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®OHJI KOMITIO3UTOPCKIMX 3AOCTABIITUHA
Y MY3UKOJIOIIKOM MHCTUTYTY CAHY"

Aucmipaxin: Texct je mocsehen @onpy 3a0cTaBIITHHA KOje ce uyBajy y Mysu-
konmomkom uHcTUTyTy CAHY, m0Ce6HO KOMIO3SUTOPCKMM 3a0CTaBIITHHAMA.
Hart je ucropmjat Hacranka PoH/la, a TOTOM U jeINHCTBEH Ca[[P>Kaj 3a0CTaB-
IITHHA Koje crafiajy Mehy mpumapHe 1 BeoMa 3sHaYajHe apXMBCKe M3BOPE CPII-
CKe MyswdKe npoutoctu. Tekcr, Takobe, oTBapa IojefjHa MUTamba O CTpaTe-
TMjaMa 1 TepcreKTiBaMa CpIicke Mysukonoruje. ¥ IIpuory ce Hamasu Kparak
OIIJC CBaK€ KOMIIO3UTOPCKE 3a0CTaBIITIHE.

Kmyune peuu: ®onp 3aocraBmtHa y Mysukonomkom nactutyty CAHY, cprcka
MY3H4Ka IIPOIJIOCT, CPIICKA My3MKOJIOTYja

ITocme BuIIe of mIeCT flelleHMja MOCTOjama M paja MysHKOIOMKY
MHCTUTYT IIOCeAyje BeMUKy 6MO/IMOTeKy ca KibUraMa U 4acomucuma u3
0071acTV MY3MKOJIOTYje, eTHOMY3UKOJIOTHje M CPOJHMX HAy4YHUX JU-
cuMIUIMHA, POHOTEKY IpaMO(OHCKUX IIOYA, ayAMO-KaceTa M KOMIIAKT
[IVCKOBA, BpelHe 301pKe eTHOMY3MKOJIOIIKNX HOTHNX U 3BYYHUX 3aIlu-
ca ca TepeHCKUX UCTPpaXVBamwa, KOMEKIjy MUKPO(dUIMOBa XMTaHgap-
CKVIX pYKOIIMCa, 30upKy dororpaduja u 6oraty, BeoMa pasHOBPCHY ap-
xuBcKy rpaby m3 cprcke mysmuke mcropuje. ApxuB u QoHp 3a0cTaB-
mrtyHa VIHCTUTyTa OpOoje YHUKAaTHe PYKOIMCe M IpeIice, cTapa usja-
13, NIPEICKY, JHEBHIUKe, HeobjaB/beHe Ouorpadcke u ayrobuorpadceke
Oerelike, IUIUIOMe, 3BAaHMYHA aKTa, KOHIIEPTHE IIporpaMe 1 APYTy HO-
KyMEHTaL1jy.

ITo BpcTu rpabe Kojy uyBa, My3ukonomKky MHCTUTYT je y3 Bubmmo-
Texy PaxynreTa MysudKe yMeTHOCTM Y beorpany jemuna crenmjannsosa-
Ha ycTaHOBa oBora tuna y 3empu. OH je, MehyTum, o cBora HacTaHka Ia
IO aHaC 3BAaHMYHO OPTaHM30BaH ¥ (PUHAHCUPAH CAMO U MICK/BY4YMBO Kao
Hay4Ha MHCTUTyIMja. Vako mocenyje MysmdKy JOKYMEHTalljy Of IIpu-
MapHOT HallVOHA/IHOT 3Ha4aja, VIHCTUTYT HeMa 3aceOHy CTPYUHY CIIyXO0y
Koja 01 ce 0 B0j cTapana. Y HeOCTATKY Jip>KaBHe MOJpIIKe I HOBYAHUX
CpefcTaBa Jia ce y paji yK/bydu ocobjbe CIeljani30BaHo 3a apXMBCKe U
6mboTEeYKe TIOCTIOBE, OBOM Jle/IaTHOLINY ce 0ff caMor ImovyeTka 6aBe My-
3MKO/IO3Y ¥ eTHOMY3MKO/IO3u 3amocineHu y Vucruryry. Ilopen cBor
OCHOBHOT, HAy4YHOT paja y ogpeheHnM HaydyHMM 06/1acTMMa, OHY Ce Me-
bycobHo opranusyjy oko HabaBKe M IONNCUBaba KU, NPUKYIUbamba

OBaj TeKCT je pe3y/nTaT paja Ha IpojeKTy Mysuka Ha packpuihy — cpiicku, 6ankancku
u espoiicku okeupu, 6p. 147033, puHaHCcHpaHOT Off cTpaHe MUHNCTApCTBA 32 HAYKY U
TEXHOJIOLIKY pa3Boj Peny6mike Cpbuje.
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Pa3HOBpPCHE apXIMBCKe rpal')e  IbEHE o6pane, CUCTEMATM30Bambha, Kaacu-
Q)MKaHI/Ije, PETUCTpOBAba Y KIbUTIE I KAPTOTEKY, IIOXpaiblBaiba, 9yBatba
U n3gaBamba Ha yn0Tpe6y 6pOJHI/IM KOopucHununma. HOBpeMEHO M 11oOMa-
Ky CIIO/bHUM CapaJHUILIN, MaXOM CTyA€HaTU ITOCTAUIITIOMIIN.

C 063upoM Ha BUILIETOAMIIbE TelKohe, cratbe ApxuBa u Qonpa 3a-
OCTaBIITHHA je 3a7oBosbaBajyhe. [0ToBO LenoKymHa rpaba je mommcana,
3aBeJieHa M CMEIITEHA y CIIeNyjaiHe KApTOHCKe KyTHje UM Y PBEHE Op-
MaHe. JlocTynHa je CBMM IMOCETMOLMMA, @ TO Cy KOPMCHUIM PasINIuTIX
npoduia, of HayYHNKA, My3WUKMX M3BoDaya 1 CTyjeHaTa, 10 amarepa
3aM{HTE€PECOBAHMX 3a M3BOPE CPIICKE My3MYKe IIPOIIOCTI.

®onp 3aocraBmTHA GopMupaH je 1984. ropmHe, anu je OH MHTe-
Tpa/IHM Jleo ApXUBa ca KOjUM Je/Ii U UCTOpUjaT CBOTa HAcTaHKA. JOIll Of
ocHuBama 1948, y My3suKONIOIIKY VHCTUTYT je NMPUCTHU3aNa pasandura
rpaba, a cra/THU ¥ XOHOpapHU capagHUIIM 3a/Iaran Cy ce [ja Ce OHa cady-
Ba I OCTaHe y IpocTopujamMa oBe ycraHoBe.' IToce6Ho je Crana BHypuh-
KJajH KOHTMHYMpaAHO caKyIl/bala CTape PYKOIINCe, NPENNCe, peTKa HOT-
Ha U3flaa U JPyry JOKyMeHTalujy, capabusana ca 6pojHIM CTBapaoI-
Ma, 611 y Ipenmcuy ca IopoanLiaMa 1 HaclefHUIMa KOMIIO3UTOPa 1
HaCTOjaja fla ce BpefHe 3aocTaBIITUHe Haby Ha jemHOM Mecty.” VHCTH-
TyT je Beh TOKOM HeHOT paja IocefoBao Io3aMalIHy rpaby u3 cprcke
Mysuuke npountocty. Hajuehe cy To 6mmm mokaoHm, 3aBeniTama Ui oT-
KYIIM Pa3HOBPCHe JJOKyMeHTaruje.”

Beh y VsBemrajy o pagy 3a npsy, 1948. roguny (ynpasuuk Ilerap Komwosuh, xoHo-
papau capagauk Kocra Manojnosuh, crapuju acucrent Crana Bypuh-Knaju) nomu-
Iy Ce IUIAHOBM O CAaKyIUbalby 1 OTKYIly apXuBCKe rpalje, mpemmcy s6mpku sammca
dONKIOpHe U [yXOBHe My3uKe 1 obe36ehuBamy OyiieTa 3a HabaBKy KIbUra M 4acOIM-
ca. Y KaCHUjUM TOAMIIMM M3BEWITajMa TI0CTOje MOAALM O TPUCTU3aMY MOjeIMHIX
3a0CTABIITMHA U JIpyre apxubcke rpabe. CauyBaHa je ¥ mpemmcka Koja je y TaKBUM
mpuarkaMa Bobena. Meby npBum 3HauajHMM M3BOpUMA Te BPCTE CBAKAKO Cy OHM Be-
3aHM 3a feo 3aocTaBmITHHe CTeBaHa MoKpamlja Koja ce flaHac Hanmasu y Apxusy My-
3MKOJIOLIKOT MHCTUTYTa (Hpyry, Behu neo Mokpamuese rpabhe uysa ce y Apxusy CA-
HY). Y uncruryTckoj poxyMeHTanyju u3 1950. Hamase ce ABa mmucMa Koja ymyhyjy Ha
mofiaTak jia ¢y MokpamyeBy PYKOIVICH CTUITIM YIIpaBo ucre ropure. IIpso je mucmo
KOMIO3UTOpOBOT cuHa (Maj 1950, mormuc [Ip M. Cr. MokpamlIia) Koju n3paxxasa xe-
/by Ha ayTorpade cBora omua ycTymu VIHCTUTYTY, a ApPYToO je YIPaBHMKOBO IMCMO 3a-
xBayiHOCTH Y MMe Mysukosnonkor uxcturyra (jya 1950, notmuc IT. Kowosuha).

Melyy 6pojuum npumepymMa Koju cBefode o 3aysuMamy Crane Hypuh-Kaju 3a uysa-
Ibe PYKOIMCHUX JOKyMeHaTa CPIICKe My3JM4Ke IIPOIUIOCTY CBAaKaKoO je HajyledaT/bu-
BUjU BeH TPYJ 0Ko 3aocTaBmTiHe CreBaHa Xpucruha. Hanme, Mo cMpTi KoMI03uro-
pose cynpyre Kcennje, Bmacuuk crana y TakoBckoj 6poj 12, rfie je mopopuia mper-
XOIHO 6uIa cTaHOBajIa, 136alMO je CBY MMOBUHY XpucTuheBUX Y TPOIIHY APBOPU-
mHy 3rpafy. Meby crBapuma cy ce Hamu u pasbananu Xpucruhesu pykomucu. Cra-
Ha KiajH ce morpynwia ma ce mena cnacy u mnpebane y Muacrutyr. (ITogaum us pasro-
Bopa ca ip Hagexxgom MocycoBoM, HayYHMM CaBETHMKOM My3MKOJIOLUIKOT IHCTHUTY-
Ta y MeH3UjI).

V3 ropuse y ropuHy y VIHCTUTYT je ctusama pasmmunmta rpaba. Ha mpumep, Apxus
VMHcTuTyTa je caMo ToKoM 1964. Ha TIOK/IOH J0OMO YeTHPU 3a0CTaBIITHHE: ayTorpade
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I'paba ncnpBa Huje nonucyBaHa 1 6uIa je JOCTYIIHA CaMo 3a MHTep-
Hy ynorpe6y. BpeMeHOM ce MpMIMYHO YMHOXKM/IA, T1a Ce CTPYYHO OCO-
6/pe VIHCTUTYTA TOTPYAWIO Aa je o6pasu n Knacudukyje. OBaj mocao cy,
Y3 OCHOBHU HAy4HU pafi, Ipey3mu Muahy capaHUIM TOKOM ceflaMyiece-
TUX rofyHa. [la 61 ra mTo afekBaTHUje 06aBUIN YeCTO Cy ce KOHCY/ITO-
BaJIU ca CTpy4manyMa u3 obnactu apxusucruke. I'paba je, mehyrum, 6u-
7a crienyduYHa, BeOMa IMPOKa ¥ pa3HOPOJHA, Off PYKOIMCHUX U LITaM-
IIaHNX HOTHMX M3Jjarba, IPEKO pasHUX MUCAHNX JJOKYMEHATa, IO Ipemnn-
cke u poTorpaduja. VI camm apXUBMCTU Cy HEPETKO OMIN Y AMIEMM OKO
HauMHa meHe obpazie.’ JlerasbHa Kracudukanyja u Kareropusanmyja ap-
XMBCKOT MaTepyjaia o pasIMuuTUM, 3aCeOHNM PerMcTpyUMa, Huje MOITIa
Zia ce cripoBefie 6e3 ofiroBapajyher cTpy4HOr TIMa CacTaB/beHOT Off My3M1-
KOJIOTa ¥ apXUBICTA, KOju 611 Ha OBOM IOCITY Pafiyio AyTO U KOHTUHYMPa-
HO. YC/IOBM 3a TO HUCY 1ocTojanu. VicTtoBpeMeHO, 6110 je HEOIIXOHO fia
LIeJIOKYTIHY MaTepujaj wro npe 6yae y dyukuuju. I'paba je monucana 3a-
jeIHO M pa3BpCTaHa je 10 ayTopuma.’

3aocTaBLITHHE Cy ce y MOo4YeTKy oOpahuBare 3ajemHo ca ocTanmuMm ap-
XVBCKIM MaTepyjazioM. Y oKBUPY OBOT Hajeeher mokyMeHTanoHor ¢oHma
CBOje MeCTO o6wm/Ie Cy OCTaBIITUHE OPOjHMX My3M4apa, Kako aMarepa Tako
u npogecuoHamTHux Komnosutopa: VMcnupopa bajuha, Ceronuxa Ilamhana,
CranncnaBa bunnuakor, Bragummpa meonajeBmha-Hlepcxor, Bnape Ile-
tpoBuha, Muoma Jbeckosua, Toure Anppebenha-Aycrpanyjania, AHTO-
Hija Yonmak-AnTtnha, Hopha M. Crojuesnha, VBanke ITerposuh, Munenka
ITaynosuha, [Iparyruna ITokopaor, CaBe CeneckoBuha, Eprennja CrojaHo-
Buha, MwmBoja Llppyannna, CreBana Mokpamiia. OHe Cy IPETEeXHO Ma-
Ber 00MMa, a HEKONMMIVHA HBMX IIPEACTaB/ba caMo jeflaH [ie0 Off YKYIIHOT
6poja mocrojehnx ayrorpada nojeaMHNX CTBapaiala, Kao IITO je TO CIy4aj
ca fokyMeHTanyjoM Mokpamiia, ITaynosuha n Ceneckosuha.

Ca snatHuM yBehamwem rpabe mouuto ce Ha npejy ga ce opopmu 3a-
cebaH perucrtap. CBe 3a0CTaBIITHMHE MOMNUCaHe A0 1984. romuHe ocrane
Cy U Jia/be Y CKJIONy ApXMBa, a HEMONMCAHE U HOBOIIPUCTUITIE ITOYETIE CY
Jla ce 3aBOjie Y OKBMPY HOBOT (DOH/IA KOjI ¥ IaHAC OKYI/ba OBY BPCTY JO-
kymeHranmje. Ty cy saoctraBmrTuHe BaryaBa Bezpana, Josana bangypa,
Boxxnpapa Jokcumosuha®, Ilerpa Kowosuha, Ceromnpa HacracujeBu-

xomnosunyja Case Ceneckosnha, foxymenrauujy Bragummupa Huxonajesuha-IItup-
cKor, My3nuky apxusy npore [I. [Tonosuha 1 ocrasurruny Brage Ilerposuha, syroro-
AUIIbeT wiaHa Mysuukor apymTsa. (V3BemrTaj o pagy My3sUKOIOIIKOT MHCTUTYTA 3a
1964. ropuny, cTp. 8).

3HavajHa je y TOM Hornefy capafima Vncruryra ca Apxusom CAHY, xoja ce nacraBu-
7Na 1 y o6pHYTOM cMepy Kapa je Januna [leTpoBuh papyia Ha HONMCUBaKY 3a0CTaB-
mruHe CreBaHa Moxpamia y Apxusy CAHY.

I'paba ApxmBa cMeliTeHa je y KapTOHCKe KyTuje U HOCH [BOjHY CUTHATYDY: pefHUM
6pojem oberexxeHa je KyTuja y K0joj ce Halasy, a apanckuM 6poj caMor JOKYMeHTa.
Ileo JokcumosuheBe 3a0CTaBUITHHE YyBa Ce M Y My3U4IKOM ofie/berby Haponre 6mbmm-
oteke y beorpany.
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ha’, CreBana Xpucruha, ITerpa Kpcruha, Crane Bypuh-Knaju, Pagomu-
pa IlerpoBuha, /bybomupa bommwakosuha, Bernmupa Crnepmaka, Cse-
tonmka [Tamrthana u Muxawna Byknparosuha.® ToToBo cBe cy kommosurop-
cke, n3yseB obumHe 36upke Crane Bhypuh-Knaju n 6mbmoreke kmura n
My3MKaayja Koja je mpumnagana Muxanty Byknparosuhy. Behuna cappixu
KOMIIO3UIMje, TeKCTOBE, IITaMIIaHe WM PYKOIMCHE KIbUTe, Jea IPYTHX
ayropa. Heperko je mpucyTHa u pasHa fipyra jokyMmeHranuja. ¥ Vacturyr
je cTurma ca ocHoBHOM rpahom, Kao fieo nMoBuHe ofipeheHor KOMII03NTOPA,
1a je cauyBaHa 11 obpabena y pyOpuim 3aocTaBuItiHa.’

