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ABSTRACT:

This paper is dedicated to the investigation of the initial period of the Institute
of Musicology SAS, the first scientific institution of this kind in Serbia (and
Yugoslavia), in order to give an insight into the development of national
musicology and ethnomusicology. The results of earlier research about the topic
have been expanded by means of the analysis of documents from the archive of
the Institute of Musicology SASA. The organization of the Institute’s functioning,
general research orientation, key topics, methodological choices and the
significance of individual researchers were considered in detail. This diachronically
oriented overview of research into music throughout the 20th century enabled
us to pointing out the continuities and innovations after World War II and the
Institute’s foundation.
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Interest in the analysis of the constitutive period of Serbian music historiography/
musicology and ethnomusicology emerged as a result of the research we have
conducted in previous years (Becuh 2016; Laji¢ Mihajlovi¢ and Jovanovié 2012;
Aymuunh and Aajuh Muxajaosuh 2014) and was also inspired by the work of the Insti-
tute of Musicology SASA’s associates and collaborators from the past decade and
a half (Tomamesuh 2009; Bacuh 2012; Atanacoscku 2014; Koxanosuh Mapkosuh
2014; ITeno 2016; Muaanosuh 2016; Aymunh 2016; Mapjanosuh 2016; Atanasovski
2017). In addition to this, the writings of the musicologist Roksanda Pejovi¢ (ITejosrh
1994; 1999) which, among other things, largely contributed to the understanding of
history of music criticism and music research in Serbia from its earliest phases repre-
sented one of the important cornerstones for this research. Pejovi¢’s investigations
into the accomplishments of Stana Puri¢ Klajn (1905-1986) (Ilejosuh 1994; 2008)
— one of the most prominent figures in the institutionalization of historical musi-
cology in Serbia and Yugoslavia — were of particular value in this respect. Beside
Pejovi¢’s pioneering efforts in the study of the foundations of Serbian musicology,
overviews of investigations into folk music in Serbia written by Dragoslav Devi¢
(Aesuh 1960; 2004 ), Radmila Petrovi¢ (Petrovi¢ 1968; Ilerposuh 1973; 1974), Ana
Matovi¢ (Marosuh 1973 ), Mladen Markovi¢ (Mapkosuh 1994 ) and Sanja Radinovi¢
(PaaunoBuh 2016), also had a significant role in the shaping of present research.

The explorations of art, traditional folk, church and popular music practices from the
19th and 20th century on the territory of Serbia that took place in the previous decades
dealing with phenomena such as the expansion of ideas of national state and culture,
formulations of state cultural and public policies, the role of public and private sphere,
development of urban cultures, emancipation of music journalism and music criticism
etc. offered a rich and multifaceted image of the processes of music making, perfoming,
publishing, consumption and evaluation. Although they were based on diverse theore-
tical positions and methodologies and focused on problems that were not directly interre-
lated, their findings led to several assumptions: 1. there is a larger body of phenomena rele-
vant for the research of music in Serbia in the above-mentioned period than was indicated
in previously published musicological and ethnomusicological work, 2. certain accepted
historical “truths” should be approached with much reserve, 3. Serbian musical historio-
graphy was deeply influenced by the dominant intepretations of the concepts of nation
and national culture in the political and public spheres of the time. Moreover, the lack of
thorough and systematic investigation of musicological and ethnomusicological research
in Serbia including its history, methodological aspects, ideological grounding, research
interests was more or less openly brought to the fore.

It was the absence of critical evaluation of studies on art, traditional folk, church
and popular music from the early, formative period of national music historiography
in Serbia stretching from the second half of the 19th century to the early 1960s* that

3 As we have conlcuded during our research, the early 1960s represented a significant point in the
history of the Institute of Musicology SAS/SASA (after 1960 the name was changed to Institute of Musi-
cology on account of changes in funding and organization of the scientific research on the federal level),

primarily as a result of appearance of transformative processes in the domain of research, above all the
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provided an important motivation for carrying out our research. Its aim was to delineate
the main currents that appeared in this period, particularly through the undertakings of
the Institute s researchers, as well as to point out the values on which they were based,
topics selected, key perspectives, interpretations and methods. For this purpose we used
the results of our own previous research (Becuh 2016; Laji¢ Mihajlovi¢ and Jovanovi¢
2012; Aymunh and Aajuh Muxajaosuh 2014) complementing them with findings from
archival exploration centered mostly on administrative documents of the Institute of
Musicology SASA in Belgrade. The documents analysed, preserved at the Institute’s
Archival Collection, date back to 1947 and go as far as the late 1960s. Among them are
various materials such as registries, minute-books from the meetings of different boards
and committees, research reports, annual reports, five-year and six-year plans, etc.
Before discussing the approach to studies of diverse musical practices in Serbia
developed in the initial period of functioning of the Institute of Musicology SAS
(1947-1965) it was necessary to establsh the tendencies in this domain before the end
of World War II. On account of this, we were able to identify similarities and distinc-
tions in the work of Institute’s researchers and their predecessors. Moreover, it was
possible to detect crucial moments in the process of institutionalization of studies of
music in Serbia with an emphasis on its methodological and ideological basis.

AN OUTLINE OF RESEARCH INTO ART, FOLK, CHURCH AND
PoPuLAR MusIC IN SERBIA BEFORE THE END OF WORLD WAR 11

Although it is not possible to speak about scientifically grounded research into
music in Serbia before the beginning of the 20th century, certain attempts at histo-
riographical and ethnographical explorations can be traced from the beginning
of the 19th century (Cf. Vasi¢ 2007: 28-37). Most of them originated outside the
borders of the Principality of Serbia, later the Kingdom of Serbia and were initiated by
intellectuals, teachers and priests. Later in the 20th century, up to the 1940s, research
into music in Serbia as well as Serbian music was mostly under the deep influence
of the disciplines of music journalism and music criticism, which dealt with diverse
musical issues in a less rigorous manner — without procedures and methods charac-
teristic of a scientific approach. In case of church and folk music, investigations were
greatly shaped by practical motives. These oral traditions were written down mainly
for use in specific social settings — primarily as didactic material in regular schools and
seminaries or as objects for creative elaborations in art music practice.

Contrary to predominant models, there were many examples in which a tendency
to use some methods and techniques from the disciplines of humanities, particularly

selection of research topics and methods, creation of research plans etc. This was influenced both by
changes in the leading personnel (director of the Institute, leading researchers) and the organizational
structure of the Institute (the division of work among departments and their overall orientation) and
shifts in the subsidizing policies of scientific institutions as well the management of scientific work in

the whole of Yugoslavia.
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history and ethnography, was manifested. Among the first authors who displayed such
ambition both in the study of folk and art music in Serbia were the brothers Tihomir
and Vladimir Pordevi¢. Tihomir, a renowned ethnologist and a multidisciplinary
oriented scientist, laid the foundations of a systematic approach to music pheno-
mena, basing his explorations on the combination of critical analysis of primary and
secondary sources with insights from ethographic field research. This was manife-
sted not only in his work on folk dances in Serbia (1907), but also in his writings on
the role of the Roma minority in the expansion of the field of popular and folk music
(‘Bophesuh 1910, reprinted in 1923) and the development of art practices — archi-
tecture, painting, music, dancing, theatre — during Prince Milo§ Obrenovi¢’s first rule
(1815-1939) (Bophesuh 1921). Using the data from published travelogues, archival
documents, historical studies and press, Tihomir Pordevi¢ brough insight into the
musical legacy in Serbia from the Ottoman period in the domains of folk, church and
art music. Apart from sketching the main characterististic of various musical prac-
tices at the time, Pordevi¢ pointed out the role of Roma and foreign musicians in
the musical life of Serbia and identified the names and activities of male and female
vocal and instrumental performers engaged at Milo§ Obrenovic’s court as well as the
household of his brother Jevrem Obrenovi¢ (see Hophesuh 1910; 1921: 11-15, 73-80).
He dedicated a large part of this study to the life and work of musician Josif Slezinger
describing in detail his undertakings in the establishment and the activities of the
first official orchestra of Prince Milo§ (knjaZevska banda) primarily on the basis of
thorough research into the documents of the State Archives (1921: 73-80).

Despite the scarcity of Tihomir Pordevi¢’s writings on music, his contributions
to research into music in Serbia were significant. Not only did he reconstruct certain
unknown segments of 19th-century musical life in Serbia, but he also presented
synthetic observations on the development of diverse musical practices in its regions,
possible foreign influences and the role of minority ethnic groups grounded on
data from various sources. Investigations and interpretations of this kind were not
common before the end of World War Two, making Pordevi¢’s efforts historically
significant.

Of similar historical value were the research activities of Vladimir Pordevi¢
concerning various musical practices in Serbia. In parallel with his extensive melo-
graphic work and very important studies of folk instruments, including those for
children, with the emphasis on the process of instrument-making and organology
(‘Bophesuh 1926; Dordevi¢ 1928), together with explorations of Turkish influences
on Serbian folk melodies (1923), Dordevi¢ left an outstanding legacy for research
into music in Serbia with his pioneering biographical and bibliographical investiga-
tions (‘Bophesuh 1950; 1969) part of which were published before the Second World
War I1 in the journals Mysuuku iracrux (1922; Cf. Bacuh 2012), Diacnuk Eiunoipagexoi
myseja (Hophesuh 1931), Cpiicku krouxncesnu irachux (Hophesuh 1931) and Sveta Ceci-
lija (Dordevi¢ 1936). The examination of data from various sources neccessary for the
creation of a bibliography of published and unpublished musical works both from
composers of Serbian origin and composers who lived in Serbia as well as writings
on music and brochures of music societies and institutions started early in the 20th
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century and was modified and complemented several times in the following decades.
The collecting of biographical data probably started in the later period and part of
the results were presented in the periodical Mysuuxu iracnux (1922). It is impor-
tant to note that manuscripts of both Pordevic’s studies — Oiseg cpiicke mysuuxe
6ubauoipaduje go 1914. iogure (Hophesuh 1969) and Ipurosu 6uoipagckom peunuxy
cpiickux mysuuapa (Bophesuh 1950) were bought out by the officials of the Institute
of Musicology SAS in 1950* and, consequently, its employees had exclusive access to
this precious materijal.*

Besides the work of brothers Tihomir and Vladimir Pordevi¢ in the domain
of musical research that were known only to a small number of music specialists
and experts, there were other noteworthy contributions in this regard. Above all,
these were the studies of folk music conducted by Kosta P. Manojlovi¢ (Cf. Aajuh
Muxajaosuh 2017; Vesi¢ and Peno 2017), explorations of folk dances by Ljubica and
Danica Jankovi¢ (Cf. Manjun 1974; Bacuh O. 2005; Rakoéevi¢ 2014) and investiga-
tions of musical form, musical language, aesthetics and philosophy by Miloje Milo-
jevi¢ (Muaojesuh 19263, b, 1933) and Vojislav Vuckovié.

