
The Language of Body as Repulsive/Seductive
Laguage: The Case of the Literati in Late
Imperial China

著者 SANTANGELO  Paolo
journal or
publication title

『身体観』と身体感の歴史

volume 15
page range 55-99
year 2001-03-30
URL http://doi.org/10.15055/00003049



     THE LANGUAGE OF BODY AS REPULSIVE/ 
           SEDUCTIVE LANGUAGE: 

THE CASE OF THE LITERATI IN LATE IMPERIAL CHINA*

Paolo SANTANGELO

Instituto Universitario Orientale

Introduction

    This essay presents some aspects of the body as communication language in 

the late imperial China. I plan to analyze the topics of beauty, as strategy of seduc-

tion, and of ugliness, as obstacle of interpersonal contacts. Two other parts of the 

essay are respectively dedicated to some cases of negative answer to the seductive 

language of beauty and to the paragons of gender-beauties and attraction's attribut-

es. 

    By the phrase, "The Imagination of the Body," we may intend several con-

cepts, from the Daoist macro-microcosm and Neo-Confucian metaphysical repre-
sentations to common people's ideas and images of the body. At times the body was 
treated with great respect, as a form of respect for ancestors and family in Confu-
cian morality, or as a means of obtaining immortality in Daoist thought. Thus, 
eunuchs preserved their body parts that had been severed so that they could be 
buried along with their corpses, and daughters-in-law suckled their mothers-in-law 
if it was necessary to improve the latter's health. Research on the body is always an 

attempt to uncover its inner essence, like in the contemporary French painting by 
Verlinde', or in the deconstructing of the body into its shelves of desires, like in Sal-

vador Dali, "Lighted Giraffes", 1936-1937. 
     But how one perceives the body (one's own or another's) does not only 

reflect a metaphysical relationship: it is also a way of communicating and interact-
ing with other people, as the notion of "somatic society" implies. This perception 
of the body is not concerned with any physical or biological image of the body; 
rather it removes the body from its physicality, allowing us to discover the myths 
and signs, desires and fantasies related to the body, all of which are built in our 
mind. By walking or dressing in a certain way, we may wish to show our social posi-

* This work has been written in the ambit of my researches on historical anthropology in late imperial China , which 
   are supported by the Italian Ministero per 1'universita e la ricerca scientifica e tecnologica (M.U.R.S.T.), as well as in 

   the ambit of the lessicographic project supported by Istituto Universitario Orientale (I.U.O.) and Istituto Italiano 

   per l'Africa e 1'Oriente (Is.I.A.O.). 
1 See his painting "Interiority", 1979; Claude Verlinde. Peintures - Paintings - Gemdlde, Paris, Editions Natiris, 1983
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Lion, or to express superiority or inner self-satisfaction; thus we may be indicating a 
welcoming or a refusal attitude toward others. The language of the body expresses 
first and foremost inner emotions, communicating them to other people through 

gestures, facial expressions or dress. In fact, it appears that the body is constantly 
communicating with others and that the very perception of one's own body is 
inseparable from the reality of others' bodies. Before Michel Foucault's contribu-
tion on the relationship between the body and society, Paul Schilder had enquired 
body experience within a psychological and sociological framework, stressing that 
body image is not only a cognitive construct, but also a way of interactions with the 
other members of the society.' On the "intersubjective reality of bodies" (realite 
intersubjective des corps), Roland Barthes wrote:

    J'appelle intersubjectif le fait que le corps de 1'autre est toujours une 
image pour moi, et mon corps toujours une image pour l'autre; mais, ce qu'il 

y a de plus subtil et de plus important, c'est que mon corps est pour moi-
meme 1'image que je crois que l'autre a de ce corps, et ainsi s'institue toute 
une sorte de jeu, toute une tactique entre les etres, a travers leur corps, sans 

qu'ils s'en rendent compte souvent, une tactique de seduction et une tactique 
d'intimidation... 

