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MY3UKOJIOMIKN MHCTUTYT
CPIICKE AKAJTEMUJE HAYKA 1 YMETHOCTU
(1948-2010)"

Atictipaxin: IlpencraBmbennu cy nmoyenyu paga MysUKOTONIKOT MHCTUTYTA, 3a-
TUM Pa3Boj CTPAXMBAYKUX IPOjeKaTa, capaJHUKa ¥ Hajsajl Pe3yaTaT! pajia
TOKOM CBUX IIPOTEKJIMX T'OAVHA, I TO Ha Pa3IN4YNTUM IIO/bMIMA: N30aBallITBO,
pan Ha dpopMuparmy pasmndnTyX GOHFOBA, KA0 U Ha IIOIMy/IapU3aLMji HayKe.
VI3noxeHy cy ¥ OCHOBHM IIOJAllY O OPraHM3AIMOHMM IIPOMEHaMa y IIpoTe-
KJIOM IIepMOJY, PasBMjeHOj capafmby ca APYTMM MHCTUTYLMjaMa, Kao U Hofa-
o o HajHO3HaTI/IjMM MY3MKOI031Ma, €THOMY3MKO/103MIMa, CJIaBMUCTMIMa 11 KOM-
HO3UTOpMMa Koju ¢y 6umn roctu VIHCTUTYTA.

Kmyune peuu: mysuxonoruja, Cpbuja, BankaH, My3suKoOIOIIKe MHCTUTYLHjE,
Cpricka akajieMuja Hayka, My3MKOJIONIKA MCTPaXKMBaba, CPIICKA MY3MKa, Ipa-
bha 3a ucropujy cpncke mysuxe

Kommnosurop Ilerap Kowosuh, npsu nocre para nsabpanu peroBHn
wyraH CpIicke akaziemyje HayKa (1946), Beh je Tokom 1947. ropuHe y OKBUpY
AKafleMnje HayKa IIOKPEHYO OCHUBambe My3HKOTOMIKOT MHCTUTYTa. buo je
HIOZICTAKHYT HOBVMM 3aKOHOM, KOjJ je TI0 COBjeTCKOM MOJIeNy, a0 MOTyh-
HOCT AKaZieMIjyu Kao HajBUILIOj HAYIHOj MHCTUTYLVjU [ OCHMBA Hay4He
uHCTUTyTe. YOBEK I[eHTPaTHOEBPOIICKOT KY/ITYPHOT IIPOCTOPA, MPALIKI
bak n wran Yemke akajiemuje Hayka ¥ yMeTHOCTH jour of 1938. roaune,
Komosuh je 61o u jenan of BeoMa aKTMBHUX OOOPHMKA OCcHUBamwa Of-
ceKa 3a MCTOpUjy My3uKe 1 OIKIOp Ha beorpamckoj Mysudkoj akase-
muju (1948)." JKereo je a ce Ha TOM OfICEKY ITpOyYaBa U I[PKBEHA MY3U-
Ka, a7l TO y IMocTojehyM ycrmoBuMa Huje MOTao Ja MOCTUTHe.

Komosnh je, ca jegHe cTpane, 6uo BusmoHap u 6ymyhHocT My3suke je
BIIEO Y OIIIITeM YIIO3HABAbY My3MdKe YMETHOCTH KA0 MCTOPWjCKOT I KyJI-

OBaj TeKCT je pesynTaT pafa Ha IpojeKTy Mysuka Ha packpuhy — cpiicku, 6ankancku
u espoiicku okeupu, 6p. 147033, puHaHcupaHOr Off cTpaHe MUHMCTApCTBA 32 HAYKY U
TEXHOJIOIIKY pa3Boj Perybnuke Cpbuje.

Y pyxonucuum cehamwnuma Kocre I1. Manojnosuha nomumse ce nyeja o ocHuBamwy My-
3MKOJIOLIKOT VIHCTUTYTa Ha MysW4Koj akageMuju, BePOBATHO Yy OKBMPY IIpefMeTa
LUCTOpHja My3uKe", jouI mpe ocHuBama Ofceka 3a uctopujy Mysuxe u ¢ponxmop. Bu-
mu, Hapexxpa Mocycosa, Ciiana Bypuh-Knaju u Mysuxonowu unciauiayi Cpiicke
akagemuje Hayka u ymeitinociuau, y: Ciiana Bypuh-Knaju u cpiicka mysuxonozuja. ITosogom
cimiozoguuirbuye poherva Citiane Bypuh-Knaju (1908-1986), Mysuxonomiko apyurso Cp-
6uje, Beorpag 2010, 151-159 (152). Tpeba mebytum, umatu y Buny ga je K. Manojmosuh
BeoMa 6P30 OIIA0 ¥ CYKOD ca HOBUM BJIACTVIMA, I1a je HaCH/THO IIeH3MOHMCaH Beh 25. Ho-
Bembpa 1946. rogune. Tume My je yckpaheHa cBaka MoryhHocT fenoBama Ha AKafie-
MUjU KOjy je OCHOBAO, a HeroB APYIITBEHN IIOTI0XKaj 610 je He3aBU/AH.
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TypHOr ¢peHoMeHa. Ca Jpyre cTpaHe, TparMaTiiiaH, Kakas je 6110, yMeo je a
u30erHe IOTIMTUYKY ¥ MIEOTOLIKY OCTpanheHOCT HOBMX B/IACTH, @ J1a HOBO-
HacTaJle IPUIMKE — Ko IITO je PelIMO YBODeme COBjeTCKOT MOJiefia y Opra-
HM3aLMjy 0Opa3soOBHUX M HAYYHUX MHCTUTYIMja — MICKOPUCTY Ha JOOpOOUT
CTPYKe K0joj je 6mo mocseheH. Ympkoc Tome mto je MaHnojnosuh y cBojum
Ceharouma n3pasno ussecHy ropunsy npema Komwosuhy, cMarpajyhu ma ra
y KpU3HOj CUTYallMj}i HYje OApP>Kao, HocMaTpajyhu Tagamma porahama ca
JlaHalllbe AUCTaHIle, CMaTpaMo fia je KomoBuh KOHCTPYKTUBHO U TPe3BEHO
PasMUIIIBAO, @ Y TUM HbeTOBUM PasMUIIbambMMa OMI0 je MecTa 1 3a CTPYKY
U 3a nojefuHIe. bpuHyo je 0 MysudKoj 6aIITNHY, KaKO TPAULIMOHAIHOj —
HapOJIHOj U I[PKBEHO] — TaKO M YMETHWYKO], KOjy je Tpebamo cakymuTu u
odyBaty, a H1 MaHojnosrha Huje ocTaBuo He3OpUHYTOT.

ITpernocraspamo fa je Komwosuh jom y Ipary, mpe para, criosHao ko-
VKO j€ My3MKOJIOTHMja HOBa U MEPCIIEKTMBHA IPaHa UCTOPUj€ YMETHOCTU 1
Ky/Type. 3aTo je CIpeMHO MCKOPVCTVO TIPUINKY fia ¥ Ha 6a/IKaHCKVM ITpO-
CTOpMMa MOJCTaKHeE /IO TaJja TOTOBO HEOPraHM30BaHa MY3MKOJIOIIKA VICTpa-
xuBama. PopmanHy ocHMBauy MysuKosnomkor MHCTUTyTa y Beorpamy 6m-
mu cy CpIicka akajieMuja HayKa 1 MUHMCTapcTBO 3a HayKy u Kynrypy Cp-
6uje, omHOCHO KoMMmTeT 3a BICOKe IIKOJIe, YHUBEP3WUTETe ¥ HaydHe YCTaHO-
Be H. P. Cpbumje 1 Mysiuka akagemnja y beorpany. Opranmsanyja paga V-
cTUTYyTa je yrBpheHa Ha ocHOBY 3akoHa o CpIICKOj akajieMuju HayKa U I10-
cebHe ypenbe o akagemujuHuM ycranoBama. Ha VII cegumim VHCTHTYTCKE
xomucyje (21. X 1947) Komosnh je m3abpan 3a ynpasHuKa MysMKOIOIIKOT
MHCTUTYTA, a TeK IeT Mecer KacHuje (22. III 1948), 1 3a cexperapa HOBO-
¢dopmmpanor Ope/pera MMKOBHE M My3W4Ke yMeTHOCTH. Beh mouerkom
1948. romyHe IOCETNO je HEKOMMKO LIeHTPaTHO-eBPOICKNX rpamosa (By-
puMnenita, bed, Bpatncnasa, bpHo, IIpar u Bykypemr), kako 61 ce uxdop-
MIICA0 O Pajly CIMYHNUX MHCTUTYLMja.”

W3 3ammcHuKa ca pBe cefHUIle capafHiKa MysiKOIOMIKOT MHCTUTYTA
onp>kane 16. ferem6pa 1948. ropuHe, ca3HajeMo fia je jeJHOITIACHO OfjTy4e-
HO J1a ce ca pajioM Io4yHe ofiMax. PajioM je pykoBozyo ynpasauk Kowosuh y
moroBopy ca CaBeToM 4nmju Cy WwiaHOBY 6w podecopyu Mysnuke akafgeMu-
je M yIJlegHU Mysudapy, IIpe cBera TeopeTudapy U Kommosutopu: CreBaH
Xpucruh, Kocra Manojnosuh, Munenko JKuskosuh, Muxamno Bykpparo-
Buh, IIpenpar Munomesuh, bpanko Hdparyrunosuh, Ockap Janon. ITpo-

KomwoBuh je wax Hekommko Meceuu mocme cMpty Manojnosuha, Ilpencegunursy
CAHY npennoxmo fa ce IpeMUHYIN CapafHUK My3MKOTOMIKOT MHCTUTYTa MOCTXyM-
HO Harpajix 3a U3y3eTHO MOXXPTBOBAH paf, KOjU je MOX/a U IOIIPUHEO HErOBoj Ipe-
paHoj cMpTH, a Harpaja jia ce fonenu nopopuuu. Bugu, Ckysiosu iinenyma Ilpegceg-
Huwitiea Cpiicke akagemuje nayxa. I ckyii ogpycan 1. mapitia 1950. Zogune, I'ogyuimax,
Cpricka akagemuja Hayka, LVII, Beorpag 1950, 72.

> TIIpodecop Crana Bypuh-Knaju, nupekrop Mysuxonomkor MHCTUTYTa, Tosopu Ha
KOMEMOPATHIUBHOM CKyily y ciiomeH fpemunynoZ axagemuxa Ilemmipa Kowosuha, y:
Ciiomenuya tpemunynom axagemuxy Ileimipy Kowosuhy, CAHY, IlocebHa usgama,
k. CDXLVII, Cnomennua, k. 53, beorpag 1971, 37-40.
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(becnoHamHNX My3MKO/IOTa ¥ €THOMYSMKOJIOra KOf Hac Taja Huje 6mio.’
Beh op 1949. ropyHe npBu cTanmHM capagHunu cy, y3 Kowosnha, 6mm
Crana Dypuh-Knaju, nujannctkuma, taga seh apupmucana kao My3nd-
KM Tucall, IJIaBHM ypegHMK dacomuca 38yk (1932-36. u 1955-65) nu My-
suuku enachuk (1938-1941)° 1 KOMITO3UTOP, SUPUTEHT U MY3UIKM IIN-
cary Kocra II. Manojnosuh, nensnonncann npodecop Mysuuke axape-
muje. Yneuarpusa cy cehamwa Crane Bypuh-Kinaju Ha npBe pgane papa
NucTuryTa: ,3rpafa y Kojoj ce maHac Hamasumo (Knes Mmuxawmosa 35,
npum. [I. I1.) 6una je Taja y ¢asu mpenpaske, pyLInIo ce ¥ 3UAaN0 Ha
cBe cTpaHe. My3MKOJIOLIKY MHCTUTYT je IPUBPEMEHO 0010 jefilHy May,
MpayHy IIPOCTOPUjY Y MeLlaHNUHY, Y KOjy je ynpaBHuk KomoBuh nossao
Ha JIOTOBOP O pajy jefMHa IBa Tajja IIOCTaB/beHa capagHuka: Kocry Ma-
HojnoBuha u MeHe. Beh HapenHor cacraHka, la OM HEKako OXXMBEO Ty
IpOCTOpUjy y K0joj je 61o camo jeman crounh u iBe cronmie, MaHojno-
Buh je okauno Ha 3upg noprper CreBana MokpamlIia, a Iopef TOra jeffHy

Geny 1iemy/by, Ha K0joj je mucano ,Tres faciunt collegium*.“

Toxom mpBux Bagecer et rognHa paga ViHcruryra Crana Hypuh-
Kimaju he moHeTn Teper MHOIMX HayYHMX M OPraHM3AIMOHMX IIOC/IOBA,
6uhe ayrop mpBe yucTOpuje CpPICKe My3UKe, VHUIMJATOP ¥ CaKyI/bad
JparoIleHOT MaTepujaia 3a apXuB U 6uOMMOTEKy, AupekTop VIHCTUTYyTA
on 1962. no 1974. rogune. Cpoj gyroropuimy paj y VIHcTuTyTy KpyHNu-
cama je 1973. roguHe mpocmaBoM 25-ropuinmer jybuneja VIHcTutyTa’ n
BEJIMKOM, 3alIa’KeHOM U3/105KO0M ,,CpIicKa MysuKa Kpo3 Bekoe“ y I'ayte-
puju CAHY, kojy je mpaTio nBoje3sMdHN CpICKO-HPaHIYCKN 300pHUK
pagoBa CBUX TafallbMX CapagHuKa.®

Beh 1950. roguHe 3a capagHuka VIHCTUTyTa IMOCTaB/beHa je €THOKO-
peonor Mumuna Vnujus, go taga pedepent 3a ¢poxnop MuHmucrapcraa
3a Hayky u Kyntypy @HPJ.” Oxn camor nmodyetka VIHCTUTYT je Y paj yK/bY-
4Y1Ba0 ¥ CTUIIEHJMCTE, KOjU Cy Ce MOYETKOM Ie[leCEeTUX TO/j/Ha IIPOLIIOT

Op Mwunoje Munojesuh (1884-1946), npBy Haur My3udap, IpaIIKy TOKTOP HayKa,
mpemuHyo je Beh 1946. ropuue, nox fp Bojucmas Byukosuh (1910-1942), takobe mpa-
IIKM JOKTOP MYy3MKOJIOTHje, Hije KUB I04eKao Kpaj paTa.

Bupm, Poxcanpa Ilejosuh, Mysuxonoz Cimiana Gypuh-Knaju. Vcitiopuozpapcka, eceju-
ciiuuka u kpuitiuuapcka genaiminocii, ypep. [I. Credanosuh, nsgapaun: CAHY, My-
3MKOJIOIIKY MHCTUTYT, Y ApyXemwe KoMmrosuropa Cpbuje, Beorpan 1994; Cuiana By-
puh-Knajn u cpiicka mysuxonozuja. Ilosogom citioZoguwirouye poherwa Citiane Gypuh-
Knaju (1908-1986), Mysuxonouiko npymrso Cpbuje, Beorpas 2010.

ITpodecop Crana Bypuh-KnajH, supekrop Mysukonomkor MHCTUTYTa, [080pu Ha
KOMEMOPATIUBHOM CKyily y cilomeH ipemunynoZ akagemuxa Ilewipa Kowosuha, Has.
neno, 38.

HaxxanocT, TeKCT 0 IBajieceTIeTOroANIIbeM pajy VIHCTUTYTa, KOju je 3a Ty NPUIMKY
HaIyca/la U KOjU je Ha IPOC/IaBM IIPOYNTANIA, HUAje CAdyBaH.

Cpiicka my3uxa kpo3 sexose [La musique Serbe a travers les siécles], rinas. ypen. Crana
‘Bypuh-Knajh, T'anepuja CAHY, k1. 22, Beorpap 1973.

VHCcTUTYT je obno meo 3a0cTaBLITHHE cecTapa JaHKoBuh, Koju canpsxu rpaby Besany
3a [IpOy4aBaibe HApOJHVX UIrapa.
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Beka Op3o cMmewyBam. Ilojenmun cy - kao Mwmom Benumumposuh
(1923-2008) u Crojan JlazapeBuh (1914-1989)" - ommasmunu y uHo-
CTPaHCTBO, e ¢y u ocTajamm. Bemmmuposuh je y CAJl cTekao BUCOKY
Hay4Hy U YHUBEP3UTETCKY PeNyTalljy, Ipe CBera Kao BM3aHTOJIOT U II0-
3HaBasal] pycke Mysuke,'' nok je Crojan Jlasapesuh, mako ce ycappiua-
Bao Ha YHuBepsuretuma y IIpuncrony um Yukary, ocrao msBaH 3Had4aj-
HMjYX HayYHUX TOKOBA."

Y rogunama ocHuBamwa VIHCTUTYTa, a U KacHUje, Komosuhes 3Haua-
jaH CarOBOPHMK IO IMNTamMMa CTPyKe OO je My JOKTOP MY3MKOJIO-
ruje, mpamky hak, Cnosenarn Jparotns I]Betko."” IIBetko he y6pso mo-
CTaTV ¥ CIIOJ/bHY CapaHUK VIHCTMTYyTa, aHTa)KOBaH Ha IMCalkby MOHOTPa-
duje o NaBopuny Jenky."* Meby criopruM capaganunma Hahnhe ce mpo-
dbecop mysnke Borgan Mwrankosuh, ayTop Kibure 0 0OCHoOBaMa IMjaHN-
3Ma,"” Kao u eTHOMysukonor Muoppar Bacwwesuh, aktuBan y MHOro-
OpOjHNM TepeHCKUM MCTpakuBamwyMma y JleckoBiy n ncrounoj Cpouju.
Bacwmpesnh je y uspamwy VMHCTUTYTa 06jaBMO YaK TPM €THOMY3MKOJIOIIKE
36UpKe y OKBUPY KOjUX Cy 00jaB/beHe U HberoBe 3HaYajHe CTyAuje O My-
3MYKUM OJIMKaMa CaKyIUbeHe (oknopHe rpabe.'® Ilopen HaydHux ca-
papHuKa, Kowosuh je y VIHCTUTYT ZOBOZMO U CTPydYHE capafHUKe: jefjaH
on wux 6mo je CreBan Kimokuh (1869-1952), Hyrorogyiimy WiaH U ca-
paguuk IIpBor 6eorpazickor IeBauKor APYIITBA, Pajii CacTaB/batba KaTa-
JIoTa HAPOJHMX TIecaMa; a APYTH je 6110 MeH3MOHNCAHN YINUTeb U I[PKBe-
H1 nojary JIasap Jlepa (1885-1966), xoju je Tpebasno fja MOMOTHe y cabu-
pamy 1 aHa/IM3aMa [[PKBEHNX Haresa.'

Jlasapesuh je 1950. ropune, kaja u Munuua Vnmjus, Beh 610 mocTaB/beH 3a acUCTeH-
Ta 3a POK/IOpHA VICTPaXKMBamba.

W. E. JlosoBas, Benumuposuu [Velimirovic] Munow, y: IIpasocnasnas sHyuknosiequs,
LlepkOBHO-HAY4HBIl LeHTp ,lIpaBocmaBHas suumkmonesua, T. 7, Mocksa 2004,
527-529; Anexcanpap Bacuh, Ilpemunyo Munows Benumuposuh, Ilonuruka, 20. V
2008, 16; BecHa Ileno, Munows Benumuposuh (1922-2008) - In Memoriam, Mysuxo-
noruja, 8, beorpan 2008, 329-334.

Bupu, Die Musik in Geschichte und Gegenwart. Allgemeine Enzyclopidie der Musik,
Vol. 8, GmbH - Miinchen - Kassel - Basel - London 1989, 400-401; Mrs. Stojan V.
Lazarevic, Dr. Stojan V. Lazarevic: Modern Scholar of Ancient Manuscripts, Serb
World USA, Tucson (Arizona), September — October 1991, Vol. VIII, No. 1, 20-23.
Bupu, Katarina Bedina, Povprecen nisem hotel biti. Korespondeca med akademikoma
Dragotinom Cvetkom in Petrom Konjovicem (1949-1968), Znanstvenoraziskovalni
institut Filozofske fakultete, Ljubljana 2007.

Bupu monmc uspama My3sUKONIOIKOT MHCTUTYTA, CTP. 22y OBOM papy.

Tpupmecer roguHa KacHuje, kaga LIBeTko Oyme ocHMBaO My3MKOMOMIKY MHCTUTYT Y
CII0BeHCKO] aKafieMuju 3HAHOCTM MH yMeTHOoCTH y Jbybmanu, mocmahe cBora Taja
miagor capagauka Jypja Croja y beorpanm Ha KoHCynTanmje.

Buay momyc n3namwa MysnKOIOLIKOT MHCTUTYTA, CTP. 22 ¥ OBOM Pafy.

Bupu nonuc usgama My3uKOTOLIKOT MHCTUTYTA, CTP. 25 Y OBOM pafy.

3anucHuk Beha Mysuxonomkor mHctutyTta of 1. debpyapa 1949. n VisBemraj 3a
1957. ropuny, Bupu, Axkra MiHcTuTyTa.

