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Abstract

A circus, perceived as a fleeting performative event by its audience, presents a
life of continuingly restored movement and work to the people that produce the
performance. This is the starting point for the stable mobility concept presented in this
rescarch. The circus represents a situation of continuing and stable physical movement
in which the production of movement continually creates a recognizable, yet flexible,

situation. This thesis demonstrates the value of stable mobility for understanding

experiences and productions of cultural geographical phenomena that are flexible,
continually restored, and reworked to be stable, yet also specific, at each restoration.

The thesis argues that stable mobility becomes apparent through mobile research
perspectives. A mobile perspective is viewing the lived relationships and processes of
mobility from the place of mobility and finding ways to recover the practices and
experiences of being mobile. This 1s done, not by adding physical movement, but by
considering the context of movement.

The research presents ideas of performance and memory as the ways in which a
circus manages to reproduce and transform its culture of mobility by calling on past
formulations of circus mobility in ways specific to each performance. Significantly, the
thesis presents a figuring of mobility, understood as constantly renewed relationships
between people, materials, and memory made flexible through improvisational
performances, as necessary to the maintenance and preservation of circus life.

Through a five month ethnography conducted on the roads, and in the tent, of
Kelly Miller Circus’ 2008 secason, this research discovered how, through continually
rcstored and flexible performances of memory, this performative culture of movement
maintains and preserves its mobility by continually becoming temporarily immobile. In
order to retlect the varied aspects of stable mobility at work in Kelly Miller Circus, each

ethnographic description and analytical engagement is written in a different

performative style.
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Introduction: A circus view of mobility

This 1s Kelly Miller
Circus. It 1s created in much the
same way, day after day, in a
different town each day for nine
months out of the year. To each

of these towns. East Tawakoni

(ﬁg .1 ), Avella ( ﬁg 12)* and Figure |.1: East Tawakoni, TX,
Lima (fig. 1.3), Kelly Miller
Circus 1s experienced as a
singular event. A group of
people, animals, and trucks have
taken over a bit of their town and
will perform for one night only.

They will do the seemingly

impossible: set-up, perform, pack Figure 1.2: Avella, PA.
up, and be gone by morning.
Tomorrow the only trace of their
presence here 1s a poster on a
pole and the memories and
photographs of the audience.

The town sees them as flecting,

exciting, perhaps slightly

frightening and slightly

Figure |I.3: Lima, NY.

disruptive.



The view from Kelly Miller Circus is different. To the circus each of these
towns is experienced as just another day. It is slightly different from the one before, but
more alike than not. They are in the town for one night only as usual. Once again they
will arrive and begin their day. They will set up, perform, pack up and leave.

Tomorrow they will do it again somewhere ¢lse, but not necessarily somewhere new.
They arc living, working, slightly exhausted, slightly bored.

From the stationary perspective of the town the circus is an event experienced
with no knowlecdge of what came before their town and what will come after. They will
remember the tent and the animals. The sights and smells will linger in memory as ‘the
circus.” From the mobile perspective of Kelly Miller Circus each town is approached
with the knowledge of what happencd there last season, what happened yesterday, what
must happcn today and what all those experiences mean for tomorrow. If these towns
linger in memory they will be memories of audience numbers, town amenities like a

clean laundry, or environmental conditions of mud or rain.
The shift in perspective changes the story of the processes of mobility in the

circus from disruption to maintenance, from excitement and romance of the travelling
performer to the daily life and work of the travelling performer. The town experience of

the circus, described above, mirrors particular approaches to mobile cultures and

proccsses that arc concerned with managing the disruption caused by their movement
through stationary societics. The circus experience of their own mobility process, also
described above, reflects a growing interest in the maintenance of mobility processes.
The circus perspective also presents another way to approach mobility by viewing it
through the processes of performance and memory. This thesis will describe and

discuss thc ways in which the living memory of the circus shapes its present and future



performances, both in the ring' and on the road. By viewing the continual reproduction
of a daily routine and rhythm of mobility that is consistent as well as flexible, this thesis
will demonstrate not only how Kelly Miller Circus maintains its particular form of
mobility but also how it assures its continuation into the future.

The difference in experience is the inspiration for the concept of stable mobility
which is the centre point of this thesis. This term, stable mobility, refers to three
intertwining situations at work in Kelly Miller Circus. The first is a situation of
continuing movement. The second is an understanding that the production of
movement continually creates a recognizable situation. The third is understanding that
stable and recognizable do not mean fixity or continual fluidity, but instead flexibility.

Using the case of an American circus, this thesis shows the place of Kelly
Miller Circus in a constant state of moving from town to town. It also shows that the
processes and activities necessary to move the circus from town to town are also

necessary in the maintenance of the recognizable place of Kelly Miller to the people of
Kelly Miller. That last point is key. To the stationary observer, one circus is pretty
much like the next. One performance of Kelly Miller Circus 1s almost indistinguishable
from the next day’s performance. However, to the mobile observer within the circus the

gencral patterns and experiences of each day on Kelly Miller Circus are mundane, yet at

the same time specific to each day. The details of the patterns and daily experience are
subtly, but significantly, different because they take place on a different stage each day
as the circus moves from town to town.
This concept of stable mobility is, I believe, most apparent when a mobile
perspective is taken in research. In this thesis, a mobile perspective refers to the kinds
of questions asked and the methods utilized to answer those questions. Mobility

rescarch tends to assume a stationary perspective when viewing movement. By that I

