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APXVB MY3VMKOJIOIIKOI MTHCTUTYTA CAHY
Konekunja mokymenara, ayrorpacga, mpemmca,
CTapuX HOTHUX U3flatba u GpoTorpaduja’

Aiciwipakii: Mysuxonomkn nactutyr CAHY mocenyje o6MMHY apXuBCKY
36MpPKy pyKOINCa, IPeMyca 1 PeTKUX M3[amba CPICKe My3HUKe, Kao I IUTepap-
HIMX JJOKyMeHaTa, poTorpaduja 1 mpeaMeTa off 3HaJaja 3a HAIMOHAIHY MCTO-
pujy MysuKe. Y OBOM Pajly [iajy ce MCTOPUjaT U MpPErIe] CTPYKTyPeE U CafipiKaja
Apxusa VHcTUTyTa. YKa3aHO je Ha HajsHa4YajHMje apXMBajuje, Ha CTPYKTYpPy
KOPUCHMKa ApXMBa, Kao M Ha aKTye/lHe IpobjieMe y QyHKIMOHUCAKY OBOT
CEeTMEHTa My3I/IKOIIOHIKOI‘ VMHCTUTYTA.

Kmwyune peuu: Mysuxonomxku nactuTyT CAHY, apxmBm, cprcka Mysmka —
XIX Bex, Crana Bypuh-Knaju

Ynopeno ¢ moyenyMa HayqHOT pajia y My3MKOTONIKOM MHCTUTYTY
CAHY ornouerno je u popmupame nparehnx jenuuuna Mucruryra — 6u-
61mmoteke 1 cBojeBpcHOT apxuBa. Off caMora Io4eTKa I10CTojala je HaMe-
pa pa ce y MiHcTUTyTy dpopMupa 361MpKa pyKomuca, JOKyMeHATa ¥ Ipef-
MeTa U3 CpIcKe Mysuuke rpourtocty. C 0631poM Ha YMIbEHNILY Ja Y OHO
BpeMe HUje ITOCTOjasla — Kao IITO HU JaHac He IOCTOjU — MHCTUTYLM)ja
Koja 61 61Ia OKpeHyTa My3eO0JIOIIKOj 00paiu CPIICKe My3NKe, Tpebao je
y VIHCTUTYTY pagyTy Ha NPUKYIUbaby, CUCTeMATU3anuju 1 obpaayu cro-
MeHMKa Hallle My3I4YKe IIPOIIIOCTH.

IInonupcka ynora y HacTaHKy oBe Kojekluje npumnana je Cranu BHy-
puh-Knaju (1908-1986). Ona je 3amodena paj Ha IPUKYIUbalkby apXUB-
CKOT' MaTepMjajia ¥ TPeCy/IHO je JOIpMHeNa HACTaHKy U IIMPEmY OBOT
cerMeHTa My3sukomnomkor nHCTUTyTa. CBaKako cy y ToMme ofiroBapajyhy
yJIory onMrpana meHa HayyHa MHTepecoBama, Hajehmm pgemom ympa-
B/beHa Ha cprcKy My3uky XIX Beka, Kao U 4MIeHNIIA fla je Ha 6eorpaj-
ckoj Mysnukoj akafieMuju IpefjaBana UCTOPU)jy jyTOCIOBEHCKE MY3MKe.
C macujoM u ucrpajuouthy ncropudapa npod. Knaju je obunasuna kmu-
’Kape M aHTMKBapujaTe ¥ TaMO Hajlasuia M KyIoBaja peTKa U3Jjama CTa-
puje cprcke mysuke. ['paby Ha kojy je Hammasmna y apxuBruMa flaBaja je
Ha IpenucuBame (y OHO BpeMe Huje 6110 amapara 3a GpOTOKONMpame),
Ia Cy Tako y VIHCTUTYT foclienn Npemmcu apXMBCKUX JOKYMeHaTa Of
MHTepeca 3a Hally Mysuuky npouuroctT. ['ocroba Knaju, kako cy je cBu

OBaj pap pe3ynTar je mpojekta Mysuka Ha packpuihy — cplicku, 6anKaHcku u espoiicKu
oxeupu. ITpojexar ussogu Mysuxonomku uactutyr CAHY y Beorpany, a dunancupa
ra, mog;, 6pojem 147033, MuHMCTapCTBO 32 HAYKY M TEXHOMOLIKYM pa3Boj Brage Perry-
6muxe Cpbuje.
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OCJIOB/baBa/IM, AKTUBHO j€ KOMYHMLIMPaia C HallMM My3u4apyuMa, BOJIK-
J1a TIPENUCKy € TOpoAMIlaMa IPeMUHYIMX KOMIIO3UTOpa 1 n3Bohaya, ma
Cy IIOjefiuiHe 3a0CTaBIUTYHE U JIETaT OTKYIIOM VI IIOKIIOHOM JIOCIIEeBa-
mu y VIRCcTuTyT.

Tlo moBmavewa Crane Bypuh-Knaju y mensujy 1974. xonexuuja je
6ua 3aTBOpeHa, a mpo¢. KiajH je o morpebu Koserama 1 capagHUIIMa
u3 VIHCTUTyTa M M3BaH Mera, yCTynanaa TpakeHy rpaby Ha xopunrheme.
Hlonackom axamemuka Jummrpuja CredaHoBuha Ha MecTo AupexTopa
Mysukonomkor nHcTUTyTa (1979), apXmBcKa KOJEKIMja je OTBOPeHa 3a
cBe KaTeropuje KopucHuka. OH je, y3 aHIa)KOBame HayYHOT CapajIHMKa
np Hauuue Ilerpouh u cnopHux capagumka (Cnobopanka ['oBegapuiia,
aIlCONIBEHTKMIbA apxeonoruje, Cnoboman Bapcakosuh, cryment mysuko-
noruje u Jbuwmpana Topuh, cTyeHTKMIbA UCTOPUje YMETHOCTM), OPTaHN-
30Ba0 MOMNUCKBAabE U KaTaJlOTU3Mpame apXuBCcKe Konmeknuje. Crapao ce,
Takobe, Ma ce apXmBcKa 30MpKa JJOIyHhaBa 3aHUM/BUBYM HOTHUM MaTe-
pujalToM ¥ JAPYTUMM JOKYMEHTMMA. TOKOM HEeroBOT BUIIETOIMIIEET
ynpapbama VHCTUTYTOM WU3SBpIIEHe Cy ¥ HOBe HabaBKe M KYIIOBMHe.
JIM4HM KOHTAKTM C HAlIMM MysU4YapuMa ¥ HBUXOBUM IIOPOAUIIAMa, Ca-
papma ¢ oxrosapajyhum renmmma y Cprickoj akaieMuju HayKa U yMeTHO-
CTV, KaoO ¥ C pemyOmmukuM MMHICTapCTBOM 3a HayKy, oMoryhwm cy
3HavajHO yBehame apXuBCKe KO/leKIuje.

IlaHac je menmokymHa apxmBcka rpaha y MysuKoONIONIKOM MHCTUTYTY
IIONNCaHa ¥ KaTa/JoTM3MpaHa, UCTMHA He KOMIjyTepcku. Ihen cagpxkaj
YMHU OKO JIBe XWhajle NOKyMeHarta, pacnopeheHNx y Tpugecer 4eTnpu
Be/MKe apxuBcke KyTuje. [loce mpecebema y 3rpagy y Kues Muxanmo-
BOj ynuiu 6p. 36, jyna 2007, konekuuja je obuna u 3acebHy IpocTopujy,
Y K0joj ce 4yBajy ¥ oceOHM POHIOBM 3a0CTABIITIHA CPIICKUX My3Mya-
Pa, Kao U MpeocTany IpUMepLUM TUpaKa U3fama VIHcTuTyTa. ApXMBCKY
30MpKy mparty KaTanor (Ha KapTuijama), npupehen mpema azdbyuHom pe-
Iy, C OIIVICOM CBUX IIOTPeOHUX peanja O CBakoM JokyMeHTy. Ha kpute-
pyj pacniopesa rpahe y KyTujamMa yTuIaia je YMbEHUIA [ je KOMeKIyja
My3MKOIOIKOT MHCTUTYTA ,,OTBOPEHa" 30MpKa, KOja ce HellpeCcTaHo 1O0-
nymasa. Crora npmmmkoM pacnopebuama rpahe Huje 6mno moryhso y
MOTIYHOCT! IOIMITOBAaTY II€PCOHA/THO MM TeMaTcKo Hadeno. PoHmoBM
HOjeITHNX KOMIIO3UTOpa CMELITeHN Cy IPBOOUTHO Y jeHy WIN [iBe KY-
THje, Kako je Beh 6mno moryhHo. MehyTum, npunms HOBUX HOKyMeHaTa
oHemoryhaBao je fja ce Taj IPUMHIVII OAPXU U Aajbe, IIa XPOHONIOTHja
npucTusama rpabe jecre ta koja oppebyje Mecro HOBMM apxuBaIMjama.
Ykpuraj kputepuja, mehyrum, He yrude Ha cpeheHocT M mpernemHOCT
apxuBcKe rpabe, jep je KOHCy/lITOBameM KaTajora jako Hahm Mecto Ha
KojeM ce ofipeheHn n3Bop uysa.

I'paby xonekiuje caunmaBajy 4eTupy OCHOBHA THUIIA JOKyMeHara: 1)
HOTHU MaTepuja, 2) TUTepapHa CBeJOYaHCTBA, 3) OMIMKOBamba U APYIN
npenMern, 4) potorpaduje.
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Horuu Matepmjan obyxBaTa ayrorpade KOMIO3MIIMja CPICKUX
ayTopa, IIpelnuce, cTapa U peTKa LITaMIIaHa U3Jamba CPICKe My3UKe, py-
KOIMCHe 30MpKe 3aIyca CpIIcKe HapojHe U IipkBeHe My3uke. Ha mojenu-
HUM ayTorpaduma Wiy IpenucuMa cadyBaHe Cy fiparolieHe MapruHaimje
KOMIIO3UTOpPa MM NpenyucuBaya.

Beoma cy pasHOBpcHa nmTepapHa CBEIOYAHCTBA KOja Ce Hajase y
0B0j 36upun. ITopen nmprmMepa My3sMYKOTEOpUjCKe WIN YIIOEHIYKeE TIATe-
parype, TaMO Cy ¥ PYKOIIMCH NIpelaBarba U3 OIIITE U HAlIMOHA/IHE UCTO-
puje Mysuke, ucednyu us fomahe u MHOCTpaHe IITAaMIle y Be3V C HAIINM
Mysu4apyMa U IBbUXOBUM IOCTOBambMMaA y APYTUM cpefyHama u fip. Jln-
TepapHa rpaba mpyxa CIMKy O XMBOTY, IIKOJOBay U Kapujepy CpI-
CKMX My3u4apa. ¥ ApXMBY ce Hajiase U JIMYHA JOKyMEeHTa — KPIITEHUIIE,
yMpruiie, TUMHa31jCKa CBEJOYaHCTBA, YHUBEP3UTETCKe YIVICHULIE U [IVI-
IJIOMeE, CEMECTPA/THU JIUCTOBY, YKa3) O NOCTAaB/bemIMA Y AP>KaBHOj CITy-
X061 1 ip. CIMKY CPIICKOT MY3MYKOT 1 KynTypHor kxusoTa XIX 1 XX Be-
Ka, KaKo y AycTpoyrapckoj MoHapxuju, Tako u y Kpamesunu Cpbuju /
JyrocnaBuju, rpajie ¥ IIaKaTy ¥ MITaMIIaHY IPOTPaMi KOHIEpaTa, 030-
PUIIHMX TIpefCcTaBa ¥ JPYTUX CIMYHUX MaHMQeCcTaluja, 3aTUM CTaTyTH
NeBAYKIX IPYLITaBa, CIIOMEHNIIE, Iy TOIICH.

OpkoBama Jofie/bBaHa CPIICKMM My3n4yapyMa (1 akTa o TUM Ofi-
NNYjuMa) CBefloYe O PAcTy CBECTH Y MIaji0j CPIICKO] AP>KaBM O BPEJHO-
CTU U 3HA4ajy My3M4YKe YMETHOCTY U KY/IType 3a pasBoj HApPOJHOT KUBO-
Ta. [IpylITBeHN 0/I0Kaj My3udapa yuBpInhyBao ce HOCTeNeHo, Kako pa-
JOM M pe3ynTaTuMa CaMMUX YMETHUKA, TaKO U Ca3peBameM CpeiuHe Koja
je ynmyhusameM npusHama IIOKa3MBaja a Memba CBOj OHOC ITpeMa My3H-
yapuma u ymetrHunyMa. Ilojenuna ogimukoBama Cy CPICKUM My3Udapu-
Ma Jlofie/bMBaHa I 3a paTHE 3aciyTe.

36mpka o OKo ABe cToTMHe ¢ororpaduja mopes MHAMBUAYATHUX
¢dororpaduja kommosuropa, msBohada, My3UUKMX IMCALA, CALPKU U
TPpyIIHe IOPTpeTe OpKecTapa, XOPCKUX ¥ KaMepHUX aHcaMbala, HacTaB-
HMKa My3n4Kux mKkona u o1 Ha dororpadujama cy sabenesxenn u 3Ha-
JajHM My3mMdku gorabaju, kao u peTka nsgama CpIcKe My3uKe.

ITpBo6UTHO Cy y cacTaB ApXyBa yBOheHM U NOjeAMHAYHY JOKYMEH-
TU U I[eJIOBUTE HOTHE 3a0CTaBUITMHE CPIICKMX Kommosurtopa. Kako ce
6poj TakBux 36upku ysehao, rogune 1984. opytydeHo je ma ce popmupa
3acebaH Perucrap 3aocraBIITIHA, 1A Ce OHE Of Tajja YIUCYjy Kao 1moce6-

Ha 30MpKa — ,,3a0CTaBIITHHA '

Y crapmjoj apXxuBCKoj 36Mpuy msziBaja ce jemaHaect Behux memmHa.
To cy ponnosu cnenehnx mysudapa: Kopuenuje Crankosuh, [JaBopux
Jerxo, JoBau Ilauy, CreBan Mokpamal, Vicugop bajuh, Teomop-Tomra

! O 3aocraBIITMHAMA CPIICKUX Mysu4dapa y Apxusy Mysukonomxor nacturyra CAHY

BUfeTH YiaHaK Mp bubane Mumanosuh y 0Boj ceciiu ,,Mysukonoruje*.
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Anppejesuh-Aycrpanujanan, Cranucnas bunnaku, Bnagumup P. Hop-
besuh, ITerap Kpcruh, Munenxo ITaynosuh n Kocra I1. Manojnosuh.

