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D
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N
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IR

ISH
P

o
E

T
R

y

I [‘here
I

m
cm

i
to

be
i-br

a!!
(hut,

(hic
N

e
w

Y
ear :

L
ie

Ic
h
ard

y
eountn’.

L
vchq

ate
an

d
hoarfrost

co
u
n
tr;

In
scare/i

rife
dark//rn,’

(brush.
—

Seam
us

H
eaney,‘L

inked
V

erses”

In
his

1929
w

ar
m

em
o
ir

G
oodbye

to
A

l!
T

hat,
R

o
b
ert

G
raves

o
ilers

a

p
en

-p
o
rtrait

of
T

h
o
m

as
1-lardy,

based
on

a
v
isit

he
m

ade,
w

ith
his

w
ife

N
ancy

N
icholson,

to
l-iardy’s

D
o
rch

ester
hom

e,
M

ax
G

ate,
in

the

su
m

m
er

of
1920.

T
he

sk
etch

is
ailèctio

n
atcly

d
raw

n
,

b
u
t

G
raves

is
not

above
serving

his
ow

n
ends

too:

I
w

ro
te

o
u
t

a
reco

rd
of

the
co

n
v
ersatio

n
w

e
had

w
ith

him
.

H
e

w
elcom

ed
us

as
rep

resen
tativ

es
of

th
e

p
o
st-w

ar
g
en

eratio
n
.

I-Ic

said
th

at
he

lived
such

a
q
u
iet

life
in

D
o
rch

ester
th

at
he

feared

he
w

as
alto

g
eth

er
b
eh

in
d

the
tim

es.
1-Ic

w
an

ted
,

for
in

stan
ce,

to

know
w

h
eth

er
w

e
had

any
sy

m
p
ath

y
w

ith
th

e
B

olshevik
regim

e,

and
w

h
eth

er
he

could
tru

st
the

M
o
rn

in
g

l’uses
acco

u
n
t

of
the

R
ed

T
error.

[...j
I-ic

asked
w

h
eth

er
I

w
ro

te
easily,

and
I

said
th

at
th

is

poem
w

as
in

its
sixth

d
raft

and
w

ould
p
ro

b
ab

ly
he

finished
in

tw
o

m
ore.

‘W
hy!’,

lie
said,

‘1
have

n
ev

er
in

m
y

life
tak

en
m

o
re

th
an

th
ree,

or
p
erh

ap
s

four,
d
rafts

for
a

poem
.

I
am

afraid
of

it
losing

its
freshness.’

.
.
.

lie
talked

of
early

literary
influences,

an
d

said

th
at

he
had

none
at

all,
for

lie
did

n
o
t

com
e

of
literary

stock.
[..j

E
llis

taste
in

literatu
re

w
as

certain
ly

m
o
st

u
n
ex

p
ected

.
O

nce
w

h
en

L
aw

rence
h
ad

v
en

tu
red

to
say

so
m

eth
in

g
d
isp

arag
in

g
ag

ain
st

H
om

er’s
Iliad

,
he

p
ro

tested
:

‘O
h,

b
u
t

I
ad

m
ire

the
Iliad

greatly.

W
hy,

it’s
in

the
A

larm
/on

class!’...)
[...]

In
his

o
p
in

io
n

vcrs
1/lire

I
P

uI,lished
in

[lie
Irish

T
im

es,
10

D
eccm

l,er
2000.

‘rue
poem

w
as

later
sh

o
rten

ed
and

r
e
w

r
itte

n
to

liecoilie
‘M

idnight
A

nvil’
in

D
/strirt

an
d

C
irek

(211(11,).

1401

L

c
o
u
ld

c
o
m

e
to

n
o
th

in
g

in
E

n
g
la

n
d
.

‘A
ll w

e
can

do
is

to
w

rite
on

the

old
th

em
es

in
th

e
new

styles,
b
u
t

try
to

do
a

little
b
etter

th
an

those

w
ho

w
en

t
before

us.’2

T
he

stin
g

is
in

the
p
aren

th
etical

tail
ofth

is
passage,w

hich
in

cid
en

tally

is
p
atro

n
isin

g
to

w
ard

s
W

alter
S

cott
as

w
ell

as
1-lardy:

th
is

is
classic

an
d

classical
public

sch
o
o
l/O

x
b
rid

g
e

sn
o
b
b
ery

to
w

ard
s

w
h
at

is
‘other’

at
its

w
orst.

A
lso

im
p
licit

h
ere

is
the

k
n
o
w

in
g
n
ess

of
the

G
reat

W
ar

survivor,
attu

n
ed

to
the

m
odern

political
zeitgeisL

set
ag

ain
st

the

u
n
co

m
p
reh

en
d
in

g
o
ld

er
g
en

eratio
n
,

w
ho

still
read

the
n
ew

sp
ap

ers

w
ith

som
e

degree
of

tru
st.

T
h
at

g
en

eratio
n

is
treated

in
G

oodbye
to

A
ll

T
h
at

w
ith

som
e

h
o
stility

,
and

n
ew

sp
ap

er
rep

o
rtag

e
is

su
b
jected

to
ironic

scrutiny:
H

ardy’s
q
u
estio

n
ab

o
u
t

the
M

orning
P

ost
show

s
a

m
o
re

b
en

ig
n

h
u
m

o
u
r

at
w

ork,
b
u
t

it
is

still
m

o
ck

ery
for

all
th

at.
T

he

rep
resen

tatio
n

o
fF

iard
y
h
ere

is
one

of(lie
reaso

n
s

S
assoon

an
d

G
raves

fought
so

b
itterly

in
th

e
afterm

ath
of

th
e

p
u
b
licatio

n
of

G
oodbye

foA
l!

T
hat.

S
assoon

com
plained

to
G

raves
in

1930
th

at
‘T

here
w

as
too

m
uch

ah
o
u
ty

o
u

an
d

too
little

ab
o
u
t

[H
ardy’si

g
reatn

ess.
T

he
p
ictu

re
of

him

in
y
o
u
r

book
is

m
islead

in
g
,

b
ecau

se
it

show
s

his
sim

p
licity

w
ith

o
u
t

his
im

p
ressiv

en
ess.

A
lso

you
have

got
the

M
arm

io
n

an
ecd

o
te

w
rong.

I
w

as
th

ere
w

hen
it

happened’.
G

raves
resp

o
n
d
ed

w
ith

ch
aracteristic

arro
g
an

ce:
‘I

ad
m

ired
H

ard
y

as
a

good,
co

n
sisten

t,
tru

th
fu

l
m

an;
I

do

n
o
tb

eliev
e

in
g
reat

m
en.

I
treat

ev
ery

o
n
e

as
an

equal
u
n
less

they
prove

th
em

selv
es

inferior’.
O

ne
m

ig
h
t

have
m

uch
sy

m
p
ath

y
th

erefo
re

w
ith

S
assoon’s

last
lettero

n
the

su
b
ject

to
G

raves
(a

letterw
h
ich

effectively

m
ark

s
the

en
d

of
th

eir
frien

d
sh

ip
)

w
h
en

he
w

rites
‘I

w
ish

you’d
b
ro

k
en

y
o
u
rru

le,
fo

ro
n
ce,

and
reg

ard
ed

T
I-I, asy

o
u
rsu

p
erio

r
until

you
found

th
at

you
w

ere
his

equal.’3

It’s
easy

to
d
ism

iss
th

is
as

m
ere

sq
u
ab

b
lin

g
,

a
kind

of
sq

u
ab

b
lin

g

th
at

H
ardy’s

w
ritin

g
and

rep
u
tatio

n
tran

scen
d
.

B
ut

th
ere

is
a

th
read

h
ere

pulled
by

o
th

er
w

riters
and

critics
in

w
ays

w
hich

have
affected

—
and

co
n
tin

u
e

to
affect

—
under’staT

lding
of

H
ardy’s

prohle
and

influence,
both

iii
the

E
nglish

trad
ilion,

and
in

the
critically

m
ore

n
eg

lected
arch

ip
elag

ic
co

n
tex

t,
n
o
tab

ly
in

Irelan
d
.

A
s

D
onald

D
avie

2
R

u
h
iertcrav

es,G
o
o
d
-b

y
eto

A
llT

h
u
((b

,n
d
im

:Jo
n
all,an

cap
e,

1929),374-5,376,3?H
-9.

:1
55

to
B

C
.?

F
eb

1920;
H

G
lo

5
5
,2

0
Feb.

1920;S
5

to
110,2

M
ar.

19211.111
B

roken
t;,,aqes’

.celecu,t
L

etters
o

f
R

obert
G

raves
1914-1946,

ed.
P

aul
O

’I’rey
(L

ondon;
I lulchiins,in,

1982),
198,201,204.

[4
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ri
I

V
iii.,,w

N
o,

I
FH

A
N

IIB
E

A
B

T
O

N
O

N
’i’I IO

M
A

S
I IA

O
I,y

A
N

I)
Iii

isil
I’o

E
rl,y

I

o
n
c
e

o
b
serv

ed
,

‘affection’
for

H
ard

y
the

p
o
et

is
o
ften

‘ruinously

sh
o
t

th
ro

u
g

h
w

ith
p
ro

tectiv
en

ess,
even

co
n
d
escen

sio
n
.

F
lardy

is
n

o
t

th
o
u
g
h
t

of
as

an
in

tellectu
al

force.’4
G

raves’s
p
en

-p
o
rtrait

of
H

ardy,

the
very

fact
of

his
reco

rd
in

g
the

co
n
v
ersatio

n
,

m
ig

h
t

be
in

terp
reted

as
literary

ad
u
latio

n
,

b
u
t

it
read

s
rath

er
m

o
re

as
an

th
ro

p
o

lo
g

ical

cu
rio

sity
—

F
Jardy

as
th

e
stran

g
e

u
n
w

o
rld

ly
creatu

re
sp

ru
n

g
illiterate

and
A

n
taeu

s-lik
e

from
the

soil.
‘G

ood’,
‘consistent’,

‘truthful’
are

ad
m

irab
le

q
u
alities:

but
one

m
ig

h
t

as
w

ell
add

‘m
ediocre’,

‘uncritical’

(in
the

p
ejo

rativ
e

sen
se

of
n
o
t

know
ing

‘good’
literatu

re
from

‘bad’),

naIve, and
have

done.

