death. In love, there 1s the longing

- for unlon, in death the revo]t agalnst the terror of separation

-

from 1ife itself. 4n the Consul both are present at once, he

is .laxing and dying, and the ‘togment is doubled. The profound"

.meaning and paradox of ]eve lies in the intensified dpenness :

to-Tove wh1ch the awareness of death brings and s1mu]taneous]y

-~ ‘S\

-~

the - fncreased sense of death which .Tove brlngs w1th 1t6 'To_
love comp]ete]y carries with it the threat of the ann1h11ation'

of everythinq Th1§’1ntens1ty of consciousness has- someéh1ng

hd Y
i

1n “common with the myst1c in his un1on with God - Just as he
can never be sure God is there, so 1ove "carries us to that

1ntens1ty of consc1ousness in wh1ch we no longer have any

o

guarantee of secur1ty, ‘Huwan beings are afraid of the power

7 o - /
- of 10ve s . . . /

" . . !l 1
. . ’

1. . "
’ “

3.~ Madness

_ 'Fascination with evil is the fundamental ;advérsary of
. ‘ - ) . . : @

5 Selected Letters, ed. Harvey Breit and ‘Margerie’ Bonner Lowvy
(PhiTadelphia:, L1pp1ncott,“]965), p. 144,

N,

7 Ibid., p. ™07

KR TN

May, 'Kpo 99.’ . ‘ ) ! i . \‘ ' T

-
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.man. Kierkegaard-points out chatnthe“real terror in
anxiety is not death as such, but:%@e fact that each\Q£ P
us within hinself is of both sides of the fight, that
anxiety is a desire ror what one dregds. Thus 1ike an

~

alien force it lays hold of the individual and yet one

cannot tear one's self away]. Madness also‘resu]ts from

the desire_to p]ay'God‘and be treated as a God, 'Jn\

opposition is to know thyself, that one is only human with

necessary illusions.

\

Madness is also-a leap towards total freedom.
Reason is impotent when confronted with the depths of
exjistence. :Hope and feitn are separated from the rationaI;
But ihe escape.into madness also invo]Ves.terror too. "It
ceases to become a refuge and become incarnate in the A
‘shattering sky." -(80) The characcfrs in.the no&el live in
‘the fool's paradise o% the id: Yvonne wants Geoffrey

sober@upﬁimmediater and the'Consﬁl sees his salvation in

n

‘the next dr1nk Madness 1s furthermore a resu]t of the _ -~

]

“~ constant osc111at1on of the pa1n and pleasure of life. A

’ T~

balance is sought. But’ human be1ngs are not capable of

L
\ e

w1thstand1ng the deep emotlonal changes ‘which are brought

into p]ay here. _ Thus madness is d1rect1y related to the

5o

theme of the conJunction ofvheaven“and hell.. -"a shattering

1nsan1ty in Heaven." (334-5) Al1l. these various“shades of

mean1ng, of cause and effect fie-beh{nd the central question°
@ ) .

~

1 Ro]lo May, "The Emergence 6f Ex1stent1a1 Psycho]ogy
"Existential Psychology-ed. Rollo May (New York Random
House, 1961), p. TQ . -

<

. . -l .
. . ) ' . . o
\ . . M 4
. . 4 : ; ' ~
- . . .
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. Laruelle asks th onsui concern1ng his treatment of

Yvonne since her return:¢ "Have you gone madz" As one ' '

T,

can see madness is a]so connected to the absurd.

Self awarene§§7’o¥/nh1cﬂ the characters possess

\' \

a gmeat deal, is- é d1ffrcu1t if nog 1mposs1%1e solution to
impending insanity.” Consciousness itself always implies =
the possibility of t&rning against one's self. This is the
agon{zing burden of humqn freedomz.“

It is dangerous Eb know but it is more dangerous not
to know. One has an inescapable need-to hide from fhe truth
aboutnoneself. It is perpetually a moot quest1on - how:%uch
self knowledge a human be1ngm§§n pear. Oedipus 1s the hero K
beoause‘he is facing his own reaiify. This destroys hins.

e But‘madness is not(egsoyutely evil. Man must . .
%ncorporate his devil, or fhe treg’thét would grew taller
must send its roots down deeper. Rollo May en]arges on this '/
point: To 1dent1fy‘w1th what one has been previously struggling
'so hard to_oeny makes one well. One must 1ntegrate it through )
'conscjoasnes'fso that,it becomes the ‘source of.energy. This
overcomes the sp?it the paralyzing ambivqlengemof the self. f
And it renders th; person more human4 This struggle in the
novel lies in the Consul's aggression towards others,
especia]]y:Yvonne,and its resulting gyilt. As Maj says,
the denial of_the daimonic is in effect a self castration -

in Tove and a self nullification in will (the fonsul's

N

PRI ~

i

2 May, The Emergence of Ex1%tent1a] Psychology, p. ' 84.
3 May, Love and W1]1, p* 165 .
4 Ibid.; pp. 139-140." =~ , - o
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1mpotence) And cFe denfel 17ads to the perverted forms
of aggression in which the repressed comes back to haunt

us (the Consul's voices). ' .

|
|
.. (‘ ° ¥ g “ ‘e - j‘

~ \ . . . - "
/ 4, Mysticism N -
AU . . - .
" Like madness, to which it is closely related,
mysticism has 1ts 11ght and dark sides. ' ' §
Lowry states in h1s letters "The agonies of the
o Y

) " drunkard find their, most accurate poetic ana]ogue in that of

- the mystic who has abused h1s\powers] " The Consu] is seen

as a b]ack mag1c1an battiing agavnst the e]ements and nature

Ry

in a war that is. bound to be 1ost /COWry recognizes the .
<¢i°‘,tw1sted nature of all mag1cigl art, 1.e4, 1t Tooks to the
self instead of God for the source and direction of its.power.
.As Huxley obserVes: the ﬂ?terdfure of religious experience
apounds in'references to the pajn and terror overnhelning
'those‘who have‘cdme too suddenly face to face‘gith,tnef' i
v | Mysterium Tremendum. Fear is due to the incompatibiiity
| s 'fpetween man's egotism and the divine purity3. L n
Know1edge ds another expression of the'daimbndc.
Knpw]edge g1ves one a daimonic weapon over other peop]e
This skates on the e&ge of the pr1@1t1ve belief that know]edge ) ,

glves one a spet1a} magical power%. Sin is (the effort to gain ', ;'

o

-
A

. . Letters, p. 71, , ,
o 2 Ibid., p. 199. . . N

< >3 Aldous Huxley, The Doors of Percept1on and Heaven and He]l -
N (Penguin Books, 1959), p :

4 May, Love and Will, p; 164*\\\\\ :

Y
& '. ¢ ~‘|
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this as ah escape from "the neurotic self" and speaks of a

- 13 -

. B o, ,-,.:
kS

the knowledge and ecstasy that perta1ns to angeTs alone and i 2
in making this effort man becomes a demon. The sorcerer

repeats the fall. However ho]iness is an bffort to recover

»

the joy that was before the fa]]s Moreover mag1c and

LI

alchemy are perfectly appropr1ate symho]s for our aSpiratwonS-

LR |

towards freedom + To break the chains that imprison one is v
to experience &0meth1ng Tike the mag1ca] power that commanos
things to ‘do its b1dd1ng6 . l . 'fl
Man ‘sees the Sp1n§t by the Tight of his own sp1r1t.“ W
Common to-a]] myst1c1sm is the desire to lose the .sense of
1ndividua]ﬁt& and to mergé into the greater"who1e One 1ongs

. for a higher power to take over one's life even 1f the h1gher 4

L A

*power is only the army or the party organ1zat10n (as 1n the
case of Hugh). Huxley seestsa]vat1on as an escape from self -
the ann1h1]at1on of the ego and the mergjngsinto'the greater, .,

ent1ty which he ca]]s "M1nd at Large". However iaehnenlsees

natural 'growth of the individual oersonality to its full

stature in which soul, mind, and hody develop .along their

own lines not encroaching on one another but balancing one

*, ] . ° ?
,another7. Zaehner/be]ieves that in the ancient mysteries man |

[

D
e v dm————— ® v 5 e v 4 4

\

sought to escape from himself into ecstasy. he Christian .
nystery on ‘the other hand is not prinarily d sionedﬁforqthis

-

. ) . K
Watts, (from Arthur Machen's story '"The

6 ‘William Barrett, Irrational Man (New York:
p- 129. -

|

7. R.C. Zaehner, Mysticism: Sacred and Pro/fane (New York Oxford
University Press, 1961), . 19,

White People"), p. 151.7
Doubleday, 1962),

X.
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,pdrpoée. It is the receiving of Christ gquietly into'the

:
»

- marridge with the unconscious. Eagh nour%shes the other. Their

-4 -
’ [

~,

inmost essence of the souls, The novel dramatizes pétﬂ
sidés of this mysticism but leans to the latter philosophy
iniits ethical and sp;ritdal concept of truth.

The novel *is conceivedin Danté'd¢ terms. 'Once lost
‘in the Dark- Wood, the spi?itua] condition‘of hardness of heart,
a man can only esqapévby so descending into himself that he‘
sees his sin not as an eiterna] obstacle, but as the will to
chaos and death within him. Yet he who would make the descent
into’the lower regions runs the risk of what the priﬁitives
call "the\perils'of the soul", the unknown Titans ihat lie
below tﬁe surface of oursé]ves. gg,the other hand he may also
be torn apart by Titanic forces‘within;ﬁimse1f if he does not
attempt the déscent into Avernus .to place himself again in

contact with the hrchaié life of his unconsciou59; As Zaehner

points out, true integration of the soul is the natural mystieal"

experience‘brought under -the control of the intellect. At the

. . 4 : .
same ‘time the rational principle finds itself extended by.its

3 L 4

' opposition is evil, and does not p}ovide,¢he'harmony in which

we can realize the Kingdom of God within'us]o.

However when the unconscious invades consciouspess we.
. . - . \\ . o
may merge with nature, or be overcome by the devil, or plunge

right ?hrough to God in our utmost® depths, which occurs only _

11

when the soul has been purged from sin . The latter. is close

7

8 Zaehner, p. éBL

9 Barrett, p. 180 «. _ . s
10 Zaehner, p. 114, | T -

11 Ibid., pp. 148-149,

~
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to the mysticism of the soul according to Eckhart: to know

o

. / : . , ‘
and to find one's true self, to know one's souyl and its true

nature and through this know]edge to liberate.and realize 1ts

L -~ d1v1ne glory]2

| '4,/~f~4 The a]chem1ca1 motif in the nove] has the fo]]owing -

e - - » -

significance: Alchemy is the achievement of inner gold and

demands the conquest of the dark and irrational impulses of
the sou1]3. Alchemical cosmology is‘essentiallyua doctrine ©oa
of being, an ontqlbgy.a It stands in close relation to the

_way of knowledge "gnosis", rather than to the way of 1ove]4

Central to the doctrwpe of a]chemy is the idea of matter and

" spirit: the form-giving cause corresponding to Pure Act and
s . 1, "

]

the,receptive substance which is purely passdve, compTement

_ one another reciprocal]y; and thus as fundamental and timeless ,

possib1]1t1es they cannot be separated from one another‘]5

. - The dua.hty of the acti ve and passwe poles of/ex1stence :
expressed in the complementarism of heaven and earth, or of

\ . p]adets and metals, is reflected in the re]atibn;hip of sun

and mdon and of go]d and silver. The sun, or gold, is in a

‘certain sense the incarndtion‘of the active and‘generative pole

; ‘ ‘ of ekistencé whereas the moon or silver incarnates the receptive

po}e, the materia pMma]6

14
.,

)

a

12 Rudo]ph Otto, Mysticism East and WEst (1932, rpt. New York:
‘ Macmillan, 19705, p. 9

t O ' . 13 Titus Burckhardt, Alchemy (1960; rpt. Ba]timore: Penguin L
. Books, 1971), p. 13, . ) ] _ R | R?

. 14 1bid., p. 27, _ ‘ ’ ,

.~ 15 1Ibid., pp.,63-64. ' o

o 16 Ibid., pp. 77-78. ‘ £,

Ld
a

W
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"he highest meaning of alchemy is that all is -

contained in.all, and‘its magisterium is none other than

the realization of this truth on the plane of the‘soqlaw

This realization is effected by an e]ixig'hhich unites in -

-

1tself all the powers of the soul and thus acts as a

< s Y
]
transmutlng 'ferment' on, the psychic world and in an 1nd1re6t

]7

®# . " fashion on the outward world also In the novel it is .

suggested or implied that alcohol is thﬁs magic e]1xl§&,the
' false substitute for an inner sp1r1tua1 one, xyet containing
some elements of the latter. There is a deliberate ambivalence
concerning this motif in the novel.
Mysticism holas that the seul has: become alienated

- from God and turned towards the world. Consequently the soul

must be reunited with God and -it does so by discovering within

itself His immediate ‘and all i]luminatihg presence. Alchemy .
on the other hand is based on the view ﬁhat man as-a resu]t \
of the loss of his original Adamic state 1s d1vaded within 6

himself. He regains his 1ntegra1 nature only when the twdt

powers whose discord has rendered-him impotent are again .
reconciled with one another. The regaining of the integrafl
“* nature of man which alcheuy expreéses by the symbol of the

\

" masculine feminine androgyne is the prerequisite, or from
another po1nt of v1ew, the fruit of thé union, with God]8
Thus in the conJunct1on of opp051tes lies & mag1c, a mystery

that is necessary for spiritual evo]ut1on

17 Burckhardt, p. 75. - ‘ o ‘
s 18 1Ibid., p. 149, !

..............



5. Determinism - ' \ ‘

. ! : \ .
¢, | The powe;\Bf fate as opposed to humbn choice in

g s . ‘ l .
\ determining the aqtions of the ¢haracters 'seems .overwhelmingly

. /
strong. = There is F\stggﬁ empﬂgsi§ on inner motivation stemming

? t

* f\\fﬁom the unconscious. Neverth@ﬂess the trag‘c dimension is
present: How do human belngs rejate to the 1nescapab1e
necessities of human fate? Man c@n be judged in terms of
Sartre's bad faith. Basically bad faith is an attempt to
escape from the angu1sn which men suffer when they ‘are brought
face to face with their own freedom. We déve]op tricks and
devices(for aveiding .it. Irony is gne exdmple. We may always

adopt an ironic tone to show that we.are not really committed ,

-

to the views we express]. Bad faith consists in-pretending to
oufseTVes énd others that things could not be otherwise, that-.

weiare bound to our way of life and could not escape from it ' s
) / + even if we wanted 502. - | - ' ) ' »

/ In the case of Hugh the emphéfis on freedom is clear:
I __"Thé past was ir}evocably pasf, andtconscience had been given
to man,to regret it only in 56 far as that might change the
future." .(112) Freedoﬁ takes on a new Spirituai dimension
wifh Xvonne. "Misunderstood and trag1c. Yet with a wi]]yof

your own. But what was the use of a w111 if you'had no
faitﬁ." (269) The Consul, of course, is in part a classic
case of bad faith. He sayskwith irony, "The will of man is

-

unconquerable, even God cannot conquer it." (97)

[
'

L , 1 Mary Warnock, The Phi]osophy%gj Sartre (London: Hufchinson,
1965), p. 52. : T

2 Ibid., p. 53..
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Yet' on the whole the emphasis is on}detenminism
against the nower of numan’che{ce. The quoee from Bunyan
at the beginning suggests predesiination Therexis a
!sense\of,pathos: "The poor o]d creature (the bull) seemed
*now indeed 1ike. someone being 1ured drawa 1nto events ‘of
which he had no rea]'comﬁrehéns{on.",gAnd there is a se se_
of wonder and mystery: "What force drivés this sub11me
celestial machinery?" Yvonne asks. (323) y

, The main emphasis is on insanity both i man and

f . .
'
J N [
“. . .
.

the universe. Yvonne asks of her father S 1nsan1ty - f
‘ "What were these th1ngs in the face of God or dest1ny?" (262)
| | suggest1ng an )nd1fferent un1yeTse if not a hospife one. l.' ,
- ‘ Yvonne's fate is out of hen hands" "Her onn”destﬁny was

- : "buried deep in the past‘and might for all she knew repeat

5

Jtself in the future." (269) - -

o The Consul similarly feels h1mse1f "being shattered ,
'hby the very»forces of the universe." (149) But heq;eturns to
‘”hds ironic pose again with a touch of absurdity and Maybe
s&metnﬁng of the truth: "Yet who would ever havé* believed
that some obscure man sitting dt tne centre of the world in

¥

a bathroom, say, thinking sb]itany miserable thdughts was
authoring their doomi" Or pe?haps it was an innocent child,
‘he thinks, playing an organ, pulling out the stops at random

that was responsib]e.; The real child is ‘inside the Consul.

. The Consul's voices are symbolic of the deep division in his

personality and are connected to madness As, he realizes

himself at one point: the act of a madman or a drunkard seems

o
i
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Tess free and more inevitable to one who knows his inner

congition.

6. Tragedy . ' ' Cal

- ‘ ) 4 \\\ y

A traglc perspect1ve is necessary to go. deeper into

rgen

- the meaning® ﬁ%.the nove] : Chapter 8, the pelado 1nc1dent,._ fj
is a traged {“’X minjature afd:. Hugh sees it in terme of -
Aristotle's concept1on of tragedy. Moo in these on\women

it was as tf through the various tragedies. of Mexican

h1story, p1ty, the 1mpulse to approach, and terror, th;
impulse to escape (as one had 1earned at co]]ege), hav1ng'
replaced it, had f1na]1y been reconc11ed by’ prudence, the

'conv1ct1on it is better to stay where you are. " (25]) N

The chanting of the mourners at the opening of the '

' novel on the Day of the Dead is suggestlve of the chorus ‘of

Greek tragedy ‘and the references to "Antigone" the “Ph1]octetes?

and the "0ed1pus Tyrannus" are also s1gn1f1cant allusions.

' Fate is. the centra] theme in Greek tragedy " This tragedy is

- rodted in human history (the tragic fatalism-of Mekico)!and
not human hjstory alone. What we tearn s not character but

"the mutability of -the world, pity and fear in the general- ‘
human condition. | N | L

e The quoote from Bunyan leads us back to the idea of .

Christian tragedy Man determines his own fate through-the

act of sin. He has a conscious ch01ce of gett1ng on the wheel

*of Fortune or not (the ferris wheel). L L

]

According to Schopenhauer tragedy is seen as the power

® ' - S

- ’\\Z
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and tr1umph of ev11”a blind fate, the irretrievable fall

of the Just and innocent the inev1tab11%gy of suffer1ng

The meanxng of tragedy is this retogn1t1on of the nature of

- A

T& “life and the s1gn1f1cance of the hero is his res1gnat1on.l
2, This v1ew may be readily applled “to the novel .’ Yvonne 1s-

crushed unjustly, and at the end the Consu] shows the coupage

y o . »
Q\\_ - to face reallty, in other words,*to adm1t defeat. . R .
- .

-

V4 " Nietzsche ma1nta1ns the 1deas of the tragic nature of A

life but for him the necessary response’ 1s act1ve an" aesthetie
of - trag1c de]lght in man's inevitable suffer1ng which the attion ™,

of tragedy‘shows us in order to transcend it. It creates ‘ i\
. ' o n - . ‘ ‘ B

henoes but‘in order to destroy them as_ a way of‘asserting the S\
ﬁrimal unity and Jjoy of 1ffei He see the struggle, the pa1n,

"the destruct1on of appearances as necessary because of the
\a’. 11.
» constant pro]1ferat1on of- forims pushing 1nto 11fe because of

H

the extravagant fecund1ty of the world w111?. Is not the -
v ‘ : 3
8 . Consul's mind itself, the great far reaching activity, "the
- ‘. ) whirling cerebrai,chaos"; a reflection of this "fecundity" of

- - Nietzsche's theory7 y
® - , » Q

Modern tragedy dramatizes a v1gorous tension between

%

man and the order of the universe. The condition of des1re

unconsciously is that it is forbidden. Itmbecomes dev1ous and ) .

5 S ‘perverse and what looks like revolt.is more properly a dedperate_

defiamce of heaven and he113.; The modern tragic‘theme is the =~ 3

. N 3 : .

“. 1 Raymond w111 ams, Modern Tragedy (London Chatto and Windus, 3\
S ¥966), pp. -38. L . . '
2 Ibid., pp. 38-39. - :

Ibid., p. 94. - - I . “

;
¥
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‘dissolut1on af self 1n a des1re that 13 beyond all re]at1onsh1p

-a.a...