The undertakings of Manojlovi¢ and Milojevi¢ are particularly interesting conside-
ring the objectives of this paper. Manojlovi¢’s collaboration over more than a decade
with the Ethnographic Museum in Belgrade (1924-1936) (Cf. Aajuh Muxajaosuh
2017; Vesié¢ and Peno 2017) and the research he initiated at the State Music Academy
in Belgrade (from 1937) resulted in fruitful work in the field of the exploration of folk
music heritage particularly from “Southern Serbia” (Cf. Aajuh Muxajaosuh 2017;
Atanasovski 2017b). Besides using traditional techniques of writing down folk music
“by ear”, Manojlovi¢ was among the first melographers from Serbia who had access
to sound recording tehnology in situ in field research (Cf. Aesuh 1960: 108; Aajuh
Muxajaosuh 2017: 241-243). Not only did he discuss melodic and rhytmic charac-
teristics of folk songs and dances collected together with the social settings of its
performance in the manner of his predecessors (Stevan St. Mokranjac) (Cf. Aesuh
1960: 105) and contemporaries (Vladimir Dordevi¢, Miloje Milojevi¢ etc.), but he also
worked on the systematization of published and unpublished melographic material.
The creation of the inventory of folk melodies that Manojlovi¢ started at the Ethno-
graphic Museum in Belgrade included the writing down of each melody with addi-
tional meta-data — the name of the song, its location, the name of the singer and the
melographer etc.

Finally, Miloje Milojevi¢ with his discussions on musical styles, the significance of
folk material in art music creation and particularly with his doctoral thesis dedicated
to a detailed harmonic analysis of works by Bedfich Smetana (1926b), including an

4  Cf. Institute of Musicology SASA — Archival Collection [IM SASA — AC], Archive of the Insti-
tute of Musicology SAS/SASA [A IM SAS/SASA], Registry no. 5 (1949-1950), Draga St. Jankovi¢’s
letter to the Scientific Council of the Institute of Musicology of the Serbian Academy of Sciences, no.

41, Belgrade, 31 May, 1950.

5 This occurrence will be discussed below.
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emphasis on identification of scales, chords, and harmonic progression, introduced
an approach to musical research similar to the systematic musicology developed later.

While it is interesting to perceive how boundaries between more or less scientifi-
cally orientated writings were regularly distorted and how authors on music in Serbia
after World War I combined different historiographic, ethnographic and journalistic
traditions together with traditions of art music criticism, we found it important to note
the ideological basis of narratives on music created at the time. As was broadly discu-
ssed in Ivana Vesi¢’s doctoral thesis (2016), interwar music intellectuals took an active
part in the process of the construction of Serbian music, which included intepreta-
tions of musical practices and key figures from past and present as well as predictions
of future developments based on several ideologically distinctive positions — conserva-
tive, liberal and leftist. The norms and values characteristic for each position determined
the approach to the concept of national (Serbian) music including the understanding
of the canon of composers, the hierarchy of music genres in art music and the signi-
ficance of diverse music practices (art, traditional, church and popular) and different
types of traditional folk music (urban, rural; music of Serbs, music of ethnic minorities).

Owing to the fact that some proponents of liberal views (Miloje Milojevi¢, Petar
Konjovi¢, Kosta P. Manojlovi¢, Stevan Hristi¢, Stanislav Bini¢ki, Petar Krsti¢) held a
dominant place in Serbian and Yugoslav public and music spheres, being appointed to
the symbolically most prestigious posts in academic and cultural institutions, media
and state bureaucracy, they had the possibility not only of extensively propagating
their visions of Serbian and Yugoslav music but to claim them as the only legitimate
visions (Becuh 2016: 301-309). Since many of them were involved in diverse activi-
ties related to music including teaching, lecturing, composing, performing, creating
music policies and writing music critiques and studies on music, they were in a posi-
tion to impose their judgments on a broader scale (Ibidem). Because of their presence
in the public sphere and close connections with influential political and intellectual
circles together with widespread cultural activism, a number of musicians from the
liberal group made the sphere of music an important tool in the process of national
identification and the creation of national culture (Ibidem).

Assuming the autonomous status of nation and national culture as a prerequi-
site for intellectual progress, liberally orientated music experts saw great potential in
the constitution of Yugoslav state for the realization of the process of cultural deve-
lopment. This process encompassed music development which could be reached
under the following conditions: 1. the preservation of “authentic” folk music, 2. the
creation of art music based on the intertwining of complex compositional methods
based on a deep, psychological immersion of composer in the substance of folk music.
Since the present and future of art and folk music were considered a priority, the
musical past was understood as a means for the justification of the values and goals
on which they were based. Therefore, the interpretation of Serbian music from the
19th century to the end of World War I was, in a way, restricted to finding the precur-
sors of a “progressive” national art music style while leaving individuals who did not
conform to its aesthetic and compositional principles on the margins. In addition, it
was grounded on the ethno-nationalist stance which favoured composers of Serbian
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origin while disregarding others. This criterion was validated through belief in the
strong connection between cultural and biological elements necessary for the consti-
tution of an authentic and autonomous national culture. The idea that ethnos and bios
were fundamental to the rise of elevated culture and arts played a crucial role not only
in explorations of 19th and early 20th century art musical practice in Serbia and Yugo-
slavia, but also in the reception of interwar music production.

The two criteria embedded in the concepts of progressive national art music and
ethnic type of national identity resulted in an exclusivist version of Serbian music history
in interwar period. It was grounded on the following assumptions: 1. That the status
of the first great composer belonged to Stevan St. Mokranjac, 2. That his predecessors
and contemporaries of Serbian origin were believed to have made contributions to the
development of art music but were not perceived as equal to Mokranjac, 3. That many
Czech, Hungarian, Austrian professional musicians and composers who were active in
Serbia in the 19th and early 20th century were not given credit for their achievements, 4.
That art music of more commercial type was thought irrelevant as well as their authors,
s. That urban folk music was approached as potentially dangerous to the preservation of
authentic folk music practices, and 6. That popular music was interpreted as problematic
because of its lack of aesthetic and formal sophistication (Cf. Becuh 2016: 226247, 306).

These assumptions were a product of the amalgamation of the ethnic concept
of nation and culture with the concepts of composer-genius, serious art music
and “authentic” folk music, resulting in a reductionist conception of the history of
music(s) in the territory of Serbia that encompassed only a handful of composers,
music genres, musical practices, processes and events. It is possible that many mili-
tary, foreign and “less progressive” musicians would have been permanently erased
from the historical narrative and, consequently, from the collective memory without
the writings and explorations of a small circle of liberally orientated experts such as
Tihomir and Vladimir Pordevi¢ and Petar Krsti¢, whose interpretations were less
influenced by ethno-nationalist views.

While the period of the German occupation (1941-1944) strengthened conser-
vative “readings” of Serbian music history (Cf. Vasiljevi¢ 2019), there were not many
shifts in the organization and form of music studies. Among the rare initiatives that
appeared at the time in this field was Svetolik Pag¢an Kojanov’s proposal for the foun-
dation of a specialized centre for the collection of traditional folk music. Still, it was

6  Paséan Kojanov’s proposal was devised during World War IT and submitted to the Assistant Minister
of Education in July 1943 in order to contribute to the establishment of the Serbian cultural plan - one
of the priorities of the collaborationist government of Serbia at the time. According to his conception, a
centre for collecting traditonal folk music should be established as part of broader etnographic research,
including the transcription, sound recording and audio-visual recording of traditional folk songs and
dances along with collecting of musical instruments under the supervision of professors from the State
Music Academy and Secondary Music School and teachers previously trained for carrying out this type
of activity. Among the main aims was the publishing of collections of folk music without harmonization,
and exchanges with other countries. Pag¢an Kojanov’s proposal was discovered by Maja Vasiljevi¢ in
the Military Archives of Serbia and was discussed in her PhD (forthcoming). thesis. See Vasiljevi¢ 2018.
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only after the end of the Second World War that various processes were instigated
thoroughly, affecting the domain of music research.

THE FOUNDATION OF THE INSTITUTE OF MUSICOLOGY SAS:
TowARDS NEW PERSPECTIVES IN THE RESEARCH OF MuUsIC?

A few years after the end of the War, a significant step was made concerning the profe-
ssionalization and thorough restructuring of the investigation into art, folk, church
and popular music in Serbia and Yugoslavia. As a result of the reorganization of the
Serbian Academy of Sciences that formally came into existence in 1947, numerous
scientific institutes were established and new disciplines were introduced (Appendix:
Figure 1).” Simultaneously with the development of organizational units that covered
the disciplines of ethnology, history, archeology and literary studies, the idea of crea-
ting a body dedicated exclusively to music research began to materialize.

According to archival sources, the proposal for the foundation of the Institute of
Musicology was prepared during 1947 and was planned to be presented at the cere-
monial conference in honour of Vuk Karadzi¢, Puro Dani¢i¢ and Branko Radi¢evié
that took place on 15 September 1947 at the Serbian Academy of Sciences (Appendix:
Figure 2).} Although it is hard to assess whether there were other musicians and experts
involved in this process besides Petar Konjovi¢, who took the leading role and was appo-
inted the Institute’s first director by the authorities in December of 1947 (Appendix:
Figure 3),° the proposal represents a valuable document with an embryo of research
priorities and the organizational shape of the future Institute of Musicology.

Despite thorough modifications of the projected scopes and goals in the first years of
Institute’s functioning as a result of analysis of the work of institutions dedicated to music
research in Yugoslavia (Zagreb, Ljubljana)® and abroad (Czechoslovakia, Hungary, Austria

7 In1947 thirteen institutes started to carry out their research. Six institutes including the Institute
of Musicology were officially founded but needed to submit research and organizational plans, three
more were expected to be constituted in the short period of time, while the opening of four institutes
demanded further discussion. According to IM SASA — AC, A IM SAS/SASA, Registry no. 1 (1947~
1948), A. Beli¢’s memo to the Director of the Institute of Musicology SAS, undated.

8 IMSASA - AC, AIM SAS/SASA, Registry no. 1 (1947-1948), Proposal to the ceremonial confer-
ence at the SAS, undated, unsigned (probably written by Petar Konjovi¢, judging by the characteris-
tics of handwriting).

9  The foundation of the Institute of Musicology SAS was officially approved on 12 December 1947 by
the Committee for scientific institutions, universities and colleges (no. 2928) and Konjovi¢ was named
its first director. IM SASA — AC, A IM SAS/SASA, Registry no. 1 (1947-1948), Petar Konjovi¢’s memo
to the Presidency of SAS, 24 December 1947. On the foundation and early history of the Institute of
Musicology SAS see also Ilerposuh 2010 and Mocycosa 2010.

10 The trips to Zagreb, Ljubljana and cities outside Yugoslavia were undertaken by the director Petar
Konjovi¢ immediately after the Institute was formally founded. As he stated in the preserved memos, his

aim was to explore the organizational structure and approach to research in various countries and institu-
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and Romania)," appropriation of new approaches, methodologies and research perspec-
tives, but also problems with material and “human resources”, the organizational and rese-
arch frame sketched out in the proposal remained relevant in the following decades.

There were several research tasks and topics that were given a central position.
Among the main priorities was the work on collecting all existing folk music and folk
dances primarily from Serbia. It was spread over several steps. The first step consisted
of gathering all published and unpublished melographic material (collections) prima-
rily from domestic, but also from foreign authors. The second step involved extensive
field research particularly from the diverse regions of Serbia aiming at the recording of
songs and dances, mostly from Serbs, that were previously not written down, as well
as variants of material already preserved. For that purpose, it was planned to apppoint
only able melographers, together with teachers whose task was to find skillful folk
singers and connoissers of “pure folk singing”** The collected material was meant to
be classified, examined and prepared for publishing in a monumental edition in order
to be presented to Slavic and other nations together with the broader Yugoslav public.