‘l’hree
years

later,
in

his
in

flu
en

tial
stu

d
y

N
ew

B
earin

g
s

in
E

n
g
lish

P
oetry

(19S
2),

F
R

.
L

eavis
draw

s
on

G
raves’s

m
em

o
ir

to
rein

fo
rce

his

ow
n

ju
d
g
em

en
t

on
1-lardy:

H
ard

y
is

a
naïve

p
o
et

of
sim

p
le

attitu
d
es

and
outlook,

[..j
H

e
w

as

b
etray

ed
into

no
h
ero

ic
p

o
stu

res.
H

e
felt

deeply
an

d
co

n
sisten

tly
,

he
knew

w
h
at

he
E

dt
and,

in
his

b
est

poem
s,

co
m

m
u
n
icated

it

perfectly.
B

ut
th

ere
w

as
little

in
his

tech
n

iq
u

e
th

at
could

he
taken

up
by

y
o
u
n
g
er

poets,
and

developed
in

the
so

h
itio

n
of

th
eir

ow
n

p
ro

b
lem

s.
H

is
o
rig

in
ality

w
as

not
of

th
e

kind
th

at
goes

w
ith

a

high
degree

of
critical

aw
areness:

it
w

ent,
indeed,

w
ith

a
naïve

conservatism
.

‘In
his

opinion’,
rep

o
rts

M
r

R
obert

G
raves

in
his

su
p

erb
au

to
b
io

g
rap

h
y
,

G
oodhye

to
A

ll
T

hat,
‘vers

lthre
could

com
e

to
nothing

in
E

ngland.,,’
[,..j

T
he

m
ain

im
pulse

behind
his

verse

is
too

com
m

only
the

m
ere

im
pulse

to
w

rite
verse:

‘A
ny

little
old

song,
w

ill
do’.

as
he

says.
A

nd,
often

to
the

lilt
of p

o
p

u
lar

airs, w
ith

a
gaucherie

com
pounded

of
the

literary,
the

colloquial,
the

baldly

prosaic,
the

conventionally
poetical,

the
pedantic,

and
the

rustic,

lie
in

d
u

strio
u

sly
turns

out
his

d
esp

o
n
d
en

t
anecdotes,

his
‘life’s

little
ironies’,

and
his

m
editations

upon
a

d
eterm

in
istic

universe

and
the

cruel
accident

o
fsen

tien
ce.[...]

T
hat

the
setting,

explicitor

im
plied,

is
generally

rural
is

a
point

of
critical

significance.
H

ardy

w
as

a
co

u
n

try
m

an
,

and
his

brooding
m

ind
stayed

itself
habitually

upon
the

sim
ple

pieties,
the

quiet
rhythm

s,
an

d
the

im
m

em
orial

ritual
o

f
rustic

life,
It

is
very

largely
in

term
s

of
the

absence
of

these,
or

of
any

D
onald

R
,vie,

T
inirnus

liar’s!3’
unit

B
ritish

i’oem
’

(L
ondon:

R
outledge

&
K

egan
P

aul,

equivalent,
th

at
the

en
v
iro

n
m

en
t

of
the

m
odern

poet
m

ust
be

d
escrib

ed
?

N
ew

B
earin

g
s

fam
ously

ad
v
o
cates

E
liot’s

aesth
etic

in
o
p

p
o

sitio
n

to

w
h
at

L
eavis

sees
as

the
d

efu
n

ct
m

o
d
es

o
filard

y
,

or
of

G
eorgian

verse:

H
o
p
k
in

s
is

rescu
ed

from
the

n
in

eteen
th

cen
tu

ry
,

and
‘felt

to
be

a

co
n

tem
p
o
rary

’;”
b

u
t

th
e

real
drive

of
the

book
is

to
argue

th
at

E
liot’s

is
the

‘stro
n

g
o
rig

in
ality

’
th

at’triu
m

p
h

[sj
over

trad
itio

n
al

habits’,
th

at

‘in
his

w
ork

by
1920

E
nglish

p
o

etry
had

m
ade

a
new

start’.’
L

eavis

also
com

es
to

this
bold

conclusion:
‘It

does
not

seem
likely

th
at

it w
ill

ever
again

be
possible

for
a

distinguished
m

ind
tu

b
e

form
ed...on

the

rhythm
s,

sanctioned
by

n
atu

re
and

tim
e,

of rural
culture.tm

A
s

E
dna

L
ongley

observes,
‘in

L
eavis’s

version
of

em
erg

en
t

m
odern

poetry,
E

liot
has

o
u

t-m
an

o
eu

v
red

Y
eats’, and

in
N

ew
B

e
a
rin

g
s

w
e

can

also
‘glim

pse
the

hegem
onic

advance
of

T.S.
E

liot’s
critical

dicta’,”

E
liot’s

co
n
sisten

t
negativity

tow
ards

H
ardy

is
of

relevance
here

too,
In

A
fter

S
trange

G
ods,

E
liot

berates
H

ardy
for

his
lack

of
eith

er

‘institutional
attachm

ent’
(the

C
hurch)

or
‘objective

beliefs’.
‘H

e

seem
s

to
m

e’,
E

liot
goes

on,
‘to

have
w

ritten
as

nearly
for

the
sake

of

“self-expression”
as

a
m

anw
ell can; and

the
selfw

hich
he

had
to

express

does
not

strike
m

e
as

a
p
articu

larly
w

holesom
e

or
edifying

m
atter

of

com
m

unication.
H

e
w

as
indifferent

even
to

the
p

rescrip
ts

of
good

w
riting:

he
som

etim
es

w
rote

o
v

erp
o
v

erin
g
ly

w
ell,

b
u
t

alw
ays

very

carelessly’)0
I-l;irdy’s

novels
have

‘a
note

of
falsity’, stem

m
ing

from
his

‘deliberately
relieving

som
e

em
otion

of
his

ow
n

at
the

expense
of

the

reader’)’
A

s
poet,

he
fares

little
b

etter
at

E
liot’s

hands.
In

a
C

riterion

editorial
coinciding

w
ith

Y
eats’s

7
0
th

b
irth

d
ay

,
E

liot
o
b
serv

es
th

at

Y
eats’s

‘influence
upon

E
nglish

p
o
etry

has
been

great
and

beneficial;

upon
k
ish

poetry
it seem

s
to

m
e

to
have

been
disastrous. A

nd.., this
is

ju
st

w
hat

you
should

expect.
F

or
a

great
E

nglish
poet

to
h
av

e
a

great

5
E

R
.

L
eavis,

N
ei,’

Jk’aring.c
in

E
nglish

P
o
e
try

(1)32:
L

ondon:
P

enguin,
I’Jo:o,47—

H
, 49—

50.

6
Ibid.

142.

7
lb

id
.6

2
,7

0

S
Ibid.

71-2.

9
E

dna
L

ongley,
l’eulsundA

h,,krn
I’oeln’

(N
ew

y
o
rk

:
C

ai,,I,ndge
(II’,2013),

11’).

10
T.S.

E
liot. zlflrr

S
t range

G
arTh: A

l’ru,,ercfA
Z

orkrn
U

.n
’s;

(b
in

d
rin

:
F:,I,er,

1
9

3
9

,5
4

.

II
Ibid.

5
6
.

197:1),5.

I 42
I

[4
3
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‘
[
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PO
E

T
R

Y
I

influence
in

E
ngland,

he
m

ust
be

considerably
rem

oved
in

tim
e:

for

a
literatu

re
can

be
fertilised

by
its

ow
n

earlier
p
erio

d
s

as
w

ell
as

by

co
n
tem

p
o
raries

from
outside’.

If
th

is
alread

y
n
eg

ates
any

possible

1-tardy—
influence

on
E

nglish
poetry,

the
p
o
in

t
is

th
en

m
ade

ex
p
licit

in
the

follow
ing

co
m

p
ariso

n
:

‘O
f

the
ab

so
lu

te
g
reatn

ess
o
f

any
w

riter,

m
en

living
in

the
sam

e
p
erio

d
can

m
ake

o
n
ly

a
cru

d
e

guess.
B

ut
it

sh
o
u
ld

be
ap

p
aren

t
at

least
th

at
M

r.
Y

eats
has

b
een

and
is

the
g
reatest

p
o
et

of
his

tim
e.

T
h
o
m

as
h
ard

y
,

w
ho

for
a

few
y
ears

had
all

the
cry.

ap
p
ears

nosç
w

h
at

he
alw

ays
w

as,a
m

in
o
r

poet:’2

II

L
eavis

couldn’t
p
red

ict
(lie

fu
tu

re
—

w
itn

ess
his

in
v
estm

en
t

in
R

onald

B
o
ttrall

over
W

.H
.

A
uden

—
th

o
u
g
h

like
all

can
o
n
-m

ak
ers

he
tried.

(I-us
co

n
clu

sio
n
s

relatin
g

to
p
o
etry

and
ru

ral
cu

ltu
re,

for
in

stan
ce,

are
m

o
re

q
u
estio

n
ab

le
in

the
Jrish

trad
itio

n
—

of
w

hich
m

ore
an

o
n
;

sim
ilarly,

E
liot’s

view
s

on
Y

eats
and

E
nglish

p
o
etry

leave
open,

if

in
ad

v
erten

tly
,

the
rev

erse
p
o
ssib

ility
—

1-lardy’s
beneficial

in
flu

en
ce

on
Irish

poetry.)
Y

et
at

the
tim

e,
and

in
the

d
ecad

es
follow

ing
the

p
u
b
licatio

n
of

N
eit’

B
earings,

b
o
th

L
eavis’s

arg
u
m

en
ts,

and
E

liot’s

h
ab

itu
al

h
o
stility

to
w

ard
s

1-lardy’s
w

o
rk

w
eresu

flicien
tly

in
flu

en
tial

to

affect,adversely,
1-lardy’s

critical
stan

d
in

g
.

T
hey

w
ere

also
su

fficien
tly

ex
trem

e
to

help
p
ro

m
p
t

th
e

an
ti-m

o
d
ern

ist
backlash

in
E

n
g
lan

d
of

the
1950s

—
a

backlash
w

hich
itself

has
a

knock—
on

effect
on

H
ardy’s

rep
u
tatio

n
.

If
after

d
eath

,
the

poet,
as

A
uden

fam
o
u
sly

said
in

his

elegy
for

Y
eats,‘[becom

es]
his

adm
irers’,

th
en

I-[ardy’s
ad

m
irer

L
arkin

has
also

co
n
d
itio

n
ed

critical
p
ercep

tio
n
s

of
his

p
recu

rso
r

—
and

n
o
t

p
erh

ap
s

en
tirely

in
the

w
ay

he
in

ten
d
ed

.
It

is
a

critical
co

m
m

o
n
p
lace

to
say

th
at

L
arkin,

b
etw

een
his

first
and

seco
n
d

collections,
T

he
N

o
rth

S
h
ij

in
1945

and
T

he
L

ess
D

ecejveI
in

1955,
‘found’

his
ow

n
voice

by
ex

ch
an

g
in

g
Y

eats’s
influence

for
l-lardy’s.

‘I
spent’,

he
w

rites
in

1965,
‘three

y
ears

trying
to

w
rite

like
Y

eats,
not

b
ecau

se
I

liked
his

p
erso

n
ality

or
u
n
d
ersto

o
d

his
ideas

b
u
t

o
u
t

of
in

fatu
atio

n
w

ith
his

inusic...[IJt
is

a
p
articu

larly
p
o
ten

t
m

u
sc..an

d
has

ru
in

ed
m

any
a

b
etter

talen
t.