ITo KBaHTUTETYy U pasHOPOFHOCTM M37Baja ce 36upka [lerpa Kpcru-
ha, xoja IpemMa KaTaJIOIIKOM ITOMNCY 6POjU YKYITHO 233 IOKYMeHTa: py-
KOIMCHY M IITaMIIaHM IpUMepLy KOMIIO3MIIMja, pyKomcy aubpera 3a
OCTBapeHa ¥ IUVIaHMpaHa CIeHCKa Jiefa, PyKOIMCH YIIOeHNKa, TEeKCTOBA O
My3HLY, pa3He Oeslellike, CKMIE, CTUXOBM, 3aTUM IIPEINCKA, VICEULN U3
IITaMIle, KOHIIEPTHY IIpOTpaMy, yIasHMILle, padyHy, akuuje. Pasmmantu
TUIIOBM JOKYMEHAaTa 4yBajy ce 1 y 3aocraBuiTuHama Ceromupa Hacra-
cujeBuha (191 goxymenr) u JoBana banzypa (126). O6umom um ce mpu-
npyxyje n Kowosuhesa gokymeHTanmja, koja 3ajenHo ca Xpucruhesum
ayrorpapuma (109) crmaga mehy HajBpenHUje pykomucHe 361upKe Mysu-
kormomkor nacTutyTa.'’ KBaHTUTaTNBHO C/Iefie 3aocTaBIuTHHE Bemmupa
Cnepmwaka (107) n Ceeronuka ITamrhana (106), ' BarpiaBa Begpana (74)
u Pagomupa Ilerposuha (74), /bybomupa bommakosnha (61), boxupa-
pa Jokcumosnuha (51).

Ileo HacracujeBuheBe 3aocraBuiTiHe Hanmasu ce y lopweM MutaHOBIy, pOFHOM Ipa-
Iy KOMIIO3UTOpa.

Hagepene 3aocraBmTuHe cy y VIHCTUTYT cTUre Kao noknonu. Hajuemhe cy ux gono-
CHIH HaclegHULY KoMmosuropa (Hip. cuH Ilerpa Komwosuha, xhepke JoBana banny-
pa, cynpyra Pagomupa ITerposuha, khepke Jbybomupa Bommakosuha, khepka Muxa-
mna Bykpparosuha), anu moHekan u camu crBapaouy, 3a xusota. I[lerap Kpcruh je,
Ha IIpMMep, y TeCTaMEHTY Ofipefino My3MKOIOLIKY MHCTUTYT 3a HaClIefHMKA CBOje Iie-
JIOKyIHe 61b/MoTeKe 1 HOTHe apxuBe. [leo mwerose 6ubmmorexe (6emeTpucTika, HOTe
MHCTYKTUBHOT KapakTepa) ycTymbeH je llentpanHoj 6ubnuorerm CAHY, Bubnmore-
1y rpazia 1 Mysuukoj mxkonmu CrnaseHcku, a CBa OCTala JOKyMeHTalyja dyyBa ce y VIH-
crutyry. (IToganu o Kpcruhy mpeyseru cy ns roguuisux Vsseruraja o pagy Mysuko-
noukor ucHruryra CAHY 3a 1957. n 1968. ropuny).

Vsyserak y ToM IOITIeAy 4MHe caMo 3aocTaBiuTuHe Xpuctuha u Ilerposuha. One ca-
Ip>Ke MCK/bYy4MBO ayTorpade, a y MameM OOMMy U LITaMIIaHEe IIpUMEepKe HIXOBUX
KOMIIO3UIIMja.

Ilpema momucy, KomosuheBa 3aocraBurtina cagpxu 174 goxymenrta. To cy, meby-
THM, CaMO KOMIIO3UTOPCKY pajoBy. O6MMHa Npemnncka Koja HajpehuM fesoM mormde
U3 IIepyofia HEroBor pajia y XpBaTCKOM HAapOZHOM KasaaMIUTy y 3arpeby, jour yBek
HUje IOMMCaHa.

OBaj 6poj je Behu ykommko ce padyyHa 1 Ha Mamu feo IlanthaHoBe 3aocTaBINTHMHE
MIPeTXOfHO 3aBefieHe y ApxuBYy. UnHe ra XopoB) CBETOBHE U TyXOBHE My3MKe, ITaTpM-
OTCKU XOPOBH, HEKO/INKO IMCAHNUX JOKyMeHata (HIp. Busanimiujcka nomayuja — Ila-
mwhaHoB pykonuc u3 1938-40), KoHIepTHM IporpaM nosoxoM 100 ropuHa of cMpTH
Kopuenuja Crankosuha n jeman npumepak Kopenujesor CpiickoZ upxeernoZ xapno-
6a4K0? fiojarba, cB. I, usmame us 1922.

104



Bbupana Munanosuh q)OHI[ KOMITO3UTOPCKUX 3a0CTAaBIITMHA...

C 063upoM Ha pasnIu4uTe cagpkaje y OKBUPY OBOT 3aceOHOr (oH/a,
jaBuIu cy ce mpobeMn y pasBpcraBamy 1 nomucusamy rpahe. Crapa-
JIAIITBO je Hajuyelrhe KIacPUKOBAHO 10 )KaHPOBUMA, aJIM Taj IOCTYIAK
HOHer/ie Huje fociefaH. Takobe, HeKe 3a0CTaBIITHMHE Cy MOBPIIHO CU-
CTeMaTN30BaHe, I1a Ce IMOf| 3ajeflHNIKOM CUTHATypOM IIOHEeKaJ, MOTy Ha-
hu marepujanu pasuumuTor TMIa, Kao Ha IpUMep KOMIIO3uLMje U yibe-
HUIY, pasHa akTa ¥ camyHo. OBU IPOIYCTU OTEXXaBajy IPErIefHOCT U
I7100a/THY YBUJ, Y TUII JOKyMeHTalMje, aly He YCIOpaBajy Ipoliec Haa-
Kema ofpel)eHor JOKyMeHTa IIOIITO CBAaKM Off BbUIX HOCH CBOj Opoj.

ITopepn 3aocTaBIITMHA KOje Cy 3aBefieHe Y ApXuBY M y 3aceOHOM
domnpy, y oBy Bpcry rpabhe crmama jour geser 36mpku. Ibux mer cy ox He-
IaBHO Y VIHCTUTYTY M TPEHYTHO ce Ha/lase y mpolecy obpajie U IOMICH-
Bama. 3aocraBTyHa Komnosuropa Jymana Kocriha cagpsxu Behu 6poj
flefla KOja je OBaj ayTop, HEIOCPEHO TIPef CMPT, ycTynuo VHcTutyTty. ¥
moxymeHTanuju bopuca IletpoBmua Apcemea (1908-1972), xopckor
pupurenta u3 Hosor Capma, Hamase ce mpumepuu mmrorpaducanux n
IITAMIIAHNX XOPCKMX Jlefla PyCKUX, CPIICKUX ¥ XPBATCKMX KOMIIO3UTOPA,
Ka0 ¥ PYKOIVICH HerOBMX KOJIETa, PYCKMX AMPUTeHATa KOjU Cy Je0BaIN
y Hosom Capny n Benukoj Kuknumm. I'paba Besana 3a Jlymrana Korypa, ca
ayrorpaduma jefHOITTACHMX I[PKBEHMX 3aIliica, XapMOHM3aIlMjaMa Ha-
popHMX Tecama 1 nojeuHMux KoTypoBux sena, 3a cajia je camMo fieo 11eno-
KyIIHe JIOKYMeHTaljuje KOjy je merosa popb6mHa obehama Mysnkoo-
IIKOM MHCTUTYTY. Ty Cy jolI fiBe HeBeNMKe 3a0CTABIITIHE: KIbUTA 3auca
Cprucko-npaBociaBHo LIpkBeHO m0jame jepeja bpanka Llsejuha u gern-
pY PYKOIIMCHe KibNre KoMIosnuuyja Josana Ilagaya.'”

Ocrarne yeTupu 30upKe cy oOMMHUje. JeHa Off BUX je IO TUILY U ca-
Ip>Kajy jemMHCTBEeHa: ocTaBIUTMHA OamepuHe [lanune JKusanosuh, ca
BPeIHVM ¥ papUTETHUM KibUTraMa U3 obmactu 6anercke ymeTHocTn. I1o-
Clefilbe TPU Cy cafip>kajeM BesaHe 3a IIpBo 6Georpajcko ImeBadko fpy-
mTBO, Mysuuko gpymrso Ciiankosuh v AKameMCKO IeBayKo APYIITBO
O6unuh. OHe, 3anpaBo, HUCY 3a0CTABIITIHE y IIPABOM CMMCITY T€ Pedn.
Y npBoM ciy4ajy pagy ce o AyIUIMKAaTHMa BeIMKOT 6poja XOPCKUX Jiena
u3 cBojuHe IIpBor 6eorpamckor nesaykor gpymrsa. [Tomro MaTn4Ha ap-
XuBa Xopa Huje cpeheHa 1 mocrtynHa, oBa rpaba ¥Ma je[MHCTBEH 3HAYaj.
Jlpyre nBe 36Mpke cafpyke HOKYMEHTAIMjy PasmMIMTOr TuHa (MOMmmcu
4TaHOBA U pelepToapa, UCTOPMjaT, 3BaHMYHA aKTa, NPENycKa 1 Apyro)
KOjy Cy BpeMeHoM, pasiehu y apxuBuma, cabpanmm capaganiy Mysukomo-
IIKOT MHCTUTYTA.

Cae 3a0CTaBIITHHE MMajy COIICTBEHY CHAry U BPEJHOCT, O1I0 Ja ca-
fipXKe Kby4He M3BOpe ITTABHMX TOKOBA HOBMje CPIICKE MYSVKe I Jia
CBOjUM 3HaYajeM CToje y m1xoBoM 3anehy. Kao jokymenra, one us npse
pyke 06e36ebyjy nujanor ca nmpomtomhy, ma ce He Mopa OCe6HO Hara-

12 Obe cy oTkymwbeHe cpencrBuMa Onbopa 3a ucropujy cprcke mysuke CAHY.

105



Mysukonoruja 10 - 2010 Musicology

masaTy ga MHGOpMaLje O caipiKajy IMOjeAMHNUX 30upku Tpeba #a mo-
npuHecy 60/beM YIIO3HaBaby ca BPCTOM, KOMMYMHOM ¥ CTameM apX/B-
cke rpabe cprcke Mysuke. Y TOM KOHTEKCTY, IIOCeOHY HaKiby 3aBpebyjy
KOMIIO3UTOPCKE 3a0CTaBIITIHE U3 3aceOHOT GOHMA, KOje ce y OZHOCY Ha
Ipyre 36upke M3aBajajy obumom, nemopurourhy u paHoBpcHomhy, a y
BehuHu cnydajeBa u Buiectpykom BpegHouthy rpabe.”

Martepujamu 13 KOMIIO3UTOPCKMX 30MpKM Hpyxkajy MoryhHocT 3a
OpojHe TUIIOBe M3ydyaBama. IIOLUITO IpeAcTaB/bajy MPETeXXHO MpUMapHe
M3BOPE, OHN Cy Ba)KaH OCHOB 3a 6a3/4Ha MCTPAKMBaIba KOja ce 4ecTo 3a-
IIOCTaB/bajy y MHOTUM OO/IacTMMa CpIicKe Mysukosoruje. IIppeHcTBeHO
Tpeba ncrahu HoTHe TekcToBe. Meby B1Ma ce Halase MpUMepy Haj3Ha-
JajHMjUX omyca cprcke Mmysuke XX Beka, nmomyt KomwosuheBux omepa
umn Oxpugcke nezenge Cresana Xpuctuha, amm 1 Marme IO3HaTa 1 He-
IpOydYeHa Jiela HaBeJleHNX ayTopa, Kao mTo ¢y Komosuhesn myBauxm
kBuHTeTVM WM Xpucruhesa ¢uaMcka ¥ Io3opuiiHa Mysmka. Ty cy n
OCTBapema Koja ce U3/IBajajy CBOjUM MCTOPUjCKMM 3HAa4YajeM M/IM HeKafla-
IIHOM TIoITy/IapHouhy, aay U IOTIYHO HemosHaTe Kommosniyje Meby
KOj/IMa ce Hajase He caMo OpOjHM IpuMepy XOPCKe, CONMMCTUYKE M Ka-
MepHe JIUTepaTtype, Beh U paHa fesa KPyIHUjUX SKaHPOBa KOjlMa je CpII-
CKa My3MKa JI0 II0JIOBMHE IIPOIIIOTra BeKa yITTaBHOM OCKy/eBana. BehnHa
TAaKBUX Jie/Ia IO cajia Hyje 61Ia mpeMeT MCTPaKIBaba.

Y3 kommnosunyje, Meh)y HOTHUM M3BOpUMa Halase ce U Menorpag-
cku 3anucu (Kowosuh, Jokcumosuh, banpyp, Hacracujesuh, bommaxo-
Buh, Criepmak) koju 3aBpel)yjy makiby Kako My3MKO/IOTa TaKO M €THO-
Mysukosora. [Toce6HO pefak u [paroleH fieo fOKyMeHTaluje, MehyTum,
4JHe M M3BOPM CaMoT IIpolieca HacTaHKa oppehenor gena. OpHoce ce Ha
(ase KOMIIOHOBamwa Koje Cy IPeTXO/yIe 3aBPITHOM OO/IMKY HOTHOT TeK-
CTa TMOjeiINHMUX ocTBapema. CKulle, IpUIIpeMe, Ujieje ¥ BbUXOBe paspaje,
3aTUM pas3MyuTe Bep3uje KOMIIO3uIMja, 6orato cy sactymbeHe y Komo-
BuheBoj 3aocTaBuITUHY, amu 1 Y porpoBuMa Hacracujesuha, bangypa u
Benpana. OBa goKyMeHTalMja MOXe Ja IOCTY>XM y M3y4daBamwy Ipoljeca
CTBapama U IOKYIIajy PeKOHCTPyMCcama HacTaHKa U pas3Boja oppehennx
upeja. ITojenuuu acrekTV Koju Cy CKpuBeHM WM ce He Mory Hahu y 3a-
BPIIHOj HOTHOj BeP3Ujy HEKe KOMIIO3MIIMje, JOBOJE O HOBMX MOMEHATA,
MOTEeHIMjaJTHO BaXKHMX 3a (popMupame Cyfia 0 HEKOM CTBapaolly.

Benuka o6macT 3acTyIbeHa Y KOMIIOSUTOPCKMM 3a0CTABIITHMHAMA
OJHOCHU C€ Ha IJCaHy ped CaMMX KOMIIO3UTOPA U TEKCTOBE IPYTUX ayTO-
pa o muma. Ty ce n3/IBaja HEKOMMKO TUIIOBA PYKOIMCHE M IITaMIIaHE J0-
KyMeHTanuje.

360r meTa/bHOT yBUAA Y KOMIIO3UTOPCKE 3a0CTABLITHHE OVMIO0 6M KOPUCHO HAaBeCTH
LIeJIOKYIIaH CaipKaj CBaKe Off HUX, &/IM je OIPAaHMYEHOCT IIPOCTOPOM YCIOBUIA [ia
IIpusor faT Ha Kpajy TeKCTa IPeACTaBy KPAaTaK OIMMC IIOMMCAHMX KOMIIOSUTOPCKMX
3a0CTABIITHHA, KOjJ je KOHIUIIMPAH IpeMa pefociefy 3aBolema 1 curHarypama Imo-
crojehe kmacuduxanuje.
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3ace6Hy TpyIy 4MHe TeOpMjcKa Jea, yIIOeHUIN, TeKCTOBY Ca Ipefia-
Bama U CIMYHM PafiloBU MHCTPYKTMBHOT KapaKTepa, Kao M3BOPM 3a IPOy-
JaBame My3MUKe Ileflaroruje, MCTopujata My3MYKOT LIKOJICTBA, Pa3Boja
TEOpMjCKe ¥ NpMpy4YHe Mysndke yureparype. Ilojequum ayropu Hucy
O6MIn M3pasuToO YCIENIHN Kao KOMIIO3UTOPH, a/li Cy IMMOHMPCKE, 4eCTO
3HayajHe pe3y/TaTe [jaay YIPaBO Ha IIOJ/bMMA IIEflarollKe M TeopujcKe
fleTaTHOCTY. Y 3a0CTaBIITMHAMa MyY3MKOIOIIKOT MHCTUTYTA 4YyBajy ce
IpMMepIy TaKBUX IIOfyXBaTa: PYKONMCYU TPU IIPBe MCTOpUje My3UKe
(bommakosuh, Joxcumosuh, Kpcruh), ayrorpadpm us obmactu mysnuxe
Teopuje, KOHTPAIyHKTa, XapMOHMje, 06mmka, akyctuke (Hacracujenh,
Kpcruh, Beppan), mkoncku ynbenniy (Joxcumosnh, Kperuh, IManthan)
Y MambJ PYKOIIMCHY TEKCTOBI.