The second research priority consisted of the reconstruction of the development of
musical culture in Serbia through various historical epochs on the basis of the examina-
tion of manuscripts and printed or archival documents. One of the main objectives was
the publishing of previously redacted and expertly studied material, in this case — musical
works. Of special importance was the publishing of critical editions of the complete works
of Kornelije Stankovi¢, Stevan Mokranjac and Josif Marinkovi¢, who were considered to
be the founders of Serbian art music. Apart from that, the exploration of compositional
methods of the above-mentioned composers with emphasis on their influence on the
further expansion of Serbian music was held to be very important. There was also a plan
to prepare critical editions of the works of younger generations of composers.

The third priority was the collecting, examination, redacting and publishing of
examples of folk church music practices of diverse kinds (Orthodox, Catholic and
others) and the study of their interrelations with church music.

Finally, general musicological research based on the exchange of knowledge and
methods of Yugoslav and Slavic experts and comparative analysis of diverse music
traditions was deemed essential.

The outline of research subjects and objectives given in the proposal became the
starting point for the establishement of several Institute’s departments in the late
1940s and early 1950s — the Department for Folklore Studies, the Historical-Archival

tions dedicated to study of music. IM SASA — AC, AIM SAS/SASA, Registry no. 1 (1947-1948), Memo
of the Director of the Institute of Musicology SAS to the Presidency of SAS, no. 3, March, Belgrade, 1948.
11 Konjovi¢ spent one month in Budapest, Prague, Brno, Bratislava, Vienna and Bucharest from
January to February 1948. IM SASA — AC, A IM SAS/SASA, Registry no. 1 (1947-1948), Approval for
work trip of Petar Konjovi¢ signed by Dr. V. V. Migkovi¢, Secretary of the SAS, Serbian Academy of
Sciences, no. 307, 24 January 1948.

12 Cf.IM SASA - AC, A IM SAS/SASA, Registry no. 1 (1947-1948), Proposal to the ceremonial
conference at the SAS, undated, unsigned, pp. 1-2.
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Department, the Department for Contemporary Music, the Department for General
Musicology. The organization of each department, its capacities, research orienta-
tions and plans underwent more or less pronounced changes throughout the 1950s
and 1960s and, consequently, a distancing from the original conception. In parallel
with these internal shifts, analysis of the early history of the Institute of Musico-
logy SAS indicates fluctuations concerning the importance of pre-WWII narratives,
methodologies and topics. Both aspects seem crucial as regards the investigation of
the process of the institutionalization of music reserach in Serbia. Since the majo-
rity of research activities in this period were initiated by the Department of Folklore
Studies, the Historical-Archival Department and the Department of General Musi-
cology, our focus was directed primarily at their annual reports, yearly, six year and
seven-year plans and other material.

In case of the Department of Folklore Studies, echoes of pre-WWII views and
percspectives were manifested on various levels. This is confirmed by reports both
from late 1940s and late 1950s, particularly in the explanations of reasons behind the
process of collecting folk music. In the manner of pre-WWII researchers who appe-
aled to the authorities and the public for the preservation of the uniqueness of local
folk music threatened by urbanization and modernization by the organized work on
its complete notation (see Milojevi¢ 1920 and Gjorgjevi¢ 1922, according to Becuh
2016: 231, 234-235), Petar Konjovi¢ concluded the following after his exploratory trip
to Dubrovnik, Cetinje and Boka Kotorska (Herceg Novi, Risan, Kotor):

The living folk music still exists among the people, but its older layers are disappe-
aring while influence from other places, from towns and foreign countries is beco-
ming visible in the lyrics, content and melodies. Therefore, it is high time to start
making written records, or, even better, to use sound recording techniques in order
to preserve the lyrical folk music material.”

Similar observations were repeated ten years later in order to support the claim of the
necessity of recording folk music in all regions of Serbia. In the six-year plan for the
period from 1960 to 1965 prepared for the Council for Scientific Research, the prin-
cipal tasks of the Department of Folklore Studies were described in the following
manner:

The aim of the Department of Folklore Studies is to collect, classify and explore
musical folklore on the territory of the Peoples’ Republic of Serbia. But, since in
the present social circumstances folk material is rapidly perishing and the larger
part of the territory is still not covered, our main focus is mostly on the process of
collecting. Of course, after every field research and recording the material is being
classified and arranged. Still, the comprehensive analysis and more serious study
of the material can be expected only after the sources are completely collected

13 IM SASA - AC, AIM SAS/SASA, Registry no. 4 (1949-1983), A report of Professor Konjovi¢ on
his trip to Dubrovnik - Cetinje, 1 June 1949, Belgrade.



59

IVANA VESIC, DANKA LAJIC MIHAJLOVIC
THE DOMINANT CURRENTS IN THE RESEARCH OF MUSIC IN SERBIA

and compared with folk music material from neighbouring countries with which
it has many similarities.™*

Empbhasis on the neccessity of detailed examination of collected folk material including
the use of comparative analysis represented a slight departure from the earliest plans, but
similar aspirations were characteristic for many pre-WWII researchers, particularly Kosta
P. Manojlovi¢ who led and shaped traditional folk music investigations at the Institute in
1948 and 1949. His methods of assembling folk songs and dances and their further classifi-
cation seem to have been employed years after he passed away. According to archival docu-
ments, Manojlovi¢’s procedures were planned to be abandoned and replaced with classi-
fications based on “modern principles” in the period from 1960 to 1965.%

While there were obvious similarities in the intepretations of traditional folk
music between interwar and post World War II generations of researchers, there were
also certain distinctions. The institutionalizing of the music research through the
founding of the first specialized institution resulted in, above all, more direct contacts
between music experts of various profiles (composers, music theorists, music writers
etc.) in the field of music research, their productive exchange of opinions, but also
professional disagreements and confrontations, discovering different ways of thin-
king through certain topics (Cf. Papusosuh 2016: 175-176). Given the circumstance
of there being very few permanent associates of the Institute, new employees-assi-
stants were trained at the time as “multifunctional” researchers of broader compe-
tence (for example, for research of both traditional folk and church music, such being
the case of Stojan Lazarevi¢). Finally, the associates of the Institute of Musicology
joined the projects of field research of traditional culture organized by SAS, which
provided a multidisciplinary context for the study of traditional music. Research took
place in Boka Kotorska, Montenegro (Cf. Aajuh Muxajaosuh and Josanosuh 2014),
and in Prizren, Kosovo and Metohija (Cf. Aajuh Muxajaosuh and Josanosuh 2018).

Methodological choices were significantly directed by the available technical
equipment — devices for sound recording and expendable material that the asso-
ciates had to spare, which were reflected in the choice of the material to be docu-

14 IM SASA - AC, AIM SAS/SASA, Registry no. 3 (1948-1965), Institute of Musicology, Plan for
the period from 1960 to 1965, Department of Folklore Studies, unsigned, undated, pp. 1. It is interesting
to note that other reasons for the collecting of traditional folk music were also mentioned. For instance,
it was claimed that “the musical folklore of the peoples of Yugoslavia represents a traditional treasure
of immense artistic and historical-documentary value which had an important role in the cultural life
of our peoples. Today, it serves as a basis for our contemporary artists of national orientation and it
will have the same role in the future”. The analogy with the interwar narrative is hard to overlook, not
only in the underlining of the artistic qualities of folk music but also in its treatment as a cornerstone
for artistic creation.

15 IM SASA - AC, AIM SAS/SASA, Registry no. 3 (1948-1965), Institute of Musicology, Plan for
the period from 1960 to 1965, Department for Folklore Studies, Explanation, Part II. Work at the Insti-

tute, unsigned, undated, unpaginated.
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mented and in the method of recording. Judging from the appeals for a new tape
recorder and tapes, the attitude of the authorities towards this specific need of field
traditional music researchers did not radically change in comparison to the beginning
of the century, when Mokranjac unsuccessfully appealed for a phonograph (Cf.
Maapenosuh 1971: 196). However, instead of writing “by ear”, the technique which
marked research into traditional music in Serbia until mid-twentieth century, on the
basis of the efforts of Kosta Manojlovi¢ (Cf. Aajuh Muxajaosuh 2017), through the
work of the associates of the Institute of Musicology SAS recording music in the field,
in situ, was promoted as the standard for field research.

Dedication to coming to know traditional folk music in the field, in the envi-
ronments that had inherited and practiced concrete expressions, led to a more
contextualized approach, and to its study as a “social behaviour”, which would be
defined by the renowned music anthropologist Alan Merriam as studying “the music
in culture” (Merriam 1964). An illustrative comparison is a musicological study by
Miodrag Vasiljevi¢, a part-time research fellow, published in the collection of records
from Kosovo — “Kosmet”, with an ethnographic approach applied in the collection of
records from Leskovac (Bacusesuh 1950, 1960). Although the hints about the need
for a more complex approach to traditional music research, which are present even
in the “prehistory” of ethnomusicology in Serbia (Cf. Bymeruh 1902), suggest that
certain methods were gradually developed, it does seem that certain solutions are the
products of immediate circumstances. It is probable that the abovementioned direc-
tion of ethnomusicology was significantly influenced by the fierce critiques of the
study by Vasiljevi¢ on the tonal bases of the music folklore, written by certain autho-
ritative composers and theorists of the time (Cf. Pagunosuh 2016: 174-175). Besides,
the lack of institutionalization of folklore research as a whole (which would, amongst
other things, more significantly acknowledge its syncretic nature, and would offer a
multidisciplinary approach to folk music) was of great importance, given that it was
already extant in some of the other former Yugoslav Republics (Slovenia, Croatia,
Bosnia and Herzegovina).” That is how the music education of the researchers
provided their competence in music, while accentuating field work was a means of
developing the disciplinary specificity in music research and the closeness of their
experiences to those of ethnologists and folklorists.

Innovation in traditional music research achieved by the associates of the Institute
of Musicology represents an intentional, strategic broadening its focus to the folk heri-

16 IM SASA - AC, AIM SAS/SASA, Registry no. 3 (1948-196s), Institute of Musicology, Explana-
tion of the budget proposal for the year 1956, pp. 1-2.

17 Aspecific indicator is naming the Department “of Folklore (Studies)”, not of “Folk Music (Studies)”,
and placing folk dance research — dance art under the umbrella of the Institute of Musicology, which
is explicitly stressed in the plans. That is how the (ethno)musicological context of the institutionaliza-
tion of dance research significantly directed the development of ethnochoreology in Serbia during the
second half of the twentieth century, even though research in this field was also done by researchers of
the Ethnographical Institute SAS.
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tage of urban areas, including both singing and dancing practices. The above-menti-
oned research project Prizren and its surroundings included music recording in various
circumstances, mainly in new social contexts, such as schools and cultural and arts soci-
eties (Cf. Aajuh Muxajaosuh and Josanosuh 2018). In circumstances like these, both
country music and dance, which migrated with time into urban areas as well as children’s
folk music of more recent date and examples of “NOB” (National Liberation War)
folklore were recorded, in addition to songs that became symbols of “the urban songs
from Kosovo”. The city would, as a relevant area of research, be confirmed by further
work of the associates of the Institute; hence in 1961 Radmila Petrovi¢ undertook field
research in the area of Titovo UZice, focusing on both rural and urban folk traditions
(Terposuh 1961), while in 1964 Milica Ilijin initiated research on the relations between
urban and rural folk dances (Maunjur and Maapenosuh 1962).