1 : .. : : :
Throughout the thesis terms specific to circus culture are indicated by bold text at their first use in the text. Please refer to
Appendix 1, Glossary, for definitions.



mean mobility research tends to approach a movement, or network, or potential
movement from, or in relation to, an immobile or stationary perspective. This tends to
produce rather one-dimensional accounts of mobility processes that speak to the
disruption, transformation, or mundaneness of mobility processes to stationary subjects
or locations. When I discuss approaching mobility research through a mobile
perspective, I am advocating for research questions and methods that attend to the
context of movement. It is about approaching mobility while it 1s in progress.
However, it is not just about adding physical movement to traditional forms of rescarch.
Mobility rescarch is moving beyond documenting pure movement to understanding
mobility as complex processes of lived relations (Adey 2010). A mobile perspective 1s
about viewing the lived relationships and processes of mobility from the place of
mobility. It is about considering the concerns and practices and meanings of mobility
for the people that are moving. It is about finding a way to recover the practices and
cxperiences of being mobile that speak to the ways in which mobility processcs are
produccd again and again. As I discovered in the course of this thesis, by taking the
mobile perspective of the circus, it is not always the physical movement that allows for,
and maintains, the reproduction of mobility processes.
Kelly Miller Circus is a mobile place without location. The show has lived,
worked, and travelled in relatively the same way since 1936. It 1s connected to a
tradition of performance and way of life dating back to 1825. It is not necessarily a new
form of mobile life transformed by increasing processes and technologies of
globalization (Cresswell 2010). The materials of increasing connection and mobality
arc present. Most houses have a satellite dish, laptop with mobile internet, navigation
systems and multiple mobile phones. However, these itcms do not necessarily enhance
the mobility of the circus (Pooley et al. 2006) and in many situations do not work due to

the particular processes of mobility at work in the American circus. This research,



grounded in the mobile place of Kelly Miller Circus, illustrates that it is the lived
relationships between the people, materials, and memories of the show that keep 1t
moving down the road, sometimes regardless of its modern materials. Kelly Miller
Circus is a performative and mobile lifestyle and livelihood that is frequently described
as a dying traditional lifestyle of entertainment (Carmeli 2001; Hammarstrom 2008;
Templeton 1955; Truzzi 1968). However, throughout this thesis, I show that the
lifestyle and livelihood of Kelly Miller is one that is constantly renewing and restoring
itself through its daily performances and movement. It is not in the scope of this
research to speculate generally about the fate of the American circus community, but it
is within the interests of the thesis to investigate the processes that allow for and ensure
that Kelly Miller Circus continues to perform and move. Through a five month
cthnography conducted on the roads and lots of Kelly Miller Circus’ 2008 season, 1
discovered how, through continually restored and flexible performances of memory,
this ‘traditional’ performative culture of movement maintains and preserves its mobility
by continually becoming temporarily immobile. Surprisingly, the importance of the
ability to become repcatedly immobile was presented by forcing a mobile perspective
theorctically and methodologically.

The co-presence of tradition and modem technology in Kelly Miller Circus

present an interesting case for studying how processes of mobility are conducted in light

of the recent ‘new’ 1nterest 1n all things mobile and a ‘new’ interest in the maintenance
of mobility systems (Adey and Bissell 2010). The stable mobility concept relates, in
some ways, to Urry’s new mobilities paradigm in that I am arguing for movement to be
seen through movement which can present new ways to understand mobility as well as
an interest in the materials of mobility. However, I do not link myself to Urry’s call for
a ‘movement-driven’ social science which seemingly rethinks the nature of the social

world (Urry 2007, p7, 43). Stable mobility also speaks to Cresswell’s call for



investigations into the politics of mobility which, among other things, views mobility as

not just pure motion, but also as a way of being in the world that is practiced,
experienced, embodied, and represented in a variety of very specific ways (Cresswell
2010). Stable mobility approaches mobility in Kelly Miller Circus as processes of
performance and memory which are continually restored and renewed through
consistent, yet flexible, patterns and routines.

This thesis presents processes of performance and memory as the force behind
circus movement. It also presents these processes, and not increasing mobile
technology, as the way in which the circus manages to produce, reproduce, and
transform its processes of mobility by calling on past formulations of circus mobility in
ways spccific to each performance (Cresswell 2010, p20). By addressing mobility
through the case of a circus, the concept of stable mobility incorporates theories of
performance and memory that highlight processes of flexibility and negotiations in the

notion of stablc and recognizable (Normark 2006). The processes of performance and

mcmory at work in the maintenance of Kelly Miller’s mobility create a context in which

to understand how processes of mobility are maintained and stabilized through
constantly renewed relationships between people, materials, and memory.

The questions addressed by this thesis centre on fleshing out the concept of

stable mobility 1n the casc of an American circus as well as the significance of this
concept to mobility research and Cultural Geography. In the course of this thesis, I will

decmonstrate the value of the concept of stable mobility for understanding:

-the stable work that maintains mobility processes.
-the processes of mobilization that maintain stability.

-the significance of ‘flexibility’ in the maintenance of a stable and mobile

situation.