Y npyroj rpynu cy MysudKe KPUTHKE M €CEjU: MCEYIM U3 LITaMIle
VIV TIPeIIUCHU VICTUX, PYKOIMCH O00jaB/beHNX U HeO0jaB/beHUX KPUTHUY-
KUX IIPUKa3a ¥ PafioBa eCejUCTUYKOr THIIA, a pebe u moneMmndkn TekcTo-
Bu. OBa JJOKyMeHTaIWja jeHUM Jie/loM Huje YHuKatHa (pparmentn ns
NepHUOJVKe) A/l je Off KOPUCTY 3a IpOoydaBame KPUTHYApCKe JeNaTHO-
CTM TIOjefVHUX ayTOpa, Kao M 3a carjleflaBarbe MeXaHus3aMa y CUCTEMY
Mysuuke perennuje. [Toce6HO ce MCTHYY pUMepy apXMUBCKOT MaTepuja-
71a Koju ce He Moke Hahu Ha Ipyrom mecty. Kapakrepuctuynu cy, penmu-
Mo, Hacracujesuhesn u KpcruheBu pykonucHu TeKCTOBM KOjU YHOTITY-
BbYjy nHOpManyje 0 yMETHUYKMM CTABOBJMMA OBUX KOMIIO3UTOPA ¥ O
HOJIEMITYKOM KapaKTepy eroxe y Kojoj cy fienosanu. Takobe, jeman 6poj
papmosa 13 HacracujeBnheBe 3aocraBimTnHe ynyhyje Ha AMpeKTHY capaj-
By ca 6paToM MoMYMIOM U MO>XKe [ja pacBeT/IN HeroBe MOKylIaje ja Ha
nogcruiaj MoMunaoBe meCHMYKE U [PAMCKe YMETHOCTU YCIIOCTaBY HO-
Be offHOoCe usMehy peun n ToHa. VMctoBpemeHo, rpaha BesaHa 3a capajimby
OBa JIBa YMETHNKA VIMa MHTEPAVICUUIUIVHAPHY BPEIHOCT 11 MOITIa 611 611-
TV Of KOPUCTM M MCTPaXMBauyMMa 13 OOJIACTU VICTOPMje CPICKEe KHbM-
JKEBHOCTM.

Tpehu feo pokyMeHTanuje yuMHM Ipemycka Koja je, MOpex Mojefu-
HAaYHMX TEKCTOBA U eceja, IocebaH M3BOP 3a IpOydyaBame acleKara Ko-
MyHuKanyje Mehy crBapaonyma. Beh momenyra Komosuhesa npemnucka
CBaKaKo je HajoOMMHMj ¥ HajBPEIHM)jY aPXMBCKU MaTepMjal OBOTa THUIIA
KOj! 3acIy’yje fa ce fieTa/bHO mpoyur u o6jaBu. O6myje momaumuma o
KowoBuheBoM papny y 3arpe6aukoj My3M4KOj CPeMHU 1M O HErOBOj ca-
pajilbM ca BeMMKUM OpojeM caBpeMeHMKa, I1a caMa 110 ceOM ITOTeHIujal-
HO MMa BUIIECTPYKY BP€JHOCT 3a HayYHU pajl.

TekcroBu ayrobuorpadckor KapakTepa, THEBHUIV, PasTMIUTI 3aICH
JIYHYX MVCTH, PasMMIUbarba 1 cehama npumajajy 3ace6HOj BPCTU PyKoO-
muca. Y ofHOCY Ha [ApYTy IMCaHy NOKYMEHTAIWjy, OHM Cy HajBUIIE IIPOXKeE-
TU Cy6jeKTUBHVIM €/IeMeHTNMa, JaK ITPeTeKHO JTMYHIM eMOILVjaMa, T1a T10-
HeKaJl MOTY Jla IOMOTHY y TPa>K€HY ¥ OfITOHETalby M3BOPa MOjeINHIX YMET-
HUYKMX UJigja, yCMeperba ¥ MTHCIIMPALyje HEKOT KOMITO3UTOPA.
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Y HeflOCTaTKy IOfjaTaKa, u3 ayroonorpadcKux TeKCToBa ce flajy M-
gyutaTi 1 6uorpadcku enement. Mehyrum, curypunjy 6uorpadcky rpa-
by npepncraBpa pasHOBpcHa nojeinHavHa rpaha Koja je y mojeHuM 3a-
OCTaBIITVMHAMa My3MKOJIOMIKOr MHCTUTYTA NPWINYHO 3aCTyIUbeHa (J-
IJIOME, YTOBOPY, pellierha O 3aloC/Iey, IPOCIeKTV KOHIepaTa, 3paB-
CTBeHe JyjarHo3se, pororpaduje 1 [pyro).

Jleo KOMITO3UTOPCKUX 30MPKM HEPEeTKO YMHe My3MKa/luje U Kibure
npyrux ayropa. OHe ymyhyjy Ha Kpyr MHTepecoBama KapaKTepUCTUYaH
3a ogpebheHor cTBapaona, anu 1 Ha My3M4Ky JIUTEPATypy TUIINYHY 32 Hbe-
roBo fo6a. Takobe, Heky mpumepiy u3 osor gena PoHpa cy roToso je-
[VHCTBEH, aHTMKBApHI, I1a CaMM 110 CeOU MMajy BeIMKY BPeJHOCT.

[Tperes KOMIIO3UTOPCKMX 3a0CTABIITUHA KOje ce 4yBajy Y Mysuko-
noumkoM uHCTUTYTY CAHY Morao 6u ma akryenusyje nmuTama o cTpaTte-
ryjamMa ¥ IepCreKTHBaMa CPICKe MY3MKO/IOTMje M HOTpeOu fa ce OHa
yppurhe moBe)Xke ca My3WYKMM M3faBamITBoM ¥ m3BobamrBom. Kapa je
ped 0 HayYHUM HPUCTYIMA Y CAaMOj MY3MKOJIOTHjH, HOCeOHO 0 mpobite-
My HeyjemHaueHoCcTH n3Meby cropor pacra ocHoBHe 6ase obpahenux mo-
flaTaka M pasIM4MTHX MOAYXBaTa y IPaBLy CUCTeMaTM3allMje M MHTe-
Tpa/IHMX [IPOyYaBarba, IOTPEOHO je HAITITACUTUTH [a je PasHOBPCHOCT 1
pasybeHoCT oKyMeHTalje 113 TOMEHYTUX 3a0CTABLITIHA jefHAKO IpPU-
MepeHa U YXXMM U LIMPUM TUIOBYMA UCTPaXKMBamba, Off UCTOpuorpad-
CKMX M QHAIMTUYKMX 1O OPOjHMX KOHTEKCTyalHMX, MHTEPKYITYPHMUX,
MHTEPAVCUUIUIMHAPHUX U APYIMX HAuMHA HAyIHOT CarjiefjaBarba My3ud-
ke mpouutoctu. Takobe, ®oHA 3a0CTaBIITVHA OTEHIMja/THO MMa 3HAYA]
U 32 IIMPY MY3UUYKY jaBHOCT, jep obmyje nmpodecronanHo uspabernm
KommnosuyjamMa. CBakako Cy y TOM IIOIJIefly HajyledaT/bUBlje 3a0CTaB-
muHe Kowosuha n Xpuctuha, anmu um ce npuapyxyjy u ocraie, Kao
Kpcruhesa, Hacracujesuhesa, ITamthanosa, Ilerposuhesa, ca mojemu-
HIM OCTBapemlMa 13 00/1acTit OpKecTapcKe, KaMepHe, XOPCKe, BOKATHO-
VICHTPyMEHTAJIHe, fiedje My3UKe U [IPYTUX SKaHPOBa, KOja MOCeyjy KOM-
HO3UIMOHO-TEeXHIYKe IIPeyC/IoBe 3a ONCTAHAK HA KOHIIEPTHUM pelriep-
toapuMa. [IpobeM cTpaTernjckor moBe3uBamba My3UKOIOIUje, u3Boba-
IITBA 1 M3[JaBaIlTBa IIPefiCTaB/ba KOMIUIEKCHY TeMy KOja 3axTeBa en1abo-
pauujy noce6Hux mpobneMa, anu je y oBOM KOHTEKCTY NMOTpeOHO Haria-
cutnt fa DoHJ 3a0CTAaBIITHHA, 33jelHO ca APXMBOM MHCTHUTYTA, CIaja
Mehy ocHOBHe pecypce Ha Koje 611 TpeOaio padyHaTy y OPraHU30BaBY 1
peanusanyju AyropovHMX, BUIIEeTAIIHNX IpOjeKaTa NCTPaXK1Bamba, 00ja-
B/bMBaIba U 3BYYHOT IIpeJICTaB/batba My3ndke ucropuje y Cpouju.

Kao jeman of mpBuX Kopaka y IVIAHOBUMA 3a peBM3HUjy 61bmmored-
KO-apXMBCKMX 30MpKY MYSUKOIIKOT MHCTUTYTa UCTHYE ce MoTpeba na
ce CBe 3a0CTaBIITHHE 0bjefyHe y OkBMpY jenHor ¢onpa. llITaBuie, cBe
je gemha mpakca ga ce mHQpOpManuje 0 pasIMUUTUM TUIOBUMA JIOKY-
MeHTalje cab1pajy U yHOCe Y jeAMHCTBeHy 6a3y mojaTaka KOHIUINpa-
Hy IIpeMa TeXHOJIOMIKYM YHI(POPMUCAHNM KpuTepujyMuMa u mehyHapon-
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HVUM CTaH[ap/iuMa, OCMUIUbEHY Kao [ie0 CBeTCKe OaHKe IofiaTaka J[0-
crynHe Ha VHTeprery. M mopey sHa4ajHMX KOpaKa OBe BPCTE KOjU CY Y
Cpbuju yunmeHy Ha IUIaHy OMOIOTEUYKMX yMpeXkaBama, YMHM ce Ja he
apXMBCKM (DOHMIOBM, OCEOHO OHM Masy, CIeUM(UYHN U jeAMHCTBEHU
HONYT OBUX MY3MYKUX, HajayKe yekaty. CBakako ja fieo mpobaema mpo-
VICTVYe V3 OIIIITET HealeKBaTHOT OJfHOCA ITpeMa COIICTBEHUM KYITYPHUM
BPEHOCTUMA, a/li je M3BECHO 1 TO Aa he oBakBM IpOjeKTH OMTU M3ITIef-
HMjU YKOTMKO HACTaHy CUCTeMCKe IIPOMeHe 1 p>KaBa 06e36enu 036117b-
HIja y/arama y MHTeneKTyanHe pecypce. Kaga je ped o Mysukomoukom
MHCTUTYTY, CBE JIOK ce He 00e30e/iu TPajHO aHTa)KOBame CTpydmaka 3a
6pury o 616MOTEIKO-apXMBCKUM (POHIOBMMA U 32 pauyHApCKy obpany
noziaTaka, Hehe 6MTU puUIMKe 3a HOBY CHCTEMATH3aALNjY.

IMPMJIOT
Omuc cagprxaja n3 PoHga KOMIO3UTOPA
y Mysukonomkom nactutyry CAHY

Baynae Begpan

BB I (pen. 6p.1-55)

- Pyxonmcn n npenvcu xomnosuuyja Hactanmux of, 1898. mo 1946:
liela Mamer ob6uMa (XOpOBM, XOPOBU C KIaBUPOM, KJIaBMPCKe
KOMIIO3M11IYje, COJIO IlecMe); ITPUTOfIHe KOMIIO3UIMje; IefIa 3a AyBad-
KII OPKECTap; jefHa KOMIIO3UIMja 32 BUOJIMHY U KIaBUD; TyXOBHE
Komro3uiyje (jefHa 3a I71ac ¥ OpryJsbe, jeffHa 3a XOp 1 OpryJbe)

- Kommnosunmje fpyrux ayropa: HeKO/MUIMHA je IITaMIIaHa, a Behn-
HYy mpefcTaBbajy Benpanosu npenucu (unp. Kosap, Jeceimia py-
Ko8eill)

BB II (pen. 6p.56-74)

- Pyxonucu penma: xommosuiuje Mamer ¢opmara (XOpoBu, Kia-
BUPCKe MMHUjaType, Medja My3MKa, MacOBHE IecMe); Muca
Asumpta est; 6anmercka cButa 3auapauu HOpUpeii 3a BETUKN
cMOHMjCKY OPKecTap

- Hepospmene xommosuiuje: fenoBu, (pparMeHTM WIM CKHUIe
(amp. oko 300 cTpaHuIa CKUIA 3a omepy, oko 100 cTpaHuIa cKu-
1a 3a 6azer, oko 130 cTpaHMIIA CKUIIA 32 PAa3/IMINTA, YITTABHOM
XOpCKa Jiena)

- Ocram pykomvicn: Hayka o mysuukum uncitipymenitiuma (KyLaHu
TeKCT 110 Baiytap/peByM IipefaBamyMa); mopeto onepe [uitiuja

— IImcana akra: pemema o nocrasuy Befipana 3a yunre/ba BEIITHHA
y rumHasuju y IloxxapeBiy 1 3a XOHOpapHOT HacTaBHUKa y My-
3nukoj mkomu Crankosuh
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Josan bangyp

Jb I (pen. 6p.1-21)

ITecma u uzpa geye, 3a medju TylauKy KBapTeT, PYKOIINIC
HeMmysuuxu pykomucu: pyKonuc AHeBHMKA, TpUAieceT CTPaHUIA
noesuje, 6eselIke ca IpefaBama u3 fo6a CTyauja, KOMEHTapy 1
Genelke 0 pajyio Mporpamy

ITemecerak mokymeHaTa banngypose mpenmcke

Ocrana rpaba pasnmuunTor TMma: KOHLEpTHU Tporpamu, baxpmy-
poBa IUIaTHA KIIDKUIA, VcTopujaT 6onectn J. banmypa ca 6ore-
CHMYKMM JIMCTaMa ¥ IMjarHO3aMa, HIOCMPTHA JICTa KOMIIO3UTO-
pa, IOCMpPTHU TOBOPpHU

Ocam Bangyposux dotorpaduja ca Nelly Bachner

JB II (pen. 6p. 22-115) u Jb III (pen. 6p.116-126)

Pykonmucu xomnosunuja: 17 K1aBUPCKuX; 4 KOMIIO3MLMjE 3a Ka-
MEpHE CacTaBe; MYIIKM, JKEHCKH, JIeYju ¥ MEIIOBUTU XOPOBU U
XOPOBM Ca KIaBMPOM; CONO IecMe 3a rnac u Knasup; Cemakosa
3gpasuya, cono mecma 3a gyboKM Imac u opkectap; Monba mna-
gocitiu, TIeCMa 3a PELIUTATOPA U K/IaBUP

Pykomnucy opkecTapcKkmxX, KOHI[EPTAaHTHMX ¥ BOK/IHOMHCTPY-
MEHTATHMX fiefia (HIIp. Jyeocnosencka iapiiusancka paicoguja 3a
opkecrap, Cumdonnja in C, KoHuepT 3a BHONMHY U OpKecTap,
IToema 1941 3a 6apuUTOH, MEIIOBUTI XOP U CUMQOHUjCKI OpKe-
cTap; Paciiesa ce 3emma, xanTata; Og ceuitiarwa cée go mpaka 3a
Jiedjyl XOp, OpKecTap 1 peluTaTopa)

Pykommcu cuenckux pena: Monba mnaqocitiu, Menoppam; Heuu-
cifia Kpe, CLIeHCKa My3H1Ka