[-.1
E

very
n
ig

h
t

after
su

p
p
er

b
efo

re
o
p
en

in
g

m
y

large

d
ark

g
reen

m
an

u
scrip

t
b
o
o
k
!

used
to

lim
b
er

up
by

tu
rn

in
g

the
pages

of
the

1933
p
lu

m
-co

lo
u
red

M
acm

illan
edition....

W
h
en

reactio
n

cam
e

1
2
T

h
.

E
Iio

I’E
d
,Iu

rjal’,
i’h

cC
rfterh

,,,v
o
l.X

IV
n
o
.

L
V

II
(July

1935),
612.

[th
ro

u
g
h

read
in

g
1-lardy’s

p
o
em

s],
it

w
as

u
n
d
ram

atic,
co

m
p
lete

and

p
erm

an
en

t.’”
H

ardy’s
d
istan

ce
from

a
m

etro
p
o
litan

‘centre’
appeals

to
a

p
o
et

w
ho

w
rites

of
his

ow
n

‘need
to

be
on

th
e

p
erip

h
ery

of
things’.

W
h
at

he
also

learn
s

from
l-lardy

is,
he

says
in

1982,
‘not

to
he

afraid
of

the
obvious’)’

L
ark

in
takes

som
e

of
th

e
term

s
by

w
hich

L
eavis

critiq
u
es

I tardy,
and

m
ak

es
of

th
em

a
case

for
a

rath
er

difl’erent
‘b

earin
g
’

ill
E

n
g
lish

p
o
etry

.

A
sked

for
his

view
s

o
n

p
o
etry

in
1955,he

p
ro

d
u
ced

th
e

fo
llo

w
in

g
(now

n
o
to

rio
u
s)

statem
en

t:
‘A

s
a

g
u
id

in
g
p
rin

cip
le

I
b
eliev

e
that

cv
eiy

p
o
em

m
u
st

be
its

ow
n

sole
freshly

created
u
n
iv

erse,
and

th
erefo

re
have

no

b
elief

in
“trad

itio
n
”

or
a

com
m

on
m

yth—
kitty

or
casual

allusions
in

poem
s

to
o
th

er
p
o
em

s
or

p
o
ets...”

L
eavis

on
th

e
o
th

er
hand,

even

if
so

m
etim

es
and

m
islead

in
g
ly

asso
ciated

w
ith

th
e

N
ew

C
riticism

,

did
not

believe
the

poem
w

as
its

ow
n

self-contained
u
n
iv

erse;
he

is

th
e

g
reat

advocate
of

th
e

g
reat

trad
itio

n
;

and
allu

siv
en

ess
is

at
th

e

h
eart

of
E

liot’s
1920s

en
terp

rise.
D

ism
issal

h
ere

of
the

‘com
m

on

m
yth—

kitty’
(co

n
tra

E
liot’s

en
d
o
rsem

en
t

of
the

‘m
ythical

m
ethod’

in

Y
eats

and
.!oyee)

is
also

a
d
ism

issal
o
f

a
Y

eatsian
‘anim

a
m

undi’,
th

at

‘storehouse’
of

sym
bols,

or
of

Y
eats’s

later
‘V

ision’.
[-tardy

m
ay

he

read
as

co
n
scrip

ted
hy

L
arkin

—
the

L
ark

in
w

ho
p
ro

fessed
,

how
ever

m
islead

in
g
ly

,
to

sp
u
rn

w
h
at

is
‘foreign’

—
on

national
grounds

too,

against
the

Irish
and

A
m

erican
(‘international’)

voices
of Y

eats,Joyce,

E
liot

and
P

ound.
W

hat
is

‘other’
is

rejected
in

the
in

terests
of

navel-

g
azin

g
at

a
m

icro
co

sm
ic

E
n
g
lan

d
:

w
h
e
th

e
r

th
a
t

‘E
n
g
lan

d
’

fin
d
s

its

c
e
n
tre

in
D

o
rch

ester
o
r

1-lull
really

d
o
esn

’t
m

atter,
as

long
as

it’s
h
o
t

B
erlin,

D
ublin,

P
aris

—
o
r

even
L

ondon.

S
o

L
ark

h
i

‘rescu
es’

I-tard
y

fro
m

E
lio

t
and

L
eav

is
fo

r
a

new
g
en

eratio
n
.

B
ut

he
d
o
es

so
ill

o
p
p
o
sitio

n
al

te
rm

s
th

a
t

d
o
n
’t

accu
rately

reflect

H
ard

y
’s

re
la

tio
n

to
p
o
ets

su
ch

us
Y

eats,
o
r

in
d
eed

reflect
th

e
co

m
p
lex

p
h
iy

o
f

in
flu

en
ces

iii
L

irkin’s
ow

n
aesth

etic.
It

is
as

m
u
ch

a
critical

co
m

m
o
n
p
lace

n
o
w

to
p
o
in

t
o
u
t

th
a
t

Y
eats’s

in
ilu

en
ce

p
ersists

in

L
ark

in
’s

w
o
rk

.
1-T

ardy
an

d
Y

eats,
rath

er
than

one
displacing

the
other,

13
I’bilip

U
’ rk

in.
fleqis (red

1l’rU
irnj:

fis,rell,m
c,,iis

I’ic,e.c
i 9,5—

I ‘JR2
(I.

nid
on:

F
aber,

1983)
29.

14
II,id.55.(,7.

IS
Ibid.

79.
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I T
i

IK
Y

ja, M
)\V

N
IH

I
FH

JI.N
B

U
K

A
IrI0

N
O

N
‘I’IIO

M
A

S
lIn

iio
i

A
N

D
In

iso
I’OK’rRY

I

rep
resen

t
tw

in
poles

of
L

arldn’s
aesth

etic,
co

m
p
lem

en
tary

figures

o
n
to

w
hom

lie
p
ro

jects
d
ifferen

t
asp

ects
of

a
divided

self.
l3ut

th
is

is

n
o
t

how
L

arkin
chose

to
view

the
m

atter
in

the
H

ard
y

affirm
atio

n
s

found
so

h
ab

itu
ally

in
his

critical
w

ritin
g
s

from
the

1950s
to

th
e

early

1980s,
and

the
ex

isten
ce

of
th

is
kind

of
Y

eats-H
ard

y
o
p
p
o
sitio

n
is,

on
the

w
hole,

also
how

D
onald

D
avie

read
s

the
situ

atio
n

in
the

early

1970s.
In

T
hom

as
H

ard
y

an
d

B
ritish

P
oetry

(1973)
D

avie
sets

o
u
t

th
e

pow
erful

th
esis

th
at

‘in
B

ritish
p
o
etry

o
f

the
last

fifty
years

(as
not

in

A
m

erican
)

the
m

o
st

far-reach
in

g
influence,

for
good

and
ill,

has
b
een

n
o
t

Y
eats,

still
less

E
liot

o
r

P
ound,

n
o
t

L
aw

rence,
b
u
t

H
ardy’.

It
is

an

influence,
he

concedes,
th

at
n
o
t

all
poets

are
p
rep

ared
to

acknow
ledge.

n
o
tab

ly
in

the
case

of
Irish

,
S

co
ttish

an
d

W
elsh

poets
‘w

ho
do

n
o
t

care

to
be

in
d
eb

ted
to

su
ch

an
in

tran
sig

en
tly

E
nglish

p
o
et

as
1-Tardy’.

Y
et

w
hile

D
avie,

by
co

n
trast,

rig
h
tly

p
o
in

ts
to

w
ard

s
H

ardy’s
in

flu
en

ce
on

A
ustin

C
larke

and
o
th

ers,
lie

also
arg

u
es

th
at

H
ardy

‘has
the

effect

of
locking

any
p
o
et

w
hom

lie
in

flu
en

ces
into

th
e

w
orld

of
h
isto

rical

contingency,
a

w
orld

of
specific

places
at

specific
tim

es’,”
w

ith
th

e

co
n
seq

u
en

ce
th

at:
f-tardy

ap
p
ears

to
have

m
istru

sted
,

an
d

certain
ly

L
eads

o
th

er

p
o
ets

to
m

istru
st,

the
claim

s
of

p
o
etry

to
tran

scen
d

the
lin

ear

u
n
ro

llin
g
o
freco

rd
ed

tim
e.

T
his

is
at

once
H

ardy’s
stren

g
th

and
his

lim
itatio

n
;

and
it

sets
him

irreco
n
cilab

ly
at

odds
w

ith
for

in
stan

ce

Y
eats,

w
ho

ex
erts

h
im

self
rep

eated
ly

to
tran

scen
d

h
isto

rical
tim

e

by
seeing

it
as

cyclical,
so

as
to

leap
above

it
into

a
realm

th
at

is

visionary,
m

ythological,
and

(in
som

e
sen

se
or

to
sonic

d
eg

ree)

etern
al.

Ito
u
g
lit

to
be

p
o
ssib

le
fo

ran
y
read

er
to

ad
n
iire

and
d
elig

h
t

in
b
o
th

I-T
ardy

and
Y

eats,
if

only
b
ecau

se
so

m
u
ch

of
the

finest

Y
eals

is
co

n
cern

ed
w

ith
the

effort
of

tran
scen

d
en

ce
rath

er
th

an

the
ach

iev
em

en
t

of
it.

B
ut

for
any

p
o
et

w
ho

finds
h
im

self
in

the

p
o
sitio

n
o
lch

o
o
sin

g
b
etw

een
th

ese
tw

o
m

asters,
the

choice
can

n
o
t

he
fudged;

th
ere

is
no

room
for

com
prom

ise.’7

A
s

[or
Y

eats
h
im

self
on

th
e

su
b
ject

of
F

lardy
—

w
hom

he
m

et
in

1912,

dining
w

ith
H

en
ry

N
ew

h
o
lt

at
M

ax
G

ate
an

d
p
resen

tin
g

H
ard

y
w

ith
a

R
oyal

S
ociety

ofL
iteratu

re
gold

m
edal

—
his

occasional
co

m
m

en
ts

are

n
o
t

en
co

u
rag

in
g
,

even
ifh

e
did,

along
w

ith
42

o
th

er
poets,

co
n
trib

u
te

16
D

avie,
T

hom
as

H
ard

y
an

d
B

ritish
P

oetry,
3—

4.

I?
Ibid.

4.

a
h
an

d
w

ritten
p
o
e
m

in
1919

to
m

ark
1-Iardy’s

79th
b
irth

d
ay

,°
y
eats

read
L

ionel
Jo

h
n
so

n
’s

T
he

A
rt

of’ T
hom

as
J-Iardj’

in
1894

(a
stu

d
y

of

the
fiction;

H
ardy’s

first
volum

e
o
f

p
o
em

s
(lid

not
ap

p
ear

until
1898)

and
observed:

‘I
feel..,th

at
th

ere
is

so
m

eth
in

g
w

rong
ab

o
u
t

p
raisin

g

1-Tardy
in

a
style

so
m

uch
b
etter

th
a
n

his
o
w

n
.