To answer these questions, I self-consciously forced a mobile perspective in order to
observe the mobility processes of an American circus that maintain the place,
performances, and memories of Kelly Miller Circus. Exploring how performance and
memory create and affect mobility processes turn the emphasis of this thesis toward the
culture of mobility instead of the mere mechanics of mobility. This culture of mobility,
observed and experienced through an ethnographic method, reveals a relationship
between the place of Kelly Miller Circus and the towns through which it moves that 1s
dependent upon the flexibility of Kelly Miller and the disruptions to their performances
creatcd by the town in the form of the lot provided. Viewing circus mobility through a
mobile perspective shows each stationary town to be a disruptive element to the
processes of mobility of the circus. However, as this thesis will demonstrate, the
disruptions causcd by each town are also shown to be tools for the maintenance of those
processcs. Performances of mobility are continually restored and renewed, and even

transformed, through continual acts of improvisation by the people, materials, and

memory of Kelly Miller Circus 1n the seasonal performance of getting down the road.

Chapter 1 presents the concepts and theorics utilized in the understanding of
stablec mobility in Kelly Miller Circus. Here mobility is approached as meaningfully
restored and lived relationships between people, materials, and memory. In Kelly
Miller Circus, and the American circus community in general, performance and
memory play a large role in determining the lived relations of a working circus. This
chapter presents Schechner’s theory of performance as restored behaviour as a way to
understand how the processes of mobility are repeated day after day, season after

scason. This theory of performance offers an understanding of performance that is
flexible 1n 1ts restoration despite always being recognizable as an ‘original’ referenced

In the current restoration of behaviour, This chapter also discusses a concept of



memory that is forgetful, and creative, in the restoration of daily life and performance,
through the use of traces (Pearson and Shanks 2001). Together, the discussions of
performance and memory present improvisation as a necessary act of maintenance

which provides flexibility while stabilizing the processes of mobility in Kelly Miller

Circus.

Chapter 2 presents the methodological aspect of the thesis which centres around

a five month ethnography with Kelly Miller Circus in 2008. This chapter discusses how
an ethnographic method was best suited to the project primarily due to its ability to
engage directly with the life of mobility present in the circus but also due to the
tendency for an ethnographic method to reflect characteristics of the stable mobility
concept such as an cxpectation of disruption and flexibility. The chapter then describes
the field experience and the four distinct reworkings of rescarch practice during the five
months, cach reflecting a change in practical circumstances of the field but also creating
a new opportunities for the research and data collected based on my continually

changing role within the social fabric of the show. The importance and significance of

engaging in a mobile mecthod when investigating processes of mobility is discussed in
its potential to present unexpected or unusual processes of mobility, in this case
processcs of becoming immobile and improvisation, which may also prove significant
beyond mobility research. Finally, the chapter describes the narrative analysis inspired
by the ficldwork and how it resulted in three analytical chapters written in three distinct
styles.

Chapter 3 presents a brief historical account of the American circus tradition
which includes brief discussions of three particular historical locations in the United
Statcs that are relevant context to American circus history and this thesis in particular.
The chapter then presents a brief history of Kelly Miller Circus and a general

description of its scasonal and daily operation. This chapter illustrates, in a general



way, how the processes of mobility at work in Kelly Miller Circus are part of a larger,
historical, bundle of performative and mobile processes. This presents the processes of
mobility as specific to Kelly Miller Circus but also having the potential to allow the past
to inform the present, and future, processes of the show (Cresswell 2010). The ability
of the past to break into, and inform, the present illustrates the role of memory in the
preservation and maintenance of mobility processes and performances in Kelly Miller
Circus. This is a theme continually addressed throughout the following chapters.
Chapter 4 is the first of three analytical engagements with the concept of stable
mobility in Kelly Miller Circus. It is presented as a journal of movement organized
temporally over one day’s routine of mobility practice but spread over nine locations
from the 2008 season. The journal documents the continually restored and renewed
processes of mobility through descriptions and discussions of the lived relationships
between the people and materials of Kelly Miller in their daily performances of
mobility. In discussing the stable work that maintains the show’s mobility, this chapter

centres on the daily drive between towns and how 1t is rendered almost invisible in

memory, despite the overwhelming presence of vehicles and mobile materials. Through
these discussions the chapter 1llustrates how the people and materials of Kelly Miller
Circus maintain their continual movement by actively ‘forgetting’ the drive through
performances of demobilzation and restoring the drive through performances of
mobilization. The presentational style along with the chapter’s concluding statements
illustrates how the subtle differences of each day are forgotten and restored in the
performative ritual of ‘Just One Day.” Highlighting the performative concept of ritual
in conjunction with the theory of performance as restored behaviour presents another
way to view the way in which mobility processes are produced and maintained.
While Chapter 4 centres on the act of driving, Chapter 5 revolves around the

acts in the tent and is presented as a script of movement performances for the stage of



Kelly Miller Circus in which each character describes and explains their movements on

the lot. In order to illustrate the importance of processes of mobilization to the

perceived and recognized stability of the show, this chapter illustrates how the
performances within the ritual of movement are cued by stages created through the
performances of demobilization. It looks at how particular performances in the ritual of
movement, introduced in Chapter 4, are specific to, and affected by, the stage on which
they are performed. In order to highlight the importance of the performances of
demobilization and mobilization to the stability of Kelly Miller’s stage, this chapter
illustrates, through its discussion and presentational style, how performances are
affected and restored when Kelly Miller Circus stops moving (Cresswell 2010, p26).
The chapter concludes by discussing the significance of understanding mobilization
processes as necessary to the creation of a stable stage on which Kelly Miller Circus can
perform not only its acts but also its ritual of movement. This chapter also introduces a

discussion about the nccessity of disruption to the maintenance of mobility processcs

and a related stability of situation. This discussion is continued in greater detail in

Chapter 6.