BaHHypOBa CBECKa Ca IIpMMe€prIMa MAaCOBHMX II€CaMa pa3ININTUX
ayTopa U 3allMCU ITapTU3aHCKUX ITI€CaMa

Boxcugap Joxcumosuh

BJ I (pen. 6p.1-51)

Pyxomvicn: Buna Pasujojna, onepa (Bepsuja u3 1931. roguse); Bro-
JMHCKM KoHLepT y E #ypy (mapTuTypa m ITHMOBM); XOPOBY; AIy-
xoBHe Kommnosunyje (J/Iutypruja sa apa I1aca; Tporapy 1 KOH/AIm)
Pykonucu m mramMmaHy OpUMepIM IOIYTAPHMX UM IPUTONHMX
KOMIIO3MIIMja 33 OPKeCTap

Yerypy mTaMIaHe cBecke cono necama (Ilecme us mnagociiiu 1-1V)
Pyxorcu: 3 HoTHe cBecke ca crypuja y IIpary (Hayka o o6mmmu-
Ma, KajleHIle ¥ Moayanyje, ¢pyra); oko 50 crpaHa Jokcumosnhe-
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BOT pykomca [Ipubenewike menoguja us pasnux epemena; Vcito-
puja mysuxke (I, IT) u3 1926. ronune

- Ob6jaBmene kmwure b. Jokcumopnha: obmact Mysudke nemaroruje
(Mysuuku 6yksap, IpBa 3Hama O MY3UIIM 33 CPeJEbe ¥ CTPydHe
mKone; Mysuuka uuiianka, BexOama 3a IeBame 3a Cpefbe U
CTpydHe 1IKose; Meiioguka ileéarba, 3a My3s4IKe 3aBOJie, CPEMlEbe
U y4uTe/bcKe 1Kose), OCMOITACHNMK M HeKe IMPUTOfHE L[PKBEHe
necMme, IV nsmame

- Oxo 100 crpanmiia pasHe JOKyMeHTaluje: IMICMa Pafiujy, yOpy-
JKeby My3nudapa I pyro

- [lena mpyrux ayropa, yIlaBHOM caBpeMeHuka (J. Mapuukosuh,
C. Moxkpamau, C. bunnuku, M. [Taynosuh, /b. bommwakosuh, O.
Tep6uy, B. JKrauen, ®. JIoTka utn)

Ileiniap Kowosuh'

ITK I (pen. 6p.1-25)

- Cuencka piena: Kenugba Munowa O6unuha (pykomuc npse Bep-
auje); XKenugba Munowesa (Bunuwn eeo) I, 11, III unn (pyxommc
u npenc gpyre Bepsuje); Cemayu (bugo), mpumepun pykomnuca,
Ipenuca 1 LITaMIIaHe ollepe, TMOpeTo u yBeptupa; Kunes og 3eiiie,
IpuMepLy pyKomuca 1 npemiuca (Takobe u nmpemnmuc gpyre Bep3u-
je), mnbpeTo Ha HeMayKoM, AenoBu omepe (Meby wuma u muro-
rpaducaHy IpKUMepaKk XOpoBa Of IeTe CIMKe IO Kpaja oIepe);
Kowiiana, pykonucu npse u fpyre Bepsuje, penosn omepe (11,
IV n V cnuka npse Bep3uje)

ITK II (pen. 6p.26-112)

- BoxkanHa fena (IIpeTe>XXHO PYKONMCH, YeCTO y BUIIE TIPUMepaKa):
necMe 3a rmac u KmaBup (Hnp. Makap Yygpa; Ykoii); mecMme 3a
rr1ac u opkectap (uup. IIpoweitiana 6ena 6yna; Pyce koce; Mupja-
Ho Mupjanke; Ilojgo Ha Zope 3a cpenmby INac M KaMEpHU aH-
cam61); pykomuc 36upke Moja 3emma (cB. I, II, IV, V) u ckune 3a
VICTY; PyKOIIMCY XOPOBA, YITIABHOM MYUIKVX U MEIIOBUTHX; jeaH
YKEHCKU TPOIJIACHNU XOP ca KI1aBUpoM (3azopcku fiejcaxcu)

- MHcTpymeHTanHa mena: Jagpaucku Kaiipyu4o 3a BUOIVHY U OpKe-
crap (pykonucu n npemcu); Ha ceny, cumdonnmjcke Bapujaruje
(pykomuc u mraMnaHy npuMepax); Maxap Yygpa 3a Benuku op-
Kecrap 1 6ac cono (pykomnuc), Cumgporuja (pyKOIuc u Mpemnc)

- Menorpadcku 3anncu 84 mecme

" Tlopen Komosuhesux fena, Koja Cy IomycaHa y oBoM (OHIY, jeiaH Aeo 3a0CTaBIITH-
He HHMje nmomucaH. Pagy ce 0 KOMIO3UTOPOBOj IPENMCLM U JOKYMEHTALMjU BE3aHO] 3a
1eroB paji y XpBaTCKOM HapOJHOM Kasa/IuIITy y 3arpedy.
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ITK III (pegn. 6p. 113-174)

KnaBupcka 1 kaMepHa My3MKa, IpeTeXXHO pyKomnucu: /lezenga 3a
knasup; Cpiicke HapogHe uZpe 3a KJIABUP; [ie/la 3a BUOJIMHY U
kraBup (Hnp. CoHaTa 3a BUOMMHY ¥ KIaBMP); PYKOIIMCK U TIpe-
nucy ABa gyBauka KBuHrerta (Caw neitivve Hohu; Konuepiina ceu-
ifia) 1 oBa TyflauKa KBapTeTa

Cxure, npieje n pparmenTn u3 gena: Hup. /lupuxa; Makap Yygpa,
cumdonnjcke Bapujauyje; Ilepa Cecequnau; Knes og 3etiie; Cumdo-
HMja; cKMLle 3a JIpyru ryfauky KBapTeT; JieceTakK CTpaHa CKMUIA 3a
onepy Kowitiana; et myHmx daciyxm ckuia 3a onepy Oiiaybuna

Ceetiomup Hactiacujesuh

CH I (pen. 6p.1-47)

TexcroBu n Genmenike 13 067IaCTU My3UKe: PyKOIVMCHM T€KCTOBU
yubennukor kapakrepa (OcHosu mysuuke iieopuje; TexHuka ca-
epemenoe opkecitipa; OcHo6HU TIOjMOBU U3 AKYCTHUKE); PYKOIINC
HacracujeBuhesor npeBoga Hayke o uncitipymenitiuma Anbepa
JlaBumaka; 36upka eceja My3uka xao onuiiiiu geHomer y ymeii-
Hociiuma (cerapat ¥ pyKoIMCHe Bep3uje); Kpahy TeKcToBM, Ipe-
laBama 1 Oernerike o Mysuny, Behuna y pykommcy (Hmp. QyHk-
UUOHAHOCTIL MY3UMKUX UHCTHpYMeHatia y opkectipy; Paseoj xna-
supcke mysuke og baxa go ganac; Cpiicka HapogHa flecma y Kna-
supckoj Conatiiu 6poj 18, oityc 31, 6poj 3, /1. B. beitiosena)
TexcroBu u Oenerke u3 fpyrux o6mactu (KmbVDKEBHOCT, GU3NKA,
¢busnonornja, KOMIIapaTUBHA eCTETHKa), pafoBy Koju ynyhyjy Ha
IMPEKTHY capaziby ca Momumnom Hacracujesnhem (Hrip. Peu u me-
noc y Hawioj tioesuju; Momuuno Hacitiacujesuh u we2oso cygenosa-
e y ceum ymettHociuma; buorpapuja M. Hacracujesuha nrp,.)

Pyxonucu nonemmnuknx Tekcrosa [Ipobnemu Hauie my3uuke Kpu-
wmiuke i Ogéosop b. [Ipazymiunosuhy iiosogom ,IIpeoé ycianka“

Ayro6uorpacky TeKCTOBM: PYKOIVCHY IPUMepL ayToduorpa-
duje Iyin y mysuky; 3abenemke, oracKe ¥ MUC/IH; IOIIC KOMIIO-
sunuja go 1940. (HaunHMO caM ayTop)

KomnosntopoB Tekct ¢unmckor cunomncuca Hu o 6aby nu iio
citipuuesuma i Kpamwesuh Mapko

ITpenucka, noneMuke, Kputuke u Tekcropu o Hacracujesnhy

Ocrana fokymenTanyja (Hip. uHTepsjy ¢ Hacracujesuhem nosogom
40 ropmHa paja; TeKcToBu ['opmane Kpajaql/[h 0 HaCTaCMjeBMhy)

CH II (pep. 6p.48-98)

Mysnuke fpaMe U KaMepHe ollepe — PyKOIMCH JIeJIOBa VM CaMo
mmbpera: Mehynyuwiko 6nazo (nenoBu; M3ABOjeHN MY3UYKU MOTH-
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Bu); bypah Bpanxosuh (menoBu; KOMeHTapyu MOBOOM M3Bobe-
wa); IIpeu yciianak (MMOpeTo; TEKCT peluTaTopa; MHTEPBjy ca
KOMIIO3UTOPOM O JieNTy); KaMepHe onepe Cpehan cnyuaj, Hemup-
He gywie, Yapu wipaiiesa, Anitiuzona (mubpera; Iel10BU U3 OIepa,
YyraBHOM KOHI[epTHe Bep3uje IojefiuHUX apuja); 3auapana eoge-
Huya ([eloBM; KpaTak KOMEHTAp JIMIIa M KPaTaK cafpikaj)

6ayieTyt — YIJIaBHOM PYKOIIVICH JIe/IOBA WJIV CMHOIICUC cafipxKaja: Y
gonunu Mopase (cuHOIICUC cafpKaja); [pazan u Munena (cu-
HOIICUC cafipKaja; Mysuuku ¢pparmentn); JKusu ozarw (cCuHONCHUC;
K/IaBUPCKM U3BOJ; PEXMjcKa U Kopeorpadcka yIyTcTBa)

CH III (pen. 6p.99-154)

Pyxormucy BOKa/THMX KOMITO3MIIMjA: MYILIKM, X€HCKU VM MEIIOBUTH
xoposu (Hip. CBuTe 3a >KeHCKU X0p 6p. 4, Op. 6; 3a MeIoBuUTH Op. 2;
Tpouiap Ce. Knesy Jlazapy, 3a >xeHcku xop; /lutiiypuja 3a MyIKu
XOPp); PYKOIIICH COTIO TIecama (Ha TEeKCTOBE PasTNIUTHX ayTOpa; Jle-
BeT HAPOJHUX lecaMa ca OPKECTPOM); LITAMITAHY ITPUMepIH IIeca-
Ma Ha MomunioBe TekcroBe ([eceit ilecama moza bpaitia)

Pykomncy BOKaTHOMHCTpYMeHTanHUX fena: kautare (IIpoiacii
uapciiiea cpiicko?, nBe Bepsuje; Yawia meqa uawia xy4u; Jagu cmep-
He Jepumuje; Jlogona; Cnoso wybasu, nse Bep3uje; Omep u Mepuma)
Hena 3a >xeHckn xop u Mamu opkectap (amp. Koso I, II, IIT; XKe-
henuuye)

Ocrana goxymentauuja: /lupcku xpyzosu Momuuna Hacitiacuje-
éuha (pyKkommcHU TeKCT Komosurtopa); Xopcka mysuxa C. Ha-
citiacujesuha (texcr I'. Kpajaunh)

CH IV (pen. 6p.155-191)

Pyxomucy xaMepHMX M KOHIepTaHTHUX fAena: ['ymaukm kBapTer
6p.2 (I Bepsuja); mena 3a BuonuHy u knasup (Hnp. Beueproa iie-
cma; Yenasnaxa; Ilacitiopana IID); Jlupcka tioema 3a BUOJIIOHYENIO
¥ K/IaBUP; KOHI[EPTY 3a COIO MHCTPYMEHT U CUM(OHMjCKY OpKe-
crap (Konuepr 3a Buommuy; Ilnangosawa 3a ¢mayry), 3a cono
MHCTPYMeHT U KaMepHM opkectap (Konuepr 3a xapoy; Konuepr
3a KJIapMHeT); OCTala KOHllepTaHTaHa jiena (Beueprwa iiecma n
Iaciiopana 3a BMonuHy cono u opkecrap; Capriccio 3a Como Kia-
BMP U I'ylaUKU OpKecTap; /lupcka fioema 3a CONIO BUOTOHYENIO U
Tymauky opkecrap; J/lupcka ganitiasuja v Jlupcku kaiipuvo 3a
¢rayTy u rynayku opkecrap)

Pykomucu opkecrapckux gena: IIponehta ceuiia 3a Tygadku op-
KecTap, fena 3a cuMdoHnujcku opkectap (/lupcka ceuiiia; Mopas-
cka paiicoguja; bankancka paticoguja; cumdonmjcka csura Ca-
60p; Tpeha cum¢poruja, GparMeHT Herna); ABa Jea 3a CaTOHCKU
OpKecTap
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Pykonmcn xnaBupckux gena: ¥ gonunu Mopase, KnaBupcKa CBU-
ta; Capriccio; CeflaM HapOJHMX UTrapa; ABe fedje CBUTe 3a KIaBUp

3ammcy 6aNKaHCKMX, BUSAHTMjCKUX U jaBaHCKUX Menmopuja (OKo
50 cTpaHa HEYNTKOT PYKOIINCA)

Ciesan Xpucitiuh

CX 1 (pen. 6p.1-44)
- Pykomnucu, npenycy u mramnaHa fena KpynHujux >xaHnposa: Cy-

ition (IBe HEINOTIIyHe OpKeCTapcKe IapTUTYpe; PYKOINC U IIpe-
IVIC KJIaBUPCKOT U3BOJIa; Ie/IOBY U3 orepe); Exeunoyuo (kmaBup-
CKV M3BOJ, HeloBplIeHO); Pamcoauja 3a xmaBup un opkecrap (py-
KOIIVC U JBa IIpernyica)

CueHcka My3uka 3a Komape: Beuuiiu Mnagoxera (mapTutypa;
fleoHM1le; iecMe); Yobpaxeru 6onecHux (IapTUTypa pyKoImuca u
nperic; KaBupckn ussop); Yyuyk Ciiana (pyKoIuC, Ipemnc u
IITaMIIaHA TAPTUTYPA; PA3HU [€TOBMU VCTe; HEMOTIYHA TAPTUTY-
pa; TojeuHe TeoHMIe)

- Cumdonnja (cxurie)
CX1I (pen. 6p. 45-109)
- Jlema BOKaTHMX >KaHpOBa (IIPETEXXHO PYKOINCHU): CONO IecMe

(anp. Ionoh, 3a T1ac u KIaBUp, PyKONNC; Beue Ha wikomy, ITaM-
naHo; Illano gywio, 3a ITac ¥ HApOJHM OpKecTap), xoposu ([y-
6posauku pexeujem, PyKOIMCHU U IITaMIIaHV IIpUMepLy; Y cHe-
2y, pykomuc; Jecex, murorpaducano; /laciiasuya, pykonuc; Ko
Kpo3 Hoh Zopom iiyitiyje, pykonuc; Omerno, TaMIaHo)

Ilena pasnnunTuX >KaHpoBa (PyKOMUCH, IPeNuCH, IITaMIIaHe Ho-
te): Oxpugcka nezenga (PyKOMIC CBa Y€TUPU YMHA; HALPT CLieHa-
puja 3a 6anet; CKulle 1 AemTOBK OaseTa; JEOHNMIle 3a T0jefiHe Jie-
nose 6anera); Backpcere (pykomnucha nmaprurypa I n II gema; no-
jemuuu pparmentu Kommnosutuje); O6pHU ce 1ygo Mnago, 3a Tac,
KIapuHeT U 060y (npennc); CumdoHnujcka dpaHTasnja 3a BUOIN-
Hy ¥ KmaBup/opkectap (mrammnano), Kono kpamuue Mapuje 3a
k1aBup (mTammnano); ¢wmnamcka Mmysuka: Luzanxa (pykommc);
Co¢pxa (mapTuTypa 1 eOHMIIE)

Ilewap Kpciiuh

ITKp I (pen. 6p. 1-16) u ITKp II (pep. 6p. 17-49)
- Pykomucu omepa: 3ynymhap (maptutypa u BUlle PYKONMCHUX