I
w

ish
[L

ionel]
had

w
ritten

in
stead

of
D

an
te

or
M

ilton’.’9
A

s
L

ouis
M

acN
eice

notes,
w

h
en

it
com

es
to

the
poetry.

Y
eats

‘conveniently’
forgot

ab
o
u
t

h
ard

y
an

d

H
o
u
sm

an
w

h
en

it
su

ited
him

2”
—

m
o
re

p
articu

larly
,

one
m

ight
add,

w
h
en

he
w

ished
to

id
en

tif’
th

e
tren

d
s

a
n
d

failings
of

m
o
d
ern

p
o
etry

and
asso

ciate
th

o
se

tren
d
s

w
ith

E
n
g
lan

d
rath

er
th

an
1relan

d
.

Y
eats’s

arg
u
m

en
t

th
at

Irish
poetry

‘m
oves

in
a

d
ifferen

t
d
irectio

n
an

d
belongs

to
a

d
ifferen

t
sto

ty
’

is
a

n
ecessary

d
istan

cin
g

o
f

h
im

self
from

E
liot

and
m

o
d
ern

ism
.

In
Y

eats’s
in

tro
d
u
ctio

n
to

the
1936

O
xford

B
ook

of’

M
odern

V
erse,ifH

ardy
does

conic
off b

etter
th

an
E

liot (w
ho,according

to
Y

eats,
‘p

ro
d
u
c
e
d

h
is

g
re

;it
e
ffe

c
t...b

e
c
a
u
se

he
h;,s

d
escrib

ed
m

en

and
w

om
en

th
at

get
o
u
t

of
b
ed

or
in

to
it

from
m

ere
habit’),

the

b
rief

m
en

tio
n

of
H

ard
y

is
a

less
th

an
rin

g
in

g
en

d
o
rsem

en
t,

and
his

ach
iev

em
en

t
co

m
p
ares

u
n
fav

o
u
rab

ly
to

Synge’s:

In
Irelan

d
,

[th
ere]

still
lives

alm
o
st

u
n
d
istu

rb
ed

the
last

folk

trad
itio

n
of w

estern
E

u
ro

p
e.,.b

u
t

the
reactio

n
from

rh
eto

ric,
from

all
th

at
w

as
p
rep

en
se

and
artificial,

has
forced

u
p
o
n
...w

riters
now

and
again,

as
upon

m
y

ow
n

early
w

ork,
a

facile
ch

arm
,

a
too

soft

sim
plicity.

In
E

n
g
lan

d
cam

e
like

tem
p
tatio

n
s.

TIze
S

hropshire
L

ad

is
w

o
rth

y
of

its
fam

e,
b
u
t

a
m

ile
fu

rth
er

a
n
d

all
had

b
een

m
arsh,

T
h
o
m

as
I-Tardy, th

o
u
g
h

his
w

o
rk

lacked
tech

n
ical

acco
m

p
lish

m
en

t,

m
ade

the
necessary’

co
rrectio

n
th

ro
u
g
h

his
m

astery
of

the

im
p
erso

n
al

objective
scene.

Jo
h
n

S
ynge

b
ro

u
g
h
th

ack
m

ascu
lin

ity

to
Irish

verse
w

ith
his

h
arsh

disillusionm
ent...12

18
S

ee
R

alph
P

ile,
T

hom
as

H
ardy:

T
he

G
zm

rdrd
L

iji’
(L

ondon:
I’icailor,

201)6),
441.

19
W

.l3.
Y

eats
to

O
livia

S
h:ikespe;ir,

o
A

u
g

u
st

1891.
7’),e

L
etters

o
fiV

B
.

h
a
ts,

cd.
A

llan

W
ade

(L
ondon:

Ilu
p

ert
I lart-D

:,vis.
1954),

235

20
L

ouis
M

acN
eice,

T
he

I’oetry
of

1K
B.

Y
eats

(1941;
L

ondon:
K

ibt’r,1962), 87.

21
W

,B. Y
eats,

‘M
odern

P
oetry: A

liru:idcast’,
E

ssays
m

ii
!ntr(ictoetw

ns
(D

ublin:
G

ill
and

M
acm

illan,
1961) .5O

b-7.

22
W

It
Y

eats,
‘lnL

,’oduction’,
T

he
O

xfi,n!
B

ook
oj’iltodern

V
erse

(O
xford:

clircn
d
i,n

P
ress,

1936),
p.xiih,

xxi

146l
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Ill.

If
all

this
m

ig
h
t

seem
to

rein
fo

rce
D

avie’s
arg

u
m

en
t

for
irreco

n
cilab

le

d
itreren

c’s
b
etw

een
Y

eats
an

d
1-lardy,

D
avie’s

co
n
tem

p
o
rary

,
D

enis

D
onoghue,

has
p

ain
ted

a
d

ifferen
t

p
ictu

re
(D

avie
an

d
D

o
n
o
g
h
u
e

w
ere

based,
respectively,

at
T

C
D

an
d

U
C

D
in

the
19505).

C
o

n
trib

u
tin

g
to

‘A
Y

eats
S

ym
posium

’
fo

r
th

e
G

u
ard

ian
in

1989,
m

ark
in

g
the

fiftieth

an
n

iv
ersary

of
Y

eats’s
d
eath

,
D

o
n
o
g
h
u
e

observes
that:

Increasingly,
it

seem
s

u
n
satisflicto

ry
to

th
in

k
of

Y
eats

in
relatio

n

to
M

o
d
ern

ism
;

or,
to

be
precise,

in
close

asso
ciatio

n
w

ith
P

o
u
n
d

an
d

E
liot.

[,.j
R

eleased
from

th
ese

affiliations,
Y

eats
now

seem
s

a
m

ajo
r

p
o
et

w
ith

in
the

large
co

n
tex

t
of

p
o
st-ro

m
an

tic
poetry;

he
is

clo
ser

to
H

ard
y

and
S

tevens
th

an
to

E
liot,

P
ound,

Joyce,
o
r

-
W

y
n
d
h
am

L
ew

is.
[
f
l
,
]

I-Ic
seem

s
to

be
a

p
o
et

co
m

p
arab

le
to

H
ard

y

for
acco

m
p

lish
m

en
t

and
scale;

like
H

ard
y

a
g
reat

p
o
et

of
love

and

d
eath

and
th

e
o
th

er
p

eren
n

ial
them

es.13

D
onoghue’s

p
h

rasin
g

is
(‘seem

s’)
ten

tativ
e,

b
u
t

to
asso

ciate
Y

eats

m
o
st

closely,
not

w
ith

in
tern

atio
n
al

m
o
d
ern

ism
,

b
u
t

w
ith

a
p
o
et

once

seen
as

the
q

u
in

tessen
ce

of
a

p
ro

v
in

cial
E

nglishness,
m

ark
s

a
sea-

change.
A

nd
th

at
sea-ch

an
g
e

p
ro

b
ab

ly
ow

es
so

m
eth

in
g

to
th

e
w

ork
of

Irish
poets

v
h

o
,

front
the

1970s-IO
SO

s
onw

ards,
have

asserted
H

ardy’s

relevance
to

m
o
d
ern

Irish
poetry.

In
th

at
co

n
tex

t,
w

e
m

ight
recall

th
e

review
by

A
N

.
W

ilson
in

the

S
p
ectato

r
in

1982
of

M
otion

and
M

orrison’s
T

he
P

en
g

u
in

B
ook

o
f

C
ontem

porary
B

ritish
P

oetry:
Y

eats,
1-lugh

M
acD

iarm
id

an
d

D
ylan

T
h
o
m

as
all

w
ro

te
E

nglish

poetry.
B

ritish
p
o
etry

so
u
n
d
s

ab
o
u
t

as
ap

p
etisin

g
as

T
raveller’s

F
are

on
B

ritish
R

;nl.
T

his
B

ritish
b
u
sin

ess
w

as
started

by
the

B
B

C

w
h
en

th
ey

began
to

flood
the

air
w

ith
p
ro

g
ram

m
es

and
voices

from

N
o
rth

ern
Irelan

d
.

.j
S

eam
us

1-leaney
is...described

so
lem

n
ly

as

‘the
m

o
st

im
p
o
rtan

t
new

p
o
et

of
the

last
15

years,
and

th
e

o
n
e

w
e

very
d

elib
erately

p
u
t

first
in

o
u

r
anthology’.

‘Im
p
o
rtan

t’
is

the
g
iv

e

aw
ay

w
ord

here.
N

o
one

can
serio

u
sly

p
reten

d
th

at
H

ean
ey

is
a

p
articu

larly
g

o
o

d
or

in
terestin

g
p
o
et.

H
e

certain
ly

is
not

in
the

sam
e

class
as

Y
eats,

w
ith

w
hom

he
has

b
een

co
m

p
ared

.
H

e
is

not
half

as

good
as

G
eoffrey

Full
or

‘red
F

lughes.
Y

et
for

som
e

reaso
n

he
w

as

2
3

‘A
Y

eals
S

y
m

p
o
s
iu

m
’,

G
u

ard
ian

,27
J
a
n

.
igso,

25-6.

tak
en

up
by

th
e

S
u

n
d
ay

-n
ew

sp
ap

er
dons...since

w
hen

his
q
u
ietly

m
in

o
r

acco
m

p
lish

m
en

ts
have

b
een

sm
o

th
ered

in
self—

im
portance,

his
ow

n
and

th
at

of his
ad

m
irers.

If
H

ean
ey

is
‘m

ajor’, w
h
atw

ord
do

you
use

to
d

escrib
e

W
o
rd

sw
o

rth
?

A
t

his
best,

H
ean

ey
w

rites
su

b

P
aterian

p
ro

se-p
o

em
s,

w
ith

the
ru

ral
life

of
U

lster
as

his
th

em
e.

B
ut..J-Ieaney

has
n

o
th

in
g

w
h
atev

er
to

say.2’

A
.N

.
W

ilson
on

H
ean

ey
in

1982,
in

o
n
e

of
the

w
o
rst

in
stan

ces
of

g
ettin

g
it

w
rong,

is
rath

er
rem

in
iscen

t,
in

its
essen

tials,
o
fE

R
.

L
eavis

on
H

ard
y

in
1932

(alth
o
u

g
h

W
ilson’s

d
elib

erately
provocative

m
u
d

slinging
h
ere

isa
far

cry
from

L
eavis’s

co
n

sid
ered

sch
o

larsh
ip

).
B

oth

H
ard

y
an

d
H

ean
ey

are
m

in
o
r

p
o
ets

of
m

in
o
r

acco
m

p
lish

m
en

ts,
w

ith

ru
ral

life
as

a
th

em
e

(‘provincial’
isn’t

said,
b
u

t
it’s

th
ere),

m
ean

in
g

in
effect,

th
ey

have
‘nothing’

to
say

to
today’s

w
orld.