Chapter 6 explores how Kelly Miller Circus maintains flexibility in its mobility
performances and how that flexibility ensures a continuance of the recognizable and
stablc processes of the show. The chapter discusses Kelly Miller’s self-imposed
‘responsibility to play’ and its role in maintaining the practice of improvisation. In a
traditional prescntation style, the chapter outlines four categories of improvisation

utilized on the lot to maintain the processes of mobility as well as a stable and
rccognizable place of Kelly Miller Circus. The improvisations that occur on a show,
and individual, lcvel are discussed as ‘acts of maintenance.” The chapter discusses an
improviscd memory at work in the previous chapters and in the production of acts of

maintenance to demonstratc how memory works to produce and maintain stable
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mobility in Kelly Miller Circus. Finally, the chapter concludes by discussing the
significance of continually utilizing improvisation, to deal with the continual subtle

disruptions caused by the stationary locations of town and lot, to common

representations of circus life and mobile lifestyles in general. It suggests that the use of
a mobile perspective highlighted the way in which regular disruptions created through
the constant change of lot and weather conditions are moments of refocusing and
maintenance to the mobility processes of Kelly Miller Circus which create a stable and
recognizable place of Kelly Miller Circus on the move. This observation, of the
necessity of disruption to the stability and maintenance of mobile situations, presents

another way to address and understand the relationships between mobile and stationary

places.

The thesis concludes by discussing the significant conceptual and empirical
findings of the work which resulted from forcing a mobile perspective conceptually,
empirically, and methodologically. The contributions of this research to understandings

of the circus and mobile methods arc linked to the processes of performance and

memory utilized in the understanding of how mobility is maintained within the show

but also how the continual presence of physical movement also maintains the processes

of performance and memory. Within these discussions the particular importance of, and
dependence on, a constant flow of subtle disruption is discussed in relation to common
representations of mobility meaning. In the casc of Kelly Miller Circus the subtle
disruptions caused by the stationary towns through which it moves presents mobility as
necessary for creating a recognizably stable situation for the people of Kelly Miller
Circus. This is a relationship between mobile cultures and disruption that is not
frequently found in mobility research or circus studies and shows the significance of a
mobile perspective to developing theorizations of mobility in Cultural Geography more

generally. Throughout the concluding discussion I reflect on the inspirations and
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roadblocks to the research provided by a mobile methodology centred on the practice of

‘getting down the road.’
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Chapter 1

Approaching Stable Mobility: Studying mobility and the American circus

“The movement is nothing, it is what you have to do.”

Vladimir Smimoff, Interview, Circus World Museum, August 17, 2004

Vladimir Smirnoff's observation sparked my interest in the question of mobility,
in many ways. He scems to say that in circus life, a life seemingly defined by
movement from place to place, movement itself is irrelevant. I wondered how this was
possible. Latcr, I would frame this conceptually as a question of, what I call, stable
mobility. This was a ‘lightbulb’ moment for my mobility research. To me, the
continual movement was important and interesting because, from my stationary point of
view, the continual movement and related activities seemed different and interesting.
This assumption about mobility was based on the context of movement which seems to
mirror mobility litcrature, It 1s casy to claim that everything is on the move and that
modcm life is characterized by an increased mobility of materials and people (Sheller
and Urry 2006) if mobility is viewed from a stationary point. I wondered how mobility
would appcar if vicwed from a mobile point. I thought perhaps the daily movement and
rclated activitics of the American circus could be understood as unremarkable, as
‘nothing,’ if investigated while moving, I questioned what it meant for mobility
rescarch when the daily movement of circus life and related activities of setting up and
packing down could be so casily forgotten. It occurred to me that along with
investigating the performances and practices of mobility (Cresswell and Dixon 2002)

pcrhaps the memory, or forgetting, of mobility may also be helpful in understanding

how constant daily movement becomes ‘nothing.’
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The place of an American circus presented a suitable case for mobility research
for another particular reason. While being a place that 1s continually on the move, it 1s
also a place considered to be on the ‘fringe’ of American society (Feiler 1995). This

relegation to ‘the fringe’ seems to also relegate it to a place of disruption or

transgression, which is present in circus literature (Bouissac 1976; Carmeli 1988; Little
1995), but also mirroring a common perception of the disruptive or transgressive
natures of mobile communities (Cresswell 1996, 2001c; Hetherington 2000; Sibley
1995). While the circus is considered the ‘fringe’ of American society and a common

metaphor for disruption and chaos, the circus is also labelled an important part of
American identity. “The circus occupies a warm spot in the heart of America. Itisa
favoured institution, a part of the national lore, a part of our patriotism” (Fox and
Parkinson 1969, p10). The issue of national identity is beyond the scope of this project,
however the incorporation of a scemingly disruptive and chaotic community into the
collcctive identity of a nation is an interesting use of mobility to offer a stability in

identity. In this thesis I argue that the context of movement in research plays a role in

how mobility processcs are approached and utilized.

“A circus is just a title and ring curb.”

Scott O’Donnell, Interview, Circus World Museum, September 2, 2004

It scems there is something missing in mobility rescarch, a mobile perspective.
It sccms an odd statcment, yet somehow a mobile take on mobility is frequently absent
(Symes 2007, p447). Scott O’Donnell defines the circus by its name and 1its
performance stage. Everything else can, and docs, change from day to day, season to

scason, yet is always recognized as a circus. The circus is a place of constant change,
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yet it is always recognized as a circus. The work done to maintain the title and ring

curb must be stable as well as mobile thus producing a stable mobility.

