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The train had passed. 1 heard a noise behind
me and saw Anna coming out of the house. She
walked quickly towards us and, reaching his side,
she fell to her knees and put her hands on his
throat.

He had this look on his face of shock,

I wanted to say to her,

of hurt.
It’s no good, you won’t
be able to help him now, but then I realized she
She was
farther
and all
softly.
(The Girl

wasn’t trying to stop the bleeding.
making sure. Twisting the corkscrew in,
and farther, ripping into his throat,
the time she was talking to him softly,
I couldn’t hear what she was saying.

on the Train, 474)
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We are tied together, forever bound by the
stories we told: that I had no choice but to
stab him in the neck; that Anna tried her best
to save him. (The Girl on the Train, 474-475)
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Dad carrying me, squealing and squirming with

delight into the water when I was four or five

years old; you jumping from the rocks into the

river, climbing higher and higher each time. (11)
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I came across it so suddenly it threw me, beside
the enormous windows giving out onto the river—
into the river, almost, as though if you opened
them, water would pour in over the wide wooden
window seat running along beneath. (14)
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I felt as though I were there, in that place, as
though I were standing at the top of the cliff,
looking down into the water, feeling that
terrible thrill, the temptation of oblivion.

(15)
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AL, IfoT&nt ZAZHBTIN, HXZIAENT
LEH, ~F =%, mBANOWHORE~Y —F
ZHTHENED, TI T, ALy - 2P r ROKE
BENHMERLSEBHLEZT VAL Yy bRV —F DRI
BEy, BRFICET OO0 EE>TWEANUZ—
Vo mBNLHEE LT, ITBEAZFLATRED LD
ETHEN, V—TF, AT 402 EHWHL, £
L k5,

ZD%, V—ILH Tl L CR#ES L, LB D
Va—VADNFLH, Pk, v —7 e~ HE— T
TTHAB LD, FRTIRY —FnF LB Ih5,
INOFEMEEZEEL O ERD g3 — - XU
By NMEHMOLH TIREE DO/ NN v 7 OFIC, EF
a—rERNOERER ) =) v BT UKERE
L TLVALYy RO ERHMATZY 2 — L XN LT,
BF-DBEDNL OB A THIER S &350, 23h
Vo2, 7VAL Y ML XL S TEND RLAEZEX
HLlLl-EABALT, @#Ehd, FREZART LI
AN, BFZEHLTINTEEAZELS Lizvya—r D
DOHVIBEEZMEME D ETHRADBTERroTEF
9, NP v ZiFFEOE—L U A LLRD., 6o
Ta— b a S RN E RS LT, JBTICA S,

o—L U FHLOBEMEZ Y a—3EEL LCREEL
Tz, RN v 27iF, Be—LrOREE5E> TF
TREY |, BFEDWE L % )T T2 T, Phnya—v
WS TICHOBEEFIZE D AR, FEOHICH BT
JEOREE R T, RBOILFRITNLHER D Z &I TLE
Sl NP v 73R EBELCEFEBFE CHITF, v a—
VIR T U EREZ OO, BEOMEFITELDITHD
ANTW=, ZZICRARNB b0, a—1L D3
DEMZMAH L, FFY a—rDOFANTR>T-, —

NOBMREF ST/ Y v 7i1%, BEFEBRD DT,
FEBED L Z A, RVTRES Teino T,
Ta—UERNEEERAT BT LZbHE ., W
BT — )L DREREIZ oz, YIFOARILZFN Y 72K
kLT, 9 DDEOHIZ, HORTRIZIITZRD 5 E:
DOEERN L, L ERVLI OBV T, ENOTE
AL RNV EZHZRANLILTLEIDTHD,

DFED ., FNVFE S FIZKDOFAEL THEIZHK
ZELTCIHDDITIENR, TIZBEL T2 L&D
R EEND, AV T LOEXTIE, THFETRLD
EOLONEMHL, FATLIEEZHLOFT =] (With my
hands in the small of Nel’s back, I pushed her
away.” (386) THiboTW\W5, LLEMR, £ OFEE (b
DG NSOkk 2 724F5E) #1X->3 V1> NLT=, Into
the Water D E72H 53 U772,