IpyMepaka KIaBUpCKor usBopa); JKenugba Ciiojana Jankosuha
(K7IaBMPCKM M3BOJ, U TAPTUTYPA);
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- Pyxonucu cuencke mysuke 3a komage: On; Kowiiiana; [Jophon-
cka fiocna; CHexcana u cegam fiaiiymwaxa, Knecurwa Maja; ¥ go-
6pu uac xajqyuyu; Hosena og Citianya; Iloceettiunuwiitie A6pamo-
60; IIpe ueitipgeceiti 2oguna; Ajua; Bapgap; Ilaono u Opanuecka;
Hananauxa senesnuya; /lymixe; Munows u Bykocasa; Hpu6uczza6
u boxana (camo pykomnuc napturype 3a I unn)

- Pykomnucu opkecrapcke mysuke: yBeprupe (Hnp. Ceeuarna ysep-
iwiupa, naptutypa; Iameimiuuna ysepitiupa, MapTUTypa); OCTaIa
opKecTapcka fiena (HIp. JegHa jesosuiiia my3uka, TapTUTYpPa;
Pongo, mapturypa)

IIKp III (pen. 6p. 50-109)

- Pykomnucu fena BOKaTHOT ¥ MHCTPYMEHTATHOT JKaHpa: ieBeT My-
IIKMX U MEIIOBUTUX XopoBa (HNp. /lutiiypuja 3a mymxu xop; Og
8pbe céupana 3a MEIIOBUTY XOP); ceaM KIaBUPCKUX fena (1Be
muHujarype; Ocy ce Hebo 36e3gama; Pyra; Andante; Allegro; Co-
HaTa); KaMepHa Mysuka (Hnp. Pagocili, KBUHTET 3a 4YeTUpy BUO-
JIMHe U BUOJIOHYeN0; POH/IO 3a BUOMMHY U K/IaBUp; o6pasie Map-
meBa, nojnky 1 CMellla HAPOAHUX MeNOfMja CTAPUjUX KOMIIO3M-
TOpa, 3a IyJauykKyM KBapTeT); OpKecTapcke Kommosuuuje (HIp.
Skerco d moll; mpurogse xomnosunuje Pago uge Cpoum y sojHu-
ke vt [lapagru mapus)

- Ocrana pyKonucHa JOKyMeHTalMja: TeKCTOBY YIIOSHMYKOT TUIa
(Mcimopuja mysuxe 1 neo; ckuie 3a Yyberux tieeara 3a CUMHA3U-
jy; 3a Yubenuk u3 ttieopuje u KontapanyHkiia; npuiMepu 3a Ilpu-
7102 yyuberuky ,Hayka o xapmonuju“); pa3HM TeKCTOBM O CPIICKO]
Y VHOCTPAHOj My3uiy (KOHIIepTHe HajaBe; pefaBama 0 CTaHKO-
Buhy, [7MHKM; IpefaBama y3 KOHIEpTe); Oesellke, CKuIe, ujeje,
cTuxoBM (OKO JIBajieceT /NMCTOBA PYKOMINCA); pyKomucy mubpera
(anp. Onvurwenu Kpamwesuh; Munkun kwy4; Kpam Kecep; cunon-
cuc 6anera Der Froschkonig); mpemnucka ca MpOCBETHUM CaBETOM
(oxo 20 mpurora); ocTana MpPeNucKa; MCeYIu U3 MITaMIle; KOH-
LIepTHM IIpOrpaMii; padyHM U IPU3HAHUIIE; aKIyje

ITKp IV (pen. 6p. 110-233)

- Jlema BokanHOT XaHpa (pykomucy, pehe mTaMIanu npumepn):
46 xommosunuja 3a xop (Hnp. 3majesxa, Ilesajmo 6paho, 3a mMy-
wku xop; bajpam uge, Ciupeiiroa, Camoha, 3a sxeHcku xop; Jlana
u kpuH 3a memosutu xop; Cupoue 3a nedju xop; Iloueitiak 6yHe
Ha Jlaxuje, ofyIoMaK 3a MyLIKU XOp U opkecTap; Tpu cpiicke Ha-
pogHe iiecme 3a COTIO, XOp M OPKeCTap); BOKa/lHa mupuka (36mpka
mecaMma 3a jeflaH U fiBa Iyaca 1 kaaBup (mrammnano); Cpricke Ha-
POZHe IlecMe 3a COJIO IJIaC ¥ KIaBMp; HOjeVIHa4YHe recMe (HIIp.
3uma je; Ilo3Hancitieo; Humgﬁa; Hesojauxa monba; [oxoweHa nu-
8aga)
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Illtammane HoTe Apyrux ayropa (Berosen, Cmerana, Morapr,
Xenumn, ®peckobanmu, Mentuep, Illomnen, Bragurepos, Bebep,
ITpayc, bpamc, 3aju, JeHko)

Ocrana pokymentanyja: pykomuc Kpcruhesor Ilpesrosopa 3sa
36upky HapopHux mnecama JKusojuna Kutnha; ITecme mokxropa
Boj. B. Pamnha 3a ITerpa Kpcruha; monucu pena; nmporpamu KoH-
IiepaTa; ylIasHMLe; IPOCIIEKTH; VICEYNM U3 IITaMIle; aHKeTe; ¢o-
Torpaduje ITTaBHUX y4eCHUKA y CLIEHCKOM M3Bohemwy omepe 3y-
nymhap (u3 VinycrposaHor nmucta, bry. 27.11.1927, ctp. 2)

Pagomup Ileimposuh™

PII (pep. 6p.1-74)

Pykonmucyu BOKaTHO-MHCTYpMEHTAIHUX Aena: KaHrare (Eauitiagp
3a xeHy 6opua; Mnaquhu na 36onuyuma; Carmina iuventutis)

Ocrana gena (Oj ce hanu cxxox menoile, MIMIITaApCKA HAPOJHA IIe-
CMa 3a COIPaH U a/IT COJIO, MELIOBUTY XOP M CUM(OHMjCKI OpKe-
crap; Jyzocnosercka paticoguja 3a COTIpaH, MELIOBUTY XOP U CUM-
¢doHuujcku opkecrap; bypa 3a krapuHeT, 6apUTOH CONO U OCMO-
[JIACHY MEIIOBUTH XOP)

Pykommcu opkecrapckux gena: 3a cuMoHujckyu opkectap (Cum-
¢dounja; Moto sinfonico; Jlezenga o mumary); Menyeili y knacuu-
HOM CIfiusLy 3a TYJJauK/ OpKecTap

Pykomnucym KaMepHUMX M KOHIIEpTAaHTHUX Jena: HIp. I'ymauxnm
kBaprer; CoHaTiHa 3a 060y n xnasup; Concerto in modo antico
per oboe e orchestra d'archi

Pyxonucu xnaBupckux gena: Hup. Ilpenynnjym; Mepa; Conara in
F; An6yM 3a MIajie KnaBupucre; Pacitianax

Hepospuiena pena: Pagunuko kono; Bapujauuje Ha Temy b. Cume-
TaHe

Pykommcyu BoKa/HUX fiefia: IeTHaeCT XopoBa (HIIp. Beue Ha wikomy
Ceaitioscke wiampuske, 3a MEIIOBUTH XOp; Y Kotliapuyu mu majka ce-
710 goHena, Mafipuraj y Bep3ujy 3a MEIMIOBUTY 1 33 KEHCKM MY [eY-
ju XOp); XOPOBM Ca MHCTPYMEHTA/THOM NpaTikoM (HIIp. VIHTpomyk-
1Mja 3a MeIoBUTY Xop U KnaBup; Oga Agpoguiiiv 3a 5KEHCKY XOp 1
cono KapuHer); Ljuzanue, Cono mecMa 3a I71ac 1 KJIaByup

Pykomucy nosopuliiHe MysyKe M apaH)XKMaHa: CLIEHCKA My3MKa 3a
KoMajie Mange; Yxpoheﬂa 2opotiag; [lea ueanyuxa; lllseji; Leno gy-

15 JleTa/baH IIOINMC 3a0OCTaBIITVMHe 06jaB/beH je Kao HpWiIor Tekcry B. Mmmaxosuh,
3aocmaswimiuna Pagomupa Ilewiposuha, CBecke Maruue Cprcke — I'paba u mpunosn
3a Ky/ITypHY U JpylTBeHy ucropujy, Cepuja ymerHocry, cB. 7, 6p. 27, Hosu Cap,
1995, 29-33.
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o neitio; Iy oxo ceemia; Ha nehuma jexca; Illana; apamxmanu
(Maamme, puncka xuMHa 3a Myuiku xop; Guarda che luna (T'. Ma-
JIOHM) 34 COJIO A/IT, MEIIOBUTY XOp U KaMepHU opkectap; Puckysn-
wiypra kopaunuya (M. Mummh) 3a fedju Xop 1 KaMepHM OpKecTap)

Jby6omup Bowrwakosuh's

Jbyb (pen. 6p.1-61)

Pykonucu MHCTpyMEHTa/IHUMX UM BOKa/JTHOMHCTPYMEHTATHUX [ena:
HIIp. yBeptupe Ilep-1914 n Byweska, 3a opkecrap; IIpsu cpiicku
senuuh, Oxpugcka paticoguja, 3a KITaBUp; TPU A/ 3a COMUCTE, XOP
u opkecrap; Jepa xono, 3a fiedju Xop U opKecrtap; V3 nawuie 2paqune,
3a 4eTUpMU I7Iaca ¥ KaMePHM OPKecTap; IlecT necama us Jy>xue Cp-
6uje 3a BOKQIHU KBapTeT, BUO/IVHY, BUOJIOHYEIIO U1 KITaBUP

Pykonucu fiena BoKalHOT JKaHpa: 16 KOMIO3UIMja 32 MEIOBUTH
XOp, YE€TUPU CIIJIETA 3a XKEHCKY XOp, [iBa CIIJIETA 3a YKEHCKY WIN
nedju xop; Oj Tamrnaso 3a memosuTy Xop u TeHop; Ilecme us Jy-
xHe CpOMje 3a BOKaJTHY KBapTeT, TepIleT U JyeT Y3 IpaTHky Kia-
BIIPa; COJIO TIeCMe 3a I7Iac ¥ KIaBMp (JiBe 30MpKe HapOJHNUX Ieca-
Ma, jefiHa IITaMIIaHa, ipyra y pykonucy; Cunoh mu gpazu gonasu,
XapMOHU3aluja 3a I71ac 1 KnaBup) u Hesecitio mnaga, y6asa, 3a
I71ac ¥ KAMEPHY OpKecTap

Cuencka fena: onepa Po6ura (pyKOmMC KIaBMPCKOT M3BOJA);
TEKCTOBU KoMaja ¢ neBaweM (VMeanka; Hohna citipasca)

Ocranu pyKonmmcu: 3anyucy IPHOTOPCKMX HAPOJHMUX MEOAuja 1
necme Mope he tipogam; pykonuc Vciiopuje my3uxe (I geo, mare-
pujan 3a gpyro uspame); Pycka mysuka (Andpen Bpuno) npesop
ca HEMayKor je3NKa

Pasna fokymeHTaImja, MpeTe>XHO M3BOAM M3 IITaMie o bomrma-
koBuheBMM menmuma

Benumup Ciieproax"’

BCr (pen. 6p.1-107)

Pyxomucu xomnosunuja: xoposu; JIutypruja Cs. JoBaHa 31aToy-
cror u Kpahu XxapMOHM30BaHM VIV jeHOIVIACHY I[PKBEHM HaIle-
Bu); CMeca CPIICKMX HapOJHMX IecaMa 3a IJIac U K/IaBUp; Kia-
Bupcke komnosunuje (Kagpun; Opujenitianta cepenaga; Bojruu-

16 Jlera/paH HOIIC 3a0CTABIITIHE 00jaB/beH je Kao mpuior Tekcty b. Mumanosuh, Ilocnegrou
U3ganuu cprickoZ HAUUOHANIHOZ pomanitiuma y oitycy Jbybomupa Bowreakosuha, 360pHUK
Martuiie cpricke 3a CIieHCKe YMETHOCTM 1 My3uKy, 14, Hosu Cag, 1994, 151-157.

7" IleTa/paH IONMC 3a0CTaBLITHHE 06jaB/beH je Kao mpumor Tekcry Pomane Pubuh,
Benumup Ciieproax (1870-1948) - upoitiojepej, komiiosuitiop, menozpag, 360pHUK
Marwuiie cpIicke 3a ClieHCKe YMETHOCTM U My3uKy, 18-19, Hosu Cag, 1996, 199-206.
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KU mMapui; HeKOJIMKO Ko/a 1 obpajja HapogHMX IlecaMa); fiesia 3a
BUONVHY U KnaBup (Masypxa; Ilononesa; Cpoujarcko xono; /luu-
KO K0710; CMeéCe PYCKUX, XPBaTCKUX ¥ CTIOBEHAYKMX HApOJHUX IIe-
cama); JIBe HapofiHe TTecMe 3a YeTUPYU BUOJIMHE

Jennornacuu samucu Kapnopaukor mojama Benumupa Crepma-
Ka, crypenTa III rogune borocnosuje (1892)

Hlena gpyrux ayropa: usgama Cprcke My3ndke 6ubnmorexe (me-
na Tomanosnha, Hophesuha, Jenka, Cunuka); nojegnHayHa cra-
pa n3pama (ump. X. JJoybek, Cseili he uuitiaiiu tiecme moje, U3
1889); crapu npenucu (anp. T. Ocrojuh, IIpasocnasuja naciias-
Huue, 32 MemIoBUTHU Xop, Cniepwakos npenuc u3 1890; Pagxap-
TyHrep, /luitiypzuja, Criepmakos npenuc u3 1899)

Ocrana goxymenrauuja: nucmo bormany Crnepmwaxy, Konuja; -
cmo Enmckomna emapxmje Bpurauke B. Cnepmaxy, us 1903; 6uo-
rpaduja Criepmaka ca IMOIICOM Jiena

Cseitionux Ilawhan-Kojanos

CIIK (pep. 6p. 1-106)

Pyxomnmcy BokanmHMx mena: gyxoBHa Mysmka (Hmp. Omerno 3a yKeH-
cku xop; Llapjy HebecHuj 3a MELLIOBUTN ); CBETOBHY XOpOBU (HIp. Je-
cen; Can 0 sackpcervy, 3a MemoButy; Cifipawiuno, 3a >xeacku; Kazny-
hepcka tiecma, 3a Mytku xop; 20 fiena 3a ieqjy Xop)

Pykommcu pema 3a XxapMOHUKY: 6 [iela 3a OpKecTap XapMOHUKA
(amp. Ceeuanu mpaui; bpankoso kon0; TpU CBUTE) 1 [iBa 32 OpKe-
CTap XapMOHUKA U MEIIOBUTY XOP

Pykormycu fiena octammx XaHPOBa: BOKATHOMHCTPYMEHTAIHA Jie-
na (anp. Inno al Violino, 3a Xop U rygadyky KBapTeT); fie/ia 3a I71ac
u knaBup (Hmp. Toxye Mexo; Oj lexno; ®ana); gena 3a BYMOJIMHY
u xnasup (Mehumypcka ceutiia; LlproZopcka ceuiiia)

Ocrana goxymenrarnyja: Ilesarnka 3a Tpehu paspes; HApOJHUX LIKO-
na (KyLjaHu Tekcr); Mysuuka cnukosHuya (pyKoImc); mOpeTo oIre-
pe Tpajan (pykomuc); Cerno, TEKCT 3a CLieHe 13 CEOCKOT )KIBOTA).

Henaq bapauxu

ITonmcaHa, a He3aBeJfjeHa, BeOMa OOMMHA PYKOIMCHA 3a0CTaBIITHHA
Henapa bapaukor, cBelITeHNKa ¥ II03HATOT Mejiorpada CpIcKor IpKBe-
HOT T0jatba.'® 3a0cTaBIITIHA CAfpIKIL:

18 Bupn [. Iletposuh, ITojuyu u menozpagu cpiickoZ upxeeHoZ iojarea — gyxX08HU MUCUO-
Hapu u mysuuky nocnenuny, y: Ciomenuya eiiuckoity uiymagujckom Casu. 360pHUK
pazoBa nosogoM 40-ropyuimuiie apxujepejcke cmyx6e np Case (Bykosuha), emmcko-
na mrymapmjckor, Hosu Cap 2001, 147-158.
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Bbupana Munanosuh q)OHI[ KOMITO3UTOPCKUX 3a0CTAaBIITMHA...