Aspirat1on is abso]ute but it occurs paradoxical]y W1thingﬁ

4

situation of man on the run from h1mse1f “This aspiratxon wh1c

is both creat1ve,,and perverse and destructwve, 15 depTcted in

I

the- Consu] s defiant alcoholism and its results . The Consul (and
. Hugh as well) is certainly’ on the run from ‘himsglf. *"

The novel's tqagedy‘may be.seen as 1nberent. ‘Man's
deepest desires are'destructive.‘”The gctive processes of love
only accentuate and cdnfirm therpain of existence" their joy is
brief and they by nature ]ead &ack ‘into the same strugg1e and |

\}uﬁundlng Isolat1on is all that. is krown of 1nd1v1dua11ty
' Life is destroyed. The paradox is that- on]y”the mos t
'1ntense love of 11fe, the clearest—percept1on of beauty could
‘produce by‘;eversal the u1t1mate terror;_ Stab111ty is’ achleved
‘after the recogn1t10n that this is the cond1t1on of all 11fe -‘”
: a co]]ect1ve andféverwhelm1ng gut. (the s1gn {ﬂ the * garden)6
' The isolated be;ngs clash and destroy each oth&r not
s1mp1y be‘ause their re]at1onsh1ps are wrdng but because*l1fe as

such is»i‘ v1tab]y aga1nst them The flerte animality of sex and

7‘“ Negat1ve exper1ences are centra]

-

death uiddriies all strﬁggle
the 1nev1tab111ty of ag1ng and death the u1t1mate a]oneness -and

respons1b111ty of the 1nd1v1dual, ‘the 1mpersona11ty of nature,l'

.

* and the nature of the unconscious. ¥

’

A who]e group or a whole soc1ety may be seen as vict1ms

carry1ng the d1sintegrating process in themse]ves. The cond1t1on-"

” 5 . .

L] . N \ -

‘Williams, pp. 94-95, . .
Ibid, pp. 106-112. - ’ .
© 1bid, p. 113, | :
Ibid, pp. 116-120 R -

N O o o
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) /\‘\\\" of disintegration is shown by crea%ing a tragic situation

andLlnv1t1ng us to laugh at it; creating a r1d1cu1ous

s1tuat1on an% making it end’?n traglcﬁgreakdown The

ersonal
"\
re]at1onsh1ps, the 111us1on a way of ]1v1ng W1th the gullt .

",

The on]y defense aga1nst sutfer1ng 1s fan\%Py And¢w1th the

' dramat1c wor]d Js ﬂne of guilt and 1]1u510n, themgg ilt
- N ,j A4
se

1nterlock1ng and comp11cated in a series of fal

v

-

S fagth ¥
LE Y \P,h.;“

0 . breakdown of a genera] real1ty we are offered the man.conscious

_of his unrea]1ty as rea] . .
r
- . It is uncertain whether Lowry was fam111ar w1th Camws .

:_ - philosophy. The Myth of Sisyphus was pfb41shed in 194g,when
qury was 1n the m1dd1e of writing the novel. 1In Camus .-

ph11osophy despair 1}es in the recogn1t1on of the absurd,;of o
v ‘incompatibilities, between the intensities of physical 1ife

and the certainty of death, between man™s insistent,feasdning

1

_and the irrational world he inhabits. Hoquev‘Camus,rejéEts*

', the Rbtion of suicide and seeks -to transcend nihilism and’
“despair The éssential problem is to. 1Ly6'thh1h the tens1ons.
. ¥ > .
R \«Despalr-ls an ‘insidious means df evas1on. Man must lxve like

Py o -

' the prisoner who is condemned to die. - This 1s.the qppos1te of

i . the suicide. -The Consul, s1gn1f1cant1y, f]uctuafés between

|
|
v ro.

} ' s PR o i
| R -

|

|

|

|

[

|

ol

phese two extremes. , ' ; - .

-~ Ry

¢ Camus says that there is no fate that cannot be surmounted

. #y scorn. We see th1s scorn in the Consul as he mocks h1s~vo1ces,

*\

SRR \' hfs dempons. Camus continues that the key to the d11emnauﬂies in

the moveggnt from despa1r to rewbﬂt& Rebe1]1on, paradox1ca]1y, s
‘ ’ x’.fﬁ~

.
] . ) 4 - i

8 “Williams, pp. 143-153. N

- , . .
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is an aspiration to order, c]arlty, un1ty, and common

va]ues.'sHugh is the rebe] 1n the novel in this respect

t"\l\

Among most people, CamUS states, despa1r and comm1tment

are shut off’ by habits which may be 1nterrupte3 but which’

wilf always be resumedg. One thinks of Laruel]e s act1v1t1es

v

in Chapter One in this respect.

‘Another view of tragedy is that failure is 'a matter .

b g .
of human choice. Suffering is appaling because it is

ot

.unnecessary. The new tragic consciousness is firmly committed

to a different future, to the struggle againSg'su?ferihg

which‘is learned in suffering-- total exposure which is also

Y

total involvement.' Thus the sign in the gerden at the end of

4

fhture. ' © ’
7. Absurdity - ‘ Q ‘ :

' Ehe novel also points toward the commitment to a different

Undér the Vo1cano may be compared ‘to the best of

Rabelais in its mastery of-nopsense.- Its ‘verbal nonsense is

H

'Lmore than mere phayfulness. “In trying to burst the bounds of

Y

,human condition itself, creating,mew concepts and. new worlds

1

| logié and.lehguage it b@tfers at the enelosing’walls of the-

ef the imagina %3on‘.’ Through nonsense, the arbitrary rather

than the cont1ngent mean1ng of things, the myst1ca1 yearning

E

for uﬁ1ty with the un1verse expresses 1tse1f2

R
N

.9 Williams, pp. 175-183.

1 Martin Esslin, The Theater of the Absurd (New York:
_1969), pp..294-295.

2° 1Ibid., . P 208.

Doubled%y,

-

€
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There 1s also a mag1c about nonsense\and ma91c
' N
formulae often consist of syllable;\that stq1bépave rhyme
or rhythm but have lost eny sense thgyfmay hﬁVe pr1gina11y L

contained. while nonsense may ‘express a creatiVe urge for

-~

Wreedom from the straitjacket of logic it may a]so be a

’ - *_  sublimation. of the impulses toward§ aggression and v101ence3.

i

Ihese elements are preeent_1n the following: e -

A « . ~

. ‘ " 'Plingen, plangen, aufgefangen .
o Swingen, swangen at ‘my side . , o s
° ‘ Pootle swootle off to Bootle - : ' .o
| Nemesis a.pleasant ride. e :

|

" Says the-Consul mysteriously. (192) . .

. {, Lowvytﬁays in,his letters that he intended- the novel.
" . to be in part “q gruesome and serious absurdity" 4.
As Ionesco ob%éryes in his éssay on Kafka:

The theme of man lost in a 1abyr1nth
without a guiding threaﬁ is basic in
3 *Kafka“s work.” Yet if man mo longer
has a guiding thread it is because he y
no longer -wants. to have one. Hence
his feeling of guilt, of anxwety, of
the absurdity of history.5

;Th1s perhaps aptly describes the pervers1ty of the Consul 1in $'
the-nove1 The. Consul takes the recogn1t1on of the absurdity
of the human conddtion to its 1og1ca1 conclus1on A he refuses‘ B
to take anything ser1ous]y} leaet of a]] h1mse1f a@d his own

- death. ‘The Consul is immured in the prison of his own . s

subjectivity. But because we identify with him we choke on
R

3 Esslin, p. 332.
4 Letters, p. 81.
5 Esslin, p. 307.
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our 1§u§hter. .HoWé}§¥4d; ?an laugh at the under]ying./
absurdity of:th§u§ituatjon. The absurd work makes no
-pretense of pxyfgﬁﬂfng: i't shows with aﬁxieti and Aeris?op
ihe searcﬁ‘?ﬁ} the Ineffable.. The. dignity of man lies in
h1s ability to,face rea11ty in al] its sense]essness, to
6 -

accept it freely without 111us1ons, and to laugh at it

‘ Th1s 1s whiat makes Under the Volcano a gruesome and ser1ous

absurdity and a great work of art. .

-4

‘f,c?y.

S N

6 Esslin, p. 377, . . ° -
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Larue11e JiEveryman

v

|

© As Lowry .states in his letters the first chapter
‘ ‘ .
serves to establish the terrain of the novel with regard to

‘the nowers of Light- and Darkness] The Hotel(CasinQ de 1a

Se]va is pervaded by "a certa1n air of deso]ate splendour."
It is tw111ght towards sunset on the’ Day of ;he Dead. The,/
atmosphere of death and‘hollday "somehow lnseparable" 1'56n
part of the t}agic rhythm of the setting and of the novel
ftse]f.' The story is tnld thrdugh,theﬂviewpoint of

M. Larue]]e,the "Everymdnd who represents each one of us

as_ readers,and af the same time is aaprefiguratjon of the“v

/

three major .characters. -

M. Laruel1e is drinking anis because it neminds him
of absinxhér- ironic sentimen?ali;y for the forbidden diquor
of a decadent agé long ago. ;6r ;bw he is reminded of the
tragedy of the\Consu], acutely awapq»that “sitkness is not
on]y in body but ua that part used to call: sou],‘l as Dr.

Vigil ph1losophizes sadly. M. Laruelle begins to remember

®the past‘ "Though tragedy was‘in the process of becoming

unreal and mean1ng]ess it seemed one was still permitted to
remember .the days when an 1nd1v1dua1 1ife held some va]ue and
wds not a mere misprint in a-commun1que.“ (11) And again:

"'No se puede vivir sin amar,’' M. Laruélle said... 'As that

1 Letters, p. 58.

? . v
> ‘ ‘
. * -




- . '\\ ‘ ) \‘_ * '
estupido inscribed on my house.'" (e Thig‘ig the principal
N ; 9 7
theme of the'ngxfl. Yep%;he“tiuths Ff the past havé now

become -the graffiti of an idiot - tragedy has finally become

absurd. ' ' ‘ d

hY

"' Come, amigo, throw away 'your mind,"' Dr. Vigil said

'\\‘B'ﬁﬁnd him. '-But hombre, Yvohne came back! That's what.I .
shall never understand.'“}(]Z) S g -
‘ Ironically M. Laruelle is actually abandoniﬂg‘his
sanity because now as fhe double perspective of Ehe'absurd
’and the trag1c is focused on the pr1nc1pa] theme and mystery

of the book - terr1b]e unrequ1ted love - ‘Laruelle is a man
~Y

~opsessed. For he, too, 11ke the Consul, loved Yvonne, and

had an affair with her. -Thus he is both friend and betrayer -

~

s of the Consul.

a i

M. Laruelle is leaving and he recalls the'"long;
insane,beautiful journey from Los Angeles four years ago." (Iﬁ)A
Now there is.a sense of emptiness, isolation, and unreﬁ]i;y

at the moment of rparting: "the sense of debarthre, of itQ
imminehce, came heavily about him again, as; childishly

e

avoiding the locked points, he picked his path over the
narrow-gauge 11ngs." (13) Here is the first example of the\yi
Fontinuous balancing of great emot1qns and childMké responses,
" expressing the essential dualism of man, reQres;gd, fixated at
¢ a certain point in development (6onnected with anxiety and
‘ degbructiveness in the personality) and man‘as‘lost, hg]p]ess%

needing love’and guidance.

M. Laruelle is Everyman as well in his’-further

!

N ’ \/




identification with Hugﬁ and his hopes of chanﬁing the
world which now "seemed absurd -and presumptuous." (15)
For like the modern”Everyman, M. Laruelle, too, is
prbfouméfy_alienated from the world which surrounds him,
"but beautiful, there was no denying its beauty, fata] or

6leansing as it happéhed'to be, the beauty of the Earihly T

Paradise itself." (15-16)

M. Laruelle reflects on%his failures: "He had
acquired a Mexican mistress with whom he quarrelled and
numerous beautiful Mayan idols he would be unable to take
out of the country." {16) This is symbolic of the absurd,
paganism, and sensuéJity. Mexico is also the.{nfefno but S
unlike the Consul, M. Larué]]e cannot enjoy it, and he‘seeks
to escape. M. Laruelle continues to explore the darker side“
of hﬁs bging:' “A black storm breaking gut of its season!
Tﬁatﬁﬁas what love was like, he thought: 1love which came
too léte. Only no sane calm succeeded it, as when the evening
f?agréhie.oy slow sunlight and Qarmth returned to° the surpriséd
land!" (16) Love ‘s destructive;when it cannot be freely given
ar returned fogqu’fomes too late. Madness also coﬁeg from

C o

above, "Tonnerre de 'dieu" - the cycle of nature is upset

finally. In man and in nature virtue and harmony consist in .

maintaining a dynamic balance with the mystical imp]ic%t unity
of polar opposites. The absence of this fundamental identity

js meant to be seen. as one source of hell in the novell "And

"yet, after all, the storm contained its own secret ca]m;..

His passion for Yvonne,.,."(18) As Perle Epstein says: The

v

o
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calm at the storm's centre is the path of loving ée]f \ N
sacrifice?. , '\ | . -
© M. Lprue]]e‘th%nks: "these purple mountains all )
i :&ound him, so mysterious,\with their secret mines of silver
S0 withdrawn, yet so c]ose, SO st1]1, and from these mounta1ns
emanated a strange melancholy force that tried to hold him .
here bodily, which was its weight, the weight of many things, -
bdﬁ hostly.that,of sorrow." (19) Here again we may discérn .
,a double moveme;t and significantly the final effect is }hat
of sorrow. . |
. His mind is filled with éhe.me?ory of the happiness
of,cﬁfidhood hb]iﬁays with Geoffrey. Like ;he "Hell Bunker"
encounter which “seemed tc bear some obscure re]afionship to
the later one in Maximilan's palace" many things in this
remembrance are iﬂvested with a kind ofkd}dﬁégic or tragic
irony which later deepens s{gnificaﬁtly into‘a kind of
treméndous , gruesome cﬁgmic iroﬁy or irpny of fate. M.
yhruelle's thoughts concern.ing t@e test of manhood Qith
yo@hg Geoffrey, the fnndcent\images and themes of tﬁeihorse,
.the drinking,‘thé broken frieﬁdship, converge in a process of
§ymbo]ié inversion. We are back in the present as M. Laruelle-
ﬁare]y escapes being trampled by the drunken:horseman (the
Consul){ Again tHere"is the duality "the seﬁle]ess frenzy\but

controlled not quite*uncontrolled" which gives impulse and

impact to the novel. (Laruelle is here, tod, identified with

- v

PR

. 2 Perle Epstein, The Private Labyrinth of Malcolm Lowry: °

the Volcano and the Cabbala (Néw York: Holt, Rinehart and
Winston), p. 69.
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//// r) fever.". (29) Lightning flashes. Lightning is "celestial

’&

3

. the Logos N

Yvonne who is k11]ed by a horse at the end.)
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Soon, returning to this mad destruct1ve theme, theret

‘\

is “a strange unnatural excitement in the air, a kind of .

-

fire as an "ac\ive-force terrible and dynamic... The image of
ierging the darkness is universal3, " Yet .
significantly here the lightning is an uncomprehensible

"saﬁage'scribble". Paradoxically the-people run’and laugh

. . F 4
~in the face of this celestial fire. "Everywhere people were

flashing torches" (30) The torch is a symbol of.purifitation

through illumination, an emblem of truthQ;. And the truth

is then starkly revealed: “Las ManO§ de Orlac". "And M.

Larnelle thinks: "an artist w1th a murderer's hands, that

was the. ticket, the h1erog]yph1c of the times. For really it

_ was Germany itself that, in the gruesome degradation of a bad

cartoon, stood over him. - Or was it, by some uncomfortable
stretch of the imagination, M. Laruelle himself?" (31)°

Laruelle is again the-enigmatical Everyman, this time-in the

role of a murderer., M. Laruelle glances at the garish picture‘

of the German film star, the "encantadore Maria Landrock",

‘the bewitching sorceress of the time. The fever of the people

in the thunderstorm builds hp symbolically into the madness of
fasc1sm tied to & maglc “spelli :f ’.
Then, 1n a 11ghter VE]H, we have the absurd hymour

of the Consul in the words of Sr. Bustamente, "sitting here

3 Juan E. Cirlot, A Dictionary of Symbols (London Routledge
and K. Paul, 1962), p. 342

4 1Ibid., p. 344.
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drinkimg:' and often,'the_potr guy, he have nt socks." (34)
.. There is a contipuoug alternation, a cycle, that torms the
5from the beautiful to the-
com1ca11y grotesque to the tragically terrifying, s1gn1fy1(g-\

rhythm and meaning of the novel

the dynamic tendencies of all contrad1ct1ons night seeks
to become day, 1ife leads to death « the world of phenomena
’becomesxa system of perpetual inversions.

The novel takes in its scopé the Biblical and the
mythical: "It was still.raining, out of season, over Mexico,
the'dart waters rising outside to engulf his own zacuali in ST
the Calle Nicaragua, his useless tower against the coming of “
the second flood." (35) As Per]e Epstéin states: "“The Tower
of Babel is a Cabbalistic metaphor for the fact that an attempt
to lay hold ofdthe secrets of heaven to pass them on .to the ”
-uninitiated on‘earth ends in misunderstanding and anarchy,

confusion of tonéues, false symbo1s5 "

-

pur1f1cat1on is represented by the flood.

Divine vengeance and

As the tragedy of the Consul (spy, sympat1co) looms

[

ambivalently 1n memory M. Laruelle echoes the reader i’

question - "But why had this happened’" (37) M. Laruelle
‘remembers the 1ncrdent of the s.s. Samaritan and the Consu1 s
ambiguous guilt and heroism. As Perle Epstein points out:
ﬁLowry~u§es the entire Samaritan episode~as an allegory of

the confljct between good and evil forces during which Geoffrey
had mishandled his power amd for which Hugh is §oqn to compensate

by giving his life at sea6."

5 Epstein, p. 62. .
6 1Ibid., p. 126. - ‘ .
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The Consul's letter reveals sorrow and the .retreat

t _ ahd seclusion oflthe inner self and the interplay of 1light

h and dark addiﬁg—toAthis sadness: "For myself I like to take
= My sorrow, into thelshadow of old monaster1es, my guilt into i
* c101sters .and under tapestr1es, and into the misericordes of
un1mag1nap1e cant1na5/where sad-faced potters and Iegless ¢
. ) ,’ ~ beggars drink at dawn, whose cold jonquil beauty one ‘

rediscovers in death." i4lxl
" ‘ Again, the fq]fowing ﬁines‘bave a deep significaﬁce:
"Horrors porsioned to a gient nerve! .No, my. secrets are ef
the grave and must be k%pt " (41) The words remind us of
"Joyce's def1n1t1on of the tragic: "Terror is the feeling
wh1ch arrests the mind in the presence of whatsoever is grave
and constant in human“sufferings and un:tes it w1§h the secret
cause7 " And, mdre specifically, in. the words of K.A. Meninger{
"The a]coho1ie suffers secretly from unspeakable terrer which
he cannot bear to face. Furthermore, the alcoholic knows that
he does not know the origin of the dreadfu] pain and fear
'within.which compels him to self destructions." Thi*s is
analogous to the‘universal spiritual Eris%s of modern man.

2 s Yet death, spiritual death, 1ike the‘storm "contains

1ts own secret calm“. M1 wonder if it is because tonight my

sou] has really d1ed that 1 feel at thls moment somethvng like
peace.“ (42)
o N R g
Similarly #n the rush#ng of the.sea of 1ife itself there

7 James Joyce, A Portrait of the Artist as Young Man
(1916; rpt. New York: MacmiTlan, 1964), p. 204.

¢ , 8 Karl A. Menninger, Man Against Himdelf (New York
" Harcourt and Brace, 1938), p. -167. B
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is a passive sﬁb1imé beaufy in suffering:; "everything

,jost];d andumejut1fu11y ruffled and sx1rred and tormented

in th1s rolling sleeked 511ver," (43) reca111ng the metaphor

£
of the beautiful mystery of the "secret mines of s11ver" n?'

g

" the mounta1ns of Mexico: (19) 2
The ansu],Pleads J%f I ;h to survive L need your.
help" (43) but‘he'ﬁill not send the 1étter. This simultaneous
reaching out and holding back expre&ses the bas%c paradox or ‘
conéradfction in the ngyel. In this ambﬁvalenge 1ies rthe true
reality of hell, | N .
Before there had been a transcendent unity which is
now lost, perhaps forever, "fhe unity we once knew and which
Chriﬁt alone knows must still exist somewhere." And then thé

-

final statement of the.religious metaphor: "Love is the only
thin; which gives meaning to our poor ways om earth; not.
précise]y a di;covery, 1 am afrdid. You will think 1 am‘mad,
but this is how I ;rink-%oo, as 1f 1 were taking an etérh%l
sacrament.” (45) Love brings pain and gujlt but it is also
the 1ife-giving force. . And the cure for this ambivd]enc%,is
Mescal dr1nk1ng - a religious act going to the depth of Being.
’ After-reading\thelletter M. Laruelle slips into a

state of deep abstraction. In the cantina the“storm.ove;,

the cand]gs'stiTl burnjng,;there is "a beauty and a sort of .
piéty:“x\Bug not without'a'gguch of.the comic and the faintly
absurd: " hé/bérmén was giving the younger'af\the two children
“an orangé: someone went out and, the 1ittle girl sat on the

orange, the jalousie door swung and swung and swuﬁg," (46)




 J

~

(Knv1sib1e drunken figures passing in and out?) et

*

predominantly, there 1s 11fe re%urn1ng, awaken1ng, being
pur1f1ed. M. Laruelle fee\s the "fresh coo]ness of the
rainwashed air® and hears the sounds of;the fair from a
distance once more. Thus on impufse,he holds,the letter

into the candle flame -the further purification, the - -

'buhniné iway of old memories, mostly painfal. ‘Yetﬁthe

past will not die without a'f{nalfarreiijng “burst of

brilliance," {46) a kind of epiphany - the frozen mural
oﬁ 1ife (ch11dren) and death (mourners)s The fire itself
is described as a death. Tﬁe 1mage and the theme 1nform1ng
it call to mind Shakespeare's sonnet (73): i
In me thou seest the glowing of such fire
. That on.the ashes of his youth doth lie,
-As the deathbed whereon it must expire,
Consumed by that which it was nourished by. = .
- This thou perceivst which makes thy love more strong,
To love that well which thou must leave ere long.
F1na]1y We move' from the rea]m of the pensonal and into the
mystical and the eternal opposxon of.Light and Dark: "Over
the town in the dark tempestuous night, backwards revo]ved . 1
the luminous wheel." (47) This symbolizes the wheel of the
cosmos turning backmards,‘end]essly recabitu]ating'nan's .

spiritual pnogress and regressiaon. . N SO
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Hugh is a projection of the. youngerﬁhalf of'towryf
(the ConsuT‘be1ng the other half) in his role of man of
act1on, athlete, seaman, and success ful pop mus1cran

. Lowry says of Hugh: hﬁ 1s Everyman t]ghtened up

, a screw for he is Just beyond being med1ocre " And he is !

the youth of Everymanq 'He is ‘a frustrated fellow whose

frustrat1ons might just as well have made him a drunk too].