FIVDRNZT AT 4 WB)IITIHATNZZ EiE, #ID
THL NTITDN DI L, EDGEITFHFVEDOF >
JVAEHIZOTTWeDT, RIBRPIVEZ 2L D
IRIRELE Z 2, RAVOFERICENNIM D ZMETZH
(& 21F, F—-IHAREKICHIEL THERIES5D O &
NI e REFRT T v U —R) X, XMITE VB
EHZLEBEO=yF— ALY, Bu—L U DREDE
%, v a—romElE RimE Y s =— REOR
TATAPIATEZ LT —FZIRBDOSTHLA—X
mE. EMEERLLEWVADIZL, BHLASTHEDH
ATHEHM LI, ~L XV ERL TRy 7 74— %
EHENTCICEEET Y a—r, B RO T/R— KT
TANFETOHEREHRDDL YV 2a— N A —F DT n
— 7 b DFLBICEDS LN, ST UnbIEH X
TYUIVEEL 72,

3-3) HEE/NSHE LT Into the Water

Y X—~~ RhRT 388 HidrD Into the Water D&H 5
TUNSLLNEZ LM E5 9 H, HEEVNR E LT,
ZADBNTEHOEEZT TEY, WolzWMilid 70
MBEBED NI D, Xy 7 T — ROETOHRTH
D WpE7— ) Z#ARICLE S &L= - TRy M,
WER, HTD A% IZHEONTEY . HEICH I NIZD008,
RO EIRD, BFANDNZNZ LD, ZOHOE
DILNZ2 O HER L 2 b Fete 2 E 03I S b, LA
ILEN R N TG DB THLNZSNS, HHT U
WICEWTLE-ZEBD, va—r - FurBr NER
FNEILNTE, N TRy NOKFEFOMA % frf
LTCWE DT, ESITBINRILANTA 3T R
HNEIT, RZLA, MOBEMHEWVDIZAMDY 72235



TWVWDEVa— AL U —FDFIINHRLI RS TET,
WD X HITHRIEFER Z IR TND DT,

[(RVFHE D THETEL RO TY, L FHo
ERHNEH Y A, MERFIZT Vv a— RS
NELEZ] SHICRBeHrRFTE ), MHirzads
IZIECw 5 SARETYT, BLNSLO0NZDOTL
X9

“Nel killed by There’s no

indication that anyone else was involved. There

was the impact.
was some alcohol in her blood.” His voice grew
softer still.

To make her unsteady on her feet.” (82-83)

“Enough to impair her judgement.

TE<E &) &dhbEndshn, 2Ll b,
DELBINES S,
WZHIRBERH 5,
MEZA] OF) 2NE

Batd 5 &,
THUTH T & 7R TE & T 5 D,
va—r - XLy RAEHOE
@ﬁﬁﬂﬁ;“/?\"— . 'YZ/f Y (Sage 1%
ERPOTIIHED

[P TWVWDAREA S, THIXZ ORTOFM LI
BEONTE, TAT 4 R AvTH—DLXLITED,
it BEZAESADOBSMDEADOEMHIZE TN D
Y

“You know, don’t you, that this wasn’t like the

last one? This wasn’t like Katie Whittaker. This

was like your mother.” (118)
HHAAMELRNOLELHIT [ZTE WD EBRE?
Al ->ThH7b, HATIELY, EHRAE, R -
TRy FOFIZONTHNS>TLHD0? ) (118) &

Lox8%, 7HY « 2V AT [T77aA REL]
(The Murder of Roger Ackroyd, 1926) T 730 AN
FEVFEVS MY w7 R AEEDOR—F o XIXHEH I
HLTTZ =T IRDLBES>TVWDHEIICRZ D, ROHT
IR Fr i 2 X< BV &5 [RED BN
Blois, ZFEATWLERELEH DD, £ 9 TRVEED
5, ROEFHIIZFEMHIL LD ELH D] “er

comes to me; smiling,

face sometimes she 1is
sometimes not. Sometimes she reaches for me.”(119)

ERGEOEATARLICER T2 252 T0D

HEPALBE, HEOFORNAZTZ, FADIFESITFE
ZHIEL LB, FT. b= o7-, OF
Fol-n, 2Bb, ROBIFTTEE2MTLLOST S
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DT, FAFHLDOIT LD & L,

I closed my eyes and I saw her in the -car,

reaching out for me, and I wanted to get away

I shrank back, but she kept coming at
(386)

from her.

me and I tried to push her away.