The city - in this case Prizren - as a multicultural environment, the place of
coexistence of cultures of various origins, geographical, historical, ethnic, religious,
is accepted as an important locus of research acculturation processes. The above-
mentioned occasion served the researchers as an opportunity to note down some
verbal data and to record dance music by Turks, Albanians, Roma, Gorani, Muslims,
Tzintzars, alongside the Serbs. The fact that this was not only a politically-caused
inflexion of previous research policies, but an important shift to a more inclusive
approach is confirmed by the application of Miodrag Vasiljevi¢ for support for
ajourney to Bosanska Krajina in Bosnia and Herzegovina, in order to record the
Muslim epic songs performed with Sargija (a plucked string instrument) from 1954."*
Similarly, the official documentation points to the fact that the associates of the Insti-
tute of Musicology Milica Iljin and Milan Vlajin joined the research into the Roma-
nian tradition in Vojvodina — the northern province of Serbia, which was undertaken
by the renowned Romanian ethnomusicologist Constantin Brailoiu in 1955.”

In the research of Boka Kotorska and Prizren folklore, the multidisciplinary
quality was, as mentioned, projected by the members of the teams, who needed to
contribute to the mosaic of knowledge about the culture of a certain area. An ever-
higher level of inter-disciplinary cooperation, in a way of systematic musicology, was
planned in the field of acoustic research in cooperation with the Institute for Experi-
mental Phonetics in Belgrade. The laboratory of this Institute represented the nece-
ssity for studying the relationship between spoken and sung text, but it seems that
the need for additional funds for this purpose became the cause behind the fact that

18 IM SASA - AC, AIM SAS/SASA, Registry no. 3 (1948-1965s), Institute of Musicology, unti-
tled request for the fieldtrip of Miodrag Vasiljevi¢ to the Director of the Institute, Academician Petar
Konjovi¢, 10 July 1954.

19 IM SASA - AC, AIM SAS/SASA, Registry no. 8 (1954-1956), Institute of Musicology, Letter to
the Cultural Council of Romanians in Vrac, 26 August 1955, Milica Ilijin (on behalf of the Secretary of
the Institute); request for the fieldtrip of Milica Ilijin and Milan Vlajin, signed by Stana Djuri¢-Klajn on
behalf of the Institute, to the Presidency of the SAS, 3 September 1955.
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the project did not take place, as suggested by the available documentation.” There
is no doubt that this endeavour, if it had been completed, would have significantly
improved research into the vocal music of all genres, from vocal traditional music to
opera. However, even the exchange of ideas and the elaboration of the initial idea
for the need of applying for support at the SAS authorities confirm the productive
contact between disciplines.

Finally, the institutionalization of research enabled more frequent contacts with
colleagues from abroad. Keeping up with world-wide scientific knowledge concerning
traditional music is assisted by memberships in the international ethnomusicological
and related expert associations,” participations in their conferences, as well as guest
appearances of foreign experts at the Institute of Musicology itself and the annual
Congresses of the Association of Yugoslav Folklorists. These Congresses represented
not only an opportunity for intra-disciplinary and inter-disciplinary exchanges on the
national level, but also a place where western and eastern visions of ethnomusicology
meet, and from which the young Serbian ethnomusicology has significantly profited
(see more in Aajuh Muxajaosuh and Aymuuh 2015).

In case of the Historical-Archival Department the research conducted mostly
followed the path initiated in the proposal at least before the early 1960s. The main
tasks included the preparation of manuscripts of Kornelije Stankovi¢’s collected
church chants for publishing, the exploration of Stevan St. Stojanovi¢’s melographic
and compositional legacy in the field of church music and detailed reconstruction of
the biographies and systematization of bibliographies of Mokranjac and Josif Marin-
kovi¢. The redactorial work together with investigations of modern Serbian church
music was performed by Petar Bingulac, while biographical and bibliographical
studies were led by Stana Puri¢ Klajn. In parallel with this, during the 1950s studies
of mediaeval and post-Byzantine music in Serbia were initiated at the department
owing to the efforts of Stojan Lazarevi¢ and Dimitrije Stefanovi¢, who needed speci-
alizations abroad in order to be able to assess the material from this period. Since both
Lazarevi¢ and Stefanovi¢ spent years in Princeton and Oxford in order to advance
their skills and knowledge, medieval studies progressed slowly before the 1960s.

Certain changes in the research directions of the Historical-Archival Department
began to manifest themselves in the 1960s and were announced in the six-year plan

20 IMSASA - AC, AIM SAS/SASA, Registry no. 8 (1954-1956), Institute of Musicology, Letters
from the Institute of Experimental Phonetics, Speech Pathology and Foreign Language Teaching, 27
November 1954 and 31 December 1954, signed by the director Porde Kosti¢.

21 Thelevel of cooperation between Serbia as a part of Yugoslavia at that time and the International
Folk Music Council is illustrated through the presence of its representatives on the Executive Board:
Radmila Petrovi¢ was a member from 1971 to 1984, while the position of the Secretary of the National
Committee was also held by representatives from Serbia, firstly Miodrag Vasiljevi¢ (from 1960 until his
death in 1963), followed by Radmila Petrovi¢ (1970-1982). Cf. International Council for Traditional

Music 2010—2018.
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(1960-1965).* This was particularly emphasized in the studies of 19th and early 20th
century music in Serbia. According to two versions of the plan, narrow and broad,
several fields and topics were given priority in the research (See Table 1).

Table 1. Research plan of the Historical-Archival Department from 1960 to 1965

Narrow version

1. The collection of materials concerning all aspects of Serbian history of the 19th
century with special focus on Stevan Mokranjac and Josif Marinkovi¢ with the
aim of publishing their complete bibliographies along with documentary and
biographical sources

2. Analysis of certain compositions: cycle of kolos written by Marinkovi¢ and his
cantatas with piano

Broad version

1. The study, deciphering and transcription of music from manuscripts kept at
Hilandar and other monasteries in order to publish a collection of Serbian
mediaeval music

2. Outline and analysis of the historical development of music criticism in Serbia

3. Examination of certain genres such as choral music, the Serbian version of
Singspiel, revolutionary songs, music for piano solo etc.

4. Critical editions of works of old masters in the form of anthologies or sepa-
rate publications

In order to carry out the research plan it was intended to include the examination
of visual art objects (frescoes, monuments etc.), investigations of literary genres
of various kinds (manuscipts, older literature, travelogues, archival documents,
published sources), and recording of most important musical works and perfor-
mances on sound tapes or gramophone records.

Some tendencies observable in this plan are significant. For instance, it is obvious
that apart from composition, other activities such as performance and music criticism
were given credit. In addition, the need to incorporate diverse sources and introduce
new disciplines such as musical iconography was clearly manifest.

The modification of perspectives in the Historical-Archival Department became
even more evident through the research of its director, Stana Puri¢ Klajn, conducted in
the early 1960s. In this regard, of particular importance was the study initiated in 1962-
1963 concerning the life and works of the first professional composer in 19th-century
Serbia, Josif Slezinger. Research into the biography and achievements of this author was
conceived ambitiously. Owing to the examination of documents kept in the Archives of
Serbia, Duri¢ Klajn was able to emphasize Slezinger’s role in the establishment of orche-
stral performances in Serbia, in the organization of concert life and the composition of

22 IM SASA - AC, AIM SAS/SASA, Registry no. 3 (1948-1965s), Institute of Musicology, Plan for the
period from 1960 to 1965, Historical-Archival Department, unsigned, undated, pp. 2—4.
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instrumental pieces, as well as his political activities. This shift of focus from “father-
figures” of Serbian art music to non-Serbian composers was anticipated in Puri¢ Klajn’s
previous study, Razvoj muzicke umetnosti u Srbiji [ The development of art music in Serbia],
published in 1962, where she not only referred to generally marginalized Czech compo-
sers, but also gave affirmative judgement of the work of Slovenian-born Davorin Jenko,
unlike the majority of interwar music experts (Cf. Becuh 2016: 226-247).

Stana Puri¢ Klajn's efforts in the first half of the 1960s were important in the
context of the development of historical musicology in Serbia in many respect. As
well as taking into consideration composers outside the accepted canon (Slezinger,
Jenko, Czech composers), her contributions laid an overall broadening of research
perspectives. This included the exploration of musical activities and phenomena of
various kinds, amongst others, the functioning of choral societies, the establishment
of specialized music education, the foundation of military ensembles, the significance
of concert performers etc. Her ability to grasp the historical and social context of the
phenomena under analysis as well as to assess the contributions of individual compo-
sers in a more nuanced manner, partly abandoning the norms of aesthetic excellence
and originality as fundamental, led to a more culturally oriented approach to historical
musicology, at the same time based on an understanding of music as a complex set of
practices (art, traditional, church, popular) which play significant roles in everyday life
of a certain society. From such a perspective, Serbian music history is not perceived as
the sum of the exceptional results of composers of Serbian origin but as a result of the
diligent work of many individuals and groups whom music served for the accomplis-
hment of different objectives — political, social, cultural, artistic, public, private etc.

Unlike other departments, the Department for General Musicology has undergone
various transformations since the Institute’s foundation; these were brought to light
primarily in its organizational structure and the formulation of its research goals and
topics. In the 1950s it generally did not function autonomously and was merged with
the Department for Contemporary Music. The research plans seemed not to have been
grounded on clearly defined principles, but prospects started to change in the late 1950s.
As composer Dragutin Gostuski worked on his doctoral thesis and his parallel rese-
arch on the issues of musical time, theory of thythm, musical memory etc. this depar-
tment slowly gained more precise contours. The culminating point of this process was
reached in 1959 with the preparation of the six-year plan (1960-1965). In this proposal
the Department for General Musicology was conceived as a separate unit dedicated to
the theoretical discussion of problems of the sociology, aesthetics and psychology of
music.”® As a result, the decisive step towards systematic musicology that had become
visible in Gostuski’s investigations in late 1950s was strongly confirmed. This repre-
sented a completely new field of research in Serbia despite the fact that some traces of
it appeared in the interwar period (the research of Miloje Milojevi¢). Besides the multi-
disciplinary approach and complex methodology, there were other novelties that were
announced in the six-year plan regarding this department. Amongst other things, one

23 IMSASA - AC, AIM SAS/SASA, Registry no. 3 (1948-196s), Institute of Musicology, Plan for the
period from 1960 to 1965, Department for General Musicology, unsigned, undated, p. 5.
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of the research topics that was sketched out was the sociological analysis of “the new
phenomena in music” including “the problem of jazz and its influence both on compo-
sers and listeners”. The idea of focusing on the sociological aspects of music such as the
formation of musical taste, the establishment of distinctive musical preferences among
different social groups, the possibility of the emancipation of masses and their musical
choices was not exceptional at the time. In fact, in 1962, Dusan Plavsa, as a member of
the Institute’s Council, suggested broad musical-sociometric research into the most
populous towns in Serbia in order to collect data on the development of musical life in
urban places and the living conditions of musicians.’* Nevertheless, the proposal of the
researchers of the Department for General Musicology which involved focusing on the
popular music genres such as jazz represented an uncommon and bold move.