Kopnenuje Crankosuh sacTymbeH je 6pojHUM npenycuma, GoToKo-
IMjaMa, aau U CTapuM M PeTKUM U3[ambMMa CBOje KIaBMPCKe U BOKA/IHE
— IPKBEHE U CBETOBHE My3suke. Y VIHCTUTYTy IIOCTOjU HEKOMKO JIMCTO-
Ba ayrorpada CpICKMX HapOJHUX IlecaMa, Kao 1 ayrorpad Jluitypzuje
usBefieHe y bedy ¢ aycTpujckum meBavymma, Ia jeé IPKBEHOCIOBEHCKM
TEeKCT POHETCKM McmucaH natuHnnom. ITocroju u n3game Crankosuhe-
Bux Cpiickux Hapogrux flecama 3a TJaC U KiIaBup u3 1859. ropune, ¢
mapruHamjama Ilerpa Kowosuha. Konexunjy xpace usgamwa Kopuenn-
jeBux mecama us 1862. u 1863. rogune (murorpaduje u ¢porokonuje), 3a-
TUM HeroBo IIpasocnasHo upxeero iiojarwe y cpbckoé napoga I-III,
wramnaHo y beay 1862-1864. u gp.?

Hwu3s gokymeHaTa cBeo4M 0 My3U4KoM papy [laBopuHa Jenka. To cy
HOTHA M3[jaiba U NIPEMVICH, M U IeroB TecTaMeHT u3 1902. ropune, ¢o-
Torpaduje, micMa, HOBMHCKM wiaHIy. [loce6bHy makmy 3aBpebhyje JeH-
koBo Ofiesnio 3a mewiosuitiu xop, mpenuc c komenrapom Jlasapa Jlepe, Bp-
CHOT II03HaBaolja LIPKBEHOT I10jarba M CBOjeBpeMEHO ceKpeTapa Mysuko-
JOIIKOT MHCTUTYTA.

®onp Josana Ilayya sHadajaH je 3a MCTOpUYape CPICKe KIaBUPCKeE
my3uke.” VIHCTUTYT mocefiyje Komuje mweroBux Cpilickux 36yko6d, OIice-
JKHe 30MpKe Off JIBaHaeCT pamcopuja 3a Kiasup. IlauyoBa pykommcHa
36MpKa OTKyIUbEHA je OCaMJeceTVX TOAMHA IIPOIUIOr BeKa, U TO Cpef-
crBuMa Opbopa 3a ucropujy cpucke mysuke CAHY.

Maxko ce saocrapmtuHa CreBana Mokpamlja jeJHUM JelI0M Hajlasu
y Apxuy CpIcke akajieMyje HayKa M YMETHOCTH, M Y MysMKOIOImKOM
MHCTUTYTy 4yBa Cce BeoMa 3Ha4ajHa HOTHa rpaba oBor kommosuropa,*
kopuinheHa nmpunukom npunpeme MokpamwueBux cabpanux fena.” Mo-
KpamueBa 30MpKa je HajoOMMHUja epCOHaTHA 30MpKa y OKBUPY KOJIEK-

KopHenujesa cBeToBHa MysMKa objaB/beHa je HefjaBHO; BupeTn: Kopaenmuje Cranko-
Buh, Cabpana gena, xw. 1I: Tlecme 3a enac u Knasup, mMywky U mMewlo8umiy xop, I
ypepuuk Jannma Ilerposuh, Mysukomomxku nacrutyr CAHY - 3aBop 3a kyntypy
Bojsopgune, beorpan — Hosu Cap 2007. ®oToTuncko uspame Ilpasocnastos ypxeernoz
Hojarwa y cpockoZ napoga I-III mpupenuna je takobe . IlerpoBuh, a ob6jaBmeno je
1994. y uspamwy Opnbopa 3a ¢poroTuicka nsgama CpIIcKe akafgeMuje HayKa U YMETHO-
cru, Hapoznue 6u6mmnoreke Cpbuje n Maruia cpIcke.

Bupern monorpadujy Jparane Jepemuh-Monuap, Cpiicka knasupcka my3uka y goba
pomaniniusma (1841-1914), Maruua cpnicka, Hosu Cag, 2006.

Bubnuorpadujy uenokynHe pykomucHe 3aocTaBitiHe CreBaHa MoOKpamblla cacTaBu-
na je np Mauuua ITerposuh, ,Pykommcha 3aocraBiutiHa CreBana CrojaHosuha Mo-
Kkpamlia“, Passuitiak, 3ajedap 1992, rop. XXXII, 6p. 3-4. (188-189), 21-30.

Bupern: CreBan CrojanoBrh Mokpamar, Cabpara gena, 1. I-X, npupehusaun: [lejan
Hecrinh, Jparocnas desuh, Bojucnas Vnuh, Bracrumup IMepnuanh u Jaunra ITerpo-
Buh, 3aBoj 3a yibeHMKe M HacTaBHa cpefcTBa — Mysuuko-u3faBauko mpepnysehe
»Hora“, Beorpazn — Kmwaxesar; 1992-1999.
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nuje ViHctutyTa. OHa capgpxu 3HauajHe ayrorpade: Oileso 3a Meulosu-
wu xop, Yetriupu obpegHe Kajge 3a MewtO8UTIU XOp, CKUIIE 3a CLIEHCKY
mysuky Xponoc, Caiti youu Hose Zogune 1907, ckulie 3a MyLlIKe XOpOBe
Xymopuctiuure sapujayuje n yj, poge, 4yj, pagHe Bep3uje M CKuULE 3a
[BE CTaTHje 3a MEIIOBUTU XOP, Ka0 M 3allMC /IBejy HApOJHUX MeJIofnja
(cknile 3a MELIOBUTH XOP).

Beoma je 6orata u pasHoBpcHa 36upka JVcugopa bajuha, y kojoj ce
Ha/Iasy U KIaBUPCKU n3Box onepe Knes Meo og Cembepuje, v To ca 3abe-
nemkama ITerpa Kpcruha, kao u bajuhesa O6jawrwerva 3a oBy onepy Ha
MabapckoM ¥ HeMaukoM je3uky (micaHa roTunom). JIutepapHe M3Bope
3acrymajy bajuhesa npemasama o ucTopuju 1jpkBeHe Mysuke, o Jlyasury
BaH beroseny (Ludwig van Beethoven), kao u npenuc mucma Ceerom ap-
xujepejckom cuHofy Cpricke npaBocniaBHe LpKBe u3 1906. y KojeM 0Baj
KOMIIO3UTOP PacIipaB/ba O pelllaBamby NMNUTamba Oeleskerba 1 OUyBarba Ha-
mer LpKBeHOr mojama. CBakako Tpeba ymcTahy OpUrMHAMHM PYKOIIMC
napturype Kcenuje u Kcernuja, komama Munana Casuha 3a xoju je Mysu-
Ky Takobe Hammcao Vicupop Bajuh. Ty cy u mrammanm mpumepriv cBux
6pojeBa Cpiicke my3uuke 6ubnuoitieke, Te AparoueHe 36MpKe CpICKe My-
3uKe ¢ noverka XX Beka, Kao U GoToKommje cBuX ocaM 6pojesa bajuhe-
Bor CpiickoZ my3uukoZ nuciia, Tpeher 1o pemy CpIICKOT My3MYKOT 4aco-
nuca. Kypuosuter je y Bajuhesa komnosunuja Bepyj ga iiie »ybum, a T0
360r opkecrpanuje Murtana Pucruha.

3anumspus je n poup Teonopa-Tome Aunpejesuha-Aycrpanmjanua,
ca IOKYMEeHTVMa O HAaCTyTamwy Hberopor Tambypamkor gpymrsa ,Buma“
Ha CBetckoj u3nox6m y Ilapusy 1900. rogyHe 1 mucMyuMa MMIpecapuja
Beuke onepe (13 1879. u 1880. rognue) noBogom AHypejeBnheBux yce-
IIHNX HacTymama y bedy. Y 3HavyajHe muTepapHe M3BOpE [JOMA3U M OMIy-
Ka MMUHUCTpa IIPOCBeTe U LIPKBEHMX fiena, Ap Bragana Hopbesuha (ox-
Tobap 1888), ma Toma Anppejeuh moxe y beorpamy orBopurtyu Bumry
My3MYKy LIKOJTy (KOH3epBaTOpMjyM), IpBU Takas 3aBoj Ko Cpba.®

IIpepcraBHMIIM reHepalMje CPIICKMX KOMIIO3UTOpa Kojy je Crana
Bypuh-Knaju Haspana ,,beorpagckom mkonom — Cranucnas bunndkuy,
ITerap Kpcruh, boxupap Jokcumosuh n Bragumup P. Hophesuh - Ta-
xobe cy y BeheM 061MMy 3acTyI/beHN Y apXMBCKOj KONMEKIju My3nKoyIo-
IIKOT VIHCTUTYTA. BYHUYKY je 3aCTyIUbeH OPUTVMHATHOM OPKeCTapCKOM
napTurypom Mope hesojko, 3a rmac u cumdoHmjcku opkecrap (1937),
a/In ¥ CBOjUM YCIIeIMM LPKBEHUM KoMIo3unyjama — J/luitlypujom 3a me-
wosuitiu xop (ayrorpa¢ us 1921) u Otienom 3a mewosuiiiy xop (MITaMIIa-
HO m3fame, 1928). Kako cy cTapuju CpIckyu Mysu4yapy CTULIAIM CBOja
3Hamwa, My3uKosor he Mohm Ja BUAM ¥ Ha OCHOBY CBeCKe Ca IIKOJICKIM

¢ Y MM CAHY nocroju mpemyc Te OfiIyKe, a objap/beHa je y kwusu Kocre IT. Manojo-

Buha, Vcimiopucku #ozneq Ha fociianak, pag u ugeje Mysuuke wikone y Beozpagy,
IItammapuja ,Mepkyp®, Beorpag 1924, 12.
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pajgoBuMa buHMYKOT, Kao ¥ M3 JIMCTOBA Ca 3ajallMMa U3 XapMOHMje U
KOHTPAITYHKTa ca JUITIOMCKOT MCINTa Koju je buHmyku nonarao y Mus-
xeHy 1899. rogmue. Vicropuyape cpIicke MysnuKe Teopuje 1 yIOeHIdKe
JmTepaType Morao 6u uHTepecoBatu buHuukos pykomnuc Hayka o uH-
ciipymentaayuju (1897-1898).

ITpencraBauny beorpapicke IIKoMe 3aCTyIUbHU Cy HE CaMO CBOjUM
KoMmosuiyjama, seh n rpabom cennuanor kapakrepa. Pykomnnc Bra-
mumupa P. Bophesuha Vcmwopujaiti nacitianka Mysuuxoe nacruka, y
KOjeM Ce M3HOCE OKOHOCTH IIOJ] KOjuMa jeé HacTao MPBU CPIICKM My3MU4-
KM Jaconuc mocjne IIpBor CBEeTCKOr paTa, MMa BPENHOCT CBEOYaHCTBA
CaBpeMeHMKa ¥ YUYeCHMKa y MOKpeTamwy 1 GpopMmupamy Jacomnmuca. [Iparo-
1eH je ¥ mweros pykommc Oenega 6ubnuozpaguje cpiickux mysuuapa, ca
HOKyMEHTALMjOM O LITaMIIalby Te IMMOHMPCKE KIbUTe CPIICKe MY3M4Ke
6ubmmorpaduje.

Op ayrorpada kommnosutopa Munenka Ilaynosuha VMuctutyT noce-
Iyje beroBy KIABUPCKYy KOMIO3ULMUjy Ycitiaj, quxo, 3atum Ceeuanu
ceagbenu mapwi (MApTUTypa 3a OpKecTap), kao u IIpuuacHo 3a MemoBu-
T xop. Ilopes nuyHe 1 mopojuYHe Npenucke, KLY npusaade u Ilay-
HoBuheBe [IpaMe, CBEJOYAHCTBO IIMPUX YMETHUYKNX adUHNUTETA U
acmupanmja OBOT 3aHEMapeHOTr CPIICKOT My3Myapa.

Y 6oratuje 36upke gonasu un oHa of Kocre I1. Manojnosuha. ITopen
ETOBYX KOMIIO3UINja, Ty CY U PYTadyjil M3BOPU — PYKOINC H>eTOBOT
paja o0 HapOJHMM IIOIIeBKaMa 13 1928. rogune, Kao u npefaBame Ha Te-
My Mysuuku Hayuonanusam u Koprnenuje Citiankosuh. Cakako Tpeba
ucrahu n Manojnosuhese anannse MokpamueBUX pykoBeTu u [Ipumop-
ckux Hatiesa (pyKommcy / KyIraHO Ha mucahoj Mammsn).

* % %

Benuk je 6poj Hammx komnosuropa u Mysudapa XIX u npse nojo-
BuHe XX Beka KOjy Cy Makap 1 MamuM 6pojeM JOKyMeHara MpeicTaBbe-
HU Y apxuBckoj 36upum VuctutyTa. To cy: Bragumup bo6epuh, Hukomna
‘Bypkosuh, Iumurpuje I'onemosuh, Ilerap [Jumuh, Joan VBanumesuh,
[Terap Vinuh, ®pamwo Mahejosckn, Munoje Munojesnh, Casa Cenecko-
Buh, Jocun CnaBencku, Benumup Cnepmak, Iletap Crojanouh, Mura
Tonanosuh n MHOTYM pyTH.

CBoj Hampefak npema npogecroHanuaMy cprcka Mysuka XIX Beka
iyTyje M MHOTOOPOjHMM YeIIKMM My3ndapuma. ApXuBcKa 36mpka VIH-
CTUTyTa cafpxu Komnosunuje Jocuda bpopmna, Munonra Bpoxa, Bau-
naBa Bezpana, Xyra Jloy6eka, CnaBospy6a Jhxndapa, ®pame u [Iparyru-
Ha Ilokopnor u fip. To ¢y yrmaBHOM caZloHCKe KOMIIO3MIMje 3a K/IaBUD,
Kao U Jiefa 3a XOpcKe aHcaM671e. VIcTpakuBaum 1modyeraka qUTepaType o
My3WM4KOj TEOpUjy Ha CPIICKOM je3uky Hahu he y Mysukonomkom nH-
crutyry Teopujy mysuke Joseda CBobope, nsnama us 1895. u 1904. rogu-
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He. [Taxxmwy 3aBpehyje 1 061mHM CBOOOAMH PYKOMIC, Off IPEKO JIBE CTO-
TUHE CTpaHuIa, IIpegasara o mysuyu, us 1890-1892. rogune. Ilpegasa-
ta 06yXBaTajy Teopujy My3MKe ¥ OIILITY MCTOPUjy My3UKe, ca TOTATKOM
»O CPIICKOj HAPOJHOj My3MLM .