    (I call intersubjective the fact that the other's body is always an image 
to me, and my body is always an image to the other. The most subtle and the 
most important thing, however, is that my body is for myself the image that I 
believe the other has of his own body. A kind of game, thus, is established, a 
sort of tactics among human beings played out through their bodies, often 
without any conscious participation, tactics of seduction and tactics of 
intimidation ...). 3

    Somebody might however object that this view is the clear expression of 
Western consumer modern hedonistic attitude, which is far from the Chinese tradi-

tional perception of body, even farther than Christian puritanical orthodoxy, mov-
ing from the concept of "labouring body" to the concept of "desiring body".4 We 
can try to see how the Chinese texts themselves have represented the body. 

    A glance at Chinese literature reveals a wealth of expressions used to describe

2 See for instance Michel Foucault, L'usage des plaisirs, Paris, 1984, and Ann Stoller's essay, Race and the Education of 
  Desire : Foucault's History of Sexuality and the Colonial Order of Things, Durham and London, Duke University 

   Press, 1995. Paul Schilder, The Image and Appearance of the Human Body, New York, International Universities 
  Press, 1950. 

3 Roland Barthes, "Encore le corps", Critique, 1982, quoted in Bruno Huisman et Francois Ribes, Les Philosophes et le 
   corps, Paris, Dunod, 1992, p. 311
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thebody.AfewexamplesareexpressionsIikemeifeisewu,眉 飛 色 舞"witharadiant

faceandeyebrowsdancinglikebutterflies";zhanyanshumei展 眼 舒 眉withradiant

eyesandrelaxedeyebrows";xiaorongman〃aidn,笑 容 滿 面"beingallsmiles";xixiao

yankai,喜 笑 顔 開"beingwreathedinsmiles";xiaozhuyankdi,.笑 逐 顏 開."happyand

beamwithsmiles";xeikaiyanxiao,眉 開 眼 笑"beingallsmiles";xiaorongkeju,笑 容 可

掬"beingradiantwithsmiles";xuxiaoxuanhu,語 笑 喧 呼"beingfilledwithlaughter

andexcitement";xixingyuse,喜 形 干 色"lightupwithpleasure";yangmeizhizhang,揚

眉 抵 掌"raiseone'sbrowsandclapone'shands";paishouchengkuai,拍 手 稱 快"clap

andcheer";shouwuzudao,手 舞 足 蹈"danceforjoy";xiyuebianwu,喜 躍 抃 舞"happily

dancingwithhandsandfeet";yangshoushenmei,仰 首 伸 眉"raisetheheadand

stretchtheeyebrows";yaotouhuangnao,揺 頭 晃 腦"shakeone'shead";chuanhong

dail�,穿 紅 戴 緑"gailydressed(inredandgreen)";shengihuoxidn,神 氣 活 現"asproud

asapeacock";gupanzixiong,顧 畍 自 雄"lookaboutcomplacently";fuzhdngdaxiao,

撫 掌 大 笑"self-pleasedlaugh";angshoutingxiong,昂 首 挺 胸"chinupandchestout'「;

jushoukou�,舉 手 扣 額"raiseone'shandtopatontheforehead".

Thefacealone-thatis,itsphysiologicaldescription,itsorgansandhair-

deservesitsownstudy.InChineseliteraturenotonlytheface(lion臉,minn面),but

alsoitspartsareoftenmentioned,sometimesisolated,butoftenpairedtogether:

ears(er耳),forehead(e額),cheek(jiasai頬 腮),eyes(yan眼,mu目),nose(bi鼻),

mou.th(kou口),lips(chun唇),tongue(she舌)andteeth(yachi牙 齒),brow(mei眉),

beard(xu鬚),moustache(2Z髭),whiskers(ran髯),templehair(bin鬢),hair(fd髮).