14



Ianuna ITerposuh Mysuxkonoumky nacruryt CAHY (1948-2010)

Crepeha renepanyja Miafux capagHMKa OJjIasuia je y MHOCTpPaH-
cTBO Ha Kpaha u Jiy)a ycaBplaBama, ajiy oHu cy ce Bpahamu y VHcTu-
tyT: [Iparyrun ocrymku (ITapus, 1955); Jumurpuje Credanosuh je ca
Kpahum npexkuauma nposeo cefilaM rofuHa Ha Y HuBepanurery y Oxcgop-
Iy, Tie je MarucTpupao u goxropupao (1959-1960; 1963-1967); Pagmu-
na ITerposuh (Weslian University, Middletown, USA, 1965/66). Taxko je
¢dopMmupaHa mpBa reHepalnyja Hay4YHO YCMEPEHMX My3MKOJIOTa M €THO-
MY3UKOJIOTa, KOju Cy mpatmnm MehyHaposHe TOKOBe pasBoja OBUX U Y
CBEeTY pelnaTUBHO MJIAafUX XyMaHMCTUYKNX cTpyKa. Ibuma ce y MncTuty-
Ty npuapyxwia Hagexxga Mocycosa (1959), koja je jour kao CTy#eHT II0-
marana Ilerpy KomoBuhy y peguroBamy meroBux KOMIO3UIUja U cpe-
buBamy pykomnuca, a motom ce Beh fenieHujama 6aBM HErOBMM >XMBOTOM
U CTBAapa/IallITBOM.

Iupexrop KomwoBuh 1 merosu npBy capafHULM U CABETHUILIM pas3-
MaTpaJiy Cy OIIIITA IUTamba IpoydaBama CPIICKe MY3UKe I IEHOT MO3M-
IVIOHMpakha y OKBYPUMA CPIICKe KyaType. IIomym cy NpBEHCTBEHO Of
3alITUTEe My3W4Ke OAIITHHE, KaKO 01 ce Y HOBOOCHOBaHOM VIHcTUTyTY
¢dopmuparne onpehere HayuHe 361pKe: 616MMOTEKa, HOTHU apXUB, POHO-
apXMB Ca TEPEHCKVMM CHYMIVIMA LIPKBEHOT II0jalba ¥ HAPOJIHOT IIeBama I
ceupke. Kommko je Taj mporec cabupamwa MatepujaiHe U HeMaTepyjaTHe
OamTrHe 6110 BakaH U HEOIIXOJaH CBEJOYN U IIPMMep 30CTaBIITHHE My-
3UMYKOT [ipyIuTBa »,CTaHKOBMA“. MUHMCTapCTBO IPOCBETE je UCTOPUjCKO
JIOKYMEHTALIMOHY JIe0 OBe OCTaBLITHHE HaMepaBajIo fa MokIoHu VHcTH-
TYTY, a/Ii He ¥ 30MPKy MY3MYKIX MHCTPYMEHATa ,jep HaMepaBa Jja OTBO-
pn Mysnuknu mysej“.'® Jlanac ce Mamo 3Ha O OBMM MHCTPYMEHTHMA, O
Mysu4KoM My3ejy HUKO U He cama, a Mysudko ofie/bere y HoBoM Myse-
jy rpapma beorpapna, kaga jenHor gaHa yhe y agantupany srpany y Pecas-
CKOj Y1, 6M10 61 HEIlTO MTO fleljeHNjaMa O9eKyjeMo.

Tparano ce TMX MpBUX FOAMHA M 3a PYKOIMCHUM 3a0CTaBIITHMHAMA
HalMX KOMIIO3UTOPA, Koje Cy MaxoM O1rIe y IpMBaTHOM IOCefy. YKasa-
HO je Ha MOTpeby MONIMCHBaKba apXMBCKMUX M PYKOIMCHUX 30MPKU MY-
3MYKUX U TIeBAYKMX JipyLITaBa. buso je peun n o 6ynyhem nexcukorpad-
ckoM papy. ITokpeHYT je pan Ha IpUIpeMM KPUTUYKOT U3aamba MoKpatb-
4eBMX Jie/a, a IOTOM M Paji Ha aHA/IM3Y PYKOIMCHe 3aocTaBuITHHE Kop-
Henmuja Crankosnha, ca HaMepoM fia ce oMoryhm u weHo objaB/buBarbe.
MoxpamyeBuM fe/Ma 6aB1O ce y OKBUPY pafia VIHCTUTYTa, HaXaIoCT,
caMo HenmyHux ropuHy gaHa Kocra Manojnosuh, koju je n3HeHapa, pe-
paHO mpeMuHyo 2. HoBeMOpa 1949. roguse."” PyKonmcHy 3a0CTaBIITHHY
Kopuennuja Crankosuha y Vicropujckoj 36upuu (6p. 7888) Apxusa CA-

3anucHuk Hayunor Beha Mysukonoukor mHCTUTyTa Off 18. Mapra 1949. roguHe, Bu-
oM, akTa VIHcTuTyTA.

Cabpana gena Ciniesana Citi. Moxparwya ob6jaB/beHa Cy IPBY IIyT Y AeceT Kipura 1992—-
1999, n3paBaun cy 3aBoj 3a yOeHVIKe U HaCTaBHa cpefcTBa u3 Beorpana u ,Hora“ 3
KmarkeB1ja.
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HY y beorpany, npernenao je Ilerap bunrynan, gumnmoMmpanu Teosor,
npaBHMK U Mysudap.”’ O ToM CBOM HOAyxBaty mopHeo je 10. memembpa
1956. roguHe feTa/baH M3BELITaj ,,KoMucuju sa ynpasmpame Mysukomno-
kM uHcTuTyroM CAH® n motnmcao ra kao xoHopapHu capagHuk VH-
cruryra.”! VI3 oBor mommca BUAMMO fAa je BuHrymanm BeoMa CTYAMO3HO
npucrynuo nociy. Ocnamao ce 1 Ha MULIUBEA IIPETXOHMKA — IIPe CBe-
ra MCTOMUII/beHMKa 1o nurtawky CrankoBuheBe 3aoctaBmTiHe — CreBa-
Ha MokpamIja n Crepana Xpucruha. [IBe rofuHe KacH1je IOHOBO je M-
€ao MUCTOj KoMucuju: ,,IIomro cam 3aBpiIMO CBe IpUIIpEeMe 3a MITaMIIabe
pyxomnca Kopremja Crankosuha — Tako fa IITaMIIambe MOXe fla TOYHe
OIMax — IOJHOCKUM OBfie pedepar y koMe hy usHeTu cBoje mpepore o
npuHIMnuMa nsnawa. > [Janac ca nakohom yeubamo BunrymueBy Hepe-
aJIHY TIPOIIEHy C/I0>KEHOCTU M M3BOJBMBOCTY OBOT nocia. Ha nmpunpemu
u objaspuBawy Cabpanux gena Kopnenuja Citiankosuha y VIHCTUTYTY Cce
papu o, 2003. ropyHe M TELIKO je IPeSBULETU JAaTyM 3aBpIlIaBamba OBOT
CTIOKeHOT ¥ 06MMHOr mocia.” Vlmak, mocje Buile Off jefHOT BeKa y3a-
JlyIHUX IIOKYIIIaja, IpUIIpeMe 3a IITaMITy OBe 13y3eTHO OOVMMHe PYKOIIN-
cHe rpabe 4nHM ce fja ynase y 3aBpIuHy ¢asy.

W3 mo4eTHMX MOKyIlaja M AMCKYCHja Y BE3M Ca pajloM TEK OCHOBa-
Hor VIHCTUTYTa, MICKpUCTAINCasIa ce ToTpeba 3a GopMupameM HEKOIIKO
oficeKa WM Ipojekara. IIpBu mpemmokeHM IaH paja jacHO OTKpMBa
IipyIITBeHe ToTpebe, ami UCTOBPEMEHO MOKasyje M HeMCKYCTBO IIpefiia-
raya, Koju mopep 06pe Bojbe, HUCY VMU MPAKTUYHO MCKYCTBO Y OBaK-
BJM IIOCTOBUMA. YMHM Ce Ia HUCY MOI/IM PeajiHO Jla carjiefajy KOIIKO je
3a HabpojaHe e/IaTHOCTY NMOTPEeOHO JOOPO 0OYYEHNX UCTPaXKMBAYa, Py-
KOBOJM/IAIlA TMMOBA U Haj3ajl BpeMeHa, a Oy ce JOIIO 10 MPBUX KOH-
KPeTHNX pesynrara. BepoBaTHO cy 3aT0, TaKo CTOOO/IHO YIIIN Y IIMPOKe
" Pa3HOBPCHE TeMaTcKe 0O/IacTI.

2 O nokyuajuma unberuM y CKA opn 1881. roguue mo [Ipyror cBeTckor paTa fa ce

HITaMIIa PYKOIMCHa 3aocTaBiiTvHa KopHenmja Crankosmha, feTa/bHO je mucana
Mupxka ITaBnosuh, 3aocimaswiniuna Kopuenuja Ciaanxosuha, y: Kopnenuje Cianxo-
6uh u we2060 106a. 300pHIUK pajioBa Ca HAYYHOT CKYIa OAP>KaHOT Off 27. o 29. okTo6pa
1981, moBopoM obenexxaBama 150-rofuIbuile KOMIIO3UTOPOBOT pobema, ypen. [I.
Credanosuh, CAHY u MysHKOIOIIKY MHCTUTYT, HAYYHM CKynoBu Kib. XXIV, Ope-
Tb€IbEe MMKOBHE M My3WYKe YMETHOCTHU Kb. 1, Beorpan 1985, 147-170.

Bupu, nenonmcana akra Mysuxonomxor uacruryra CAHY.

Hcro.

ObjaBpeHe cy aBe Kmure cBeroBHe Mysuke Kopuenmja Crankosuha, Bumu crp. 27
oBoTr pajia; y mrammu je OcMoZnacHux ipeo2nacHuk, Kib. 3a. JIok cy HapelH! TOMOBM:
Ocmoznacnuxk fieilioZnacHuk, K. 36; Omuitie fiojarve, Kib. 4; [Ipasnuuno iojarve, Kib. 5
u 36MpKa jeIHOITIACHMX 3aINCa, Kib. 6, IpeIcane, a Tpeda UX pefuroBary, IpuIpe-
MITH 33 HOTOrpaducame, HOTOrpaducaTyt 1 OH/A IPeaTH Y LITaMITy.

21
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Ianuna ITerposuh Mysuxkonoumky nacruryt CAHY (1948-2010)

3amucHyk ceprune Beha Mysukonmomkor mHcTHTyTa ofipxaHe 22. 01. 1949. y
17 qacosa. IIpucyran: Kowosuh, Manojrosuh, JKuskosnh, Bykaparosnh, Mu-
nowesuh, Jparyrunosuh n Knaju.

WaBunumu ce: Xpuctuh u JanoH.

I[TPBU TUTAH PAJA MY3VMKOJIOIIKOT MHCTUTYTA
KOJN JE 3A 1949. TOOVHY U3JTIOKIMO
YIIPABHVIK ITETAP KOIbOBI'h

I ogcex - opzanusayuja paga y mysuxonozuju
1. Tlommc MecTa 1 muIa ¢ KojuMa Tpeba YCIIOCTaBUTU KOHTAKT paiu cabu-
pama MaTepuje y Besu ca pafioM y VIHCTUTYTY.
2. Cruname mro Beher 6p0ja nojilaTaka O pajly CPOZHMX MHCTUTyLMja Y
3€M/bM1 I NTHOCTPAHCTBY.

3. Opranmsosaru y beorpany npegasama u IUCKycuje ca IIMPUM KPYTOM
CTPYYHMX CapaJiHMKa O IWbeBMMa U 3afauuma Vncruryra.

IT ogcex — ponxnop

Ilohn no HajocHOBHMjuUX npedniTheHNX IPUHINIA Y HOCTYIIKY.
YpenuTtu KapToTeKy HapOJHUX METIOfja.

Wspagutu 6ubnuorpaduije.

JlomyHa u peBusyja focafjallibyX pagoBa Ha GONKIOPY.
36mpame MaTepujana, OpraHN30Bambe Pajia Ha TEPEeHy.

G R

IIT ogcex — apxue

ITpukynuty apxuBe 6€0rpaficKIX My3UYKIUX APYLITaBa.

. buorpadcko ckynpame MaTepujana.

3. VspejcTBOBaTM NpeMeNITalbe OCTABIUTMHA IOjeIMHMUX KOMIIO3UTOpPA Y
noceq, JIncruryra.

[N

IV ogcex — xpuitiuuxa usgaroa

IInrame y6eHnKa.

. Papg y Mysu4xkum nHCTUTyLIMjaMa.

3. Ommita Mysudka IpoOneMaTuKa; KPUTHKA, aHaIu3a U KIacupukanmja
Iena o KOjuMa je CTBOPEeH CyZ.

4. VIspama HallVX pelpe3eHTaTVMBHIX JiefIa Y3 U3/[jaba ¥ KPUTUIKY CY.

[N

V ogcex - nexcuxozpaguja, 6ubnuoiiiexa

1. IToyeTak paja Ha TEPMMHOJIOLIKOM DEeYHUKY; OMOMIMOTEKa, TeKCUKO-
rpadcku pag.

IMomro je wraH paga npuxsahen K. I1. Manojnosuh nogHocu pedepar o
cramy pykoruca y JpxasHoj apxusu, Crana Dypuh-Knaju o apxuBnu gpymrsa
»CraHKoBUh® 1 ,,]y)KHOCTIOBEHCKOT TIeBavKor caBe3a“.

Unrajy ce mncma: Ilpencepunmrea CAH, Mysnuke akagemuje, Onembema
3a BaHIIKOJICKO BacIuTamwe MuHucTapcTBa npocsete 1 Kocre Tpasma.

3anucanyap: C. Knaju Yupasuuk: [Terap Kowosuh
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/13 oBako MIMpPOKO MOCTaB/bEHOT IIaHA, Beh y IpBoj flelleHnju paja
yrBpbeHe cy ocHOBHe 067TacTM HayYHOMCTPAXMBAUKOT paja, Koje Cy u
JaHAC OKOCHUIIA MCTPXKMBAYKMX IIpOjeKaTa 1 TeMa Ha KOojuMa ce pafi:

1. ucropuja cprcke Mysuke (0f cpefimber BeKa 1o kpaja XIX Beka)
2. HOBHMja CPIICKa My3MKa ¥ OIILITA MY3MKOJIOLIKA Ipo6/IeMaTiKa
3. My3W4IKu QOIKIOP.

Y oxBupy OoBe TpM 06/1aCTM pa3Boja CpICKe Mysuke popMupaHe Cy
nocebHe TeMe U IOATEMe Y MICTpaKMBambyIMa nojennHana. CapagHumm cy
3aBUCHO Off IMYHMX MHTEPECOBamba U VICTPAXMBAYKOT ITOCTYIIKA PajyiIi
Ha IPUKYIUbalky U3BOPHe rpabe, mpuIipeMu KpUTUYKUX U3[ambha, IACADY
MoHorpadwuja, CTyauja, Ha JTeKCUKorpapckuM n 61mbmmorpapckum mo-
CTIOBVMIMA y 3eMJBJ ¥ MHOCTPAHCTBY. Tako cy mapajenHo ca MCTpaKMBad-
KJM pajioM 1 pasBojeM ofpeheHnx mpojexara, GopMyUpaHu: Crelyjanm-
30BaHa OMOIMOTEKa, apXVB PYKOIINCA ¥ CTAPUX HOTHMX M3Jama, 30MpKa
3a0CTaBLITMHA, POHOTEKA, 30upka ¢pororpaduja (koMIosnTopa, n3soha-
4a, [IOCTaBKM MY3MYKOCLEHCKMX Jiefla), Kao u 30upka ¢dororpaduja u
MUKpOGUIMOBa I'PYKUX, PYCKMX ¥ CPICKMX HEYMCKMX pykonuca. Iloje-
AVIHY CapaiHUIV pajiyiv Cy TOAVHAaMa Ha My3u4Koj kpurunn. Vpaeja, na
je MysuKOJIOTHja M/Iajia Hayka 1 Ja je He Tpeba cyBuiie 6p3o pasBujary,
mosena je o Tora jfa cmo 2008. rommHe 1mesgeceT roguHa pajga Vinctury-
Ta 00€/IeXXM/IN Ca YKYITHO IIeTHAECT MCTPaKMBayda, OMBIINX M aKTye/THUX!

Tako mamu 6poj McTpakyBaya pasOyjeHNX y HEKOMMKO TeMaTCKMX
06/macTy, yCMepuo je MCTpaKMBamba Ha II0jefMHaYHe TeMe, IITO je MITaK
JIOBEJIO JIO pes3y/ITara Of OIIITET, Ia 1 MehyHaponHor sHauaja. HajsHa-
JajHMja OCTBapema Cy O6mia: mpBa o6jaB/beHa MCTOPMja CPIICKe My3UKe
HyCaHa y OKBUPY NpojeKara VIHCTUTyTa ¥ Ha OCHOBY NPETXOJHO CaKyIl-
/paHe Tpabe, moce6HO OHe Kojy je VIHcTUTYTY OocTaBuo Kocra MaHojno-
Buh, TOMepeH IoYeTaK MCTOpHje CPIICKe My3UKe ca IIOoJIoBMHe 19. Beka
Ha M3BOPE HacTaje KpajeM 14. u mo4yeTkoM 15. Beka, IpBa Hallla KOMIIA-
paTMBHA €CTeTMKA YMETHOCTM Ca aKIIEHTOM Ha MY3UIY, IpeIMMMUHApHa
UCTpaKMBama JPYMITBEHUX U MCTOPUjCKUX IPUINKa y 18. BeKy u muxo-
BOT JIe/IOBakba Ha My3WYKM JKUMBOT Y PasHMM KpajeBuMa Koje cy Cpbu Ha-
ce/baBa/iy, IPOyYaBambe Jlefla CPIICKMX KOMIIO3UTOPA, MMCAHMX Of IOTIO-
BUHE 19. BeKa /10 JaHAC, 1 BIIXOBO TyMayerme Y KOHTEKCTY OaTKaHCKMX 1
eBPOIICKMX KYNTYpHUX forahama, IocTaB/bame TeMeba MOJEPHMX JIC-
TpaX1Barba TPAJUIMOHATHE MY3MKe, 00jaB/blBabe M3BOPA 33 UCTOPUjy
Hamre Mysuke. O Hay4HUM fJocTurHyhyMa mojefHaIa Moxe ce CasHaTi
U3 IPWIOXKeHMX 61orpaduja u 6bubnmorpaduja capagHmka.
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Ianuna ITerposuh Mysuxkonoumky nacruryt CAHY (1948-2010)

Jocapanimy capagHULN Topune y
Wucturyry
« Crana Bypuh-Knaju, mysukomnor 1949-1974.
o 1p Hparytun ['ocTyuiku, My3sUKOIOT 1 1952-1988.
KOMIIO3UTOP
o Mwununa Vinujus, eTHOKOPEOor 1950-1977.
o akagemyk [Jummrpuje Credpanosnh, 1958-2000.
MY3UKOJIOT
« 1p Pagpmuna Ilerposuh, erHOMy3uKo/IOT 1958-1983.
o 1p Hapexma MocycoBa, MysMKoIOT 1 1959-1994.
KOMIIO3UTOP
« Mp AHa Marosuh, eTHOMYy3uKOTOT 1972-2001.

l'ommaa gomacka
AKTI/IBHI/I Hay‘IHI/I CapaJIHI/II_U/I n I/[CTp&)KI/IBa‘{I/I

y MacturyT
o 1p Januna ITerposuh, mysukonor 1970.
o 1p Menuta MunmH, My3uKoOIOT 1978.
o 1p Karapuna Tomamesuh, mysukosor 1986.
o 1p Jenena JoBaHoBuh, €eTHOMY3UKOJIOT 1992.
 1p Becna Ileno, mysukosnor 1999.
« 1p Janka Jlajuh-Mwuxajnosuh, eTHOMy3uKoIor 2002.
 Mp bupana Mwranosuh, Mysukosnor 1993.
« Mp Anexcanpgap Bacuh, mysuxosor 1994.
« Mp Pactko JakospeBuh, €THOMY3UKOJIOT 2008.
 Harama Mapjanosuh, Mysukosor 2010.

Ilo 2000. ropyHe HAYYHOMCTPAKMBAYKY Paj] CBUX CapagHMKa 610 je
obyxBaheH jeHMM ONMIITUM NPOjeKTOM: MYy3uxkonowxa u emiHOMY3UKo-
JI0WKA UCTHpaXuéarba, y OKBUPY Kojer Cy mocTojana eh momenyra tpu
MIOTIIPOjeKTa ¥ HU3 NojefrHa4YHux Tema. I[Ipema saxreBuma MuHucrap-
CTBa HayKe, Koje je OCHOBHU (pMHaHCHUjep NCTPAKUBAYKOT pafa y VIHcTH-
TyTy, of 2001. rofgyHe TeMe MOCTajy KOHKPETHHjE, a YK/bY4yjy ce IOATe-
Me Ha KOjuMa paJie IojeAVHIN. Y HOBVM yCIOBMMa BpeJHYje ce CaMOo Ha-
YYHOUCTPaXXMBAYKM paj] Ha MPOjeKTy, 3HaUM MCTpaKMBad IOjefAMHall, a
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MHCTUTYIIMja, Koja OcTaje 6e3 MKAaKBOT OyleTCKOr pMHaHCUpama, Iryou
Ha 3Hayajy, KaKo Kol MUHMCTapCcTBa, TAKO U Y CBECTH IIpe cBera Miabux
capagHuka. Ilojequan nHCTUTYTCKM POHIOBM M 30MpKe, TOCEOHO Y MH-
CTUTYTMMaA ca MaauM OpojeM MCTpaXk1Bada, HUKaa HNUCY MMAIN CBOje
CTajlHe cTapaTe/be. TuMe Cy ce y NpPOTEK/IOM IEepUOAy y OKBUPY CBOT
pajiHOT MecTa 6aBW/IM YIITABHOM CapaHMLIM 3aMHTEPeCOBaHM 3a ofpede-
Hy rpaby. Caja je BUMX0OBO OUyBambe I Offp>KaBarbe IpaBa MOpa 3a AMPeK-
TOpe MHCTUTYLIUja U 3a OHe KOj! MIMajy CBECT O 3Hayajy OBMX 30MpKu. Y
IPOTEK/INX IIEeCT TofHa My3MKOIOMKOM MHCTUTYTY Cy (UHAHCHUjCKY
nomMoh y cpebuBamy, KaTamormsaumju M JUTUTAAM3ALUjA U3Y3€THO
BpesHor DoHoapxmBa NpyXwim MuHucCrTapcrBo Kynrype Permy6mmke
Cp6uje n Cexperapujar 3a Kynrypy I'paga beorpapa.