Temurko je n3 o6upa apxuBcke rpabe U3ABOjUTH CBe OHO LITO MOXXE 1
Tpeba a IpuBYyYe caBpeMeHe McTpaxiBade. JKeHe-KOMIIO3UTOPH, MajIo-
OpojHe y HaIlloj My3WI[M, HallZle Cy ce M y Kartajory osor Apxusa. O
CnaBke-Arnojsuje Aranacujesuh VIHCTUTYT mocenyje cBe cauyBaHe Kia-
Bupcke kommosuiuje.” Ty cy u fena gpyre KOMIIO3UTOPKe OHOra fj004a,
Cuponnje Vimnh.* V crapa u perka nsgama ciiajiajy Kommosutuje Ajojza
Kanaysa (Cpiicku Haifijesu 3a knasup) u Munana Munosyka (Kagpun 3a
Knasup), a 3acTylbeH je n Anekcanmap Mopouanc-Hucuc (nmpermcn
Kommosuiuja 3a xop). Cprcku komnosutop Anekcangap Hukomuh, mp-
Bu Qrayrucra Kpamescke onepe y byammmenrty, nsgao je 1863. 36upky
Citio cpiickux fiecama. MysUKOIOIKN MHCTUTYT Iocenyje GOTOKOIIjy
IPBUX JieceT IlecaMa 13 Te XOpcKe 36upKe.

ITocne Ipyrora cBeTcKora paTta u3ydaBambe CPIICKe LIDKBEHE MY3MKe
M30CTaB/bEHO je 113 HaCTaBHMX IVTaHOBa beorpaicke Mysndke akajemuje.
Axapiemux Iletap Kowosuh je 3aT0 y My3uKO/IOIKOM MHCTUTYTY MOKY-
1120 M YCIIEO Jja CTBOPM LIEHTAp 3a IIpOydYaBaibe Te, Y IIOCIIEPaTHO BpeMe
UJICOTIOIIKY HeTIO)Ke/bHe My3uuke obnacTu. [lemoBameM aKTMBHUX ca-
papHuKa MHcTUTYyTA, HAa IpBOM MecTy fip JluMutpuja Credanosuha u np
Haunne ITerpoBuh, xao n npsBux acucrenara Vucruryra - gp Mwujorma
Bemumuposuha u ap Crojana JIasapesnha — MHcTUTYT je cBOjoM 6m67M-
OTEYKOM M apXMBCKOM 30MPKOM IIOCTA0 jefjaH Off Haj3HAYajHMjUX L[eHTa-
pa 3a ImpoydaBarmbe IPaBOC/IaBHE IIPKBEHE MYy3MKe Yy OBOM Jieny Eppore.
Tome mompmHOCH [elleHMjamMa cTBapaHa OMOMMOTEKA JUTYPTUMYKUX U
ucroprorpadcKux Kmura, GOTOLOKYMeHTalyje ¥ 3BYYHNX 3aIlica Ipa-
BOC/IaBHE IIPKBEHEe MYy3UKe, IIpe cBera cpricke. Cabpanu cy mpenucu u
nmTorpaducaHe Iojaduke 30MpKe CPIICKOT L[PKBEHOT I0jamba, [Ie0 PYKO-
mvicHe 36upke Jlazapa Jlepe,” n3yseTHo o61uMHa 30MpKa 3ammca U3 3a0-
craBituHe Henama Bapauxor' u Bpanka IIBejuha.'' Op pykommcHux

Konuyepitina ganitiasuja, Ha Temy ,Ha te mucnum®, om. 1; Chansonette Slave, Bapuja-
IiMje Ha TeMy ,,YCTaj, YCTaj, MUIM pofie U ByOOKMU caH CBOj cTpecu’, oIl 2; Reflets du
Printemps — monka-Kanpu4o 3a KIaBup, OIL 6.

Jletimtiup, OJIKa 3a KIaBUp, IuTorpaduja, beu.

Bupern: JI. Jlepa, 360pHux upkeeno? iojawa, pxu, 1940, ctp. 1-43, 129-144, ymMeTHYT
mmTorpaducann geo cTp. 129-144, ca sanmcuma us 1920, 1923, 1925. u 1927. ropuHe.
Ip Hauuna Ilerpouh je objaBuia mompasbeHo usfame bapaukosor Hoiwirnos 360p-
HUKA CPUICKOZ HAPOGHOZ UPKBeHOZ ilojatba o kapnosaukom Hatiesy (,Kamennh® - My-
sukonomky nHCTUTYT CAHY - Maruna cprcka, Kparyjesan — beorpag - Hosu Cap
1995). (IlpBo uspame objaBbeHo je 1923. y Hosom Capy.) Bugern n: Henag M. Ba-
pauky, Cpiicko HapogHo upkeeHo Hojarwe: Boxuh - Benuxu fietiiax - Yckpe, npup. [Ta-
Hua [Terposnh, ,Kanennh®, Kparyjesar; 2000. O saocraBurtuan H. Bapaukor: I, TTe-
tpoBuh, ,,ITojun 1 Menorpady CpICKOT LPKBEHOT II0jarba — YXOBHM MUCHOHAPY U
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30MpKM M 3amyca CPICKOT HAPOJZHOT IIPKBEHOT II0jatba MY3MKOIOUIKY
MHCTUTYT Y CBOMe APXUBY IOCeyje U 3allce Mojarba HeO3HATUX ayTo-
pa y Combopckoj npenapaunuju u Kapnosaukoj 6orocnosuju.’? Ty je un
Konuja pykomnuca Bykammna [I. bojuha, ussogu us JInrypruje, Tpuona,
[Tentuxocrapa n Muneja. IlocebHy nmaxmy 3aBpelyje pykomuc menosa
JIntypruje npema nesawy Cpba MycmuMaHCKe Bepe y okomuHM IIpuspe-
Ha 1 Ckoruba, Koje je ITerap JK. Mnuh sabenexxuo 1910. rognue.”

I[Topen 3amica CPIICKOT IIPKBEHOT I10jamba, y VIHCTUTYTY Cy cabpaHe
U MHOroOpoOjHe AyXOBHE XOpCKe KOMIIO3MIMje HAIUX ayTopa, U TO Y
ayrorpaduma, IpenmucyMa U MTAMIIAHUM U3JJalbVIMa. 3aHVM/BYBHU Cy U
npuMepy npBux JInTypruja nmcaHux 3a CpIcKe LIpKBeHe X0poBe y beuy
u Tpcry - bBenemmkra Panpxaprunrepa (Benedict Randhartinger) u
®panyecka Cunnka (Francesco Sinico)." Ioiiuc gyxosHux komiouyuja
CyboitiuukoZ ile6aukos gpywiiniéa, Koju caugpxu 277 penma, ymyhyje Ha
CIMKY jeHOT MIIYe3yIor Boba Kaja je IpKBeHa My3MKa XKVMBeIa IyHUM
JKMBOTOM — HE CaMO y XpaMOBNMa, Beh 11 y JoMOBIMa Halller Hapoga.

* % %

Mysukonomku nactutyr CAHY nocepyje u usyserno 6orary eTHo-
MY3MKOJIOLIKY 30MpKYy ca 6713y ocaM X1u/bafia pyKOIVICHMX 3aIllica Hallle
HapoJfiHe My3JKe — Ilecama 1 urapa rpe cera uz Cpbuje, anmm u 13 ocra-
nux Kpajesa 6uslIe Jyrocnasuje. Ta je Konekunja oy IpBOpaspesHOT Ha-

MysU4KM nocnenniy. IIoBogoM pyKkomcHe MysnyKe 3a0CTaBIITVHe cBelTeHnKa He-
Haga M. Bapaukor®, [y:] Ciiomenuya eituckoity wiymagujckom Casu, 360pHUK pajoBa
nosoioM 40-roguimuiie apxujepejcke cryx6e np Case (Bykosuha), ennckomna y-
Mapujckor, yp. 1. ITerposuh, Hosu Cag 2001, 147-158.

Yn. B. Isejuh, Cpiicko HapogHo upkeeHo fojare {0 KAPOBAUKOM Haliesy, CB. 1 —
Ocmoenacnux; cB. 2 — Ofiwiiie tiojarwe, Pyma 1920. OBaj pyKoInC OTKYTI/bEH je 3a ap-
XUBCKY KOJeKLHjy My3UKOIOLIKOT MHCTUTYTa cpefcTBuMa Opbopa 3a UCTOpHjy cpIi-
cke mysuke CAHY.

IMopaTke 0 TMM 3alMCKMa BUAETY y IpernefHoj crynuju Jaune Ierposuh, ,,Cpricko
I[PKBEHO II0jalbe Kao IpefMeT MY3MKOTOUIKMX MCTpakmBama“, 360prux Matiuye
cpiicke 3a cueHcke ymeitinocitiu u my3uxy, Hosu Cap 1994, 6p. 15, 31-46. (Hapouurto
crp. 42-43). Bugetn u: Vicra, ,,CpIicko HapOZHO LPKBEHO II0jaibe M HerOBYU 3alMCHU-
Baun, [y:] Cpiicka my3uxa kpo3 eéexoge, TmaBHu ypeguuk Crana Bypuh-Kmaju, CAHY
(Tanepuja CAHY, 6p. 22), Beorpan 1973, 251-274; Jumurpuje Credanosuh, ,O npo-
y4aBamy CpIICKe IIPKBEHe My3MKe ¥ MY3MYKVM U3JJabVIMa Y TOKY IOCTebYX Tpufie-
cer roguHa, [y:] Ciiomenuya tioceehiena 130-Zoquurouiu xueoilia u paga Bubnuoiie-
ke Cpiicke akagemuje Hayka u ymeliHociliu, KoHuenmja, 1360p apXMBCKUX TOKyMe-
Hara U npurpema 3a mwramiy [Onruna Momumnosuh u] Hysa Pagosuh, yp. Pagomup
Jlykuh, CAHY (IToce6na msmamwa, k. CDLXXVI, Crnomenuua, Ki. 65), Beorpap
1974, 125-134.

Buperu pap Hanuie Ilerposuh, ,,Cprxo npkseHo mojawe — CB. JIutypruja. 3anucu
110 neBamy xpumrhana u MycntuMana y okonuan Ckorba 1 Ha Kocoy (1910)%, Bap-
gapcku 360prnux CAHY, Beorpag 1999, 6p. 1, 231-248.

benemuxt Pannxaptunrep, /lutiiypeuja 3a mewiosuitiu xop, Ppanuecko Cunmko, /lu-
wmypeuja 3a Meuwo8 Uiy xop, IIpemnrcaHa 3a LpkseHu xop y Capajesy.

78



Anexcanpap Bacuh Apxus Mysukonouixor uactutyra CAHY

YYHOT M KyJITYpHOT 3Hauaja. O 10j ITOCTOju IperiefHa CTyauja Mp AHe
Marosuh, ma hemo ce oBfie OCTTOHUTHM Ha IOJjaTKe CAOIIITEHE Y TOj CTY-
mmjn.

O6mMoM 1 3Ha4ajeM U3[iBajajy ce pyKOIVCHe 30MpKe 3amica Hapoj-
HUX necama u urapa Vcupopa bajuha n ITerpa Kpcruha. ¥V Bajuhesoj 3a-
OCTaBIUTMHY Hajasu ce 2.338 3amuca HapoJHUX Menofuja, a Kkog Kpcru-
ha je cauyBano 888 mecama u urapa. 3anucu Koje Cy OCTaBUIN OBM KOM-
IO3UTOPY He IOTHYY CaMo Off BUX CaMMX; MHOIHU Cy, HauMe, IIpey3eTn
ox mpyrux Menorpada (Bmagumup P. Hopbhesuh, JIygsuk Ky6a /Ludvik
Kuba/, CreBan CrojanoBuh Mokpamau, ®pamwo Kcasep Kyxau, Topmop
Bymreruh, CnaBormpy6 JIxndap, Kopuenmje Crankosuh u ap).

CucreMaTcKy paji Ha IPUKYIUbalkby UM HAaydHOj 0Opamy HapOgHUX
Mmenoamja otmodeo je Kocra I1. Manojnosuh. Ha merosy mnHumujatusy
OcHOBaHO je 1923. y 6eorpagckom ETHorpadckom mysejy Onememe 3a
My3udkn onkIop, y kojeM je popmmpana u npsa gpoHorpadcka 36mpka
HapopHux Menoauja y Cpouju. Y Mysukonounikom nacturyry CAHY Ha-
Ja3u ce IIeJIOKYIIHA, JaK/Ie Ta Hallla IpBa 30MpKa 3amica My3udkor ¢o-
Kk1nopa. Marepujan obyxsara 1.440 mecama u urapa, 3abene>xeHIx off fe-
BeT Menorpada. Hajsehu feo - 1.074 necme us Jyxue Cpbuje, Makepo-
Huje u ¢ Kocoa - mortuue op Kocre I1. Manojnosuha (mwerosu samucu
Hactamu cy usmeby 1923. u 1933. rognue). 36MpKy caunbaBajy U 3amiucu
Mcupopa Bajl/[ha, Haunune Jaukosuh, MaTtka bpajmie-Pamana, CeeTomu-
pa Hacracujesuha, llanmopa (Anexcangpa) bocwrpebna, CreBana Mo-
Kpamlja 1 Munana Creana ['ajnoBa. Mysuukn donknop 3abenexeH y
0BOj Konexuuju norude us Cpbuje, Makenonuje, XpBarcke, bocue, Xep-
LIeTOBMHE U JIP.

T'opuny mana o ocHuBawy Mysndke akafemuje y beorpany (1938),
Kocra II. ManojnoBuh mokymao je ma CTBOpM apXWB II€/IOKYIIHOT, JIO
OHOT BpeMeHa CaKyIUbeHOT My3ndKor Qoskaopa Kopi Hac. CaB Taj MaTe-
pujan (KapToHU ¢ MenorpadcKuM 3alMCcuMa U KaTajlor), IpeHeT je 1948.
y Mysuxonomxku nHCTUTYT. Ha KapTOHMMAa je IPENnncaHo 1 yHETO y Ka-
Tasor 2.755 Menoamja Koje je 3abenexxmnio celaMHaect samicubada. OBaj
boHp, unje je o6MMKOBame 3ao4eTo Ha My3nYKoj aKajieMuju, a HacTa-
B/bEHO Y My3MKOJIOIIKOM MHCTUTYTY, 00yXBaTa cefjaM 30MpKy HapOHNX
mernoauja.'® Memorpadu cy: Kocra I1. Manojnosuh (mecme n3 Kpmwesa u
buroma), Iparyrun Yonnh (nmecme n3 Canyaka), Vcupop bajuh (mecme
u3 Cpbuje u Makenonuje), Brago Munomesnh (necme us bocae), Jocud
Huxomnh-Byukosuh (necme u3 llymanuje), Ilerap K. Minuh (,V3 cra-
por Ckomma u IlToBappapja®; ,,31 Menopuja mecama M urapa IOCTalIuX

Bupern: Ana Marosuh, ,,Pykommcue 36upke HapofHux Menoauja y MysuKOTOMKOM
uHetutyty*, [y:] Cplicka mysuxa kpos eéexoee, rmaBHu ypenHuk Crana Bypuh-Kiajs,
CAHY (Tanepuja CAHY, 6p. 22), Beorpan 1973, 293-313.