It
strjk

es
.som

e

ch
o
rd

s
too

w
ith

E
liot’s

o
b
serv

atio
n

th
at

1-lardy
had

all
the

cry’,
th

at

his
rep

u
tatio

n
had

b
een

over—
inflated.

W
h
en

L
eavis

o
b
serv

ed
th

at
th

ere
w

as
‘little

in
[ilard

y
’si

tech
n
iq

u
e

th
at

could
he

tak
en

up
by

y
o
u

n
g

er
poets

and
developed

in
th

e
so

lu
tio

n

of
th

eir
ow

n
problem

s’
he

m
ay

have
had

a
p

artial
p
o
in

t,
in

as
m

uch
as

it
is

H
ardy’s

subject—
m

atter
and

aesth
etic

p
o
sitio

n
in

g
m

ore
th

an
his

tech
n

iq
u

e
th

at
in

flu
en

ce
th

e
Irish

p
o
etic

trad
itio

n
.

Y
et

w
hat

L
eavis

could
n
o
t

fo
resee

w
as

the
em

erg
en

ce
o
fa

cu
ltu

ral
co

n
tex

t
in

N
o
rth

ern

Irelan
d

th
at posed

p
articu

lar
p
ro

b
lem

s
for

p
o
ets

—
the

v
io

len
t collision

of
trad

itio
n

an
d

m
o
d
ern

ity
;

the
elegist’s

need
to

speak
out

and
yet

the
guilt

in
doing

so;
the

red
efin

itio
n

(If
the

su
p
p
o

sed
p

erip
h
ery

as

an
aesth

etic
(and

in
N

o
rth

ern
Irelan

d
p
o
litical)

cen
tre;

the
need

to

rein
v
en

t
an

d
yet

retain
trad

itio
n
al

form
s

—
in

the
ad

d
ressin

g
of

w
hich

F
lardy

could
serve

as
exem

plar.
N

or
could

L
eavis

fo
resee

th
at

it
w

ould

once
m

o
re

be
possible

once
again

for
a

rep
u
tatio

n
and

a
m

ind
to

be

form
ed

‘on
the

rh
y
th

m
s...o

f ru
ral

culture’.

‘ihe
term

s
by

w
hich

L
eavis

d
ism

isses
1-lardy

as
a

negligible
influence

—
a

‘countrym
an’

w
ritin

g
ab

o
u
t

‘rustic
life’

w
ith

a
su

p
p
o
sed

ly
‘naïve’

form
al

co
n
serv

atism
and

an
‘outsider’

statu
s

—
are

the
ones

w
hich

now

seem
to

confirm
his

im
p

o
rtan

ce.
(N

ot
least,

the
eco

critical
d
eb

ates
of

rcccn
ty

ears
serve

to
reo

rien
t

th
em

atic
p

rio
rities.)

T
he

ru
ral,

the
local,

the
m

an
ip

u
latio

n
of

trad
itio

n
al

rh
y

th
m

s
—

th
ese

are
all

the
th

in
g
s

24
A

.N
.W

ilson,
A

B
loodless

M
iss’, Sprctaior,

27
N

ovem
ber1982,

28-’).

I ‘rIlEuI
ow

Nm
I

I
F

uA
N

B
R

E
A

IIT
O

N
O

N
I’Im

oM
A

s
llA

Im
I,Y

A
N

D
In

isi,
l’C

)ETiiY
I
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th
at

give
1-Jeaney

th
e

‘international’
purchase

w
hich

for
L

eavis
w

ould

have
been,

ironically,
one

of
the

m
easu

res
o
f

g
reatn

ess.
It’s

L
eavis’s

‘m
etro

p
o
litan

’
stan

ce
and

his
asso

ciatio
n

of
vers

libre
w

ith
o
rig

in
ality

th
at

n
o
w

look
rath

er
dated,

n
o
t

H
ardy.

A
nd

L
eavis

also
overlooks

the

area
w

h
ere

h
ard

y
helps

to
red

efin
e

a
g
en

re
for

his
in

h
erito

rs,
w

hich

is
as

elegist.
A

s
Jah

an
H

am
azani

argues,
in

his
stu

d
y

of
m

o
d
ern

elegy

from
H

ard
y

to
H

eaney,
1-lardy

‘rein
v
ig

o
rates

the
elegy

by
h
elp

in
g

to
sh

ift
its

psychic
bases

from
th

e
ratio

n
alizin

g
co

n
so

latio
n
s

of

n
o
rm

ativ
e

g
rief

to
the

m
o
re

in
ten

se
self-criticism

s
and

vexatious

of
m

elan
ch

o
lic

niourning’Y
5

‘W
here

Y
eats

links
his

m
o
u
rn

in
g

w
ork

to
‘a

d
isap

p
earin

g
aristo

cratic
vision’,

H
ard

y
‘associates

h
is...v

itI
a

th
reaten

ed
ru

ral
outlook’2’:

in
th

at
sen

se
he

is
an

im
p
o
rtan

t
in

flu
en

ce

for
a

co
n
tem

p
o
rary

g
en

eratio
n
,

rep
elled

by
Y

eats’s
au

to
cratic

politics

if
not

by
his

form
s.

R
am

azani
arg

u
es

convincingly
th

at
H

ardy’s

elegies
an

ticip
ate

th
o
se

of
Y

eats,
E

liot
and

P
ound,

th
at

he
is

a
‘key

tran
sitio

n
al

figure’
w

ho
‘presages

the
ten

sio
n

in
m

uch
2
0
th

cen
tu

ry

p
o
etry

b
etw

een
the

elegiac
and

the
anti—

elegiac’Y
’

T
he

in
ten

sities

of
the

N
o
rth

ern
Irish

ex
p
erien

ce
over

th
e

last
four

decades,
a

site
of

co
n
tested

m
em

o
ry

an
d

space,
w

ith
its

ten
sio

n
s

b
etw

een
religious

trad
itio

n
and

secu
larity

,
have

b
ro

u
g
h
t

elegy
in

to
p
articu

lar
focus.

T
he

G
reat

W
ar

p
ro

test-eleg
y

offers
one

m
odel

for
N

o
rth

ern
irish

poets;

and
b
eh

in
d

it
is

H
ardy’s

P
oem

s
o
f

1912-13.
(O

ne
of

th
e

p
o
em

s
A

.N
.

W
ilson

d
erid

es
—

H
eaney’s

‘C
asualty’

—
is

in
an

obvious
rh

y
th

m
ical

dialogue
w

ith
Y

eats,
m

o
re

p
articu

larly
w

ith
Y

eats’s
‘T

he
F

ish
erm

an
’;

b
u
t

its
speaker’s

guilt
in

th
e

m
o
u
rn

in
g

p
ro

cess
also

ow
es

so
m

eth
in

g
to

H
ardy,

as
do

it.s
rh

y
th

m
s

of
ru

ral
life.)

R
adical

in
term

s
of g

en
re,

H
ard

y
is

also
‘both

co
n
serv

ativ
e

and
rad

ical

in
m

atters
of

form
’:

he
‘adheres

to
th

e
m

etered
line

b
u
t

ro
u
g
h
s

up

p
ro

so
d
ic

an
d

sy
n
tactic

polish;
he

ap
p
ro

p
riates

R
o
m

an
tic

d
ictio

n

b
u
t

fash
io

n
s

m
any

jarrin
g

lo
cu

tio
n
s’?

T
h
ere

are
ech

o
es

h
ere

of
J.M

.

Synge’s
ex

p
ressed

need
for

verse
to

he
‘brutal’,

or
later

of
1-leaney’s

d
esire

to
‘take

the
E

nglish
lyric

and
m

ake
it

eat
stu

f[th
at

it
has

n
ev

er

25
.Iahan

Itanm
zani,

P
oetry

qf
A

toeirnuiq:
77w

M
odern

L
ieg;’ fro

m
h
ard

y
to

lk
w

w
y

(C
hicago

m
d

London:
U

niversity
of C

hicago
i’ress,

1994),
5.

26
Ibid. I’d.

27
Ibid.

34.

28
Ibid.

36.

eaten
before’.2”

L
ike

H
ardy.

N
o
rth

ern
Irish

poets
have

com
e

u
n
d
er

fire

fo
r

th
eir

ad
h
eren

ce
to

trad
itio

n
al

fo
rm

s
an

d
y
et

have
alw

ay
s

rejected

a
too—

easy
asso

ciatio
n

of
ex

p
erim

en
tal

form
w

ith
anti—

hierarchical

p
o
litics.

A
nd,

n
o
t

least,
H

ard
y

as
the

p
o
et

o
f

p
lace

plays
an

im
p
o
rtan

t

role
in

th
e

aesth
etic

d
ev

elo
p
m

en
t

of
H

ean
ey

,
L

ongley,
or

P
au

lin
.

I icritics
have

p
erh

ap
s

b
een

slow
to

pick
u
p

o
n

H
ardy’s

p
resen

ce
in

th
e

co
n
tem

p
o
rary

Irish
p
o
etry

scen
e

(an
o
tab

leex
cep

tio
n
isT

ara
C

h
ristie’s

article,
‘S

ean
iu

s
H

ean
ey

’s
1-lardy’

fro
m

2
0
0
4
).

th
is

is
n
o
t

n
ecessarily

tru
e

o
f

th
e

p
o
ets

th
em

selv
es.

T
orn

P
:iulin’s

first
critical

b
o
o
k

is
T

hom
as

H
ard

y
T

he
P

oetry
a

P
erception

(1975),
based

on
Ins

g
rad

u
ate

thesis.

It
b
ears

the
m

ark
s

of
his

frien
d
sh

ip
w

ith
(and

m
en

to
rin

g
by)

D
ouglas

D
unn,

b
o
th

of
w

hom
stu

d
ied

at
1-lull,

o
v
erlap

p
in

g
w

ith
L

arkin’s
tim

e

as
lib

rarian
th

ere.
In

the
in

tro
d
u
ctio

n
to

th
e

hook,
P

aulin’s
co

n
cern

is,
in

p
art,

to
d
ifferen

tiate
his

w
o
rk

fro
m

,
an

d
q
u
arrel

w
ith

,
D

avie’s

1973
T

hom
as

R
u
n
ty

an
d

B
ritish

P
o
etr’.