Ca 4eTBOpPO HayYHMX PaJjHMKA, YETBOPO UCTPAKMBAYa CapajHIKa, a
O[IHEIaBHO M [iBOje NPUIIPpaBHMKA, ocie 2001. rognHe o6aB/paHa Cy uc-
Tpa)kKMBaiba y OKBUPY NpojeKarta: TpaguyuoHanHo u Ho80 y CPICKOj my-
suyu (2001-2005), Mysuka Ha packpuihy — espoticku u 6anKaHcKu OKeu-
pu cpiicke my3uxe (2006-2010). Hacrmosu Tema yKasyjy Ha UCTpaKMBadKe
IIOCTYIIKE Y KOjuUMa je CPIICKa My3MKa Y CBOjUM HajpasIMYMTUjUM Cer-
MEeHTHMa caI/ieflaBaHa Ha OCHOBY M3BOpHe rpabe, amu u y mmpem nHTep-
IMCUUIUIMHAPHOM, PETMOHATHOM M €BPOIICKOM KOHTEKCTY.

Pagurno ce Ha n3BOopuMa, anu U Ha TEOPUjCKUM M aHAIUTUYKUM Te-
MaMa. Pasmatpan je ¢peHOMeH Mysuuke mucMeHoctu kop Cpba of cpep-
BeT BeKa 10 HOBUjer 100a, amy U y/iora IpKBeHUX My3udapa y ApyLITBe-
HOM M KY/ITYpHOM >kMBOTy Cp6a y pasnuauTuM UCTOPUjCKUM eroxaMa.
Ha npumepnma cuMpOHUjCKMX 1 ONIEPCKUX Jle/la HaluX crBapanana 20.
BeKa pasMaTpaHy Cy HpoOneMy CTUICKe HepuoAm3alyje, TeOPUjcKu U
QHAIMTUYKU aclleKTV (peHOMeHa Tpajfiuiiyje, MOJIepHOCTI U aBaHTapfe y
My3suy. AKTye/lHa NNUTalba eTHULUTETAa ¥ KOJIeKTUBHUX MAEHTUTETa Y
MY3HUIM pa3MaTpaHa Cy KpO3 CTBapaalliTBO CPIICKMX KOMIIO3UTOPA, aln
U Ha mupeM npocropy bamkana. Crneunduyan crydaj KoersucTeHIje
TPAJIMIVIOHAJTHOT ¥ HOBOT Y OypHOM Ilepuopy Iocie J[pyror cBeTckor
paTa IOBe3ao je y MCTpakMBamliMa CTBapaolle CacBUM PasIMIUTUX
omnpegemema, of Ilerpa Komosuha n Cresana Xpucruha, o [dymrana
Papgmnha, Bacummja Moxkpawua n Bragana PagoBanosuha. IToce6Ha ma-
XKIba je TIIocBeheHa CTOpuju CPIICKe My3MIKe KPUTUKE, eCejUCTUKE U My-
sukonoruje y 19. u npsoj nonosunu 20. Beka. Pagehu Ha foxTOpcKuM
JycepTalMjaMa [BOje €THOMY3MKOJ/IOTa ce IMOCBETU/IO €THOOPTaHO/IOIN-
jU: M TO €TICKOj ITpaKCy Kao Mpollecy KOMYHUKalMje Y CTYAUjU UAEeHTUTe-
Ta Ha IpUMepy rajpamke tpapunyje y Cpouju. Jou jefHa eTHOMY3MKO-
JIOLIKA JOKTOPCKA AMcepTalyja 6una je mocseheHa ucTpaxuBamyuMa Me-
bycobue Bese BokamHe My3udKe Tpajuiuje 1 Ipoljeca eTHoreHese y Jlo-
1B0j JaceHu1Y, jeHOj of LeHTpaHKX obmacTu Cpbuje.
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Nsgasawitiso

Y mpBe aBe meneHuje paga VIHcTuTyTa 06jaB/pMBaHa Cy MaXxoM Jena
CIIO/PHUX capajHyKa. [IpunoskeH nommc usama, nopey Kmuura objapbe-
HUX Y u3fiawmy VIHCTUTYyTa, cafpxu u MOHOrpadcKa Jiefia capajHuKa M-
CaHa y OKBMPY MHCTUTYTCKMX IIPOjeKaTa, a o0jaB/beHa KOJ APYIUX M3za-
Baya (03HaveHa Cy 3Be3AuIIoM). Y ImoceOHMM M3pamuma VHcTuTyTa Ha-
II/Ie Cy Ce YITIAaBHOM JIOIyHeHe U Ipepal)eHe HTOKTOpCKe AycepTanuje ca-
pagHuka. 3HavajaH 6poj mybnMKanyja IpuUIaja ,U3BOpPUMa 3a UCTOPU)Y
CpIICKe My3MKe" ITa CMO MX TaKO U Kl1acuUKoBaIy, MaKo Hije II0CTojana
nocebHa cepuja moj OBMM HasuBoM. IlodeB off ocampeceTuX TOAMHA
IPOIIOT BeKa OPraHM30BaHy Cy Mel)yHapOIHM Hay4HM CKYIIOBU ITOCBe-
heHu nojegMHNMM KOMIO3UTOpPUMA, @ IOTOM ¥ PasnNIUTUM TeMama. I1p-
Bu HayuHy ckyn y CAHY nocseheH jemHOM KOMIO3UTOPY, OpraHN30BaH
je moBozoM 130-ropmmmuie pohewa Kopuenmja Crankosnha (1981), a
nocnenmu nosopoM 100-ropnmmuie pohewa /bybune Mapuh (2009).
PanoBu ca 0BakBMX CKyIIOBa 00jaB/bMBaHM Cy Ha CPIICKOM U Ha APYTUM
jesurMa y moce6HuM TeMaTckuM 36opHunMa. [lojegyan 360pannm cy
npunpemMann y capagmu ca Ofe/bebeM IMKOBHE M MY3UYKe YMETHOCTHU
CAHY. Op 2001. roguHe VIHCTUTYT U3naje ¥ HaydHU 4yacomuc Mysuko-
7102Uja, Koju je IpBMX IeT roauHa ypehusana Memura MuanH, a morom
Karapuna Tomamesnuh.

I[TocToje Takobe 1 3ByYHa M3amba, a HEJABHO je y capanmy ca PTC-
Papno Beorpagom nokpenyra cepuja IIpo6yheru apxus y xojoj he 6uru
06jaB/bUBaHY [VMCKOBY Ca CHMMIMMA Jlefla CPIICKMX ayTOpa, IOXparbe-
HUM y ponoapxuBy Pagyo beorpaza. Kao pesynrar o6aBbeHe AUrnTamm-
sanuje PoHoapxmBa nokpehe ce M3gaBame cepuje AUCKOBA Ca AHTOIOTH]-
CKUM INpUMEpPLMMa M3BOPHE HApOJHE My3MKe CHMMAaHe Yy IOCIeNHmUX
II0J1a BeKa Ha IIPOCTOPMMA HEKa/lalllibe JyrociaBuje.

[Topen HaBeeHMX KIbWTa U ayAUO U3[amba, Y OKBUPY pajja Ha TOMe-
HYTMM IIpOjeKTuMa 00jaB/beHe Cy MHOTOOpOjHe CTy/uje U IeKcuKorpad-
CKM TIPUIO3M Y YIZIeRHMM foMahmMm ¥ MHOCTpaHMM myOnmKaiujama Ha
CPIICKOM ¥ MHOTMM CTPaHUM je3uiuma (eHITecKu, PpaHIyCKy, HeMad-
K1, pycku, 6yrapcku, mabapcku u rpuku). OBy HaC/IOBU Hamase ce y 61-
6morpadujama capagHmKa.

Momnozpaguje*

ITerap KOBbOBU'R:* Munoje Munojesuh komiiosuitiop u my3uuku iu-
cay, CAHY, TToce6na uspamwa CCXX, One/perbe MMKOBHE U My3UUKe
YMETHOCTH, Kib. 1, Beorpap 1954.

2 HacmoBu Koje Cy HamM capagHuuy o6jaBuiy KOX APYIMX M3faBada O3HAUEHU Cy
3Be3guioM (¥).
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Vctu, Monorpaduja Cr. Ct. Mokpamua (HermormyHa),” y cepuju Iop-
wwipetiu, Homut 1956]

Brnagumup C. BOPBEBUR, IIpunosu 6uozpapckom peuHuxy cpuckux
mysuuapa, ypep. Ilerap Kowosuh, npenrosop u pegakuuja C. Hypuh-
Knaju, Cpricka akafieMuja Hayka, [Toce6Ha nspama, k. CLXIX, My-
3MKOJIOIIKY MHCTUTYT, Kib. 1, Beorpag, 1950, 70 cTp.

np Oparorun LIBETKO, Jlasopun Jenxo u weéoso goba, ypen. I1. Komo-
Buh, CAH, IToce6na uspama, k. CCI, My3MKOIOLIKY MHCTUTYT, Kbb.
4, beorpap 1952, 238 crp.

np borman MMJIAHKOBWR, Ocrosu fiujanucitiuuxe ymeitinociiu, ypen. I1.
Komwosuh, pen. n npearosop C. Bypuh-Knaju, CAH, ITocebHa nsnama,
CLXXXII, My3uKOIOLKY UHCTUTYT, Kib. 8, Beorpag 1952, 272 ctp.

Bojucnas BYUKOBUR: M360p eceja, ypen. C. Hypuh-Knaju, CAH, Ilo-
ceOHa n3pama, Kib. CCXXXIII, MysuKoIOMmKN UHCTUTYT, Kib. 7, beo-
rpap 1955, 197 ctp.

ap borman MWIAHKOBWR, BuonuHa, wena ucitiopuja u KOHCIIPYKyU-
ja, ypen. C. Dypuh-Knaju, CAH, IToce6Ha uspama, k. CCLX, My3n-
KOJIOLIKM MHCTUTYT, Kib. 8, Beorpag 1955, 197 ctp.

Ceeromuk ITAIITRAH-KOJAHOB, Mcimiopujcku paseoj eygaukux um-
ciipymenaitia, ypen. C. Hypuh-Knaju, CAH, ITocebna mnspgama, Kib.
CCLXI, Mysukonmoumku MHCTUTYT, Kib. 9, beorpan 1956, 213 crp.

Munenko JKIBKOBUR, Pyxoseiiu Cia. Cit. Mokparya. AHaIMTIYKA CTY-
nuja, ypen. C. Bypuh-Knaju, CAH, IToce6na nspama, kb, CCLXXXI-
II, MysuKONIOMKM MHCTUTYT, Kib. 10, Beorpap 1957, 136 crp.

Stana DURIC-KLAJN: Razvoj muzicke umetnosti u Srbiji, y: Andreis o
Cvetko « Duri¢-Klajn, Historijski razvoj muzicke kulture u Jugoslaviji,
Zagreb 1963, 529-709.**

Vcra, Mysuka u mysuuapu. Msbop unanaka u citiyquja, Ilpocsera, beo-
rpag 1956.%

» Bes 063upa Ha To 1TO je Ilerap Kowosuh 6110 IpBeHCTBEHO KOMIIO3UTOP, OCTABIO je

BeoMa 3HayajHa Je/la Kao My3M4Ku Iycal. [IBe oBfie HaBefieHe MOHOrpaduje Hamca-
He cy y BpeMe Kafia je KowoBuh ocMumbaBao 1 BOfMo paj, MysuKOIOLIKOT MHCTUTY-
Ta, IIa Ce OHe MOMMIbY 1 Y akTuMa VHcTuryra. Huje ux o6jasuo y VIncruryty, Beh jen-
Hy y usfamy AKafeMiuje HayKa, a Apyry Kox ,Homura®.

IMotnyna Komosuhesa monorpaduja CreBana Mokpamlia je OHa KOjy je mpupefuia
Hapexxpa MocycoBa, Tafja Hay4HM capagHUK My3UKOJIOIIKOT MHCTUTYTA, a 06jaByIa
Matrnna cpncka 1984. rogusne.

"RupuInuko 1 eHITIECKO U3faime OBe Kibure objaBbenn cy y Beorpagy 1971: Crana
Bypuh-Knaju, Uctiopujcku passoj mysuuxe kyniype y Cpouju, Pro musica, Beorpap
1971; Stana Duri¢-Klajn, A Survey of Serbian Music through the Ages. Translated by
Nada Cur¢ija-Prodanovié. Association of composers of Serbia, Belgrade 1972, 200 pp.
ITo opacky y meHsujy objaBuia je HeKonuko Hacnosa: Akordi proslosti, Prosveta, Beo-
grad 1980; Mnagu ganu Ciiesana Moxparwuya, Herotun 1980; Mysuuku 3aiiucu, bBeo-
rpaj 1986.
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dr Dragutin GOSTUSKI: Vreme umetnosti. Prilog zasnivanju jedne opste
nauke o oblicima, Muzikolo$ki unstitut, Posebna izdanja, knj. 14, Pro-
sveta, Beograd 1968, 410 str.*

Cpiicka mysuka kpo3 eexosee, mpupepwia C. BHypuh-Knaju, Tanepuja
CAHY, xm. 22, beorpap 1973.

Humutpuje CTEOAHOBWR: Ciiapa cpiicka mysuxa — dpumepu fiojarea
u3 XV eexa, ypen. C. Hypuh-Knaju, Mysukonouku nacruryr CAHY,
[TocebHa u3mama, k. 15/1 u 15/ 11, Beorpag 1975.

HOparyrun TOCTYIIKW: Ymeiurnocii y Hegociiaitiky goxasa, CpIcka
KIbJDKeBHa 3a7ipyra, CaBpeMeHIK, HOBa cepuja 16, beorpag 1977.%

Danica PETROVIC: Osmoglasnik u muzickoj tradiciji Juznih Slovena, Muzi-
koloski institut SANU, ured. D. Stefanovi¢, Posebna izdanja, knj.16/ I n
II, Beograd 1982.

Ana MATOBWR: behapay, y Bojsogunu (Obnuuu u passoj), Matuma
cpucka, Hosu Cap 1997.

Pagmuna IIETPOBWR: Cpiicka nHapogHa mysuxa — fiecma kKao u3pas Ha-
POgHOZ MY3uuKoZ mumiwernd, CpIcKa aKafieMyja HayKa ¥ YMETHOCTHU
u MysuKonomky MHCTUTYT, ypen. 1. Credanosuh, beorpanx 1989.

Upena ITPUIIKAT, 3naiia Dynhenay, 12. 111 1898 - 26. VI 1982, ypen. C.
Pajuanh, CAHY, IToce6na nsznama, k. DXCIX, Onebere TMKOBHE U
MY3UYKE YMETHOCTH, Kib. 7, i My3UKONIOIIKY MHCTUTYT, Beorpan 1990.

Memuta MWIVH: Tpaquuyuonanto u Hoso y cpiickoj my3uyu focne [py-
coé ceeitickoe patiia (1945-1965), ypen. JI. Crepanosuh, Mysukoso-
mky uHctuTyT CAHY, Beorpap 1998.

Hannua IIETPOBUR: Xunangapcxu kitiuttiopu y iipasocnasrom iiojarey + CD,
ypen. [I. Credanosuh, Mysuxonomky mactutyr CAHY, Beorpag 1999.

Jenena JOBAHOBUR: Ciiaputcke ceéagbene tiecme u obuuaju y I'oproj
Jacenuyu (y Ilymaquju). Ceattioscku Znac u we2osu o6nuyu, Mysuko-
nowky uucTutyT CAHY, ypen. [I. Ilerposuh, beorpaz 2002.

Becna IIEHO: I3 xunangapcxke iiojauxe pusnuye — Buxenitiuje Xunanga-
pauy, + CD, ,,Aprupunt, HoBu Cag, 2003.*

»EJ, PYITHUYE, TN ITVTAHMHO CTAPA®. Tpaguyuonanto tiesarve u c6up-
ka 2pyiie ,,LIpnyhanxa“ + CD, npupenune Pagmua Ilerposuh u Jenena
Josanosuh, ypen. [I. Ilerpouh, Mysukonomxku nucruryr CAHY, Kyn-
TypHM LieHTap ['opwy MumaHoBary u Bykosa sagyx6mHa, beorpay 2003.

HManuna IIETPOBU'R [koayropu B. Hakosuh, T. Mapkosuh]: ITIpso 6eo-
2pagcxo itesauxo gpywinseo — 150 2oguna, 'anepuja CAHY, xm. 101,
Beorpap 2004.

Hanka Jlajuh-MUXAJJIIOBU'R: Ceagbenu obuuaju u tiecme Liprozopaya
y Baukoj, VInctutyT 3a Mysukonorujy u ernomysuxosnorujy Lpue I'o-
pe, Ilogropuma 2004.*
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Karapuna TOMAIIEBWR: Ha packpwhy Vciioka u 3atiaga. O gujanoey
WPpAGUUUOHATHOZ U MOgepHOZ y cplickoj mysuuu (1918-1941), ypen. 1.
ITerpoBuh, Mysukonomknu nacrutytr CAHY u Maruna cprcka, beo-
rpap, — Hosu Cap 2009.

Memnra MWJIVIH, /by6uua Mapuh, 100 zoguma og poherva: ...iajHa /
wiuwuna / wwsoperve..., CpIicka akagemuja Hayka u ymerHoctu (I'ame-
puja CAHY 6p. 116), Beorpaz, 2009.

Memnura MUINH, Mokparues Ocmoznactux y genuma /byouue Mapuh,
PasBurak, 4-5, 3ajeuap 1979.

36opHu1,;u ca HAy4YHUX cxyﬁosa

Kopnenuje Citiankosuh u we2o6o go6a, 300pHIK pagoBa ca HAyIHOT CKy-
ma ofip>kKaHor off 27. o 29. oktobpa 1981. rofute moBogoM obemexa-
Bama 150-ropuimuiie KoMIosuToposor pohema, ypen. [I. Credano-
Buh, Cpricka akajjeMuja HayKa M YMETHOCTY 1 My3MKO/IOLIKY MHCTH-
TyT, Hayunn ckynosu, k. XXIV, Opememe NMKOBHE U My3U4Ke
YMETHOCTH, Kib. 1, beorpap 1985.

JKusoti u geno Ileitipa Kowosuha, 360pHNK pajjoBa ca HaydyHOT CKyIla
oppyxaHor of 25. no 27. okrobpa 1983. rogune, noBogom 100-ropu-
HIBNIEe KOMIO3UTOPOBOT pobema, ypen. II. Credpanosmh, Cprcka
aKaZieMlja HayKa ¥ YMETHOCTM ¥ My3UKONOMKN MHCTUTYT, Hayann
ckynosy, Kib. XLIII, Operpere MMKOBHE U My3nUKe YMETHOCTH, Kib. 2,
Beorpap 1989.

Kueoiti u geno Citiesana Xpuciiuha, 360pHMUK pagoBa ca HayYHOT CKyIa
omp>kaHor of 19. u 20. okTobpa 1985. rognue, moogom 100-romu-
IIBIIle KOMIIO3uTOpoBor pobema, ypen. . Credpanosuh, Cprcka
aKajieM1ja Hayka 1 ymMeTHocTu Hayunu ckynosu, k. LV, Opememe
NMKOBHE U My3U4Ke YMETHOCTM, Kib. 3, ¥ My3MKONIOMIKY MHCTUTYT,
beorpap 1991.

Cpiicka my3uuxa cuera. 360PHUK PajjoBa ca HAyYHOT CKyIla OJPXKaHOT
ox 15. mo 18. merem6bpa 1993. ropgnue nosogom 125-ropmmumuie Ha-
ponHor nosopuirta. [Ipupenune A. Marosuh, M. Mwms, H. Mocy-
cosa n K. Tomamesuh, ypen. H. Mocycosa, MysuKOIOIIKY UHCTUTYT
CAHY, beorpap 1995.

Meno u genatinocii Muxauna Bykgpazosuha u Mapka Tajuesuha. 360p-
HUK PajioBa ca Hay4HOI CKyma ofip>kaHor 13. u 14. memem6pa 2000,
nosozioM 100-ropuiumniie pohera ABojuIle KOMIIO3UTOPa, ypen. [. [le-
cimh, Cpricka akajieMnja Hayka 1 yMeTHOCTY, Hay4Hu CKyIOBHU, Kib.
CV, Opememe MMKOBHE ¥ My3W4YKe YMETHOCTH, Kib. 5, 1 Mysukorno-
LK MHCTUTYT, beorpap 2004.