\. Ear1y in Chapter'One‘Hudh first appears in-the

‘Consul's "amiable half bitter deseription df him“ Hugh

arouses ambivalent fee]ings in others. H1s mask (partia]]y
unknown to hlmself) of- adventurer and hero backfares on M.’
Larue]]e who ironically "in ha]f an hour d1smlssed h1m as

an 1rrespons1b1e bore, a profess1ona] 1ndoor Marxman Nain

XYY

and se]f-consc1ogs really but affeetlng a romantic extroverted ’

Lair." (14) But s1gn1f1cant1y, we are told, once they are

drawn together by misfortune, the re]at1onsh1p radical]y B

.changes to one of sympathy and understandingn. Gra*ha\ly Hugh

comes\ to- symboliie what is noble %nd good, (albeit somewhat
confus d) in m\n. His inward Journey to find his truq self
is at the same time a search for. the eterna] " He embod1es
the 1deals of revolut1on, 1nd1v1dual1ty, d1gn1ty and courage

but a1ways tempered by Lawry S 1ron1c awareness of the absurd

For ds Perle Epstein says, Hugh is “not prepared to give up h1s

. attachment to the material world2 i o . a
1 Letters, p. 75. = ‘ T T

. « q
2 Epstein, p. 119. r

~
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- The daimohic in Hdgh resi%es in hts repressed

Jealousy and anger in h1s unsuccessfu] re]ationsh1p w1th,
Yvonne. Similarly he both admfres and hates.the'Consu] who ’
ri§ also his initiator into life. The reVere creativé side--
of the ‘daimonie is hlS romant1c1sm. The two sides 1nt%rsect
1n Hugh's dreams of the spdt11ght 'S.eX, secur1ty,-and h1s
m§n1c tendencies. . Later on in his self'ana]ysis,he ;?ies to”

_reject the dark part of.himself. But in order to achieve

ri- »

\,;“wholeness tas Ro]]o May p01nts out, one must confront and

' 1dent%ﬁy with this rejected da1mon1c aspect of the self. TRus.

’the rat1ona11ty and- 1rrat1ona11ty (fool1shness most]y) of
‘Hugh's attempts to ride the bull .towa the end of the fovel.

Perle Epste1n po1nts oat that this is a spivitual equivalent of

3.

“the Jew1sh Cabbalists' 1nterpretat1on of Jacob s wrestling with

{
.the angel as .a conquestuof his pwn sp1r1£ua1fdef1c1enc1es3

k

;Yet‘uugh touched by madness, is also6 an Appo]]on1an f1gure.

_Bbr him va]uefls created act1on". The«authentlc life is
) AR 4.‘ ’ ° " - b " o

aggresssﬁ»venL masculine, act1ve: The will and-the intellect.

. - . . .. ‘ ! i €$

play an impertant part in this liféstyle. He will give up his

A . - .

cérrespondent's role and become an active fighter for the Loyalist

B

cause. .

: L Hdwever,:much'df Hugh's struggT& is unhetéssaty-and

) 1mmature, ahd it 1s a]so patho1og1ca] Hugh wants to w1n the

-

o, b -

‘ war” almost s1ng]eh%§ded]y, a de51re\exacerbated by a deep sense

oi.gu1]t The guilt lies in the past "the past rema1ned a

)
i

Xtortured shape, dark, and palpab]e and accusing. (159) Hugh

Cnust get 1n touch with his true self not out of shame and
Yy T IV

o : - W

\‘ . o i L
. 3 Epstein, p. 165, : ‘ s
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humiliation but throdgh active virtue. ) N

/—Hugh uses his reason to distinguish true emotion
from false emotionalism, and faith from fanaticis;/{AAnd

because of that struggle one cannot accuse him of /Sartrian b

— B ¢

- "bad faith" which plagues the Consul.

Hugh first appears ‘as a definite intruder in thc

o~

renewed relationship between Yvonn% and the Consul.’ His
4 ' i .

presence injects energy and suspense into the narrative.

When Hugh first sees Yvonne "h1s heart and the world stopped

. too; the horse half over the- hudd]e, the diver, the guillotine,..."”

(98) And the,p1cture of Yvonne,7"clothed ent1re]y in sunlight,"

. !
adds a truly visionary quality to the scene, potent1a11y both _

treatfve and destructive.’ Signiftcant]y,-Hugh is paralyzed

momentarily and reluctant to meet the past, honever not to the

‘same degree the Consul was and remaims throughout. -

Hugh's ambivalent nature is reflected in Ris appearance.

.

Carryiiig a sbcond-nand copy of Jack London's Vgl]ex'gi the Moon

" - Hugh 1is reminiscent of‘one of London's tough and hellish creations.’*

At the other extreme is Yvonne's embarassing remark about the

"drug-store cowboy". Despite this hybrid caricature Hugh "is,

\

A\
secretly enormously proud of his who]e outfit," (100) and w?fﬁ\>

h&&>darkened skin and his gun consciousky rad1ates masculinity

- J

\ )

; /
The . pass1on and ;he tension of the scene however is sublimated _ |

into superf1t1a1 p]easantr1es and f1m91]y d1scharged[throdgh
humour. \Hugh s natural nonchalant story telling succeeds in
awakening a deep level response from YVOnne° "Hugh, howvlike
you!" (101) and once more Hugh s sudden]y attracted to her -

a
W e

e P
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" Hugh's desperate A:%our,which now is separgting them and in the

“Hugh\felt the paid‘in his heart and looked away;" (101)
Hugh beéomes §ware of the bitterneés of l§vg‘s ﬁemories.

B::>the process of il]usiqh is Qorking in Hdgh once more. _—
Yvonne is almost unrespbﬁgivgfbut desirable and perhaps | ‘

obtajnable, and Mexico, with its pr1sons é?d revolut1ons,

. 1s horrible but naw appears parad1sa1 P%rhaps th1s

ambivalence about reality symbolically accounts for Hugh's
madcab'antics. Hugh gives nonsense replies to Yvonne's
questions about himself. :Perhaps the cause lies further .;

back in “"the faint giddiness" he felt at first seeing

Yvonne. (99) Hugh becomes "mentally intoxicated" (parallel

to the Consul's inpoxication) as Yvonne presses against him T

.to aveid the charge of the billy goat (a symbol eof licentiousness).

Hugh continues to play the goat to avoid the approﬁchiﬁg crises

of his love an& the past but there was "something nervousa
mutually dependent still about their mfnth." (104) Underneath

all is the consciousness of é false reiagignshfp and significa;t]ya///
the barranca suddenly appears. A ravine or ;orge sonmetimes
‘:gn1f1es a crack in the éznsc1ous 11fe through whlch the 1nner
pattern of the 1nd1v1dua1 psyche or of the wor1d soul may be
glimpsed. Tt also signifies danger, and the danger is there in
tefrific sound of the "target practice" in the distance. The ‘\\
conversation turns tolthe war in Spain. Hugh's aftempfs at
humour, as if to scan Yvonne's fee]ingé about the Qar, pick up .

again but soon collapse: "He was lamely silent" (105) when

)

Yanne asks him if he plans on going back to Spain. Hugh becomes

z
DN
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extremely %ynica]. However this is a defég#ive mask. Hygh's
sﬁip is heg@éd for Spain. He dreaﬁs about the voyage "the
exhilaration the limitless pur1f1cat1on of the sea.” K]OB)

- Mis desire is also rooted in guilt which must be pur1f1ed

Not to act would be to collapse the tension between 11fe'and
déath'an& gink in suicidal despair, despair, as Camus puts it,
in fhe‘absufdity of the world, which absﬁrqity is manifested
in Hugh's half serious joking about the war. , o -

Hugh and Yvonne decide to go: r1d1ng and the scene is

] w_1mg~1c1t]y sexual ("We've never ridden together before, have

we?"). (109) The 1Hy111c ride” with Yvonne is agon1z1ng1y
simultaneously heaven and hell for Hugh. The dua]ity~is
suggested as a kind of visionary experience - ﬂéhis ;ay ‘of
visions and miracles... No peace I shall e;er find But will "
be poisoned as these,moments are.poisoned =" (111) Hﬁgh,
idealisticafly,does not despair. His thoughts turn toward
the larger’conflict in the arena of Mexico itself: "A countfy ‘
of model f;rms: ‘of hope? - It was a ‘country of sfavery." (112)
uAnd fTfnally the conflict is universal: "Revolution rages too .
in the tierra caliente of each human soul. No ﬁeace but that
must pay fu]l toll tg’hell -". There is° ng romance here; Hugh
is willing to pay the price. (112) ‘

Paradoxically, in the midst of enJoy1ng the r1de Hugh S
sense of guilt Pverwhelms him. Like Judas he has be;rayed h1s
master, knowing‘perfectly well what-he was doing. " He st}ugéles

with his inherent desire to hide from the truth: - "how marvél]ous

‘this was, or rathep Christ, how he wanted to be deceived about
{ o e T

\




'it as must have Judas, he thought;;.,if only .it were not

~is hurt and angry at h1s tolerance, 1nd1fference and even

up for -a day or two'e not go1ng to help. Good God if our

- 40 -

L]

e - " . ,
so absolutely pecessary to go out and hang oneseF¥f." (115)

- Thus Hugh sudden]y asks Yvonne whether or not she

has divorced the Consul., When-she answers that she has gone-
back to the Consul it.is hell for Hugh. He. suggests that
he go to OaXaca, another parallel to the Consu], another
sundering and heartbreak. -Yvonne asks Hugh if he thinks shé
can- help the Consul in some way. But Hugh maintains a detached
attiéude telling Yvonne that there is nothing really wrong
with the Consul except his will power, ane that he is simp]y*

not his brother's keeper. It is easy to see that he places

his ruined re]ationship with Yvonne on a higher level. Yvonne‘.

fata]1sm. Hugh adds: "what s the good7 Just sobering him

/

civilization were “to sober up for a few days,\nt d die.of

remorse on the third." (121) 1In statlng th1s absurd and e
”!ESL n“—-‘,

terrible truth, Hugh had displaced h13»aggress16¥%aga1nst Yvonne

ang, the Consul to the world itself. . . T 1

—

By

\ HJgh on beer. amused, Hugh sounds at best 1ncredulous, ‘
at worst 1nsens1t1ve]y mocking towards Yvonne' s dream of ‘having .
a farm in Canada. A]cohol brings out -in him an uninhibited

and belligerent euphoria but underneath this is a fee11ng of

oneness with Yvonne and the Consul. The possibilities of the1r
future paradise set his imagination afire. Ga]]op1ng through-

the fields, experiencing a keen pleasure, he feels he has

‘ -atoned for his selfishness. Hugh, gazing oyt over the wild ~

N "
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st#enbth of the landscape reveals his deeply idealistic

and romantic nature,yet‘;éqogﬁiiing the danger bg-being SO

, nearly always hypocritical in the affirmation of one's soul.
& g His 1ongin§ is identified with the main symbol in his heart -
the sea.

We next encounter Huéﬁ in Cﬂépter 6 lyjng down,
“watchiné thé clouds speeding $crgésathe-Mexican sky feeling

the intolerable impact of the knowled&g that‘has come to” him
uperhaps too late, thaf one couﬁ& not be young forever. .Hugh's
conéciousnes;,'likeﬁthe Consul's is split: “I-am not young.
On phe‘other hand: I am éfbrodigy. I am young." (154) |

"In the middle of the bloody roéa‘@'qf our 19FE5 .
The feeling of uncertainty is-ahgﬁish; theldebth of the

, anguish increases as the threatening chajilie strike at more . ’

- ” central regions of the self. What is ﬁ; bry is faith in |
the undiscovered self, fou;d By searcﬂit_ fp in the past. h
éui this <involves anxiety. A voice says;£6$ﬁim “No: 1 am

~much'afraid that there is littfe ehough in your past which
will cqmq to your aid égainst the fufqre.“ (155)

cHugh proéeeds to turn inward fdr'an extended self- ‘.
~“-. analysis of"his‘éiiing ego, "settling himself back on his
daybed." (155) It is soon evident ‘that Hugh's acute, almost,
" morbid self awareness while exthgmely necessary for self |
‘consciousness is a hindra“Fg_to his naéura] flow of thougbt//
o and feeling. It is parti;&lar]y relevant tavHugh‘s,sejf

inflation, illusion and disillusionment.cycle. He mocks his

own dreams of glbry and sees- his pést triumphs in terms of

- oo - \

-
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self—dramatizatidns. It Teads to the most bitter sel f

accusations as if the more black his past the whiter his.'

present or fd?ure will be after his atonement: "And yet

it is nothing I am beginning tb atone for my past so ]argé]y

negative, selfish, absurd, and dishonest." (156) —

What is wrong with Hugh? ‘Firstly he looks to other '

-~ people for an appraisal which ind{cates'his insecurity:

"Nothing to ye that pass by?" (156)_ Secondly, equivocatioﬁ:

e
i

"I have no responsibilities." (157) ‘However this is-baTanced
by his ironic sense of humour qﬁd his poetic nostalgia which |
skates on the edge 'of sentimentality.. As ;_youth'going to
sea for the first time, thh was a foolish young dreamer and’
a hypocrite. Thus ﬁneVitab1y'Hugh pad“on}y travelled in a
cfrc]e of ﬁnp]easant reality. He had not succeeded. in éséaping

- the soft life, the bourgeot¥s phoniness. He longed for a
typhoon!-,Hugh'had to preteﬁd to himself,i%at "thereuyas
something romantic in what, he had,done. As was thegé'not!" (166)
Ironically he was totally unaware of the magnificencg and history

I

of his surrogndings, lost in-a dream world of adventure:® "and

- e far above was perhabs another'sea where the soul ploughed-its

- : " high invisible wake." (167) ("Ploughed" suggests a connection
with Yvonne's dream of a farm.) The irony becomes double-edged
as Hugh longs to return home to England, dreaming of her "as a -
lover of his m;stress{" (168) and the banalities of tea and
tennis. He fantasizes about the fame his songs will bring Pim
which he convinced himself he had earned for “haviné gone through

hell." (168) Hugh is very mixed up at this ﬁé%nt and the nqvel's




/ aboard the Qedipus Tyrannus. He comes to realize that to the

.sailor life at sea was no senseless pubhicity stunt. It was
. 1 )
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centrai;;heme - “Nqipeace but that must pay full toll to
hell,Y «is humorously turned upside down.

But by chance Hugh does in the end .go through fire -

¥ -
crashing dullness and exposure to peri]% “That, and a secret N

longing to be buried in it. And an enormbus unquenchaﬁlé
pride,"{(17]) (with a suggestion of the alcoholic motif“once
more). There is also a dualistic nggestion of the Freudian
deathqwish;gnd its tens}on with eros. On the secéhd ship he
“had been neither abused nor toadied to. He.had been treated

as a comrade." (172) Yet“the absurdity of his positioh was

never more real: "“his shipmates insisted on packing his.bag 3
P i
for him. As it turned out with stale bread." (172) .

Hugh 1garns that his songs have not sold, but "in spite

g W

of himself felt flattefed at beingcinitiaped into the mysteries
of the song writing business.” (173) There is a constant battle
in Hugh between the adolescent and the mature man, between a

desire for iﬁstént fame and a true initiatifn into manhood. But

as part of his disillusionment the first ste; into manhood had

already been made a]belt unw1111ng]y "Hugh became aware of the

.world." (174)

He finds a job pasting cuttings in a scrap book. He
writes some stories. At bottom he now wanted not trial by
hardship but the familiar catchwords - "honesty and art."

Even more absurdly he plotted revenge against Bolowski in an

orgy of ant1~sem1t1sm and takes his revenge by seduc1ng BETBch1 's
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wife. Bolowski fi]es:for divérce naming Hugh as co-respondent
and accuses him of plagiarizing two sonds: "Had he been living
fn a world of illusion so abso]éte... that involvedly, even/
his disillusionment... was fa]se}% (176) Liﬁévthe'Consu] he
is troubled by demons: "His poor songs pursuga him.in a minor
keyﬁn%y macabre." (!76) Disgraced Hugh s?ntimentallynthinks,
full of self pity: "It seemed, finally, almost a coqur£ tﬁat

his mother and father were dead.? (17613 Then an” inexplicable

'pirac]e occurred - Bo]owskiﬁdropped the charges and forgave him.

Perhaps-this is meant’ to be §ymbo]ic gf the&insugstantial quality
of the whole of Hugh's wor]%. \

Hugh goes to university: "the godsent opﬁortunity - the
most appa]]iné of nightmares." (180) Bﬁz“hhgh wa§“£ot only a
vi&tim of affectation. He too had his"prejﬁdjces. -Hugh, once

anti-semitic, now idealizes the Jews and becomes a Zioi@st. He

“reverts back to his guitar seducing wdmen with it and making a

lot of money as a band leader. However Hugh's 'songs insulate

him from life composing essentially a childish regression of °

which Hugh is unaware. However after his rise to fame he stops

-

"

3

playing. Finally he faces the partial.truth that "one had always
been singing oneself." (183) As Perle Epstein says of Hugh's .
guitar: "Like.the magic Tiquor the magic lyre is also ; double
edged swonrd fuﬁctiqniwg for good or évi] in accordapceiwith its
master's predisposition4." As'Hugh remembers, thoughts of the
Battlie of the}Ebro keep intr@ding symbolically interwoven with

is guf#tﬂ meﬁbonsibi]ity, and fate. Hugh's semi-rationalization™ ~

!