ZOEZITHITGI W HED—3L THFTRADIED <
UONZEML, FUTLIEEZMLOT ) BRDHDE, &0
F72n—1T TROIES ICFEZ XL T AL bH D]
ERLETAmEITENIEA DA, 1983 FEFOor—L 2 -
APy ROFIZHOWTIE, 2D a—rDEDR
(124-121) 12, FABEZA 7 LR (B AR T,
02— LI — LV ETTHRE | EOEREAKR LD
Lo TND) T TCEY, 1EEICL D, EZD
BEORLE X2 e 0 TRENTWD, FVOFEFEIRNME

ETEXRWZ LT, bbhbAA, BTOA X OHHNIC L - T
FOHNLTH D,
EZITE BT, v a—r XL OBRIZOWVT HIR

WMERESTWND, va—r eBlfE L TEEESTRIRE
D~V DT,

FNTy a—r eI E oo, BN LB EE
TN NERY v 712 Ko T, EOFEENHE L

oo WEEOIKIZ, BHOR, BEEDBRWL 7200 L
TEABOBEMEE Th D R®, BoTnizd L3k
HEIANTHLZEEZHALLTLESTZDT,
It started with Sean. First with her suspicions
and then—via Patrick—the awful confirmation.
Last autumn she had discovered that her husband
—her solid, steadfast,
—was not at all what she thought him to be.
(186)

resolutely moral husband

ZZETERDE, Va—rORmEFITHEEGE N SL
FWHEBLNE S, 1983 FEOr—L v - F UL RO
BT 23V D% A THEFEORE L, 100 HU EdH & D
297 - 300 HIZ Tm—1> O (LAUREN, AGAIN) &L
THEITTND, Sy a = B RBOFEERITHED
Vo= —|l§E- TR T, lﬁ#ﬁﬁéhfwt:k&
RBICAEDEIN TN 2Z EBFODNEINTND, D
DLy a—rOET, LH<, BTk & o
DORFELND, HLF, BoTLIcENERY, B
%%ﬁéﬂbUy&@ﬁET*#%%LtiiKﬁﬁf\
EATAURL, BEDOYa—rOET, BLARAON
NGE VIR TT/%@ﬁ@Em% S5HETWV5D,
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PLb, GERRERNL « TRy FEFZLIZONE WAL
ANELDOZ vy MME, ATV —/NROFMEET- LT
WD EHITEDI DA, EEEIL, LA L TWESR
DR oW U RS hoTe, [TEHGFE: A—T -
R—% 2 XE Into the Water— ARKDH3E| 2L B &,
IR/ OBFFAZIILA T O L 5 25HiiZ FL Wb,

RN G, Into the Water \ZiL. The Girl on the
Train Z\WRRE I < MU HERTZB I ETETINK
JTW5b, EEE-> T, LRNAFEY M FENL
W/ ERL TV AFHMEDIT ) BFAIZE D LB,
Into the Water (X% ¥ 7 7 ¥ —Wr3t L Aix3Z &n
TELHMN, ZZTW) IFx T 75— LiE BFW
WEEROHTOZ L, ThEifRrETHWME DD
HIEAIN, B, SATV—EH AR 2D
M Into the Water TIE_DOWEFH > TR0 LT,

CORZFIZEY, LEDLINAIIZTHIATY
—Z IR LRt & LT, BITOELSRE LT, Into
the Water 1ZZE L EDNL TV DENE LILZRVVIR, B
FEOHEITIZELS  AUELF o TN HWNEL D
R DEHLFE Y FORMKRDRH - T, OB EHD
LW, T OEHRT, MCEOk i/ i CAlR
REBRE L TCFHMENDEIDIEAINR, 77 &5
DT BLIRANFRITIEZ R RO TH B,