D
avie

co
m

es
u
n
d
er

lire
for

in
su

fficien
t

ap
p
reciatio

n
o
f

D
o
u
g
las

D
unn’s

w
o
rk

,
an

d
for

an
x
ieties

th
at

aren
’t

H
ard

y
’s

p
ro

b
lem

h
u
t

D
avie’s

(w
h
at

P
au

lin
d
etects

as
his

‘d
issatisfactio

n
w

ith
a

co
n
fu

sed
en

tity
co

m
p
o
sed

of
Ilard

y
’s

p
o
etry

,

E
n
g
lish

su
b
u
rb

an
sp

raw
l,

an
d

certain
B

ritish
poets’),3

lie
also

rescu
es

H
ard

y
an

d
L

ark
in

fro
m

D
avie’s

critiq
u
e

o
f

th
eir

lim
ited

h
o
rizo

n
s,

an
d

in
d
o
in

g
so

(as
elsew

h
ere

in
th

e
b
o
o
k
)

o
p
ts

for
co

n
ip

ariso
n

w
ith

Y
eats

o
n

so
n
ic

fu
n
d
am

en
tal

p
rin

cip
les,

in
sp

ite
of

th
e
ir

o
b
v
io

u
s

d
ifferen

ces:

W
h
en

D
avie

criticizes
Ilard

y
an

d
L

ark
in

fo
r

m
lreq

u
en

tly
b
reak

in
g

in
to

,
‘w

ith
o
u
t

m
ean

in
g

to
an

d
w

ith
o
u
t

n
o
ticin

g
’,

im
ag

iliativ
e

levels

th
at

T
o
m

lin
so

n
co

n
tin

u
ally

in
h
ab

its,
w

e
o
u
g
h
t

to
he

aw
are

of ju
st

h
o
w

th
in

th
e

air
up

th
ere

can
be.

Y
eats,

w
h
o

is
Itardy’s

o
p
p
o
site,

k
n
ew

th
isi”

P
aulin’s

stu
d
y

also
co

m
es

at
a

tim
e

w
h
en

he
w

as
w

o
rk

in
g

o
n

h
is

first

co
llectio

n
,

A
S

tate
of Ju

stice,
p
u
b
lish

ed
in

1977,
p
o
em

s
w

h
o
se

to
n
e,

id
io

m
,

an
d

fo
rm

s
are

fam
iliar

en
o
u
g
h

to
th

o
se

w
ho

k
n
o
w

D
unn’s

early

p
o
etry

,
o
r

L
arkin’s

w
ork.

‘1n
ish

k
eel

P
arish

C
h
u
rch

’
ev

id
en

ces
th

e
d
eb

t

to
b
o
th

:
S

tan
d
in

g
at

th
e

g
ate

b
efo

re
th

e
serv

ice
started

,

29
Q

uoled
in

N
eil

C
,irco

rap
,

l’oets
o
f

itt,nh’ro
Irelan

d
(C

ard
ill:

U
n

iv
ersily

of
W

iies

I’tess,
19’19).

177.

30
Tion

P
an

Iii,
T

hom
as

Ilurdj’:
T

he
‘‘,,‘in’

oJP
err’t’ption

(L
on

dim
:

M
m

m
ii

in.
I 975),

6.

‘di
Ibid.

10.
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Y

ai.u
,w
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J
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F
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A
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B
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N
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F
[lii

F
\‘L

i.iA
),’

N
iii]

j
P

)E
T

R
Y

In
th

eir
S

unday
su

its,
the

B
arrets

talk
ed

to
g
eth

er,

S
m

iled
shyly

a
t

th
e

v
isito

rs
w

ho
packed

the
ch

u
rch

In
sum

m
er...

[...1
T

h
en

,
before

the
reco

g
n
itio

n
s

an
d

the
talk,

T
h
ere

w
as

an
en

o
rm

o
u
s

sight
of

th
e

sea,

A
silen

t
w

ater
beyond

society.

In
1986,

T
hom

as
H

ardy:
T

he
P

o
e
try

o
f

P
erception

w
as

p
u
b
lish

ed
in

a

second
ed

itio
n
,

w
ith

a
new

in
tro

d
u
ctio

n
.

T
his

tim
e

P
aulin

begins,
n
o
t

w
ith

G
rigson,

but
by

ecu
m

en
ically

asso
ciatin

g
H

ard
y

w
ith

H
opkins,

and
the

p
o
sitio

n
in

g
of

the
w

ork
on

H
ard

y
has

co
m

p
letely

changed.

I’aulin
is

no
lo

n
g
er

tin
k
erin

g
aro

u
n
d

the
edges

of
D

onald
D

avie
an

d

B
ritish

poetry;
this

is
a

new
’funky’

H
ard

y
for

Irelan
d

in
the

1980s,
and

for
a

‘new
’

T
oni

P
aulin.

B
oth

H
opkins

and
H

ardy.lie
argues,

‘hold
to

an

aesth
etic

of “cu
n
n
in

g
irreg

u
larity

”
and

aim
for

a
p
o
etry

ofsy
n
co

p
ated

tex
tu

re
rath

er
th

an
m

elo
d
io

u
s

v
en

eer.
F

or
them

,
the

h
ig

h
est

form
of

p
o
etic

language
is

rapid,
ex

tem
p
o
re,jazz-lik

e
and

fu
n
k
y
.3

Z
B

oth
are

asso
ciated

w
ith

a
G

othic
trad

itio
n
.

T
h
at

trad
itio

n
‘is

n
o
rth

ern
an

d

co
n
so

n
an

tal
and

its
ro

o
ts

are
in

the
people

rath
erth

an
in

the
co

u
rt.T

he

G
othic

p
o
et

w
rites

p
o
em

s
th

at
have

a
fricative,

spiky,sp
o
k
en

texture...

[w
ith

aj
p
o
p
u
list

d
elig

h
t

in
rough,

scratch
y

sounds...’.
T

h
ro

u
g
h

such

w
riters,

he
argues.

‘literary
E

nglish
has

been
p
erio

d
ically

refresh
ed

by

an
A

ntaeus—
like

co
n
tact

w
ith

the
earth’.33

F
u
rth

erm
o
re,

H
ard

y
(like

P
aulin

h
im

self?)
is,

in
this

reading,
an

ti-(B
ritish

)
estab

lish
m

en
t:

Im
p
erialist,

racist,
reactio

n
ary

,
sex

ist..T
en

n
y
so

n
is

in
b
rillian

t

co
m

m
an

d
of

a
dead

language.
[...1

H
ard

y
belongs

o
u
tsid

e
this

in
stitu

tio
n
al,

official
reality.

H
e

g
rew

up
in

a
ru

ral
so

ciety
w

h
ere

m
o
stp

eo
p
le

spoke
d
ialect

an
d
w

h
erc

illiteracy
w

as
n
o
rm

al.[...]
A

s
a

w
riter,

H
ard

y
w

as
cau

g
h
t

b
etw

een
a

p
ro

v
in

cial
oral

cu
ltu

re
ofsong,

talk,
legend,

and
a

m
etro

p
o
litan

cu
ltu

re
of

p
rin

t,
p
o
litical

p
o
w

er

and
w

hat
lin

g
u
ists

used
to

term
R

.l’....A
nd

w
h
en

H
ard

y
asserted

th
at

a
“certain

p
ro

v
in

cialism
of

feeling”
w

as
invaluable

in
a

w
riter

and
set

th
at

idea
ag

ain
stA

rn
o
ld

s
idea

ofcu
ltu

re
—

an
idea

h
o
stile

to

p
ro

v
in

cialism
—

he
w

as
referrin

g
to

a
m

ode
of

feeling
th

at
is

b
o
u
n
d

32
‘lO

in
l’nulin,

T
hom

as
liar,?3’:

lie,
i’

o
e
tr

’
o
fP

e
ire

p
t/rm

(2nd
ed.

L
ondon:

M
acm

illan,

1086),
3.

:sl
Ibid.

3-4.

in
w

ith
song,

dialect,
physical

touch,
n
atu

ral
h
u
m

an
k
in

d
n
ess

and

w
h
athe

term
s

“crude
en

th
u
siasm

”.
1-Ic

does
not

m
ean

provincial
in

the
C

h
ek

h
o
v
ian

sen
se

ofstilled
am

b
itio

n
and

anxious
m

ediocrity.

P
artly

th
e

rev
isio

n
of

the
in

tro
d
u
ctio

n
h
ere

brings
it

in
to

line
w

ith

P
aulin’s

ch
an

g
ed

p
o
litical

th
in

k
in

g
in

the
1980s,

as
a

(p
ro

testan
t)

rep
u
h
lican

co
n
cern

ed
w

ith
the

‘L
anguage

Q
uestion’

in
Irelan

d
,

ab
o
u
t

the
p
o
litics

of
U

lster—
Scots

and
Irish

language
use.

T
he

P
aulin

of
a

poem
such

as ‘off
the

B
ack

of;m
L

orry’
from

L
thert

T
ree

(1983),
w

ith

its
‘g

ritty
/so

rto
fp

ro
d

b
a
ro

q
u
e
/I

m
u
st

retu
rn

to
/lik

e
m

yow
n

boke’,

has
trav

elled
som

e
w

ay
from

‘Inishkeel
P

arish
C

hurch’.
In

changing

the
term

s
of

the
d
eb

ate
ab

o
u
t

1-lard)’.
P

aulin
sep

arates
h
im

self
from

th
e

A
n
g
lo

cen
tricity

of
the

D
av

ie/L
ark

in
axis.

A
nd

1-lardy
b
eco

m
es

a

fello
w

-trav
ellero

n
th

isjo
u
rn

ey
.

‘F
unky’

language
H

ardy,
dialect,song:

th
ese

all
co

n
n
ect

to
P

aulin’s
ow

n
language

p
reo

ccu
p
atio

n
s

in
U

lster;

th
e

‘n
o
rth

ern
G

othic’
o
b
liq

u
ely

evokes
an

A
nglo—

Irish
P

ro
testan

t

gothic
trad

itio
n

from
E

d
g
ew

o
rth

to
S

toker.
H

e
also

asserts
the

m
argin

against
the

‘centre’,
a

p
o
st-co

lo
n
ial

rein
v
ig

o
ratio

n
of

a
dying

E
nglish

trad
itio

n
:

1-lardy,
‘outside’

this
im

p
erial

and
in

stitu
tio

n
al

cen
tre,

th
u
s

b
eco

m
es

the
bedfellow

of
Y

eats
an

d
Joyce,

as
of

llean
ey

an
d

P
aulin

—
th

o
se

w
ho

took,
as

Joyce
has

it
in

A
P

o
rtrait

o
f/h

e
A

rtist
as

a
Y

oung

M
aim

,
the

language
th

at
w

as
not

‘theirs’,
and

yet
m

ade
it

th
eir

ow
n.

T
o

set
H

ardy’s
‘provincialism

’
ag

ain
st

A
rnold’s

is
to

echo
P

atrick

K
avanagh’s

celeb
ratio

n
of

the
‘parish’

as
the

‘universe’.
It

is
also

to

co
n
scrip

t
1-lardy

for
the

b
ack

lash
ag

ain
stA

rn
o
ld

in
Irish

S
tu

d
ies

in
the

1980s, w
h
ere

A
rnold

com
es

u
n
d
er

fire
for

his
attem

p
t,

in
O

n
the

S
/tidy

o
f

C
eltic

L
iteratu

re
(1867)

at,
as

S
eam

us
D

eane
has

it,
‘killing

hom
e

rule
by

k
in

d
n
ess’.”