Thesingleorcoupledfeaturescantransmitfeelings(面 目 傳 情)ordisplayagitation

by;forexample,aredfaceanddishevelledhair(面 紅 髮 亂),ortheymayexpresssa(1-

nessandsuffering(愁 眉 苦 臉),oranger(立 眉 嗔 目)・

Thebody,andespeciallytheface,maybeseenasareflectionofone'sperson-

ality」napassagefromGuoyu國 語,apre-imperialwork,theconceptof"external

apPearance",mao貌,iscloselyrelatedtothenotionof"internalattitudes",ging情,

and"oralexpression",yan言.5ArecentessaybγHalvorEif}ing6studiesfacial色a-

Luresasexpressionsofstatesofmindandpersonality.Helooksatfacialfeatures

(faceproper,organslocatedintheface,andhairlocatedontheface)andtheir

4BryanTurner,TheBodyandSociの',London,Sagc,1996,quotedbyA.B.Shamsu1,℃ontestualizing'Reproductive

Technology'inNon.WcstcrnSocietles:The'BodゾinMalaySociety",paperforanInternationalConferenceon

GenestheWorldOver:ReproductiveTechnologies,theMoralandCulturalDimension,October1998.Thisessay

answerstothequestionconcerningthetremendousconsequencesofsocial,medicalandeconomicchangesonthe

Malayvaluesystem,andtheirimplicationsonthewayofviewingthebody.Foramoregeneralsurveyofsexual

transformationsinpost-modernWesternsociety,seealsoAnthonyGiddens,TheTransformationsoflntimacy:Sexu-

ality,LovearzdEroticismiraModernSocieties,Cambridge,PolityPress,1992.

5Guoyu國 語11,Jinyu晉 語5.

6HalvorEif}ing,'℃hineseFaces。TheSociopsychologyofFacialFca則resasDescribediガTheStoryoftheStone"㌧

inHalvorEilring,ed.MindsandMentalitiesinTraditionalChineseLiterature,Beijing,CultureandArtPublishing

House,1999,46-119.
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physiognomicimplicationsandemphasizestheparallelismofthedescriptions,

whichimpliesnotonlysimilaritybutalsocontrast.Theproportionsofone'sbody

andthetoneofthevoicearephysicalmanifestationsofthebalanceorimbalanceof

one'spsychology,reflectionsofone'sinnerbenevolenceorarrogance.Rune

SvarverudhasdemonstratedhowthephysiognomyofHantimessoughttoidentify

alogicalandsemanticconnectionbetweenaperson'sphysicalappearanceandtheir

ethicalandmentalqualities.Thus,sinceancientChina,beautifuleyebrowshave

indicatedapersonofclearvisionandprudence,whileabeardandwhiskers

describedapersonofauthority,courageandpower,andthenoseandmouth,

accordingtotheirshape,weresignsofkindness,dignityorcruelty.Inaddition,the

cheekbones,chest,neckandheightcontributedtothedepictionofman'scharacter

anddispositions.'SimilarinterpretationscanbefoundinEuropeaswell.Therefore,

beautyofexternalfeaturesisnotdissociatedfromcharactertraitsandbasicdisposi-

tions.Itisnonethelessacknowledgedthatappearancescanbemisleading,since

beautymustbedistinguishedfromgoodness,andinChinesefictionitisoftenstat-

ed,forinstance,that"youknowone'sface,butdonotknowhis/herheartand

mind"(知 面 不 知 心).YetthisisinoPPositiontothestatementinthePrefaceofthe

℃ompendiumofPhysiognomゾ,神 相 全 編,accordingtowhich"ifyou.wantto

knowwhathappensinone'sheart,lookonlyattheexpressioninhiseyes,because

eyesarethedoorsofone'sspirit".要 知 心 裡 事,但 看 眼 神 情 。 眼 乃 心 之 門.8Therefore,

thebodycarriesanambiguousmessage,whichmixesaestheticandmoralelements.