Mysuuxu mogepruzam — Hoéa THymayeroda, 300PHUK PajjoBa ca Hay4YHOT
cKyma oap>xaHor of 11. go 13 okto6pa 2007, ypen. [. Jecnuh n M.
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Munusn, Cprcka akafeMmyja Hayka ¥ yMmMeTHocTu, Haydynm ckymosnu,
k. CXXII, Opebeme NMKOBHE U My3MUKe YMETHOCTH, Kib. 6, 1 My-
3MKOJIOIIKY MHCTUTYT, beorpag 2008.

Ipocitiopu mogeprusma: oiiyc /bybuue Mapuh y KoHitiekcitly mMy3uKe roe-
HOZ 6pemeHa, 300PHNK pajioBa ca HAyYHOT CKyIla Offp>KaHOT Off 4. 10
7. HoBeMOpa 2009. rogune, moBogoM 100-rogummuile pohema KOM-
IIO3UTOPKE, ypen. M. Iecrimh, M. Munus, Cpricka akafeMuja HayKa u
ymetHocTH, Hayunn ckynosu, k. CXXX, Ofembeme TMKOBHE U My-
3MYKE YMETHOCTH, Kib. 7, 1 My3UKO/IOIIKYN MHCTUTYT, beorpan, 2010.

M3ssopu 3a ucttiopujy cpiicke my3uxe

Hapopna mysuka

Kusojun CTAHKOBUR, Hapogre iiecme y Kpajunu, ypen. I1. Komo-
Buh, mucan npeprosopa Kocra I1. Manojnosuh, pegaxrop C. Hypuh-
Knaju, CAH, IToce6Ha nspama, k. CLXXV, My3MKOTOIIKN MHCTH-
TYT, Kib. 2, Beorpag 1951.

Mmuoppar A. BACUBEBWR, Hapogue menoquje us Canyaxa, ypen. 11.
Kowosuh, CAH, IToce6Ha uspama, kib. CCV, My3uKOIOMKY MHCTH-
TYT, Kib. 5, beorpap 1953, 351 crp.

Kocra II. MAHOJJIOBUR, Hapogne menoguje ucitiourne Cpbuje, ypen. I1.
Komwosnh, npenrosop u pex. C. JTasapesnh, CAH, ITocebHa nsnama, Kib.
CCXII, My3uKO/IOLIKY MHCTUTYT, Kib. 6, beorpap 1953, 215 ctp.

Mruogpar A. BACUBEBW'h, Hapogue menoguje Jleckosaukoe xpaja,
ypen. C. Pajuunh, CAH, IToce6na nsgama, k. CCCXXX, Mysnkono-
LIKM MHCTUTYT, Kib. 11, Beorpag 1960, 351+16 cTp.

Mmuogpar A. BACWBEBWR, Hapogne menoquje Lipne I'ope, ypen. C. By-
puh-Knaju, Mysuxonomku nHCTUTYT, IToce6Ha u3aama, k. 12, beo-
rpag 1965, 450 crp.

Cresan Ct. MOKPAIbAL, 3aiiucu napogrux menoguja, ypen. C. By-
puh-Knaju, Mysukonomku nHctutyT, IlocebHa nsgama, k. 13, beo-
rpag, 1966, 155 crp.

Casa JI. IJIN'R, Mysuuko nacnehe Cpba, Illoxaua u Kapawesaya y Py-
MyHuju, Ipupennna Jenena Josanosuh, ypen. II. Ilerpouh, Maruua
cpucka, Ofe/berbe MMKOBHE U My3M4Ke YMETHOCTM ¥ MY3MKOJIOMIKY
nacrutyt CAHY, beorpaz 2006.

LpxBena mysuka

Kapnosauko tiojawe — Cpbmax citiasuo y Hoitie bparnxo Leejuh, dpaxcu-
MW pykomca, npupenno JI. Credanosuh, n3gao ennckon ncTovHo-
amepuuku u kaHagcku ip Casa Bykosuh, Beorpap 1971.%
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Kapnosauxo tiojare — Tpuog citiasuo y Hoiiie bpanko L]eejuh, pakcumun
pykomuca, npupeauo JI. Crepanosuh, 13120 enucKOn NCTOYHOAME-
puuky u Ka"azcku ap Casa Bykosuh, beorpap 1971.%

Kapnosauxko iiojawe — Ileniiuxociap ciiaéuo y Hoitie bpanko Ileejuh,
daxcummn pykonuca, npupenuo . CredpanoBuh, 13aao ennckon nc-
TOYHOAMepu4ky 1 KaHajcku ap Casa Bykosuh, beorpap 1971.*

Kopuenuje CTAHKOBUR, Cpiicko HapogHo upkeero tiojare (bea 1862,
1863, 1864), penpunT n3pamwe npupeawia [l. [Terposuh, Pororuncka
usnama, CAHY, Matuna cpnicka, Haponna 6u6morexa Cpbuje, beo-
rpag 1995.

Henapg BAPAYKMW, Hoitinu 360pHUK CPUICKOZ HAPOGHOZ UPKBeHOZ Tiojatva
iio xapnosauxom Haiiesy, npupenuna [I. Ilerposuh [Benewika o ayiio-
py, Ilozosop], ypen. Emnckon mymanujcku fp Casa, ,,Kanennh®, My-
suxonomky uactutyT CAHY n MaTtuua cpncka, Kparyjesan 1990.%

Henag BAPAYKM, Cpiicko HapogHo upxeero iiojarwe — Boxuh, Benuku
uietriak, Ycxpc, npupennna M. Ilerposuh [0 usgary], ypen. Enuckon
mymanujcku Casa, V3g. kyha ,,Kamennh®, Kparyjesar 2000.*

CreBan Ct. MOKPAIbALL: Jlyxosna mysuka, 4: Ocmoenacnux. y: Cabpa-
Ha gena Cii. Cit. Mokparuya. Kputnuko nsgame ca nparehom cryau-
joM ,,OCMOITIaCHNK y CPIICKOM TOjamy 1 Menorpadckom papy CrepaHa
Cr. Moxkpamwua®, yp. [I. ITlerposuh, 3aBoj 3a yiibeHnKe 1 HacTaBHa Cpefi-
crBa, beorpan - ,Hota“, Kmaxesary 1996, XXXIV + cr. 1 + 420 cTp.*

Cresan Ctr. MOKPAIbALL: [lyxosna mysuxa, 5: Ottwitie fiojare. y: Ca-
6pana gena Cin. Cii. Mokparwuya, k. 8a. Kputnuko nsgame ca mpa-
tehom crymujom ,,Omiurte, IPUTOFHO U MpasHMYHO mojarbe CTeBaHa
Cr. Mokpamua“, yp. 1. [Terposuh, 3aBop 3a yiibeHnke 1 HacTaBHa cpefi-
ctBa, beorpan - ,,Horta“, Kwaxkesaiy 1998, ctp. XLVI + c. 1 + 346.%

Cresan Ct. MOKPAIbALL: lyxosna mysuxa, 5: Ilpasnuuno fiojarwe. y:
Cabpana gena Cin. Cii. Moxparwuya, xib. 86. Kputndko nspame ca Tek-
CTOBMMa TTecaMa Ha CPIICKOM ¥ eHITIeCKOM jesuKy, yp. [I. ITerposuh, 3a-
BOJ 32 yIIOeHUKe U HacTaBHA CpefcTBa, beorpay — ,Hora®, Kmwaxesar
1998, 446 cTp.*

IIpasocnasto cpiicko ypxsero iljenuje o CIAPOM KAPILOBAUKOM HAUUHY
- 3a mewosutiu u mywku nuk ygecuo Tuxomup Octiojuh (1896),
ypenHuK u aytop yBoguux cryauja [I. Ilerposuh, MaTuia cprcka n
Mysuxkonomku nacruryr CAHY, beorpag 2010, 380 cTp.

YMeTHMYKa My3uKa

Kopuenuje Crankosuh: Cabpana gena, xw. 1 — Knasupcka mysuxa, yp.
[. Tlerposuh [Kompupebusau Mapujana Kokanosuh], Mysukomo-
mky nactutyt CAHY, beorpan — 3aBop 3a kyntypy Bojsopune, Ho-
Bu Capg 2004, 134 cTp.
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Kopuennje Crauxosuh: Cabpana gena, xw. 2 — Ilecme 3a enac u knasup.
CeeitiosHe fiecme 3a Myuwiky u mewiosuitiu xop, yp. [I. Ilerposuh , My-
suxonomky uHCTUTYT CAHY, Beorpan — 3asop 3a kyntypy Bojsopu-
He, Hosu Cap 2007, 226 cTp.*

Munenxko ITaynosuh, Ilpsa jyeocnosercka cumporuja — Ha /lutiapy, opke-
CTapcKa MapTuTypa, npupegwia bubana Munanosuh, Matuna cpricka,
Opememe 3a ClieHCKe yMeTHOCTH 1 Mysuky, Hosu Cap, 2009. — (XVI,
170 ctp.); IIpenrosop/ Foreword, V-XIV.*

Mysuxonozuja. Yacotiuc MysuxonoukoZ uncimuitiyimia CAHY

Mysuxonoeuja. Yacormmc Mysukonomkor nacrutyra CAHY, 6p. 1, rmas-
HY ¥ OATOBOPHM ypefHUK M. MumuH, TeMa 6poja: ,,Mysuka nsmebhy
IBa cBeTcKa para“, beorpapg 2001.

My3sukonozuja, 6p. 2, ITaBHU U OATOBOPHU ypemHuMK M. MwmuH, Tema
opoja: ,IIpenncka mehy mysnuapuma®“, beorpaz 2002.

Mysuxonoeuja, 6p. 3, I/TaBHU ¥ OATOBOPHU ypeBHUMK M. Muius, Tema
6poja: ,Mysnuke Murparnuje”, beorpaz 2003.

My3ukonozuja, 6p. 4, ITaBHU U OATOBOPHU ypemHUMK M. MwmuH, Tema
opoja: ,,Ytuuaju / Vinreprexkcryannoct, beorpaz 2004.

Mysuxonoeuja, 6p. 5, I/TaBHU ¥ OATOBOPHU ypeBHUMK M. Muius, Tema
6poja: ,Vicrok u 3aman y mysuiu, beorpaz 2005.

My3suxkonoeuja, 6p. 6, rmaBHu 1 ofroopuu ypeguuk K. Tomamesuh, te-
Ma 6poja: , Tpagurja — Mogepunsam — ABanrapaa — [ToctmopepHa®,
beorpap 2006.

Mysuxonoeuja, 6p. 7, rmaBan u oprosopuu ypeguuk K. Tomamesuh, te-
Ma 6poja: ,Mysuka u upenrurer/u”, beorpaz 2007.

Mysuxonoeuja, 6p. 8, IIaBHU U OJTOBOPHMU ypepauk K. Tomamesuh, Tema
opoja: ,,Mysnka bankana: Tpaguiyja, mpoMeHe, 13a3oBu , beorpaz 2008.

Mysuxonozuja, 6p. 9, rmaBau u oproBopuu ypegauk K. Tomamesuh, Tema
6poja: ,,Mysnka y KOHTeKCTy Tpajicke Kyntype“, beorpag 2009.

My3sukonoeuja, 6p. 10, rmaBuu un oprosopuu ypepuuk Jl. Ilerposuh un
K. Tomamesuh, tema 6poja: ,Illect genenuja paga Mysukonomkor
nacTuryra CAHY®, Beorpan 2010.

3eyuna uzgarea

Cpbmak, npumepy nojamwa u3 15-19. Bexa, ca Ctyamjckum xopom Mysu-
KOJIOLIKOT MHCTUTYTa CHuMMo 1 nipupenyo 1. Crepanosuh; Masa mmova
y3 usnamwe Cpomwaxa, Cplicke KibVbKeBHe 3aapyre, beorpan 1970.

Ciiapa gyxosena mysuxa — Old Church Chant, mpumepu cTape IyXOBHe
Mmysmke 15-19. Bek, long play mnoua, ca komeHTapuma; ca Crynuj-
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CKMM XOpOM My3MKO/IOMKOT MHCTUTYTa CHUMMUO ¥ mpupenuo [I.
Credanosuh, beorpan 1981, 1987.

Lpuyhanxa, long play mnoda, ca KomeHTapuma, npupepnmia Pagmuna ITet-
posuh, IITTI, 1984.

Hapogha mysuxa Kpywesaukoe kpaja, long play nnoua, npupennna Pan-
mua [Terposuh II'TI, 1987.

Hesauxa u csupauxa mpaquuuja I'opree Jacenuue: Illina ce uyje kpo3s Zopy
senery, CD ca KOMeHTapuMa Ha CPIICKOM U €HIJIECKOM, IpMpennia
Jenena Josanosuh, Beorpazg 2007.

Ngentiuinieitiu cpiicke my3uxe. Cono flecme u gena 3a knasup, npupeguna
M. Munus, ypepnuk [I. Credpanosuh, CAHY u Mysukomouxku uH-
cruryr CAHY, 2010.

IIpo6yheru apxue. Ilerap Kowosuh: Onepe Bunun seo u Cemayu, ypen-
HuK [I. ITerpoBuh, ayrop npunora M. Munus, My3uKOIOMIKY MHCTHU-
tyr CAHY, PTC - Pagno Beorpan u 3aBop 3a y6ennke beorpan, CD
1,2 (2010).

IIpobyheru apxue. Cranojno Pajuauth: Cumonuga v Ha Jlutiapy, ypemHuK
1. IlerpoBuh, ayrop mpunora K. Tomamesnh, MysuKomomkmn MHCTUTYT
CAHY, PTC - Paguo Beorpap u 3aBop 3a Yii6ernke beorpan, CD 1,2 (2010).

[Topen HaBeeHMX KIbWTa U ayAUO U3[aba, Y OKBUPY Pajja Ha TOMe-
HYTMM IIpOjeKTuMa o0jaB/beHe Cy MHOTOOpOjHe CTyfAuje U IeKcuKorpad-
CKM TIPUJIO3M Y YITIERHUM JoMahyuM 1 MHOCTPaHMM IyO/InKalujama.

Houynapusayuja Hayxe

BepoBartHo 1oy yruiajeM 6puTaHCKe MY3MKOJIOLIKe IIKOJIE KOjoOj je
IpUMafiao jefaH of NmpBUX capagHuKa JHcturyra Kocra II. MaHojno-
Buh, a morom u Jumurpuje Credanosuh, npuxsaheH je n mpakTnyas, a
He caMO KaOVMHeTCKM HauMH UCTPaXMBama My3ndke npourioctu. [Torpeba
la ce pesynTaTy UCTPaKMBarba IPENCTAaBe IIMPEM C/IOjy 3afHTEPECOBaHMX
WIN J]a ce TIPOIUCKYTYjy Y MHTEPAUCLIUIIIMHAPOHOM KpPYTy CIyLIa/lala, fo-
BeJIa je JIo Hu3a CriepuIHMX aKTMBHOCTY capafgHuka VHcTuTyTa.

Y oxsupy VHctutyTta Beh of 1969. ropune nenosao je Ciiygujcku
xop, nop ynpasoM Jumutpuja Credpanosuha, Koju ce IpBUX fleceT TOMY-
Ha 6aBIO n3BOhemeM je[HOTIACHE CPe/jlbOBEKOBHE XpUIThaHCKe MY3HKe,
a IOTOM U M3BODhemeM XOPCKMX KOMIIO3MINja CPIICKUX, PYCKUX 1 Oyrap-
ckmx ayropa. IToBpemeHo cy m3BoheHM u MOTETV M MaJpUIaly eHI/ec-
KuX Majcropa, necme KopHenuja Crankosuha u moHeka pykoser CreBa-
Ha Moxpamna. Xop je M3BOAMO IIPaBOCTABHY NYXOBHY MY3MKY Pa3/IN4l-
TVX TpajMIMja y BpeMe Kajja TO Huje 6110 APYIITBEHO MPUXBAT/BIBO 1
no6popomuno. l'ocroBao je y BehmHu eBpornckux mpkaBa, meao y Ken-
TepbOep1jCcKoj KaTeIpann, y aHTUIKOM ,Ofle0OHy" 1 MOfiepHOM ,,Merapo-
Hy“ y ATuHM, y 6euxoj ,,IIpyHk” camm.
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Y TI'anepuju CAHY no gaHac cy opraHusoBaHe Tpy U3/10>K6e IOCBe-
hene mysumu: mpBy je, mop HasuBoMm Cpiicka My3uka kpo3 6exose, Ha
Kpajy cBOra MaHfiaTa 1 IIOBOJOM 25-rofuiumuiie paga VHcTuryra npu-
penmna Crana Hypuh-Knaju (1973); gpyry je noBomom 150-roguismsniie
IIpBor 6eorpasicKor MeBavyKor APYIITBA, HajcTapuje Oeorpagcke My3udKe
uHCcTUTyunje, npupenwia Jaunna I[lerposuh (2004); a Tpehy je moBogom
100-ropuumuiie pobewa kommnosutopke /bybune Mapuh y opranmsa-
nuju Opnembema MMKOBHe 1 Mysudke ymerHoctu CAHY npupennuna Me-
muta Muma (2009).%

Hparytun I'ocrymku je om 1975. mo 1978. rogune y Vincturyry op-
raHnsosao ,Cycpere yropkoMm“. buo je To Bemkm 6poj CBOjeBPCHMX
TpubyHa nocsehenux ogpehenoj remn, Ha KojuMa Cy y4eCTBOBAIN MHO-
TV 3HAYajHM VIHTEIEKTya/IIM Tafjalliber beorpasa. 3ByYHO CHUM/bEHV pas-
TOBOPM CBAaKako he jefHOr jaHa mpuByhu ncTpaxuBade MHTENIEKTYaTHOT 1
KY/ITYPHOT >KIBOTa y beorpajy cemamyieceTyix TofyHa IIpOIIIOT BEKa.

Y capagmwu ca [IpymTBoM 3a Heropamwe Tpaguuuja u passoj Cpem-
ckux Kapnosana, xao u ca Hekonuko Enapxuja CpIicke npaBocnaBHe Iip-
kBe, fip Januua Ilerposuh je y mpoTekmmx ocaMHaecT rofyiHa OpraHn3o0-
Ba/a 35 JIeTHUX LIKO/MA IPKBEHOT Nojama ,KopHenujy y crmomeH” y
Cpemckum Kapnosnuma, Tomnonny, ApaHI')eJIOBuy, MaHAaCTUpy JOIlIaHMIIa,
Humy, Tpcrenuxy, I[Tpokynpy, Cenrangpeju u bynummnerirn.

EtHomysukornor Jenena JoBanosuh Beh rogmuama mesa ca rpymom
»Mo6a“, a 1 mogy4aBsa rpyre 3a U3BOPHO HapOJHO IIeBambe.

ITopep Tora IITO Cy y4ecTOBanmM y MHOTOOPOjHUM Pajyio U TeleBU-
3MjCKMM eMMCHjaMa, CapafHILIU Cy OV/IM U peanu3aTopy 3Ha4ajHOT 6po-
ja Te/eBM3MjCKUX eMICHja Y OKBUPY oOpa3oBHOr mporpama TeneBusuje
beorpan n Hosu Cag:

o Crana Bypuh-Knaju je 6mma KOHCynITaHT 3a cepujy emmcuja
PTC-a 3 ucropuje cprcke Mmysuke.

o Tenesusujcku punm ,,Citiapa cpiicka my3uka“, CHUM/bEH Y MaHa-
crupy Crapo Haropuumuo ca Cryamjckum xopom Mysukoso-
IIKOT MHCTUTYTa U aupureHToM ummurtpujem Credanosuhewm,
penutem Page Mnabhenosuh, PTC, 1973.

o Papmmna Ierposuh je 6wta ayrop kpaTkoMeTpaxkHor ¢puima ,,Ha-
iama’ CHUM/bEHOT IpeMa obu4ajuma y Vicrounoj Cpbuju, 1983.

o Jlparyrun Tlocrymku, ayTop cueHapuja u Bopuredb, K. Toma-
meByh — CTpyYHM KOHCY/ITAHT, Y cepuju: Paharwe cpiicke my3uuxe
kyniype, ypenuuk C. Hukomnajesuh, PTC - O6pasoBun nporpam
Tenesnsuje beorpan, 1986-1987.

¥ Csaka of oBe Tpu n3noxxbe 6uia je mpahena katanorom, TauHuje IPUTOFHOM ITyO/N-
KaI[1joM O TeMaMa MM O TMYHOCTH u3nox6e. Bupy, cTp. 23 1 24 y oBoM papy.
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o [JI. IlerpoBuh, y emucuju Heymcko my3uuxo tucmo y espoiickoj
uciiiopuju, 25 MunyTa, 1988. Cepuja eMucuja o Mysm4KkoM IUCMY
y O6pasosHom nporpamy Tenesusuje beorpap, ypepuuk C. Hu-
KomajeBnh.

o Benuxa Ceoba u cpiicko tiojawe, TeneBusnuja beorpan, IToBogom
300-rogmmuLe Benmke ceobe, 1990, 20 MUHYTAa.

o Cepuja op 4yeTupu eMuUcCHje O UCTOPUjU LIPKBEHOT I0jamba, NPU-
npemuna JI. Ilerposuh: 1. Ilojuu u tiucapu y cpeqrooéexosHoj
cpiickoj kyniiypu, Tenesusuja Hosu Cap, o6pasoBHM mporpam,
1994, 30 munyTa. 2. [la au je floctiiojana cplicka upxeeHa my3uxa
3a epeme oitiomarcke énagasute?, Tenesusuja Hosu Capi, 06pasos-
HU mporpam, 1994, 30 munyta. 3. Msmehy Busaniiiuje u Eepoiie -
cpiicko tojare y 18. eexy, Tenesusnja Hosu Cap, 06pa3oBHu 1po-
rpam, 1995, 30 munyta. 4. Xopcko upkeero tiesare y 19. u 20. gexy,
Tenesusuja Hosu Can, o6pasoBHu mporpam, 1995, 30 munyTa.

o O pagy Mysuxonowroe uncimiuitiyiia CAHY, PTC, Tenesusnuja
beorpap 2001, 30 munyTa.

o Og cehawa xa 6ygyhnociiu, nosofoM 60-ropguimuie paga My-
sukonomkor uucruryra CAHY, PTC, pyru nporpam, 2006, 30
MUHYTA.