Hexku ox Tux 3ammca U3HaTy Cy; HOJATKE O MITAMIIAHNM M3[AmbIUMa BUAETH Y LUTIpa-
HOj cTynuju Ane Marosuh, ctp. 299, Ham. 14.
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npe u nocne IIpBor cprckor ycranka 1803. rogune®), Mapko TajueBuh
(mecme u3 Huira n okonune).

ITocne Ernorpadckor myseja u Myswdke akafemuje, Tpehu meHTap 3a
CaKyIUbambe HapofHe My3uKe 6uo je Pamuo beorpaz. Y Mysnkononikom nH-
CTUTYTY HajIase ce 1 ABe 301pke mecama u3 Apxusa Paguja. To cy: 188 3amu-
ca mecama u3 IIpumopja (c ocrpBa XBapa; 3anmucuBad je, o ceemy cypaehu,
6uo Antyn Jlo6ponnh) u ,,IIpenvicann nHapogau Motusu u3 Payo beorpa-
ma“. OBa 36mpka capxu 110 Menioauja 13 pasHUX KpajeBa Jyrociasuje, a 3a-
mvcuBadu cy: ViBan Maretuh-Powros, Hophe Kapaxajuh, Muozppar A. Ba-
cwpesnh, Kocra I1. Manojnosuh, B. JoBanosuh, Jocud Mapunkosuh, Bari-
naB Xopejurek, P. Hukonnh, Kopaermje Crankosuh u fip.

My3MKOIOMWIKY MHCTUTYT je ¥ OTKYIUBMBAO PYKONMCHE 30MpKe Ha-
ponHux Menoauja. [Jo 1973. OTKYIUBEHO je ABaHAeCT TAKBUX 30MPKY, -
ju cy ayropu, Tj. npupebuBaun: Munoje Munojesuh (700 menopmuja us
Makxkenonnje u ¢ Kocosa u Metoxuje); '’ Mycrada Mynanuh (gBe 36upke
o 1o crotuHy necama u3 bocue u Cpb6uje); Cranko Ilyrunyanun (Tpu
crotuHe necama), Kusojun Crankosuh (,O6penHO HapogHO HeBame™ —
IpUMepH FOIONCKNX, KPCTOHOIIKMX ¥ CTABCKUX TlecaMa 13 pasHMX Kpa-
jea Cpbuje, Lipue I'ope m Maxkenonuje); Kusojun Knruh (wetnpu
30MpKe CPICKMX HapogHUX urapa); boropy6 Bojuosuh (,,Haponne urpe
u3 Vcroune Cpbuje®).

[TojenyHe 36Mpke HapomHUX Menopuja VIHCTUTYTY Cy IOKIOHMIN
Cseromup Hacracujesuh, Jlajomr Kumr (Lajos Kiss), Epaect dujamant
(Ernest Diamant) u gp. The Chamber Music Society IOKIOHWUIO je 36up-
Ky With the Serbs 1916-1918. Jlajonena banena (Lionel Budden). 36upka
CafipK1 TIecMe 1 Urpe 3abeneskeHe 3a BpeMe IIpBor cBeTCKOTr pata Impema
THeBamy CPICKUX BOjHMKA CMEIITEHNX Y I0/bCKOj OomHmIm y Bepremy, y
6msuan ConyHa.

[Taxxwy ckpeheMo 1 Ha TMOC/Ien’By 00jaB/beHy €THOMY3MKOJIOLIKY
30MpKy. Y uTamy je y HoBUje BpeMe OTKyIUbeHa 301upka Case JI. Vinuha,
My3uuko nacnehe Cpéa, lllokaua u Kapawesaua y Pymynuju, Kojy je 3a
IITaMITy IpupeanIa Mp JerneHa JoBaHoBuh, a o6jas/peHa je 2006. kao 3a-
jemHNIKO n3name Matuije cpricke 1 My3uKOTOLUIKOT MHCTUTYTA.

* ok ok

Peneproap crapux CpICKMX yMeTHMKA-M3BODada MOXKe ce peKOH-
CTpyMCaTI He CaMO 13 CTapUX HOBMHA M 4acomuca, Beh 1 Ha ocCHOBY Az
6yma tiecama c konuepaiia XKapka Casuha.

BupneTu HefaBHO Iy6IMKOBAHO U3fatbe, ypaheHo mpeMa usBopuMa y MysuKOTOLIKOM
nHcrtutyty CAHY: Munoje Munojesuh, Hapogne iiecme u uzpe Kocosa u Meitioxuje,
npupenno [Iparocnas [leBuh, 3aBox 3a yibeHnke u HacraBHa cpencrsa — Kapuh ¢on-
manyja, beorpag 2004.
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Ila MysMka McTpajaBa M y paTHMM BpeMeHUMa, cBefoun Beh mome-
HyTa rpaba kojy je Ha ComyHckoM GpoHTy Meby cprickuM paTHMIMMA U
pameHuIMa 6enexxno 6puTaHcKy Mysudap u fobposospar Jlajonen ba-
fieH, 3aTuM Ycilasanka 3a myuiku xop xojy je ITpegpar Munomesuh kom-
IIOHOBAO Y 3aTo4eHMIuTBY y HupH6epry mapra 1942, u mocBetuo je cBo-
Me canatHuKy Hemawu Mutposuhy. Ty je u ITpoepam konuepitia Kamep-
He knace Ilemwipa Citiojanosuha, tipogecopa Mysuuxe akagemuje y beo-
epaqy, y Konapuesoj sagys6unu, jyna 1943.

He Mory ce jenMHCTBEHUM TEMAaTCKMM KPUTEPUjyMOM OOYXBaTUTU
MHOTa BpeJjHa JOKYME€HTa y 0BOj Konekuuju. Ilopen opurnHanHe opke-
crapcke maptutype JJy6paske, Kojy je Ha Tekct VBana I'yupymnha xom-
IIOHOBAo paHo npemuHynu CreBaH MapKOBI/Ih, U TIOCBETHO ,,JyrOC/Io-
BEHCKOj MIeju, CTOje ¥ IPOrpaM KOHIIePTa KOju je IIPOC/IaB/beHa Iyja-
HUCTKMBbA JoBaHKa CrojkoBuh apyxana ampuna 1872. y CprickoM Hapof-
HoM nosopuiuty y Hosom Capy, u mucMo eTHomysukosnora Jama Kyncra
(Jaap Jakob Kunst) Muoppary Bacupesuhy. MysuKOIOIIKY MHCTUTYT
9yBa M JOKYMEHTa Koja 300T CBOje eKCKITy3MBHOCTU IpUBJIAYe BETUKY
naxmwy. Tako cy y 0BOj ycTaHOBM IOXpameHe ¢ororpaduje nucama Jo-
xaHeca Bpamca (Johannes Brahms) cprnckom Buomuuuctu JJparomupy
Kpanuesnhy, konuepr-majcropy Kpamescke onepe y Bypummenrri." Y
KpanuesuheBom ¢oHzy dyBa ce 1 jefHa cTapa 1 peTKa KibUIa Koja je y
OpojHNM IIpepafiaMa M3JaBaHa [j0 y Halle BpeMe — Kaifiuxuzam mysuxe
Joxana Kpucrujana JIo6ea (Johann Christian Lobe), mramman 1855. (ro-
tiom), y Jlajouury. Taj mpupydHuk ,,nmocp6mo” je Muman MmnmoByk
1866. roayHe,'"” a geBeT rofMHA KaCHMje ¥ POXOHAYETHNK XPBATCKE €THO-
my3sukonoruje Ppamo Kcasep Kyxau.” Obojuua cy npepabyjyhu JTobea
HACTOja/Iy Jla CTBOPE HAI[MOHAIHY — CPIICKY, OJHOCHO XPBAaTCKy My3UUKY
TEPMUHOJIOTH)Y.

8O roj npemmciy pedepucana je, Ha ppaHuyckoM jesuxy, Crana Bypuh-Kmaju 1959.
Ha Mys3uKojomKoM KoHrpecy y Kenny. Cpricka Bepauja Tora Tekcra objaB/beHa je y
eHoj Kibusu Akordi proslosti, Prosveta, Beograd 1981, 91-96.

M. Munosyk, Teopuuku ocHosu mysuxe, beorpas 1866, mpyro uspame 1874; Hayka o
my3uyu, beorpap 1867. [Tppa MunoBykoBa KibUra laHacC MpeJCcTaB/ba BEMKY PETKOCT,
oHa ce He MoKe Hahy HM y jeHOj cpIickoj 6ubnuoTeny. Mysuxkorsor np 3gpaBko bia-
xxekoBuh (3arpe6 — Ibyjopk), M3BpIIHY YpeRHUK Y BbyjopuikoM Répertoire Internatio-
nal de Littérature Musicale, 610 je usyseTHo /by6asaH 1 IIOC/Ia0 KONHjy Te Kimbure My-
3MKOJIOIIKOM MHCTUTYTy. OpUTMHA je IpoHaiao y saoctaBmtuny Ppame Kyxaya y
ApxuBy XpBaTcKe akajieMuje 3HaHOCTH U yMjeTHOCTH Y 3arpe6y. Konern braxxekoBu-
hy HajcppauHmje 3axBapyjeMo.

KyxaueBa xmura usaiia je mop HacmosoM Katekizam glazbe, mpyro, [OIymbeHO U3Ha-
e 06jaB/beHo je 1889. Bunetn n pan Bpanka Pakwmjaina, Znacenje Kuhaceva Kateki-
zma glazbe u nasoj muzickoj teoriji i praksi, Arti musices, Zagreb 1971, br. 2, 141-152.
O Munosyky u Kyxauy muine Mupka ITaBrnosuh, Josan Iauy u @parwo Kcasep Kyxau:
fpeiiucKa U HeKU aclieXTiu CPICKO-XPBATCKUX MYy3UHKUX 6€3a Y HwUX060 epeme, 360p-
Huk o Cpbuma y Xpsarckoj, CAHY, Beorpag 1995, 6p. 3, 371-404. (HapouuTo ctp.
386-388).
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ITo mpupopu cTBapy, y KonmeKunju VIHCTUTYTa Mambe CY 3aCTYI/beHU
nomahu xommosutopu apyre monosuHe XX Beka. Vnak, mocroje y mpe-
nMcUMMa WM ITaMIIaHUM usfgamuMa gena Ilerpa bunrymia, Muxawmna
Byxnparosuha, Muxosuna Jlorapa, Brage Munormesuha, 3narana Bayzne
u apyrux Kommosuropa. Oy caBpeMeHUX Jiena CBakako Tpeba ykasaTu Ha
opurnHanHy napTutypy omepe Cumonuga Cranojna Pajuunha, xojy je
VIHCTUTYTY NOKIOHWIA KOMIIO3UTOPOBA yAOBMIA, mpodecop Munnna
Pajuanh.

Jy>)KHOCTIOBEHCKAa My3MKa CPasMEpPHO je Majlo 3acTylubeHa. To je u
JIOTMYHO, C 003MPOM Ha ummeHuIy aa y 3arpeby, /bybpanu, Capajesy,
CKoIby M IpyruM rpafoBuMa OMBIIE jyrocioBeHcKe demepanuje, mo-
CTOje HayYHM MHCTUTYTHU, ApXMBU U [pyTe CIMYHE YCTAaHOBE Koje Cy ce ¥
3aje[HIYKOj Ap>KaBy OaBIIe IPUKYIUbabeM ¥ 00paioM HaIVIOHATHE My-
suke. ¥ Mysuxonomkom mHctutyry CAHY Hamase ce nmmrorpaduje,
HITAaMIIAHA M3[aba U IPernucy KOMIIO3UIija CI0BeHauKux ayropa: Emu-
na n Kapma Apamuua, ®Opanna bepuuka, @pame Bunxapa (crapujer),
Janka I'peropua, bewamuna VMnasua, Mapuja Koroja, Bunka Kpeka, AH-
ToHa JlajoBuna, Bukropa Ilapme, Jlynujana Mapuje Illkepjanna m gp.
XpBaTCKy MY3MKY IIPE[CTaB/bajy KOMIO3UIMje 1 XapMoHu3anuje braro-
ja Bepce, Cunsuja bombappennuja, Bunka JKranena, VBana 3ajiua, Jakosa
loroBua, Antyna [lo6ponnha, ®pamwe [yrana, BjexocmaBa Kmanha,
®pame KcaBepa Kyxaua, Batpocnmasa JImcmHckor, VBana Mareruha-
Pomrosa, VBe ITapaha u ap.

EBporncka Mysuka 3aysuma y apXuBCKuUM 30upKama My3MKOIOIIKOT
MHCTUTYTA jOII Malbe MeCTa HeTo jy>KHOC/IoBeHcKa. Kao ofpas opujenTa-
LMje ¥ YMETHUYKOT HUBOa cprcke mMysuke y XIX Beky, y MHCTUTYT Cy
CTUI/A IITaMIIaHa M3Jamla CTapyuje eBPOIICKe CallOHCKe My3MKe. YT/IaB-
HOM Cy TO a16yMu ¢ KOMIIO3MIIMjaMa pasHUX ayTopa KOju Cy y CBOje Bpe-
Me Y>KMBa/IM IIOIyIapHOCT mupe Mysndke nyonuke (JI. Apaurn, T. ba-
maxkeBcka, JI. I'. T'an, [I. Xepuenbeprep, K. J. A. Uenep, X. IlImut / L. Ar-
ditti, Tekla Badarzewska, Louis-Gaston Ganne, D. Herzenberger, Carl Jo-
hann Adam Zeller, H. Schmidt u p.) Cryaujama cprcke npkBeHe My3su-
Ke Mory nomohu npumepnu pycke LjpKBeHe My3UKe CaKyIUbaHU y apXyB-
CKOj KOJIeKIMju, amy u 'y 6ubmmoreny u Hototeny Cryamjckor xopa. Ta-
Mo ce Hamase Komnosunyje Apenckor (AHToH CremaHOBUY ApPeHCKUIL),
boprwanckor (Jmutpuit Crenanosuy boprHsaHcknmit) (werosa Jluiiyp-
euja Ce. Josana 3nattioycitioz n fip), I'masyHoBa (Anexcansp Koncranru-
HoBMY ['masynoB), PaxmamunoBa (Cepreit BacunbeBuu PaxmannHoB),
Yecnokosa (ITaBen I'puropbeBnd YecHOKOB) U APYTUX KOMIIO3UTOPA.