4 Epstein, p. 120. : :

>y



continues. He- ‘had become "1ncreasingly conscious of
loneliness 1sofat)on." (184) He attr1butes this to.the
missing part of his identﬁtyuf his guitar, ("It strung me
to 1ife"). (184) \
Yet Hugh ludicrously wishes that he cou]d just walk
" off the stage of his 1ife, just as the actor in the Pass1on"
play can gét off his cross and_go home -to his hotel for a
'Pilsener' "Yet in 11fe ascend1ng or descend1ng yoﬁ were
perpetua]hy involyed with the .mists, the co]d and the overhangs,
the treacherous rope and th slippery be1ay, only, wh11e.the .
rope slipped there was sometﬁﬁ@s time to laﬁgh. None the Tess,
1 am afraidi..“ (185) (“oveéﬁangs“=hangovers. perhaps). He
‘still gannot_detach'himself or laugh at his defeats at the
hands off"harsh reality."” (185) Significantly he askS'l "can
it be that I am returning- to it with my dreams intact, nay,,

with Jreams that, be1ng w1thout viciousness, are more child-1like

</;> than before. I love the.sea, the pure Norwegian sea. ,My

- disillusionment once more i§_a pose." (18§) His disillusionment
is a subtle way of avoiding thé struggle. He needs an&ther ’ |
“counter-pose! or countérpbise, and finally he asks the fundamental
question "What am I trying to broye,by all this?" And the answer
lies somewhere in the pggions of thérundiscovereq self. As
Perie Epstein says, his trials Qre the tﬁaining ground for the

| soul, a preparation for his 1ast'frue voyages. He must accept
the contradictions in himsei%: And through accepting himself he

3 .
\\\ comes to accept others particularly the Consul - "this man of

»

> N
N . ,
'y - — . . -
.

o1 5 Epstein, p., 121, -
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'But,; on the other hand, we may recall Hugh's thoughts on

|
+'- Only he fina]]y ﬁbtémpts to save him. There is an almost
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anHrMal strength and Eonstitution and obscure ambitiqn,_-
whomjHugh would never know, could never dg]iver'nor make
aéreement to God for, but in hi; way loved and desired to
heTp." (187) For the first time unselfishly he feels deep
sympathy for Yvonne, "yet it struck Hugh that she walked by
herself Poor dar11ng Yvonne " (190) He feeﬁ? ready to
face “the euchred stup1d bloody terrific guitar-playing
future." (190) ~

It begins innoce;tly enough. During the bus rfde;
to Tomalin, in Ch;;tek 8 "Like a chi]J Hggh wan ted everyone
to be happy on a trip. Even had they beeﬁ'gding to the
cemetery he *pgié,have wanted themf;émbe happy." (238) . ;ﬂ‘
Yet he also senses the unreaiity and imminenf catastrophe,
"the naked rea11t1es of the 51tuat1on, like .the spokes of-a
wheel, were blurred in motion. towards h1gh unreal events." (238)
The .two things of greatest 1mportﬁnce to Hugh arq,b]ended e
fogether: _"The more even sounds of the bus wove into’Hugh'S

brain an idiotic syllogism: "I am losing the Battle of the ol

~Ebro, I am also\losing Yvonne, therefore Yvonne is...."(240)a ‘ ~

“ma

- . . . - Q
American wqmed' "They do not care who is losing the Battle

of the Ebro.. . ,(19131$ , 3
\ The scene of the dying Indi@n is Hugh's personal hell.

unconscious bond of understanding and sympathy between Hugh,

'who is seized with an uncontrollable desire to see the Indian's

face again (perhaps it will reflect his), and the Indian with

Yo
&.



~ And also, repellingly - the pelado hdd stolen the dying indian's

- - is violently absurd and absurdly violent.

K
gt ]

‘"It was a recognized thing Tiée Abyssinia." (254) At the end o

- of death." (255) Hugh is deeply 1n touch with the sadness and

his dyjng uuoan E?U"Campahero'“ -Hugh 1is- hauled away by the
police. He hallucxnates visions of terrifying atrocities of
wau and feels guilty. Yet he does not accuse the o;her |
passepgers} underst%ndipgvtheir fear and reluctance to bgcomé
involved. But the horrible truth as Hugh sénsﬁtively rea]ize§
sti]] lies deeper in the nature of the world and fate: "And
perhaps it was one of those occasxons when noth1ng would have

done any good. Which on]ynmade it worse than ever." (252)
money. Hugh sensitively realizes the signiffcancg of this:

of the ride-eveﬁyone is happy, “including those Hugh tuoubht .

who effortlessly, ‘beautifully, in the blue sky above them,

f]oated the vultures-xopilotes, who wait for the ratification

terror of the wo?]d His awareness informs his idealism g1v1ng
it depth and we1ght but also adds to h1s isolation. i

The “stup1d bloody terr1f1c" day cont1nueg tp'uuuﬁndfl
During the course of the bu]lf}ght a rider'is-palled for -and
Hugh jumps into the éreua;~\Gradua1]y one begins to feel. the

courage,strength, and wildiess of Hugh, yet éonprglled, expert,

!

as opposed fo;Hugh the dreamy young man of the -morning. "One
felt, even, half 1ron1ca11y that this was the kind of thing Hugh
might be best fitted to do. «.." (277) True. Hugh's lifestyle

In Chapter 11 Hugh buys a guitar during;%he hanfusgd

search’ for the Consul. He intends to expose the’hypocrisy of

L m
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‘ ' the wor]d through his singﬁng yet with not a t ought of his
" own. Perhaps he is joking. In any case, Yvo nelr1ght1y
points out that he is Aramatizing himself, H gh's songs
tell #f .idealism, revolution and martyrdom: “Hugh was
. " singing ironica]ly.f”(§349~—Thus\nhi]e Hugh may b% on the

2

, |
way to achieving a new harmony and spontaneity, the picture

withou is is!\perhaps

of himJﬁtnging blithely ip the thunder and daprkness is not
/'an element of satiric regression. Thi \
symbolic oj the aﬁbivalent~and contradictory héture\of the
man and part of the general amhtvelence which\tﬁke the barrqnce

cuts right through the heart of the novel. -

What are we to conclude about Hugh? - we must remember

Zngud s great d1scovery that the great cause ot much psycholog1ca1
‘111ness is the fear of knowledge of oneself, of\one s destiny.

This fear is very often isomorphig w1th and parh]]e] with fear -

of the outside world. The avo1dance¢of‘know1edge is sometimes

\
~ \ ‘\ \ -
the avoidance of responsibility. Thus Hugh's 1ook1ng into

~

himself and his past uncovering hopes and fears 1s in one sense

rnnll

a mode] of ¢ourage. ,
Thus as a youth Hugh wou1d w1111ng]y seek out - and
accept the pain of 11fe as part-of his romantnc P 1losophy of
existence. He has not yet learned that true growth comes through
pain and conf]1ct>1nﬂhe1ng true to one's infrinsid conscience
‘ or -inner nature The “‘true discovery ‘of 1dentity nd the loss of
. 111usion§ though: painful at first, can be?ultlma ely exh11arat1ng
. and strengthening. This we can observe if we take an over-all

- view.of -Hugh's progress - a ha1t1ng development thard the u]t]mate

-t N ’ ;
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false and the real, the essential dua]ity of‘e;istenbe. Perhaps

’l1fe in a kind of re]easé and freedom which also perhaps means
) death. And, finally, h1s 1mm1nent death in the war conta1ns an
Jelement of su1c1de which resolves the chords of d1$111us1onment

. and 1dea115m in h1s ex1stence. It is an act- which may not

' ’ - ‘ . : . : +
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1dea1 of self rea112at1on and integratlon, becomlng fully
human and accepting the contradictory feellngs 1n oneself as
a prelude-: to change T : - -

| Hugh has a long way to come along this'bath. As }or -
h1s commitment, as. K1erkegaardfsaysl the sole proof that a SR
man has a conv1ct10n is that h1s 11fe actua]ly expresses 1t B
;§ it not doublemindedness to 11g$ without cpnv1ct1on or more
rightly to Tive in ;he constantljichanging fantasy that:onef
has and one has not a convict?on?f"Hugh's'seareh for identf%y
is a search for guiding ;alues‘ He recogmizes in his feT?~! o
awareness, sometimes superf1c1a1, somet1mes extremely Tucid
(a. cause of pain in 1tse1f) the absurd1ty of h1s 11fe and trles << "
to accept it w\th atl its absurdity - that he is a man striving .
for romantic ideals plagued with se]f doubts whose effgnts

often end in farce. and melpdrama, largely pecause they are -

egdcentric.c He strives to accept the good and the evil, the

}

in his character the only so]ution'iS'to go with the flow of .

. st

contr1bute pos1t1ve good in the long run to the war effort and
thus not realistic; and Hugh.s feans and doubts reflect its .
partial equivocal (neither defeat nor v1ctory) character: ™And.

on that lonely platform ton1ght he h1mse1f would stand with his

'

16 Kierkegaard, p. 111.-
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,'°ex1§teﬁ5g’hs¥€ometh1ng beyond the mnrrgr of &hought, encounters

e as;someth1ng-sacred.~ e

4

‘o["
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pﬂigrim s bund1e. (238) (dynamite poss1b1y) And thu;”

Hugh, forced to thoose ggr a ]1fet1me, experiences h1s own

R

j ¥
HR =,

the self that he is in the 1nvolxement and - pathos of ch01ce,

LA 4

¢ " * ’
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In a false society, as,Raymohd w11]iam§lpofnts out

L]
+

o

L3

Wy

in Modern Tragedyr, which the individua] is powerlees to g

o ¥ 'y l‘n‘-,‘
change’/, the 1mpulse to self fu1f11]meﬁt becomes trag1c, tHE
3se1f that w1Tls and des1res destroys the self that lives.” Yet

“

the reJectwon of w111 and des1re is also tragedy, a’ corrodlng

it

the .

8-
Q1n519n1f1canee of the, se]f.o This is the. pathos of Hugh

reverse of his ego1sm. On a deepar ]evel as w111{hms points

.

out, desire and guilt are 1nextr1cab1e.° The false soc1ety is

part of one's own des1res.

0

Th1s trdfh mqegibe confirmed

a b

forgjven,‘and Tived w1th in our own separate and 1solated

i

Realnty, pa1nfu]1y. ]1es 1n the intersection of

.

suffer1ng

L1ght and Dark
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vConsul's private hell groping for a meaning, a way out amidst

_her up and then hurling her down. Her love borders on masochism,
“But. as one Oriental phi]ospbher points.uut: such is the duty

'of‘thé*hunan/mind that it shou]d try to maintain a sane balance °©

\ﬂesires\ And such is truth ig human affairs that that is true

'qr?hatiné hin she does the same to herself. Yvonne enters the

asks. .(365) Against all experjence she declares her love to

Yvonne

It is statéd in the Brihad-Aranyaka Upanishad "It
is not for the Jove ‘of a husband ehat a husband is dear but
for the Tove of the Sou] in the husband that a husband is
dear."‘ The flnlte longs for the Inf1n1te and we feel-the
gornou of th1ngs that pass away but beyond the fears of
mank1nd there is the rainbow of joy. We can-love ﬁhg Infinite ¢

- &

in all and thus ‘'we can find joy in a]]l

Y
Yvonne'g love, while intensely spiritual\is also B
daimonic: it is both giving and demanding, gentle and cruels . T
In-trying to find the Consul she finds herself. In losing him ',

the loving and the hating. Yet because of the nature of life

~

and suffering she ultimately fails. "Do L.sound mad?" she -

the Consul gnd his truth. “You ;$e born to walk in the light “
. . )
she sdys in her letters (365) Against all logic Yv0nne s

-

terrible love w111 not concede defeat. The conaunctlon of

hope: and desp&]r is the .tragic cause of her suffer1ng, ]1ft1ng

n~

in an ever]ast1ng sea of confllctlng impulses, fee1ings and
<

)

- '
1 uan)Mascaro, Intnoductxon The Bhagavad G1ta (Penguin Books,-
1962 -

. . I3 )
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which we will to make %o0. T&g unanswerable ardument can -

always Se answered with some Eompassioﬁ: and va]idity,itself‘
invalidated 'by love. In human affai;s it is often thé ~
illogical course of conduct that is tpg ﬁost coﬁvincjngz.
Chdpter 2-opens with the scene of Yvoﬁne's return.’
Yvonne's feelings are ambivalent - ‘"nostalgia and anxiety" (48)
as.she confronts~the past. There is also the feeling of being |
"ashamed" - guilt for 1eaving'anq guilt, perhgd?f‘for returning.
Yvonne is still sai]in§ through a hurricane of immenge
and gorgeoﬁs butterflies. Tﬁé butterfly among the ancients
was an emblem of the soul and of unconscious attractioﬁﬁtoward
the light. 1In bsycho;na]ysis it sometimes symbolizes febirth3.
The‘“bégutifuT-geautifu] volcanoes” (49) evoké the
fﬁage of the love of Yvonne and the Consul which transcends
space and time "as if it was November 1936 and not November

L]

1938." (49)° She thinks of the dawn and "the gold scrolled bgck‘
to reveal a river'of lapis." (49) Lapis is short for lapiij
lazu}i‘but also- refers to-'lapis phi]osophiéus'.the'philosopher's
stone of-the alchemi;ts; Yet Yvonne ar(iﬁes'on the p]éne
which is éompared to a "minute fed'de@on, winged emissary of ;
Lucifer." (49) As ﬂquy states in his letters Yyonhe is gtenaég
woman, both angel and deétroyer. ¢ :

) As :Yvonne enters the bar fhere is a sudden shift of

perspective and consciousness. ' The goddess of air, of freedom,

feels the "eth]araxion and Tonging" leaving her. Of necessity,

. vl
L

2" Lin Yutang, The Importance of Living (New York: Reynal and

Hitchcock, 1937), p. 424.
3 Cirlot, pp. 33-34,

e g - - g R . g Loy U
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“since-she is in the Consul's hell, she is identified fith-
- the picture "of a woman wearing a scérlet brassiere lying
on a scrolled divan, Behind the upper row of tequila anejo
bottles." (51) She felt "her spirit that had flown to meet:
this man's already sticking to the leather," (her qivan). (50)
The Consul, his hands shaking, offers Y;onne’a drink s
o , A]doh01 is a subtle and profound persona] symbol of the hell ‘
o v‘ - that they have crea%ed and are afra1d to face. It is a L
‘ | barrier, but when lowered, also a bond. Thus Yvonne feels -
deeply alientated, "repellent", when sﬁe-refﬁse§ the drink.
Thus searchingly pathetically she revea]s the anguish of
separation to-the Consul: "'What have you done? I wrote
you and wrote_you. I wrote till~® my heart broke. .what have
you done with your -'" (53)° Her emot1ons are brought to a -
c]imi} by _the need to show in some way that she is trustwortﬁy;
‘ . dependable in some deep‘segse. This isiéymbolized by the word

\ : . -"Oaxaca". The memory of former happiness combines love ghd

despair in a déath]ike vision which becomes so terrible thats
their existence and actions and feelings seem "unredl", a kind
of Ea&nessi ) |

‘ Lové ;nd‘fear are combined as Yvonne is afraid fhét

. " the glare of the Lonsul/should turn upon her. Yvonne feels

that he is giving, her the ultimate denial. She cannot understand

the Consul's gelff destructiveness. But the answer she seems to

get from h:ﬁ veals a profound empathy for H%Evdesperate love -

I

of,the cantina and the profound “ﬁbpe]ess joy" of his life.

. N Yet she also .senses the closeness of death - the old woman. with
W



., the dominoes.

They begin to walk, and the scene with-its combination
of stranoeness and familiarity produces a division -in Yvonne's
consciousness - "the severance Jf thought end body, mode of
beihg,'became almost intoderable for a moment." (58) She
manages to joke-almost aggressively'about the Consul's hot

- answering her ietters. During this time Yvonne is responding
deeply, heartbrokenly, to the Eonsu]'s sentimental recollections.
-She holds baek her tears at the bitter conjunction of pain and

. p]easurex determined not to break down. Looking in the mirror

J

of the shop window Yvonne sees herself as beaut1fu]‘*&eyond ‘

.~

humen grief. Yét she thinks “the sun turned gr1ef to poison
and a glowing body on]y‘mocked a sick heart" (59) - expreS;ing
en essential duality of appearance and reality. Her dismie§éif‘
by the Consul is again suggested by the curidus]f sad(;gftdre‘
of the Split rock “La Despedida " “She Tonged to heal the
.cleft rock." (60) She longs for a miracle, magic (humorously,
"some fanefful geqjogic thaumaturgy") one of'the princip]e ways
t;enscendence is attempted in the nove] Alcohol furnishes
another means; and the thought passes through Yvonne's mind:
"Geoffrey, let's be reck]ess th1s qnce and get tight together
- before breakfast." (60) The recklessness of the tragedy is
clostly allied to madness. If she cannot have him she will at._
}east join him in\digintegration. She is aware that Geoffrey
blames her for their Sepération and havjng a drink with him

might also be a way-to placate h1m, please him.

Yvonne thinks: "Tge Street of the Land of F1re " (60)




2 ’a‘s‘

Fiery pleaSure%is desire and love bht it is also destructive,
(the‘v;olence of fire had spfit the rock) and now there:is a
suggeegiqn that Yvonne ig in hell, in the abyss; “The whole
littie thorouéhfare... was banked sharply down to the right
as though it had once side-slibped in an earthquake." (60)
while waiting for thehcdnsu1 Yvonne has a desire to

play upon the Consu] s gu1]t. and s1gn1f1cant1y, "a mood of

martyrdom stole upon her," (the way Yvonne sees herself - as

a victim). (61) But looking into the’ past ("the way they had
come"), and exhilarated by being uhbelievably in Mexico again,
she soon forgets the martyr role, and directs'her attentioh to
the future, and the hope of a new Tife« Yet the past swarms
iw upon her, as they talk of Hugh and Laruelle. As Perle
Epstein says: "When she is remin&ed of her infidelity By
Geoffrey's insjnuatiﬁg comments; Yvonne (now viewed as Eve, °
the source of sin, or the female in her negative aspect)
assumes part of hér husband's guilt over the failure of their

marriage and sees Geoffrey as 'living in the midst of her
4

blame .'" And "After a whlle Yvonne sa1d weakly, scarcely

hearing herself sgeak: 'Well, we may have a little time

together, mayn't we?'" (66) She is pathetically hopeful tha? )

the 1nt1macy of sex will restore love and tenderness -
Yvonne attempts to put away her fears by seeing the

sityation in relative terms, and she remembers how_desperate

. things had seemed when she left Mexico. Yet when she had been

away-"she'd tried to keep Quauhnahuac itself,'as a sort of safe’

n‘-‘ ’,.

4 Epstein, p. 83.  —




" may also be the genuine pathos of imnocent unawareness here

foot&ay where his phéntbm could endTeésly pace, a;companiéd n’
oniy«b; her own consoling unwanted shadow, above the risiﬁg-
waters of possible catastrophe.” (68) Ironically, ‘?§ked

away in safe protective memory is a ghostly, ﬁgrrowﬁh1
unreality and futility. Now she thinks of "Geoffrey here
alone, but now in ‘the flesh, redeemable wanting her ﬁé]p.“ (68)
She is lifted for a momehthut again she plunges into despair:
Gépffrey does not want or need her help, but is curiously

sustained by her blame. This thought throws Yvonne into a

state of "lightheadedness" and she g(ips her bag tightly

- deliriug (sans alcohol) in response to the Consul's dup]icify.

éhe'experiences a profound joy upon entering their home, but
at the same\time'she feels it is false, a lie. 1In spite of
everything Yvonne has a deep desire for happiness which wells
up in mom;ntamy i]]u;ions of fu]fi]]mént. ‘

Wfth a surprising and unusual lack of empathy and
3;derstanding arising‘out of anger anﬁ frustration perhaps,

Yvonne -expects the Consul to sober up in a day or two. There

o

k]

too. Buf finally the Consul strikes a deep chord of shared
émqtion and ‘they emb}ace. When the~Consu1 fails to make love.
to her she gries to herself, yet the greater tragedy of the
Consul seems to have'overshadowed any self pity. Again the
deepest love is fraught with the greatest pain. |

When Hugh arrives on the scene Yvonne acts pleasantly
toward hi@. But her soul is in Geofff:y's world, symbolically

-the ruined garden, which she is .preoccupied in trying to fix

ny

[




up. Shg conveys an essential ambivg1enbe to-Hugh: "her

eyes seemed hurt and unhappy, but vaguely amused: "her .

expression as she went on paring blossoms managed to pe
both speculative and indifferent." (100) Hugh's . presence
seems to be good medicine for Yvonne but it soon turns'to
poison. "Hugh asks suddenly if she has gone back to the
Consu].' She is momentarily upset and uncertain, symboliqal]y
ref]ectin?’the gréaterﬁ ambiVé]ence that lies inside. QSeeming
not to realize Hugh's disappointment, or careless of it, or
perhaps feeling that the terrible plight qf the Consul is
more important,she appeals‘to Hugh for help with GZE?*{Sy.
She;confides in Hugh her secret dream of owning a farm
;bmewhere. She begins to féeI,ﬁappy,1aughing,yet, “her dark
.eyes thét_had been shining\were'opaque and withdrawn." (123)
The motif of insanity (Carlotta) and ruin appears Tupgin when
they reach Maximillian's Palace. ” . .

yugh thinks of Yvonne in Chapter 7: p&ssing her one

would not have suspected agony: Is she inside really an

A1T-American bitch, as Hugh thinks, both angel and succubus?

But in the next few moments she is a happy, cheerful, imaginative

little girl - carried away by small things like the postmqﬁ's
humorous antics. - \ ‘ ‘

Yvonne, at Jacque's house, p{tiously pleads with the
Cohgul hgking if he has any love left for her at a\l;; She is

upset by the Consul's drinking but ironically, incgns's;ent]y,

she promises to let him drink hE;—??TT‘if on]yihe would take her

..The Consul turns”his hostility toward her and she is

£

away.
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crushgdiﬁbfomising never to exhort him again. The most
terrible thing in the world for Yvonne §s the”Consul's‘ahger.

She is in a trap watching him disintegrate and unable to

help him lest he rise up against her.

1]

The opening scene of Chapter 9 as mirrored in Yvonne's
mind is meant to convey the impression of a happiness that
will soon be-terminated as the euphoric effects of the drﬁnﬁs

5 Y \ -
wear.off. Thus in anticipation are suggestions and touches

of a fundamental ambivalencej of the dark as well as” the Tight.