Unfortunately, INTO THE WATER lacks the drive
and energy that made THE GIRL ON THE TRAIN so
compulsively readable. Truly I think readers
looking for literary fiction or women’s fiction
might find INTO THE WATER more up their alley
INTO THE WATER
where the
This
but I was disappointed

than crime fiction readers will.
can be considered a character study,
“character” is a town with a dark past.
might suit some readers,

that the

to discover mystery and suspense

elements of this story take a backseat in INTO
THE WATER. As a reader picking this book up and

sorely

I was

might be

hoping for a gripping mystery,
INTO THE  WATER

but it moves slowly, and

disappointed.
beautifully written,
drags the reader through an almost unnecessary
amount of perspective—changes and narrator—swaps.
These that might be

experimental in

elements inventive or

literary fiction or women’s
fiction just do not translate into compelling

crime writing. (“Crime by the Book™)

T 5T, I E LTRte L, DELRNEWND
Z &7, JUR/NERT 7 M, The Girl on the Train T
SAT V=LV AR AERMLARLEZ ENDLND, 725
FE, BHAMIIZ L 20Dl AvrbAay MBIE
LT B, LA F o LDNERERICZED AL E
TOWREIL, KoTlziBICB BN s Lo Rh A~
EIRTU—DRRIETE 57, B AWBZ Ny, Into
the Water IO AR LD LD BI1XT 720, EFEOFEE
DENTND X ITHERFEDY FAZDLY &8 T, NE
NRBFIL, TFEE2TDHE, MPEZ TV DEINb b
53, BABRLEZATIEHARL2>TLE Y, HAGE
O [Bkoxke] &, BiREE Lz 1TnWx, 7H7 3
—HROIEROREF LV b & ERTA & Bt Z2i7,
BHERGE D IZOWTATIT e WEEE . HL7R 2 U 2 Wi RE 4
HBEMFHEN, HAX—L Ea—T [DFE 5L 0-
72 EMSEZ LB, SIALEEFFCHLERIATY
5 X HIZ, Into the Water 13 F ST SCFHESL & W
SONEEE, Yy—na vl R—ARADOELZOR T
BN OME= T - FALEDE, K—F « F—F X
X, MEETERWVED T 2L<EHA LI —< -
ANT 4R, R AY] OFEEFHAICFIH L
AN = VA AR FEITFERAY T LM O E I BUR
ol 7 =27 « U7 Lo BRSO RN
VEZT-HDIE ) BIFEITHR N0,

3-4) #MeToo ;B & /nto the Water

FNTIE, R—F « F—F U AN FEHTFELF -
TWBIZAEX 0722 & S35 9 Dy,
va—UNFIERMGLTH Y LivZen & Ak
ICHEEICX T, MERTEX 5013 100 BELLEETH S,
ZOMANH -T2 VWZIE. b —DODI, 71T 4
DOAZED S DWENEONTNDDTHD, The Girl
on the Train T, PNTVE—ZFKLTLELTZAN
COWMEOYEEEENHE S, RAay MIMEIZLT
Wtz D LEFA TN 2O N T Ui, CFNFEMTH
D, LA F = LORbNIZTEEEY I AT Y — - H 2
NRUA LT BEE LT, BRICBITD ) BE—05E
N Into the Water OEEOBLIFY TH-HIZY U F
INDB Y E—DWRIZ DR N> TNWD I LT Tz~
Toe MRABEDY E—IZA T U RELIZZ Lo TS5
D, AEEFR—F U RIE, HEMICHIOTOW D REMEZE O
BT D FEDLETNS,

TWEOFEZHELK T, v v 7 L) BHIIEME
HDHITENZ > TV e, EREDED X ) RFEdmD
HEHOT RO ERBELZY 2, TIRICHEVIR



STNHERELEXILEDDVITE - ANEVIZLIZAT
T, BZLL, BAROERLITHD Lo TS
TLXY, BIFZOFEMLENLRFIZATYT, bl
MmHTHERL ) ([H—n-Fr - F - bAoAl
T, 97 H)