3acebHy IIe/MVHY YMHE MENIOBUTM a/IbyMH ca CPIICKOM, jy>KHOCIIO-
BEHCKOM 1 €BPOIICKOM MY3MKOM. TakBux anbyma mMa 6/1usy Tpupjecer.
I'paba okympeHa y m1Ma IIMPOKOT je CHEeKTpa: CPICKe HApOJHE ITecMe 1
urpe y obpajjama 3a KIaBup, pycKe ¥ XpBaTCKe HapOjJHe IlecMe, TyXOBHa
My3MKa, BOjHa My3uKa UTA. Tu cy anbymu ayTeHTHYHA CIMKa MY3WYKMX
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norpeba u HaBuka rpabancke enoxe XIX u mpse nonosune XX Beka. Y
OHJIAlILVM OMOBMMA TI€BajIa CE U CBUPAJIa, IIOpe]] HAPOJIHE, U CallOHCKa
My3MKa, CTpaHa 1 foMaha; Tako ce MpOBOAMIO CTOOOTHO BpeMe U HoMe
je 6110 obeseXXeH APYLITBEHN )XUBOT.!

* ok ok

36mpKa Off IpeKo fiBe CTOoTHHE dororpaduja mpefcrap/ba He3a001-
J1a3aH, M3y3eTHO BpeJaH CerMEHT apXMBCKe KO/meKuyje My3MKOIOMKOT
uHcTuTyTa. PoTorpaduje MojeAMHNX CTApUjUX CPIICKUX Mysudyapa Huje
yBeK J1ako Hahyl y ApyruM ycTaHOBaMa, IITO HAPOUMUTO JOJIA3U IO M3Pa-
Xaja y akTyamHoM pamy Ha Cpiickom 6uozpagckom peunuxy Mature
CPIICKe, Ka0 1 Ha IPyIMM eHIVIK/IONeaNjaMa Y IEKCUKOHUMA KOjU XKele
fmia o6jaBe ciuke oxpebennx mmanocTn. ¥ VIHCTHTYTY HOCTOje (oTOTrpa-
¢duje 6pojunx crapujux mysudapa: Craske-Anojsuje Atanacujesnh, Te-
opmopa-Tome Anpnpejesuha-Aycrpamjania n mwerose cymnpyre ViBmma
(Evelyn), Micupopa Bajuha, Cranucnasa bunnukor, VBana Bpesosieka,
Xyra [loybeka, Bnagumupa P. Hophesuha, Hukone BHypkosuha, JoBana
VBannmesnha, [Jymana Jaukosuha, [labopuna Jenka, Amojsa Kamaysa,
Iparomupa Kpanuesuha, Akcentuja Makcumosuha, Kocre I1. MaHojo-
Buha, Jocuda Mapuukosuha, Murana Munosyka, CreBana Mokpamlia,
Tuxomupa Ocrojuha, Munenka Ilaynosuha, Josana Ilauya, JoBaHke
Crojkosuh, Pobepra Tommurepa, Mute Tonanosuha, Jocuda Ilnesunre-
pa u ap. 3actymwbeHe cy u Qororpaduje HOBUjUX Mysudyapa, He CaMo
cprckux: 3natko bamokosuh, Josan banayp, Pagmuna bakodesuh, Muo-
npar Bacuwpesuh, Muxanno Bykpparosuh, Mupjana Bykpgparosuh, Boju-
cnaB Byuxosuh, Munenko JKuskosuh, JKuBojun 3ppaskosuh, 3pmeHka
3ukoBa, /bybuna Mapuh, JIoBpo Mataunh, Anurta Meserosa, Muoje
Murnojesuh, IIpegpar Munommesuh, cecrpe Onra u Mapuja Muxawnosuh,
Bacunuje Mokpamar, baxpuja Hypu-Xannh, Mapko Tajuesuh u ap.

IToce6bny BpemHocT MMajy doTorpaduje beroseHosor mucma Jby-
6/baHCKOM GWIXapMOHUjCKOM APYLITBY, IOBOZOM 1300pa 3a IIOYACHOT
4jIaHa Te yCTaHOBe; 3aTuM Qororpaduja nmorpeda CreBana Mokpamla y
Beorpany, pororpaduja npsor nssohema berosenose /eseiiie cumporu-
je'y Beorpany 1910. roguse u gp.>

21V BenMKOj MepM 3aCHOBaHa je Ha TOj U TaKBOj apXMBCKOj rpahu My3uKOIOLIKOTr MH-

cruryra CAHY marmcrapcka tesa Mapujane Kokanosuh, Vepe u mapuiesu y cpiickoj
Knasupckoj mysuyu gpyze tionosure XIX eexa: kyniliypHa 06e3aH0Cil y ja6HOM U pu-
sattinom scusoiiy. Tesa je ypahena mox menropcrsoM mpod. ap Jauure Ilerposuh, a
onbpameHa je 2008. Ha Karempy 3a My3MKONOIMjy M eTHOMY3MKOJIOIHjy AKafeMuje
ymetHocTu y HoBom Capny.

HaxxanocT, y Hallloj My3MKOJIOIIKOj CTPYLIM HEPETKO M30CTaHe CBECT O TOMe fia KO-
PEKTHO IOCTyIame NOofipasyMeBa HaBoheme Mmopekia npeysetux ussopa. Huje ce jen-
HOM JOTOAMIO fla peTKa ¢oTorpaduja CpICKOr Mysudapa WMINM My3WUKOT jorabaja,
¢dororpaduja n3 xonekumje Mysuxonomkor uncruryra CAHY, 6ype objasbena y
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* % %

Y Mysukonomkom nrcturyry CAHY Bopu ce moce6Ha eBupmeHIuja
o xopucHuuuma apxuscke rpabe. Te cBecke BepoocTojHO cBefode O
CTPYKTYpU M OPOjHOCTM KOPUCHUKA, KaO ¥ O LM/beBMMa KOHCY/ITOBamba
WU CHYMama apXuBcKe rpabe.

Meby kopucHuImMa apxuBcke rpabe Hanmase ce MHOTOOPOjHI HACTaBHIULI
U CapafHULIV My3/MYKIX aKaJleMIja, Kao I IVIXOBU CTYZIEHTI KOjU CBOje CEeMM-
Hapcke, IMIVIOMCKe, CTIeIVja/ICTIYKe, MaryicTapcke M IOKTOPCKe pajioBe He
6y MOI/IV cacTaBUTH 6e3 VICTpaXKiBamba y 30Mpkama My3UKO/IONIKOT MHCTUTY-
Ta. Y VMIHCTMTYT fo/mase u3Bobauy Koju OCMMIITBaBajy MporpaMe CBOjVX KOHIle-
parta, Toce6HO XOPCKI IVPUTEHTH 13 3eM/be U MHOCTpaHcTBa. HacraBHuim my-
3MIKe y OIIITe0OPa3OBHIIM IIKO/IAMa U ITMMHA3MjaMa, [1e3-My3Idapyl, yPeSHNLIN
Ha pajyijy ¥ TeNIeBU3Vji, OPTaHM3aTOPY My3WMYKVX TaKMITdera 1 (ecTHBaIa,
ycropudapy, (UIoNosy, HOBIMHAPY, MO30PYIIHN ¥ PWIMCKY PeUTeTbl, Ky-
CTOCYH rajiepyja U apXuBa y IIOTPasy 3a JOKyMEHTIMA U eKCIIOHATIIMA, 616mio-
TeKapy, 6aJIeTCKM YMETHULIM 11 Kopeorpayt 1 MHOTY ApyTu. 3aXTeBU KOPUCHN-
Ka Oyfly ¥ crermuyHI: Of TIOYeTKA JieBefieceTVX TOfyHa, Kajia je TMMHas/ja
BpaheHa y crcreM cpeprber 0OpasoBarba, MysKoIonkoM MHCTUTYTy 06paha-
JIVL Cy e MAaTyPaHTH, a ¥ POIUTE/bY MaTypaHaTa, 3a Tpal)y 3a MaTypcke pajiose.
ITpoMerseH pYyIITBEHOIOMMTIYIKM KOHTEKCT aKTYa/I/30Bao je TeMe U CafipKaje
HOTVCHYTe y iepuofly nocre 1945. ropune. Tako cy ce jaB/bana miiia 3sauHTepe-
COBAaHa 3a COKOJICKE XMMHE VIV ICTOPIYAPH Y IIOTPA3y 32 KOMITO3MIIVjaMa T10-
ceehenyM moymTyrakyM crpankama. [Tnciy ynbenyka 3a OCHOBHY IIKOJTY Tpa-
KTV Cy HapOJJHe TIecMe, IIoceOHO 13 Kpajesa nsBaH Perry6mike Cpbuje, a y Ko-
juma >xuBe Cp6u. Pasymrunte Bepsuje u obpage CBeTOCaBCKe XMMHE TPKIIN
Cy HACTaBHVIM, OpraHnsaTopy CBETOCABCKIMX MPOC/IaBa y MIKOMaMa. Y Iby
YIIOTIIyIaBarka M3BOPA 3a HACTABY V3 HAI[VIOHA/THE MCTOpHMje My3syKe Ha Da-
KY/ITeTy My3W4Ke yMeTHOCT! y Beorpajy momaswm cy IpefjaBady Tora Ipej-
MeTa. [ToHeKay Ccy y9eHuIy MySIYKIX IIKO/IA CBOja IMTakba jeMHO MOITI [Ia
pemte y My3UKO/IONIIKOM MHCTHUTYTY. Buonutcku konuepiii y d-mony Ilerpa
CrojanoBuha Ha/asy ce y HACTAaBHOM IUIAHY ¥ IIPOIPaMy 3a Cpefibe My3idKe
IIIKOJIe, @ HOTe Ce HICy Mor/Ie Hahy Hure ocuM y MysIKOJIOIIKOM MHCTUTYTY.
36upka pororpaduja 6ma je OCIOHALL CTOBEHAYKOM MY3MKOJIOTY ip MaHuIm
IInenpan koja je 1986. 6uia y notpasu 3a ¢ororpadujama ¢ nsBohema 6ajiera
Oxpugcka nezerga Creana Xpuctuha u JTuyuitiapcko cpue Kpermvmpa Bapa-
HoB1ha, a 3a MuHxeHCKY [TnmiepoB Otlepcku IeKCUKOH.

Kopucuuin Konexnyje nonase u3 pasmMunTiX TpafioBa, /I U 3eMaba:
Beorpagn, Capajeso, Hosu Cap, /by6spana, 3arpe6, bamwa Jlyka, I[Ipujenop,
3pemwanus, Cpemcku Kapnosuy, ITanyeBo, MunxeH, Mocksa, Cupnej, Cko-
wre, Coduja, [Ilabary, Bapeso, Hum, [Tonoso, ITapus, Kpymesan, Mapnu-
60p, CAJl - Ibyjopk, Kmusnenn (Oxajo), ®unukc (Apusona), Kanaga, Lin-

KEbYI3H, 300PHIKY WIN CTYANjU HEKOT Off OBHALIBIX KOJIEra-My3/KOJIOra, a [ja M30CTa-
He ITOJaTaK O IpUIAFHOCTH foTndHe pororpaduje.
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pux uty. Konere us mHOCTpaHcTBa MoHeKaf, ce obpahajy mucMeHnM myreMm
(Y HOBUje BpeMe e/IeKTPOHCKOM IIOIITOM), Y TIOTpa3y 3a MoJalLMa 4nja ce
noTBpzia Moxke Hahm y 36upkama VHcruryTa. IToce6HO je Benmuk 6poj mupu-
reHaTa IIPKBEHVX XOpOBa U3 3eM/be, CyCelHNX Ap>kaBa, us Espome, CAJ,
Kanape u Aycrpamije, Koju Of HAllMX CTPydYakKa TPaXKe Pas/MuuTe MH-
dopmanyje, yIyTcTBa M HOTHM MaTepHjasl 3a paj ca CBOjUM aHCaMO/Ma.

* % %

ApxmuBcka koneknyja Mysukonomkor nHcturyra CAHY, 3ajenHo ¢ 6u-
6/11m0TeKOM, POHOTEKOM, 30MPKOM MMKPO(PUIMOBA I'PUYKMX M CIOBEHCKMX
HEYMCKUX PYKOINCa, 36MpKoM ororpadmja XmmaHAApCKNX HEYMCKUX PY-
KOIINCa, 30MPKOM JMjallo3nTHBa U JPYTOM M3BOPHOM Tpal)oM, npesicTaniba
cagpkajeM 6Oorary pusHuily rpabe of M3y3eTHOr 3Hauaja 3a HAIMOHAIHY
My3UYKy M KynTypHYy mcropujy. CrobomHo ce Moxke pehu fa mcropmdap
CpIICKe My3UKe, HApOUMTO OHe JIo TTo4eTkKa JIpyrora cBeTckora paTa, He MO-
e y CBOM pajty 3a06uhm apxmBcke GponioBe My3MKOIONUIKOT MHCTUTYTA.

ApxmBcKa KoseKimja MysyKOIOIKOT MHCTUTYTA (Kao, YOCTAlIoM, 1
Bubmmoreka), y MpaBHOM CMICITy HUje jaBHA YCTaHOBa, Beh mpezcTaB/ba
30MpKy HaMemeHY MCTPaKVBadMMa 3aIIOC/IEHNM y OBOj MHCTUTYLUjH.
I[Tomro je Mysuxonomku nacturyT CAHY jenuna ycraHoBa CBOje BpcTe
y sem/bM (a Hajctapuja Ha moapyyjy 6usure COPJ), To cy fob6poM BobOM
YIIPaBHMKA U CapaJiHMKa JOKYMEHTH M HOTE U3 KOJIEKIIMje YBEK CTaB/ba-
He Ha pacliojlarame KOpUCHUIMMA CBUX KaTeropuja. HeobuuHo je fa ap-
XUBCKa KoJeKnuja, bubmroreka n PoHOTEKa HMKA/[a HIUCY VIMajle CTaTHO
3aII0C/IEHOT CITy>KOeHNKa Kojy 61 ce mpodecnoHamTHO M KOHTHHYNPAHO
crapao o 00pajy, 4yBamwy, KOH3epBallVji 1 M3JaBamy apXuBcKe rpabe.
Te mocoBe TOKOM IPETXOAINX MIe3[ieceT TOAMNHA 00aB/baIN Cy HAYIHN
pagHMIY 3ar0cieHn Y MysuKOIOIKOM MHCTUTYTY.