Yvonne clutches at straws - Geoffrey had met her at

the bus terminal. She felt a happy sense "iljogically" of

sorrow that would be overcome. The bull knew "it wasn't going

to be killed, merely to play." (257)‘ The "borrachos" trying

prematurely to ride the bull "were escorted off tottering,

weak-kneed,'protesting yet .always gay." (257) Thus through ihg

alcoholic  haze cheerful gaiety predominates and playing the

g

game is the central notion of f@irﬁess. The effect of the

alcohol soon wears' off. Soon she is overwhelmed by anxiety.

She reflectj gn'thé duplicity of the world as manifested

in the spectacle of the bull. She is full of sympathy for the
poor old creaty?e whom she begins to identjf} with her father

and his childlike, pramising dreams and failures in a hostile

world. Here again is a ruined paradise, alcoholism and fatuous

singing. VYvonne 1deqti$ies the Consul with her father: "Consul

to Iquique!... or Quauhnahuac!"” (560) Y
o \ N

27
has undergone the ironic transmogrification into absurd, awful

reality..

Heroic destiny once again




Incongruity is the keynaote as Yvonne's mind

travels back to her childhood and her father. There is’

the incong;uity ofﬂChile's geographfyand of the name of .
tﬂe revolutionary leader, "Bernardo O'Higgins." The final
stroke of absurd‘nonkensg is her father's invention‘of”ah

insanely complicated pipe. A1l this obscure brooding and

e resu]ts is st&pendous]y 1ncred1bTe But Lowry ingists

on the humour and horror of life, wh1ch ﬁ1ke the. buswﬁLss

. of the bu]] for Yvonne, is full of irony and disaster. Her

father's collapse had a terrifying effect on Yvonne's young
mind, Ygt her sufferiﬁés were kept behind the scenes or
ra‘per the sets of the‘hésterns she acted in. Geoffrey had ‘
been bored, perhaps ashamed by this history. S1gn1f1cant]y,‘ .
this is the very reésgnse of the reader. ' Could th]S ‘be the
background of theybeautifuI sophisticated woman we are read1ng
about? Again there is the deliberate terrific 1ncongru1ty :
°"the false real exc1tement, or the false flat br1§ht enchantmeLt )
of the studfGs, or the childish adult’pr1de, as harsh as it
was pathetic, and justifiable, in having, somehow, at that age,
e;rned a ]iviﬁg." (262) Yvonne had become aware of the wqr]d"‘
10ng before Hugh. In some ways she is the stroﬁgest‘of the
fpur'main chd;acters. - |

. Yvonne's mind shifts from the béthetic absurdity of
herafathe}’s life to the "mérvellous“ absurdi{y of her own
adolescense. ‘Its absurdity is evincgd and~symbolized by the
séupiﬁ, superf?%ial, melodramatic Hof]ywood gossip-column

version or vision in terms of which it is all brought back to _

-
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//bér anguish.

9]

;hér. .Yvonneﬂis'caricatured‘aé the "Honolulu Hellion"
decidedly devi]ish and rebe]liods, but also faintly suggestive
of torment 1urkjng beneath the vfta]ity of youth: The torment
comes from a vain fantasy of stardom' {“1ike Hugh‘s) becoming
all too real and ending all too swiftly. This immaturity led
to the‘disaste; of her first marriage. Looking back she now
identifies with the "screaming]y funny;lmeaningless tragedy

or half tragedy of her_f&ther's f§mi1y, in which they had

been caught up in orlinviteé. Yvonne's "marvellous" absurd

vision now éhifts back to its opposite tragic bo1e.“‘She has

-ugndergone a radical alienation and thus welcomes the same

idiotic ruin of her relatives.

“Yvonﬂé‘s mind travels back to her early 1ife stretched
between the two poles of art and 1ife. Their -conjunction
intensifies the struggle as she is ironically aware of herself
playing a part on the stage of life ftself. Unfortunately

the\greatness of her performance is connected to the degree of
A “

v

The duality  of Yvonne's sufferings is stressed: "a

+

. failure yet rich yet beautiful." In a hell without meaning ~

:everyoné save herself, it seemed to her, however hypocr?tica]]y .
hoﬁevér churlish, fonely, cripple, hope]ess, wa's capable, jf

only in a mechamical crane, a cigaretfe butt plucked from fhé
street, if only in.i bar, if only in\adbogt{ng vanne hergelf,

of finding §ome fai£h,“~(267) This exhibits, I think, a strong
déatﬁ wish. Significantly Yvonne "had never foung a faith

merely in 'life' sufficient? If that were all!" (270) Is




futile and hopeless. Certainly the gap between reality

. Geoffrey, and the juxtaposition of ‘sceres effecvae1y

tell h1m about her vision, as if then, by mag1c, 1t would

~ melancholic beauty

- 6]~

Yvonne overreaqling herself in ascent towards her true
purpoée as Lowry says of the Consul? Here I think Lowry

is indicating that the search is meaningful yet ultimately ; “

and %u]fi]lment is responsible for unhappiness. In this
respect Yvonne'e fate is again parallel to‘Hugh'el

Yvonne soon retreats from the cruel bu11f1ght 1nto
her fantasy of a wood1and paradise and a new Tife- w1th . g
portrays the duality of life.o‘Yvonne possesses a gifted .‘;
lyrical poetic imagination rooted deep in. her heart} if not™’
in reality. She insists to herself: "It was possiblel” (271)

She wishes that she were a]one with Geoffrey so that she could

. 1

come true.: Meanwhile, in the arena, there is a powerfu].

®°

strange silence. The silence seems to contain a mystical -
elgnent allowing Yvonne to retreat through the door of despa1r,
of consciousness, 1nto her dreamland of hope and intense

»% /r

In the arena, "the scene itself possessed a remote

strange beauty: the whi%e trousers and bright serapes of the

'Ken‘entjcing the bull zbining against the dark trees and

ldwerin§ skj, the horses, trans formed instantly into.clouds

o?“dust,by their riders with their sporpion-tailed’whips, who
leaned far out of their bucket saddles to throw wildly, «ropes
anywhere, everynhere:" (278) There is the conjunction of light

and dark containing the mysgery; magie, fhpossibi]i}y; and :

+

N .
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. madness -of the scene, yet the essential element is aesthetic ”
|

¢

| jjff/9¢her "Let *s. go" and-neither of them moves.,

©

. compared® to prisoners in Yvonne's

»

~ "= "beauty". This, I think, is significant of the guiding’

L

phi]oeophy ind art of the book jtself.

Yvonne sudden]y turns to the s ffering Consu] and

*

they decide to go away. But in the =5

xt instant they are
. \
ind. This resemb]es a

scene out of the Theatre of the Absurd as in Becket's . A

1 o
¥

"Waiting for Godot" dhere the two main cnaracters sS?“to
There is a deep]y moving tender exchange between

Yvonne and the Consu], a rea] step towaﬂés f1na1 1o0ve and -

reconciliation. She has stepped into his private world so

comp]ete]y'that she -has lost all desire to judge or evaluate

it, and without trampling on meanings which are precious to

. . ‘ ~

him: ' ' ~
*Yvonne?*
'Yes, darling?' .
1 'I've fallen down, you Know.". . Somewhat' 4

'Never mind, dar]nng (279)

-

ﬂBut this cannot ‘Tast: o . - 2

'Geoffrey -! Yvonne began hurr1ed]y, ‘I don't

expect you to - I mean - I know it's going to be -

But the Consul was finishing the habanero. (280)
Yvonne'retreat§ inte her woodland paradise once more but amidst’
her vision of happiness "-Why was it though; that right in

< .

the centre of her brain, there should be a figure of a woman

-hav1ng hysterics; Jerking like a puppet and banging~her fists

Fd

"k

upon the ground?“ (281) Yvonne in exploring Geoffrey's dark
mad'World has been led into he:‘own "Their shadows,"

proaect1ons of thelr darker selves, "crawled before them fn

Yew g




the dust." (281) ’ ‘ ' .

Chapter 11 is also told fréﬁ Yvonne”s pofnt of view. .

Two central motifs, fire and water, are present Both' are
L3
symbols of transformat1®n and regenerat1on, destruction and

3

purification, the forces wh1gh are symbolically almost

simultaneously operating in Yvonne's soul. Fire implies

s the desire to annihilate time and to bring-all things to

é ’ . their end>. On the cosmicrleve] the eqﬁivalent'of immersion

1 L . . o . 4
S ' (the bathers) is the flood (the rising of the Pleiades) which

causes arf forms to d1ssolve and return to a f1u1d state thus

-

T . 1iberating the elements which will later be recomb1ned 1nenew

>
3
9 . N

cosmic patterns6

a

- The dualism of_ the life and death struggle is expresséd.
by the vu]tures',?]ight - "vultures that onreérth-so jealously
- contend‘with one another, defi]ing themselves with blood and

"filth but who were yet capable of rising, like this, above the

L

~ storms,-to helghts shared only by the candor." (318)

In their search for the Consul, Hugh and Yvonne reach ;' "

G

a cross-road§ which reminds her of a crucifixion: The general

sign1f1cance of the cross is that of the conJunctlon of . - N\}
gppos1tes, the positive with the negatlve, life with death.
\
l
|

The bas1c idea is that of exper1enc1ng the essence of antagonism.
i g

n idea which lies at the root of ex1stence.“Yvonne s. emotions..
gain suffer confusion and torment when she frees the.caged Ce

eadgle: i"No compunction toucheg Yvorine. , She felt'only an .ot

in xblicab]e secret ‘triumph and re]iefg_ np eﬁe woulq ever.khow

»

. . s . v
. - - gy
h g a . .
. ' .
N . . . . -
- N . . "
. - - * -
o ¢ -
» °

5 Cirlot, p. 101.

: "6 Ibid:, p. 365. » e : ‘
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she ;had done th1s; ahd t‘en, stea11ng over her‘Othe sense ’

v ~of utter‘heartbreak and 1oss;" (321) She is !ymbo11ca11y

Y freelng the Consu] § soul, yet She too yearns for fnnedom

13

.‘aﬁd happ1ne5$'but knows that it 1s 1mposs$b1e to aChieve.
“~Yv0nne s soul unites w1th the puhe Be1ng and beauty of the

b stars /ﬂﬁouch1ng al] w1th1n that -in memory was sweet or

~s
+
L

i nob?e or courageous oF” rbud (323) Yvonne is aga1n '137 :_

3]

© Ll i
‘ - M e . ! ‘.
I e

. L momentar11y lifted out- of her mlsery " She is‘a,grUe "child -

y of the Unwverse. i o '-'g L ' :
Y U ¥ * ’ ‘ .
=Soon they come to the Bl Popo and_ the noise and

acce]erated chaos of, the wor]d. 'Yv0nne ha]]uc1nates, seeing

¢ -

“the Consu] eVerywhere, Lifther stroke of incipient madness. ..

—~ f .

There is thé surreal quality of, the flowers shlnlng w1th

"unnaturqﬂ v1v1dness"-1n.tne art1f1c1a] 11ght. Yvonne ‘blocks

[ and "

¢

[ * her ears as the cotkatoo screeches and the thund@r ‘starts

.\-' aga1ﬂ.‘ Ins1de the cantina Yvonne &udden]y orders .mescal:

“The air was so fuT1 f electricity 1t tremb]ed (326)

- . : 2 bo

Huthan’ madness is comp red to the tension of cosch forces,r

A

7 . Yvogne' s,grqm humour masks her w1sh “for se]f N
\ &

o
1)

destruct1onu Yet perhaps, by a k1nd of pr1m1t1ve sympathef1c
§ ©

e mag1e her Sou] wWill merge w1th thé‘tonsu] 5 1f she. drinks the

‘mesca] 1t re]eases into consc1ousness the supressed rage,

« * the mad "f1re" ”that has beea burn1ng 1n Y‘)nne throughout. X

t\'Tha fire eontinueﬂbt@gpurn out of contro1 consum1ng her dream
L . -’the farm: “But where was the f1re?““Yvonne asks,'"érazyv
{ ;thoughts, (321) she~1mag1nes, but 1mportant reaily NT one/~2;
‘ . musa consider the threét to oe;efternél or interha]. The. - c%%{

.
¢ ° LI / s |
s - . . N - |
AN .
N\ BN f . |
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o second mesca] drowns her soul h a desperate wave of love

.

for the Consul - the magic has worked. . She has visdons of : ¢

-

her wood]and parad1se, dark and deep, yet, br1ght, clear,

i and c]ean. suggest1ng the mysterlous fusion and ‘transcendence

N o

of llght and dark fo be found in nature, which Yvonne seeks

so desperately. * ( o . . ..

Hugh wants to do something about the Consul but

Yvonne would rather get tight. This is the height of hen‘

Lo,

keVenge adainst the Consu]{ caused by ,the unhealed wounds of
her suffening -The Tottery advertisement on the menu suggests

“dup11cﬂty ‘Yvonne is gamb11ng with the COnsul s 1rfe, betray1ng

’ N » . ‘ -, .'
ot (r}\ .1 m. ' : L ) A o
! ' .
!} w, .The scene assumesva wild menac1ng qua]yﬁy for Y¥onne.
. . .
* : The undergrouth, the trees, “and Hugh are drunk 4 Through
K f. ‘ dr1nk1ng_Yvonne is ogpe‘aga1n in hell, and ‘she beqomes almost
o, v "

hyster1ca\ w1th a’ stralned sent1menta1 love for the Consul

- § -

DurTng a brief Tull in the’ storm Yvonne wisiing, h0p1ng,

: ! . 9

.associates, thi,present scene w1th the romance of this morn1ng s

24

A <4
r1de with Hu§h, "some nleh;ezifence of their shared morn1ng

thqughts With a w11d seas rning. of youth- and- love and
oo 'sorrow (333) (S1gn1f1cant]y, sorrow is 1nseparab1e from
youth and 1ove )

> ‘ Yv0nne i death takes place dur1ng the - thpderstorm )

- "3 shatter1ng 1nsan1ty in heaven" (339) which is re]ated

. “to Yvonne's madness, enc1rc?1ng it, cocentric. In her death
r™ V1s1o% Yvonne f1nds “herself at the centre of a whirling c1rcle

of planets -or conste]]at1ons now symbolic not of madnéss but

- . . ]
. ‘ . " ' . \
n . - ) . . -
: Y . T 'S
» M !
.
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of,the' s}’mmetry and beautyo‘ Yvonne's brave sou'l\.\ ) This

effect’ is heightened by the vision of myriads.of beautiful
butterflies - scenehof her happy return to Mexico. (Return

home is symbolic d¥ death as a reintegration of the epirig ’

into the'Spirit7 ): She sees the horse once more. It was

[

~

the Consul_finally- des£r0y1ng her. Heg vision is then f111ed
‘\

w1th the mad fire of her f1rst mescal. Everything is burring.

. This is the fire of, rell, destructive but ultimately purifying.

It is the final blaze, the fiery death sprugg1e‘of her love

which must burn itself out. in order -for Yvonane to be free.
« - »
She must either be driven mad or lﬁth° her death in order to’
. o & o * ’
be so. Her death opens up the heavens and she’is born upwards

-

towards the stars. Yvonne thus f1nds a kiad of release and

:efu1f11ment ™ deatn'— the outcome of her terr1b1e 1ove wh1ch

. \
w111 not concede defea¢ Every end1ng is also a beg1nn1ng
the words afid images of the f\hah paragraph resemble those of
the first paragraph in the chapter. )

‘-

Yvonne; em1ssary of- ce]est1a1 love or of the power qf Light,

- disengages herself from the strugg]e h1th Darkness and returns

%o fer home in t‘e heavens.. .Theret¥s peace; but not a final,

.solption.

N
F

>

N '
g .
‘@ . 2 »
—~ e - -
) ) s . "
- | it -
) \ . ~
7 ~? .\\‘i‘“ i * o
Ci{ﬂoat, p. 273 - - .
- $ " . , / .
—e e N *

" The end may be seen in terms of Manachaean phllosophy .

.
vy
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. ' ’ ' The Consul

! ’ , e
...what beauty can compare to that of a = .
cantina in the early morning? Your volcanoes
outside? Your stars-Ras Algethi? Antares R
raging south south-east? , Forgive me} no. ‘

. Not so.much the beauty of this one necessarily,
' which, a regress1on on my part, is not perhaps
properly a cantina, but think of all the other
terrible ones where people go mad that will .
soon be taking down their 'shutters, .for-not ‘
even the gates of heaven, opening wide to
receive me, could fill me with such celestial
complicated and hopeless joy as the iron screen
that rolls yp with a c¢rash, as the unpadlocked
jostling jdlbusies which admit those whose souls
trembTe with¥the drinks they carry unsteadily
to their lips. All mystery, all hope, all
® disappointment, yes, all disaster, is here,
‘ beyond those sw1ng1ng doors. (55) o

- : N

. l ' -‘\
This is Lowry s vision: half-mad, sentimentals perhaps, >

.but neverthe]gss someh®w more rea],imore,trag1c,'and more
VN meaningful. - - . © L
| -In'Cnanter 3 we heve the vision of the intersectton
-0of*tragedy -and comedy. The comedy is a response to, the
alcoholic's "ho?éﬂeéy joy". - However‘it furn1shes escape

“only: to be transcendent 1t would have to burst the,bonds

o~ N ve EN .
D - -

of sanxty - ) e .
- /. AN '
\\\\\\ : : The tragedy centres around the. issue of the Consul s
P ~
T . impotence --symbol1c of his failure Yo ;ove with commitment.

Take the 1ove cut of-1ife, and the tragedy is corruntiy : 0

| - ©, sexual - as symﬂ%]1zed by the exot1c plants in the’ Consul's

. | . :

e ! garden dy1ng an “ev11 phallic death The plants are perishing
of unnecessary thirst - neglect of human care. Frem this point

of view alcoho]1sm is an unnatura] rep]acement for love. "It
L]

is the feeble surv1va4;of love of 1ife now turned to_po1$pn

k) . : . L4
T N ) . S .~ ~
. . . - . ° 8
b H») . L) C. A
N .
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- which only.is not wholly poison." (70)

The ‘humour is grotesquely cosmic in scale: the
* overflowing drains left something that gme]1édvfike the
Cogpic Egg. The egg iS'usOally, ironically, symbolic of'ﬂ

immortality, the seed of .generationh and the. mystery of life.

)

©

- Now it is mére]y repe]]ent.v
i -The Consul's "familiar", his demon,."a specialist in .
caguistry", te]]s,him thét he musﬁ,have 566 drinks. in order
to cope-with the.situation of Yvonne's retu?n. The»Consﬁ]
mocks himge]f: “I have resiéte& temptation for two and a
half miﬁutes at least: my wredemption is sure."‘(74f He
disregards the threats of hjs conscience. It is-surely parf
‘' of Lowry‘s génius tﬁatkhe could thus bortréy a man's'Kﬁin, -
masterfully bélaqcing this tension between confedy and Rragedy;'
and nngr 15siﬁg sight of either one. The Consul thinﬁg-of‘““

tapering_off "pdcb a poco". (The road to hell s paved with

- A ;godd~inten£ions)- 4 N

1

v
- 1

" "Even ‘as they embrace there is a touch of slapstick:

The Consul had -almost fallen backwards, on to HiS;H;okén rocking
~¢hair. But the|moment”9% Tove. s stillborn. The‘explanatiOn

! , is simply that unconsciously, and perhaps consciously tody the

- Consul does not want to change. His Qefenses are Tocked in .

o ~

tight. . " we - " T N i

“With some self pity he feels that’ Yvonne ﬂﬁ no longér
his. There is no’%eaf\basis for this sentimental%ty for Yvonne . _
J _\\ : .still loves him deeply, a fact which he& cannot or wili not face

R4

and respopd to qccord%né]y. T ‘. . ' s

\
R
S . 4 -,

,
I . .
B > ’ ‘ * ° \/ (
- v
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Again, regaininé\hls sense of homour, the Consul
it is suggested-is making a game out of the proceedings:
"The Consul'found his. dark g]ésses7and put them on almost
ofayfully." (77)  He éays, ironically, of the swimming pool:

m“m1ght a soul bathe xhere and be clean or slake its draught7“ (78)

¢ The "horror of an 1nto]erable unreality" descends "upon
. -

h1m as he reallzes the fu]] impact of his wife's return. He is
Tost in the darknzzg.of sinN and guillt. “%he sun]ight could not )
share hlS burden of consc1ence, of ourcéless sorrow . (80)
| There follows the comic epi ode with the mindless
s;ereotyped ‘Englishman. Liquor and fayghter mix very well with
Lowry. A fundamental feature of this, humour is the amaiingn
g fluency andjironic self awarene;s of the Consul at these
moments - even‘jnnqeence - “the Consul finnocent as a man who
had committed a murder while dummy at bridge entered-Yvohne'of
room." (86) This is the "dignity“ of comedy perhaps, as opposed
* to the‘d1gn1ty of tragedy uh1ch pervades the novel.
- The Consu] know1ng that the moment of his salvation .

has arrwved beg1ns tO‘JOkE and put gn a show but soon is

"tremb]xng with the ;mot1on of the poor actor." Perhaps in

{
- one of his. most sober ‘moments he asks, "'Whﬁt‘ijthe use of -~

P

esgap1ng . from ourselves?'"
‘ The tragi- comedy of the strugg]e between the bottle . i
."\;;‘ and 1ove s br1711ant1y dramatized in thé fo]low1ng scene.
' ’ The Consul can on]y cope in the periods when he is”
drunk‘x,L sober - something 11ke tne magic of breathing under 1

| T water. "He makes p]ans to reform h1s drinking gy go1ng on beer,,
. ~ | | .
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"full of vitamins." Yet “"Nothing in the world was more

horrible thgn an emp%y bo}tle! Unless it was an empty
oglags.“ (91) He fantasizes about thé great success oﬁ»; \
'/ihe.book he will wr?te, but things‘get tost and b]urredf;l

in this drunk-sober mopo]ggue - "from afcbhgl'to alkahest"

- evekytﬁihg_he sces is dissolved in-an alcoholic vision.