Following the ‘light bulb’ moment about the importance of movement context,
my interest in mobility memory, and the lack of a mobile perspective in mobility

research, this thesis demonstrates the value of the concept of stable mobility for

understanding:

-the stable work that maintains mobility processes.
-the processes of mobilization that maintain stability.

-the significance of ‘flexibility’ in the maintenance of a stable and mobile

situation.

This chapter outlines the literatures that shape the concept of stable mobility and
its application to understanding the mobility processes at work in the place of Kelly
Miller Circus. Ibegin by addressing gaps in mobility and geographic literatures’ use
and understandings of stability, maintcnance, and mobile perspectives which, I argue,
may be due to the rcjection of the postmodern nomad metaphor. I discuss the potential
of the idca of a nomadic lifestyle, not metaphor, to foster a mobile perspective when

conducting mobility rescarch. Following this, I highlight where mobility and general
social science literature provide support for the concept of stable mobility and the
restoration of the mobile perspective and lifestyle of a nomadic subject. In the case of
Kelly Miller Circus, a socicty comparable to a nomadic lifestyle, particular elements of
nomadic rescarch arc shown to offer an understanding of stability of place through
mobility. 1 go on to develop the concept of stable mobility as it works in an American
circus through the performance theory of ‘restored behaviour’ (Pearson and Shanks

2001; Schechner 1985) and memory theory which highlights the role of forgetfulness
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(Nora 1989; Roach 1996a). I argue that these literatures can work to ‘correct’ blind
spots in mobility literature to a mobile perspective in research as well as contributing to

discussions of the experience of everyday mobilities. I also discuss the treatment of

American circus in academic and non-academic literature as it is connected to this
project. Finally, I outline the significance of the concept of stable mobility and this

project set in the American circus to mobility research and cultural geography.

Mobility research, a muddy field

I would state at the beginning that mobility research is far-reaching within the
social sciences broadly and Geography specifically from migration studies (Silvey
2004), to law (Blomley 1994; Cresswell 2006b), transport (Auge 19935; Merriman
2007), materialitics (Law 2007; Sheller and Urry 2006), globalization (Cunningham and
Heyman 2004; Verstracte 2002), and culture and identity (Tolia-Kelly 2006). Many of
these rescarch strands are part of distinct research trajectories outside of the umbrella of

mobility rescarch (Merriman 2007, pS). The direction of mobility research in the social
scicnces and Geography has been outlined in two particular discussions; Cresswell’s
‘mobility turn’ (Cresswell 2006a) and Urry’s ‘new mobilities paradigm’ (Sheller and
Urry 2006; Urry 2007). It follows that there are a variety of approaches and aims for
mobility rescarch., However, the increasing amount of social science and geographic
rescarch done under the banner of ‘mobility’ scems to follow on from Cresswell’s
trajectory of research and Urry’s paradigm. These two discussions have slightly
diffcrent motives. Brief descriptions of both motives illustrate a common concern for

highlighting movement that is quite frequently hidden or ignored. Highlighting hidden

16



or taken-for-granted processes of mobility begins to present an understanding of how

mobility can provide stability of situation.

Cresswell’s description of the ‘mobility turn’ in social science research moves
from a root-based understanding of place which sets mobility as disruptive and
placeless, to a flow-based understanding of place which calls on the nomad as a
metaphor for the modern/postmodern world in which mobility equals frcedom and
resistance, to a more nuanced look at mobility and the complex processes and power
relations inherent in the production of mobility (Cresswell 2006a). The first stage 1s

called a sedentarist metaphysics perspective (a term which he borrows from Liisa
Malkki’s 1992 anthropological work with refugees) in which culture and place are
understood through a humanist perspective that the presence and cultivation of
stationary roots and boundaries are necessary for the production of place, and so to be

mobile is to have no roots and thus no place (Cresswell 2001¢; Cresswell 2004; Malkki
1992). The next turn is to a nomadic metaphysics in which the ability to move
ccasclessly is perceived to mimic the modem world and create a type of freedom from,

and rcsistance to, state power (Cresswell 1997). The final turn at present tries to attend
to the inhcrent problems of the root and nomad metaphors by attending to context and
discussing the incvitable difference and politics in the production and practice of
mobility (Cresswcll 2001D).
In their attempt to extend and develop Cresswell’s mobility turn Sheller and
Urry sct out to identify characteristics, properties, and implications of what they sce as
an cmerging ‘ncw mobilities’ paradigm. In their eyes, “All the world seems to be on
the move” (Sheller and Urry 2006). This statement sets out their approach which, at
first, scemed to be concerned with large-scale international movement of people,
materials, and information (Merriman 2007) with the resulting project about identifying

‘mobility-systems’ and documenting where and how everything is moving and coming
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into contact (Urry 2008). Later, Urry develops the paradigm further as an attempt to
envision the world and elements of society through movement (Urry 2007). The
emphasis in the ‘new mobilities paradigm’ tends to be on how mobile subjects maintain
connection with stationary locations while moving from point to point in ever
increasing and cxpanding movement (Urry 2000). The inclusion of the role of matenals
in the investigation of mobility begins to look at the means and infrastructure of
mobility, which is admittedly missing in work stemming from Cresswell’s call fora
politics of mobility which looks to focus on the differences between mobilities rather
than the essential qualitiecs of movement (Cresswell 2001a, p9).