ITojepyHy capafHULIM OfpXKaM Cy HeOpOjeHO MHOTO IpefaBama 1
IpeseHTalyja Ha ;oMahyM U MHOCTPaHUM YHUBEP3UTETUMA Y TPUOUHA-
Ma, TOBOPW/IN CY 3a Hajpas/IMuUTHjy IyO/IUKY, 3a CTPaHIe, a/li U 32 MHO-
ro6pojHe Haule /bysie y EBpor 1 AmMepuiiu.

Opzanusayuona ciapyxiaypa

MHCTUTYT je y cB0jOj MOTYyBEKOBHOj MICTOPMj¥ OM0 HaI3MEHUYHO je-
puanna Cprcke akajieMuje HayKa M yMETHOCTM M CaMOCTa/Ha MHCTUTY-
1ja, anmm y ob6a cIydaja ca caMOCTaTHUM (QUHAHCHPAbEM Off CTPaHe pe-
copHOr MMHUCTapCTBa.

OcHoBaH 1947/48. roguHe, CBaKaKo je MOpao fa OCET IOBPEMEHY
penpecujy Tagammbux BaacTu. I'opmHe 1950. HayYHM MCTpaXUBa4M Cy
[OO6MIM 3aKOHCKY 00aBe3y Jja IO/IaKy CTPYYHM VICHUT 3a II0JI0XKaj ac-
crenta uHcTUTyTa CAHY, KOjM je mopen CTpy4YHOT fefa cafipXkao U
HpefMeTe ca UfeoIoUKoM ocHoBoM.” MapTa 1958. roaute VIHCTUTYT je
of, ctrpane CpIIcKe akajieMyje HayKa ¥ YMETHOCTY IIpOTJIAllleH 3a Hay4HY
ycraHoBy (pememe 6p. 970/1). OpraHusauyoHe NpUINKe Cy HIOHOBO

% Taj peo ucrura 06yxBatao je cmepehe nmpenmere: 1. Vicropuja HOB-e, 2. Ycras u 3ako-

HOMABCTBO, 3. Cryb6eHo 3aKOHONABCTBO, 4. IIpuBpenun mnan u 5. IlpuBpesHu cu-
crem COP]. Ynop. Hapegba o iionazarsy ciiipy4HoZ Uciuiia 3a 36arve acuciieniiia uH-
ciuitiymia Cpiicke akagemuje Hayka, Ckymnosu nenyma Ilpencenanmrsa Cpricke aka-
memmje Hayka, logmmmak, Cpricka akafiemuja Hayka, LVII, beorpan 1950, 72-73.
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npoMerbeHe 1961. ropmHe, Kajla je Ha OCHOBY 3aKOHA O OpPTaHU3ALU)jU
HayyHOr paja (wi. 13 u 14) n 3akoHa o CpIcKoj akameMmju Hayka U
ymetHocTM (W1 34, cTaB 2), VsBpurHo Behe Hapopue ckynmtune Permry-
6mke Cpbuje moHeno HOBY ypen0y o ocHuBamwy VHcTuTyTa. OBOM ypep-
60oM VHCTUTYT je H06MO CcTaTyC IpaBHOT JINIIA.

[Tocne pecer rogmua (1971), opmykom Ckxymmrrae Cpricke akafie-
Muje Hayka 1 ymeTHOCTH (6p. 2104/13), VIHCTUTYT IOHOBO NOCTaje Hayd-
Ha jefununa y cacrapy CAHY. Komucuja 3a KynTypHO-UCTOpUjCKe Hay-
ke Perry6mruxe 3ajeHuIIe 3a HAYYHM Paji, HA OCHOBY IIOJHETe JJOKyMEH-
Talje, foHena je 1973. roguue pemrere (6p. 1587/1) kojum ce yrephyje
fla Mysukomomky MHCTUTYT y Beorpamy mcnymasa ycnoBse 3a cTuijame
cBojcrBa HayuHe jenuHune CAHY. Op Tapa je VincTuTyT HayyHa jequHu-
na CAHY, ca cBojuM >xupopadyHoM 1 pUHaHCHpambeM Of cTpaHe Permy-
6mrakor MuHMcTapcTBa 3a Hayky. Vctu cratyc VIHCTMTyTa HacTapba ce
u riocie 2000. roguHe.

[TomuTdKe MpOMeHe y APYLITBY JOHOCe Hajuelrhe HEM3BECHOCT 3a
Oyiercke MHCTUTYLMje, Meby Kojuma cy m HayuHm mHCTUTYTH. [OfyHe
2001. nocrojana je fuaemMa ia 11 MHCTUTYTU M3BaH YHUBep3uTeTa Tpeda
ma Hacrase pap? [loceban mpobmeM OMIN Cy MHCTUTYTU ca MaIuM 6po-
jeM ucTpaxkmBada. UnHM ce MIIAK, [a je IIPEOBIafao pasyM, yriefame Ha
pelllaBame CIMYHUX INUTamkha Y PETMOHY U Hajsaf, OWIN Cy Ty M IIOCTUT-
HyTV Hay4HM pesy/ITaTy, 00jaB/beHe KIbIIe U CaKyIUbeHe 30MpKe, Y3 U3y-
3eTHO CKPOMHA y/Iarama 13 jpXKaBHOT Oy1ieTa.

Hajuosuju craryc y okBupy CpIicke akafemuje HayKa ¥ yMETHOCTY
yTBpheH je 3akoHOM o Hay4yHOM papy (2010), Craryrom CAHY (2010) u
CraryToM My3uKO/IOIIKOT MHCTUTYTa ycBojeHMM 29. centem6pa 2010.
ropuHe. He Tpeba HM moMumaty fja je cBaka IIpoMeHa cTaTyca VIHCcTHTY-
Ta 3aXTeBa/la MHOTOOPOjHe aJIMIHUCTPAaTVBHE aKTUBHOCTY, AHTa)KOBabe
pykoBoamiana u Hajsap Iahame HpaBHMX caBeTHMKA. CYIITMHCKMX
IpoMeHa Huje 61710, a eHTy3Mja3aM UCTpaXkyBaya je, cypehn mo pesynra-
TMMa, OMO MIaK M3HaJ TypOYJIeHTHMX NpWINKA y KOjuMa ce KOJ Hac
KOHTUHYUPAHO >KMBH.

3aBUCHO Of] OffpeiHNUIIA AKTYe/THOT 3aKOHa U cTaTyTa VIHCTUTYTa Me-
BN Cy ce 1 aupekTopu. [IpBa Tpojuna gupekropa MHcturyta 6umm cy
kommnosutopy, wiaHoBu CAHY: ITerap Komwosuh (1948-1954), CreBan
Xpuctuh (1955-1958) n Cranojno Pajuunh (1958-1962). Paspoj mysn-
KOJIOTHje Kao CTPYKe, a IIOTOM M IPOMeHe Y 3aKOHY O Hay4HOM pajfy U y
Crarytuma Axagemuje u VHCcTUTyTa, OTBapajy MOTYRHOCT Ia Hay4HM ca-
PagHMIM 3aI0CTIeHN Y VIHCTUTYTY Y HajBUILMM HAayYHUM 3BambJMa MOTY
6uty 6upannu 3a gupexrope VHcruryra. ITodes of 1962. roguHe cMewyjy
ce capaguniy VHctutyra: mysukorsor npo¢. Crana Hypuh-Knaju (1962-
1973), mysukosor u xommnosurop ap Hparyrun Toctymxu (1974-1979),
B. I. AupeKTopa erHoMy3ukosor Pagmua [Terposuh (1979), mysukoror,
akagemuk [Jumurpuje Credpanosuh (1979-2000), mysukosnor ap Januna
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[TerpoBuh (2001-2010), gupeKTOp, B. . AMPEKTOpa y IEPUOAY 4YeKarba
HoBor 3akona 0 CAHY, a moTom oHOBO aupeKTop of 2. retiembpa 2010.

ITopepn mupeKTOpa, yrpaBHa Tena VIHCTuTyTa Cy: YrpaBHU of6op n
Hayuyno Behe. Buno je mepmopa xama VIHCTUTYT Huje MMao IpaBO Ha
dopmupame cor Hayunor Beha, ma je To 3Haummo fa cy n3bopu y Hayd-
Ha 3Bama Mopaiy Ja Oyay cipoBobenn npeko HaydHux Beha daxynrera
WIN APYrUX BehuX MHCTUTYTA, IITO je OTeXKaBalo MpOLeAypy U IpefcTa-
B/bJIO I0fATHO puHaHCcKjcko onTepehemwe. [Topen capagHuka VHcTUTy-
Ta y OBUM Te/lUMa Cy PeJOBHO OV/IM HpeNCTaBHUIM ofie/berba CpIicke
aKagemuje HayKa u ymeTHoCTH. V3 Ope/ber-a TMKOBHE U My3UYKe YMET-
HOCTM CMeBUBaIM Cy ce akagemuun: /bybuna Mapuh, dyman Papnh,
Bnacrumup Ilepuunh, Enpuko Jocud, Hejan Hecnmh. M3 Opemema
MICTOPUjCKMX HayKa JyTOTOAMIIbY YIaH YIpaBHOT ofi6opa 610 je akaye-
muk Jlejan Mepakosuh, a o HeaBHO akagemuk ['ojko Cy6ornh. Akape-
muk Jumurpuje Credanosuh, uian One/bermba IpyIITBEHNX HAYKA, jefi-
Hu mysukonor yian CAHY, opyackom y nensujy kao capaguuk Vncru-
TyTa, IOCTA0 je WIaH YrpaBHOr ofbopa. IIpema ofgpendaMa HOBOT 3aKO-
Ha o CAHY u uncturyruma xao jepunmuama CAHY, jemnor ymana
YupasHor opbopa uMmenyje 1 Munncrapcro Hayke Pemy6immke Cpbouje,
a TO je y oBOM MaHpjary nujanucta Anekcangap Ceprap, pefoBHU IIpo-
decop Paxynrera Myswuke ymerHocty, beorpap. JIBojuija akTyenHux
YIaHOBa YIIpaBHOT ofbopa, mpeactasHnka CAHY, y oBom maHpary cy
axkaemuk [Iumutpuje Credpanosuh, mpepcenunk, u akagemuk [lejan [e-
crmh. CBM Jocajallikby ¥ aKTUBHM YWIAHOBM YTIpaBHMX ofbopa VHcTH-
TyTa ZOOPOHAMEPHO Cy MOAp>KaaBany paj VIHCTUTYTa, pelieH3upanu IIy-
O1uKanyje, OMaraay HU3 aKTUBHOCTY, TIMCANIN TIPEIIOPYKe 33 YIeCTBO-
Balbe Ha KOHKypcUMa 3a (MHAHCHUpame JOJATHUX IpojeKaTa (HaydHU
CKyIIOBM, yO/uKanuje, n3noxobe, gurutanusanyuja GoHa0Ba).

Y HmpoTekIux IIecT felleHuja M3y3eTHO je Maayu Opoj cayxOeHmka
Iomarao Hay4HuM capagHunuma. PuHaHcKje of 1969. roguHe Ko gaHac
Boau Jecanka [lumuh. [IBe agMyuHUCTpaTUBHE CIyXOeHMIle Cy pafnie y
IpouuIocTy,’ a cafja afMUHUCTPaTUBHY cekperap Mapuja Xayk. Kypup-
CKe ITOC/IOBE U Oip>KaBame IPOCTOpHja 06aBsbasa je MCTa, alu CTATHO 3a-
nocreHa ocoba.” Jlanac To paay caMo IOBPeMEHO aHT'a)KOBAaH PafHIK.

Capagrea ca unciiuiiyyujama u iojequHyuma

My3HKOTOMIKM MHCTUTYT je Of CaMOT IoYeTKa pajja YCIOCTaB/bao Ca-
pajby ca CPOTHMM MHCTUTYLMjaMa y 3€M/bM M MHOCTpaHCTBY. [loHaluje 13
MHOCTPAHCTBa y MHOTOMe cy nomoryie opmupame 6ubmoredkor GoHpa,
HoceOHO y IPBUM JielieHrjaMa pajia. Kmura rocujy je ycraHoB/beHa jyHa
1959. ropune. Meby npsum rocruma 6mia je sp AHa YekaHOBCKa, €THOMY-

31 VBanka Togoposuh (1964-1968) u Mupjana Byuxosuh (1977-2005).
32 VBanka Komwesuh (1960-1975) u Aunna Tpasuua (1976-1997).
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sukonor u3 ITombcke, ca KOjoM je U KaCHMje HacTaB/beHa capaiba. IIpsu ro-
cu VlHctuTyTa 61 cy us Benuke bpuranuje u CAJl, nmorom us Ilorbcke,
benruje, Xonanpmje, Jamana, [Jancke, ®panigycke u ca llejmona. Hmxy ce
noroM roctu u3 CCCP-a, byrapcke, Aycrpuje, Vspaena, Vinauje, Vrtanyje,
YexocnoBauxke, I'puke, Mahapcke, [lIBencke, Pymynuje, Kanane, Aycrpamm-
je. Ilojemyam rocTy, Hajuemrhe yHUBep3uTeTCKM MPOdecopy, AP>KAIA Cy Y
MHuctutyTy npepasama, HOjefyHN Cy JONMAsWIN Jja 4yjy HEIITO O CPIICKO]
My3UIIM, paciuTajy ce o mocrojehum dboxmoBuMa 1 6uaoreny, KacHuje cy
TO 61N M yyecHunm y beorpany oparnzoBanux MelhyHapopmHyx KoHpepeH-
1yja. VIHCTUTYT cy Hekafia mocehmBam u npeAcTaBHUIM HOjeVIHNX aMba-
caja, JOMasuIn Cy ¥ YMETHULIM KOjU Cy KOoHLlepTupanu y beorpany, ma um je
jemHa ox Tadaka y beorpamy 61o u VHcTHTyT. Teluko je 13 TOr HU3a IO3HA-
TUX ¥ HENO3HATMX VMMEHA M3[BOJUTU HAj3aHMM/bMBMjE VM HajsHa4dajHMUje.
Vmnax, nomenyhemo HajiosHatuje mysukonoce — Eron Benec, 3oduja Jluca,
Huxonac Cnonnmcku, ViBan Maptunos, ViBan T'apanep, Benennu Kpcres,
Tatjana Bnapumesckaja, bojan Byjuh, [lyjka Cmoje, Iparotun llBerko,
Jup>xu Bucnoysxun, Jlagucnas 1lla6an, Kpucrujan Xanuk, Enena ['oppuna,
Anexcej Kanpuncku, Huna Tepacumosa-Ilepcupcka, Tutyc Momncecky,
bap6y Bykyp, Jumurpuje Konomoc, Arammja banapeBa; komiiosuitiope —
bennjammu bpurh, Imurtpyj HlocrakoBnda, Kunmrod Tlennepenxu; uc-
mpancusade WPAGUUUOHATHE MY3UKe, crlasucitie, iieonoze — Anbept Jlopp,
Jlajonen bapen, Buxrop I'yces, Pajua Karjaposa, Credan Ilyyes, [Iun Ilen-
KuHc, V3amyj 3emuoscky, Banrep Konap, bap6apa Kpenep, Huxnra Ton-
croj, AHa [Tenunrron, AnTonnoc Taxnaoc, Kapnodwmmc Munorakuc, Ene-
Ha Koresa, bupre Tpepym, ViBan [lyjues, enuckon Casa mrymagujcki... Ha-
YKQIOCT, MHOTOOPOjHM TOCTY HUCY Ce yHUCaIM y nocrojehy Kmury, ma cy
BJIXOBe II0CeTe NpenylITeHe HecurypHuM cehamnMa capagHuka. [leBenece-
Te TOf[VIHe O1Jle Cy TOTOBO 6e3 flo/a3aka ca CTpaHe. YITIaBHOM Cy TO O
npujaTe/by Koju 6e3 063upa Ha IMpUINKe Y HeIIPUINKe HICY IIpecTajaiy fa
ponaze y Cpbujy (Kerpun Mepu Makpobept, [JaBup Takeno...). ITocne
2000. ropuHe Meby HajsHayajHMjUM TOCTMMA U IIpefaBaduMa 6uwm cy: Pu-
vapn Tapackun, ©unun bonman, Makc [emmcon, [Inm Camcon, bap6apa
bBoucure, Kopruemmja Cabo-Knoruk, JIybomup Tunnep, Jutka bajraposa,
3npasko braxxekoBuh, Ana bapamu.

CapapgHniy ¢y HojefMHaYHO aKTUBHU y Ofie/bembMMa U YIIPABHUM Te-
nmMa Marwure cpricke, Bykose 3amyx6une, capabyjy ca Mysejom 1 bubmmo-
TeKoM rpafia beorpapa, Jyrokonueprom, ETHOMysukonomkum n Mysuko-
momkyM ppyumrBoM Cpbuje, YapykemeM KOMIO3UTOpa, VIHCTMTYyTMMA
CAHY, MHcTnTyTOM 32 KEBVMKEBHOCT M YMETHOCT, ApxuBoM beorpaza, Ap-
xuBoM Cp6uje, Hapogaom 616mmoreKoM. Y HeKaJjalllibo] JyrociaByjy 1o-
CTOjaja je >KMBa capajiba ca CPOJHMM MHCTUTYLMjaMa y APYTUM jyTOC/IO-
BEHCKVM peryOnikama. Jleo Te capajirbe je IOHOBO OXXMBEO Yy OKBUPY peru-
oHa. [Tocrojana je 1 OBpeMeHO ce aKTMBMpa capajiba Ca MOjefIHNM eIIap-
xujama Cpricke mpaBociaBHe LpkBe. IIpeko 6umatepante capagwe CAHY
IIOCTOje 3ajeHIYKM IPOjeKTy ca AkafeMujaMa Hayka Aycrpujcke, Mabap-
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cxe u Yemke. CapagHuIy cy BOAMIN M BOJE 3ajefHIYKE ITPOjeKTe ca Kojle-
rama ca YHuBepsuteta y I'pukoj u Hemaukoj. Capagma ocToju ca HalluM
HaIVIOHA/THMM caBe3anMa y Mabapckoj u Pymynuju, anu u ca uenTpuma, 1mo-
jemMHINMA, TIeBaYKMM ApPYLITBMMA, OMPUTEHTVMA M PYKOBOAMOLMMA IIe-
BaYKIX IPyTa y eBPOICKNUM 3eMbamMa, CAJl u Aycrpanuju.

ITojepuuy capaguuy VHCTUTYTA CY KO Cajja IO MO3UBY, ca Tpehm-
HOM DaJIHOT BpEeMeHa, Pafii/ii y OKBUPY PEOBHE, MOCTENUIIOMCKE 1
IIoKTOpcKe HacraBe Ha PakynTeTy Mysmuke ymerHocty y beorpamy (H.
Mocycosa), Axagemuju ymernoctu y Hosom Capy (1. ITerposuh, K. To-
mamesuh), @wronomko-ymernnukoM daxynrery y Humry (M. Munnn),
Mysnukoj akagemuju y Vicrounom Capajey (II. ITerposuh), Axagemujn
nermx ymerHoctu (B. ITeno).

Hlanac, Ham r1aBHU ¢uHaHCUjep — MuHMCTapcTBO Hayke Pemy6mu-
ke Cp6uje, BpeiHyje IPBEHCTBEHO IITaMIIaHe pafioBe, HOceOHO OHe 0bja-
B/beHe y ofpeheHoj KaTeropumju yacommca, IITO HUje YBeK ajleKBaTaH U3-
60p, TOCeOHO Y XYMaHUCTUYKMM HayKaMa. [IparMaTuuHy ucTpaKuBauu
YIOBO/baBajy IOCTAaB/bEHMM 3axTeBUMMa He ocBphyhm ce Ha morpebe
crpyke. IIutamo ce 3ato, ga mu he to y 6ymyhHocTn moBectu fo ramema
MHOTOOPOjHMX [JParolieHNX aKTUBHOCTY, KOje Cy Y IPOTEK/INM JielleHja-
Ma [JOHeJle BpeJHe pe3y/aTaTe Ha II0/bY PefOBHE U IepMaHEHTHE efyKa-
Ijuje, y KyJITypHOM >KMBOTY I'paja U peruje, y MehyHaponHoj capanmu,
Be3aMa Ca HalIOM [MjacIlOpOM, Ha IIO/bY CaKyll/barba, 3aIUTUTE, alu U
apupManyje Hallle MaTepujaiHe ¥ HeMaTepyjaiHe Ky/ITypHe OaTHe?

UDC 061.6:78.072](497.11)(091)
DOI: 10.2298/MUZ1010011P

34



Danica Petrovié¢

INSTITUTE OF MUSICOLOGY,
SERBIAN ACADEMY OF SCIENCES AND ARTS
(1948-2010)"

Abstract: The article gives an overview of the early days of the Institute, then
proceeds to explain the development of the research projects, the further
education of research members of the Institute and finally the results of the
Institute’s work in various fields: research, publishing, building of archival
collections, popularisation of research. We also learn about the various
organisational changes that have taken place over the last decades and the
developed collaboration with other institutions. The article also provides
information about well known musicologists, ethnomusicologists, slavists and
composers who worked with and visited the Institute.