“From what you have told me, he isn’t a man who
behaved responsibly. He took in a very young,
very vulnerable girl and left her alone when she
needed support. Perhaps he knows that what
happened is your shared responsibility. Perhaps
that’s what he ran away from.” (7he Girl on the

Train, 316)

TZEWMIZTBIIIE. The Girl on the Train HME
DLERAY Z—TlERpolzZ LBbh b, BLERDL
RIS TAED 0 DT A2 R IR L T e i s AT %
Lo & L7, PAICREIND BHEORREREZER L,
LMD AT 727 = S = X L/NHTE - T=D72,
KIZIER DS T2 AT DIARIL, Into the Water \Z5| X
DI, TMEEEMAT DN v 7 ITRESNDHEE
7R BYENER I TS, Rl b, NMNY v 7 13FEE
T LTHHIBARICER L DSBS 2BEE (“‘a
highly decorated officer” 128) & LTy 7 7 3 —
ROHETDO N2 PHBEH ST ND, LA, ZOEAN
M. BRIk 72 KEERE (DS = Detective Sergeant) D
T % [H5Wig4e | (“dirty bitch” 351) & REORY, &
22— VR ThATIFE T2 X, MR -72 A
72 A ? | (Obese, werent you, when you were
younger? 354) Eflx. T o IFEDT TS A
77. ZO&iEx] (Disgusting fat thing, she was.
354) LHNL I FIMEBET D, bHbAA, R—F AN
ARG L72iRW 2 Bid, BRoTnveny, =Y i3, &
a— DR FNVDORFHAEFFLH L TRLT 5, M
BONERbE, MERDIXT5H, Pa— L ADIEH
%, T2 >< LUV (Disgusting old man, 354) &
SVIRLTWS, NEY vy rpFEr—LUAIEREND,
W7 — /L TCOLMEDIIT, BHEORNIZI>THIEb
SNTWVD EFWNWTWDTE,

EB OMZITIRLS . A~ O XD R VEICHR D &
LIEMTHITRRGET. =) IV XET U THY
Ta— VRFHRMERETH L0 b Y —F L ORI
AL ERHE LTS, 7 AU B TEE B TS &
PEDOBP B %2 EE Y . NN AR—T - F—F X
DANKIZORR > TND EWV DS & 5 (Henley)
Into the Water MR E 4172 2017 1%, BHEIC K i
ED¥ I NT HEIET HiMeToo EINNEY LN o7&
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THEHD, [HLHREDINETITE I NT O 2
T2l enbolzb, ZOYA— NI TbhizL
bl EIREFEENTLEEN, 20174E, 10 A 16 H, 4
BT 5 B 21 43) (If you've been sexually harassed or
assaulted write ‘me too’ as a reply to this tweet.
5:21AM—O0ct 16, 2017) & KEIRHKFOT U vH - I 7
J MREOF 72 Z & BEWH 2 (Milano), f7ciE,
WL bR—=F « A—F U XELFL 1972 F£4EENT,
Bt O)F R BnEz g LT,
PRETHMIS LT, BIEERPERICL 2084 &
LI ANTGPREERIND LD oTz, Ya— /L AD
DL ORI Z NN LA 7 LRSI VDT,
ZO/INHDMEONFICFE T2 HIF R T AR L
TWAMNE LivZievy, FOEWT, Into the Water %
BHTIERL 72 I =2 MBI R&EE o7,
5 TR &) 2R SR 2 - T [REALDKR]
RE LW BROBEA TR oT27EA S, L,
FEHIIERED L EXT HT I —MHRD The Chase THqE
LS ZAFETCWEEWEEE LT, TExDOKR]
Th, R—F « F—F U XOFZIIHFETE D LT L
TRERW, BELZIEN, L0bxd, T LE
EHLALIMEIRTEIZT, IATV =KV BT AT 4D
WIEEICHER LCatle &, {ERMOAREDRREL O HI1TT 7,
EEE, MEE DL, Ya— v OWELVEICBEV DRSS, H
B0 ELRSHANEINDITATAORZKDOEMEL Y
—F DB ZF | The Girl on the Train 75
Into the Water ~&3JES TR —F L ZAOHERD
DLoMDADHENTNDDTE,