Ifweconsiderthebodyasalanguage,whatmessagedoesitgiveus?Thefirst

messageisoneofattractionorrepulsion,thebodyeitherdemandingyourinterest

orfailingtocaptureyourcuriosity.Aestheticcriteriaofjudgmentareundoubtedly

involved.Attemptstocontrastidealbeautyanduglinessarecommonineverycul-

tore,usuallybyadoptingayouthanddeathmetaphor.`'Inadynamicperspective,

bodybecomeslanguage,and"beauty"and"ugliness"themselvesmaybeusedto

expressmessagesmuchmorecomplexthanmeredescriptions."Beautジand"ugli-

ness",infact,onlypartiallycorrespondtoapermanentconditionandrequire

objectivecriteriaofevaluation,andoftendependonsubjectiveandculturalatti-

tudes.Furthermore,theyareusuallystereotypedintheparagonsofeachsociety,

7

8

9

SeeRuneSvarverud,"BodyandCharacter.PhysiognomicalDescriptionsinHanDynastyLiterature",inHalvor

Eifring,ed.MindsandMentalitiesinTraditionalChineseLiterature,Beijing,CultureandArtPublishingHouse,

1999,120-146.

QuotedbyH.Eifring1999,p.105.

However,inLiSong「s(李 嵩,n.11904230)「'SkeletonPuppetShow"(afaninthePalaceMuseum,Beijing),

notwithstandingthemacabresubjectoftheskeletonpuppeteerwhoenticesasmallboywithhisskeletonpuppet,a

gracioustranquillityprevails:theyoungmothernursingachildandsittingbehindtheskeletonappearscuriously

uninterestedandthewholecompositioninspiresmorepeacefulnessthandrama.SeeEllenJohnstonLaing'sstudy,

"LiS
ungandSomeAspectsofSouthernSungFigurePainting",ArtibusAsiae,37>1-2,1975,pp.10-11.
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andembodytheirownscalesofaestheticandmoralvalues.Theextremerelativity

oftheconceptofbeautyandattractivenesscanbegraspedthroughliterature,which

isrichinreferencestosuchconcepts.Whatculturalconceptofattractivenessdrove

theelderKaramazovtoobserve:"Accordingtomyrule,youcanf�dinevery

womansomething-damnit-somethingextraordinarilyinteresting,somethingyou

won'tfindinanyotherwoman.Onlyyoumustknowhowtofindit-that'sthe

point!Thatrequirestalent!..."?"'Andwhatidealswerethosethatmovedthestudent

Zhang張tosayatthebeginningofYuanZhen's元 槇(779-831)story:"Iconsider

myselfaloverofbeauty,whohappensnevertohavemetafittingwoman.Howcan

weexplainthat?Itisbecause,generallyspeaking,oneunderstandsheisnotfree

丘ompassionsonlywhenhisheartcannotavoidbeingcapturedbyanoutstanding

beaury."(余 真 好 色 者 而 適 不 我 値 。 何 以 言 之?大 凡 物 之 尤 者 未 嘗 不 留 連 於 心 是 知 其 非 忘 情

者 也 。)i]

Cultofbeauty

Iwishtoanalyzeheremerelytwoperceptionsofthebody:thebodyasattrac-

fiveandthebodyasrepulsive.

Whenspeakingofphysicalbeautyandugliness,weinevitablytouchupon

severalimplicationsandreferences,allusionsanddoublemeaningsthatdeservefur-

therstudies.Forinstance,theChinesescholarGuoYingde郭 英 徳hasexaminedthe

subtlerelationshipbetweenthepraiseofbeautifulwomeninMingandQinglitera-

Lureandtheambitionsandfrustrationsoftheliteratilaudingthem.Hestressed

howthemanyimagesofbeautiesnotonlyrepresenttheembodimentofidealper-

sonalitiesinthescholar'smind,butalsoactasaself-image.Thescholar'sseeking

andyearningforbeautynotonlyshowhisearnestlongingforahappylovelife,but

alsorevealthereligiousworshipofanidealaffectiveworld.

InthelateMingnovel"TheTwoBeauties",Yujiaoli玉 嬌 梨,thehero,atal-

entedmannamedSuYc)ubai蘇 友 臼,stateshisviewsonbeauty,stressingbothinner

andexternalqualities,butalsotherelevanceofthesubjectiveelementindefining

whatabeautifulwomanis:

Evenifsheisatalentbutisnotabeauty,shecannotbeconsideredatruly

beautifulwoman;andifsheisabeautybutnotatalent,shecannotbecon-

sideredatrulybeautifulwoman.Moreover,evenifsheisbothabeautyanda

talent,butthereisnofeelingbetweenherandme,SuYoubai,shealsoisnot

10F.DosCOevsky,TheBrothersKaramazov,1958,p.159

11CETangrenchuanqixiaoshuoji唐 人 傳 奇 小 説 集,2,p.138
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mybeauty.