Keywords: musicology musicology, Serbia, Balkans, musicological institutions,
Serbian Academy of Sciences, Serbian music, sources for history of Serbian
music.

In 1947 composer Petar Konjovi¢, a newly elected member of the
Serbian Academy of Sciences and Arts, had already started the initiative
to found an Institute of Musicology. He was stimulated to act by the new
law which, following a Soviet model, allowed the Academy of Sciences as
the highest academic institution to establish research institutes. Konjovi¢
belonged to the Central European cultural milien: he was a student in
Prague and had been a member of the Czech Academy of Sciences and
Arts since 1937, and was one of the people who worked most fervently to
set up a department of the history of Music at Belgrade Music Academy
(1948)." His idea was that church music should also be a subject of study
at the new department, although in the current circumstances this was
not possible.

This text is the result of work on the project Muzika na raskrséu - srpski, balkanski i
evropski okviri [Music at the crossroads — Serbian, Balkan, and European contexts]
No. 147033, financed by the Ministry of Science and Technological Development of
the Republic of Serbia.

In his memoirs (which were never published) Kosta Manojlovi¢ also mentioned the
idea of establishing the Institute of Musicology at the Music Academy, even before the
Music History Department was founded. Nadezda Mosusova, ‘Stana Puri¢-Klajn i
Muzikologki institut Srpske akademije nauka i umetnosti’, in Stana Purié-Klajn i srpska
muzikologija. Povodom stogodisnjice rodenja Stane Durié-Klajn (1908-1986) (Belgrade,
Muzikologko drustvo Srbije, 2010), pp. 151-159, esp. 152. However, one should keep
in mind that Manojlovi¢ came into conflict with the new regime fairly quickly, and
was sent into retirement on 25 Nov 1946.Thus he was deprived of any opportunity to
work at the Music Academy, while even his place in the society became difficult.
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On one hand he was a visionary who saw the future of music as art
as the spread of knowledge about music as a historical and cultural phe-
nomenon. The pragmatic in him was also anxious about the new regime,
and concerned about its political and ideological pressure. He saw the
need to provide a refuge for the musicians who had already come into
conflict with the new state, such as Kosta P. Manojlovi¢, or those who
could potentially get into that sort of a situation. In his Memoirs Mano-
jlovi¢ expressed certain reservations about Konjovi¢ and accused him of
a lack of support in a difficult situation. However looking at the events
from a historical distance we can say that Konjovi¢ acted constructively
and rationally, and with consideration for both institutions and indi-
viduals. And he even made sure that Manojlovi¢ was not left on the
street.> On the other hand there was a need to promote and support
preservation and conservation of the musical heritage, both traditional —
folk and church music, and artistic music.

It is our guess that already during his time in Prague Konjovi¢ rec-
ognised the importance of musicology as a new and prospective discipline in
historical and cultural studies. Immediately after the war he used the
opportunity to support the musicological research, at that time almost non-
existent in the Balkans. The formal founder of the institute of Musicology in
Belgrade was the Serbian Academy of Sciences and Arts and the Ministry of
Science and Culture of the Republic of Serbia. The way the Institute was to
operate was established through the Law of the Serbian Academy of Sciences
and special regulations for its institutions. At the 7" meeting of the Institute
Commission (21 November 1947) Konjovi¢ was elected the director of the
Institute of Musicology. Five months later (22 March 1947) he was also
elected the secretary of the newly established department of Arts and Music
of the Serbian Academy of Sciences. At the beginning of 1948 Konjovi¢
travelled to several Central European cities (Budapest, Vienna, Bratislava,
Brno, Prague and Bucharest) to learn about the similar institutes which
already existed in these places.’

At the first meeting of the members of the Institute of Musicology
held on 16 December 1948 it was decided to start with the work immedi-
ately. The first director of the Institute was Petar Konjovi¢, while the
members of the Institute’s research council were professors of the Music

2 A few months after Manojlovi¢’s death Konjovi¢ proposed to the Presidency of the

Academy of Sciences to post-humously reward him for the exceptional work he had
done, and which possibly contributed to his early death. The financial award was
given to the family. Skupovi plenuma Predsednistva Srpske akademije nauka.l skup
odrzan 1. marta 1950. godine, Godi$njak, Srpska akademija nauka, LVII (Belgrade,
1950), 72.

Profesor Stana Duri¢-Klajn, director of the Institute of musicology, ‘mentions the
commemorative collection in memory of the deceased academic Petar Konjovi¢’, in:
Spomenica preminulom akademiku Petru Komnjovicu, SANU, Posebna izdanja, vol.
CDXLVII, Spomenica, vol. 53 (Belgrade, 1971), 37-40.
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Academy and well known musicians, mostly composers: Stevan Hristi¢,
Kosta Manojlovi¢, Milenko Zivkovi¢, Mihailo Vukdragovi¢, Predrag
Milo$evi¢, Branko Dragutinovi¢, Oskar Danon. There were no special-
ised musicologists and ethnomusicologists at Serbia at that time.* Next to
Konjovic¢ the first permanent research member of the Institute was Stana
Djuri¢-Klajn (1949), pianist, and at the time already established music
critic, and the chief editor of the journals Zvuk (1932-36 and 1955-65)
and Muzicki glasnik (1938-41),” and the composer, conductor and music
critic Kosta P. Manojlovi¢, retired professor of the Music Academy.
Stana Djuri¢-Klajn’s memories of the institute’s first days give a vivid
image: ‘The building in which we are today ([Knez Mihailova 35], D.P.)
was then in the phase of reconstruction, walls were being pulled down
and built everywhere. The institute of Musicology was temporarily
moved into a small, dark room on the first floor, to which director Kon-
jovi¢ invited two existing members (Kosta Manojlovi¢ and myself) for a
meeting about future work. When we came for the next meeting, Mano-
jlovi¢ had already hung up on the wall of the little room, which had only
one little table and two chairs, a portrait of Stevan Mokranjac and next to
it a white piece of paper on which it said ‘“Tres faciunt collegium’.®

During the first twenty-five years Stana Djuri¢-Klajn bore the brunt of
much of both academic and managerial work: She wrote the first history of
the Serbian music, initiated and organised an active and extensive collection
of the material for the archives and the library, and was the director of the
Institute from 1962 to 1974. The crown of her long work at the Institute was
the celebration of the Institute’s 25" anniversary in 1973,” and the exhibition
‘Serbian Music through centuries’ in the Gallery of the Serbian Academy of
Sciences, which was accompanied by a bilingual (Serbian-French) catalogue
with contributions from all of the Institute’s members.®

By 1950 the Institute had acquired another member: Milica Ilijin,
ethno-choreographer and at that time the folklore adviser at the Yugo-
slav Ministry of Science and Culture.” From the very beginning the Insti-

* Dr Miloje Milojevi¢ (1884-1946), our first musician with a Ph.D., died already in
1946, while Dr. Vojislav Vuckovi¢ (1910-1942), who also held a Ph.D. fom the
University of Prague, had died before the end of the war.

Roksanda Pejovi¢, ‘Muzikolog Stana Puri¢-Klajn. Istoriografska, esejisticka i kriti¢ar-
ska delatnost’, D. Stefanovi¢ (ed.), (Belgrade, SANU, Muzikoloski institut, UdruZzenje
kompozitora Srbije, 1994); Stana Puri¢-Klajn i srpska muzikologija. Povodom stogodisnjice
rodenja Stane Duri¢-Klajn (1908-1986), Belgrade, Muzikolosko drustvo Srbije, 2010.

See footnote 3, p. 36.

Unfortunately the text about the Intitute she wrote for this occassion and read at the
celebration has not been preserved.

Srpska muzika kroz vekove [La musique serbe a travers les siécles], Stana Puri¢-Klajn
(ed.), Galerija SANU, vol. 22, (Belgrade, 1973).

The Institute acquired a part of the legacy of the Jankovi¢ Sisters which contained the
materials relevant for the research of folk dancing.
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tute gave a number of scholarships,'” although their number declined
rapidly during the 1950s. One of the reasons was that some of the bright
young scholars went abroad to study and did not return: Milo§ Velimi-
rovi¢ (1923-2008) had a successful academic career in the US primarily
as a Byzantinist and an expert on Russian music;'' Stojan Lazarevi¢ stud-
ied at the universities in Princeton and Chicago, but he had only a mod-
est academic career."”

Both during these first years and later Konjovi¢’s close colleague was
a young Slovenian musicologist, also a Prague student, Slovenian
Dragotin Cvetko.” Cvetko would soon become an external member of
the Institute, working on the book about Davorin Jenko.'* Other external
members of the institute were professor Bogdan Milankovi¢, who was
working on the books about the basics of pianism and about violin and
its history,”” and ethnomusicologist Miodrag Vasiljevi¢, who was doing
extensive field work in various regions of eastern Serbia. The Institute
published three volumes of Vasiljevi¢ folk music collections, which also
contained his important studies about the musical characteristics of the
collected folk melodies.'® Konjovi¢ also employed several research
officers at the Institute: one of them was Stevan Kloki¢ (1869-1952), long
term member of the First Belgrade Singing Society, who worked on
compiling a catalogue of folk melodies; the other one was a retired
teacher and church singer Lazar Lera (1885-1966), who was to work on
collecting and studying church chant."”

Stojan Lazarevi¢ was a research assitant for folklore studies from 1950.

Irina Lozovas, Milo$ Velimirovic, in: Pravoslavnaia enciklopedia, Cerkovno-nauchnii
centr “Pravoslavnaia enciklopedia”, vol. 7, (Moscow, 2004), 527-529; Aleksandar
Vasi¢, ‘Preminuo Milo§ Velimirovi¢’, Politika, 20. V 2008, 16; Vesna Peno, ‘Milo§
Velimirovi¢ (1922-2008) - In Memoriam’, Muzikologija, 8, Beograd 2008, 329-334.
See, Die Musik in Geschichte und Gegenwart. Allgemeine Enzyclopadie der Musik,
Vol. 8, (GmbH - Miinchen - Kassel - Basel - London 1989), 400-1; Mrs. Stojan V.
Lazarevic, ‘Dr. Stojan V. Lazarevic: Modern Scholar of Ancient Manuscripts’, Serb
World USA, Tucson (Arizona), September — October 1991, Vol. VIII, No. 1, 20-23.
Die Musik in Geschichte und Gegenwart. Allgemeine Enzyclopadie der Musik, Vol. 8,
GmbH - Minchen - Kassel - Basel - London 1989, 400-401; Mrs. Stojan V.
Lazarevi¢, Dr. Stojan V. Lazarevi¢: Modern Scholar of Ancient Manuscripts, Serb
World USA, Tucson (Arizona), September — October 1991, Vol. VIII, No. 1, 20-23.
Katarina Bedina, Povprecen nisem hotel biti. Korespondeca med akademikoma Drago-
tinom Cvetkom in Petrom Konjovicem (1949-1968), (Ljubljana, Znanstvenorazisko-
valni institut Filozofske fakultete, 2007).

See the list of publications, p. 46; Thirty years later, when Cvetko was involved in
founding the Insistute of Musicology at the Slovenian Academy of Sciences and Arts
in Ljubljana, he sent his young colleague, Juraj Snoje, to Belgrade for consultation.

See the list of publications, p. 46.

16 See the list of publications, p. 49-50.

Minutes of the committee meeting of the Institute of Musicology, 1 Feb 1949 and the
annual report for 1957.
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The next generation of young scholars had opportunities to spend
various periods of time studying or doing research abroad, but they all
came back to the Institute: Dragutin Gostuski (Paris, 1955); Dimitrije
Stefanovi¢ who obtained both his master’s and his doctorate from the
University of Oxford (1959-1960; 1963-1967), and Radmila Petrovi¢
(Wesleyans University, Middletown, USA, 1965/66). These young schol-
ars were the first generation of research orientated musicologists and
ethnomusicologists, who to follow international trends of the develop-
ment of these young disciplines. This group was joined in 1959 by
Nadezda Mosusova who had already as a student helped Petar Konjovi¢
to edit his music and organise manuscripts, and then spent several dec-
ades studying his life and work.

Konjovi¢ and this first group of scholars worked mostly on the gen-
eral questions regarding the study of Serbian music and its place within
the framework of Serbian culture. They started with the work on pro-
tecting the Serbian musical heritage, in order to provide the new Institute
with collections of certain research materials: library, scores, recordings’
of folk and church music. The best example of how crucial and necessary
this work on collecting music material and artefacts was, is the story of
the archives of ‘Stankovi¢” Music Society. The Ministry of Education in-
tended to give the archival and music material from the Society’s collection
to the Institute, but not the collection of music instruments because ‘it
intended to open a Museum of Music’.'"® Today we hardly know anything
about these instruments, while a Museum of Music is not even on anybody’s
agenda any more. We hope that once the Museum of the city of Belgrade
moves into its new home in Resavska street there will also be a space for a
music department, something we have been dreaming of for a long time.

During those first years lots of effort was also put into acquiring the
manuscript legacies of various Serbian composer, most of which were in
private possession. The need to catalogue archives and manuscript scores
collections of music and singing societies was identified. Future work on
lexicography was also discussed. Preparatory work on Stevan Mokran-
jac’s complete works was initiated, and plans were made to study the
manuscripts of Kornelije Stankovi¢, with the idea of eventually being
able to publish results. Unfortunately Kosta Manojlovi¢ had worked on
Mokranjac’s work for less than a year when he died suddenly on 2 No-
vember 1949."” Kornelije Stankovi¢’s manuscripts (no. 7888, Historical
Collection of the Archives of the Serbian Academy of Sciences) were ex-
amined by Petar Bingulac, theologian, lawyer and musician.”” He wrote a

Minutes of the committee meeting of the Institute of Musicology, 18 March 1949.

The Complete Works of Stevan St. Mokranjac in ten volumes were published by “Zavod
za udzbenike’, Belgrade and ‘Nota’, Knjazevac, 1994-1999.

For the detailed account of attemptst to publish the works of Kornelije Stankovi¢ see
Mirka Pavlovi¢, ‘Zaostavstina Kornelija Stankovi¢a’, in: D. Stefanovi¢ (ed.), Kornelije
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detailed report about his work, signed it as an external member and sent
it to the ‘Governing Committee of the Institute of Musicology of the Ser-
bian Academy of Science’ on 10 December 1956.*' From this report we
see that Bingulac had one a very thorough job, even quoting the opinions
of his predecessors, Stevan St. Mokranjac and Stevan Hristi¢, to stress the
importance of Stankovi¢’s manuscripts. Two years later he wrote again to
the same committee: ‘As I have finished all the preparatory work on the
manuscripts of Kornelije Stankovi¢, and the manuscripts can be printed
right now, I am writing this report to state the principles of the edition
which I intend to follow’.” Today it is easy to see that Bingulac had a to-
tally unrealistic picture about the complexity of this work. The work on
publishing the Complete works of Kornelije Stankovi¢ has started again
in 2003, and it is difficult to predict the exact collation date for this vo-
luminous and complex work.” However after more than a century of
failed attempts, it seems that the publication of this large manuscript
collection is in sight.

From the first discussion about the work of the newly founded In-
stitute it became apparent that it would be necessary to create several
departments or projects. The first suggested plan of activities reveals
clearly both the social demands of the society, and the inexperience of
those who proposed it, who although full of good will had very little
practical experience in such matters. It seems that they were not really
able to envisage how many well trained researchers, team leaders and time
they would need, to obtain the first concrete results. This is probably why
they suggested so boldly such a very wide and diverse range of topics.

Stankovié i njegovo doba. Zbornik radova sa naucnog skupa odrZanog od 27. do 29.
oktobra 1981, povodom obelezavanja 150-godisnjice kompozitorovog rodenja, SANU i
Muzikologki institut, nau¢ni skupovi vol. XXIV, Odeljenje likovne i muzicke
umetnosti vol. 1, (Belgrade, 1985), 147-70.

See unclassified documents of the Institute of Musicology, SASA.

The same.

Two volumes of Stankovi¢’s works have been published, see pp. below p. 51. The first
part of his Octoechoes (tones 1-4) is in print. Other titles will include: Octoechos (2"
part, tones 5-8), General Chant, Festal Chant and The collection of unison church
chant. All the material for these books has been copied from the manuscript, and
should now be edited and prepared for publishing.

21
22
23
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The minutes of the meeting of the Council of the Institute of Musicology
held on 22 January 1949 at 5p.m.

Present: Konjovi¢, Manojlovi¢, Zivkovi¢, Vukdragovi¢, Milogevi¢, Draguti-
novi¢ and Klajn. Absent: Hristi¢ and Danon.

THE FIRST PLAN OF ACTIVITIES OF THE INSTITUTE OF

MUSICOLOGY FOR 1949; PROPOSED BY DIRECTOR PETAR KONJOVIC

Al

N —

—

I Unit for organisation of research in musicology

. Create a list of places and people with whom it would be necessary to

get in contact in order to start the collection of material needed for the
work of the Institute

Collect as much information as possible about the work of similar
institutions in the country and abroad.

Organise a series of lectures and discussions in Belgrade with a wide
circle of colleagues about the aims and tasks of the Institute

II Folklore unit

Achieve the basic clear principles about research method
Create a catalogue of folk melodies.

Compile bibliographies.

Supplement and revise existing works on folklore.
Collect material and organise field work.

III Archival unit

Collect archives of Belgrade singing societies

Collect material for bibliographies.

Work on transferring manuscript collections of some Serbian composer
to the care of the Institute.

IV Editiorial unit
The question of textbooks

. Activities in music institutions.

general music issues; critic, analysis and classification of works which
had been assessed.

Publication of representative works of our composers (Yugoslav/
Serbian - treba napomena) with commentaries.

V Library

Start work on the Dictionary of Music terminology; library; lexico-
graphical work.

As the plan of activities was accepted K. P Manojlovi¢ reported on the
condition of documents in the State Archives, and Stana Djuri¢-Klajn reported
on the condition of the archives of ‘Stankovi¢’ Singing Society and ‘South
Slavonic Singing Council’.

The letters from the following institutions and people were read: Presiden-
cy of the Serbian Academy of Sciences and Arts, Music Academy, Department
for Continuing Education of the ministry of Education, Kosta Travanj.

Secretary: S. Klajn Director: Petar Konjovi¢
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This wide plan of activities was the framework within which three
basic fields of research were established during the following decade.
These basic fields of research are still the basis of the current research
projects and topics:

1. History of Serbian music (from the Middle Ages until the end of
the 19" century)

2. Contemporary Serbian music and current musicological questions
3. Serbian Folk Music.

Individual research topics were created within these three broad
areas. Depending on their research topics and methodology the members
of the Institute have done various types of field work, prepared source
editions, written monographs or shorter studies, articles and dictionary
and encyclopaedia entries for various publication in the county and
abroad. Thus, parallel to the research and the development of several re-
search projects, over the years the Institute has also acquired a specialised
library, archive with manuscripts and old printed scores, composers’
legacies, phonoarchive, a collection of photographs (of composers, artists,
various opera and other performances, as well as a collection of photo-
graphs and microfilms of Greek, Russian and Serbian neumatic manu-
scripts). Some of the Institute’s research members were also well known
music critics. However, the idea that musicology is a young discipline
and that it should not be developed too quickly explains why by 2008,
when the Institute celebrated its 60™ anniversary, it had only had sixteen
research members.

Such a small number of researchers, spread over several research ar-
eas, could only concentrate on individual, single topics. Despite this im-
portant results were achieved, some even of international significance.
The most important achievements have been: the publication of the first
history of Serbian music, work on deciphering medieval music notation
which moved the beginning of the history of Serbian music from the
early 19" century to the late 14" century, our first comparative aesthetics
of arts with the emphasise on music, preliminary research on the social
and historical circumstances of the Serbs in the 18™ century and their
impact on the developments in music, research on the works of Serbian
composers written since the mid-19™ century and their place and impor-
tance in the wider Balkan and European context, first steps in a new re-
search approach to traditional music, and various editions of sources for
the history of Serbian music. About the research interests and achievements
of individual researches you can read more in their biographies and bib-
liographies.
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Former Members of the Institute Years at the Insitute
e Stana Djuri¢-Klajn, musicologist 1949-1974.
e Dragutin Gostuski, Ph.D., musicologist and 1952-1988.
composer
¢ Milica Ilijin, ethnochoreographer 1950-1977.
e Radmila Petrovi¢, Ph.D., ethnomusicologist 1958-1983.
e Dimitrije Stefanovi¢, D.Phil., musicologist 1958-2000.
(member of the SASA)
e Nadezda Mosusova, Ph.D., musicologist and 1959-1994.
composer
¢ Ana Matovi¢, M.A., ethnomusicologist 1972-2001.
Current Research Members Since:
e Danica Petrovi¢, Ph.D., musicologist 1970.
e Melita Milin, Ph.D., musicologist 1978.
o Katarina Tomasevi¢, Ph.D., musicologist 1986.
¢ Jelena Jovanovi¢, Ph.D., ethnomusicologist 1992.
e Vesna Peno, Ph.D., musicologist 1999.
e Danka Laji¢-Mihajlovi¢, Ph.D,, 2002.
ethnomusicologist
¢ Biljana Milanovi¢, M.A., musicologist 1993.
e Aleksandar Vasi¢, M.A., musicologist 1994.
e Rastko Jakovljevi¢, M.A., ethnomusicologist 2008.
2010.

e Natasa Marjanovi¢, musicologist

Until 2000 the research of all the members of the Institute was a part
of one general project: ‘Musicological and ethnomusicological research’.
Within this framework there existed the three already mentioned
sub-projects and a number of various topics of research. From 2001 at
the demand of the Ministry of Science, the main financing body of the
Institute, the research project topics were made more concrete, and more
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detailed individual research topics were also specified. Under these new
conditions only the work done on the research project is taken into ac-
count. That is to say the researchers have been encouraged to concen-
trate only on the individual research projects, while the institution has
remained without any financial support, and has lost importance both
for the Ministry and for the researchers (especially young). Many of the
archival collections, especially in the institutes with a small number of
members, have never had a single person in charge of them. During the
past decades it was mostly the researchers interested in specific material
who took care of and worked on specific collection as a port of their
regular duties. Now, the upkeep and preservation of such collections are
turning into a nightmare for the directors of the institutes and those who
realise the importance of the archives. Over the last six years the Institute
of Musicology has received important financial help from the Ministry of
Culture of the Republic of Serbia and the Department for Culture of the
City of Belgrade for the organisation, catalogisation and digitalisation of
our important phonoarchive.