BbHYI—EEDOTEIRE

TAT A OAKE, V—FT W TonoH ) Thh
Wiz, BHEHMEZ ALK CTREIES 7 — LR E o072
STy = e AU E =Y T R A E WA N T M
WCARE B L2 A7 NREGEI T, o BHEHE &
Ho T, DLDOMLPNEIEDL TE U RN T2, TAR
WY —F OB WETT, 72 16 BOTr AT 4 L%
LES Eoic7kesn, BENFICHRD X HEMTZ, KB
TAT AN PIEED & XTI TIcEL 2o TV D
D3, F OB CEZIZ2 ARG X, Y — 035 R
HMRDZENTED, LIANAETESEZYTHOD
X, BATFICFEDOT T LEoTm~—7 OBLE & HEAT
TR OEMIZEND Z & &b /NLS0 72, B5FE
WCRAPRAATZ Y —FiF, F v F U Ofi LITENTZREHRS
FHELYE AR DR AF% LA E SNWER Z > T\ 50
EROTD, THIEABNCHREINTBHE A=Y 0
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KONEBZHONE@IEA IR, UV —FE, FHKTO
HRRLRNIA A=V NEBR T, ZNZER~F—
VBRI E BT, RROTIEZS D] (a sick
animal, 267) DX 9 7iTRWVWEZET IKBAWLA] (a
brown stain, 267) Z# R 21T, MR EMET, £~
AIHESRNEF LE 5724 ORANMFET D, “Good-
looking. ”(207) LR D~L v & KEHZH LT 5D,
NCHBRFT O~ E =Y %, U —F T TEIK A
Zz 721 (He looked ugly, 267), [H7-ULIix, +<&F
BOPTTHTTE L, BMOELOMBEZNTA< Y
LT, WREREZH T L2052 THIZnoT) (1
just went for him. I wanted to scratch his eyes

out of his ugly face, I wanted to hear him scream.

267), U—T1F, "V I 2RI L THho TS 3E
Lo, O M7 U7 IZAN S THBLORNE~E T
HD, EZTHELHELHENT D,
ZZETHMATRDOL DI, 2R, Ya—LAXD
EKBROANY == g 2 Z &, FADFEXTA
LEDIZRIZrE— (BAA=F - Fx /) B ER
SOl WHORNGEBR L TWDLZAS 0, V—TF
LR LB ZRER DR E WV, (EFGICHIRTHST
LY%E TR, HRVIRD &, Z2IEBWIZ, 3EADOH
bbbt AZE]
there he was, uglier even than he had looked on
the day of the funeral. 252) A, ZElZ & —E5IH L=
(ZLTEDOHE RTRNNy EBWT, ZZITER WV,
BUIBES AR T, BHERAMRLS, A& Tz (And

then the door swung open and there he was. He

(I turned around, and

looked ugly, his face and eyes red, his mouth open.
267) & E W icxhisd 5,

A=k Fy ) IRy T Tk — FOLXDTF D
DEMCTEIZEZEFET D (2564) 3, Zhid~—72 -
~UE =R NELIE, BEFICANDDOIET L
ZEEELR, AARBKRE WS THRD, AT
WEBZHBICIR->TDITE, ERLES>THRTNDIEA,
HBALx9, EHREAVRENF > TRIEZLR RN
They
You shake your head
now, but you've Christ, vyou did it
yourself.” 288) L Xktind b, b THHEE XX, The
Girl on the Train O N ANRZE HTE T, NV L7l
by LAF b, TF, AHLEWVWINFHDOEY FLE
LEBRLTWD, ZLTE I RoTein? LA F=d
TTFOERMETHICREZH TN TERINZDOTH S,
EEIFENZR L E LT, KMEHE D ZOMARICHEL
oo ZLTHESL, A—T7 - A—F XX, AL &%
e IS D72,

(“I’ve never had any trouble getting women.
come on to me all the time.

seen 1it.