S
ince

A
rnold’s

book
p
ro

m
p
ted

Y
eats’s

defence
of

Irelan
d

and
its

trad
itio

n
s

in
th

e
1902

essay
‘T

he
C

eltic
E

lem
en

t
in

L
iteratu

re’,
P

aulin’s
new

H
ard

y
is

also
th

erefo
re

a
rath

er
unlikely

ally

ofW
.B

.
Y

eats. H
e

draw
s

out
the

links
fu

rth
er:

F
lardy’s

lines
draw

p
ro

fo
u
n
d
ly

on
th

e
folk

im
ag

in
atio

n
.

an
d
...th

at

im
ag

in
atio

n
o
v
errid

es
th

e
g
reat

division
b
etw

een
life

and
d
eath

—

it
lo

cates
the

resu
rrectio

n
in

the
self-d

elig
h
tin

g
w

ild
n
ess

of
sh

eer

rh
y
th

m
.A

nd
th

is
rcsem

b
les

Y
eats’s

rem
ark

th
at

p
assio

n
ate

rh
y
th

m

p
reserv

es
an

d
tran

sfo
rm

s
p
erso

n
al

em
o
tio

n
by

lifting
it

out
of

h
isto

ry
into

th
e

realm
of

‘im
personal

m
ed

itatio
n
’.[...J

U
ltim

ately,

34
See

for
exam

im
ple

the
argum

ents
in

S
eam

us
D

e;ine,
‘A

rnold,
B

urke
intl

the
C

elts’,

O
f
t
/
c

R
e
m

/r
a
ts

(L
ondon:

Faber,
[985).
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H
ardy

is
close

to
Y

eats
in

the
co

n
n

ectio
n

w
h
ich

lie
m

akes
b

etw
een

vocal
rh

y
th

m
and

m
ystery...[...]

rt’5
as

if
the

m
use

visits
him

only

w
h
en

he
learn

s
to

reject
the

in
stru

in
en

taiw
ill

(rh
y

th
m

s
of’choice’)

for
a

m
o
re

in
tu

itiv
e,

‘rougher’
type

of verse
w

hich
is

rooted
in

ru
ral

speech,
the

D
o
rset

accen
t

and
th

e
form

ally
very

so
p
h
isticated

d
ialect

verse
of

W
illiam

B
arnes.

T
his

can
only

be
d
isco

v
ered

th
ro

u
g
h

a
su

rren
d

er
to

n
atu

ral
m

agic
and

su
p

erstitio
n

,
th

ro
u
g
h

a
creativ

e
id

len
ess

rath
er

th
an

a
forcing

am
b

itio
n

?s

W
h
ere

L
arkin’s

ow
n

creativ
e

p
ro

cess
req

u
ired

the
artificial

sep
aratio

n
of

1-lardy
and

Y
eats,

P
aulin’s

req
u
ires

th
eir

artificial
yoking

together.

W
h

eth
er

or
n
o
t

th
ese

sen
ten

ces
are

w
holly

convincing,
it’s

n
o
tab

le
th

at
th

ey
litter

a
d

escrip
tio

n
of

1-Tardy
w

ith
Y

eatsian
term

in
o
lo

g
y

and
q

u
o

tatio
n

—
‘the

g
reat

division’,
‘resu

rrectio
n

,
‘self-delighting’,

‘A
nt;ieus-like’,

‘m
ystery’,

‘natural
m

agic’
(w

hich
is.

for
Y

eats,
in

‘T
he

C
eltic

E
lem

en
t

in
literatu

re’,
Ireland’s

‘ancient
religion’).

Iv.

W
h

eth
er

p
u
ttin

g
th

e
U

lster
into

lA
/essex

or
the

V
/essex

into
U

lster,
th

is
criticism

stan
d

s
as

testam
en

t
to

H
ardy’s

cu
ltu

ral
(and

political)

significance
for

the
N

o
rth

ern
Irish

w
riter

at
a

p
articu

lar
m

o
m

en
t

in
history.

‘I’hat
significance

is
also

tru
e,

in
a

d
ifleren

t
w

ay,
for

M
ichael

L
ongley

and
for

S
eam

us
H

eanev.
L

ongley’s
‘P

oetry’,
from

T
he

I V
ealh

er
in

Jap
an

(2
0
0
0
),

traces
the

link
b
etw

een
H

ard
y

and
the

poets
of

the
W

estern
F

ro
n

t
—

am
o
n
g

th
em

E
dw

ard
‘l’hom

as
—

w
hose

influence

p
erv

ad
es

L
ongley’s

ow
n

w
ork

too:
‘W

hen
T

h
o
m

as
I-T

ardy
died

his
w

idow
gave

B
lunden

/A
s

m
em

en
to

of
m

an
y

visits
to

M
ax

G
ate

/
H

is
treasu

red
copy

of
E

dw
ard

T
hom

as’s
Poem

s.’
F

or
L

ongley,
I-T

ardy
as

love
p
o
et

su
h
tly

in
fects

L
ongley’s

ow
n

m
arital

love
poem

s;
his

‘M
ayo

M
onologues’

cross
K

avanagh’s
influence

w
ith

1-Tardy;
and

as
one

of
the

o
u

tstan
d

in
g

elegists
of

his
g

en
eratio

n
,

for
w

hom
the

G
reat

W
ar

p
ro

test-eleg
y

loom
s

large
in

his
ow

n
d
ev

elo
p
m

en
t,

1-lardy’s
refig

u
rin

g
of

elegy
affects

L
ongley’s

ow
n

p
ractice,

even
if

at
one

rem
ove.

F
or

1 leaney,
as

T
ara

C
h
ristie

p
ersu

asiv
ely

d
en

io
n

stn
ttes,

his
‘fifty-year

en
g
ag

em
en

t
w

ith
the

w
orks

of
T

h
o
m

as
1-lardy

has
played

a
cen

tral,
com

plex,
and

ev
eiy

-ch
an

g
in

g
role

in
F

leaney’s
p
o
etic

vision’.
It

is,
she

argues
‘perhaps

b
ecau

se
I-lard

y
en

tered
1-leaney’s

im
ag

in
atio

n
so

early

35
Paul

in
,

77, o
n

u
is

fo
rth

’,
2nd

ed.,
9,10—

il.

on,
because

his
influence

w
as

so
in

tim
a
te

ly
an

d
seam

lcssly
b
len

d
cd

in
to

H
ean

ey
’s

p
o
etic

v
isio

n
fro

m
its

o
u
tset,

th
a
t

H
ard

y
’s

p
resen

ce
in

H
ean

ey
’s

p
o

etry
h
as

g
o
n
e

larg
ely

u
n
n

o
ticed

,
F

o
r

H
ard

y
has

n
ev

er
not

b
een

a
p

art
of

H
eancy.’3’

F
or

H
eaney,

Ilardy’s
parish,

like
K

avanagh’s,
m

akes
its

ow
n

im
p

o
rtan

ce:
the

tw
o

p
o
ets

co
n

n
ect

for
him

in
th

e
fo

rm
atio

n
o
f

his

ow
n

aesth
etic,

and
in

his
sen

sin
g

of
place.

‘I
alw

ays’
1-leaney

says.
‘felt

so
m

eth
in

g
fam

iliar
ab

o
u
t

H
ard

’s
lan

d
scap

e,
and

in
d
eed

ah
o
u
t

the

figures
in

his
landscape’?7

(In
S

tepping
S

tones,
Ilean

ey
relates

how
,

on
m

eetin
g

K
avanagh,

‘I
eith

er
co

m
m

en
d

ed
T

h
o
m

as
h
ard

y
o
r

asked

w
h
at

he
h
im

self
th

o
u

g
h
t

of
H

ardy,
b

u
t

he
w

as
on

to
m

e
like

a
sh

o
t

—

su
sp

ected
I

w
as

m
ak

in
g

too
n
ifty

a
link

b
etw

een
one

“co
u

n
try

”
p

o
et

and
another...’.

)
W

h
ilst

a
lectu

rer
at

Q
ueen’s

U
n
iv

ersity
B

elfast
in

the
late

1960s.
H

eaney
tau

g
h
t

a
series

of
u
n

d
erg

rad
u

ate
sem

in
ars

on

T
h
o
m

as
1-lardy.

T
he

set
text

list
w

as
as

follow
s:

T
he

R
etu

rn
o
f/lie

N
ativ

e
T

he
M

ay
o
r

of
C

asterbrrdge
T

he
IV

oodlanders
T

ess
of

the
D

’U
rben’ille.c

S
elected

P
oem

s

I-Thrill’
cL

ove
Poem

s,
ed.

C
arl

W
eber

T
he

sem
in

ars
on

1-Tardy
w

ere
‘to

be
co

n
cern

ed
w

ith
the

follow
ing

topics’:
1.

C
h
a
ra

c
te

r
a
n
d

p
lo

t
in

H
ardy’s

N
o

v
els:

d
e
te

rm
in

e
d

orsclf—

d
eterm

in
in

g
?

2
.S

uffering
in

the
n

o
v
els:sco

u
rg

e
u
rsalv

atio
n
?

3. T
he

poetry:
cu

lm
in

atio
n

o
fllard

y
’sv

isio
n

?”

T
h

e
te

x
ts

a
re

given
in

ch
ro

n
o

lo
g
ical

o
rd

er
of

p
u
b

licatio
n
,

h
u
t

T
he

R
eturn

o
ft/ic

N
ativ

e
to

p
p
in

g
the

list
is

seren
d
ip

ito
u
s

here.
In

‘T
he

36
T

arn
C

hrislie,
‘S

ealnus
I leanL

y’s
Ilardy’.

T
he

R
ecorder

vol.
17

no.
I

(S
u
m

m
er

2004),

118—
I’)

37
Q

uoted
in

C
hristie.

119.

38
D

ennis
O

’Ijriscoll,S
teppinq

S
tones:

Interi’ieii.v
n

it/i
S

eam
us

Ih
’u

n
er

(L
ondon:

N
iber.

20(18).
73.

39
T

b
is

in
fun

ii at
on

is
from

a
d

iscard
ed

lypew
riILea

slice
I

k
R

a
a

box
in

an
i(lice

in

Q
ueen’s,and

found
by

D
r

E
anm

nn
I lughes

in
the

curly
I 990s.

lain
grateful

to
IJr

Ilughes

fur
draw

ing
m

y
atten

tio
n

lo
it,

aod
for

sig
h
t

,if
(lie

h
an

d
o
u
t.

[‘l’ia:
Y

c
i.u

n
v

N
il]

F
I

I’O
E

T
R

Y
I
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t T
IiK

Y
i-j.i,otv

N
in

j
I’oFriji

I

B
irthplace’,

from
S

tatio
n

L
1ancl

(1
9

8
4

),
one

of
th

ree
‘tribute’

p
o
em

s

to
H

ardy,
th

e
poet

rem
em

bers
how

,
th

irw
y
ears

previously,
he

‘read

until
first

lig
h
t//fo

r
the

first
tim

e,
to

fin
ish

/
T

h
elietu

rn
o

fth
e

N
ative’.