ITpobemu Ha Koje ce HaWIa3) y OUyBalby OBUX KOJIEKIMja Y IIPBOM pefy
N4y ce obpajie M PperucTpoBama HOBONIpMCIeNne rpabe, IOTeHIMjaTHUX
omreherma Koja HEYMUTHO JOHOCH BpeMe, MUIMTAIM3alyje U eleKTPOHCKe
KaTajIorusanyje. AHraKoBame AUIVIOMUPAHMX MYy3MKOJIOTa ¥ €THOMY3UKO-
7I0Ta, TIPEKO TIpojeKaTa OKPEHYTUX KOH3ePBalWjy ¥ JUTUTaIN3ALVjU KYITyp-
Homcropujcke rpabe, jecTe mepcrekTiBa oBor cerMeHTa VHCTUTYTA, Kao TO
je HeoIIXofHa 1 M3paja e/IeKTPOHCKOT KaTa/llora 1 (pMHaHCKUpame 6apeM jen-
HOT CITy>KOeHMKa KOju O ce CTapao O OBUM JIParoLieHNM pecypcuma.”™

UDC 930.25:061.6]:78
78.035(=163.41)(086.7:093)
DOL: 10.2298/MUZ1010071V

2 Buperu: Katapuna Tomamesuh, 3nauaj gueuimianusayuje my3uxanuja u 38yuHux 3a-

fiuca y Apxusy u Donoitieyu Mysuxonowkoe uncitiuitiyinia CAHY, Ilpernen Harmwo-
HA/IHOT LIeHTpa 3a AUrnTanusauyjy, beorpag 2003, 6p. 2, 46-51.
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Aleksandar Vasié

ARCHIVES OF THE SASA INSTITUTE OF MUSICOLOGY
Collection of Documents, Autographs, Copies,
Old Editions of Music Printing and Photographs

Abstract: Institute of Musicology of the Serbian Academy of Sciences and Arts
in Belgrade possesses a comprehensive collection of manuscripts, copies and
rare editions of Serbian music. The collection also contains textual documents,
photographs and objects important for the national musical history. This
study presents a history, review of the content and structure of the Institute’s
Archive. Attention is focused on the most important documents in the Col-
lection, also on the structure of users. Finally, author speaks about the actual
problems in the Institute’s Archive.

Key words: Institute of Musicology - Serbian Academy of Sciences and Arts,
archives, Serbian music - 19" century, Stana Djuri¢-Klajn

The Institute of Musicology of the SASA library and archives, com-
prising Serbian manuscripts, documents and artifacts of the past, were
established immediately after the Institute itself. The Institute of Musi-
cology was put in charge of collecting, systematizing, and studying the
documents on the Serbian music history.

Stana Duri¢ Klajn (1908-1986) was the first musicologist to start
collecting documents of this kind. She contributed significantly to the
foundation and development of the Institute’s library and archives,
driven by her scholarly interest in the Serbian 19" century music, and her
teaching activities at the Belgrade Academy of Music, where she lectured
Yugoslav music history. With the passion and perseverance of a histo-
rian, professor Klajn searched secondhand bookshops for rare editions of
old Serbian music. She had the archival documents copied, and these
copies sent to the Institute of Musicology. Mrs Klajn communicated on a
daily basis with Serbian musicians, corresponded with the families of late
composers and performers, and by doing so, enabled the Institute to pro-
cure various legacies by way of testament or purchase.

Until the professor Klajn’s retirement in 1974, the collection was
closed to the public, although she allowed her colleagues and co-workers
in the Institute to use the collection when they needed to. When
Dimitrije Stefanovi¢ was appointed Director of the Institute in 1979, the

This text is a part of the project Music on Crossroads: Serbian, Balkan, European
frames, a project of the Institute of Musicology, Serbian Academy of Sciences and Arts
in Belgrade, and is financed by the Ministry of science and technological development
of the Republic of Serbia, under the number 147033.
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collection was opened to the public. With the help of his research fellow,
Ms Danica Petrovi¢, and collaborators like the archeology student, Ms
Slobodanka Govedarica, the musicology student, Mr Slobodan Var-
sakovi¢, and the art history student, Ms Ljiljana Todi¢, he organized
work on the inventory and catalogue of the collection. He also took care
of the acquisition of written and published music of interest together
with other documents during his long-term office. He significantly con-
tributed to the enlargement of this collection by his personal contacts
with Serbian musicians and their families, by his membership of various
boards of the Serbian Academy of Science and Arts and by his collabora-
tion with the Serbian Ministry of Science.

The inventory and catalogue of the Institute’s collection of docu-
ments is now complete, although not yet in electronic form. It contains
about 2000 documents, packed in 34 boxes. Since the Institute changed
premises in July 2007, moving to Knez Mihailova 36, the collection has been
stored in a separate room, together with legacies of Serbian musicians and
the earlier editions of the Institute. The catalogue has been alphabetized, and
contains all relevant data on each of the documents. However, the complete
legacies of certain composers had originally been put into one or two boxes.
Since the collection is an open one, getting larger from day to day, this
system had to be changed. Therefore, the catalogues cannot be searched only
by author or keywords, but by the date on which documents were registered.
This double criteria in organizing documents ensures that they can easily
found by searching the catalogue.

The collection holds four types of documents: written music, writ-
ings, medals and other artifacts, and photographs.

The written music documents consist of the autographs and copies
of Serbian art music compositions, early and rare editions of the Serbian
art music, and collections of written folk and church music. Some of the
autographs and the copies contain notes on the margins, relevant for
historical research.

The writings are very heterogeneous. There are school manuals, arti-
cles on music theory, notes from lectures on European and Serbian mu-
sic history, press clipping on Serbian musicians and their tours in other
countries, etc. These writings provide information on the life, education
and career of Serbian musicians. The archives also contain personal
documents - certificates of births and deaths, diplomas of secondary
schools and universities, registration forms, orders of appointments, etc.
There are also posters, program guides for concerts, theatre plays and
other events, statutes of choral societies, commemorative volumes, travel
itineries, all providing information about music and cultural life of the
Serbs in both Austria-Hungary and Serbia of the 19™ and 20™ centuries.

Medals and orders of honorary decorations are relevant indications
of the importance of music for society and for early-modern Serbia.
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Judging by the medals and decorations awarded to musicians, it seems
that their social status was slowly becoming established though the re-
sults of their work and also by changing the attitude of the society to-
wards musicians and artists in general. Some musicians were also
awarded medals in recognition for their general service in the war.

The collection of about 200 photographs contains portraits of com-
posers, performers, music writers, as well as the group portraits of or-
chestras, choirs, chamber ensembles, music teachers, etc. There are also
photographs of important musical events and rare editions of Serbian music.

At first, the documents from the legacies of Serbian composers were
registered separately. As they grew in number, the Legacy Register was
made in 1984, listing all legacies as a separate collection.’

The old collection of the archives contains holdings of eleven Ser-
bian musicians: Kornelije Stankovi¢, Davorin Jenko, Jovan Pacu, Stevan
Mokranjac, Isidor Baji¢, Teodor To$a Andrejevi¢ (“the Australian”),
Stanislav Bini¢ki, Vladimir R. Dordevi¢, Petar Krsti¢, Milenko Paunovié¢
and Kosta Manojlovi¢.

The holding of Kornelije Stankovi¢ contains numerous copies and
photocopies of written music, as well as rare and old editions of his piano
and vocal music, both sacred and secular. There are also a few pages of
his autographs of Serbian folk songs, and another one of his Liturgija
(the Liturgy), performed in Vienna with Austrian singers (therefore the
Church Slavic text is written in Latin script). There is also an edition of
Stankovic’s Srpske narodne pesme za glas i klavir (Serbian Folk Songs for
voice and piano) from 1859 (with notes on the margins by Petar Kon-
jovi¢), lithographs and photocopies of the 1862 and 1863 editions of the
Stankovi¢’s songs, his Pravoslavno crkveno pojanje u srbskog naroda I-111
(Orthodox church singing of the Serbs I-III), printed in Vienna in 1862-
1864, and many other works.?

There is also a large number of documents on the composer Davorin
Jenko. There are printed music editions and copies, as well as his last will
and testament from 1902, photographs, letters and press clippings. Of
outstanding valuable is the copy of his Opelo za mesoviti hor (Requiem

! On the legacies of Serbian musicians in the Institute of Musicology archive, see the

article by Biljana Milanovic in this volume.

The secular music by Kornelije Stankovi¢ has been recently published in: Kornelije
Stankovi¢, Sabrana dela II: Pesme za glas i klavir, muski i mesoviti hor (Collected
Works, vol. II: Songs for Voice and Piano, Male and Mixed Choir), ed. Danica Petrovic,
Muzikologki institut SANU i Zavod za kulturu Vojvodine, Belgrade — Novi Sad, 2007.
Photoprinting edition of the Pravoslavno crkveno pojanje u srbskog naroda I-III (Ser-
bian Orthodox Church Singing, vol. I-III), ed. Danica Petrovic, has been published in
1994 by the Odbor za fototipska izdanja SANU (Department of Photoprinting Edi-
tions of the SASA), Narodna biblioteka Srbije (National Library of Serbia) and the
Matica srpska.
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for Mixed Choir), made by Lazar Lera, an excellent connoisseur of church
singing and a former secretary of the Institute of Musicology, who also
wrote a commentary.

The holding of Jovan Pacu is relevant for the historians of Serbian
piano music.’ The Institute of Musicology archive holds his Srpski
zvukovi (Serbian tunes), a voluminous collection of twelve piano rhapso-
dies. The collection of Pa¢u’s manuscripts was purchased in the 1980s by
the Board of Serbian Music History of the SASA.

Although a part of the legacy of Stevan Mokranjac is held in the
SASA Archives, the Institute of Musicology archive also contains some
relevant written music by this composer. * These documents were pre-
sented in the multivolume Sabrana dela (Collection of Works) by Stevan
Mokranjac.” The holding of Stevan Mokranjac is the most voluminous
collection of personal documents in these archives. It contains the fol-
lowing valuable autographs: the Opelo za mesoviti hor (Requiem for
Mixed Choir), the Cetiri obredne kajde za mesoviti hor (Four Religious
Kajdas for Mixed Choir), sketches for theatre music (the Hronos /
Chronos, the Sat uoci Nove godine 1907 | The Hour before the New Year
1907), sketches for male choirs (the Humoristicne varijacije | Humorous
Variations, the Cuj, rode, ¢uj | Listen, Folk, Listen), sketches and drafts
for two songs for Easter Saturday for the mixed choir, and two written
folk melodies (sketches for the mixed choir).

The holding of Isidor Baji¢ is also very big and heterogeneous. It
contains the piano version of the opera Knez Ivo od Semberije (Prince Ivo of
Semberija), with notes by Petar Krsti¢ and the Objasnjenja (Interpretations)
of this opera in German and Hungarian by the author (in Gothic font). The
writings in this holding contain Baji¢’s lectures on sacred music history and
on Ludwig van Beethoven, and a copy of the letter to the Holy Synod of the
Serbian Orthodox Church from 1906, in which the composer proposes a
solution to the problem of recording and safekeeping of the Serbian church
singing tradition. Among these documents, the original manuscript of the
song-play Ksenije i Ksenija (Xenius and Xenia) score (play written by Milan
Savi¢, and music by Isidor Baji¢), is also worth mentioning. There is also the
complete edition of the Srpska muzicka bibliloteka (Serbian Music Library), a

> See the monograph by Dragana Jeremi¢ Molnar, Srpska klavirska muzika u doba

romantizma (1841-1914) (Serbian Piano Music in the Age of Romanticism /1841-

1914/), Matica srpska, Novi Sad 2006.

The bibliography of the complete legacy of Stevan Mokranjac was edited by Danica

Petrovi¢, Ph.D. (Rukopisna zaostavstina Stevana Stojanovica Mokranjca | The Manu-

scripts of Stevan Stojanovi¢ Mokranjac, Razvitak (Zaje¢ar) 3—-4, 1992, No. 188-189, pp.

21-30.

> See: Stevan Stojanovi¢ Mokranjac, Sabrana dela I-X (Collected Works, vol. I-X), eds.
Dejan Despi¢, Dragoslav Devi¢, Vojislav Ili¢, Vlastimir Peri¢i¢ and Danica Petrovi¢,
Zavod za udzbenike i nastavna sredstva — Muzi¢ko-izdavacko preduzece ,Nota“, Bel-
grade - KnjaZevac, 1992-1999.
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valuable collection of the Serbian early 20" century music, and photocopies
of all eight issues of the Srspki muzicki list (Serbian Music Journal), edited by
Isidor Baji¢, chronologically third in line regarding Serbian music
magazines. The composer Milan Risti¢ has orchestrated his composition
Veruj da te ljubim (Believe that I Love You), which is an extraordinary thing,
since contemporary composers seldom orchestrate compositions from
earlier epochs.

The holding of Teodor To$a Andrejevi¢ (“the Australian”) contains
interesting documents on the performance of his tambur society, the Vila
(Fairy), at the World Exhibition in Paris in 1900, and the letters of the
Vienna Opera impresario from 1879 and 1880, on the occasion of his
successful performances in Vienna. The decree of the Minister of Relig-
ion and Education, Vladan Dordevi¢, from October 1888, by which
Teodor Andrejevic was granted a permission to open a Music
Conservatory, the first institution of the kind in Serbia, also represents a
valuable document.®

The Institute’s archive also holds a large number of documents on
the composers whom Stana DPuri¢ Klajn called the “Belgrade school”
(Stanislav Bini¢ki, Petar Krsti¢, Bozidar Joksimovi¢ and Vladimir
Dordevi¢). There is an original score by Stanslav Binicki from 1937 (The
More devojko /| Oh, Maiden, for voice and symphonic orchestra), and
some of his very good sacred music compositions - the Liturgija za
mesoviti hor (Liturgy for the Mixed Choir) (the autograph, from 1921)
and the Opelo za mesoviti hor (Requiem for the Mixed Choir) (printed
music, from 1928). The school notebook of S. Binic¢ki, and the notes of
his harmony and counterpoint exercises for his final examination in
Munich in 1899, provide a musicologist with information on the music
academies curricula of the epoch. His manuscript, the Nauka o
instrumentaciji (Instrumentation) (1897-1898) could be a relevant source
for historians of music theory and manuals.

The compositions and other documents, some of them very
particular, referring to the representatives of the “Belgrade school” are
also held in the Institute of Musicology archive. The manuscript of
Vladimir Dordevi¢, Istorijat nastanka Muzickog glasnika (How the Music
Herald was Started), in which he described the circumstances
surrounding the starting of the first Serbian music magazine after the
WWI, is a valuable primary source, written by a contemporary and an
active participant in the events. His other manuscript, Ogled bibliografije
srpskih muzicara (The Essay on the Serbian Musicians’ Bibliography),

The copy of the decree is kept in the Institute of Musicology, and the printed version
in: Kosta Manojlovi¢, Istoriski pogled na postanak, rad i ideje Muzicke Skole u Beo-
gradu (A Historical Survey of the Establishment, Work and Ideas of the Belgrade Music
School), §tamparija »Merkur®, Belgrade 1924, 12.
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containing the information on the printing of this pioneer book of the
Serbian music bibliography, is also very valuable.