有才無色,算 不得佳人;有 色無才,算 不得佳人 即有才有色,

段脱il擁相關的情,亦 算不得我蘇友臼的佳人。12

而與我蘇友白無一

Wecanseeherethesubjective/objectiveconceptofbeauty.Theabovequoted

sentenceisemblematicofMingandQingscholars'conceptionofidealbeauty,

whichshouldpossessatoncethreequalities:charm(se色),talent@∫ 才),andsenti-

ment(ging情).Accordingtotheauthorof"WritingsofTalentedWomen"(N�

caizishu女 才 子 書),13a"waxdoll"(sezhuang .yugua色 莊 語 寡)cannotbeconsidereda

realbeauty;tobeskilledinneedleworkinsteadoflearningandrecitingpoems

indeedcannotbesaidtobe"elegantandrefined".Spendingone'slifewithinthe

embroideredbedroombutneverleaningagainstthebalustradestolookatthe

moonorsentimentallyindulginginlanguorousthoughtsindeedisnotcharming.

Thiskindofwoman,"coollikeapieceofwood",isneitherinterestingnorseduc-

five.Therealbeauty"mustfirstofallbevirtuous,wise,endowedwithpersonal

charm","thenmustbebrave","atlastmustnurturesentiments".Theperfectbeau-

tyshouldbe"virtuousandgi丘ed,braveandsentimentalatthesametime".14

WecannotoverlookthedifferenttraditionsinChinaandtheWest,concern-

ingthebody-spiritrelation,andthebestexampleofthedivideisfoundinthecon-

ceptoflove.15Notwithstanding(andbecause)ofthestrictmoralitythatinfact

reducedpassionatelovetoasicknessandsextoanecessaryphysiologicalactfor

procreation,acloselinkbetweenloveandsexualitywasconsideredobviousin

China.Therewasnodistinctionmadebetween"sacredlove"and"profanelove",

betweenspiritualandsensuallove,ofthekindthathastormentedbutalsoenriched

Westernliteratureandethics.Ingeneral,forChinesewriters,thephysicalaspect

12HanXidu・ed.,韓 錫 鐸 校 點,玉 嬌 梨,第 五 回,沈 陽,春 風 文 藝 出 版 社,1981,5:55.

13ThiscollectionofshortstorieswaswrittenbyascholarunderthepseudonymVagrantoftheMandarinDucksLake

andMisryWaters(Yuanhuyanshuisanren鴛 湖 煙 水 散 人),duringthereign・fShunzhiatthebeginningofthe

QingDynasty.

14MaRong,ed.,1983,pp.71,169.Forthispart,cf.GuoYingde'sarticleinMingQingyanjiu1999,pp.3-32.

15Thetermshenjia・ 神 交 。"divineunion"or"spiritualrelationship",wellknowninreligiousliterature,wascon-

trastedwiththeconceptofphysicalunionlinkedtosexualdesirebyChenShibininhiscommentaryonchapter54

0ftheXiyouji西 遊 記(Xiyouzhenquan):"Allbeings・riginatefr・mtheuni・nofthevitalspiritofmanandw・man.

Whenthewomanreceivesthisspirit,itisthegenerativeseed;whenitisthemanwhoreceivesit,itistheseedof

wisdom.Yettheseexchangesarecompletelydifferent,asaredifferent[thewoman's]acceptanceand[theman's]

abstinence男 女 媾 精,萬 物 化 生 。 女 得 之 為 人 種,男 得 之 為 仙 種 。.交 媾 迴 別,順 逆 不 同."(Cf.Xiyouji,