CONCLUDING REMARKS. THE INSTITUTIONALIZATION
OF Music RESEARCH AS A FACTOR IN THE SHAPING OF
MUuUsSICOLOGY AND ETHNOMUSICOLOGY IN SERBIA

The foundation of the Institute of Musicology SAS certainly represented a great
step forward for the study of music in Serbia. For the first time the possibility
of approaching various musical phenomena systematically and methodically was
created owing to precisely-defined research directions and aims, topics and proce-
dures, specific organizational structures and human, technological and material
resources. As the results of our analysis have shown, the overall contributions of
the Institute’s investigations varied over the course of time and also depended on
the area of research, in this case, on the work of particular departments. Changes of
perspective were manifest between the original organizational and research plans of
the Institute and their later modifications, and, simultaneously, between pre- and
post-WWII explorations. As a result of this “dual” approach, innovations in terms
of methodology, findings and interpretations were less pronounced in the Histo-
rical-Archival Department in comparison to other departments. The example of
Stana Duri¢ Klajn’s investigations is illuminating in this respect. Despite distancing
herself from Petar Konjovi¢’s conception of musicological research apparent in the
appropriation of culturally orientated historical musicology, Puri¢ Klajn largely
built on the achievements of her predecessors — Vladimir and Tihomir Pordevi¢
and Kosta P. Manojlovié.” Most of the topics she took into consideration were

24 IM SASA - AC, AIM SAS/SASA, Registry no. 3 (1948-1965), Memo to the Yugoslav Concert
Agency, Institute of Musicology, no. 256, 19 May 1962, Belgrade.

25 Manojlovi¢’s role in the shaping of the Historical-Archival Department was crucial, despite the
fact that he spent less than one year working as a part-time associate of the Institute of Musicology SAS.
During this short period he proposed broad archival investigations in order to collect data on Serbian
musicians and composers from various periods. For that purpose, he planned a thorough examination
of documents from the State Archives of Serbia. The aim was to bring together information on ninety-
eight composers and musicians of Serbian, Czech, Austrian, Slovenian, Italian and Russian origin who
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also explored by the afore-mentioned authors who outlined sources, problems and
possible interpretations.

Although Puri¢ Klajn partly refuted the dominant canon of Serbian composers
promoted by influential interwar experts, showing interest in numerous non-Serbian
authors who lived and workeds among Serbs, she never questioned its political nature.
Unwillinges to assess critically the concept of Serbian music created in the pre-WWII
period was evident in the separation of the group of Czech musicians from Serbian-born
musicians in the study of the history of music in Serbia, as well as in the absence of discu-
ssion on the question of whether music history in Serbia is synonymous with Serbian
music history. Comparing Puri¢ Klajn’s approach to this problem with the approach of her
predecessors, it is clear that she stood between two opposing factions — the ethno-natio-
nalist propagators of Serbian music (Milojevi¢, Konjovi¢, Bini¢ki and partly Manojlovi¢)
and more inclusively-orientated authors (Vladimir Dordevi¢, Krsti¢).

Unlike Stana Puri¢ Klajn, her colleague from the department, Petar Bingulac,
had a more daring stance towards the legitimized “musical authorities”. Inquiring into
Mokranjac’s church chant collections and church music compositions, Bingulac noticed
that there was no serious, scientifically based critical examination of his achievements in
this area and that there were many “superficial and incorrect observations” and biased
praise.”® Therefore, he asked for an objective evaluation of Mokranjac’s legacy, which
was uncommon at the time. It was Bingulac’s efforts that provoked methodological
and ideological shifts in the Historical-Archival Department, rather than Puri¢ Klajn’s.

Research into traditional music in Serbia was, as mentioned, symbolically and pragma-
tically placed on the border of musicology and folk studies or, rather, as a combination
of these research visions firstly by institutionalization within the Institute of Musicology
SAS, and then by the naming of the Department (of Folklore Studies) and by interweaving
the practice of music and dance research. In this manner, continuity was created with the
former research of traditional music, carried out by amateur and academic musicians and
ethnographically-oriented researchers of different education. Their scientific shaping and
innovating came gradually, in ideological and programmatic, technological and methodical
and conceptual spheres, non-synchronically, intertwining mutual influences.

Given that mostly experienced researchers of folk music were brought in for
cooperation in the Department of Folklore after the founding of the Institute, the
motives and goals, and the whole background of amateur and institutional resear-
ches from the interwar period were reflected in the projections of future work in the

had contributed to the development of the “music of our people”. Special focus was given to material
of diverse kinds, including correspondence connected to Kornelije Stankovi¢ and Strevan St. Mokra-
njac (IM SASA - AC, AIM SAS/SASA, Registry no. s (1949-1950), memo from Kosta P. Manojlovié to
the Institute of Musicology SAS, no. 340, 29 September 1949, Belgrade). Manojlovi¢ also suggested the
exploration of primary sources from the 17th and 18th century outside Serbia and Yugoslavia in order to
consider musical life and circumstances of the more distant past.

26 IM SASA - AC, A IM SAS/SASA, Registry no. 3 (1948-1965), Proposal and explanation of

proposal of the scientific research at the Institute of Musicology SAS, 3. Mokranjac and his work on
church music, undated, pp. 3-4.
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new institution. In addition, the small number of associate-researchers in traditional
music was a very important fact, leading to the establishing of scientific and instituti-
onal policies by the persons who conducted them, especially the leaders. The circum-
stance that Kosta Manojlovi¢ passed away not long after the founding of the Institute
(1949) made Miodrag Vasiljevi¢ the key figure of the Department of Folklore in the
initial phase of the work of the Institute. On the other hand, even though research was
extensive and represented a significant part of his professional engagement, it seems
that the basic position of music teacher at the Academy of Music (Cf. Mapxosuh
2003: 23), but also many other assignments he had at the time influenced the manner
and the tempo/dynamics of professionalization of traditional music research and the
shaping of ethnomusicology as a discipline. Apart from this, the fact that he acted
primarily from the position of a “collector” of folk music (with exceptional results),
while his studies of the recorded materials and theoretical deliberations were, as he
said, more “self-developed and intuitive” (Cf. Joarosuh 2002: 205) in spite of contact
with foreign colleagues, made Vasiljevi¢’s contribution great and valuable, but highly
individualized. Even though he, as a pedagogue and a mentor, primarily shaped his
scientific heirs, it was without doubt Vasiljevi¢’s early death (1963), as the disappea-
rance of a great authority, that influenced the history of the Serbian ethnomusicology
in two ways: in the sense of losing a recognizable research track and in the sense of
furthering completely individual scientific development of the younger generations.
Given that the establishing of specific education for a researcher into musical folklore
at the Academy of Music (in 1961 as a part of the Department of History of Music and
Musical Folklore) was completely his contribution, after Vasilijevi¢’s departure there
were two key figures who stood out — Radmila Petrovi¢, who would (together with
Milica Ilijin as a researcher of folk dances) in the decades to come, mark the work of
the Department of Folklore of the Institute of Musicology, and Dragoslav Devi¢, who
inherited the role of leader of the Department of Musical Folklore at the Academy of
Music.” This is how this generational shift achieved professionalization of research
(as the basic and exclusive activity).

It is the specificity of the initial phase of the work of the Institute of Musicology as
regards research into traditional music compared to the latter period which demon-
strates the influence of scientific thinking on the development of the discpline, espe-
cially in proportionally smaller environments and research groups such as ethnomu-
sicological (and ethnochoreological) circles in Serbia.

27  Radmila Petrovi¢ would, based on intensive contacts with the Anglophone ethnomusicological
circles all round the world, which were then becoming predominant and were promoting intensely an
anthropological approach to ethnomusicological research, make a significant but a more idiosyncratic
mark with her personal scientific production and activities in culture, but the resonance of her work
in the national ethnomusicology would be proportionally weak as a result of the lack of an opportu-
nity to share her experience with students. On the other hand, Dragoslav Devi¢ conducted only part of
his research as an associate of the Institute of Musicology, and mostly carried out his research from the
position of Professor at the Academy of Music (later the Faculty of Music), and in parallel transmitted

his programmatic and methodological choices to numerous generations of Serbian ethnomusicologists.
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Finally, the initiatives in the Department of General Musicology were of enormous
historical importance in opening completely unknown horizons of research. Amongst
other things, associaties of this department promoted a multidisciplinary approach
to various musical phenomena combining theoretical and empirical investigations.
Topics that were explored echoed the interests of musicologists from other coun-
tries and “research traditions”, giving the possibility of a fruitful exchange of results.

Despite the fact that the early history of the Institute of Musicology was under the
profound influence of pre-1945 narratives, it is important to observe the appearance of
new tendencies, particularly since the 1960s. At the time, a more nuanced approach to
historical and social processes, events and figures became manifest, indicating a move
towards modified perspectives on musical pratices. In theory, this opened possibili-
ties for alternative interpretations of Serbian music history — denationalized, counter-
elitist and focused both on the macro- and micro-levels.

LisT oF REFERENCES

Aranacoscku, Cphan (2014) Mysuuke dpakce u iipoussofjerve Hayuonaame iepuiiopuje. Beorpaa:
QaxyAreT My3uuKe yMeTHOCTH ¥ Beorpaay (aokropcka Tesa, pyxonuc). / Atanasovski, Srdan
(2014) Muzicke prakse i proizvodenje nacionalne teritorije. Beograd: Fakultet muzi¢ke umetnosti
Univerziteta umetnosti (doktorska teza, rukopis). [Musical practices and production of the national
territory. Belgrade: Faculty of Music of the University of Arts, unpublished Ph.D. Diss.].

Atanasovski, Srdan (2017a) Mapiranje Stare Srbije: stopama putopisaca, tragom narodne pesme. Beograd:
Biblioteka XX vek. [Mapping Old Serbia: Following in the footsteps of the travel writers through folk
poetry. Belgrade: Biblioteka XX vek].

Atanasovski, Srdan (2017b) “Kosta P. Manojlovi¢ and Narratives on ‘Southern Serbia™. In:Vesna Peno,
Ivana Vesi¢ and Aleksandar Vasi¢ (eds.) Kosta P. Manojlovi¢ (1890-1949) and the Idea of Slavic and
Balkan Cultural Unification. Belgrade: Institute of Musicology SASA, 109-126.

Bymeruh, Toaop (1902) Cpiicke napoge fiecme u uipe ¢ mesogujama us Aesua (Cpiicku eilinoipadexu
3bopruk 3, yp. C. C. Mokpamar). Beorpaa: Cpricka kpasescka akasemuja. / Buseti¢, Todor (1902)
Srpske narodne pesme i igre s melodijama iz Levéa (Srpski etnografski zbornik 3, ur. S. S. Mokranjac).
Beograd: Srpska kraljevska akademija. [ Serbian folksongs and dances with melodies from Levaé (Serbian
ethnographical collection 3, ed. by S. S. Mokranjac), Belgrade: Serbian Royal Academy].

Aesuh, Aparocaas (1960) “Caxyrmayn Hamux HapoaHux necama’. Liacuuk Eininoipagekol myseja 22-23:
99-122. / Devi¢, Dragoslav (1960) “Sakuplja¢i nasih narodnih pesama”. Glasnik Etnografskog muzeja
22-23:99-122. [“The collectors of our folk songs”. Bulletin of the Ethnographic Museum in Belgrade].

Aesuh, Aparocaas (2004) “Muaoje Muaojesrh: meaorpad u erHomysuxosor” : Muaoje Muaojesuh,
Hapogne iiecme u uipe Kocosa u Meitioxuje, yp. Aparocaas Aesuh. Beorpaa: 3aBop 3a ynbennke u
HacTaBHa cpeacTBa, Kapuh ¢ponaaumja, 9-24. / Devi¢, Dragoslav (2004) “Miloje Milojevi¢: melograf
i etnomuzikolog”. In: Miloje Milojevi¢, Narodne pesme i igre Kosova i Metohije, ed. byDragoslav Devi¢.
Beograd: Zavod za udzbenike i nastavna sredstva, Kari¢ fondacija, 9-24. [“Miloje Milojevié: a
melographer and ethnomusicologist”. In: Miloje Milojevi¢, Folk songs and dances of Kosovo and
Metohija, D. Devi¢ (ed.). Belgrade: Zavod za udzbenike i nastavna sredstva, Kari¢ fondacija].