The piano composition Ustaj, diko (Get up, my love) the orchestral
score Svecani svadbeni mars (The Solemn Wedding March), and the Pri¢asno
for the mixed choir, all by Milenko Paunovi¢, are held in the Institute’s
archive in the form of autographs, as well as his personal correspondence. As
a person of many artistic talents, although not fully recognized as such,
Paunovi¢ also wrote drama scripts which are held in this archive.

The holding of Kosta Manojlovi¢ is one of the largest ones. Apart
from his compositions, the holding contains other kinds of document -
the manuscript of his essay on folk songs from 1928, and a lecture with
the title Muzicki nacionalizam i Kornelije Stankovi¢ (The Nationalism in
Music and Kornelije Stankovié). His analyses of Mokranjac’s work — the
Rukoveti (Rhapsodies) and the Primorski napevi (the Coastal Songs) (in
manuscript form) are certainly worth mentioning.

* ok ok

The Institute of Musicology archive contains documents concerning
many Serbian composers and musicians of the 19™ and the early 20"
centuries, even though some of the documents are scarce. These
musicians are: Vladimir Boberi¢, Nikola Purkovi¢, Dimitrije Golemovic,
Petar Dimi¢, Jovan Ivanidevi¢, Petar Ili¢, Franjo Macejovski, Miloje
Milojevi¢, Sava Seleskovi¢, Josip Slavenski, Velimir Spernjak, Petar
Stojanovi¢, Mita Topalovi¢ and many others.

Serbian 19" century art music could not have made such progress, had
it not been for many Czech musicians. There are compositions by Josif
Brodil, Milos Broz, Vaclav Vedral, Hugo Doubek, Slavoljub Lzi¢ar, Frantisek
and Dragutin Pokorni, and many others. Their compositions are mainly
salon music for piano, and choir music. The researchers of early music
theory writings in Serbian language can find the editions of Teorija muzike
(Music Theory) by Joseph Svoboda, from 1895 and 1904 in this archive.
There is also another relevant manuscript by Svoboda (over 200 pages) - the
Predavanja o muzici (Lectures in Music), held from 1890 to 1892. The
Predavanja refer to the music theory and European music history, with an
annex O srpskoj narodnoj muzici (On the Serbian Folk Music).

The collection of the Institute of Musicology archive is very rich in
documents, many of which are undoubtedly useful for research. It
contains compositions by female composers (of whom there are very few
among Serbian composers). All piano compositions by Slavka Alojzija
Atanasijevi¢ are held in the archive,” as well as the works of other Serbian

7 Koncertna fantazija (Concert Fantasy) (the words were taken by the song Na te mislim

(You are on my mind), op. 1; Chansonette Slave, variations using the song Ustaj, ustaj,
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female composer of the time, Sidonija Ili¢.® Compositions by Alois
Kalauz (Srpski napjevi za klavir / Serbian songs for piano) and those by
Milan Milovuk (Kadril za klavir | Piano Quadrille) and Aleksandar
Morfidis Nisis (copies of the choir compositions) are some of the rare
editions. Serbian composer Aleksandar Nikoli¢, the first flute player of
the Royal Opera House in Budapest, published his collection Sto srpskih
pesama (Hunderd Serbian Songs) in 1863. The photocopy of the first ten
songs of this collection is also held in the Institute’s archive.

After WWII Serbian sacred music was omitted from the Belgrade
Music Academy curricula (at the time banned from the University for
ideological reasons). Therefore, Academician Petar Konjovi¢ established
a research center for sacred music at the Institute of Musicology. The
Institute with its library and its archive became one of the most
important research centers of the Orthodox sacred music in this part of
Europe, due to the efforts of research fellows, Dimitrije Stefanovi¢ Ph.D.
and Danica Petrovi¢ Ph.D., and research assistants, Milo§ Velimirovié¢
Ph.D., and Stojan Lazarevi¢ Ph.D. Besides, the Institute has its own library
with books on liturgy and music history, with photo documentation and
soundtracks of Orthodox sacred music, especially Serbian. There are also
copies and collections of Serbian church songs in lithograph, part of the
manuscript collection of Lazar Lera’ and the voluminous collection of
written music from the legacies of Nenad Baracki'® and Branko Cveji¢."

mili rode i duboki svoj san stresi (Rise, Dear Folk, and Awake from a Deep Sleep), as
theme; op. 2; Reflets du Printemps — polka-capriccio for piano, op. 6.

8 Leptir (Butterfly), piano-polka, lithograph, Vienna.

®  See: L. Lera, Zbornik crkvenog pojanja (Collection of Church Songs), manuscript, 1940,
1-43, 129-144, with a lithograph with written music from 1920, 1923, 1925 and 1927
inserted on pp. 129-144.

10 There is a revised edition of Baracki, Notni zbornik srpskog narodnog crkvenog pojanja
po karlovackom napevu (Collection of Serbian Church Written Music in the Karlovac
Mode), Novi Sad 1923. (Revised edition by Danica Petrovi¢, ,,Kaleni¢“ - Muzikoloski
institut SANU - Matica srpska, Kragujevac — Belgrade - Novi Sad 1995). See also: Ne-
nad M Baracki, Srpsko narodno crkveno pojanje: Bozi¢ - Veliki petak — Uskrs (Serbian
Church Singing: Christmas — Good Friday - Easter), ed. Danica Petrovi¢, Kragujevac
2000. On the legacy of N. Baracki see: D. Petrovi¢, Pojci i melografi srpskog crkvenog
pojanja - duhovni misionari i muzicki poslenici. Povodom rukopisne muzicke
zaostavstine svestenika Nenada M. Barackog (Singers and Collectors of Serbian Church
Songs — Missionaries and Musicians. The Written Music Manuscripts in the Legacy of
the Reverend Nenad M. Baracki), in: Spomenica episkopu Sumadijskom Savi, zbornik
radova povodom 40-godi$njice arhijerejske sluzbe dr Save (Vukovica), episkopa $u-
madijskog (Sava, the Archbishop of Sumadija. Commemorative Volume on the Occa-
sion of the 40" Anniversary of the Investiture of Reverend Sava Vukovié, the Archbishop
ofSumadija), ed. D. Petrovié¢, Novi Sad 2001, 147-158.

' See: B. Cveji¢, Srpsko narodno crkveno pojanje po karlovackom napevu (Serbian
Church Singing in the Karlovac Mode) vol. 1 - Osmoglasnik (Octoechos); vol. 2 — Opste
pojanje (Church Singing — General Features), Ruma 1920. This manuscript has been
purchased by the Board for the Serbian Music History of the SASA for the archive of
the Institute of Musicology.
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Among the manuscript collections and the Serbian sacred written music
documents, there are also several documents of sacred written music by
the anonymous authors from Sombor teachers’ college and the Karlovac
seminary. '* There is also a copy of the manuscript by Vukasin Boji¢,
excerpts from the Liturgy, Triodion, Pentecostarion and Menaion.
Especially interesting is the manuscript written by Petar Ili¢ in 1910, with
some parts of the Liturgy, sung in the mode of Muslim Serbs around
Prizren and Skoplje.”

Beside the documents of church written music, there are also many
church choir compositions in the Institute, mostly in the form of
autographs, copies and printed editions. The first liturgies for the Serbian
church choirs in Vienna and Trieste, by Benedict Randhartinger and
Francesco Sinico, are also very interesting.'* The Popis duhovnih kompozicija
Subotickog pevackog drustva (The List of Church Compositions of the
Subotica choral society), with altogether 277 pieces, is a very important
source for Serbian social history - it reflects a past society in which sacred
music was a part of everyday life, not only in the church, but also at home.

* % %

The Institute of Musicology archive also holds a valuable collection
of almost 8000 documents of written folk music, songs and dances from
Serbia, but also from other parts of ex-Yugoslavia. This collection is of a
first rate importance for ethnomusicology and cultural history. Ms Ana
Matovi¢, M. A. wrote a detailed study on this collection. In the following
text, we shall describe it, using information in her study."

12 See: Danica Petrovi¢, Srpsko crkveno pojanje kao predmet muzikoloskih istrazivanja
(Serbian Church Singing in Musicology), Zbornik Matice srpske za scenske umetnosti i
muziku (The Matica Srpska review of Stage Art and Music), 15, Novi Sad 1994, pp. 31-
46. See also: D. Petrovi¢, Srpsko narodno crkveno pojanje i njegovi zapisivaci (Serbian
Church Singing and its Collectors), in: Srspka muzika kroz vekove (Serbian Music
through the ages), editor-in-chief Stana Puri¢ Klajn, Galerija SANU 22, Belgrade 1973,
pp- 251-274; Dimitrije Stefanovi¢, O proucavanju srpske crkvene muzike i muzickim
izdanjima u toku poslednjih trideset godina (On the Serbian Church Music Research
and the Music Editions in the Last Thirty Years, in: Spomenica posvecena 130-
godisnjici Zivota i rada Biblioteke Srpske akademije nauka i umetnosti (Album on the
130™ Anniversary of the SASA Library), ed. Radomir Luki¢, Posebna izdanja (Special
Editions) CDLXXVI, Spomenica (Album) vol. 65, Belgrade 1974, pp. 125-134.

See: Danica Petrovi¢, Srspko crkveno pojanje — Sv Liturgija. Zapisi po pevanju hriséana
i muslimana u okolini Skoplja i na Kosovu (1910) (Serbian Church Singing - Liturgy.
Written in the Mode of Christians and the Muslims in the Surroundings of Skoplje and
in Kosovo /1910/), in: Bapgapcku 360pnux CAHY 1 (The Vardar Review of the SASA,
Vol. 1), Belgrade 1999, pp. 231-248.

Benedict Randhartinger, Liturgija za mesoviti hor (Liturgy for Mixed Choir); Francesco
Sinico, Liturgija za mesoviti hor, copied for the Sarajevo Church Choir.

See: Ana Matovi¢, ,Rukopisne zbirke narodnih melodija u Muzikoloskom institutu®
(The Manuscript Collections of Folk Melodies in the Institute of Musicology), in:
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The most voluminous and the most important are two collections of
manuscripts of written folk songs and dances by Isidor Baji¢ and Petar
Krsti¢. The legacy of Baji¢ contains 2,338 written folk melodies, whereas
the one of Krsti¢ contains 888 songs and dances. Some of these
documents of written music, however, were not made by these
composers. They have been copied by them from other collectors of folk
songs (Vladimir R. Pordevi¢, Ludvik Kuba, Stevan Stojanovi¢ Mokra-
njac, Franjo Ksaver Kuha¢, Todor Buseti¢, Slavoljub Lzicar, Kornelije
Stankovi¢, and others).

Kosta Manojlovi¢ was the first composer to collect folk melodies
systematically, with the interest of a scholar. He initiated the
establishment of the Music Folklore Department in the Belgrade
Museum of Ethnography in 1923, with the first phonographic collection
of folk melodies in Serbia. This collection is nowadays held in the
Insitute of Musicology. It contains 1,440 songs and dances, written by
nine collectors of folk songs. Most of them - 1,074 songs from southern
Serbia, Macedonia and Kosovo - were written by Kosta Manojlovi¢
(between 1923 and 1933). There are also some songs and dances written
by Isidor Baji¢, Danica Jankovi¢, Matko Brajsa Rasan, Svetomir
Nastasijevi¢, Sandor (Aleksandar) Bosiljevac, Stevan Mokranjac and
Milan Stevan Gajdov. The folk music in this collection is mostly from
Serbia, Macedonia, Croatia, Bosnia and Herzegovina.

A year after the opening of the Music Academy in Belgrade (1938),
Kosta Manojlovic¢ tried to establish the archives of folk music, with all the
documents collected by that time. They were all transferred to the
Institute of Musicology in 1948. Altogether 2,777 melodies, written by 17
collectors of folk songs, were listed in the catalogue. This holding, which
was started at the Music Academy and grew much bigger at the Institute
of Musicology, contains seven collections of folks melodies," collected by
Kosta Manojlovi¢ (songs from Krnjevo and Bitolj), Dragutin Coli¢
(songs from Sandzak), Isidor Baji¢ (songs from Serbia and Macedonia),
Vlado Milosevi¢ (songs from Bosnia), Josif Nikoli¢ Vuckovi¢ (songs
from Sumadija), Petar Z. Ili¢, (Iz Starog Skoplja i Povardarja | From old
Skoplje and Povardarje; 31 melodija pesama i igara postalih pre i posle
Prvog srpskog ustanka / Thirty one melodies of the songs and dances from
the time before and after the First Serbian Uprising), Marko Tajcevi¢
(songs from Ni$ and its surroundings).

Radio Belgrade was the third institution to collect documents of
written folk music, after the Museum of Ethnography and the Music
Academy. Two collections of folk songs from the Radio Belgrade

Srpska muzika kroz vekove, editor-in-chief Stana Puri¢ Klajn, Galerija SANU (Galery
of the SASA), 22, Belgrade 1973, pp. 293-313.
16 Some of them have been edited. See: Ana Matovi¢, op. cit., p. 299, footnote 14.
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documentation center are held in the Institute of Musicology: 188
documents of written songs from the Littoral (from the Hvar island,
collected presumably by Antun Dobroni¢), and the Prepisani narodni
motivi iz Radio Beograda (The Folk Motives Copied from the Documents
in the Radio Belgrade documentation center). There are altogether 110
written melodies from all parts of ex Yugoslavia in the Radio Belgrade
documentation center, collected by Ivan Mateti¢c Ronjgov, DPorde
Karaklaji¢, Miodrag A. Vasiljevi¢, Kosta P Manojlovi¢, V. Jovanovi¢, Josif
Marinkovi¢, Véaclav Horejsek, R. Nikoli¢, Kornelije Stankovi¢ and others.

The Institute of Musicology purchased some of the manuscript
collections of written folk melodies. By 1973 twelve such collections by
the following authors had been purchased: Miloje Milojevi¢ (700
melodies from Macedonia and Kosovo)’, Mustafa Mulali¢ (two
collections of 100 songs each, from Bosnia and Serbia), Stanko
Putin¢anin (300 songs), Zivojin Stankovi¢ (Obredno narodno pevanje -
primeri dodolskih, krstonoskih i slavskih pesama iz raznih krajeva Srbije,
Crne Gore i Makedonije | Ritual Folk Songs from different parts of Serbia,
Montenegro, and Macedonia), Zivojin Kiti¢ (four collections of Serbian
folk dances), Bogoljub Vojnovi¢ (Narodne igre iz Istocne Srbije | Folk
Dances from Eastern Serbia).

Some of the folk melodies collections were donated to the Institute
by Svetomir Nastasijevi¢, Lajo$ Kiss, Ernest Diamant and others. The
Chamber Music Society donated the collection called With the Serbs
1916-1918. by Lionel Budden. It contains dances and songs written
during the WWI, sung by the Serbian soldiers recuperating in the field
hospital at Vertep, near Thessaloniki.