- I OcmornacHuk, ocaM cBesaka

- II TIpuropHo nojamwe (TpeOHMK)

— III ITpasHu4HO mOjatbe - MUHE]U, TPUOJ, IIEHTUKOCTAP
— IV PasHm sanmcy nojama

- V TeopeTcku 1 IOYYHU CIICH

- VI XapMmoHM3anuje HpKBEHNX HalleBa
UDC 78.071(081):061.27

78.072:78.03](497.11)
DOI: 10.2298/MUZ1010101M
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Biljana Milanovié

LEGACY COLLECTION OF COMPOSERS
IN THE SASA INSTITUTE OF MUSICOLOGY"

Abstract: The study is dedicated to the Legacy Collection of composers main-
tained by the Institute of Musicology of SASA. Due attention is paid to the
history of its formation as well as to its unique contents which refers to the
primary and very important archive sources related to the Serbian musical
history. The text also provides a discourse which highlights issues concerning
the strategies and perspectives of Serbian musicology. The Supplement gives a
short description of each composer’s legacy.

Keywords: Legacy Collection of the Institute of Musicology of SASA, Serbian
musical past, Serbian musicology

After over the last six decades of its existence and activity, the
Institute of Musicology of the Serbian Academy of Sciences and Arts
has had a large library with books and magazines from the fields of
musicology, ethnomusicology and similar disciplines, a collection of LP
records, audio-casettes and compact discs, valuable collections of tran-
scriptions and audio recordings from the ethnomusicological field, a
collection of microfilms of manuscripts from Chilandar, a collection of
photographs, and rich, highly diverse archive documentation from the
Serbian musical past. The Archive and the Legacy Collection of the
Institute have a number of unique manuscripts and copies, old issues,
correspondence, diaries, unpublished biographical and autobiographi-
cal notes, diplomas, official documents, concert programs and other
documentation.

With the type of documents it keeps, the Institute of Musicology is,
together with the Library of the Faculty of Music in Belgrade, the only
specialized institution of this type in the country. However, ever since it
was established it has only been officially organized and financed as an
exclusively scientific institution. Even though it possesses musical docu-
mentation of prime national significance, the Institute does not have a
separate expert department employing personnel specialized for archive
and library operations. This work has been covered by musicologists and
ethnomusicologists employed by the Institute. Beside their basic, scien-
tific activities in different areas, they have also mutually delegated

This text is the result of work on the project Muzika na raskr$éu - srpski, balkanski i
evropski okviri [Music at the crossroads — Serbian, Balkan, and European contexts]
No. 147033, financed by the Ministry of Science and Technological Development of
the Republic of Serbia.
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amongst themselves the tasks of acquiring items and maintaining an in-
ventory of books, the collection and processing of various archival mate-
rials, its systematization, classification, registration in the books and card
catalogue, storage, as well as checking in and out material studied by its
many users. Staff are occasionally helped out by associates, mainly post-
graduate students.

Bearing in mind these long-term difficulties, the state of the Archive
and Legacy Collection is nevertheless satisfactory. Almost all the materi-
als have been listed, filed and kept in special cardboard boxes or wooden
cabinets. These are accessible to all visitors, users from various back-
grounds, from scientists, musical performers and students, to amateurs
interested in the sources of the Serbian musical past.

The Legacy Collection was established in 1984, but is an integral part of
the Archive with which it shares its establishment. From 1949, various
materials started pouring into the Institute of Musicology and full time
employees and part time associates did all they could to preserve and keep
them in the premises of this institution.! Special credit should be given to
Stana DPuri¢-Klajn who continually collected old manuscripts, copies, rare
musical issues and other documentation. She collaborated with a number of
authors, exchanged letters with the families and successors of composers and
tried to keep all valuable legacies in one place.” During her time there, the

! Already in the Work Report for the first year, 1948 (Director Petar Konjovi¢, part time

associate Kosta Manojlovi¢, senior assistant Stana Puri¢-Klajn) plans of collecting and
purchasing archive materials are mentioned, as well as correspondence concerning the
collections of musical folklore and sacred music and providing a budget for the
purchase of books and magazines. In later annual reports data exists on the arrival of
certain legacies and other archive material. The correspondence has also been
preserved therewith. One of the first significant sources of that type are definitely
connected with one part of the legacy of Stevan Mokranjac which is found today in the
Archive of the Institute of Musicology of SASA (the second, larger part of Mokranjac’s
materials is kept in the Archive of the Serbian Academy of Sciences and Arts). In the
documentation from the Institute from 1950 two letters exist which lead us to the fact
that Mokranjac’s manuscripts arrived that very year. The first was a letter of the
composer’s son (May 1950, signed Ph.D. M. S. Mokranjac) which expresses his wish
to hand over the autographs of his father to the Institute, and the second is the
Director’s letter expressing his gratitude in name of the Institute of Musicology (June
1950, signed P. Konjovi¢).

Amongst the various examples which stand witness to the dedication which Stana
Puri¢-Klajn showed in keeping the manuscript and documents of Serbian musical
past, one of the most marked is her devotion with regards to the legacy of Stevan
Hristi¢. Namely, following the death of the composer’s wife Ksenija, the owner of the
apartment in No. 12, Takovska Street, where the family had previously resided, threw
out the entire belongings of the Hristi¢ family into the dilapidated house located in the
courtyard. Amongst their belongings were also Hristi¢’s scattered manuscripts. Stana
Klajn made sure that the works were saved and transported to the Institute. (Data
from the conversations with NadeZda Mosusova Ph.D., principal research fellow of
the Institute of Musicology of SASA, retired.)
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Institute already had a collection from Serbian past to boast of. Mostly there
were gifts, legacies, or various documentation purchases.’

At first the collection of works was not filed and was only available for
internal use. Over time it grew significantly, and the expert personnel of the
Institute did their best to process and classify it. This task, together with their
basic scientific work, was taken over by younger associates in the seventies.
In order to carry this out as best as possible, they often consulted experts
from the field of archiving. However, the material was specific, covering a
wide range, made up of hand written and printed music, via various written
documents, to correspondence and photographs. Archive experts often
found themselves in a dilemma as to how to process it.* Detailed
classification and categorization of archive materials in different, separate
registers could not be carried out without an adequate expert team
composed of musicologists and archivists, who would be engaged in this
task for a long and continuous period. Conditions for that simply did not
exist. Simultaneously, it was necessary to make the material accessible as
soon as possible. The material was filed together and classified by author.”

At the beginning, legacies were processed together with the re-
maining archive material. Within its largest documentary collection, the
legacies of various musicians found their place, amateurs as well as pro-
fessional composers: Isidor Baji¢, Svetolik Pas¢an, Stanislav Binicki,
Vladimir Nikolajevic’—gtirski, Vlada Petrovi¢, Milos Ljeskovac, Tosa An-
drejevi¢-Australijanac, Antonije Colak-Anti¢, Dordje M. Stojéevié,
Ivanka Petrovi¢, Milenko Paunovi¢, Dragutin Pokorni, Sava Seleskovi¢,
Evgenije Stojanovi¢, Milivoje Crv¢anin, Stevan Mokranjac. They are
mostly of a lesser scope, and a few of them present only one part of the
entire number of existing autographs of certain authors, as is the case
with the documentation of Mokranjac, Paunovi¢ and Seleskovic.

After the material began to increase significantly, an idea was born
to create a special index. All legacies filed by 1984 still remained part of
the Archive, while those which were not filed or had just arrived started
to be filed within the new collection which still keeps this type of docu-
mentation. Legacy Collection included the legacies of Vaclav Vedral,

With each passing year diverse materials arrived at the Institute. For example, the
Archive of the Institute received only in 1964 four legacies as a present: autographs of
the compositions of Sava Seleskovi¢, the documentation belonging to Vladimir
Nikolajevi¢-Stirski, the music archive of priest D. Popovi¢ and the legacy of Vlada
Petrovi¢, a year-long member of the Musical Society. (Report of the operations of the
Institute of Musicology of SASA from 1964, p. 8).

In that sense, the cooperation between the Institute and the Archive of SASA is
significant, which continued in both directions when Danica Petrovi¢ worked on
filing the legacy of Stevan Mokranjac in the Archive of SASA.

The documents of the Archive were placed into cardboard boxes and have dual call
numbers: the boxes where they were located were marked by serial numbers, while the
actual documents were marked with Arabic numbers.
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Jovan Bandur, BoZidar Joksimovi¢®, Petar Konjovi¢, Svetomir Nastasi-
jevi¢’, Stevan Hristi¢, Petar Krsti¢, Stana Puri¢ Klajn, Radomir Petrovi¢,
Ljubomir Bo$njakovi¢, Velimir Spernjak, Svetolik Pas¢an and Mihailo
Vukdragovi¢.® Almost all of them belong to composers, apart from the
rich collection of Stana Duri¢-Klajn and a library of books and published
music which used to belong to Mihailo Vukdragovi¢. Most of them con-
tain compositions, texts, published books or manuscripts, and works by
other authors. Often they contain various other documents as well. These
arrived at the Institute with basic materials, as part of a legacy of a certain
composer, then preserved and processed under the term of legacies.’

The collection of Petar Krsti¢ stands out in its quantity and diversity,
which according to its catalogue file number has a total number of 233
documents: musical manuscripts and printed compositions, handwritten
librettos with carried out and planned scenic works, manuscript text-
books, texts on music, various notes, drafts, verses, followed by corre-
spondence, newspaper clippings, concert programs, tickets, bills, stocks.
Various types of documents are also kept in the legacy of Svetomir Nas-
tasijevi¢ (191 documents) and Jovan Bandur (126). By its volume, Ko-
njovi¢’s documentation is similar, and together with Hristi¢’s autographs
(109) belongs to one of the most valuable manuscript collections of the
Institute of Musicology."” In the quantitative sense it is followed by the
legacies of Spernjak (107), Pag¢an (106)", Vedral (74) and Petrovi¢ (74),
Bosnjakovi¢ (61), Joksimovi¢ (51).

¢ Part of Joksimovi¢’s legacy is kept in the musical department of the National Library

in Belgrade.

Part of Nastasijevi¢’s legacy is kept in Gornji Milanovac, the birthplace of the composer.

All the listed legacies arrived at the Institute as gifts. In most cases they were brought
there by the successors of the composers (e.g. the son of Petar Konjovi¢, daughters of
Jovan Bandur, wife of Radomir Petrovi¢, daughters of Ljubomir Bosnjakovi¢,
daughter of Mihailo Vukdragovi¢) but often by the authors themselves, during their
lifetime. For example, Petar Krsti¢, appointed the Institute of Musicology as his
successor in his will of his entire library and music archive. Part of his library (belles-
lettres, musical sheets of educational character) was ceded to the Central Library of
SASA, Library of the City of Belgrade and Musical School Slavenski, while the
remaining documentation is kept at the Institute. (Data on Krsti¢ was taken over from
the annual Reports of the Operation of the Institute of Musicology of SASA for the
years 1957 and 1968.)

In that sense, the only exceptions are the legacies of Hristi¢ and Petrovi¢. They are
exclusively composed of autographs, and to a lesser degree the published copies of
their compositions.

According to the inventory, Konjovi¢’s legacy is composed of 174 documents.
However, they are only the works of the composer. The vast correspondence which
mostly originates from the period when he worked for the Croatian National Theater
in Zagreb still has not been filed.

This number is even larger if we also count a small part of Pas¢an’s legacy previously
filed in the Archive. It is made up of choirs of secular and sacred music, patriotic
choirs, a few written documents (for example, The Byzantine Notation — Pa§¢an’s

123



Mysukonoruja 10 - 2010 Musicology

Bearing in mind the different contents within this separate Collection,
problems have arisen concerning the classification and inventory of all
materials. Creative work is most often classified by genre, however that
procedure is not quite consistent. Also, some legacies were superficially
systemized, so that one can find materials of a different type under a joint
call number, such as compositions and textbooks, various documents and
similar. These steps make reviews and a global overview into the document
types more difficult, but they do not slow down the search process for a
certain document because each of them has its own number.

Beside legacies which have been filed in the Archive and the separate
Collection, an additional nine collections belong to this type of materials.
Five of them have only been in the Institute as of recently and are cur-
rently in the process of processing and filing. The legacy of composer
Dusan Kosti¢ contains a large number of works which this author ceded
to the Institute directly prior to having passed away. In the documenta-
tion of Boris Petrovi¢ Arsenjev (1908-1972), the choir conductor from
Novi Sad, one can find copies of lithographic and published choir works
by Russian, Serbian and Croatian composers, as well as the manuscripts
of his colleagues, Russian conductors who performed in Novi Sad and
Velika Kikinda. The material connected with Du$an Kotur, with auto-
graphs of monophonic church singing records, harmonization of folk
songs and certain works of Kotur himself, is for now only one part of the
entire documentation which his family promised to give to the Institute
of Musicology. There are two more not very large legacies: a book of re-
cords of the Serbian-Orthodox Church Chanting by priest Branko Cveji¢
and four manuscript books of compositions of Jovan Pacu.'?

The remaining four collections are larger. One of them is by its type
and contents unique: the legacy of ballerina Danica Zivanovi¢, with valu-
able and parity books from the field of ballet art. The last three are by
their content connected with The First Belgrade Singing Society, the Mu-
sical Society Stankovi¢ and The Academic Singing Society Obili¢. In ac-
tual fact, they are not legacies as such. In the first instance they are copies
of a large number of choir works owned by The First Belgrade Singing
Society. Since the parent archive of the choir has not been put in order
and is not accessible, this material has unique significance. The other two
collections contain documentation of a different type (inventories of
members and repertoires, history, official documents, correspondence
and other) which the associates of the Institute of Musicology have
collected over time, while working in the archives.

manuscript from 1938-1940), concert program on the occasion of 100 years from the
death of Kornelije Stankovi¢ and one copy of Stamkovi¢’s Serbian Church Chanting
from Karlovac, Vol. 1, issue from 1922.

12 Both have been purchased with the funds of the Committee for the History of Serbian
Music of SASA.
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All legacies carry their own powerful energy and value, regardless of
whether they contain key sources of main movements of new Serbian
music or stand in the background regarding their significance. As docu-
ments, they provide us with a first hand dialogue with the past, and there
is no special need to stress that information on the contents of certain
collections should contribute to our better understanding of the type,
amounts and condition of archive materials pertaining to Serbian music.
In that context, special significance should be given to legacies of the
composers from a separate fund, which stands apart from the other col-
lections by its volume, completeness and versatility, and in most cases
multiple value of the materials.”

Documents from the composers’ collections provide us with an op-
portunity for numerous types of research. Since they present mostly ba-
sic sources, they are significant material for fundamental research, al-
though often disregarded in many fields of Serbian musicology. One
should primarily point out musical manuscripts. Amongst them one can
find samples of some of the most significant works of Serbian music of
the 20™ century, such as Konjovi¢’s musical dramas or Ohridska legenda
[The Legends of Ohrid] by Stevan Hristi¢, together with less well known
and unstudied works of the authors mentioned above, such as Konjovi¢’s
wind quintets or Hristi¢’s film and theater music. We can also find crea-
tions which stand apart by their historical significance or previous
popularity, together with completely unknown compositions, amongst
which there are not only various examples of choir, solo and chamber
literature, but also works of large genres, which Serbian music until the
middle of last century was mainly lacking in. The majority of those had
never been researched before.

Together with compositions, amongst the musical sources there are
also folk music transcriptions (Konjovi¢, Joksimovi¢, Bandur, Nastasi-
jevi¢, Bosnjakovi¢, Spernjak) which deserve attention not only by musi-
cologists but by ethnomusicologists as well. However, an especially rare
and precious part of the documentation is presented by sources showing
the actual process in which a specific work was created. They pertain to
the phases of composing which preceded the final form of the musical
text of certain creations. Drafts, preparation, ideas and their develop-
ment, followed by various versions of the compositions, are widely repre-
sented in Konjovi¢’s legacy, as well as in those of of Nastasijevi¢, Bandur
and Vedral. This documentation can also serve as material for research-
ing the creative process and attempts to reconstruct the beginning and

3 Due to a detailed insight into the legacy of composers it would be valuable to mention
the entire content of each of them, however the limitation of space has forced us to
make the Supplement given at the end of the text which presents a short description of
all listed composer legacies, which is envisioned according to the timetable of when it
was filed and call numbers of the existing classification.
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development of certain ideas. Certain aspects which lie hidden or cannot be
found in the final version of some composition, lead us to new moments,
potentially significant in creating an opinion about a certain author.

A large part of the legacy of composers comprises the written word of
the composers themselves and texts by other authors about them. A few
types of handwritten and published documentation can be singled out.