Aymuuh, Mapuja (2016) Hcitiopujcxu acilexitiu u caspemene iipaxce useoliersa ciiapoipagcke mysuxe y
Beoipagy. Beorpaa: ®axyarer My3uiKe yMeTHOCTU YHUBepsUTeTa yMeTHOCTH y Beorpaay (aoxropcka



69

IVANA VESIC, DANKA LAJIC MIHAJLOVIC
THE DOMINANT CURRENTS IN THE RESEARCH OF MUSIC IN SERBIA

AucepTanmja, pykonuc). / Dumnié, Marija (2016) Istorijski aspekti i savremene prakse izvodenja
starogradske muzike u Beogradu. Beograd: Fakultet muzi¢ke umetnosti Univerziteta umetnosti u
Beogradu (doktorska disertacija, rukopis). [Historical aspects and contemporary performance practices
of “old urban nusic” (starogradska muzika) in Belgrade. Belgrade: Faculty of Music of the University
of Arts, unpublished Ph.D. Diss.].

Aymuunh, Mapuja u Aajuh Muxajaosuh, Aarka (2014) “HHCTUTYyLMOHAAM3ALUja €THOKOPEOAOTHjE y
Cp6uju: 3aocrasurruHa /oy6ue Jankosuh y Mysukoaoumkom uacruryry CAHY”. Mysuxosroiuja 17:
259-272. / Dumni¢, Marija and Danka Laji¢ Mihajlovi¢ (2014) “Institucionalizacija etnokoreologjje
u Srbiji: zaostavstina Ljubice Jankovi¢ u Muzikoloskom institutu SANU”. Muzikologija 17: 259-272.
[“Institutionalization of ethnochoreology in Serbia: The legacy of Ljubica Jankovi¢ at the Institute
of musicology SASA”. Musicology].

Dordevi¢, Vladimir R. (1923) “Turski elementi u nasoj muzici”. Nova Evropa 15: 469-470.[“Turkish
influences in our music”. New Europe].

Bophesuh, Baapumup P. (1926) “Ckorcke rajaapyuje 1 BUXOBH My3HIKH UHCTpyMeHTH . [hacuk
Croiickoi nayunoi gpywiisa 2: 383-396. / Dordevi¢, Vladimir R. (1926) “Skopske gajdardzije i
njihovi muzi¢ki instrumenti”. Glasnik Skopskog nauénog drustva 2: 383-396. [“Bagpipe-makers
from Skopje and their instruments”. Bulletin of the Skopje Scientific Society].

Dordevi¢, Vladimir R. (1928) “Nekoji de¢ji muzi¢ki instrumenti”. Sv. Cecilija S: 201-20S. [“Some
children’s musical instruments”. St. Cecilia].

Bophesuh, Baapumup P. (1931) “Bubaunorpaduja pasosa Jocupa Mapunkosuha”. Cpiicku krouxcestu
iracnuk, XXXIII, 3: 238-240. / Dordevi¢, Vladimir R. (1931) “Bibliografija radova Josifa
Marinkoviéa”. Srpski knjizevni glasnik, XXXIII, 3: 238-240. [ “Bibliography of works by Josif
Marinkovi¢”. Serbian Literary Magazine].

"Hophesuh, Baaarmup P. (1931) “Oraea 6ubanorpaduje cpricke Hapoate mysuxe”. Liacuux Eflinoipagexoi
mysejay Beoipagy 6: 120-125. / Pordevi¢, Vladimir R. (1931) “Ogled bibliografije srpske narodne
muzike”. Glasnik Etnografskog muzeja u Beogradu 6: 120-125. [“Experimental bibliography of
Serbian traditional folk music”. Bulletin of the Ethnographic Museum in Belgrade].

Dordevi¢, Vladimir R. (1936) “Bibliografija muzi¢kih radova Davorina Jenka”. Sveta Cecilija, 1: 9-13.
[“Bibliography of musical works by Davorin Jenko” St. Cecilia].

‘Bophesuh, Baagumup P. (1950) Ipuiosu 6ubauoipadckom peunuxy cpiickux mysudapa. Beorpas: CAH
- Hayuna xwura. / Dordevi¢, Vladimir R. (1950) Prilozi bibliografskom recniku srpskih muziéara.
Beograd: SAN - Nau¢na knjiga. [ Contributions to the bibliographic dictionary of Serbian musicians.
Belgrade: SAS - Scientific book].

‘Hophesuh, Baapumup P. (1969) Oiseg cpiicke mysuuxe 6ubauoipaguje go 1914. iogue. (K. B. Aasuh, yp.)
Beorpaa: Hapoana 6u6anorexa CP Cp6uje — Hoaur. / Dordevi¢, Vladimir R. (1969) Ogled srpske
muzitke bibliografije do 1914. godine. (K. B. Lazi¢, ur.) Beograd: Narodna biblioteka SR Srbije -
Nolit. [Experimental bibliography of Serbian music up to 1914. ed. by K. B. Lazi¢. Belgrade: National
Library of Serbia — Nolit].

‘Bophesuh, Tuxomup (1910) “Liuranu u mysuka y Cp6uju”. Bocancka sura 3-6: 75-81. / Dordevi¢,
Tihomir (1910) “Cigani i muzika u Srbiji”. Bosanska vila 3—6: 75-81. [ “Gypsies and music in Serbia”
Bosnian Fairy].

‘Hophesuh, Tuxomup (1921) “Ymersoct y Cpbuju 3a Bpeme npse Baase Muaoma O6penosuha (1815-
1839)” Ipocsemnu iracuux 1: S-15; 2: 73-85. / Dordevié, Tihomir (1921) “Umetnost u Srbiji za
vreme prve vlade Milo$a Obrenovica (1815-1839)” Prosvetni glasnik 1: 5-15; 2: 73-85. [“Arts in
Serbia during the first rule of Milo§ Obrenovi¢ (1815-1839)”. Educational Bulletin].



70

MY3UKOAOTHJA / MUSICOLOGY 25-2018

International Council for Traditional Music (2010-2018) Past issues of the Bulletin of the ICTM.
Retrieved September 7, 2018: from http://ictmusic.org/publications/bulletin-ictm/past-issues.

Waujun, Muanna (1974) “Poybuna C. Jankosuh”. Hapogro ciisaparawiieo — Folklor XI11: 141-144. /
1lijin, Milica (1974) “Ljubica S. Jankovi¢”. Narodno stvaralastvo — Folklor XII1: 141-144. [“Ljubica
S. Jankovi¢”. Folk Art — Folklore].

Vanjun, Muauna u Oausepa Maapenosuh (1962) “Hapoane urpe y oxoannu Beorpaaa”. 36opnux
pagosa CAHY, LXXV, 4: 165-218. / Ilijin, Milica i Olivera Mladenovi¢ (1962) “Narodne igre u
okolini Beograda”. Zbornik radova SANU, LXXV, 4: 165-218. [“Folk dances at the periphery of
Belgrade”. Collection of papers of the SASA].

Josanosuh, Jeaena (2002) “TIpenucka usmehy Muoapara Bacusesunha u 6yrapckux mysudapa”.
Mysuxoaoiuja/Musicology 2: 201-220. / Jovanovi¢, Jelena (2002) “Prepiska izmedu Miodraga
Vasiljevica i bugarskih muzi¢ara”. Muzikologija 2: 201-220. [“The correspondence between Miodrag
Vasiljevi¢ and Bulgarian musicians”].

Koxanosnh Mapkosuh, Mapujana (2014) Apywilieera yroia caromcke my3uxe y #ueoiiy u cuciiemy
spegHociiu cpiickoi ipahancitiea y 19. sexy. Beorpaa: Mysuxoaomku uacruryr CAHY. / Kokanovi¢
Markovi¢, Marijana (2014) Drustvena uloga salonske muzike u Zivotu i sistemu vrednosti srpskog
gradanstva u 19. veku. Beograd: Muzikologki institut SANU. [ The social role of the salon music in the life
and value system of Serbian bourgeoisie in the 19th century. Belgrade: Institute of Musicology SASA].

Laji¢ Mihajlovi¢, Danka and Jovanovié, Jelena (2012) “Introduction. Music and ethnomusicology
— encounters in the Balkans”. In: Dejan Despi¢ et al. (eds.) Musical Practices in the Balkans:
Ethnomusicological Perspectives. Belgrade: SASA, Institute of Musicology SASA, 13-28.

Aajuh Muxajaosuh, Aarxa (2017) “Tpar Mysuxe ypesaH y BOCKy: KoAeKIHja GOHOTPadCKUX CHUMAKA
u3 Mysuxosomkor uncruryra CAHY”. Mysuxoaoiuja / Musicology 23: 239-258. / Laji¢ Mihajlovi¢,
Danka (2017) “Trag muzike urezan u vosku: kolekcija fonografskih snimaka iz Muzikologkog
instituta SANU”. Muzikologija 23: 239-258. [ “Traces of Music Carved in Wax: The Collection of
Phonographic Recordings from the Institute of Musicology SASA”. Musicology].

Aajuh Muxajaosuh, Aanxka u Josarosuh, Jeaena (2014) “Hcropujar cakyIsama TepeHCKUX 3BYIHUX
3aImca TPAAULMOHaAHe My3HKe y Mysukoaomkom uscturyTy CAHY”. In: PacTko JakoBsesuh
(ed..) @onoapxus Mysuxorowxol uncitiuiiyiia CAHY: uciliopujcku 38ynu 3ailucu y guiuiianoj epu.
Beorpaa: Mysuxoaomxu uscruryr CAHY, 2-12. / Laji¢ Mihajlovi¢, Danka and Jelena Jovanovié
(2014) “Istorijat sakupljanja terenskih zvu¢nih zapisa tradicionalne muzike u Muzikoloskom
institutu SANU”. In: Rastko Jakovljevi¢ (ed.) Fonoarhiv Muzikoloskog instituta SANU: istorijski
zvuéni zapisi u digitalnoj eri. Beograd: Muzikoloski institut SANU, 2-12. [ “History of Collecting of
Traditional Music Fieldwork Recordings of the Institute of Musicology SASA”. In: Rastko Jakovljevi¢
(ed.) The Phonoarchive of the Institute of Musicology SASA: Historical sound records in digital era].

Aajuh Muxajaosuh, Aarka and Jopanosuh, Jeaena (2018). “Cuumuu Tpasunuosasse mysuke Kocosa
u MeTtoxuje us Mysukoaomkor nacruryra CAHY: TepeHCKO UCTpaKuBatbe y CAYXOH HaykKe U
kyarype”. Caspemena cpiicka gosksopucitiuxa V. Beorpaa: Yapyxeme ¢poakaopucra Cpbuje. / Laji¢
Mihajlovi¢, Danka and Jelena Jovanovi¢ (in print) “Snimci tradicionalne muzike Kosova i Metohije
iz Muzikoloskog instituta SANU: terensko istrazivanje u sluzbi nauke i kulture”. Savremena srpska
folkloristika V. Beograd: Udruzenje folklorista Srbije. [“Recordings of traditional music from
Kosovo from the Institute of Musicology SASA: field research in the service of science and culture”
Contemporary Serbian Folkloristics V1.