The most recently edited folk music collection is the one by Sava Ili¢,
Muzicko naslede Srba, Sokaca i Karasevaca u Rumuniji (Serbian, Sokei’s
and Karasevci’s folk tunes from in Romania), edited by Dr. Jelena
Jovanovi¢ and published by the ,Matica srpska“ and the Institute of
Musicology in 2006.

* % %

Album pesama sa koncerata Zarka Saviéa (The Concerts of Zarko
Savié. Album of Songs) provides information on the repertoire of the
Serbian concert performers at the time, as do the old newspapers and
magazines.

Music lives also at times of war, as the following documents clearly
demonstrate: the above mentioned songs of the Serbian soldiers written

17 See also, recently published: Miloje Milojevi¢, Narodne pesme i igre Kosova i Metohije
(Folk Songs and Dances from Kosovo and Metohija), ed. Dragoslav Devi¢, Belgrade
2004. The documents in the Institute of Musicology have been used for this edition.
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on the Thessaloniki front by the British musician and army volunteer,
Lionel Budden, the Uspavanka za muski hor (The Lullaby for Male
Choir), composed by Predrag Milosevi¢ in March 1942, while imprisoned
in Nuremberg (dedicated to his prison mate, Nemanja Mitrovi¢), and the
Program koncerta xamerne klase Petra Stojanoviéa, profesora Muzicke
akademije u Beogradu, u Kolarcevoj zaduzbini (The Program Guide of the
prof. Petar Stojanovic Chamber Music Class Concert at the Kolarceva
Zaduzbina Hall) in June 1943.

There are many important documents in this collection, not easily
classified by subject, such as the original manuscript of the orchestral
score Dubravka, composed by Stevan Markovi¢ (after the poem by Ivan
Gunduli¢), and dedicated to the Yugoslav Cause. There is also a program
guide for the concert given by famous pianist, Ms Jovanka Stojkovi¢, in
April 1872, at the Serbian National Theater in Novi Sad, and the letter
written by Jaap Jakob Kunst, the ethnomusicologist, to his colleague,
Miodrag Vasiljevi¢. Some of the documents in these archives are very
interesting for researcher, like the letters of Johannes Brahms to the
Serbian violin player, Dragomir Kranjcevi¢, the concert master of the
Royal Opera House in Budapest.'® There is an old and rare edition in the
holding of S. Kranj¢evi¢ - Music Cathechism by Johann Christian Lobe,
edited in Leipzig (1855) in Gothic font. This book was edited many times
later. The Serbian edition by Milan Milovuk appeared in 1866,"” and the
Croatian one, by Franjo Ksaver Kuhac¢ (the founder of ethnomusicology in
Croatia), nine years later.® By revising the original edition, both of them
were trying to introduce music terminology to their native languages.

Documents concerning Serbian and Yugoslav composers of the second
half of the 20™ century are, naturally, more difficult to find in the collection of

'8 Stana Puri¢ Klajn gave a presentation on this correspondence in 1959, at the Congress of
Musicology in Cologne. The Serbian version of that article was published in: Stana Puri¢
Klajn, Akordi proslosti (The Chords of the Past), Prosveta, Belgrade 1981, pp. 91-96.

¥ M. Milovuk, Teoric¢ki osnovi muzike (The Music Theory) Belgrade 1866, 2 edition

1874, and Nauka o muzici (The Musicology), Belgrade 1867. The former is a rare edi-

tion, not available in libraries. By courtesy of Mr Zdravko Blazekovi¢, Ph. D. the musi-

cologist who lives in USA, editor-in-chief of the New York Répertoire International de

Littérature Musicale, the Institute of Musicology in now in possession of a copy of this

rare edition. The original derives from the legacy of Franjo Kuha¢ in the Croatian

Academy of Science and Arts Archive in Zagreb. We thank Mr Blazekovi¢ cordially.

Franjo Ksaver Kuha¢, Katekizam glazbe (Music Cathechism) (2 revised edition),

Zagreb 1889. See also: Branko Rakijas, Znacenje Kuhaceva Katekizma glazbe u nasoj

muzickoj teoriji i praksi (The Importance of the Kuhac’s Music Cathechism for the Mu-

sic Theory and the Practise of Music in our Country) Arti musices 2, Zagreb 1971, pp.

141-152. On Milovuk and Kuha¢ see: Mirka Pavlovi¢, Jovan Pacu i Franjo Ksaver Ku-

hac: prepiska i neki aspekti srpsko-hrvatskih muzickih veza u njihovo vreme (Jovan

Pacu and Franjo Ksaver Kuha¢: Their Correspondence and Some Problems of the Serbo-

Croatian Music Collaboration of the Period) Zbornik o Srbima u Hrvatskoj SANU 3 (The

SASA Review on Serbs in Croatia, No. 3), Belgrade 1995, pp. 371-404. (pp. 386-388).
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the Instiute’s archive. However, there are some copies and printed editions of
the works by Petar Bingulac, Mihailo Vukdragovi¢, Mihovil Logar, Vlada
Milosevi¢, Zlatan Vauda and others. A very important document of this kind
is certainly the original score of the opera Simonida, by Stanojlo Rajici¢,
donated by the composer’s widow, professor Milica Rajicic.

Documents on music from other parts of ex Yugoslavia are mostly
lacking, since there are institutes, archives and other institutions of the kind in
other towns and capitals of the ex Yugoslav federation dealing with collection
and research of their national music. However, the Institute of Musicology
holds some lithographs, printed editions and copies of the compositions by
Slovenian authors: Emil and Karl Adami¢, Franc Bernik, Franja Vilhar the
elder, Janko Gregorc, Benjamin Ipavec, Marij Kogoj, Vinko Krek, Anton
Lajovic, Viktor Parma, Lucijan Marija Skerjanc, and others. The Croatian
music is represented by compositions and harmonizations by Blagoje Bersa,
Silvio Bombardelli, Vinko Zganec, Ivan Zajc, Jakov Gotovac, Antun Dobroni¢,
Franjo Dugan, Vjekoslav Klai¢, Franja Ksaver Kuha¢, Vatroslav Lisinski, Ivan
Mateti¢ Ronjgov, Ivo Para¢ and others.

European music is even less represented in these collections than the
ex Yugoslav one. The Institute holds the printed editions of old
European salon music (popular among 19™ century Serbian society at
that stage of its artistic level and education). These are mostly albums of
widely popular composition at the time (by L. Arditti, Tekla Badarzewska,
Louis-Gaston Ganne, D. Herzenberger, Carl Johann Adam Zeller, H.
Schmidt and others). Russian sacred music in the Institute’s collection, as
well as in the library and written music collection of the Studijski hor (The
Research Choir) is an important source for the research of Serbian sacred
music. There are some compositions by Anton Stepanovich Arensky
(AnTon CrenmanoBny ApeHckwit), Dmitry Stepanovich Bortniansky
(Ovmrpwit Crenanosuy boprasuckmit) (his St. John Chrysostom’s Liturgy,
and other works), Alexander Konstantinovich Glazunov (Amekcannp
Koncrantnnosmy I'masynos), Sergei Vasilievich Rachmaninoff (Cepreit
BacunbeBny Paxmanmnos), Pavel Grigorievich Chesnokov (ITaBen
I'puropneBny YecHokoB) and other Russian composers.

Mixed albums of Serbian, South Slavonic and European music rep-
resent a special part of this collection. There are almost thirty of them,
comprising a wide variety of documents: Serbian folk songs and dances
adapted for piano, Russian and Croatian folk songs, sacred music, military
music, etc. These albums are an authentic reflection of the role of music in
19" and early 20™ century Serbian society. Both folk and salon music,
foreign and domestic, were played and sung in family circles. It was the
favourite pastime and an everyday part of social life of the epoch.”!

2l The M. A. thesis of Ms Marijana Kokanovi¢ is mostly based on the documents of the
Institute of Musicology. Marijana Kokanovi¢, Igre i marsevi u srpskoj klavirskoj muzici
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* % %

A very valuable part of the Institute’s archive is a collection of over
200 photographs. Photographs of Serbian musicians from the early
epoch are not easy to find in other institutions of culture. Therefore, this
collection is even more important for all the researchers collaborating on
the Srpski biografski recnik (The Dictionary of National Biography),
edited by the “Matica srpska”, and on other encyclopedias and
dictionaries for which a photograph is needed for each entry. The
Institute possesses photographs of numerous musicians from the earlier
epochs: Slavka Alojzija Atanasijevi¢, Teodor Tos$a Andrejevi¢ the
Australian and his wife Evelyn, Isidor Baji¢, Stanislav Binic¢ki, Ivan
Brezovsek, Hugo Doubek, Vladimir R. Pordevi¢, Nikola Durkovi¢, Jovan
Ivani$evi¢, Dusan Jankovi¢, Davorin Jenko, Alojz Kalauz, Dragomir
Krancevi¢, Aksentije Maksimovi¢, Kosta P Manojlovi¢, Josif Marinkovi¢,
Milan Milovuk, Stevan Mokranjac, Tihomir Ostoji¢, Milenko Paunovic,
Jovan Pacu, Jovanka Stojkovi¢, Robert Tolinger, Mita Topalovi¢, Josif
Slezinger and others. There are also some photos of musicians of the
more recent epoch, and not only Serbian ones: Zlatko Balokovi¢, Jovan
Bandur, Radmila Bakocevi¢, Miodrag Vasiljevi¢, Mihailo Vukdragovi¢,
Mirjana Vukdragovi¢, Vojislav Vuckovi¢, Milenko Zivkovi¢, Zivojin
Zdravkovi¢, Zdenka Zikova, Ljubica Mari¢, Lovro von Mataci¢, Anita
Mezetova, Miloje Milojevi¢, Predrag Milosevi¢, Olga and Marija Mihailovi¢,
Vasilije Mokranjac, Bahrija Nuri Hadzi¢, Marko Tajcevi¢ and others.

Some of the photographs are of the special value and importance,
such as one of the letter from Ludwig van Beethoven to the Ljubljana
Philharmonic Society, on the occasion of his appointment for its
honorary member, the photograph of the Stevan Mokranjac funeral in
Belgrade, the photo of the first Belgrade performance of the Beethoven’s
Ninth Symphony in 1910, and others.”

* % %

The Institute of Musicology keeps a file on all researchers using its
collections. These records show the exact number and affiliation of the
users, as well as the scopes for which the documents are being used.

druge polovine 19. veka: kulturna povezanost u javnom i privatnom Zivotu (Dances and
Marches in the Serbian Piano Music of the Second Half of the 19" Century: between the
Public and the Private), Katedra za muzikologiju i etnomuzikologiju Akademije
umetnosti u Novom Sadu (Department of Musicology and Ethnomusicology of the
Academy of Arts), Novi Sad 2008.

Unfortunately, musicologists in Serbia usually do not cite the data on their sources in
full. It occured on several occassions that photographs from the Institute’s collection
appear in different books, anthologies and studies written by our colleagues without
the necessary reference to its origin.

22

98



Aleksandar Vasi¢ Archives of the SASA Institute of Musicology

The users of these archives are numerous teachers and assistants at
the Music Academies, students who could not accomplish their seminar
papers and theses without using the collection of the Institute. There are
also some music performers who need help in choosing their repertoires,
especially choir conductors from Serbia and other countries. Besides,
there are many music teachers of elementary and high schools, jazz
musicians, editors of radio and TV shows, organizers of the festivals and
music contests, historians, philologists, journalists, theater and film
directors, galleries and archive custodians, librarians, ballet dancers,
choreographers, and many others. The users sometimes have specific
requests: since the early 1990s final examinations were reintroduced in
secondary schools and documents were needed for writing the papers.
New subjects of historical research emerged in the new social and
political context of the 1990s. Therefore, some users were interested in
the Soko (gymnastic society) and / or political party anthems. The
authors of the school manuals came in search of folk songs, especially
Serbian ones from ex Yugoslav regions. Teachers organizing the St Sava
festivals at schools were searching for different versions of St Sava hymn.
Teachers of the Serbian music history at the Music Academy were in need of
documents suitable for use in lectures. Even music school students could
sometimes find printed edition of the type they needed only in this Institute
(like the Violin concerto in d minor by Petar Stojanovi¢). The photograph
collection was very useful to the Slovenian musicologist, Ms Manica
Spendal, Ph. D. who in 1986 was searching for photos of the Ohridska
legenda (The Legend of Ohrid) ballet performance (composed by Stevan
Hristi¢) and the photo of the Licitarsko srce (The Gingerbread Heart)
ballet performance by KreSimir Baranovi¢ to include it in Piper’s
Enzyklopddie des Musiktheaters: Oper, Operette, Musical, Ballett.

The users of the Institute’s archives have come from different cities
and countries: from Belgrade, Sarajevo, Novi Sad, Ljubljana, Zagreb,
Banja Luka, Prijedor, Zrenjanin, Sremski Karlovci, Pan¢evo, Munich,
Moscow, Sidney, Skoplje, Sofija, Sabac, Valjevo, Ni§, Dolovo, Paris,
KruSevac, Maribor, USA (New York, Cleveland / Ohio, Phenix
/Arizona), Canada, Zuerich, etc. Our colleagues from abroad often
contact us in search for data they could only find in the collections of the
Institute. Among them, there is a large number of church choir
conductors from Serbia, from the region and the whole world, inquiring
for information and written music they need for their work.

* % %

The Institute of Musicology archive, together with its library, the
soundtrack collection, the microfilm collection of the Greek and the
Slavonic music written in neumatic notation, the photograph collection
of neumatic manuscripts from the monastery of Chilandar, the slide
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collection and other primary sources, represent a real treasury of
documents extremely valuable for Serbian music and cultural history.
Any historian of Serbian music, especially one dealing with the period
before the WWII, could not do their research without using the holdings
of the Institute of Musicology.

The Institute’s archive and the library are not a public institution in
legal terms. Strictly speaking, its documents should not be used by
anyone else but its research fellows. However, since the Institute is the
only institution of this kind in the country (and the oldest one in ex
Yugoslavia), the documents have been placed at the disposal of other
users, by decision of the director and the fellows of the Institute. Oddly
enough, there has never been a post for a professional librarian or a
custodian in the Institute, who would continuously and professionally
take care of the conservation and use of the documents. This job has
been done by research fellows of the Institute for the last sixty years. It
consists of keeping the register of the new acquired documents and the
records of the potential damage, and of introducing the electronic
catalogues. In the future, projects aiming at the conservation and
digitalization of the documents should enable the Institute of Musicology
to hire professional musicologists and ethnomusicologist for these jobs.*

(Translated by Ranka Gasi¢, Ph.D.)

» See: Katarina Tomasevi¢, Znacaj digitalizacije muzikalija i zvucnih zapisa u Arhivu i
Fonoteci Muzikoloskog instituta SANU [The Importance of Digitization of Music
collection at SASA Institute of Musicology], Pregled Nacionalnog centra za digitali-
zaciju [Review of the National Center for Digitization], 2, Belgrade 2003, pp. 46-51.
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