Theoretical works, textbooks, texts from lectures and similar docu-
ments form a separate group, as sources for researching music pedagogy,
the history of musical scholarships, development of theoretical and
handbook manual musical literature. Certain artists were not overly suc-
cessful as composers, but they produced pioneer, often even significant
results in the field of teaching and theoretical activities. In the legacies of
the Institute of Musicology examples of such endeavors are: the manu-
scripts of the three first histories of music (Bo$njakovi¢, Joksimovi¢,
Krsti¢), autographs from the field of music theory, counterpoint, har-
mony, forms, acoustics (Nastasijevi¢, Krsti¢, Vedral), school textbooks
(Joksimovi¢, Krsti¢, Pas¢an) and smaller handwritten materials and texts.

The other group consists of music critiques and essays: press clip-
pings or their transcripts, manuscripts of published and unpublished
critic reviews and essays, less often polemical texts. This documentation
in one part is not unique (fragments from periodicals) however it is use-
ful for researching the critique activities of certain authors, as well as
mechanisms in the system of musical reception. Examples from the ar-
chive material especially stand out which cannot be found anywhere else.
For example, characteristic as such are the manuscripts of Nastasijevi¢
and Krsti¢, which complete the information on the artistic beliefs of
these composers and the polemic character of the epoch they lived and
worked in. Also, one part of such documents from Nastasijevi¢’s legacy
leads us towards composer’s direct cooperation with his brother Mom-
¢ilo and can shed a light on his attempts to establish a new relation be-
tween words and tone, inspired by Momc¢ilo’s poetic and dramatic art.
Simultaneously, materials connected with the cooperation of these two
artists have an interdisciplinary value and could prove to be beneficial to
researchers from the field of Serbian history of literarature, too.

The third part of the documentation is composed of correspondence
which, beside the usual texts and essays, is a special source in researching the
aspect of communication between authors. Konjovi¢’s previously mentioned
correspondence is definitely the largest and the most valuable archival
material of this type and deserves to be researched and published in detail. It
is rich with data on Konjovi¢’s work in Zagreb’s music environment and his
cooperation with a large number of contemporaries, and on its own has a
potentially manifold value for scientific research.

Texts of autobiographical character, diaries, various notes recording
personal thoughts, opinions and memories make up a special type of
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handwritten documents. When compared to the other documentation,
they are permeated by subjective elements more than any others, even
primarily personal emotions, and can at times assist us while trying to
find and discover the sources of certain artistic ideas, directions and in-
spirations of a certain composer.

Where facts seem scarce, biographic elements can be perceived in
autobiographic texts. However, various individual documents present
more dependable biographic materials, which is fairly widely represented
in certain legacies of the Institute of Musicology (diplomas, agreements,
employment contracts, upcoming concerts, health diagnosis, photo-
graphs and similar).

Part of the composer collections is often made up of music and
books by other authors. They point out the interest characteristic of a
certain author, as well as to the musical literature typical for his day and
age. Also, some examples from this part of the Collection are practically
unique, of antique value, and therefore are of great importance.

A discourse on the composer’s legacies maintained by the Institute
of Musicology of SASA could highlight issues concerning the strategies
and perspectives of Serbian musicology, tying it up more closely to musi-
cal publishing and performing art. When on the subject of a scientific
approach to musicology itself, especially the problem of a disbalance
between the slow growth of the basic processed database and various en-
deavors channeled towards systematization and integral research, one
should stress that the diversity of the documents and the fact that they
are scattered among various legacies is equally suitable for both special-
ized and wider types of research, from histriographical and analytical to
numerous contextual, intercultural, interdisciplinary and other manners
of studies of the musical past. Also, the legacies of the collection have
potential significance for the wider musical public, because they abound
in professionally accomplished compositions. In that sense, the most
marked legacies are Konjovi¢’s and Hristi¢’s. However they are joined by
others as well, such as Krsti¢’s, Nastasijevi¢’s, Pag¢an’s, and Petrovic’s,
with certain works from the fields of orchestral, chamber, choral, vocal-
instrumental, children’s music and other genres, which have the compo-
sitional-technical preconditions to survive in concert repertories. The
problem of strategic connections between musicology, performing arts
and publishing presents a complex theme which needs to be elaborated
on concerning special problems. However in this context one should
stress that the legacies of the Collection, together with the Archive of the
Institute, can be regarded as one of the primary resources to be counted
on in organizing and realizing long-term research projects, publishing,
and audio presentation of Serbian music history.

One of the first steps in planning the revision of the library-archive
collections of the Institute of Musicology is the need to unite all legacies
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within a single collection. Moreover, a practice lately prevails in collecting
and filing the information on various types of documents into a unique
database envisioned according to technologically uniformed criteria and
international standards, organized as part of the international database
accessible on the Internet. Despite significant steps of this type carried out in
Serbia in the field of library networking, it seems as though archive
resources, especially those of a smaller volume, specific and unique such as
these musical ones, will be last in line. Naturally, part of the problem arises
from the general inadequate relation towards one’s own cultural values, but
it is also certain that projects such as these will be more certain if systematic
changes occur and the government channels more serious investments into
intelectual resources. As far as the Institute of Musicology is concerned, until
the moment when the permanent engagement of experts is provided to take
care of the library-archive funds and computer database processing, there
will not be a chance for a new systematization.

SUPPLEMENT
Description of the contents from the collection legacies of composers
in the SASA Institute of Musicology

Vaclav Vedral

VV I (ser. No.1-55)

- Manuscripts and copies of compositions written from 1898 to
1946: works of smaller volume (choirs, choirs with piano, piano
compositions, solo songs); occasional pieces; works for wind or-
chestra; one composition for violin and piano; sacred music (one
for the voice and organs, one for the choir and organs)

- Composition of other authors: a few were published, while the
majority was copied by Vedral (e.g. Mokranjac’s Kozar, Deseta
rukovet [Tenth Garland])

VV I (ser. No.56-74)

- Manuscripts of compositions: works of smaller format (choirs,
piano miniatures, children’s music, mass songs); mass Asumpta
est; ballet suite Zacarani portret [Enchanted Portrait] for a large
symphony orchestra

- Unfinished compositions: fragments or drafts (e.g. around 300
pages of an opera draft, around 100 pages of a draft for a ballet,
around 130 pages of a draft for various, mainly choir pieces)

- Remaining manuscripts: Nauka o muzickim instrumentima [Sci-
ence on Musical Instruments] (typed text pursuant to Vedral’s
lectures); libretto of the opera Pitija [Pythia]
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Other documents: decisions on appointing Vedral to the position
of professor of skills in the high school in Pozarevac and as a part
time associate professor in the Music School Stankovié

Jovan Bandur

JB I (ser. No.1-21)

Pesma i igra dece [Children’s Song and Dance] for a children’s
wind orchestra

Non-music related manuscripts: diary; thirty or so pages of po-
etry; notes from lectures from the period of his studies; com-
ments and notes on radio programs

Fifty or so documents of Bandur’s correspondence

Other material of diverse type: concert programs; Bandur’s pay
booklet; history of J. Bandur’s illness with hospital discharge list
and diagnosis; posthumous speeches

Eight of Bandur’s photographs with Nelly Bachner

JBII (ser. No. 22-115) and JB III (ser. No. 116-126)

Manuscripts of 17 works for piano; 4 compositions for chamber
ensembles; male, female, children’s and mixed choirs and choirs
with piano; solo songs for the voice and piano; Seljakova zdravica
[Peasant’s Toast], solo song for a low voice and orchestra; Molba
mladosti [Plea of Youth], song for a reciter and piano

Manuscripts of orchestral, concerto and vocal-instrumental
works (e.g. Jugoslovenska partizanska rapsodija [Yugoslav Parti-
san Rhapsody] for orchestra, Symphony in C, Concerto for the
Violin and Orchestra, Poem 1941 for the baritone, mixed choir
and symphony orchestra; cantata Raspeva se zemlja [The Coun-
try Sings Rapturously]; Od svitanja sve do mraka [From Dawn to
Dusk] for a children’s choir, orchestra and reciter) and pieces for
the stage (melodrama Molba mladosti [Plea of Youth]; Necista
krv [Impure Blood], music for the stage)

Bandur’s notebook with examples of mass songs of various au-
thors and copies of partisan songs

Bozidar Joksimovié¢

BJ I (ser. No.1-51)

Manuscripts: opera Vila Ravijojla [Fairy Raviojla] (version from
1931), Violin Concerto in E major (score and extra parts), choirs,
sacred music (Liturgy for two voices; hymns and kondaks)
Manuscripts and printed samples of popular and occasional
compositions for the orchestra
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- Four printed notebooks of solo songs Pesme iz mladosti [Songs
from the Youth] I-IV

- Manuscripts of 3 notebooks from Joksimovi¢’s studies in Prague
(science of forms, cadences and modulations, fugue); approxi-
mately 50 pages of his manuscripts Pribeleske melodija iz starih
vremena [Notes of Melodies from Various Times] and Istorija
muzike [History of Music] (I, IT) from 1926

- Joksimovi¢’s published books: the field of music teaching
(Muzicki bukvar [Music First Reading Book] — first knowledge
about music for high schools and college; Muzicka citanka [Mu-
sical Reading Book] - practice for singing for high schools and
college; Metodika pevanja [Singing Teaching Methods] for music
schools, high schools and teaching schools); Osmoglasnik [Oc-
toechos]

- Approximately 100 pages of various documentation: letters to ra-
dio stations, associations of musicians and others

- Works of other authors, mainly contemporaries (J. Marinkovié¢,
S. Mokranjac, S. Binicki, M. Paunovi¢, Lj. Bosnjakovi¢, F. Gerbig,
V. Zganec, F. Lotka etc.)

Petar Konjovié"*

PK I (ser. No. 1-25)

— Stage works: Zenidba Milosa Obili¢a [Marriage of Milo$ Obili¢],
manuscript of the first version; Zenidba Miloseva (Vilin veo)
[Milo$’s Wedding, (Fairy’s Veil)], acts I, II, III, manuscript and
copy of the second version; Seljaci [Peasants], samples of manu-
script, copy and printed opera, libretto and overture; Knez od
Zete [Duke of Zeta], samples of manuscript and copy (also copy
of the second version), libretto in German, fragments of the op-
era (amongst which also lithograph copy of choirs from the fifth
scene to the end of the opera); Kostana, manuscripts of the first
and second version, fragments of the opera (scenes II, IV and V
of the first version)

PK II (ser. No. 26-112)

- Vocal works (primarily manuscripts, often in a number of cop-
ies): songs for the voice and piano (e.g. Makar Cudra; Ukop
[Burial]); songs for the voice and orchestra (e.g. Prosetala bela
bula [A White Muslim Woman Passed By]; Mirjano Mirjanke;
Pojdo na gore [On My Way Up] for voice and chamber ensem-

14 Apart from Konjovi¢’s works which were signed and are in the fund, one part of the
legacy is not signed. That pertains to the correspondence of the composer and
documentation connected with his work in the Croatian National Theater in Zagreb.

130



Biljana Milanovi¢ Legacy Collection of Composers...

ble); manuscript of the collection Moja zemlja [My Country]
(vol. I I1, IV, V) and its draft; manuscripts of choirs, mainly male
and mixed; female three-part choir with piano Zagorski pejzazi
[Landscapes from Zagorje]

- Instrumental works: Jadranski kapri¢o [Adriatic Capriccio] for
the violin and orchestra (manuscript and copies); Na selu [In the
Village], symphonic variations (manuscript and printed copy);
Makar Cudra for a big orchestra and bass solo (manuscript);
Symphony (manuscript and copy)

- Transcriptions of 84 folk songs
PK III (ser. No. 113-174)

- Piano and chamber music, mainly manuscripts: Legenda [Leg-
end] for the piano; Srpske narodne igre [Serbian Folk Dances] for
the piano; pieces for the violin and piano (for example Sonata for
the violin and piano); manuscripts and copies for two wind
quintets (San letnje no¢i [Summer Night’s Dream]; Koncertna
svita [Concerto Suite] and two string quartets

- Drafts, ideas and fragments from works: for example Lirika [Lyr-
ics]; Makar Cudra; Pera Segedinac; Knez od Zete [The Duke of
Zeta]; Symphony; drafts for the Second string quartet; for opera
Kostana; five full folders of drafts for the opera Otadzbina
[Homeland]

Svetomir Nastasijevi¢

SN I (ser. No.1-47)

- Texts and notes from the field of music: manuscript texts of
teaching character (Osnovi muzicke teorije [Basics of Music The-
oryl; Tehnika savremenog orkestra [Technique of a Contempo-
rary Orchestra]; Osnovni pojmovi iz akustike [Basic Terms from
Acoustics]); manuscript of Nastasijevi¢’s translation of Nauka o
instrumentima [Science of Instruments] by Albert Lavignac; a
collection of essays Muzika kao opsti fenomen u umetnostima
[Music as a General Phenomenon in Art] (offprint and draft ver-
sions); short texts, lectures and notes on music, mainly in manu-
scripts (e.g. Funkcionalnost mugzickih instrumenata u orkestru
[Functionality of Musical Instruments in Orchestra]; Razvoj
klavirske muzike od Baha do danas [Development of Piano Music
from Bach until Today]; Srpska narodna pesma u klavirskoj Sonati
broj 18, opus 31, broj 3, L. V. Betovena [Serbian National Songs in
Piano Sonata number 18, opus 31, number 3 of L.V. Beethoven])

- Texts and notes from other fields (literature, physics, physiology,
comparative esthetics); works which pinpoint towards direct co-
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operation with Momcilo Nastasijevi¢ (e.g. Rec¢ i melos u nasoj
poeziji [The Word and The Music in our Poetry]; Momcilo Nas-
tasijevi¢ i njegovo sudelovanje u svim umetnostima [Momcilo
Nastasijevi¢ and his Participation in All Arts]; biography of M.
Nastasijevic)

Manuscripts of polemical texts (Problemi nase muzicke kritike
[Problems of our Music Critics]; Odgovor B. Dragutinovicu po-
vodom ,,Prvog ustanka“ [Answer to B. Dragutinovi¢ on the occa-
sion of the First Uprising])

Autobiographic texts: manuscripts of the autobiography Put u
muziku [Journey to the Music]; notes, remarks and thoughts; list
of compositions until 1940 (made by the author himself)

Correspondence, polemics, critics and texts on Nastasijevi¢

Other documentation (e.g. interview with Nastasijevi¢ on the
occasion of 40 years of his work; texts of Gordana Krajaci¢ on
Nastasijevic)

SN II (ser. No. 48-98)

Musical dramas and chamber operas — fragments of manuscripts or
just librettos: Medulusko blago [Medjuluzje Treasure], fragments,
separate musical motives; Durad Brankovic, fragments, comments
on its performance; Prvi ustanak [First Uprising], libretto, text of
reciter, interview with the composer on his work; chamber operas
Sreéan slu¢aj [Happy Event], Nemirne duse [Restless Souls], Cari
trapeza [The Wonders of the Trapeze], Antigona - librettos,
fragments from the operas, mainly concert versions of certain arias;
Zacarana vodenica [Bewitched Water Mill], fragments, short
comment on the characters and summary of contents

Ballets — fragments of manuscripts or synopsis of the contents: U
dolini Morave [In the Valley of Morava], synopsis of the contents;
Dragan i Milena [Dragan and Milena], synopsis of the contents,
musical fragments; Zivi oganj [Living Fire], synopsis, piano
reduction, instructions for the direction and the choreography

SN III (ser. No. 99-154)

Manuscripts of vocal compositions: male, female and mixed
choirs (for example Suites No. 4 and No. 6 for a female choir;
Suite No. 2 for mixed choir; Tropar Sv. Knezu Lazaru [Tropar to
St. Duke Lazar] for a female choir; Liturgy for a male choir);
manuscript of solo songs (with texts from various authors; nine
folk songs with orchestra); printed copies of songs with Mom-
¢ilo’s texts (Deset pesama moga brata [Ten Songs of My Brother])

Manuscripts of vocal-instrumental works: cantatas Propast car-
stva srpskog [Fall of the Serbian Empire], two versions; Casa
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meda ¢asa Zuci [A Glass of Honey a Glass of Bile]; Jadi smerne
Jefimije [The Sorrows of the Modest Jefimija]; Dodola [Dodola],
Slovo ljubavi [Letter of Love], two versions; Omer i Merima
[Omer and Merima])

- Pieces for a female choir and small orchestra (e. g. Kolo I, II, III;
Zetelice [Reapers])

- Other documentation: Lirski krugovi Momcila Nastasijeviéa [Lyric
Circles of Momcilo Nastasijevi¢], manuscript of the composer;
Horska muzika S. Nastasijevica [S. Nastasijevi¢’s Choir Music],
text by G. Krajaci¢

SN IV (ser. No.155-191)

- Manuscripts of chamber and concerto pieces: String Quartet No.
2 (first version); pieces for violin and piano (e.g. Vecernja pesma
[Evening Song]; Uspavanka [Lullaby], Pastorala [Pastorale] III);
Lirska poema [Lyric Poem] for cello and piano; Concertos for
solo instruments and symphony orchestra (Violin Concerto;
Plandovanja [ldlings] for flute), for a solo instrument and
chamber orchestra (Harp Concerto; Clarinet Concerto); other
concerto pieces (Vecernja pesma [Evening Song] and Pastorala
[Pastorale] for violin solo and orchestra; Capriccio for solo piano
and string orchestra; Lirska poema [Lyric Poem] for solo cello
and string orchestra; Lirska fantazija [Lyrical Fantasy] and Lirski
kaprico [Lyric Capriccio] for flute and string orchestra)

- Manuscripts of orchestra pieces: Prolecna svita [Spring Suite] for
a string orchestra, pieces for a symphony orchestra (Lirska svita
[Lyric Suite], Moravska rapsodija [Morava Rhapsody]; Balkanska
rapsodija [Balkan Rhapsody], Suite Sabor [Assembly] for a
symphony orchestra, Third Symphony (fragment); two pieces for
a salon orchestra

- Manuscript of piano pieces: U dolini Morave [In the Valley of Mo-
rava] piano suite; Capriccio; Seven Folk Dances; two children’s
piano suites

- Transcriptions of Balkan, Byzantine and Javanese melodies
(around 50 pages of illegible handwriting)

Stevan Hristi¢

SH I (ser. No.1-44)

- Pieces of larger genres: Suton [Dusk] (two incomplete orchestra
scores; manuscript and copy of the piano reduction; fragments from
the opera); Ekvinocio [Equinox] (piano reduction, incomplete);
Rhapsody for piano and orchestra (manuscript and two copies)
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- Stage music for pieces: Veciti mladoZenja [Confirmed Bachelor]

(score; parts; songs); UobraZeni bolesnik [Conceited Patient]
(manuscript and copy of the score; piano reduction); Cucuk
Stana (manuscript, copy and printed score; various parts of same;
incomplete score; certain parts)

- Symphony (drafts)
SH II (ser. No. 45-109)
— Pieces of vocal genres (mainly manuscripts): solo songs (e.g.