Since 2001 four full time researchers, four external researchers and
two research assistants have been working on the projects: “Traditional
and New in the Serbian Music’ (2001-2005); ‘Music at the Crossroads -
European and Balkan context of the Serbian Music’ (2006-2010). The
titles point to the new research approaches, through which the various
facets of the Serbian Music are studied on the basis of the archival mate-
rials but in a wider interdisciplinary, regional and European contexts.

Significant work has been done not only on studying the source
materials, but also on theoretical and analytical topics. Some of the ex-
amples of the topics covered are: The phenomenon of the music literacy
among the Serbs from the Middle Ages until present times; The role of
church musicians in the social and cultural life of the Serbs through vari-
ous periods; The questions of stylistic periodisation, theoretical and ana-
lytical aspects of tradition, modernity and avant-garde in music on the
examples of the symphonic and operatic works of 20™ century Serbian
composers; Current questions of ethnicity and collective identity in mu-
sic seen both through the works of Serbian composers and in the wider
Balkan context. Coexistence of traditional and new in the turbulent pe-
riod following the Second World War pushed researchers to study to-
gether composers who otherwise had little in common (from Petar
Konjovi¢ and Stevan Hristi¢ to Dusan Radi¢, Vasilije Mokranjac and
Vladan Radovanovi¢). Special attention has been paid to the study of the
history of Serbian music critics in the 19" and the first half of the 20™
centuries. In their doctoral dissertations two ethnomusicologists ex-
plored ornitology, one through her work on the epic tradition as a proc-
ess of communication, and the other through the example of the bag-
pipe tradition in Serbia. Another ethnomusicological doctoral thesis
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dealt with the ties of vocal music tradition and ethnogenesis in one of the
regions of central Serbia (Donja Jasenica).

Publications

During its first two decades the Institute published mostly the works
of its external members. The list of publications here gives not only the
books published by the Institute, but also the works done within the In-
stitute’s projects but published by other institutions (marked by an as-
terisk), and music editions which are listed separately under the ‘Sources
for History of Serbian Music’. The Institute’s special edition contains
mostly published versions of doctoral dissertations of the research mem-
bers. An important number of publications are editions of sources for
history of Serbian music, and we have listed them separately under this
title, although this was never an official series. From the 1980s the Insti-
tute organised a number of conferences dedicated both to individual
composers and various topics. The first international conference at the
Serbian Academy of Sciences dedicated to a composer was held to mark
the 150" anniversary of birth of Kornelije Stankovi¢ (1981), and the most
recent one marked the 100™ anniversary of the birth of Ljubica Mari¢
(2009). The papers presented at these and similar conferences have been
published in Serbian and other languages in special conference volumes.
Some of these collections of articles were prepared in collaboration with
the departments for Arts and Music of the Serbian Academy of Sciences.
Since 2001 the Institute has published a journal, Muzikologija, whose
editor was Melita Milin (until 2006) and now is Katarina Tomasevié.

Over the years the Institute has also published some recordings of
Serbian music (LPs and CDs), and most recently an edition ‘Awakened
Archives’ has been started in cooperation with the Serbian National
Television (RTS) and Radio ‘Belgrade’. The aim of the edition is to pub-
lish the recordings of performances of music by Serbian composers
which have been preserved in the collections of Radio ‘Belgrade’. As a
result of the recent complete digitalisation of the Institute’s phonoar-
chive we are also able to start another edition which would contain an-
thological examples of folk music recorded in various regions of former
Yugoslavia over the last fifty years.

Apart from the already mentioned books and recordings the mem-
bers of the Institute have published over the years numerous studies, pa-
pers and encyclopaedic articles in Serbian and international journals and
publications, both in Serbian and in foreign languages (English, French,
German, Russian, Bulgarian, Hungarian and Greek). All of these titles
can be found in individual bibliographies.
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Books**

Petar KONJOVIC:* Miloje Milojevi¢ kompozitor i muzicki pisac [Miloje
Milojevi¢ compositeur et musicographe Serbe], Académie Serbe des
Sciences, Monographies Tome CCXX, Section des Beaux-Arts (pein-
ture, sculpture, gravure et musique), No. 1, Belgrade 1954.

Idem, Biography of St. St. Mokranjac (incomplete),” in Portreti, Nolit,
Belgrade 1956.

Vladimir S. PORDEVIC, Prilozi biografskom recniku srpskih muziéara
[Contributions aux biographies des musiciens Serbes], ed. Petar Konjo-
vi¢, réd. S. Djuri¢-Klajn, Académie Serbe des Sciences, Monographies
Tome CLXIX, Institut de Musicologie, No. 1, Belgrade, 1950, 70 pp.

Dragotin CVETKO, Davorin Jenko i njegovo doba [Davorin Jenko and his
Time], ed. P. Konjovi¢, Académie Serbe des Sciences, Monographies
Tome CCI, Institut de Musicologie, No. 4, Belgrade 1952, 238 pp.

Bogdan MILANKOVIC, Osnovi pijanisticke umetnosti [Die Grundlagen
der pianistischen Kunst], Serbische Akademie der Wissenschaften,
Sonderausgabe, Bd. CLXXXVIII, Musikologisches Institut, No. 3
(Neue Serie), Belgrade 1952, 272 pp.

Vojislav VUCKOVIC: Izbor eseja [Choix d’essais par Vojislav Vuekovic],
Réd. S. Djuri¢-Klajn, Académie Serbe des Sciences, Monographies Tome
CCXXXIII, Institut de Musicologie, No. 7, Belgrade 1955, 197 pp.

Bogdan MILANKOVIC, Violina, njena istorija i konstrukcija [Die Vio-
line, ihre Geschichte und ihre Konstruktion], Réd. S. Duri¢-Klajn,
Serbische Akademie der Wissenschaften, Monographien, Bd. CCLX,
Institut fiir Musikwissenschaft, No. 8, Belgrade 1956, 197 pp.

Svetolik PASCAN-KOJANOV, Istorijski razvoj gudackih instrumenata
[Evolution historique des instruments a archet], Réd. Stana Djuri¢-
Klajn, Académie Serbe des Sciences, Monographies, Tome CCLXI,
Institut de Musicologie, No. 9, Belgrade 1956, 213 pp.

Milenko ZIVKOVIC, Rukoveti St. St. Mokranjca. Analiticka studija [Les
“Rukoveti” de St. St. Mokranjac. Etudes analytique], Réd. S. Puri¢-Klajn,

2 The titles published by other publishers and not the Institute are marked by the
asterisk (*). Foreign language title translations given in square brackets mean that the
book or the article have a summary in that langugae. Billingual editions have been
marked separately.

» Although Petar Konjovi¢ was in the first place a composer, he also left some important

musicological work. Two of the mentioned books were written and published at the

time when Konjovi¢ was the director of the Institute, responsible for the direction of
the research.

Konjovi¢’s manuscript about Stevan Mokranjac Potpuna was posthumously prepared

for publication by Nadezda Mosusova and published by Matica Srpska in 1984.
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Académie Serbe des Sciences, Monographies, Tome CCLXXXIII,
Institut de Musicologie, No. 10, Belgrade 1957, 136 pp.

Stana DURIC-KLAJN: Muzika i muziéari. Izbor clanaka i studija, Pros-
veta, Belgrade 1956.%

Eadem, A Survey of Serbian Music through the Ages. Translated by Nada
Curcija-Prodanovi¢. Association of composers of Serbia, Belgrade
1972, 200 pp.*

Dragutin GOSTUSKI: Vreme umetnosti. Prilog zasnivanju jedne opste
nauke o oblicima [Dragutin Gostuski, Ph.D.: Time of Art. Contribu-
tion to the Foundation of a General Science of Form], ed. Stana Djuri¢-
Klajn, Institute of Musicology, Monographs, vol. 14, Prosveta, Bel-
grade 1968, 410 pp.

Srpska muzika kroz vekove [La Musique Serbe a travers les Siecles], Réd.
S. DBuri¢-Klajn, bilingual Serbian-French edition, Galerija SANU, knj.
22, Belgrade 1973.

Dimitrije STEFANOVIC: Stara srpska muzika - primeri pojanja iz XV
veka [Old Serbian Music - Examples of 15™ Century Chant, bilingual
edition], ed. S. Puri¢-Klajn, Institute of Musicology SASA, Monographs,
vol. 15/11 15/ 11, Belgrade 1975.

Dragutin GOSTUSKI: Umetnost u nedostatku dokaza, Srpska knjizevna
zadruga, Savremenik, nova serija 16, Belgrade 1977.*

Danica PETROVIC: Osmoglasnik u muzickoj tradiciji Juznih Slovena
[Octoechos in the Musical Tradition of Southern Slavs], ed. D. Ste-
fanovi¢, Institute of Musicology SASA, Monographs, vol. 16/ I i II,
Belgrade 1982.

Ana MATOVIC: Beéarac u Vojvodini (Oblici i razvoj), Matica srpska,
Novi Sad 1997, 162 pp.

Radmila PETROVIC: Srpska narodna muzika - pesma kao izraz narod-
nog muzickog misljenja [Serbian Folk Music. Song as an Expression of
Musical Thought], Serbian Academy of Sciences and Arts, Institute of
Musicology SASA, ed. Dimitrije Stefanovi¢, Belgrade 1989.

Irena GRICKAT, Zlata Pundenac 12. III 1898 — 26. VI 1982 [Zlata Pun-
denac 1898-1982], ed. S. Rajici¢, Serbian Academy of Sciences and
Arts, Monographs, vol. DXCIX, Department of Fine Arts and Music,
book 7, and Institute of Musicology, Belgrade 1990.

Melita MILIN: Tradicionalno i novo u Srpskoj muzici posle Drugog svet-
skog rata (1945-1965) [The Traditional and the New in Serbian Music

77 After retiring she also published several works: Akordi proslosti, Prosveta, Belgrade

1980; Mladi dani Stevana Mokranjca, Negotin 1980; Muzicki zapisi, Beograd 1986.

It is a part of the book: Stana Puri¢-Klajn: Razvoj muzicke umetnosti u Srbiji, in:
Andreis « Cvetko « Duri¢-Klajn, Historijski razvoj muzicke kulture u Jugoslaviji, Zagreb
1963, 529-709.
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after the Second World War (1945-1965)], Institute of Musicology
SASA, Belgrade 1998.

Danica PETROVIC: Hilandarski ktitori u pravoslavnom pojanju [The
Founders of Hilandar in Orthodox Chant, bilingual edition] + CD, In-
stitute of Musicology SASA, Belgrade 1999.

Jelena JOVANOVIC: Starinske svadbene pesme i obicaji u Gornjoj Jase-
nici (u Sumadiji). Svatovski glas i njegovi oblici [Traditional Wedding
Songs and Customs in Upper Jasenica (in the Region of Sumadija).
Wedding Melodic Mode and Its Forms], Institute of Musicology
SASA, ed. D. Petrovi¢, Belgrade 2002, 207 pp.

Vesna PENO: Iz hilandarske pojacke riznice - Vikentije Hilandarac, +
CD, ,,Artprint“, Novi Sad, 2003.*

‘EJ, RUDNICE, TI PLANINO STARA’. Tradicionalno pevanje i svirka
grupe ‘Crnuéanka’ [Hey Rudnik, You Old Mountain. Traditional
Singing and Playing by the ‘Crnuéanka’ Group, bilingual edition] +
CD, compiled by Radmila Petrovi¢ i Jelena Jovanovi¢, ed. D. Petrovic,
Institute of Musicology SASA, Cultural Centre Gornji Milanovac, The
Vuk Foundation, Belgrade 2003.

Danica PETROVIC [coauthors B. Dakovi¢, T. Markovi¢]: Prvo Beogradsko
pevacko drustvo - 150 godina [The First Belgrade Singing Society — 150
Years], Galerija SANU, knj. 101, Beograd 2004.

Danka Laji¢-MIHAJLOVIC: Svadbeni obicaji i pesme Crnogoraca u
Backoj, Institut za muzikologiju i etnomuzikologiju Crne Gore, Pod-
gorica 2004.*

Katarina TOMASEVIC: Na raskri¢u Istoka i Zapada. O dijalogu tradi-
cionalnog i modernog u srpskoj muzici (1918-1941) [At the Cross-
roads of the East and the West. On the Dialogue between the Tradi-
tional and the Modern in Serbian Music (1918-1941)], ed. D. Pet-
rovi¢, Muzikologki institut SANU i Matica srpska, Belgrade — Novi
Sad 2009, 371 pp.

Melita MILIN, Ljubica Mari¢ 1909-2003 “...tajna, tisina, tvorenje...’ [Lju-
bica Mari¢ 1909-2003 “...mystery - silence - creation...’], ed. D. Stefa-
novi¢, Galerija SANU, No. 116, Beograd 2009.

Collections of Articles

Kornelije Stankovic i njegovo doba [Kornelije Stankovi¢ and His Time.
Proceedings of the Scientific Assembly held from October 27 to 29
1981, on the occasion of the 150® anniversary of the composer’s birth],
ed. D. Stefanovi¢, Serbian Academy of Sciences and Arts, Institute of
Musicology, Belgrade 1985.

Zivot i delo Petra Konjovica [The Life and Work of Petar Konjovi¢], Pro-
ceedings of the Scientific Assembly held from October 27 to 29 1983,
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on the occasion of the 100™ anniversary of the composer’s birth], ed.
D. Stefanovi¢, Serbian Academy of Sciences and Arts, Institute of
Musicology, Belgrade 1989.

Zivot i delo Stevana Hristi¢a [The Life and Work of Stevan Hristi¢], Pro-
ceedings of the Scientific Assembly held from October 19 to 20 1985,
on the occasion of the 100" anniversary of the composer’s birth], ed.
D. Stefanovi¢, Srpska akademija nauka i umetnosti Nauc¢ni skupovi,
knj. LV, Odeljenje likovne i muzicke umetnosti knj. 3, and Muziko-
logki institut, Belgrade 1991.

Srpska muzicka scena [Serbian Music Stage]. Proceedings of the Scientific
Assembly held from December 15 to 18 1993, on the occasion of the
125" anniversary of the the National Theatre]. Compiled by A. Ma-
tovi¢, M. Milin, N. Mosusova, K. Tomasevié, ed. Nadezda Mosusova,
Institute of Musicology SASA, Belgrade 1995.

Delo i delatnost Mihaila Vukdragovié¢a i Marka Tajcevica [Work and Ac-
tivity of Mihailo Vukdragovi¢ and Marko Tajcevi¢]. Proceedings of
the Scientific Assembly held from December 13 to 14 2000, on the oc-
casion of the 100" anniversary of two composer's birth], ed. Dejan
Despi¢, Serbian Academy of Sciences and Arts and Institute of Musi-
cology, Belgrade 2004.

Muzicki modernizam — nova tumacenja [Rethinking Musical Modern-
ism], Proceedings of the Scientific Assembly held from October 11 to
13 2007, ed. Dejan Despi¢ and Melita Milin, Serbian Academy of Sci-
ences and Arts and Institute of Musicology, Belgrade 2008.

Prostori modernizma: opus Ljubice Mari¢ u kontekstu muzike njenog
vremena [Spaces of Modernism: Ljubica Mari¢ in Context], Proceed-
ings of the Scientific Assembly held from November 4 to 7 2009, on
the occasion of the 100th anniversary of the composer's birth, ed.
Dejan Despi¢, Melita Milin, Serbian Academy of Sciences and Arts
and the Institute of Musicology, Belgrade, 2010.

Sources for the History of Serbian Music

Folk music

Zivojin STANKOVIC, Narodne pesme u Krajini [Mélodies populaires de
la Krajina], ed. P. Konjovi¢, pisac predgovora Kosta P. Manojlovi¢,
réd. S. Duri¢-Klajn, Académie Serbe des Sciences, Monographies,
Tome CLXXYV, Institut de Musicologie, No. 2, Belgrade 1951.

Miodrag A. VASILJEVIC, Narodne melodije iz Sandzaka [Mélodies po-
pulaires du Sandzak], réd. P. Konjovi¢, Académie Serbe des Sciences,
Monographies, Tome CCV, Institut de Musicologie, No. 5, Belgrade
1953, 351 pp.
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Kosta P. MANOJLOVIC, Narodne melodije istocne Srbije [Mélodies po-
pulaires de 'est de la Serbie], ed. P. Konjovi¢, réd. S. Lazarevic,
Académie Serbe des Sciences, Monographies, Tome CCXII, Institut
de Musicologie, No. 6, Belgrade 1953, 215 pp.

Miodrag A. VASILJEVIC, Narodne melodije Leskovackog kraja [Mélodies
populaires de la région de Leskovac], ed. S. Raji¢i¢, Académie Serbe
des Sciences, Monographies, Tome CCCXXX, Institut de Musicolo-
gie, No. 11, Belgrade 1960, 351+16 pp.

Miodrag A. VASILJEVIC, Narodne melodije Crne Gore [Folk Songs of
Montenegro], ed. S. Duri¢-Klajn, Muzikoloski institut, Monographs,
vol. 12, Belgrade 1965, 450 pp.

Stevan St. MOKRANJAC: Zapisi narodnih melodija [A Folk Songs
Collection], ed. S. Puri¢-Klajn, Muzikoloski institut, Monographs,
vol. 13, Belgrade, 1966, 155 pp.

Sava ILIC, Pevanje i svirka Srba, Sokaca i Karasevaka u Rumuniji
[Serbian Sokci’s and Karasevci’s Folk Tunes from Romania; enclosed
texts in Romanian and English], compiled by Jelena Jovanovi¢, ed. D.
Petrovi¢, Matica srpska, Institute of Musicology, Novi Sad 2006.

Church music

Karlovacko pojanje — Srbljak stavio u note Branko Cveji¢, faksimil ru-
kopisa, priredio D. Stefanovi¢, izdao episkop isto¢noamericki i ka-
nadski dr Sava Vukovi¢, Belgrade 1971.*

Karlovacko pojanje — Triod stavio u note Branko Cveji¢, faksimil ru-
kopisa, priredio D. Stefanovi¢, izdao episkop isto¢noamericki i ka-
nadski dr Sava Vukovi¢, Belgrade 1971.*

Karlovacko pojanje - Pentikostar stavio u note Branko Cveji¢, faksimil
rukopisa, priredio D. Stefanovi¢, izdao episkop isto¢noamericki i ka-
nadski dr Sava Vukovi¢, Belgrade 1971.*

Kornelije STANKOVIC, Srpsko narodno crkveno pojanje (Be¢ 1862,
1863, 1864), reprint izdanje priredila D. Petrovi¢ [enclosed texts in

English and in German], Fototipska izdanja, SANU, Matica srpska,
Narodna biblioteka Srbije, Belgrade 1995.

Nenad BARACKI, Notni zbornik srpskog narodnog crkvenog pojanja po
karlovackom napevu, priredila D. Petrovi¢ [Beleska o autoru, Pogo-
vor], ed. Episkop $umadijski dr Sava, ‘Kaleni¢’, Muzikologki institut
SANU i Matica srpska, Kragujevac 1990.*

Nenad BARACKI, Srpsko narodno crkveno pojanje — BoZi¢, Veliki petak,
Uskrs, priredila D. Petrovi¢ [o izdanju], ed. Episkop $umadijski Sava,
Izd. kuca ‘Kaleni¢’, Kragujevac 2000.*

Stevan St. MOKRANJAC: Duhovna muzika, 4: Osmoglasnik. u: Sabrana
dela St. St. Mokranjca. - Stevan St. Mokranjac: Complete Works, vol. 7
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- The Octoechos, bilingual edition. [Study: The Octoechos in Serbian
Chant and in the melographic works of Stevan Mokranjac] Ed. D.
Petrovi¢, Zavod za udzbenike i nastavna sredstva, Belgrade — ‘Nota’,
Knjazevac 1996, XXXIV +sl. 1 + 420 pp.*

Stevan St. MOKRANJAC: Duhovna muzika, 5: Opste pojanje. u: Sabrana
dela St. St. Mokranjca, knj. 8a. - Stevan St. Mokranjac: Complete
Works, vol. 8a — The General and Special Chants, bilingual edition.
[Study: The General, Special and Festal Chants of Stevan St. Mokran-
jac]. Ed. D. Petrovi¢, Zavod za udzbenike i nastavna sredstva, Bel-
grade - ‘Nota’, Knjazevac 1998, pp. XLVI + sl. 1 + 346.%

Stevan St. MOKRANJAC: Duhovna muzika, 5: Praznicno pojanje. u: Sa-
brana dela St. St. Mokranjca, knj. 8b. - Stevan St. Mokranjac: Complete
Works, vol. 8b - The Festal Chants, , bilingual edition, ed. D. Petrovi¢.
Zavod za udzbenike i nastavna sredstva, Belgrade - ‘Nota’, Knjazevac
1998, 446 pp.*

Pravoslavno srpsko crkveno pjenije po starom karlovackom nacinu - za
mesoviti i muski lik udesio Tihomir Ostoji¢ (1896), eds. D. Petrovi¢
and J. Vrani¢ [four enclosed texts are in English], Matica srpska i
Muzikologki institut SANU, Belgrade 2010, 380 pp.