Guoxuejibencongshu國 學 基 本 叢 書 蓋,3:548-49).Thisauthor'stheoryisthataman'sdesireforawomanis

incompatiblewithhisownmoralperfection;"althoughtheprocessofbecomingimmortalorenlightenedcannot

existwithouttheWayofsexualreproduction,inthefirstplaceitiscomposedof"divineunion"or"spiritualrela-

tions"(shenjiao,thatistosaybasedonenergy,qi)andnotofphysicalrelationsorthefulfilmentofdesires(xingjiao

ershunqisuoyu形 交 而 順 其 所 欲),(SeeXiy・uji,Guoxuejibencongshu,3:549).This"spiritualrelation"islater

explainedasanexchangewithoutaphysicalelement(lbidem,3:550;alsoseeA.Plaks,1987,p.250).Worthnoting

isthegeneraldisfavourforaprolongedvirginityorlife-longcelibacyofwomen,notwithstandingthegreatvalueof
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couldnotbeseparatedfromlove.Infact,theysharedtheidea一 一asintheshort

storythatbothHongPianandFengMenglongincludeintheircollections一 一〇fthe

indissolubilityoflove'semotionalandsensualelements:"Passions(ping)andphysi-

calattractionorbeauty(se)constituteasingleessence(ti體)andasolefunction

(yong用).AsacutelyanalyzedbyShigehisaKuriyamainhisdeepcomparative

analysisofGreekandChinesemedicalperceptionsofthebody,themorphemeseis

notonlywhattheeyescanorshou.ldperceive(likein"diagnosticgaze"望 色)・but

alsowhattheyliketosee(好 色).161ndeed,beautyfascinatestheeye,andemotion

perturbsthemind-heart:nosageorgentlemen,fromancienttimesuntilthepresent

day,haseverbeenabletoignorethefactthatemotionandbeautyfeedreciprocally

chastityinunmarriedgirlsandwidows(seeforinstancetheyoungnunMiaoyuin"TheDreamoftheRedCham-

ber"),Anyway,1ackingistheconceptoflldivinelovゼinitsreligiousaswellasmetaphysicalmeanings:itisnot

withoutconsequencesthatinChineseliteratureonecannotfindthePlatonicconceptofloveasameansofreaching

Godanditsvision(Sophia)throughanotherhumanbeing,orthedramaticAugustinianperceptionofthebodyas

corruption.Thisopposition,althoughretainingsomepointsincommonwiththeWesterncontrastbetweencarnal

andspirituallove,isinrealityverydifferent,forthefactthat-aswehavealreadyseen-itderivesfromapresumed

superiorityofmenoverwomen:itisthemanwhopossessesthegenerativeseed,anditisthemanwho,through

chastity,notonlysafeguardshisownhealth,butmayalsoaspiretosupremewisdom.ThisextremePuritanismwas

generallyrefutedbycommonconscience,andinordertoavoidexcessesoflust,oneauthorfromtheMingperiod,

FangRuhao,foughtagainstBuddhistasceticismandagainstanumberofpracticesthatwerediscriminatorytowards

women.Anothernovelist,XiaJingqu,wholivedintheeighteenthcentury,alsoheldadifferentpositiononthe

mattcr,basedon'refusaloflust「,quese卻 色:likeCaoXueqin,hefoughtofFthepassionoflovebecauseofthedan-

gcrsi出eralds.Yethismotivationappearstobedifferent,becauseinhiseffc)itstore-establishtraditional,orthodox

morality,hetendstorationaliseloveandeliminatefeelingstoasgreatanextentaspossible.Heacknowledgesthe

sexualnatureoflove,inwhichhedistinguishesthefundamentalfunctionofprocreationfromaspectsofdesireand

pleasure.Procreationmustoccurwithinthesphereofsocialnorms,thereforewithinthefamily,inrelationswith

thefirstwife。rwithc・ncubines(Yes・upuyara野 叟 曝 言,88:757:「'Ikn・wthatthereducti・n・fdesires(guayu寡