In my project about stable mobility at work in Kelly Miller Circus both these
approaches are helpful in understanding how mobility processes create a stability of
situation. The final turn in Cresswell’s trajectory speaks to attending to the difference
inherent in each mobility experience, but an earlier turn is helpful as well. The nomad
metaphor is highly problematic in the area of difference of experience but the ability to

maintain movement despite state power and its intervention hints at stable and

maintaincd mobility processes (Deleuze and Guattari 1986). Urry’s paradigm is a bit
too far rcaching for my purposes here but the re-vision of societies through movement is

extremely uscful in the case of Kelly Miller Circus and provides a discussion that is

awarc of the stationary locations and materials at work in mobility processes.

It strikes me that the connective thread through the trajectory of the mobility
turn and the ‘ncw mobilities paradigm,” beyond the obvious interest in anything that
movcs, 1s the importance of the context of movement to claims about the nature of
mobility (fig. 1.1). Cresswell is chiefly interested in the treatment of mobility as a
disruption to some perceived or assumed norm (Cresswell 2001b, p16). Merriman
highlights this understanding of mobility as a fairly common treatment. “Modemn

western socictics appear to function and gain life through the movements of all kinds of
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material and immaterial things, but they are punctuated by sedentary assumptions and

belief...mobilities which are ..
g
oF L

deemed unnecessary, * ' e
subversive or pointless are
frequently criticized and

controlled by a range of

authorities and commentators’

\

WA |
L |

5
(Cresswell 2001¢; Merriman <

2007, p5-6; Sibley 1995). Figure 1.1: Greenville, PA on July 27. The context of movement
refers to the space in which the movement takes place and its

effects on mobility processes. This muddy field in Greenville

forced Kelly Miller to perform on concrete which changed the
performances.

Investigations of the figure of

the homeless (Cloke et al.

2003; Cresswell 2001c¢), migrant workers (Mitchell 2001), the human body (Cresswell

2006¢; Sheller 2004), transport systems (Merriman 2007), travellers (Vanderbeck

2005), and EU borders and migrants in general (Silvey 2004; Verstracte 2001) highli ght

this tendency to privilege one movement over another. Increasing research on the
everyday or more common privileged mobilities, such as businessmen. tourists, etc..
present mobility processes as transformative of society and self (D'Andrea 2006:
Graham and Thrift 2007; Urry 2007) as well as mundane, in the form of the daily
commute and use of automobiles (Beckmann 2001; Featherstone 2004; Urry 2004).”
“Mobility 1s a kind of blank space that stands as an alternative to place,
boundedness, foundations and stability” (Cresswell 2006a, p2). 1 imitially approached
the mobility of the circus with this assumption and was left frustrated when the mobile

place did not seem to fit completely with the ‘disruption” model trom the perspective of
the circus but instead presented hints of the mundane. This, I believe, reflects the

starting point for most current mobility research which 1s an assumption that movement

" Refer to Appendix 2, Data Index, for Supplementary Sources consulted.
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is, in fact, an inevitable part of place, a fact of life, ubiquitous and vital (Adey 2010,
pl,4; Massey 1994). All the world is indeed on the move. Mobility 1s a fact of human
life regardless of gender, economic status, nationality, etc. (Cresswell 2006b; Urry
2000). However, in advocating for mobility to be seen as a process of stability through
maintenance I do not wish to discount the disruptive quality of mobility. As we see in
Chapter 6, disruption is a useful tool for maintaining mobility processes. I want to
highlight what I see as a blind spot in mobility literature: a blind spot that I believe
stems from mobility researchers wanting to distance themselves from the nomadic
metaphor which I believe results in a move away from the nomad’s mobile perspective.
It scems odd that a mobile perspective is rare in mobility research especially as
it is continually notcd that “one isn’t mobile with oneself and others...the world must be
mobile too,” (Adey 2010, p4; Urry 2000, 2007). However, like mobility itself, the ever
present underbelly of daily life and a mundane reality so easy to be missed, the mobile
perspective is also frequently missed. 1believe this is due to an avoidance of the post-
modern nomad metaphor. Let me be clear, I am not an advocate of the nomad metaphor
and its attached assumptions and literatures of modernity, freedom, urban space,
resisting the state and romanticising transgressive mobilities (Cresswell 1997; Mermman

2007, p5). However, I belicve a mobile perspective was also lost when the idea of the

nomad was dismisscd as problematic (Kaplan 1996). I agree that the metaphor erased
varied difference in the production and practice of mobility, but the ideas of circular
beings, routine, flow, and smooth space (Braidotti 1994; Dcleuze and Guattari 1986)
were perhaps beginning to understand maintained mobility processes as stabilizing
situations of movement. The nomadic subject was dismissed before an idea of a mobile
lifcstyle and living experience, as well as a mobile perspective, was developed. “The
nomad 1s subject to the disciplinary discourse which attempts to ‘place’ the nomadic

subject blind to the fact that there is no place but the place of movement” (Cresswell
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1997, p362). Embracing the idea that there is ‘no place but the place of movement’
forces a mobile perspective and highlights mobility processes that are stable. This 1dea
of mobile processes creating a stable and recognizable place is addressed in Chapter 4.
However, in my research, the mobile perspective also highlighted that continual
mobility processes create a stable place, are necessary for the stability of place, and that
their absence creates a disruption in situation. This is explored 1in Chapter J.