If
th

ere
is

a
political

reso
n
an

ce
to

th
is

—
given

1-leaney’s
co

m
m

en
ts

on
K

avanagh’s
confidence

in
his

p
arish

as
a

m
eans

of
b
rin

g
in

g
‘the

su
b

cu
ltu

re
to

cu
ltu

ral
pow

er’4°
—

th
ere

is
also,

in
the

final
lines

of
the

poem
,

an
asto

n
ish

in
g

sen
se

of
h
o
m

eco
m

in
g

for
H

ean
ey

in
F

iardy’s

fiction:’!
h
eard

/
ro

o
sters

and
dogs,

th
ev

ery
sam

e
/a

s
if lie

had
w

ritten

them
’.

E
lsew

h
ere,he

d
escrib

es
how

I-Tardy’s
‘T

he
O

xen’
w

as
learn

t
‘by

h
eart

early
on

th
e

w
ords

“b
arto

n
”

and
“coom

b”
seem

ed
to

take
m

e

far
aw

ay
and

at
the

sam
e

tim
e

to
b
rin

g
m

e
close

to
so

m
eth

in
g

lu
rk

in
g

inside
m

e.
T

h
en

th
ere

w
as

the
p
h
rase,

“th
eir

straw
y

pen”,
w

hich
had

a
d

ifferen
t

fam
iliarity,

it
b
ro

u
g
h
t

the
byre

and
the

p
o

etry
book

in
to

alignm
ent.’4’

A
’d

ifferen
t

fam
iliarity

’
m

ig
h
t

en
cap

su
late

H
ardy’s

ap
p
earan

ce
in

tw
o

poem
s

from
S

eeing
T

hings
(1991),

‘L
ightenings

vi’
and

‘vii’.
In

them
,

w
e

find
a

H
ardy

w
ho

m
akes

sense
to

I ieaney,
w

ho,
like

him
self,

is
a

p
o
et

w
hose

ro
o
ts

cross
w

ith
his

reading, w
hose

ru
ral

b
ack

g
ro

u
n
d

in
all

its
sen

su
o

u
s

im
m

ed
iacy

is
the

fo
u

n
d

atio
n

on
w

hich
lie

w
ill

later
‘sing’

the
‘perfect

pitch’
o
fliim

sell
O

nce,
as

a
child,

out
in

a
field

of
sheep,

T
h
o
m

as
H

ard
y

p
reten

d
ed

to
be

dead

A
nd

lay
dow

n
flat

am
o
n
g

th
eir

d
ain

ty
shins.

In
th

at
sniffed—

at,bleated—
into, grassy

space

lie
ex

p
erim

en
ted

w
ith

infinity.

T
his

m
ig

h
t

seem
to

he
a

v
ersio

n
of

th
e

n
atu

ral,
u

n
so

p
h

isticated
,

g
ro

u
n
d
ed

1-lardy,
d
erid

ed
by

L
eavis

and
E

liot,
celeb

rated
,

conversely,

by
H

eaney,
and

a
long

w
ay

from
P

aulin’s
gritty,

funky,
political

H
ardy.

N
ev

erth
eless,

I lean
ey

h
ere

creates
his

ow
n

H
ard

y
too,

and
for

d
ifferen

t
ends.

I leaney’s
I tard

y
is

also
a

v
isio

n
ary

poet,
ex

p
erim

en
tin

g

w
ith

‘infinity’,and
the

poem
,

as
‘L

ightenings
vii’

then
show

s,
finds

the

v
isio

m
u
y

am
b
itio

n
in

1-lardy
in

p
art

b
ecau

se
it

m
isrem

en
ih

ers
the

1(1
S

canius
Ilean

cy
,

in
R

euillnq
(tic

F
uture:

iricti
iV

riters
in

C
on,’erxoiiun

i,’itli
M

ike

A
turphy

(I)ublin:
L

illiput
I’ress,

2
0
0
0
),

54—
5.

4)
S

eam
us

I lean
ec

ii ien’i ,‘w
w

it,
J

Iirow
n,

hithe
O

w
ir: Inh

‘n
’ic

iIc
w

ith
P

o
et.v

fm
n

11w
N

orth
ofIreland

(I n
i

m
d:

Sn
law

n
I’ul,Iis hi ng,

2
0

0
2

),
77.

an
ecd

o
te

(in
fact,

‘lie
w

en
t

dow
n

on
all

fours
o

u
g
h

t
the

creatu
res

face
to

face’.)
A

s
T

ara
C

h
ristie

p
o
in

ts
out,

H
ardy’s

childhood,
th

ro
u
g
h

the
m

isrem
em

b
erin

g
,

th
u

s
m

erg
es

w
ith

H
eaney’s

ow
n,

in
w

hich

H
ean

ey
w

ould
v
isit

th
e

cattle-sh
ed

,
to

sit
or

stan
d

q
u

ietly
beside

these
big

peaceful
beasts,

w
o

n
d

erin
g

if
th

ey
w

ere
taking

any
heed

of

m
e

or
not’.42

S
im

ilarly,
‘T

he
B

irthplace’,
w

hile
retu

rn
in

g
I T

ardy
to

Ins
origins,

also
m

akes
him

reso
n
ate

in
a

new
co

n
tex

t,
S

ectio
n

1
is

o
b
liq

u
ely

evocative
of Y

eats, w
ith

the
‘stir’

of H
ardy’s

‘relu
ctan

t
heart’,

as
it echoes

early
M

ahon
too, th

e
M

ahon
of’T

he
S

tudio’
or

‘C
ourtyards

in
D

elft’
(‘T

he
deal

table
w

h
ere

he
w

rote,
so

sm
all

and
plain,/

the

single
bed

a
d
ream

of
discipline...’).

T
he

line
b
reak

after
‘T

hat
day,

w
e

w
ere

like
one’

m
o

m
en

tarily
im

plies
the

tw
o

poets’
affinity,

only
to

tran
sfo

rm
the

sp
eak

er
into

a
(suffering)

ch
aracter

in
one

of
I-tardy’s

novels:
‘like

one
/

of
his

tro
u

b
led

couples,
sp

eech
less/

u
n
til

he
spoke

for
them

’. T
he

poem
allow

s
‘1-lardy’

(H
ardy

the
novelist,

also
the

H
ard

y

of
‘T

he
V

oice’)
to

articu
late

Ileaney,
all

the
w

hile
sp

eak
in

g
b
o
th

to
and

for
I-Tardy,

l-ieaney
sim

u
ltan

eo
u
sly

creatin
g

a
ch

aracter
of

his
ow

n.

A
id

the
o
p
en

in
g

of
sectio

n
I]

I
—

‘E
veryw

here
being

n
o

w
h

ere
/

w
ho

can
prove

/
one

place
m

o
re

th
an

another’?’
—

is
not

so
m

uch
a

d
en

ial

of
specificity

b
u
t

a
reco

g
n

itio
n

th
at

H
ardy.

like
H

ean
ey

after
him

,

has
‘proved’

a
p
articu

lar
place,

be
it

‘W
essex’

or
A

n
ah

o
rish

,
ag

ain
st

those
w

ho
w

ould
d
ism

iss
it

as
in

sig
n
ifican

t
—

to
th

e
ex

ten
t

th
at

it
can

becom
e,

at
least

for
liean

ey
,

an
im

ag
in

ed
realm

—
‘[u

jtterly
em

pty’.

as
he

has
it

in
the

‘C
learances’

seq
u
en

ce
of

T
he

lieu
’

L
a
n
te

rn
(1987),

‘u
tterly

a
source’,

In
E

d
n
a

L
o

n
g
ley

’s
B

/urn/axe
B

ook
of

2
0

th
-C

en
tu

ry
F

o
e/n

’
(2

0
0
0
),

H
ard

y
an

d
Y

eats
stan

d
at

th
e

b
eg

in
n
in

g
of

the
cen

tu
ry

.
T

he
very

first

poem
in

th
at

an
th

o
lo

g
y

—
1-Tardy’s

‘‘flie
D

arkling
‘1’hrush’

—
defines

b
o
th

a
century’s

end
and

its
b
eg

in
n
in

g
,

and
is

evoked
by

H
ean

ey

in
his

ow
n

‘m
illennium

’
poem

q
u

o
ted

as
ep

ig
rap

h
to

this
essay.

L
ongley’s

o
p
en

in
g

rem
ark

s
on

I-Tardy
en

cap
su

late
the

sh
ap

e
of critical

reco
g

n
itio

n
ow

ed
on

b
o

th
sides

of
the

Irish
sea:

‘T
hom

as
H

ardy

an
ticip

ates
every

cro
ssro

ad
s

of
m

o
d

ern
p
o

etry
in

the
B

ritish
isles.

1-Ic

stan
d

s
b

etw
een

folk—
traditions

and
literatu

re;
region

and
m

etro
p
o
lis;

C
h

ristian
ity

and
the

post—
D

arw
inian

crisis
o

f
faith;

V
icto

rian
and

m
o

d
ern

co
n

scio
u

sn
ess;

prose—
fiction

and
poetry;

“things
[th

ati
go

42
S

ee
ch

rislie,
‘Scam

nus
Ileancy’s

H
ardy’.

131-2.
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I

t 5
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[ 1’
i.i.ow

N
i

flJ

onw
ard

the
sam

e”
and

m
odern

w
ar.’4’

It
is

ap
p
aren

t,
even

looking

briefly
at

his
reception

in
E

ngland
an

d
Ireland,

th
at

H
ardy

is
differeifi

things
to

different
people:

E
liot’s

H
ardy

is
not

L
arkin’s,

or
P

aulin’s,

or
H

eaney’s
H

ardy.
In

standing
at

a
‘crossroads’

he
tends

in
m

ultiple

directions.,
and

the
danger

is
th

at
in

being
at

once
everyw

here
he

is

fully
ap

p
reciated

now
here.

Y
et

m
ore

positively,
the

cL
osing

lines

of
H

eaney’s
‘L

ightenings
vi’

m
ight

serve
as

m
etap

h
o
r

for
H

ardy’s

reaching
‘outw

ard’
iii

tern
is

of
influence,

as
ivell

as
being

retu
rn

ed
to

his
proper’

‘place’
in

the
criticism

of
m

odern
poetry:

th
at

stir
he

caused

In
the

fleece—
hustle

w
as

the
original

O
f

a
ripple

th
at

w
ould

travel
eighty

years

O
utw

ard
from

there,
to

be
the

sam
e

rippL
e

Inside
him

at
its

last
circum

ference.

43
E

dna
L

ongley,ed.
‘17w

lllooduxe
flon1

of20th
C

’entu,’
l’ocfryfn,m

u
ran

ia
antI Ireland

fl’arset:
h
is

,I:,xe,
2
0
0
0
),

25.
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