Aajuh Muxajaosuh, Aanka and Mapuja Aymuuh (2015) “Yapysxerma GpOAKAOPHCTA K20 MOACTHLIA]
HHTEPAUCLUIIANHAPHOCTH: HCKYCTBa eTHOMY3uKororuje ca CaBe3oM yApyKera $OAKAOPHCTA
Jyrocaasuje”. In: Cmusmana Fophesuh Beanh and others (eds.) Caspemena cpiicka gorkropucimiuxa 2.
Beorpap: MIHCTHTYT 32 KEbIDKEBHOCT U yMETHOCT, YApy»ketbe poaxaopucra Cpbuje, YHuBep3uTeTCKa



71

IVANA VESIC, DANKA LAJIC MIHAJLOVIC
THE DOMINANT CURRENTS IN THE RESEARCH OF MUSIC IN SERBIA

6ubanorexa ,Cerosap Mapkosuh”: 103-120. / Laji¢ Mihajlovi¢, Danka and Marija Dumni¢
(2015) “Udruzenja folklorista kao podsticaj interdisciplinarnosti: iskustva etnomuzikologije sa
Savezom udruzenja folklorista Jugoslavije”. In: Smiljana Pordevié¢ Beli¢ and others (eds.) Savremena
srpska folkloristika 2. Beograd: Institut za knjizevnost i umetnost, Udruzenje folklorista Srbije,
Univerzitetska biblioteka ,Svetozar Markovi¢”: 103—120. [“The societies of folklorists as incentives
for interdisciplinarity: the experiences of ethnomusicology within the Association of the societies of
Yugoslav folklorists” In: Smiljana Dordevi¢ Beli¢ et al. (eds.) Contemporary Serbian folkloristics IT].

Mapjanosuh, Harama (2016) Mysuka y cpiickoj gokymeniiapro-ymedinu4xoj iiposu gpyie iiorosune
19. sexa. Beorpas: @uaosomku pakyarer Yausepsurera y Beorpapy (AokTopcka ancepranmja,
pyxomnuc). / Marjanovi¢, Nataga (2016) Muzika u srpskoj dokumentarno-umetnitkoj prozi druge
polovine 19. veka. Beograd: Filoloski fakultet Univerziteta u Beogradu (doktorska disertacija,
rukopis). [Music in Serbian documentary prose in the second half of the 19th century. Belgrade: Faculty
of Philology of the University of Belgrade, unpublished Ph.D. Diss.].

Mapxosuh, Maapen (1994) “Ernomysukosoruja y Cpbuju’. Hosu 38yx 3: 19-29. / Markovi¢, Mladen
(1994) “Etnomuzikologija u Srbiji”. Novi zvuk 3: 19-29. [“Ethnomusicology in Serbia” New Sound].

Mapxkosuh, Maapen (2003) “Muoapar A. Bacunesuh — npsux cro roauna”. Hosu 3syx 22: 21-26.
/ Markovi¢, Mladen (2003) “Miodrag A. Vasiljevi¢ - prvih sto godina”. Novi zvuk 22: 21-26.
[“Miodrag A. Vasiljevi¢ — The first hundred years”. New Sound].

Marosuh, Ana (1973) “Pyxomuche 36upke HapoAHUX MeAoAuja y Mysukoaomkom usctutyTy . In: Crana
Bypuh-Kaaju (ed.) Cpiicka mysuxa kpos sexose. Beorpaa: Taaepuja CAHY: 293-313. / Matovi¢,
Ana (1973) “Rukopisne zbirke narodnih melodija u Muzikoloskom institutu”. In: Stana Puri¢-Klajn
(ed.) Srpska muzika kroz vekove. Beograd: Galerija SANU: 293-313. [“Manuscript collections of
folk tunes in the Institute of Musicology”. In: Stana Puri¢-Klajn (ed.) Serbian music through centuries.
Belgrade: Gallery of SASA].

Merriam, Alan P. (1964) The Anthropology of Music. Northwestern University Press.

Munanosuh, Busana (2016) Espoiicke mysuuke fipaxce u 06Auxosatse Hayuje kpo3 Kpeuparse HayuoHaAte
ymetmnuyuke mysuke y Cpouju y apsum geyenujama XX sexa. Beorpap: duaozodcxu paxyarer
Yuusepsurera y Beorpaay (aAokTopcka aucepranuja, pyxonuc). / Milanovi¢, Biljana (2016)
Evropske muzicke prakse i oblikovanje nacije kroz kreiranje nacionalne umetnicke muzike u Srbiji u prvim
decenijama XX veka. Beograd: Filozofski fakultet Univerziteta u Beogradu. (doktorska disertacija,
rukopis) [European musical practices and the shaping of a nation through the creation of national
art music in Serbia in the first decades of the 20th century. Belgrade: Faculty of Philosophy of the
Universtity of Belgrade, unpublished Ph.D. Diss.].

Muaojesuh, Muaoje (1926a) Mysuuxe citiyguje u uaanyu, vol. 1. Beorpaa: Kisrwxapuuna Tene Kona. /
Milojevi¢, Miloje (1926a) Muzicke studije i élanci, vol 1. Beograd: KnjiZarnica Gece Kona. [Musical
essays and articles, vol. 1. Belgrade: Library of Geca Kon].

Muaojesuh, Muaoje (1926b) Cumetiarun xapmoncku ciiur. Beorpaa: I'paduaxu nacruryt “HapoaHa
mucao”. / Milojevi¢, Miloje (1926b) Smetanin harmonski stil. Beograd: Grafi¢ki institut “Narodna
misao”. [Smetana’s approach to harmony, Belgrade: Graphical institute]

Musojesuh, Muaoje (1933) Mysuuxe citiyguje u wranyy, vol. 2. Beorpap: Teria Kon. / Milojevi¢, Miloje
(1933.) Muzitke studije i ¢lanci, vol. 2. Beograd: Geca Kon. [Musical essays and articles, vol. 2.
Belgrade: Geca Kon).

Maaaenosuh, Oausepa (1971) “Yuemhe Cresana Mokpamna y papy Cpricke kpameBcke akapeMuje
nayka”. In: Muoapar Byxaparosuh (ed.) 360pnux pagosa o Citiesary Moxparsyy. Beorpap: Oaemerbe
AukosHe u Mysuuke ymetHoctrt CAHY. / Mladenovi, Olivera (1971) “Uéedée Stevana Mokranjca
u radu Srpske kraljevske akademije nauka” In:Miodrag Vukdragovi¢ (ed.) Zbornik radova o



72

MY3UKOAOTHJA / MUSICOLOGY 25-2018

Stevanu Mokranjcu. Beograd: Odeljenje likovne i muzi¢ke umetnosti SANU. [“Stevan Mokranjac’s
participation in the activities of Serbian Royal Academy of Sciences”. In: Miodrag Vukdragovi¢
(ed.) Collection of papers on Stevan Mokranjac. Belgrade: Department of fine arts and music SASA].

Mocycosa, Haaesxaa (2010) “Crana Bypuh-Kaaju u Mysuxoaomku uncrutyt Cpricke akapeMuje Hayka
u ymerHocTH”. In: Mupjana Beceaunosuh-Xo¢man, Meaura Muaun (eds.) Citiana Bypuh-Kaaju u
cpilcka mysuroroiuja. ITosogom cioioguuirsuye pohersa Citiane Bypuh-Kaajn (1908-1986). Beorpaa:
Mysukoaomxko apymtso Cp6uje, 2010, 151-157. / Mosusova, Nadezda (2010) “Stana Puri¢-Klajn
i Muzikoloski institut Srpske akademije nauka i umetnosti”. In: Mirjana Veselinovi¢-Hofman, Melita
Milin (eds.) Stana Duri¢-Klajn i srpska muzikologija. Povodom stogodisnjice rodenja Stane Duri¢-Klajn
(1908-1986). Beograd: Muzikolosko drustvo Srbije, 2010, 151-157. [“Stana Puri¢-Klajn and the
Institute of Musicology SASA”. In: Mirjana Veselinovi¢-Hofman, Melita Milin (eds.) Stana Duri¢-
Klajn and Serbian musicology. On the 100th anniversary of birth of Stana Puri¢ Klajn (1908-1986).
Belgrade: Serbian Society for Musicology]

Iejosuh, Poxcanpa (1994) Kpuitiuke, wranyu u fioce6re ily6aukayuje y cpilckoj mysunkoj iipowrociii
(1825-1928). Beorpaa: ®axyarer Mysiuke ymeTHOCTH. / Pejovi¢, Roksanda (1994) Kritike, clanci
i posebne publikacije u srpskoj muzickoj proslosti (1825-1928). Beograd: Fakultet muzicke umetnosti.
[Critiques, articles and other publications in Serbian musical past (1825-1928). Belgrade: Faculty of
Music].

Ilejosuh, Pokcanaa (1994) Mysuxoaoi Ciiana Bypuh-Kaaju: uciiopuoipagcxa, ecejuciiuxa u
kpuitiuuapcka gesammnociti. beorpap: CAHY, Mysukosomku uacturytr CAHY, Yapyxeme
xommosutopa. / Pejovi¢, Roksanda (1994) Muzikolog Stana Durié-Klajn: istoriografska, esejisticka
i kriticarska delatnost. Beograd: SANU, Muzikologki institut SANU, Udruzenje kompozitora.
[Musicologist Stana Puri¢-Klajn: historiographical, essayistic and critical work. Belgrade: SASA,
Institute of Musicology SASA, Association of composers].

Iejosuh, Poxcanaa (1999) Mysuuka xpuitiuxa u ecejuciiuxa y Beoipagy (1919-1941). Beorpaa:
Qaxyarer Mysuuke ymetHoctu. / Pejovi¢, Roksanda (1999) Muzicka kritika i esejistika u Beogradu
(1919-1941). Beograd: Fakultet muzitke umetnosti. [Music criticism and essayistics in Belgrade
(1919-1941). Belgrade: Faculty of Music].

Tejosuh, Poxcanpa (2008) Komenstiapu itiekcitiosa Citiarne Bypuh-Kaajn: fiosogom ciioioguuursuye pohersa.
Beorpaa: Qaxyater Mysuuke ymerHoctH, Kareapa 3a Mysuxoaoryjy. / Pejovi¢, Roksanda (2008)
Komentari tekstova Stane Puri¢-Klajn: povodom stogodisnjice rodenja. Beograd: Fakultet muzicke
umetnosti, Katedra za muzikologiju. [ Comments on the publications of Stana Purié-Klajn: On the
occasion of 100th anniversary of birth. Belgrade: Faculty of Music, Department of Musicology].

Tleno, Becna (2016) Ipasocaasso dojarse na Baikany na iipumepy fpuke u cpiicke dipaguyuje. Beorpa:
Mysukoaomku urctutyT CAHY, Cayx6enu raacuuxk. / Peno, Vesna (2016) Pravoslavno pojanje na
Balkanu na primeru gréke i srpske tradicije. Beograd: Muzikoloski institut SANU [Orthodox chanting
in the Balkans in the examples of Greek and Serbian traditions, between East and West, ecclesiology and
ideology. Belgrade: Institute of Musicology SASA].

Terposuh, Pagmuaa (1961) “Hapoaru Meaoc o6aactu Turosor Ysxuua” In: Ayman Hepemkosuh (ed.)
Pag xonipeca Casesa ygypiceroa posxropuctiia Jyiocaasuje VIII: 95-106. / Petrovié, Radmila (1961)
“Narodni melos oblasti Titovog Uzica”. In: Dugan Nedeljkovi¢ (ed.) Rad kongresa Saveza udruzenja
folklorista Jugoslavije VIII: 95-106. [ “Folk tunes from Titovo Uzice”. In: Dusan Nedeljkovi¢ (ed.)
Proceedings from the Congress of the Federation of Associations of Folklorists from Yugoslavia].