To return to my sub title, ‘mobility research, a muddy field,’ as can happen
when the houses of the American circus stay in one place too long, mobility research is
struggling to move. It is a problem of privileging a stationary point of view. It1s
viewing mobility from the point through which the object of study travels. When the
mobility is vicwcd through a mobile perspective mobility is suddenly life and work and
perhaps unremarkable and ‘nothing’ (recall the opening quote of this chapter). For

cxample, Ben Fincham’s work on bike messengers sheds light on the life/work balance

and mundaneity of a mobile community (Fincham 2008). In the case of Kelly Miller
Circus, a mobile perspective allowed for an understanding of mobility processes that

were both disruptive and mundane and perhaps even transforming. The concept of
stable mobility 1s one that stcms from the mobile perspective of an American circus
presented to me in my childhood through my parents’ stories of their experiences as
circus clowns. I expand on this personal connection with the circus community and its
effccts to the project in Chapter 2. I mention it here to highlight the role of experience
and memory in the concept of stable mobility. The context of movement which
informed stable mobility, Kelly Miller Circus, also informed the way in which mobility
processcs are approachcd in this rescarch. In the next section I highlight where mobility
litcraturc (and beyond) works to ‘correct’ the stationary blind spot of mobility research.
The concept of stable mobility, in the case of Kelly Miller Circus, uses processes of

performance and memory to explore how the mobility of the show is maintained from
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day to day. The next section also points to how these processes are used elsewhere 1n

mobility research.

Getting down the road with Stable Mobility

Stable mobility is a concept that embraces movement but also accounts for the
inevitable disruption and, as we have seen, mundaneity caused by a relatively constant
state of movement. It is an understanding of movement as a continuing situation but
also that the constant movement must be maintained in order to create stability within
the situation. Stable mobility is not a situation of complete flux or stasis. It recognizes
that flexibility in processes of mobility are necessary for the continuing condition of

movement. Kelly Miller Circus is not only a culture of mobility, but also one of
performance. The performance element of the place cannot be 1gnored while

investigating its processes of mobility. Including performance in the investigation of

mobility also presents a way to understand the constant renewal of mobility processes

through memory work.

Discussions of automobility speak to the stability in identity (Edensor 2004) and
the sclf-reproducing nature of mobility processes (Urry 2004). A characteristic of the
nomad mctaphor is the ability to improvise in the process of moving as seen in Deleuze
and Guattari’s opportunistic nomadic space (Cresswell 1997, p364; Deleuze and
Guattari 1986) and Dc Certcau’s pedestrian tactics (De Certeau 1984). De Certeau’s

tactics also present a way to understand the transformation power of continuous
processes of movement. As I discussed earlier and again in Chapter 6, a circus is a
place of constant change and the ever present practice of improvisation is a way of
dealing with the change while maintaining a recognizable place and routine. It also

presents a way for the circus to minutely transform its processes to account for the

different locations in which it performs.
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With claims that the world is becoming increasingly mobile the focus tends to be
large scale international movements and faceless travellers (Binnie et al. 2007) that are
somewhat reminiscent of the nomad metaphor with similar criticisms of mobility
fetishism and erasing difference (Canzler et al. 2008; Merriman 2007). However, the
ceaseless movement of the ‘new mobilities paradigm’ led to the investigation of the

‘immobilities and moorings’ and ‘fluidities and stabilities’ that produce such movement
in an attempt to account for difference as well as document mobility systems and
processes (Adey 2006; Canzler et al. 2008; Divall and Revill 2005; Hannam et al. 2006;
Kaufmann and Montulet 2008; Normark 2006; Revill 2007; Urry 2003). This work
highlights the role of stationary points, like airports, auto services, and website portals,
to the production and management of mobility networks and processes. Doreen
Massey’s ‘global sense of place’ recognized that mobility and fluidity are a key part in
the production of a relatively stable sense of place (Massey 1994). ‘Relatively’ stable
because while users might recognize the same place, each have a different sense of its
character. In the search for the use of mobility to produce a sense of stability in a
mobilc place I found work on community and identity to be surprisingly useful for
developing the concept of stable mobility.>

Work on musicians and music enthusiasts found that mobility in the form of

tours and gatherings creates a stability of community through a shared experience and
expectation of travel as well as creating a recognizable place that moves location
(Becker 1963; Gardner 2004). In addition, O’Reilly and Crutcher show second-line
paradcs in New Orleans to produce and reaffirm a stability of community identity
(O'Reilly and Crutcher 2006). This particular piece takes it one step further by showing

the parade itsclf to be a relatively stable entity while moving through the streets of the

* 1 would note that Traveller/Gypsy ricscarch was consulted (Drakakis-Smith A 2007; Holloway S L 2005; Sigona N 2005;
Vanderbeck R M 2005) but I found it to be overwhelmingly about the perceptions and reactions to these mobile groups as ‘other”

with little attention to the attempt to create stability by the Traveller/Gypsy. Notable exemptions would be Hetherington K 2000
and Shubin § 2010,
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city. By moving with the parade O’Reilly and Crutcher reveal a place of movement in

which the paraders exist in a relatively stable place (at least for the duration of the
parade) and the spectators appear a faceless, moving blur. It may not be their primary
intent but this piece is an example of how a mobile perspective can open up an
understanding of movement creating stability even as it creates a disruption, in this case
the closing of strects for a parade. This piece in particular also begins to address the
stage on which mobility is performed and its effects on the processes of mobaility
(Edensor 2007). This is a relationship discussed in Chapter 5.