The Consul becomesrtende; and séntimgntal. =~ They

embraca - "aslolution for one shééfd instant beautifu] aé

V trumpets .out of”h;f]ear sky." (94) Yet inchis‘imagination

he sees the "cantina when in dead silepce and peace it first

* opens in the morning."'(94) It is a Kind Jf Qeagp.wisb, but

also an epiphany - the beauty amidst the.'ilth, the sunlight
flooding the darkness - a restoration of hope. The vision
"takes on a religious significance but leaves him impotent in

.reality, with Yvonne. He drinks fiercely to assuage his anger

and grief~. Then in a l}gngs:;mood he begins his sad facetious

ety

rationalization of hd& ‘behavivour and his neglect of Yvonne.

He begins to have delusions of‘erandeur and madly, joyously,

the §lquds say to him: "Drink all morning... drink all day.

Inisis 1ife!™ (97) ‘ :

Yet his soul finally firéS of the humoun~pf'p1aying

the horrible game with life, 10Qe and sanity: JThe shada&'oé

an immense weariness stole over h;a.i. The Consul fell asléeﬂ; °

with a crash." (97f\\

RN

"Ah, the frightful cleft, the eternal horror of
Do
opposites! Thou mighty gulf, insatiate cormoraq}, deride me

AR

« not, thougH 1 seem petulant Eo'Tall into thy cifops." (134)

3




The Consul exclaims thus with a mixture of horror and batho;.

The ravine is a privy‘- "general Tartarus and gigantic jakes."
The Consul is later to awake in the bathroom sitting "like
a grotesque parody of an-old attitude in meditation," *(149)
These scenes constitute 'the blend of scatology an&'eschatology

found in Chapter 5.
-
Eschato]ogy is present in the Garden of Eden theme. - .

Ths Consul m1sreads the sign in the public garden (a kind of

hallucination). The 1mp11cat1on of his 1nterpretat1on is that

" the Consul 1s both destroyer and outcast
In his conversatlon with "his ne1ghbour Quincy "the

retired. walnut grower" (a nut) who {epresents the narrowminded:
L 2%

and conservative outside world, or perhaps’the skeptical reader,
v“\
the Consul gives us yet another interpretation of the myth: N

Adam really loathéd the Garden, and that the 01d Man found this
out. His punishment was to remain there suffering cut off from

God. The paradise,the Consul imagines,was full of "abominations"

- a dualistit Manichaean conception of reality.

- 'y IERRN A

........

Quincy -gazed at the Consul w1th “the cold sardonlc eye of the
material world"“ (136) and the Consul mocking]y jests that "the

\

orlgynal sin was to be an owner of property " (137) Idealists ‘5.

A

and lntellectuals rece1ve the same cast1gat1on "Ah -these people
N a3 _ »
with ideas... old William didn't like them." (139) ] ‘
~ .
Then the Consul pompous]y tells Quincy that his genius ‘

is “the final front1er of consciousness" (139) a curious m1§¢ure

A

of foolishness and truth.

<
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N

\ The spiritual world is the alcoholic one. Thé bottle

i$ both “Sanctuary” and "Horror". (131) This world is full

\~4

of the madness. of fantasy and vision. Vinions both large N

and small, térrible and ridiculous are at the main core of

the Chapter, the meet1ng grou&B of alcohol and the unconscious.
The unconsc1ous.makes its appearance in the Consul's

dream - the search for the eternal drink and promtge of light.

Nature possesses a mythncal, e]ementa1,-pristine“Beaut& in

the dream. The scéne dissolves surrealistically into whirling

b]oning_chags; then illogically back to péacefu]ness. . The

Ay
Consul ayakes, and desperately.nee a drink -.to sustain his .
-y

vision ahd even 1ife itself. *
i Rynning towards the hidden bott]e of tequlla he thinks .

Eb.' of his fﬁég\ﬂy as a v1s1oned e5cape into the unknown but is
u stopped "by what was for h1mJan unscalab]e wire fehce." (130)

The Consul's mysticism is_bathetically Satirized. The Consul

-

. running, "crashed one through the metamorphosgﬁ of dying and
reborn ha\lucination%, 1ike a man who does ‘not krnew he has
been shot from behind," (130) symbo]izfng the treafhérous

"nature of reality for those who turn eir backs on it.

4

After his drink the Consul significantly "felt himself in

. a position to entertain for a moment the; illusion that all was

@

really: normal." (131)

& " However h1s parano1q and guilt become acute at the '

, 1

.i 3 approach of Dr. V\g11 He remembers the macabre "p1ctures of

- ..,.‘ °

ancient Span1sh,surg , their goat facgs rising queerly from

Jruffs resembling ecoplasm, roaring with laughter as.they’

\‘1 ‘ \



performed inquisitorial.operations." (141) Vigil's

[

ridiculous pantomime of "progression-a ratos" with its
mock horror almost contains the same elements of‘mad humo%r

. and torture. The figure of Vigil is partialb&}satirica]
- ) - the medieval idea of the doctor who cannot civre Qimself.

The.COnsu1\imeginee the day etretching ot before

. - him like a vast, desert with.tequila cases and is “drawn on
beautifu]]jlby the dissolving mirdgee past the skeletons
like frozen wire anq the wandering dreaming lions towards

‘ - ) N "'/ et s p o 1+ . N .
——- - -————imeluctablg personal disaster " (143) He is in the exotic

'magical world of Rougseau again and thus the diéasterggs
'pictured as containing an element of triumph
. Lowry wuses the techn1que of suddenly Jumplng aheadA
1;‘t1me,*1QQEleg at the present as past. Thus we are able to
b see the events 1n a k1nd of v1sxon aga1n, through' an a]coho]1c
. fulter_of confus1on, dread and guilt. ‘WatQ

Z I " . The Consul seées the f1gures of- the pa;tvrn a k;nd oi\x

u - B mad acce]e;at1on' "moving qu1ck1y and jerkily now 1like thosef

;f ' of an o]d s11ent film, their words/mute explos1ons in the

) - bra1n " (145) He 1s in a hell of menac1ng_"m1nut1ae“: Even

| . the. outs1de world of nature is "iﬁfernal beauty" (148) its

( ‘ thousand aspects torturing him 1ike jealous-women (pe}h;t; a

: "hint at his impotence here teol. There is another_referepce r €

‘ to life as the cine - "un poce descompuesto" a "sort of

ec]ampsxa" return1ng»to the motif of convulsions as in the

jerking s11ent films. (148)

o

' S1m11ar imagery is found in the theme once.again of



— v . * -

*—P‘*”“‘a”sygptbm of his delerium tremens.

‘e

" is no escape from this madness.

. “a badoidea“ to the Consul.

T i
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t . ¢ ~

==

< . < e

. A ] )

the horror of opposites. The Consul speaks of the pain of
awareness of 1ifé~disintégnating - "the 1ight now on, now i

off, now on too glaringly, now too dimly, with the glow of
a fitful dying battery - then at last to know the whole
He feels the world ®

Q

t&ﬁn p]ungéd into darkness." (149)

sinking beneath his feet 1ike "Atlantis" - another

¥ .
reference to a:lost utopian paradisef‘?

s The final vision is the Consul's terrifying.
. ] —

_hallucination of the insect world closing in upon him,
He hears 'voice§,calling

to'ﬁim -;Vigi1- Abraham Taskerson, his fam111ars"hls‘mother,

and ‘his wife. Th1s ties together all the various- threads

emotions that have been bu11d1ng up. The effect is sad

and tearing,'the‘simultaneous presence of opposites. - There

~

Everyone with a vision is -

not~ihmortai but. damned and doomed.

-

It lies at

L

Chapter 7 again deals with the Consul

«

the heart of the story. It depicts the Const'slmost1y
unsuccessfu] attempt to free himself from "the drunken madly ,
revolv1ng worid" and h1s 1nevatab]e fate. - 4

"madhouse" w1th‘{ts m111tary character seems 2

4’.\

_'JaCQUe[s
Only a few weeks ayqQ he had
eSWorn never to enter the place again. This is symb011c of
the Consul's retreat from insanity, abandon1ng the defenses
and batt]ements of h1s war against imaginary opponents,
(Larue]lefas we]l) ‘ ~

is tryjng to free himself from the orbjt‘of

The Consul

.
¢

R I' o 4\"”
» . ?
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'{“‘shaki]y“. (203). The ridiculous yet s1mp1e and awful attractlon

-,
v
t

- * *
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5 vicious circle: "The clubs of flying machines waved
s%]e;tly oyer the roofs their motions like gesticulatioﬁs

of pain. a (200) . The movement” of h1s love follows 2 c1%cu1ar
path - "it.might be gnther approach1ng or receg1ng". (200)
Yvonne ha; come bacﬁ!buf the Consul can only feel “the !
unrea]ity@ His_ mind trave1§ in circles: "Aﬁd yet he-was
thlnk1ng all over again and all over again as for the first ‘
time how he N&d suffered, . f(201) He feels” the urgent desire

' ~ " v 1]
to hurt Yvonne. The circle of abandonment and return is -

connected to the_ vicious circle of alcoholism. The alcoholic

suffers at the same time from‘?he wish to destroy his love:- -
objects aﬁd‘the fear\thqt ﬁe wild 1oséathem‘. Dfinkjpg has

an unéonscfnqs]y aggres§1ve funcfﬁonz. A:; iiggatiéé?es.at
tﬁé‘s}me f{ﬁe the need for self destruction because of guilt
feelings which ariséB. Something of the ééme §atisﬁying:§e1f

destructive nature- of alcoholism.is portrayed in the poster

‘, ? ~ - .

"Los Borrachones" " Upon seeing it the Consul "laughed a trﬁfTe
“of evil half appeals'gﬂban\\galf fr1ghtens and repels him. -
~ Yet the Consul longs to dr1nk in the Farolltor The cantina _ )

attracts his-soul with’ "1ts certa1nty of sorrow and evil." (204)

Paradox1ca11y he finds "peqce"’here too. - The- Consu] 51gn1f1cant1y .

Y -
can makeka hegven out of hell. And he can 'make a helT out of °
heaven - their love had bﬁfn too good to last -

'v 7' The c1rc1e motif reappears. - how could one. begin al1 over

® . ) o [ 3 ) - s " 7.\
1 Menninger,'p. 170. ".'. R .‘:\ * o
2 Ibid., p. 377. . - ‘ . oL

'3 Ibid., p. 181.- " - T N
GEL e
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;of five thousand shattering awakenings....“(zos)

‘V///’ . Even iﬁ its'most Jdnnocent ramblings the Consul' S <A -

his mind, leadang only to near 1nsan1ty or absurdlty,

v R o

&

- . v . - H

: ’ - j - . :
ragain, "fight one's way back thnpugh theoggmultuous horrors

)

"mind makes 1ts‘%ay to the cant1na - the Farolito ("the
n1neteenth ho]e“ﬂ However ‘the Consul s). abundant nafura]
w1t can c'lear aw'a‘? the po]lut‘lon of'l d and troub]ed

emot1ons and relat1onsh1ps. But aSofor himself his- humour

succeeds almost but not quite in resolvjng the tens1ons in

4

Perhaps rea11ty is too pa1nfu1 to bear w1thouto

——

alcohol: Seeing Larueléf 1n§the shower and remlnded of his
adultery with Yvonne, the Consul exc]arms "Hoyﬂlﬁathsome,
D

how 1ncre¢1b1y loathsome was reallty " (210)“ ‘And utside
3
the distant firing - "the erections of guns d1ssem1nat1ng-
" death." ). . | “‘ .

Sens1ng an -imminent breakdown the Consul frant1ca11y

. tr1es to call Dr. Guzman Th1s fa1ls, and tﬂe Consu] drinks

down every%hlng in® s1ght to contﬂb] h1s frenzreq emotiond.

He Tans up a book Jean - Cocteau S La Mach1ne Inferna]e
®

"sortes Shakespeareanae, 'The godsnexnst, they are the

* devil,’ Baude13¥%e informed him," (212) * This would account

»

L4 - . ‘i‘ .
for the Consu]'y'madness, the forces of trans%endent evﬁt .

wh1ch are operat1ng upon h1m. It is also the most 1mpoftant

dua119¢1c paraéox of the novel - da1mqn1c

1

vé]tent1aljfor/good and evil.  Gods become devi]s.

The Consul ]ongp~for the simp]e happiness of the Ind1an

he sees S1ng1ng(fnh ga]lop1ng away on h1s horse. But th1s}

»w
.




| - 77~ )
- ‘ happiness‘is not poséﬁb%e, he. thinks. Perhaps the Consul
,ﬂ\<\ is right and Lowry 1sgsay1ng that Iffe 1s toawﬁall of _ 1;"'
Faustian ambitiohs, too 1nsane1y comp11cated and complexs
N to f1t into tMs s1mp1e v1s1on. Yet, on the other hand
4 -

Day’ points.out, ™t

\

; _ )“ there is no trace of‘sent1menta11ty here” and as Douglas -
(h;>5ﬂmp1e 10v1ng of the réal and f?ag11e

.

, world" would have sufficed to save the Consu] The Consul

[

thinks of Goethe's remark apout -the horsed “'Weary of

Y '
11berty he suffered himself to be sadd]ed and bridled and

was ridden, to 'death for h1s pains.'" (216) The irony points . .

Pxy

to the need for freedom W1thout compromise for a]] nen. It ..
s ;part of the centra? @ot1f of freedom of the chapter and
the novei etself- Stop the wor]d I want to g‘t off.

The circle mot1f is aga1n present ir the hUge carrguse]
at the fa r. Exc1t1ng and fun for the ch11dren, its n;e%&&e(
on the pa el runn1ng around the 1nner wheel a]soapossess a
QéLrtain attractxon for the Consul They haVe a strange mag1ca1
Qquallty about them (perhaps snmeth1ng 1vke tattoos) suggestIng

1

the fantastlcal queerness of the uncoﬁsc1ous One of the

%

p1ctures showing two loﬂers - "Though éh11d1sh ‘and -crude it

had. about 1t a somnambu115t1c qua]1ty and‘ﬁometh1ng too of: truthu
of the pathos of 10ve."‘(217) The p1cture awakens 1n§the Consul
a tremendous des1re to find Yv0nne and beg1n a new 11te -'4%Dt‘
the we1ght of a great hand_ﬁeemed to be press1ng his head

down " (218) (Th1s may be‘a" referen\e to Los Manos d' Orlac

and the pééerful uncqnsc1ous) Then everyth1ng about the,’

R .
o, o . -
o . . . . v
-,
.

o ’ 5 .
4 Doug]as Day, Malcom Lownl,(New York Oxford Univ. quss,
’ F973), p 326 .

] ]

.

e

4
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carnouse] "had sudden]y bgtome transcendentally awfu] and

i
> trag1c, d1stapt, transmuted as it were somg final 1mpress1oh

an the senses of what the ®arth was 11ke, carr1ed over 1nto
IR

o

an obscure feg1on of, death ' (218) This too I th]nk suggests

L]

the terr1$y1ng unconsc1ous mind .at work. The pd%r ConsuT
A oL ¢

11ke a ch11d had been carr1ed round and round the carrouse]

i

up and down on h1s 11tt1e S eqd of mbstiny (the horse motif

1 - ,0 N
aga1h) 1n unconsc1ous pursuit of h1s dreah s i
) \ \ .\ }‘ _‘\kln.. " N "
Larue]le says of the Consu] s "battTe" - it is dot
* 7 - !
fo ~"thE th1ngs so 1mportaqt to us desp1sed sqober péop]e, on,

“m

whldh the’ ba]ance of any humaﬁ sxtuat1on depeﬁds " (221)

5, ,,~f »

‘:
"Ba]ance is tne key word, the very same equ111b 1um and
»
perspect1ve that the others%. Laruelle 1nc1udeg, ﬁave found
A \ ° '

impossib]e to attain.’ Thus his reproach while just, is

h‘

part1a]1y unfa1r and hypocr1t1ca1 (Perhaps something is -

wrong ‘with soc1ety 1f it cannot accomodate and learn from
“ . »

‘the: m%§t1c) Meanwhfle the onsul has been gaz1ng dream11y

J

at the ferris whee] ,, "the wheel of the ]a;> r0111ng" he

G

, ~ \ :
‘thiinks:. Here is symg%11zed the perﬁ@ct Balapce, justice,

- and ordér of the world, but we must’ not forget that it is a

’ ) w B ’ ‘. ’ s “ . . i
ferris whegl "a child's structure in HMeccano," qnd "what a
~ . -

'hullabaﬁoo there'houfd bé iate“" at the carnival (221) -

n

ThUS part of what)w "belng re]eased" 1n the &onsu];y

Lg{ue1]e puts it, is mere]y the des1re for fup, reck]ess '\’
o \

7

eScaptst fun 1in the face of knevvtable d1sa£ter But on a

:! -~

deeper.1eve1,‘as Larue]]e recogn1zes, 1s the ch11d11ke wish

for-omniscience for which thg quSu] is willing to,embrace\hig

-
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, - own damnation~q For this he has gotten on to fthe Wheel and

* ,

now part of him W1shes to Jump off and part éf hlm\w1shes

to® sta on. S ' . ’;

F=: | In the next scene the Consul has been driven by

' -

the chlﬂdren 1nto the ”Maqu1na Infernal" Th}s ride s

-~

N symbo}rc of_jne v1ngus c1rcLe of the'Consul's'drunken life

= | now speeded hprmany rotﬁtions -His initiallresponse:is
sickness and anxiety but soon, be1ng "empt1ed out", 1051&8
his possessions, h1s 1dent1ty, he f1nds a fierce delight in
“1ett1ng go“ Thus'. expermgnc1ng he]] ne. does not pray :r _‘
confe's, but4y1shes for the re]ease 1nto oblivion. .
. I There is alée some inversion symbo]1sm present with
regard to the ups1de down consc1ousness - a transcendenta]

-

T e .change of d1rect1on is sought at, the focal point. Thus the
children who had former]y besieged him HBw return to him his

possessions and his-money. Inversion in most mythologied .
- .

,. requires  a sacrifice and ‘the sacrifice here is thé Consu] "

-

ﬂk himself: "Es 1nev1table 1a muerta del Papa " (233)

~

4

14 The madman who appears f11nglng a_bicycle t1re ahead

e
o

of him represents, as one cr1t1c has ohserved the hell of °

/ S1syphus absurd sufferlng and‘?ts relation to the Consu] s
R In the Cantina E1 BoSque a voice te]Hs the Consul of
. \ .
death - a series of nightmares with only alcohol as a means

BN of escape if one chooses By this definition the Consul fi‘, '
. » -~

long since dead and-bur1ed

-
-
et A

e e The Consul and Senora Gregon1o share a, very amus in'g BN

v »
__.; ) _ H

’,' e b J1m Barnes, "The, Myth of S1syphus in Under the Yolcano,"

Prairie Schooner ALIL, no. 4 (Winter 1968-69), pp. 341-348.
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Npegrgtector,Tsometh1ng revered to be be11evéﬁ in -, "Es *neVItable

®

sympathetic friendship based on their common loss of a lToved

"one and its so]ace in tequi]a. The Wronéed deserted lover

role-is part of the Consul's, 1dent1ty and he does not wish ‘to

-

abandon it because of the sympathy he craves and also because
' i

of shis self image. Thus he‘does’not tell the Senora that his

wife has come: back Significant]y, when the kind humorous ,V

woman leaves, “the overf]ow1ng cup sudden]y within reach had e

lost all me&hing ' (231) He seems to "heed the senora as a
3
A . L4

EA
‘3 "'
nora Gregor16’seems to 'ecogn1ze this, and she says, in what

‘p H

must be one of the most tender, beaut1fu1 dark pasTages in thd

am;tper The Consu1 is a child need1ng care and protection.
S

noge] and alsq an expression of the dualistic motif:  "'I have
’ , ' K 4
no ﬁohse on1y a8 shadow. Bﬁt wirenever you are in need of a

\
shaﬂow my shadow is yours.'" (233) But as for a father, a.