欲)allowsthebirthofmanysons.Thereforeitisnecessarytosleepwiththewifeandwiththeconcubinesonlyonce

amonth,takingintoaccounttheirmenstrualcycle.")marriedinthenormalwaywithparentalapproval.This

duty,plushygieneandhealthrequirements,donotallowforanywasteofthatvitalessencewithwhichmenare

endowed,andsopleasureshouldbelimitedtothosemanifestationswhich,outsideofmatrimony,donotinclude

thefullsexualact(SeeK.R.McMahon'sessay,1988,pp.32-55).Arareexampleof"platonic"lovecouldberecog-

nisedinDaiyu'saffectionforBaoyu.ForDaiyu,theinternalisationofstrictmoralstandardsregardingsex-note

theprincipleoftheseparati・nofthesexcs(nann�・ubie男 女 有 別)一influencesherperception・flove;itseems

thateventheattractionshefeelstowardsBaoyu,oneinwhichonaconsciouslevelallsexualdesireisbanished,is

inducedbythefemininityoftheprotagonistof"TheDreamoftheRedChamber".Actually,theirrelationisvery

complexandcontradictory,andtheauthoracknowledgesthepresenceofsexualattraction,howeverneuroticand

represseditis.Arelationbasedonging(sentiment)iscontrastedwitharelationbasedonyin淫(量lusゼ)inXiangyu,

aPuSongling'sstory(Liaozhaizhiyi,"StrangeStoriesfromtheStudioofLiao"[fromnowonLzzy],3:137-42).

Huangstudent,aftermeetingtwoflowerfairies,XiangyuandJiangxue,startsapassionateloverelationwiththefor-

mer.Butaftersometime,shedies.MovedbyHuang'ssincereloveforherfriend,Jiangxuecomestohiminorderto

consolehim.However,unlikeXiangyu,sheisdetachedandcold,andrefusesanysexualrelation.Shesays:"Iwillbe

withyou,butourrelationmustbebasedonsentiment,notoncarnalpleasureσ ∫40メ4㎎ 伽 丿 ノ∫〃 交 以 情 不 以

淫).Iamnotabletoindulgeinimproperintimacywithyou,netheratnightnorinthedaytime."(lbidem,3=139)

Inthiscase,anyway,JiangxueshowsnolovetowardsHuang;herfeelingsarejustfriendship,orbetter,asenseof

obligationtowardsherfriendandgratitudeforHuang'sloyalty.

16ShigehisaKuriyama,TheExpressivenessoftheBodyarzdtheDivergenceofGreekandChineseMedicine,NewYork,

ZoneBooks,1999,pp.171-182.
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upononeanother,justassightandtheheartinfluenceoneanother"."

TheonlyresemblancetotheWesterndistinctionbetweenbodyandspiritin

Chineseliteratureisacertaincrystallisationofdesiresintospiritsandsoulswhichare
temporarilydissociatedfromtheirrespectivebodies-likeinghoststoriesorinthe

well-knownopera"ThePeonyPavilion".Evenhere,however,spiritisnotcontrast-

edwithmatter,bu.tratherconsistsofenergy/vitalspirit(ql氣),andistheessence

ofsensualdesire.Theuseofsuchimages,infact,endowslove-passionwithapower

transcendingallboundariesofhumanexistence,spaceandtime,andannihilating

thedistinctionbetweendreamandreality,lifeanddeath.'xThiselementcanbe

f<)undalsoinpreviousperiods,fromthemirabiliagenre(zhiguai志 怪)oftheSix

DynastiestotheTangtales(chuanqi傳 奇).