Privileging movement can also uncover the potential mundaneness and even
stillness of mobility (Binnie et al. 2007; Bissell 2009; Fincham 2007; Symes 2007)
which also, surprisingly, highlights the inevitable disruption that comes with movement
but also how it is managed in order to maintain mobility systems. *...mundaneity is
always potentially otherwise, slipping out of kilter, disrupted and rent asunder through
unforescen occurrences and unfamiliar conjunctions...the competence to fold the
scemingly unusual back into the usual once again reveals how mobilities are formed in

and through habit and unreflexive modes of performance...an improvisatory disposition

that forms the practical competence to adapt to change” (Binnie et al. 2007, p167-168).
The amount of routine and everyday work, frequently understood as mundane (Wolff

1993, p231), that is required to maintain the mobile Traveller lifestyle was a surprise to
Hetherington in his discussion of New Age Travellers (Hetherington 2000, p84). Much
of this work was about maintaining and repairing the vehicles and materials of the

lifestyle as well as the performances of identity. This highlights the creation of a stable

stage for mobility that accounts for and utilizes disruption and transformation
(Merriman et al. 2008; Sheller 2007). These small improvisations in mobility

performances create stability while restoring and renewing mobility performances.
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As we see in Chapters 4, 5, and 6, the element of renewal and restoration
through improvisation is a key characteristic of the stable mobility concept. Along with
understanding the practices and performances of mobility as stabilizing, stable mobility
also attends to the disruption that frequently occurs with movement. The disruptions
are managed through improvisation, or acts of maintenance, that are themselves
maintained as a way to continue learning how to be mobile (Jones 2005). Improvisation
in movement is a maintenance tool for the performances of mobility which produce
stability in a variety of ways.

Recalling memories of movement is a frequent topic of mobility research
focused on tourism (Edensor 2007; Kirtsoglou and Theodossopoulos 2004; Nicholson
2002; Quinn 2007) and migrant memories (Tolia-Kelly 2006; Wilding 2007).
Occasionally it is also addressed as a tool for restoring mobility performances
(Adamczyk 2002; Hoclscher 2003; Urry 2007, p266-270). In Chapter 6, I examine how
a lived memory and sclective remembering restores the mobility performances of Kelly
Miller Circus daily. Utilizing concepts of performance and memory in the investigation

of the stablc work that maintains mobility in a circus allows for an understanding of
mobility as lived rclations between people, materials, and memory that can be

disruptive, mundanc, and slightly transformative. In the next section I flesh out the
performance and memory theorics that are utilized in the production of stable mobility

in Kelly Miller Circus.

Practicing Stable Mobility

It 1s argucd that a circus continual moves for a variety of reasons. Economics

and avoiding problems with local authority are two theories put forward (Carmeli 1987;

25



Truzzi 1968). Another is that they are somehow obligated to just keep moving (Feiler
1995: Fetterman 1972). For me, one inescapable reason for the constant movement 1s to
find an audience for its performance. The movement from location to location 1s a
performance of mobility as is the performance under the tent. Looking at ‘staged’
performances of mobility has a small presence in mobility research (Brayshay 2005,
Cresswell 2006¢; Gardner 2004). The element of performance in mobility becomes
more significant when approaching mobility in a performance community. The
particular performance theory I engage in this project is Schechner’s theory of

performance as restored behaviour or twice-behaved behaviour (Schechner 1985). This
particular approach to performance is reliant on the ability to recall behaviours 1n order
to restore them. The memory aspect of stable mobility not only investigates how
mobility is rccalled and restored but also reflects the case of a circus, particularly in the
form of storytclling which 1s a key means of training and transmitting memory in the

Amcrican circus (Davis 2002; Feiler 1995; Fetterman 1972; Fox and Parkinson 1969;
Frega 2001).

I discuss Schechner’s theory of performance as restored behaviour and its
rclevance both 1n investigating the staged performance and everyday life of Kelly Miller

Circus in morc dctail below. One particularly interesting aspect to emerged from my

usc of the idca of restored behaviour is how the theory evokes the ordinary and
mundanc qualitics and practices of stable mobility in Kelly Miller Circus and more
gencrally. The ordinary and the mundane has, in fact, been a long-standing theme in
social scicnce rescarch, and is a context from which Schechner's work emerges. A key
text in this literature is the work of Erving Goffman’s The Presentation of Self in
Everyday Life (1959) and rclated work on symbolic interactionism. In addition, the
mcthod and focus of my engagement with stable mobility in Kelly Miller Circus (an in-

depth participatory cthnography of a mobile workplace and their repeated routines)
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draws parallels with Harold Garfinkel’s ethnomethodology. Outlining this work allows
me to focus on its contribution to Schechner's work, yet also illustrates how Schechner's

work on restored behaviour provides a more productive way of approaching stable

mobility in the context of an American circus.

Goffman worked on the small scale, concentrating on the most mundane and
ordinary social contacts in everyday life. His goal was to highlight elementary
processes underpinning soctal life and the maintenance of orderly interaction (Goffman
2005; Manning 2008). Presentation of Self in Everyday Life offered a dramaturgical
perspective and argucd that all interactions could be understood as performances before
an audicnce.  Goftman viewed everyday mundane encounters and singular encounters

as actors and audicnces cued by repeated pre-established patterns of actions or particular

stages (pl15). Through this perspective social order, or *scripts® arise due to a working
conscnsus between actors and audience. Goffman makes the point that the use of terms
like ‘actors,” ‘audicnce,’ ‘front,” ‘back,’ and ‘mask’ are merely me<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>