Artistic Music

Kornelije Stankovi¢: Sabrana dela, knj. 1 - Klavirska muzika. Kornelije
Stankovi¢: Complete Works, vol. 1 — Piano Music, ed. D. Petrovi¢ [co-
editor Marijana Kokanovi¢], bilingual edition, Muzikoloski institut
SANU, Belgrade - Zavod za kulturu Vojvodine, Novi Sad 2004, 134 pp.

Kornelije Stankovi¢: Sabrana dela, knj. 2 - Pesme za glas i klavir. Sve-
tovne pesme za muski i mesoviti hor. Kornelije Stankovi¢: Complete
Works, Vol. 2 — Songs for Voice and the Piano. Male and Mixed Choir.
bilingual edition, ed. D. Petrovi¢, Muzikoloski institut SANU, Bel-
grade - Zavod za kulturu Vojvodine, Novi Sad 2007, 226 pp.

Milenko Paunovi¢, Prva jugoslovenska simfonija - Na Liparu, orkestarska
partitura, priredila Biljana Milanovi¢, Matica srpska, Odeljenje za
scenske umetnosti i muziku, Novi Sad, 2009. - (XVI, 170 pp.); Fore-
word, V-XIV *

Musicology. Journal of the Institute of Musicology of SASA

Musicology. Journal of the Institute of Musicology of the Serbian Acad-
emy of Sciences and Arts, No. 1, the main editor Melita Milin, the
main theme: ‘Music between the Two World Wars’, Belgrade 2001.

Musicology. Journal of the Institute of Musicology of the Serbian Acad-
emy of Sciences and Arts, No. 2, the main editor Melita Milin, the
main theme: ‘Correspondences among Musicians’, Belgrade 2002.
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Musicology. Journal of the Institute of Musicology of the Serbian Acad-
emy of Sciences and Arts, No. 3, the main editor Melita Milin, the
main theme: ‘Musical Migrations’, Belgrade 2003.

Musicology. Journal of the Institute of Musicology of the Serbian Acad-
emy of Sciences and Arts, No. 4, the main editor Melita Milin, the
main theme: ‘Influences/ Intertextuality in Music’, Belgrade 2004.

Musicology. Journal of the Institute of Musicology of the Serbian Acad-
emy of Sciences and Arts, No. 5, the main editor Melita Milin, the
main theme: ‘East and West in Music’, Belgrade 2005.

Musicology. Journal of the Institute of Musicology of the Serbian Acad-
emy of Sciences and Arts, No. 6, the main editor Katarina Tomasevi¢, the
main theme: “Tradition, Avant-Garde, Postmodernism’, Belgrade 2006.

Musicology. Journal of the Institute of Musicology of the Serbian Acad-
emy of Sciences and Arts, No. 7, the main editor Katarina Tomasevi¢,
the main theme: ‘Music and Identity/ies’, Belgrade 2007.

Musicology. Journal of the Institute of Musicology of the Serbian Acad-
emy of Sciences and Arts, No. 8, the main editor Katarina Tomasevic,
the main theme: ‘Music of the Balkans: Tradition, Changes, Chal-
lenges’, Belgrade 2008.

Musicology. Journal of the Institute of Musicology of the Serbian Acad-
emy of Sciences and Arts, No. 9, the main editor Katarina Tomasevic,
the main theme: ‘Music in the Context of Urban Culture’, Belgrade 2009.

Muzikologija. Journal of the Institute of Musicology of the Serbian Acad-
emy of Sciences and Arts, No. 10, guest editor Danica Petrovi¢, the

main editor Katarina Tomasevi¢é, the theme of volume: ‘Six decades of
the Institute of Musicology, SASA’, Belgrade 2010.

Audio editions

Srbljak, primeri pojanja iz 15-19. veka, Studijski hor Muzikoloskog in-
stituta, dirigent D. Stefanovi¢; Srpska knjizevna zadruga, Beograd 1970.

Stara duhovna muzika - Old Church Chant, examples of old church music 15-
19. vek, LP Study Choir of the Institute of Musicology, conductor D.
Stefanovi, bilingual commentaries by D. Stefanovi¢, Belgrade 1981, 1987.

‘Crnucanka’, LP compiled by Radmila Petrovi¢, PGP, 1984.

Narodna muzika Krusevackog kraja, LP compiled by Radmila Petrovi¢,
PGP, 1987.

Srpsko pojanje. Slavnoic Chant. Study Choir of the Institute of Musicol-
ogy, conductor D. Stefanovi¢, bilingual commentaries by D. Stefano-
vi¢, Belgrade 1997.

Pevacka i sviracka tradicija Gornje Jasenice: Sta se Cuje kroz goru zelenu
[Vocal and instrumental tradition of Gornja Jasenica: What echoes
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through the green forest?], CD with bilingual commentaries, com-
piled by Jelena Jovanovi¢, Belgrade 2007.

Identiteti srpske muzike. [Identities of Serbian Music, XX-XXI centuries.
Songs and Music for Piano; Identités de la musique serbe, XXe-XXI
siécles. Lieder et (Euvres pour Piano], compiled by Melita Milin, Serbian
Academy of Sciences and Arts, Institute of Musicology, Belgrade 2010.

Probudeni arhiv. Awakened Archives. Petar Konjovi¢: The Wedding of Milos
o The Peasants, ed. D. Petrovi¢, the texts Melita Milin (bilingual edition),
Institute of Musicology SASA, RTS - Radio Belgrade and Serbian State
Company for Textbooks, Belgrade, CD 1, 2, Belgrade 2010.

Probudeni arhiv. Awakened Archives. Stanojlo Raji¢i¢: Simonida « Na
Liparu, ed. D. Petrovi¢, the texts by K. Tomasevi¢ (bilingual edition),
Institute of Musicology SASA, RTS - Radio Belgrade & Serbian State
Company for Textbooks, Belgrade, CD 1, 2 (2010).

Popularisation of science

Under the influence of the British school of musicology, to which
belonged both one of the first members of the Institute Kosta P. Manojlovi¢,
and Dimitrije Stefanovi¢, the research done at the Institute always had a strong
practical and applicable side. The need both to make the research results
known to wider audiences and to have them debated in the international
arena led to a series of specific activities of the members of the Institute.

Since 1969 the Study Choir, under the leadership of Dimitrije Ste-
fanovi¢, has worked under the auspicies of the Institute. During the first
decade the choir performed only Medieval Christian music, while later it
expended its repertoire to include Serbian, Russian and Bulgarian choral
music. The choir also occassionally performed western early music, as
well as the secular works of Kornelije Stankovi¢ and Stevan Mokranjac.
At the time when the choir started its work performing Orthodox church
music was neither welcome nor politically acceptable. Over the years the
choir performed in various places throughout Europe, among others in
the Canterbury Cathedral, Prunksaal of the Austrian National Library,
ancient ‘Odeon’ and modern ‘Megaron’ halls in Athens.

The Institute has also organised three music exhibitions in the Gallery
of the Serbian Academy of Sciences: the first one, ‘Serbian Music through
the Centuries’, was set up by Stana Puri¢-Klajn to celebrate the Institute’s
25" anniversary (1973); the second was organised by Danica Petrovi¢
commemorated the 150" anniversary of the First Belgrade Singing Society
(2004), the oldest music institution in Belgrade; the third one celebrated the
100™ anniversary of birth of composer Ljubica Mari¢ (2009) and was
organised by Melita Milin in cooperation with the Department of Arts and
Music of the Serbian Academy of Sciences and Arts.”

» A catalogue accompanied each of these three exhibitions. See pp. 48-49.
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From 1975 to 1978 Dragutin Gostuski hosted at the Institute the so
called ‘Meetings on Tuesdays’. The ‘meetings’ were usually roundtable
discussions or lectures dedicated to a specific topics which were attended
by members of Belgrade academic and cultural circles. Many of these
discussions were recorded and they provide valuable insight into intel-
lectual and cultural life in Belgrade during the 1970s.

The last eighteen years in cooperation with the Society for Preserva-
tion of Traditions and Development of Sremski Karlovci and several dio-
ceses of the Serbian Orthodox church, Danica Petrovi¢ has organised over
thirty-five summer courses of the Sebrian church chant ‘to the memory
of Kornelije Stankovi¢’ in Sremski Karlovci, Topola, Arandelovac,
Jo$anica Monastery, Ni$, Trstenik, Prokuplje, Szentendre and Budapest.
Ethnomusicologist Jelena Jovanovi¢ has been singing for years with a
vocal group ‘Moba’. She also teaches groups interestind in folk singing.

The members of the Institute have not only participated in numerous
radio and TV programmes, but have over the years been authors of several
important educational TV programmes of TV Belgrade and TV Novi Sad:

« Stana Duri¢-Klajn participated in the RTS series on history of
Serbian music.

o The film Old Serbian Music, made in the monastery of Staro Na-
goricano, featured the Study Choir of the Institute of Musicology
with Dimitrije Stefanovi¢ as a conductor (director Rade Mlad-
jenovi¢, RTS, 1973).

o Radmila Petrovié was the author of the short film Natama on the
customs of eastern Serbia.

o Dragutin Gostuski author of the screenplay and host, K. Toma-
$evi¢ consultant in the eight-episode music series: The Birth of
Serbian Music Culture (director Snezana Nikolajevi¢, 1986-7).

+ Danica Petrovi¢ participated in the programme Neumatic Nota-
tion in European history (a part of the series of programmes on
music notations, director Snezana Nikolaevi¢, RTS - TV Belgrade)

o Great Migrations and Serbian Chant. On the occasion of the 300™ anni-
versary of the Great Migrations (director Zoran Hristi¢, RTS, 1990).

« Four-part seeries about the history of Serbian church chant: 1.
Chanter and scribe in the medieval Serbain culture; 2. Serbian
church music under the Ottoman rule; Between Byzantium and
Europe - Serbian churh chant in the 18" century; 4. Choral
church chant in the 19" and 20" centuries (author Danica Pet-
rovié, director Branislava Gekié, RTS — TV Novi Sad, 1994-95).

o The Institute of Musicology of the Serbian Academy of Sciences
and Arts (RTS-TV Belgrade, 2001)

e From Remembrance to the Future. On the occasion of the 60%
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anniversary of the Institute of Musicology (director Snezana Ni-
kolajevi¢, RTS-TV Belgrade, 2006).

It would be too much to list all the popular lectures for school chil-
dren, students, and general population (especially in our diaspora in
Europe and the United States) which some members of the Institute have
held over the years both in Serbia and abroad.

Organisational structure

During its sixty-year long history the Institute alternated between being
an independent institution, and a unit of the Serbian Academys of Sciences
and Arts, although it was independently financed by the Government.

During its early history the Institute inevitably felt the oppresive
character of the current regime. In 1950 the Government introduced a
compulsory exam for all the junior researchers in the institutes of the
Serbian Academy of Sciences. Apart from professional papers, the exam
also had an ideological component.” In March 1958 the Serbian Acad-
emy of Science recognised the institute as a research institution (Doc.no.
970/1). The administrative organisation was changed again in 1961 when
the Executive Council of the Parliament of the Republic of Serbia passed
a new law, which recognised the Insistute as a legal entity (on the basis of
the Regulations for the organisation of research (§§ 13 and 14) and
Regulations for the Serbian Academy of Sciences and Arts (§34, 2)

Ten years later (1971) by the decision of the assembly of the Serbian
Academy of Sciences (no. 2014/13) the Insistute became once more a re-
search unit within the Academy of Sciences. The committee for cultural
and historical sciences of the group for research of the Republic of Serbia
ruled in 1973 (no. 1587/1) that the Insistute of Musicology in Belgrade
fulfilled all the criteria to become a reseach unit of the Serbian Academy
of Sciences. Since that time the Institute has been a research unit of the
Academy of Sciences, but financed indipendently directly by the Ministry of
Sciences. This remained the case even after the political changes in 2000.

Political changes often bring uncertainty for the state financed in-
stitutions, among which most of the research institutes belong. In 2001 it
was even debated whether the institutes which are not part of universities
should continue to exist. The institutes with a small number of research
members were seen as especially problematic. However, the solutions to
similar problems reached in the other countries of the region, as well as the

% This part of the exam contained following subjects: 1. History of the national freedom
resistence (NOB); 2. Constitution and legislations; 3. Bureaucracy legislations; 3.
Economic plan and 5. Economic system of the SFR of Yugoslavia. See Naredba o
polaganju strucnog ispita za zvanje asistenta instituta Srpske akademije nauka, Sku-
povi plenuma Predsedni$tva Srpske akademije nauka, Godi$njak, Srpska akademija
nauka, LVII, (Belgrade, 1950), 72-3.
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results achieved by the institutes over the years with minimal expenses to the
state did in the end tip the balance in favour of keeping the institutes.

The latest position of the institute within the Serbian Academy of
Sciences was formulated by the Regulations for the organisation of research
(20??), the Statute of the Serbian Academy of Scienhjm,ces and the Statue of
the Institute of Musicology adopted on 29 September 2010. There is no need
to mention that every change of the statute of the Institute demanded
numerous administrative changes, a lot of time from the Institute’s head,
and the services of hired legal experts. All these administrative changes did
not introduce any fundamental novelties, and judging by the restults it
appears that the enthusiasm of employees/members/researchers was above
the turbulent circumstances in which they lived and worked.

Together with the regulations and statutes the directors of the Institute
also changed. The first three directors were composers, members of the Ser-
bian Academy of Sciences: Petar Konjovi¢ (1948-1954), Stevan Hristi¢
(1955-1958) Stanojlo Rajici¢ (1958-1962). The development of musicology
as a research discipline, and the changes in the regulations and the statues of
both the Academy and the Institute open the possibilities for the senior
members of the Institute to be elected to directorial positions. Starting from
1962 the directors of the Institute were chosen from among its senior mem-
bers: musicologist Prof. Stana Puri¢-Klajn (1962-1973), musicologist and
composer dr Dragutin Gostuski (1974-1979), acting director ethnomusi-
cologist dr Radmila Petrovi¢ (1979), musicologist, member of the Serbian
Academy of Sciences Dimitrije Stefanovi¢ (1979-2000), musicologist dr
Danica Petrovi¢ (2001-2010), director, then acting director while the new
regulations regarding the Academy of Sciences were being discussed, and
then again director from 2 Dec 2010.

Apart from the director, the governing bodies of the Institute are:
Governing committee and the Research Council. There were periods when
the Institute did not have the right to have its own research council, and at
this time all the promotions into higher research position had to be
conducted through the research councils of various faculties or other bigger
institutes, which slowed down the procedures and caused extra expenses.
Together with the members of the Institute, the participants in these bodies
were also the members of the Academy of Science. From the department of
Arts and Music these were: Ljubica Mari¢, Dusan Radi¢, Vlastimir Perici¢,
Enriko Josif, Dejan Despi¢. From the department of historical sciences a
long term member of the Governing committee was Dejan Medakovi¢, and
until recently Gojko Suboti¢. Dimitrije Stefanovi¢, the only musicologist
member of the Academy of Science, became a member of the Governing
Committee after he retired from the Institute. According to the new
regulations regarding the Academy of Sciences and the Insistutes as its sub-
units, one member of the Governing Committee is to be named by the
Ministry of Science of the Republic of Serbia, and at present this is the
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pianist Aleksandar Serdar, full professor of the Faculty of Music in Belgrade.
Other two members of the committee, representatives of the Academy of
Sciences, are Dimitrije Stefanovi¢ and Dejan Despi¢. All members of the
committee, both past and present, have always been benevolent towards the
Institute and have supported its work, reviewed its publications, helped in
the whole series of activities organised by the Institute and written numer-
ous references in support of various external projects (conferences, pub-
lications, exhibitions, digitalisation of the archival materials).

During the past six decades the Institute has had an exceptionally small
number of administrative assistants. Since 1969 Desanka Dimi¢ has managed
the Institute’s finances. There were two office assistants in the past,’' and the
current administrative assistant is Marija Hauk. There used to be a permanent
cleaning staff,”* while this job is today done by a contractual worker.

Cooperation with insitutions and individuals

Since the time of its foundation the Institute of Musicology has main-
tained contacts with similar institutions nationally and internationally.
Various donations from abroad were of immense help in establishing the
library, especially during the first couple of decades. The Insistute’s ‘guest
book’ was established in June 1959. The first person to sign it was Dr Anna
Czekanowska, Polish ethnomusicologist who remained a good colleague.
Most of the first visitors were from Great Britain and the United States,
while over the years the guests came from Belgium, Poland, Holland,
Danemark, France, USSR, Bulgaria, Austria, Israel, Italy, Czechoslovakia,
Greece, Hungary, Sweden, Romania, Canada, Australia and even India,
Japan and Ceylon. Many of these guests, mostly university professors, gave
lectures at the Institute; the others came to learn more about Serbian Music,
explore the archives and the library. In the later period many of them came
to take part in various conferences in Belgrade. The institute also often
received visits from members of the embassies and international musicians
who performed in Belgrade. From this multitude of well known or less well
known names it is difficult to select the most interesting or important.
However, we will mentione here a few of the best known: musicologists —
Egon Wellesz, Zofia Lissa, Nikolas Slonimsky, Ivan Martinov, Ivan von
Gardner, Venelin Krstev, Tatjana Vladievskaja, Bojan Buji¢, Dujka Smoje,
Dragotin Cvetko, Milo$ Velimirovi¢, Jiri Vislouzil, Ladislav Saban, Christian
Hannick, Elena Gordina, Aleksei Kandinski, Nina Gerasimova-Persidska,
Titus Moisesku, Barbu Bukur, Dimitri Conomos, Charles Atkinson;
composers — Benjamin Britten, Dmitri Schostakovich, Krzysztof Penderecki;
slavists and theologians — Albert Lord, Lionel Baden, Viktor Gusev, Rajna
Kacarova, Stefan DzudZev, Jin Jeankins, Izalii Zemcovski, Walter Kolar,

31 Ivanka Todorovi¢ (1964-1968) and Mirjana Vuc¢kovi¢ (1977-2005).
32 Ivanka Konjevi¢ (1960 —-1975) i Anica Travica (1976-1997).
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Barbara Krader, Nikita Tolstoi, Anne Pennington, Antonios Tahiaos,
Kariofilis Micotakis, Elena Koceva, Birthe Trearup, Ivan Duj¢ev and Bishop
Sava of Sumadija... Unfortunately many of the guests did not even sign the
guest book. During the difficult 1990s there were very few visits, mostly by
good friends who despite the circumstances did not stop coming to Serbia.
After 2000 some of the most important guests and lecturers were: Richard
Taruskin, Phillip Bohlman, Max Paddison, Jim Samson, Barbara Boisits,
Lubomir Tyllner, Jitka Bajgarova, Zdravko Blazekovi¢, Anna Baranyi.

The members of the Institute have individually been active in differ-
ent departments and governing bodies of Matica Srpska and Vuk Foun-
dation. They have also cooperated with the Museum and the library of
the City of Belgrade, Jugokoncert, the Ethnomusicological and the Musi-
cological Societies of Serbia, the Society of the composers of Serbia.
During the times of old Yugoslavia there was active cooperation with the
similar institutions in other Yugoslav Republics. These old ties have been
recently reactivated as a part of regional cooperation. The Institute also
worked actively with some of the dioceses of the Serbian Orthodox
church, though this has become more sporadic over the last decade. The
Institute also has a part in the projects organised through the bilateral
exchange/cooperation of the Serbian Academy of Sciences with the acad-
emies of Austria, Hungary and the Czech Republic. Some of our faculty
have organised and led projects with colleagues from the universities in
Greece and Germany. The Institute is also active in nurturing ties with
Serbian organisations in Diaspora: Serbian national councils in Hungary
and Romania, and our centres, singing societies and conductors in
Europe, the United States and Australia.

Some of the members of the Institute have also been working as
part-time lecturers at the Faculty of Music in Belgrade (N. Mosusova),
Academy of Arts in Novi Sad (D. Petrovi¢, K. Tomasevi¢), Faculty of
Philology and Arts in Ni§ (M. Milin), Music Academy in East Sarajevo
(D. Petrovi¢) and Academy of Fine Arts in Begrade (V. Peno).

Today one of our founders and the main finance supporter - the
Ministry of Science of the Republic of Serbia, finance only the accepted
projects but not the institution. The emphasise is place in the first place
on publication, especially those published in journals of certain catego-
ries, which is not always the best criteria, especially in humanities. Prag-
matic researchers, naturally putting self interest in the first place, con-
centrate to fulfill set criteria, and do not always considder the interests of
the whole area of study. Therefore there is a real danger that in the future
many of the activities which led to invaluable results in the fields of lexi-
cography, continuing education, cultural life of this city, country and the
region, cooperation with our diaspora, archival work or collecting and
preserving material and cultural heritage will just cease.

(Translated by Marija Petrovic)
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