Terposuh, Aanuna (2010) “Mysukosomky uHCTUTYT CpIicKe akaaeMuje Hayka u yMeTHocTH (1948
2010)” Mysuxoroiuja 10: 11-56. / Petrovié, Danica (2010) “Muzikologki institut Srpske akademije
nauka i umetnosti (1948-2010)". Muzikologija 10: 11-56. [ “Institute of Musicology of the Serbian
Academy of Sciences and Arts (1948-2010)”. Musicology]



73

IVANA VESIC, DANKA LAJIC MIHAJLOVIC
THE DOMINANT CURRENTS IN THE RESEARCH OF MUSIC IN SERBIA

Petrovi¢, Radmila (1968) “Mesto etnomuzikologije u Jugoslaviji”. Zvuk 87-88: 482-485. [“The place
of ethnomusicology in Yugoslavia”. Sound].

Ierposuh, Pagmuaa (1973) “ErHoMysuxosomka npoydasama”. ¥: Crana Bypuh-Kaaju (yp.) Cpiicka
my3uka kpos sexose. Beorpaa: Taaepuja CAHY 22: 221-238. / Petrovi¢, Radmila (1973)
“Etnomuzikologka prou¢avanja”. In: Stana Puri¢-Klajn (ed.) Srpska muzika kroz vekove. Beograd:
Galerija SANU 22: 221-238. [“Ethnomusicological research”. In: Stana Duri¢-Klajn (ed.) Serbian
music through centuries. Belgrade: Gallery of SASA].

Terposuh, Papmuaa (1974) “Muoapar Bacusesuh y passojy cprcke erHomysuxoaoruje”. Hapogro
cinsaparawiieo — Folklor 47-48: 28-31. / Petrovi¢, Radmila (1974) “Miodrag Vasiljevi¢ u razvoju
srpske etnomuzikologije”. Narodno stvaralastvo — Folklor 47-48: 28-31. [“Miodrag Vasiljevi¢ and
development of Serbian ethnomusicology”. Folk arts — Folklore].

Paaunosuh, Cama (2016) “Bacusmesnhesu 360pHHIIE HApOAHHX MEeAOAHja: CPIICKO MY3HIKO GAAro’.
Mysuxoaoiuja 20: 171-198. / Radinovi¢, Sanja (2016) “Vasiljevi¢evi zbornici narodnih melodija:
srpsko muzitko blago”. Muzikologija 20: 171-198. [“Vasiljevi¢’s Collections Of Folk Melodies: A
Serbian Musical Treasure”. Musicology].

Rakotevi¢, Selena (2014) “Contribution of Ljubica and Danica Jankovi¢ to Establishment of
Ethnochoreology in Serbia as an Academic Scholarly Discipline”. Mysuxoaoiuja/Musicology 17: 219-24.

Tomamesuh, Karapuna (2009) Ha packpuhy Heitioxa u 3aiiaga. O gujaioly iipaguyuionainoi u mogepHoi
y cpiickoj mysuyu (1918-1941). Beorpas — Hosu Caa: Mysukoaomku uncruryr CAHY, Maruna
cpncka. / Tomasevié, Katarina (2009) Na raskrs¢u Istoka i Zapada. O dijalogu tradicionalnog i
modernog u srpskoj muzici (1918-1941). Beograd — Novi Sad: Muzikologki institut SANU, Matica
stpska. [On the crossroads of East and West: The dialogue between traditional and modern in Serbian
music (1918-1941). Belgrade — Novi Sad: Institute of Musicology SASA, Matica srpska].

Vasiljevi¢, Maja (forthcoming, 2019) Disciplinarni i regulacioni mehanizmi: muziéari u Beogradu
(1941-1944). Beograd: Filozofski fakultet Univerziteta u Beogradu (sokropcka Tesa, pyxorc).
[ Disciplinary and regulationist mechanisms: musicians in Belgrade (1941-1944). Belgrade: Faculty of
Philosophy of the University of Belgrade, unpublished Ph.D. Diss.]

Bacusesuh, Muoapar A. (1950) Jylociosencku mysuuxu goaxrop I: Hapogne meroguje koje ce iiesajy
ta Kocmeiy. Beorpaa: TIpocsera. / Vasiljevi¢, Miodrag A. (1950) Jugoslovenski muzicki folklor I:
Narodne melodije koje se pevaju na Kosmetu. Beograd: Prosveta. [ Yugoslav Musical Folklore I — Folk
Melodies sung in Kosmet, Belgrade: Prosveta].

Bacumesuh, Muoapar A. (1960) Hapogre meaoguje seckosauxoi kpaja. Beorpas: CAH (IToce6Ha nspama
CCCXXX), Mysukoaomxu uscruryT (kib. 11). / Vasiljevié, Miodrag A. (1960) Narodne melodije
leskovackog kraja. Beograd: SAN (Posebna izdanja CCCXXX), Muzikoloski institut (knj. 11).
[Folk Melodies of the Leskovac Region. Belgrade: Serbian Academy of Sciences (Special Editions
CCCXXX), Institute of Musicology (Book 11)].

Vasi¢, Aleksandar (2007) “Serbian Music Criticism and Music Writing in the 19th Century (1825~
1918)” In: Katy Romanou (ed.) Aspects of Greck and Serbian Music. Athens: M. Nikolaidis and
Company Music House, 25-38.

Bacuh, Aaexcanpap (2012) Cpiicka mysuxoipaduja mehypatinoi go6a y oiregary xopityca mysuixe
fiepuoguxe. Hosu Caa: Axapemuja ymerHocTH (AOKTOpPCKa Te3a, pykomnuc). / Vasi¢, Aleksandar
(2012) Srpska muzikografija meduratnog doba u ogledalu korpusa muzitke periodike. Novi Sad:
Akademija umetnosti (doktorska teza, rukopis). [Serbian interbellum music writings in the corpus of
music periodicals. Novi Sad: Academy of Arts, unpublished Ph.D. Diss.].

Bacuh, Oausepa (2005) “Cehame — Aanuna u /oy6una JankosuhY: Oausepa Bacuh, Edinoxopeoaoiuja.
Ceharse. Beorpa: Apt rpadux, 1-16. / Vasi¢, Olivera (2005). “Seéanje — Danica i Ljubica Jankovi¢”.



74

MY3UKOAOTHJA / MUSICOLOGY 25-2018

In: Olivera Vasi¢, Etnokoreologija. Secanje. Beograd: Art grafik, 1-16. [“Memory — Danica and
Ljubica Jankovi¢”. In: Olivera Vasi¢, Ethnochoreology. Memory].

Becuh, UBana (2016) Koncitpyucare cpiicke mysuuxe dipaguyuje y iepuogy usmel)y gea ceeilicka paitia:
yAola ugeorowkux iiogera y cplickoj foAutiuMKoj u unitieAexitiyastoj eauitiu. Beorpaa: ®uaozodcku
dakyater Yuusepsurera y Beorpaay (Aoxropcka Tesa, pyxorc). / Vesié, Ivana (2016) Konstruisanje
srpske muzicke tradicije u periodu izmedu dva svetska rata: uloga ideoloskih podela u srpskoj polititkoj i
intelektualnoj eliti. Beograd: Filozofski fakultet Univerziteta u Beogradu (doktorska teza, rukopis).
[ Construction of Serbian musical tradition in the period between the two World Wars: The impact of
ideological divisions in the Serbian political and intellectual elite. Belgrade: Faculty of Philosophy of
the Universtity of Belgrade, unpublished Ph.D. Diss.].

Vesi¢, Ivana and Vesna Peno (2017) “Kosta P. Manojlovié: A Portrait of the Artist and Intellectual
in Turbulent Times” In: Vesna Peno, Ivana Vesi¢ and Aleksandar Vasi¢ (eds.) Kosta P. Manojlovi¢

(1890-1949) and the Idea of Slavic and Balkan Cultural Unification. Belgrade: Institute of Musicology
SASA, 13-26.

Archival Sources
Institute of Musicology SASA — Archival Collection

Registry no. 1 (1947-1948); Registry no. 3 (1948-1965); Registry no. 4 (1949-1983); Registry no. S
(1949-1950); Registry no. 8 (1954-1956)

APPENDIX

PV b ber e e

FPAGEEY LYMROECT oD S AR =

Figure 1. A. Beli¢’s memo to the Director of the Institute of Musicology SAS, first and second page. IM SASA - AC, A
IM SAS/SASA, Registry no. 1(1947-1948), undated.
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MBAHA BECUE U AAHKA AAJUE MUXAJAOBUR

AOMUHAHTHE CTPYJE Y UCTPAXXUBABUMA MY3UKE Y CPBUJU:
[TPETAEA PAHE UCTOPHUJE MY3UKOAOIIKOT HHCTUTYTA CAH (1947-1965)
(PE3UME)

Pap, ce 6aBH HCTOPHjATOM CPIICKE MY3UKOAOTHj€ H €THOMY3UKOAOTHje Ha OCHOBY
aHaAmu3e peAoBama Mysukoaomkor uncturyta CAH(Y), jeaAune HayuHo-
HCTpaKMBayKe MHCTUTYLHje yCMepeHe Ha IpoydaBame Mysuke y Cpouju. ¥
dokycy je moueTHH mepuoa papa MIHCTUTYTa — ABe AelleHUje HEMOCPeAHO
nocae Apyror cserckor para (1947-1965). OcHOBHe H3BOpe YMHHAA je
AAMHHUCTPATUBHA AOKYMEHTAl[{ja OBe HayYHOMCTpaXkuBauke ycranose. Ha
OCHOBY He€ je pasMaTpaHa opraHusanuja papa MHcTUTYTa IO mOjeAMHUM
oaenemnma (Openeme 3a Goakaop, MicTopujcko-apxuBcko opeserbe, Opemerne
32 OIIITY MY3HKOAOTH]Y), KAO U ACAOBAEbe CTAAHHUX U ,CTIOAHUX (XOHOPApHHX)
CapapHMKA. YKa3aHO je Ha QYHKIHje NCTPaKHUBAKha PA3AMYUTHX MY3HIKHX IIPAKCH
y TO BpeMe, KisydHe TeMe II0 00AACTHMA, METOAOAOIIKE OAABHPE, 2 OCBETASEHHU CY
U YTUIIAjU II0je AMHAYHUX AMYHOCTH. Ha 0CHOBY yBHAQ ¥ pasMaTparma My3HUKHX
mojaBa pe APYror CBeTCKOT paTa y 3aKAYUKy Cy CATA€AAHHM KOHTHHYUTETH
U AMCKOHTHHYMTETH, KAO U I10jaBa MHOBATHBHUX HCTPAXMBAYKHUX IIPAKCH U
nopyxsaTa. ITopep yodaBama AOMUHAHTHHX CTPYja ¥ CPIICKOj My3UKOAOTHjH 1
€THOMY3UKOAOTHjH Y Ay>KeM BPEMEHCKOM IIePHOAY, PaA MMa 3a LA HOTIPTaBakbe
yTHIIaja IpoIieca HHCTUTYLHOHAAN3AIINje Ha OOAMKOBabe OBUX AUCIIUIIAMHA Y
HAIIMOHAAHMM OKBHPHMA.

KnyaHE PEYU: Mysukosomku uactutyr CAH(Y), ucropujar ncrpasusarma Mysuxe,
My3HKOAOTHja, eTHOMy3HKoAoruja, Cpbuja, Jyrocaasuja