Va

1a muerta de] Papa" - there is no one or anyth1ng ;
Chapter 10 deals w1th what’ the Consul w0u1d ca]l Mthe
,jngress“-of the human.wor]d, "the~peop1e with 1deasi o #
FunHamentally it deals with the ethies of Weve and care,
-the loss “and d1scovery of the hufian and, in turn, mhe self
- During the earlier: part of-%he day the Consu] needed
a]coho] as a med1c1ne Now’, -on the run from the others and ‘
. h1mse1f hé begins his ser1ous«dr4nk1ng, his sp1r1tua1 quest

and orders a mescé] - the beginning oﬂ the end. . He embarks on

o VLs1onary recol]ectlon of the time he had -gone to meet Lee ;!

.Ma1t1and s tra1n.g‘The significance of this memory is that it "
“ ' L '\ L. . .
recreates his long agonizing wait for Yvonne's return - "Oaxaca
7 ‘ >

) X / )
i r ’ '
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or Oakv11] what dlfference?" As Lowry states in his 1etters,

the oﬁen1ng traln theme is related to Freudian death dreams6

The train symbolizes® the approach of death but carries the 'f
' prdmjse of love - the fair hatred angel. “Inethis paradox
'd ?,,4 ‘x -

lies the\daimonic eTqment, The: s1gns on the coa1,;ompan1es

Y : *
- ' seem to read: "It's a blagk business but we ‘use you whiite:
Daemon's Coal." The trains are "converging upon him from all

o . _
sides each wdiling for its demon lover." "They are beautiful

‘

/ and terrifying these shadows of cars."

o~

Everything seems to Eaﬁe on a human aspect and ~e ,*‘:?-

"significance. A natural uaterfall 1§“for the Coneul "some o
~ o ":‘k ) . : * ‘ "'. -

organjzed. ultimate gweat. " (286) Parian is a great "mystery“

cut oﬁfifnpm the human. Nobody seemed to come bac? from there. ' .

u‘ ] \} ,q@\sy
. . The mescal cauSés the dr1ft1ng m}sts ‘to become "a phantom dance CooL
L ’ ) at K v o

of souls... seek1ng permanence! - humahaform or be1ng perhaps : :
.Cerrantes' cock reminds the Consul of cock f1ght1ng, "v1c1ous b}
'11tt]e man- made battles." - Y C
N1thout mescal the Gonsu] 1maglned he had forgotten [
eterh1ty ut %?3n1f1cant]y eternlty cqnsists of v1s1ons of
A lTost heaven, absurd madness , ‘the empty events of the day or v[/
sxmply 111u31on itse]f ->"whatever 1t wou]d shortly be after \'r_ *.
. the next me;caI."tGZSQ) The po1nt here is that etern1ty is in

;of.c sc1ousness (1n th1s case chaotic and sufferxng of‘the . 5(,;

~ &

adherent Q."what is man’ but a 11tt e soul, ho]dlng up a corpse’“ (389) !

N
? ) N

the Tonsu] asks, perhaps referr1ng tgr@]s-own morb1d state., And&“

‘the mind of the bebo]dea” The vision, can: only ref]egt thejstate

. . :
L - ¢ g . ' . ~
. ~ . » \ LS
. ‘ —————————ererii e . N
. - 4, b : , . !

‘. 3 I3 . . a i . ) . e‘ ‘ . v. -~
e - 6 Letters, p. 82. . J . . . )
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the Consul feels that the™soul has within it the seeds of its’

1

.-

own destruction and betrayal - a dark and terrible vision of -~

~the human®s$pirit whicH is Lowry's principle theme. But“the
¢ ‘ b

soul also possesses imprisoned, a me]anchoTic childlike inmost

-

essence,h “s1tt1ng W1jh1n her\1nnermost c1tad5ﬂ’1n chains
T A ) \
dr1nk1ng chocolate, her pa]e Moctezeuma ' (289) - ‘

The Consul's prayer to the V1rg1n prov1des the key to

+

his suffer1ng. Since Yvonne has returned - "Noth1ng is a]tered .

and 1n splte of God's mercy ! am “still alone." (290) This

vt e

., !%.‘
. contains the Consu] s fundamental. i'solation. VYet at the end"

he cries jn“hds heert {;"Destroy the wor]d "It is an a]ienation
N \
of his own making: The prayer has turned from™a hum\;e supplication

~

b [ ‘ y

to a hostile plea. B .

The Consu] iremembers Anda1u51a and the scene of hxs first ‘ \
L PR
love*with Yvonne. But "in how manysbott1e§9had he had h1mse1F,
. ' .

} since then alone." (294) ’Bﬁt though he has Tost himself the

Consul, had 1ovéd every m1nute of it - "the bott]es, the bottles,

the beaut1fu1 bottles of tehu1la, and the gourds, gourds, gourds,’

“the m1111ons of gourds, of beaut1ﬁu1 mescal . (294) And éven now

5 -~
in the pnésent —‘“there was 9ometh1ng in- fact a]most beaut1fu1 1n
‘ <

' the fr1ghtfu1 extrem1ty of that cond1t1on the Consu] ndw found

) k]
h1mse]f in," and "it was not so much necessary to sober up agaln

as,to Wahsta\.fJZQS) For the second time. that day the Consul wakes

|
!

‘ ('4'::’\ + .
up in a bathroon&*‘The to11et was a«"tomb“ and "It is what I f ‘

deserve... It -is what I am, thought the Consul " (295): The matter \
K )

~of h1s fate‘ls not a]] that farc1ca] "Perhaps this was the |
eternlty he had been«mak1ng so much fuss abouty . . a stone monastic
‘; ““\_ e , ? ¢ - L, . ,
- - \‘o“( ' ! g
+ . ¢
Iy , ) . ."" : A



8T

human world in his.quasi-religious quést.

The Consul begins -to read the tourist folder (his
toilet tissue), whife in the backgnound the conversation

between Hugh\and Yvonne is concerned with the dead Ind1an on

the roadside

,pq31t1cs and ethi

K3

IR W e
also, therekiiqhobody to 1nterfere with the splend1d happiness

'state of Tlgxca]a

this ev1ﬂ"&oo under11es the- beaut1fu1 churches and historic

s1te§

cs. It implies a klnd of“Ev1} in the parad1sa1

<

o

>

.cell," again pointind to his fundamental isolation from the

(V]

The discussion is of - 1dent1ty, reSpons1b111ty,

v

The Tlexcalans Were Mex1co s traitors, and

at the hands of the Fascist po]1ce

Cervantes and the mention of a- w1ndm111 (297) humourous]§£

evokes the prepos

DOn Qu1xote

«p]eaglng w1th him.

paradisal vision

=3

is' white and pure..

of his drinki

As he assesses the present drink situation - he had

terous

in the Consul' s‘m1nd

image of the Consu1*as a-latter day

-

[}

The constant shouting for )

o

Lo

He is in.Tlaxcala.

vo1ces neard ear11er in. the day accus1ng him, mock1ng, and

The travel folder has p]anted seeds of a

3

- The~ Consu] s1pp1ng mesca] Beg1ns to- hallucinate

It

The conversht1on also foreshadows the Consul's owy death

v

-

e
‘

=4

N drunk the ‘mescal but -had not drunk it as far as the others were

-

concerned, it becomes apparent~that h1s reality cons1sts in what

he can hide from others

The Consul suspects Hugh of\\ur1ng Yvonne away from h1m.

fhe»éinsu] attacks Hugh where he 1skmost vu1nerab]e - his cher1sbed

idealism out

F3

~—

-

r

~

Significantly, aside from Yvonne who is drunk

¢

v

munism - and the ﬁ?xi?nal batt]e becomes po]1tvca1.

\

e,
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Suddenly the Consul launches into a wild digression listing .

all the natural -elements which oppose him. \Thte connects to
the Consul's @0]e as a dark magician. His battle is with the
cosmos but ultimately of course, the science of the cosmos,
“the macrocosm,COFEESponds to that'of the microcosm - the Edu].
The Consul's argument in Support of determinism is logically-

sound but it 1gnores natural human feelings. His argument on '
the psycho]og1ca1 Tevel may be seegn tn terms of a clever evasion
.of responsibility. His-argument that there ‘s not n; construct1ve
-or sincere in reng]utionary_batt]es is of course anly a half truthh
His bitter pessimism about the fate of the world strikes h&me
however Thé’:ssue finally comes dowh to the comp]ex question
of whether man is 1nherent]y good (Rousseau) or evil. The ‘
'n1versa] question is ref}ected in the personal strugg]e Tne -
‘ Consul vents his anger in a moment of sudden crpelty and vulgarity
but in a kind of "detached” state of mind. This detaehment i§
“important. It signifies the unconscdous split in every man when

confronted w1th .violent emotion. As fofr his own evasion of

respvns1b1l1ty the Consul resolves it once and for all: "For '

all you know it js‘only the knowledge that it most certainly i$

too late that keeps me a]ive at all." 1314) Paradoxically the

N

half mad Consul is Susta1nqd by § kind of death w1sh On the 6ther

hand it may be the true statement that his fate has long since ./

~ been dec1ded and he is living on the dreadful courage of despair.
4 ’ -
"<But.-his anger does surface in a kJnd of mad- hatred - h1s accusat1on

. }

of Hugh and Yvonne "playing” bubbies and t1t{;esf.. under cover‘of
¥

] others enjoying a %?ﬂ

D] N A

g‘ ,[‘ ' L} 1y

saving m7« (315) He Cannot bear the fact

3




o

of happiness when he is suffering. This weakness is natural

and understandible but it‘becomes part of his own undoiﬁg.

~The Consul becomes confused. 'He wants to be ‘in
Tlaxcala. Suddenly there is.a return to ‘the opening train
vision. The Consul is caught between heaven and hell: "Was

it the second or’ third train from Suspension Bridge - Suspension!

_ - 'Tlax' - the Consul repeated, fI,chobS£ - '" (316) Having
‘1ooked into the abyss he shouts to the others - "'I love
he]]"“ (316) This may be seen.as the attention gettiny

[ReY

behav1our of a suicidal person. Also he]ﬁ cah be the place !
- , of the final mad reLease of warr1ng emotions, f/’ 1mpo¢:ant1y,,
humam® feelings rema1n nell to the Consul and this’ is” the theme )
that emergesﬁfrom the ethical and po]1t1ca1.d1squss1on. Douglas
Déy commenfs that thé Consul is a Faustijn figure with é sickness
of soul’beéause of which he comes Io embrace his depravity,

and consc1ous1y to seek his destructlon, a perverse way to

splrytual en}1ghtenmen§7."

But'we\qyst not forge; the other T
o) truth “contained in the novel -°that one must know hell before

TEEE can find heaven. Herein lies thenesghQ;ial‘dualism of the v
nove] The Consul is moved by'the wish fo suffer tru]f; to

descend into his personal hell, to find the truth in his own soul,
> that will restore his faith and allow him to love. This‘mﬁvement'

is 1?.oppos1t1on t:ijss\ugﬂercuts the~driging power of the Paustfé@

v
~

“half of his personality.

. : 4 - ’
Chapter- 12 is the eleventh hour -for the Consul but there

X
v . AY
. PR ) : N,
is no cry of contrition or repentance. Instead he feels”safe, in.:
. - S . 4
P : . . . * . ‘ ’ - N
\\ R » P ! R . L4 . . @

. 7 Day, p. 3% -




. the Faroliti"the paradise of his despair." (333) The

‘,]1ghthouse invite§ the storm and lights it, as the Consul
previously philosophized. The iragic beauty, the suffering®
and the meaning it has is the light itself - the insight into

hell. This insiqht is_ mirrored” in the pic£;>e of Los Borrachones

“purgatdry, God's love is directed to confirm each individual in

its.own‘identfty, so that the nearer it draws to him the more it

becomes the unique and personal self®S.

P ]

But instead of this

| . . evo]ving the Consu!;@s aware -of. his existence and 1déhtity as

‘ " one, of "ghastly ca;ﬁcatures of ‘his d1ss1mu1at1ng inner and outer

self.” (362) He fee]S that the horrible creatures around him

fgorrespond in a way he coulbn't undehstand yet’obscurely

‘ recognized to some fractiodﬁaf his beihg." (362) Thus they E
h;j be redarded'as\partko; the projected Visipn 6f punishment

arising out of his ow

own bad consciéhce Indeed the on]y rea]1ty seems to be
an 1nner one: "From a wirror behlnd the bar, that also ref]ected
. the door opeq td the square, his face s11ent]y g]ared at. h1m'
v w1tH stern, . faﬂ1]1ar forebod1ng (338) The m1rror also reflects

madness: “And encountering his accusing eyes 1n\another m1rron;
4

" _within the 1ittle.room, the Consul had the queer passing feé]ing
‘ : ) \

i . kY
.he'd risen in bed to do this, that he had sprung up and must
“*gibﬂ%r . sometﬁ?ng real]y sense]ess ..o"(345)° Similarly it

{
amuses the Consu] to play ro]es. "It\lugubr1ously diverted him

to imagime, for A Few Fleas' benefit, though half aware the

8 Doro;hy‘L Sayers, trans., The Divirne Comedy, Purgatogx,
Dante Alighieri (Penguin Books, 19606), intro. p. 37. -

which the Consul sees in his mind's eye once more. As in Dante's

guilt fee]ings, and'thg satiric absurdities

4

»/



preoccupied boy was not watching him at all,—henhad assumed
the blye expression peculiar to a certain type of drunkard

h%" Abandoned by his friends, as they by h1m, he knows that nothing

B but the crush1ng look of a creditor lives round that corner." (34])

°

(God or conscience, perhaps) A]so of course, careless of his
safety there is the Consul's half ser1o;s joke that he is really-
William Blackstone. The two beggars who enter the Farolito,

one able to’stand the other helpless, symbolize the two haLves
of the Consu] s identity. The first beggar's generos1ty toward
the secdnd signifies anvinner narmony, a charity;ﬁpward oneself.
The lack of this.is the Consu]”s’sptritual poverty. In a - kind
of momentary haTlucination the face of the rec)ining beggar
____.-changes. to that of Senora Gregor1o and then to . his mother s with

IR

a.look of pity and supplication. And zhe sadness+of the scene |,

4

is dnf%nite]y multiplied by passages from Yvonne's letters
monng]y superimpose% ‘on the mad, o&soene surrounding conversation.
The hopes of the letters arouse the Consul's gui]t. But the
battle has already been fought and lost. Ironically the Consul's
© prayer has been answered. He has sunk lower and though, as:
K1erkegaard9 says, it 1s a ga1n 'to win an inner 1nt‘lsnty of
[< 1_ ‘ heart through a deeoer and deeper sorrow1ng over gu1lt the
.Consul has comm1ted the d#n of proc1a1m1ng that all is lost.
e ' o T Thus the Consul encounters the dark s1de of h1s\be1ng
'but cannot find the love and strength to conquer it. He a]moat

w1thout regret forfe1ts the batt]e to the pr1de of his own dark

egoism: "maybe\}he scorpion not wantlng to be saved had stung
. ; ‘ . o }
“,};‘ ' . \ {-
Py o 2 . ) N ;ﬂj A
Q//Kierkegaard, p. 45. C o, Qgﬁku
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2 . ' ./~
itse;;\to-death." (339) . Like the c]eft\rock outside .the

oantina,\“it~strdck him-that he.was mno% afraid-to fall
either."’(340) He thinks "with“a freezing .detached elmost’
amused_ ca]m of the dreadfu] n1ght 1nev1tab1y awaiting him
whethEr he drank much more or not " (343) The Consul will.
not reach out for he]; - a result of the deep loss of human
connection. As he remempers La Desped1da he thinks - "How
long. a?o how strange, how sad, remote as ‘the mendry of first
Tgve, Y@n-of his mother s death, it seemed ]1ke some poor

sorrow, th1s time without effort, Yvonne left hlS mind again." (340)

»
-Iron1ca]1y, when he does reach out, it is for Maria the prostitute.

Th1s may be seen as the craven~effort to forget defeat

in the arms of ‘pleasure. But uppermost 1n his mind is Yvonne:
~

-

"M1serab]y he wanted Yvonne and did not want her " (348) He o

wants at the same tlme to 1ove and t8 hurt her and thus

unconsc1ous]y h1mse]f as we]l.v Howeven illusory it m1ght seem

Mar1a is st11] Yvonne. The former'repression of\guilty desire

~cannot ]ast and comes back W1th a flerce vengeance i\i

Here:sex is a proof of potency aga1nst death as well.

It is used as. a too] to prove prowess and identity. Most b
}
important]y, as Rollo May po1nts ‘out, sex is the handiest drug_

to blot out the anx1ety crdatlng aSpectsJof eros]0 ' We fly_ to’

the sensation of sex in order to avoid.the pass1on of eros. ‘The

(

end toward which sex p01nts¢1s grat1f1cat1on and relaxat1on whereas'

-

‘eros .is a desiring, a longing, a forever reaching out,\eeki‘ng to .

.

expand]]l Thus ironically the Consul penetratgs'in intergourse

*

10 May, p. :65. ’ ' ’ IR . ‘
11 Ibide, p.773. |« & o R SN
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‘the perversity of the Fall: "Then it struck him that some , k

*ref11y, on]y 10s

;chlld the. father of the sinful man.

. of the Chﬁef of Gardens (God himéelf pe’haps?) The Consu] ) j

- 89 -

the inescapable essence of his own life - the anxiety and -

bain of eros. Maria's body became "a fil8ndish apparatus for

<

calamitous sickening sensation; it was disaster, it-was the |

~

mrhorror of waking.up in.the morning in Oaxaca...."(349) Thus °

acute sbjritual and ema}iona] pain is encountéred in the

highest sensua] pleasure, . The'Consul is agonizing]y”reenacping~
reckless murderous, miner was drawing'gjm on, forcing him,
while he yet remaingd passionately aware oL the a11 too

poss1b1e consequences and ‘somghow as 1nnocent1y unconsc1ous,

p
-to do w1th0ut precautlon or consc1ence-what he wou]d never be

able @o urdo or ga1nsay, leading, him ]rresist1b1y out into the -~

'
- [ 3 -

B : ¥ ,
garden.’ (348) Afterwards because he is-now in hell:’ "It‘yas

.as if, out of an u1t1mate contamination, he had der1ved . =

- bs

strength... 'Alas s a vo1ce seemed to be saylng a]sq in his

zeg{, my poor 11zﬁ1e child, you. do not feel aqy of these thﬂngs
°

only home]ess.‘“'(354) There is always a:

/Jmpse, a glimmer of heaven in hell. we recogn1ze,1n*the lost

v 5
s i

The events and people become 1ncreas1ngly stupld obscene

n and«wﬁd1culous The evil is subt]y p6P50h1f1ed//n the F1gure

senﬂs h1m a mute appeal for ‘help: "he was‘answered by an
1mp1acab1e, an almost f1na1 look. " (360) The harangu1ng and “, }
the 1nsu1ts the idiocy and madness 1s turned up a screw. It is

a k1nd of gafkaeidue world He'is aw;;e that the police are - .

murderers but the same force which prevented h1m’from agcepting*
g . ‘\ \ . ‘1 . . hd

- - ® .
N % . .
. A . 3
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‘ \ . .
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: <
own 11fe. . Thi% Tack of gg\:1t p]aces hmm in hell, He °

-~

and loving Yvonne is now preventxng h1m from sav1ng h1s

[

1dent|f1es with the 1nhab1tants of hell, "the accursed,"
but also with the- victims of a cruel unjust world:‘ "The;
Consul didn't know what, he waS‘;ayinJ' ‘Only the poor,
only throth Gad, only the people you w1pa1your feet on,
the poor ip spirit, old men carry1ng their fathers and ] : B
ph11osophers veeping 1n the. dust. America perhaps,:Don |

Qu1xote - (372) The Consu] is confused. because dawning

. in-him now is a k1nd of spTrltual reb1rth, the rea]12at1on

of respons1b1]1ty before man and-God The prevqusly

cyn1ca11y deﬁﬁed«f1ght for freedom, values, and human
d1gn1ty is now seen as. of the utmost necess1ty ‘ Now he
» .
beg1ns to angr1(il;is1st in earnest*w’ﬁe is sﬁot affempt1ng - ;
i

|

homee branded with the number seven., >

to r1de away on
Now he 1is seen as a tragic vxct1m 11ke the poor InOnan‘
lyfhg by the roads1de ' The Consul s 1dent1f1oat1on with.
the?dead Indwan )s stre:EEQfagaii.when the“o]d fiddler calls ":q

h1m “Companero But the Consu] is not shmp1y a victim: ' 4

"“he had become the pelado, the th1ef - ves, the p11ferer of

} R
meanlngTESs muddled ideas out of wh1ch his reaect1on of ' T

ilfe had grown " &374)- This rejection. of ]1fe had no firm

bas1s 1n~xea11ty The centra] motif. - the c]1mb1ng of. the

/

“vo1cano, symbol1c{of Sp1r1tua1 asqent, 'is at first treated §":

ﬁ-

somewhat 1ron1ca11y and humpurous]y "thé\pockets ful]\of ‘ 1iﬂ;

dried prunes Land PaISIHS and nuts, with a jar . of rice protrud1ng

\from one coat ppcket, ind the Hote] Fausto s Tﬂformat1on hsom
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the dther, he ‘ utteﬂy we1ghed down-. (37'5)‘ Ther he

- is be1ng rescued, carried in an. ambulance toward the '

[

_%qmm12. - The gey to ph1s\apphrent sa]vat1on is "lno se

. g ‘-j h puedo vivir'sdh amar’...‘which'wowld expladn‘everything." (375)
. s However the ewW1 is stilT thoughdof as odpehi‘not innér E; 0"‘
B 'as-weI]: "gow.could he have thoaght'so evil of‘ihe horlg)b ‘

‘”’.ew‘; when‘sdccour’was at hand all the time. J”(375) He reaches

VN
’ ¢he summit ‘and ther9<1s the final dreadfu] -dropping -of the oL

- /‘ o

veil?, “But there uas nothing there no peaks no Tife no

climb.". The self de;eptrve empt1ness, uaelessness, .