Pono¢ [Midnight], for voice and piano, manuscript; Sano duso
[Sano Dear] for voice and national orchestra); choirs (Dubro-
vacki rekvijem [Dubrovnik’s Requiem], manuscript and printed
copies; U snegu [In the Snow], manuscript; Jesen [Autumn],
lithograph; Lastavica [Swallow], manuscript; Ko kroz no¢ gorom
putuje [Who Travels at Night Through the Woods], manuscript;
Opelo [Funeral service], printed)

Pieces of various genres (manuscripts, copies, printed samples):
Ohridska legenda [The Legend of Ohrid], manuscript, draft of
scenairo for ballet, drafts and fragments of the ballet, fragments
from certain parts of the ballet; Vaskrsenje [Resurrection],
manuscript of score of parts I and II, certain fragments of
compositions); Obrni se ludo mlado [Turn Around Young Fool],
for voice, clarinet and oboe; Symphonic Phantasy for violin and
piano/orchestra, printed copy, Kolo kraljice Marije [Queen
Marija’s Kolo], for piano, printed; film music: Ciganka [Gypsy
Woman], manuscript; Sofka, score and extra parts

Petar Krstic¢

PKr I (ser. No. 1-16) and PKr II (ser. No. 17-49)
- Manuscripts of operas: Zulumdcar [Oppressor], score and a number

of manuscript copies of piano reduction; Zenidba Stojana Jankoviéa
[Stojan Jankovi¢’s Wedding], piano reduction and score

Manuscripts of stage music for plays: On [He]; Kostana;
Dorcolska posla [Dorcéol’s Business]; SneZana i sedam patuljaka
[Snow White and the Seven Dwarves], Kneginja Maja [Duchess
Maja]; U dobri ¢as hajduci [At the Right Time Haiduks]; Novela
od Stanca [Prank on Stanac]; Posvetiliste Abramovo [Abraham’s
Sacrifice]; Pre cetrdeset godina [Forty Years Agol; Ajsa; Vardar,
Paolo i Franceska [Paolo and Francesca]; Palanacka Zeleznica
[Small Town Railroad]; Lutke [Dolls], Milo$§ i Vukosava [Milo$
and Vukosaval; Pribislav i BoZana [Pribislav and BoZana]

Manuscript of orchestral music: overtures (e.g. Svecana uvertira
[Festive Overture], score; Pateti¢na uvertira [Pathetic Overture],
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score); other orchestra works (e.g. Jedna jezovita muzika [One
Fearsome Music], score; Rondo, score)

PKr III (ser. No. 50-109)

- Manuscripts of pieces of the vocal and instrumental genre: nine
male and mixed choirs (e.g. Liturgy for the male choir; Od vrbe
svirala [Shepherd’s Willow Flute] for a mixed choir); seven piano
works (two miniatures; Osu se nebo zvezdama [The Skies Are
Sprinkled with Stars]; Fugue; Andante; Allegro; Sonata); chamber
music (e.g. Radost [Joy], quintet for four violins and cello; Rondo
for violin and piano; arrangement of marches and polkas for a
string quartet); orchestra compositions (e.g. Scherzo in d minor;
incidental music Rado ide Srbin u vojnike [Gladly will the Serb
enlist] and Paradni mars [Parade March])

- Other manuscript documentation: textbooks (Istorija muzike
[History of Music], I part; drafts for Udzbenik pevanja za gim-
naziju [Singing Textbook for High School]; Udzbenik iz teorije i
kontrapunkta [Textbook from Theory and Counterpoint];
musical examples for Prilog udzbeniku “Nauka o harmoniji*
[Supplement to the Textbook “Science on Harmony”]); various
texts on Serbian and foreign music (concert announcements;
lectures on Stankovi¢, Glinka; other lectures); notes, drafts, ideas,
verses (approximately twenty handwritten pages); libretto
manuscripts (e.g. Opcinjeni kraljevi¢ [Bewitched Princel]; Milkin
klju¢ [Milka’s Keyl; Kralj Keser [King Keser]; synopsis of the
ballet Der Froschkonig); correspondence with the Council of edu-
cation (approximately 20 supplements); other correspondence;
press clippings; concert programs; bills and receipts; shares

PKr IV (ser. No. 110-233)

- Works of the vocal genre (manuscripts, less often printed copies):
46 compositions for a choir (e.g. Zmajevka, Pevajmo braco [Let’s
Sing Brothers], for a male choir; Bajram ide [Bairam is
Approaching], Strepnja [Anxiety], Samoca [Loneliness], for the
female choir; Lala i krin [Tulip and a Lily] for a mixed choir;
Siroce [Orphan] for a children’s choir; Pocetak bune na Dahije
[The Beginning of the Uprising Against the Dahis], fragment
for a male choir and orchestra; Three Serbian Folk Songs for solo,
choir and orchestra); vocal lyrics (Collection of songs for one and
two voices and piano (printed); Serbian folk songs for solo voice
and piano; single songs such as for example Zima je [It's Winter];
Poznanstvo [Acquaintance], Nimfa [Nymph]; Devojacka molba
[Young Girl’s Prayer]; Pokosena livada [Mowed Meadow])
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Printed works of other authors (Beethoven, Smetana, Mozart,
Hendl, Frescobaldi, Medtner, Chopin, Vladigerov, Weber, Strauss,
Brahms, Zajc, Jenko)

Other documentation: manuscript of Krsti¢’s Foreword for the
Collection of Folk Songs of Zivojin Kiti¢; The songs by Voj. V.
Ragi¢ to Petar Krsti¢; list of works; concert programs; tickets;
prospectus; press clippings; polls)

Radomir Petrovié®®

RP (ser. No.1-74)

Manuscripts of vocal-instrumental works: cantatas (Epitaf za
Zenu borca [Epitaph for a female warrior]; Mladic¢i na zvonicima
[Young Men on Turrets]; Carmina Iuventutis)

Other works (Oj se dali shkon melope, an Albanian folk song for
soprano and alt solo, mixed choir and symphony orchestra;
Jugoslovenska rapsodija [Yugoslav Rhapsody] for the soprano,
mixed choir and symphony orchestra; Bura [Tempest] for the
clarinet, baritone solo and eight-voice mixed choir)

Manuscripts of orchestral works: for the symphony orchestra
(Symphony; Moto Simfonico; Legenda o ljiljanu [Legends about a
Lily]); Menuet u klasi¢nom stilu [Minuet in Classical Style] for a
string orchestra

Manuscripts of chamber and concerto works (e.g. String Quartet;
Sonatina for the oboe and piano; Concerto in modo antico per
oboe e orchestra d'archi)

Manuscripts of piano works (e.g. Preludium [Prelude], Igra
[Dance]; Sonata in F; Album za mlade klaviriste [Album for
Young Pianists]; Rastanak [Separation])

Unfinished works: Radnicko kolo [Worker’s Kolo]; Variations on
the theme of B. Smetana

Manuscripts of vocal works: fifteen choirs (e.g. Vece na skolju
[Evening on a Reef] and Svatovske Saljivke [Wedding Witnesses
Jokes] for a mixed choir; U kotarici mi majka selo donela [My
Mother Brought Me a Village In a Basket], madrigal in the
version for a mixed choir and for a female or children’s choir);
choirs with instrumental accompaniment (e.g. Introdukcija
[Introduction] for a mixed choir and piano; Oda Afroditi [Ode to

15 A detailed list of the legacy was published as a supplement to the text of B. Milanovi¢,
Zaostavstina Radomira Petrovica [The Legacy of Radomir Petrovi¢], Sveske Matice
Srpske — Grada i prilozi za kulturnu i drustvenu istoriju, Serija umetnosti, Vol. 7, No.
27, Novi Sad, 1995, 29-33.
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Aphrodite] for a female choir and solo clarinet); Cigance [Gypsy
Child], solo song for voice and piano

- Manuscripts of theater music and music arrangements: stage
music for plays Mande; Ukrocena goropad [Taming of the
Shrew]; Dva cvancika [Two coins]; Svejk; Celo dugo leto [The
Entire Long Summer]; Put oko sveta [Journey Around the
World]; Na ledima jeza [On the Back of a Hedgehogl; Sala
[Joke]; arrangements (Maamme, Finnish hymn for a male choir;
Guarda che luna (G. Maloni) for a solo alt, mixed choir and
chamber orchestra; Fiskulturna koracnica [Physical Education
March] (M. Mili¢) for a children’s choir and chamber orchestra)

Ljubomir Bo$njakovié*®
LjuB (ser. No.1-61)

- Manuscripts of instrumental and vocal-instrumental pieces (e.g.
Cer-1914 and Bunjevka, overtures for the orchestra; Prvi srpski
venci¢ [First Serbian Wreath]; Ohridska rapsodija [Rhapsody
from Ohrid], for the piano; Igra kolo [Dancing Kolo] for a
children’s choir and orchestra; Iz nase gradine [From Our
Garden] for four voices and a chamber orchestra; six songs from
Southern Serbia for a vocal quartet, violin, cello and piano

- Manuscript of works of the vocal genre: 16 compositions for a
mixed choir, four potpourris for a female choir, two potpourris
for a female or children’s choir; Oj Tamnavo for a mixed choir
and tenor; songs from Southern Serbia for a vocal quartet, trio
and duet accompanied by the piano; solo songs for the voice and
piano (two collections of folk songs, one printed, the other in a
manuscript; Sino¢ mi dragi dolazi [My Lover Came to Me Last
Night], harmonization for voice and piano) and Nevesto mlada,
ubava [Young Beautiful Bride] for voice and chamber orchestra

- Scene works: opera Robinja [Slave] (manuscript of the piano reduc-
tion); texts of plays with singing (Ivanka; Nocna straza [Night Guard])

- Other manuscripts: transcriptions of Montenegrin folk melodies
and song More ce prodam [Yes I Shall Sell It]; manuscript of
Istorija muzike [History of Music], first part, material for the 2™
issue; Ruska muzika [Russian Music] (Alfred Brino), translation
from the German language

16 A detailed list of the legacy was published as a supplement to the text of B. Milanovié¢,
Poslednji izdanci srpskog nacionalnog romantizma u opusu Ljubomira Bosnjakovica
[The Last Descendent of Serbian National Romanticism in the Opus of Ljubomir
Bosnjakovi¢], Zbornik Matice srpske za scenske umetnosti i muziku, 14, Novi Sad,
1994, 151-157.
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Various documentation, primarily press clippings on Bos$njako-
vi¢’s work

Velimir Spernjak"

VSp (ser. No.1-107)

Manuscripts of compositions: choirs; Lithurgy of St. John
Chrysostomos and short harmonized or monophonic church
melodies; Potpourri of Serbian Folk Songs for the voice and
piano; piano compositions (Kadril [Quadrille]; Orijentalna
serenada [Oriental Serenade]; Vojnicki mars [Soldier’s March]; a
few examples of kolo and arrangements of folk songs); pieces for the
violin and piano (Mazurka; Polonaise; Srbijansko kolo [Serbian
Kolo]; Licko kolo [Kolo from Lika]; Two folk songs for four violins

Manuscripts of Karlovacko pojanje [Chant of Karlovac] by
Velimir Spernjak, student of the 3™ year of the School of
Theology (1892)

Pieces of other authors: issues of Serbian musical library (pieces
by Topalovi¢, Dordevi¢, Jenko, Siniko); some of the old issues
(e.g. H. Doubek, Svet ce citati pesme moje [The World Will Read
My Songs] from 1889); manuscripts copied by Spernjak (e.g.
Radhartinger, Liturgija [Liturgy])

Other documentation: letter to Bogdan Spernjak, copy; letter to
Bishop of the eparchy of Vrsac to V. Spernjak, from 1903;
Spernjak’s biography with a list of works

Svetolik Paséan-Kojanov

SPK (ser. No. 1-106)

Manuscripts of vocal works: church music (e.g. Opelo [Funeral
Service] for a female choir; Carju nebesnij [King of Heaven] for a
mixed one); secular choirs (e.g. Jesen [Autumn] and San o
vaskrsenju [Dream of a Resurrection] for a mixed one; Strasilo
[Scarecrow] for a female one; Kaluderska pesma [Monk’s Song]
for a male choir; 20 works for a children’s choir)

Manuscripts of works for the accordion: six pieces for the
orchestra and accordion (e.g. Svecani mars [Festive March];
Brankovo kolo [Branko’s Kolo]; three suites) and two works for
an orchestra of accordions and a mixed choir

17 A detailed list of the legacy was published as a supplement to the text of Romana
Ribi¢, Veliimir Spernjak - protojerej, kompozitor, melograf [Velimir Spernjak -
archpriest, composer, melographer], Zbornik Matice srpske za scenske umetnosti i
muziku, 18-19, Novi Sad, 1996, 199-206.
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Manuscripts of pieces of other genres: vocal-instrumental works
(e.g. Inno al Violino for choir and a string quartet); pieces for
voice and piano (e.g. Tondze Meho; Oj Deklo; Hvala [Thanks]);
pieces for the violin and piano (Medimurska svita [Medimurje
Suite]; Crnogorska svita [Montenegrin Suite])

Other documentation: Pevanka [Singing Book] for the third
grade of primary schools (type written text); Muzicka slikovnica
[Musical Picture Book] (manuscript); libretto of the opera Trajan
[Trian] (manuscript); Selo [Village], text for scenes from a life in
the village).

Nenad Baracki

Inventoried, however not listed a very full scale handwritten legacy
of Nenad Baracki'®, a priest and well known melographer of Serbian
church singing:

I Osmoglasnik [Octoechos], eight volumes

II Prigodno pojanje (trebnik) [Special Chants (Book of
Occasional Offices)]

III Prazni¢no pojanje [Festal Chants] — Minej [Menaion], Triod
[Triodion], Pentikostar [Pentecost]

IV Various transcriptions of church chants
V Theoretical and instructive writings
VI Harmonization of church chants

8 See D. Petrovi¢, Pojci i melografi srpskog crkvenog pojanja - duhovni misionari i
muzicki poslenici [Singers and melographers of Serbian Church Singing - Spiritual
Missionairies and Musical Labourers] in: Spomenica episkopu Sumadijskom Savi.
Zbornik radova povodom 40-godisnjice arhijerejske sluzbe dr Save (Vukovica), episko-
pa sumadijskog [Commemorative Volume of the Bishop of Sumadija Sava. Collection
of works on the occasion of the 40" anniversary of the archbishop service of Ph.D.
Sava (Vukovi¢), bishop of Sumadija], Novi Sad, 2001, 147-158.
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