FADEETaN s AT a—Fof=n, SEILE7,
TAT 46 TEID V= DELOEDIZ, Z0
MEZF->TH L IV, DT LRV & )
B e DIXby o Th, DI LOTDIHE % 5F-> T
(Please, It’s not
about him, I know you hate him. Do it for me. 202)
EFENTOIZDITHER, BRITRHE ORRZ A LT
E0 i, A T DAK BRI TH A~ 7 —
CEWLL EDHETT,
sorry,” he was saying. “Forgive me. God forgive
me.” (311) EARR TH-~TWHDIZ, [Zh-oTHLIE
TEBALRRW? ] (“Bit late for that,” I said.
“Don’t you think?” 311) E&/M L 72\, 31T HITIE,
[FIZET 2> T, S LIET—7 DL Z A F THhHn
T47-7-) (With the nail in my hand, I walked over
to the table. 311) &H V., ZDOHE D 7o ILFE
DRBIZERLN TN D,

N e N E =Y T EORIE ORI AR B A R
LIcE FRREBEWETN, FREIHEICFRN 25
ZTWD, ROV —F DY TX, BOT VAL y M
Y R LT iy, ~o ¥ =Y b d 2 L #
DiExE TV D5 E 05, B, TTREENAVIATR
HilZ 72 23> 7~ (There was no room for guilt. 316) &
FWV, ZFOHBT B LICSREENSA VAT AT h
-72] (I’'d no room for guilt. 317) ¢ EWVWHax 5, *
LTHEIIRD L, " H =Y RE ) RoleMiTon
THEMHAESL, VY UV—2R07NR6, [bi-Lid, #
DFXRTRHIZ LB END ZE 2B, D
MR F LW OFBG EHOER FOR, ol (1
wanted Aim washed off me, his filthy house and his
fists and the stink of him, his breath, his blood.
326) LR AN THD Z LD, gInMfEbIIZZ LMD
N5, UV—F1TdHoM (an afterlife, 326) Tv—7 &
TATANERICEGTZE LML TEBY, lanik
ANEZRLTEZ EIEHATH D, U —F I3 HEE S 2208,
TAT 4 DHY a vy ald, RETHM S-S 2
ELTRDE D ITFHE->TWD,

Lenie, keep this secret for me.

“I’'m sorry, I'm sorry, I'm

T SADENRD LH, —FTIE, U —F 05kt
ERLUTHICREHEE LA, EE-T5H, Th
LR ERYIITE, mEARETH, FE ik E
L 2NTEA D,

There’s been lots of rumours—people at school
are saying that she killed him and pushed him
T think it’s rubbish, but even if
(367)

into the sea.

it isn’t, I wouldn’t blame her.



INBHR—T « F—F L XOBNTHAH, 1EEIRD
STEMZIEZEOODNL, FLELGZTWVABEDTE, “into
the sea”l. REDEL “Into the Water’®d W\ \#ix
RKBLLRIRTE D,

Ry 7 75— ROWIE T — )L TIHRADIT LT 72
STz, B7R, BYEOER L BRICE LA TV, BITH
Clo2b 0D AT 4 TEZ, £HFE-EERITSW
VWD, ROMTENEANEZETD D OXMEVT,
RKEBDHREZLEETDHI —FF, VAET U E2HE
LTI ZEOEER—T - R—F L XDB 2 %
RFLTWDEIICEDLNS, BELLDY ETHY a—
NRZ, V—=FFZ 959,

MWz, £9TL &, #EPBERLEDL, ZRAT,
WOTHE AN, BFEOLMEMird L? AT,
BIZMERND? R EG - 7-0 L A KEIC
FLTRFICTDE-oTESTZALSRVD, EWE
WELWVENSLEEZELEINDIDEF., RATHE LS
RVD LK ? ]