’ 5

oL ‘ degiruct1om and fo]]y of h1s life is f1na11y u]t1mate1y : ~‘ .
WL if]128d He falls’ back into the; VGlcano - hell. ‘Yét the

erqpt1on is the world 1tse1f bursting into the flames of war.a.

S Natlons, men -1ike the Consu],\are destroying the’ woh]d in "9 ;

o .
<t the1r se1flsh battles. \\ Ce _ ,
- . . ‘ v . a \ "
“The* S1gn in the Garden wh1ch appears on the f1na1

sy 8

page 1s a f]tt1qp epltaph addressed to mank1nd Manwls
; \;_rpm » S, . .
’ w3 y u]t1mabe1y responswb]e for the love he 1nst1115 1n hlS‘ ,
i _ o # ch11dren and thus fbr the fate of the wqud The ch11Uren *
| ‘
|

. A

A are an undy1n§ hope for the future, Thus the “final” warn1ng .

o I 1s also an ep1graph as we]I, a statement of purpose
. - - SN .
| ' ' The Consul's.death js borm. out of suffer1ng B & 2

) ' e ’ is h1h111st1c and horrF¥y1mg but it is a]so a blessed escape" .

from terror. There Ws also a suggest1on that 1t is a rgﬁurn )

o
as'

DA B " to the womb for Geoffrey.throughout the qﬁ’el 1slcompw¥ed tou;..

.ra lost ch11d H1s death ties together: all the var1ous threads\l
.'l‘ L4 .
.’,ﬂof emot1on and mean1n14[//the novef‘- degeneracy, absurdity,



d1gh1ty, .and ‘tr gedy - in\a “final reso]uflon . As. Bir'ney]2 '\‘

\

states, death was centra] to Lowry Preoccupat1on

,‘r..,—»

w1th Heath, its omn1presence, his_own fear of it. and pass1on

AS

for it and the illusory escipe fram.that unsupportab]e {
duality into the subst1tute death of.drunkenness which in “

o [{ '
turn hastens the approach of real death.- ‘ .

. " The greatness of the Consul' 'S suffer1ng corresponds

. -

to his greatness of soul. It 1s a betraya] of something N
vin. h1m wh1ch had a real ex1stence and could never ﬁﬁe His
. hatred is d1rected outward ﬂ‘ def]ect hatred towgrds~h\mse1f
" and alienation from self is the grounds 6f alienation from
_ other men. But apathy, not hatred, is- the opposité of love

'?na herein lies’ the real tragedy.

' " But it may also be $aid that while: the Consul oo f *§;
desired. to -master hafdre’he also possessed a reverence for )
1ts beauti\es.; And through ;n,is“"magic" he manages'té) \st al
aWa; the hegrts of the other cﬁpracters as we{l as the

. . ,
.understanding reader. The heightened consciousness of his
. drunkenness was in some ways necessary to life and to vision.
\ .

Njetzsche would have praised 'the Consul's Promethean virtue
. ~ . R .

~N .

conferring dignity on sacrilege. The Consul's exaltation

is a re]igious‘feeling; the complement of Christian Humi]ity

> ) 'without which the latter is cant. ! - )

~

Man lives on the thresho]d'of the mystical. The

)

Consul's demons just might sbe real! Lowry was almost obsessed

- » 7

ARy -

I Ear]e B1Zney, "Against: the Spe]] Of Death," Prairie %
“Schooner XXXVII, no.\4 (W1nter 1963- 64), p. 330.

C ey




with OCchft coTrespondehcesEJhdesighs.‘ This 1s the other ,
AU . siié\o his contfﬁﬁ]ed metaphor1ca1 symbo]ic sean\h for’ - .

T . meaning an\\form. The Consq//s search for eternity on]y

.. J

" became, perhaps, a search for ob11v1on and death when 1ts

o opelessness*was rea112fd The Consu] s ‘ordeal is f1na11y-

< a. p1cture of what it is to be’ human - the weakness and’ the

strength ofﬂat*.heaven and he]] ’ "wdhﬁeng are many, anﬁ?\.

\\ . . / * \\

£ O ' V’unqne is more wonderful than man." ( e 0k . \\i\\
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x This men of all agés have striven tg seek a o o

synthesis bétweenfMQZter and spirit, causation and free
"will, human justice and divine providence, time an& etérnity,

and- man and God The .dual pattern runs through a]l ex1stence

~

Lowry's v1s1on in* these terms is a half- trag1c, ha]f absurd

stalemate or perpetual conflict. He has g1ven us four maJor

characters in whom the centra] opposttion'iszworked.out.

//- 'One‘goes insane (the Consur), one dfes (Yvonne), one throws ,
away h1s life in a futile sacrifice (Hugh)\‘and one simply -
retreats (Laruel]e) The underlying unity 1s c]ear As'~~'
Lowry states 1n his 1etfers the four main characters are

.. . meant to be aspects of the same man or of the human sp1r1tT

e ) Dr. Vigil remarks at one po1nt that the Consu1 s - 1 N

nervous system is an "eclectic” (electr1c) mesh The novel
itself is eclectic in that 1t borrows from many sources tc‘
enhance the power of 1ts‘presentat1on. .Dante, the Cabba]a,:v‘
and Baude1a1re are three important ones. A brief‘discussion

’\' . -of these provides a usefu] summary. of the main themes of the

| _ % nove]. " - - "

’ ;o - - The ConSUA“s agony and delusions mirror mankindef '

Q

!
L : ) ) fixed in that wh1ch is has chosen (the Consul's alc:_oholnsrn).,‘~ .

\
in terms of Dante s vision. _.In hell - the sp1r1t is eternal]y o "
\

\‘_~ . : ~ Hell is not a pun1shment as such. It is the cpndjtioh‘tb“

’ N

1 Letters, p. 60. <« ~ - .
2 Dorothy L. Sayers, transi, The Divine Comedy, Hell,
Dante Alighieri (Pengqin Books, 1966), notes, p. 120
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: awhich the soul reduces itself by a stubborn determination

\

) ) LA SN u
to.evil and in which it suffers the torment of its own

A ]

perieh§ions. Hell ié the image offthe deepening possibilities . 
. of'evi] within the sou]3 The punishment for sin is simply
}_:‘ . : the sin 1tsehf exoer1ehced without iltusion®. 1In hell God's
power i's experienced as Judgement, alien, and terrxble -
| '(the sMnf]ower that the Consu] fears staring at him all day '.
- .':-‘ fiercely. like God (183)). As Douglas Day points out the
‘\Consul would rather face hell than oivjﬁe hetributions.
' A;cordjng to the Cabba]a; for man evi]sis'synonymous
w1th i a]ance7 Equilibrium is equated with love. Love is

EO the br1dgé‘bé%ween &bove and below; when a man crosées that

I

' ’
- “bridge he has arrlved at a cond1t1on of oneness WIQh ayT\
- R th1ngss.. Evil must not be conquered but brdught 1n§h(ehsmgc

o -harmony.: The secret, of the Cabba]a is to transmute*thé

' . o ~a;dahknessg. g . ’ ;‘ . : , _\K<
" 'As Perle Eostein points out one of the pivot
quest1ons of the novel -thus becomes oah Geoffhey eséume
i the gu11t of. the world on’ h1s shou]ders, is he equipped to
y | 'perform the Me551an1c descent\? The Consul has discovered

- . many divine secrets. He is 1n¢ox1dated w1th‘them but- he fis

» " 3
¢ -

‘Sayers, "The D1v1ne Comedy, Hel]“, p. 68. -7 . o0
Ibid., p. 7102 :
Ibid.; p. 127. ° . |
Day, p. 349. . - \ ‘
Epstein, p:'27v oL ‘
Ibid., p.'g6: ’
Ibid., p. 41.

~Ibid. p 11

'
© W o NGB W
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himself and enjoying it "Je crois,queale‘vautour est doux

,These are the last two lines from an obscure and striking .

not a saviour He is not. dest1ned to restare the order

but is 1nstead the sc1on of Adam and Noah, one of the epic

fallures whose pathet1c heroic attempt to oveﬁcome the

chaos ‘results in’ his own destruct1on1] ' T

But the Consul'sfvision is deeply meaningful.

Boehme; whom Lowry wa}/famfliar wiih,'cpnsidered all life

to be doubTe{”each state of nature implying its oppdsite.

" What may appear ane way to the sensés is actually the opposite.

in the world of the spirit. ' In }his manner, he'conc]uées that
suffering is the condition of Joy, and in one supreme moment
presumab]y during illumination  they mergeli. TRis gives .us

a new 1ns1gh§1§to,the dua]1st$§\theme. The Consul's “"hopeless
joyt® reaches out toward this il]uminatioe, but unityéis never

fully achieved.'* The Cabba]fstic theofy'of the duality inherent

. §n the mystical winersidnif?es the fractured theme of Geoffrey's

“life; the/conf]ict between 1dve'and death, and creative and

destructive power ‘which he 1s unable,towe¥e¥eemel§ oo

o
i

‘The Consu] is mad in some ways. He 1s.torturnng“
) r‘,—"“‘

&

a Promethée et que les Ixion se plaisent en Enfers." (222)

' sonnet by Jean ngér de Gomba&TH"wﬁich begins:l "Que\Tes |
‘grandes beautes causent de grandes pa1nes]4 " “The sonpnet is
LS o .o
- ) \: . : . ’ “’,\
1 Epstein, p. 44. ' iu . : ‘ ) T

12 Ibid., p. 34. . . ) .
13 Ibid., p. 74. - . o )

14 Jean Og1er de Gombau]d, sonnet quoted in Aldaus Huxley,
Texts and Pretexts (1932; rpt. London: Chatto and Windus,

1
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r ‘ ) 'quotéd iani&ous Huxley's Texts and Pretexts which Lowry
must have .used, ahd'thene is a bﬁke]ihood that he used ‘
. this excellent éntho]ogy for otﬁer allusions, particularly’
Baudelairg's poems]5 - f NPT p

Commenting on Baudelaire's poem "Obsession",

[ . toe

HuxTley ;tates:u‘"He’wan;ed to haye‘tho 'all feeling' to

'share the immortal lot' of the soirit of -things..: éut he-

L

’

a]ways Qfma1ned narrow]y, hope]essly, morta]]y h1msé1f

The world was part of his tortured spirit and sick body,

>

never even ¥or a moment cou]d they become part &f. the

16

1mpersona1 world This is quite s1m1]ar to the Consu] s

o -

plight.

In the novel Lowry refers to Baude]axre s angel -

“in the Consu] 3 mesca] vision: - "...he had gone to meet

‘Lee Ma1t1and returning from Virginia at '7.40 in"the mornino,.
] . - ’ o , .
.. ° gone, light-headed,“]ighg-footed,’énd in that state of being ~

-

‘1ﬂﬁﬁ1?ﬂiﬂﬁ!1ﬁTY§+§T§hgeI frideed wakes, desiring to meet’

\

-trains perhaps, but to meet no tra1ns that stop, for in the . = -.
angel s mind are no trains that stop, and from such trains

‘none desc;;ds, not even another angel, not even a fair- ha1§@da‘
one, like Lee“Maltland." (283) The allusion is to Baudela1{e s"
_poem entitled, significantly, "Reversibilite™. The third . -

‘stanza concerns old age and -approaching death. . ~ ) '

15 { am indebted to Professor Matthew Hodgart for. this
 fortunate discovery. ’ ,

16 Huxley, Texts ard. Pretexts, . 42

a
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pierced, remains in the wound) of its poet1ca] render1ng

o . i v
N - o - h Y
. P . . L]

s - Ange plein de’ beaute, connaisskz-vous les rldes,

Et la peur de vieillir, et ce hideux tourment -

De.lire la secreta horreur du .devoument '
Dans des:- yeux ou longtemps burent nos yeux av1des7 17
Ange plein ‘de beauté . connaijssez- vous les r1des? e

As -Huxley commentS' "It is not the ange] who . L
'menacé;’man, it is man who menaces the angel - the angel -
vho bé}jeyes his youth to be everlasting, but who is in

fact horie] and doomed. We are all in ourAyodth théfﬂéngel,
vStrong in the illusion of our eternity we c;uld Taugh -at ®
the words of the man grow1ng consc1ous of his morta11ty]8 "
*Hux]gy adds.that the poem caontains "a harsh pain made more
agonizing by the beauty (for bgauty“has a ﬁeretrative’forée);

by the graveaperfection (for perféction is barbed and having
19

‘Lowry's "poem" (as he refers to 1t) Was a]so intended « .,
‘ph1losoph1ca11y and aesthet1ca1]y to present”a confﬁ1ct As

-Lowry says .in his letters “That wh1ch seems 1norgan1c 1n

.

‘knowliife, and;positiVe]y,‘révo]t;'1ovg;xthe‘ianrd,joUrney{-

. . ’ N 5o ' .
AR VAS QuotW p. 146. | .
. 18 Huxley, p . L ' . Lo o ' 4

- 4 oo
1tse1f might prove right in terms ‘of the\who]e thurrlguea~ -

L

resque structure | conce1ved and which I hope may.s

hegin e
to loom out of the fog for you.J1ke Borda S horr1b1e beajf:;;T\\\‘\~

cathedral 1n Taxco20 neo T ,—- '1_ S . :

LoWry has masterfu]iy portrayed the torment1ng dual}ty

) of Tife. and death, ange]s and devils. #e has'shown us the ”'5:

means of transcendence - negative]y, alcohol-_sex and daimonic

3 N

. - . jk\ N
A
N ’ . - ' 4 .

19 Ibid., p. 149, ., - o N I
26 e L,ette‘(-s . ..";. 61 - v -a . i ' ...e'_‘ . ’\".- . \ .. oz
’ ‘ ) ' ¥ ' Moo ’ M .
. ,\ RS " ',‘ C . , - . >



' ~,\, \ :
union with nature and humour. ™ As Erich-Fromn iqurtantiy.

‘both answers to the same need for transcendence, and the

_trace of one of the: main. themes of K1erkegaard s” ph1losophy

'affected Th1s transcendence}effects 1ts results through N

points out: "Creation and déstruc;ion, Tove qu'hate

are not two instincts which exist independently. ‘Ihey are:

will to deétnoi must arise when the will to create cannot

3 2] . ’ ) o T .
be satisfied  ." : o e o R S

In the'novel the mystery of existente is echoed
N o . &

in the Consul's eternal quest}onzuvﬂah, who- knows why .
nan,'ﬁowever beset‘his chancb by 1ies, has been offered

1ove?" (362)' Yet we may dlscern 1n the Consul's’ words a“

Man 1ongs for the good but has become terrlbly embi tered Lf;

aga1nst the very ]onglng22 : R ég‘q“

F1na11y the ach1evement of. the nove1 11es in the

fact that it transcends man's pred1caments not by e]1m1nﬁt1ng

]

‘them but by transmut1ng them. The" pa1n rema1ns, it is the‘

quality. (s1gn1f1canco, 1mport) of the- pa1n $hat has been

\‘

1ns1ght and br1ng§ a. certain Joy

Fl

As Lowry says in his 1etters the F1na1 effect shou]d

oW —

-*he "katharsis ndt depress1on (I think- he is us1ng‘the word

%n;the AriStote]ian'sense,of purgation. Lowry studied Aristotle.

L at . Cambmdge ) ' ‘ : e .
v e 3 ‘
" ﬁ . Under the Vo]cano w111 always remain a profound v1510n o
of life's: "ce]est1a], ¢complicated and hope]ess Joy". L )
R é‘ i ~,‘_\ . + \e
-‘{" ) o ' & »
_r r‘ v

[}

21 Er1ch Fromm, The Sane Soc1etx_(6reenW1ch Conn Fawcett, .
~ 1955), p. 42. . ‘

22 - Kierkegaard, p. .64.. " , , a . e
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Appendix A \;*j-

- . " . . %

- ;o ‘ _ An : 1mporta t 11terary re]atlonshlp exists between '

\V

nd DJH LaWrence s The P]umed Serpent o

-

'Lowry never ment1ons'?ts 1nf1uence on his work (perhaps -

-Under'the VoTcano

r.

“due to. h1s dlag1a ism phob1a) but the two nowe]s are A

.o

ip - remarkab]y s1m1Tb+ in theme and 1magery %

-
L

LT S .Both nove’s are set in Mex1co and both see‘Mexﬁcq
o .. as superfidiafly beautifud Underneath hOWEver, the "glace

EEURAE was cruel, down dragg1ng destruct1ve1w" (5]) ,Lawrence's

.Mex1co also has\a-ddalnty of hope]ess Joy “Th;\country gavg'

her.a strange fee]ing of hope]essness and of dauntlessness.

-

i . Unbroken, eterna]]y res1stant, it was a peop]e that . 11ved

'OW1thout hope, and w1thout .care. Gay even, and 1augh1ng with .

]

‘lnd1fferent careTessneSs (82) _ ' - ] ?” '

| . The centra1 theme in Lawrence's nove] is the freturn e
|

of the cu]t of Quetza]coat] "We, must take up the old broken
l_lmpu1se that wil¥ copnect .us w1th the mystery of the cosmos ' <

‘.aga1n » (150)')Quetza1coat1-1s "1 ¥d of both ways, ‘star betweeﬁ\a

<«

day and dark, (251) s1m11ar to- Lowry s fusion of heaven and ‘U -
;hel] < Moreover the ecstatic blood re11g1on is analogous 29 b7
,drunkenness . The peop]e craved for Quetza]coatl s hymns, ?as/f
‘ 'men craved for a]coho], asra relief from the, weariness and €nnu1
_~/ & . .of mank1nd S man- madé’wor]d " (285) As in Under the Vo]canb

. , alcohol re1eases the" act1v1ty of the subconsc1ous ‘mind. Phe .

i . . .
i o, / > L ~ ‘
\ ; ~ -
! —e e > 1 > 4 . i
e * o

e . DQH. Lawrence, The Plumed Serpent (New fork: Vintage B&oks,,
. : ,

1959).

o




! 1
daimonic comes into conflict with the white consciousness.

v In Lawrence's novel this is depicted symbolically ;n a
cix?l war_{a‘@he pountry'aadfaTEO inlthe division in the
mind of Kate Forrester, the main character. She struggles
o 'ﬁith her "demon lover" cipriano- (342) There is the same
reachlng out and ho1d1ng back in th1: re]at10nsh1p as in
. - ' that of the Consul and YVOnne The dark power causes Kate

‘to be “spellbound but not entirely acq 1escent *In one

¢orner of her soul was revuTsion anq a
s Yat Kate s afsb aware, as Don Ramdn'tells her} that "it

) . . . M i . . ‘
takes a man and a woman together to make & soul." (425)

; Thie is §ﬁmi]ar to Lowry's.jgages of "La Despedida.”

oY However—there is one essent1a] difference between |

the two noyels. As W1]11am\¥ork,T1nda11 points out?1n his

intrqductlon to Lawrence's novel: N
) . ’ R . ’ ‘ ‘ . i
4 ’ NotH%ng’appraacHing charity or compassion '’. a
K is apparent in the - ‘great design. Indeed,- 5.
Don Ramon. partlcularly condemns. them.
"You must hat€ people and humanity," he
observes, and in order to escape horror -°.
of mankind, you must go beyond it to the
e \ . "greater 11fe " Lawrenjce’s saviors are
” opposite to Jesus, and Lawrence himself
seems to have regarded human beings with

-dislike, impatience, or missionary zeal.
0y . ) . -—e \

Ce . _* In both novels the éharacters must submerge their

individuality in something greater to achieve transcendence.
)

The"Consu]fs_tragedy istthat he fails to lore; Kate cannot °
fully surrender tt{/the new rehgwn of Quetza]coat] - Both

nove]s thus deal with the powers of Darkness and L1ght and

are deep]y sp1r1\ba1 and sensua] i : o

ouch of nausea." (423).

1

~
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