It’s, 1like, when someone has an

why does the wife always hate the other

“Yes, it 1is.
affair,
woman? Why doesn’t she hate her husband? #es the
one who’s betrayed her, Ae’s the one who swore to
love her and keep her and whatever forever and
ever. Why isn’t hAe the one who gets shoved off a

fucking cliff? (332)

LT, V—FF, ~—7F -~ X =Y % [E] D
R L LCE LD, ZOFERIL, FifEChAEE
LODBTFTT T a2BATE VA F =V RS0, %
BRICHRZIL, TTREAMA T, BN 72T F L FufE L T
I P AEH LI, V=TI L &9 L Lz Into
the Water DEBENY)DO— NTHDH Y 2 —/VXL, Ktk
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What Paula Hawkins Really Wanted to Write about:
From The Girl on the Train to Into the Water

Koichi YOKOYAMA

Paula Hawkins’s sensational world bestseller A Girl on the Train (2015) was accepted as a
psychological thriller as soon as it appeared. Her eagerly-awaited second novel Into the Water (2017),
however, seems to have disappointed most of her fans who expected a still more exciting and mysterious
thriller than her first one. In fact, one crime novel critic did not conceal his utter disappointment,
mentioning it would not be the best choice for crime readers because “the mystery and suspense elements
of this story take a backseat.” Interestingly enough, he could not help admitting that the novel in question
is beautifully written, and he even recommended this book he disliked to those who love literary fiction or
women’s fiction. After all, he is a good critic, correctly pointing out Into the Water is a novel which
satisfies academic readers much more than crime fiction lovers.

Despite the fact that many readers undoubtedly regard Ms. Hawkins as a crime writer, it is doubtful
that she thinks of herself as one. Reportedly she has no interest in Sherlock Holmes, and her editor of
Riverhead usually avoids such genre. Which shows that Paula Hawkins is a serious writer who, | imagine,
likes great authors of English and American literature such as Henry James, Virginia Woolf, and even
Herman Melville. Her notorious techniques in the new novel, like the frequent changes of more than ten
point-of-view characters, appear to derive from the 19th-20th centuries’ literary experiments. Perhaps a
large number of people who want just an entertainment for a weekend night will be unexpectedly at a loss
to find the book they bought so complicated that they can hardly understand what is going on and cannot
afford to reason who killed Nel Abbot, although Ms. Hawkins prepares a lot of hints.

If you want to enjoy Into the Water to your heart’s content, you should read it at least twice. Contrary
to your first impression, the novel is quite similar to A Girl on the Train: Libby (the same name of the
unfortunate baby drowned in the bathtub) is drowned again by a mob of hateful men this time at the
opening of the new book. Paula Hawkins’s common theme becomes clear due to this repetition. The
death of the first Libby was brought by Mac, the irresponsible man who left the young Megan when she
most needed him. Tom, another egoistic man, killed Megan when he knew she was pregnant. The
heroines Rachel and Anna, though they were ex-enemies, took revenge on him with a corkscrew. Into the
Water is a double—plot novel consisting of Nel’s mysterious death and Katie’s pathetic suicide. The
former is a real whodunit which reminds me of Agatha Christie’s The Murder of Roger Ackroyd (1926),
but Ms. Hawkins prefers the latter with a strong, feministic massage somewhat related to #MeToo trend.

Katie’s story is not a mystery at all. She loved secretly Mark Henderson, a good-looking teacher very
popular among female students. Since Katie was still a fifteen-year-old girl, Henderson was afraid of
being arrested and put into jail where he would probably be the target of manly convicts. Katie drowned
herself, trying to prevent their forbidden relation from being known to the public. Lena, her best friend
who loved her, exacted revenge on Henderson, stabbing him with a “nail” (a variation of the corkscrew in
the first novel) and pushing him off a cliff. This bloody killing is not narrated, the scene intentionally
omitted but alluded with enough hints. Seemingly, Paula Hawkins is disappointed in men completely in
Into the Water, where there is no Kamal. Again she succeeds in letting her heroine kill unpunished
another handsome man as the scapegoat for the violent men who have abused women for many years.