IntheWestthisconcentrationofdesire,seenasforbiddenlibido,isembod-

iedindemoniaccharacters,oftenrepresentedintheRomanticandpost-Romantic

fantasyfiction.'`'ButinChineseliteraturethereislittledistinctionbetweenhuman

andsupernaturalsensuality,andeventheattributesofhumanandsupernatural

beautymayoverlap.JudithZeitlinhasrecentlynotedthatinfemaleghostssuchas

thosedescribedbyPuSongling,"wefindapowerfulconvergencebetweentradi-

tionalliteraryrepresentationsoftheghostasaweightless,evanescent,mournful

beingandnewidealsoffeminineattractivenessthatemphasizedqualitiessuchas

slenderness,sickness,andmelancholy,o丘eninconjunctionwithliteraryorartistic

talentanduntimelydeath."20AsFengMenglongstressedinhis"AnatomyofLove",

love-passioniscommontomen,spiritsandgods(思 之 思 之,鬼 神 通 之,蓋 思 生 於 情,

而 鬼 神 亦 情 所 結 也),andthenatureofsupernaturalbeingshasthu,snolesslibidoand

passionsthanmenandwomen.'Thefewcasesofde-sexualisationofthefemale

17Cf.HongPian:,(2ingj�gshantanghuaben清 平 山 堂 話 本,14:247-48;FengMengl・ng,Jingshitongyan警 世 通 言

伍 り),38:572.Cf.alsothebeginningofthefirstchapterofJinpingmeicihua金 瓶 梅 詞 話(concerningtheeditions

ofMingandQingsources,seethebibliographyinP.Santangelo,"EmotionsandtheOriginofEvilinNeo-Confu-

cianThought",inH.Eifring,ed.,MirtdsandMentalitiesinTraditionalChineseLiterature,Beijing,CultureandArt

PublishingHouse,1999,184-316.).Onemaycomparethesepassageswiththedescriptionoftheprocessofenam-

ourmentaccordingtotheTroubadors:forthemtooitworksthroughsenses,especiallysightandhearing(cf.M.

Ren餒elli,五7ro吻 班 漉 ∫〃o磁4ゐ 媚,Parisl974,voLI,P.351),buttheoutcomeisseeninadifferent,ifnotan

opposed,way.ForRenaissanceNeo-Platonists,MarsilioFicino(1433-1499)inprimis-whoseinfluenceonEuro-

peanliteratureofthe16thand17thcenturieswasconsiderable一,sightandhearingwerethenoblesensesbecause

theyinspiredsuperiorlove,thatis,theHeavenlyLoveforBeauty.

18SeemyrecentessayL穃oreinCina,attraversoalcuneopereletterarienegliultimisecolidell'impero,Napoli,Liguori,

1999,pp.128-150

19See,forinstance,M.G.Lewis's"TheMonk",someofthe"Contesfantastiques"byT.Gautier,J.Cazotte's"Ledia-

bleamoureux",or"Lemanuscrittrouv鰲Saragosse"byJ.Potocki.Forananalysisoftherelationbetweendesire

andimaginativecreation,cf.TzvetanTodorov,Laletteraturafantastica(/ntroduction瀝alitt駻aturefantastique,

Paris1970),Milano1991,pp.129-60

20JudithZeitlin,"EmbodyingtheDisembodied:RepresentationsofGhostsandtheFeminine",inEllenWidmerand

Kang-iSunChang,eds.,WritingWomeninLateImperialChina,Stanford,StanfordUP,1997,pp.246-47.

21(～ingshi,Qingganlci情 史,情 感 類,8:224.
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body,evenifrelevant,cannotbutconfirmthisgeneralrule.

Thislikeningoffemalebeautytoghostlybeautycomesfromachangeinatti-

tude.Theverychangeinthevisualrepresentationofbeautifulwomenandmen

fromfattoslimand丘ail,pointedoutbyvanGulik,canbeseenbycomparinga

Tangscroll"APalaceconcert"representingPalacebeauties,withanyQingdynasty

paintingordrawing.Theshiftreflectsthesearchforanewlanguagetodescribe

newsentimentsandsensationsaccordingtothenewcultofpassions,throughan

aestheticisationanderoticisationoffrailnessandsickness.

ThelegacywhichisdominantinChinaisclearlydifferentfromthePlatonic

one;theformermaybeexpressedintheChineseproverb"beautifulface,unlucky

destiny",hongyanboming紅 顔 薄 命andre-statedbyYuanZhen's:"ltisageneral

rulethatthosewomenendowedbyHeavenwithexceptionalbeautyinvariably

eitherentrapthemselvesorseduceothers"入 凡 天 之 所 命 尤 物 不 妖 其 身 必 妖 於 人 。22

Theseconceptsmaybeindicativeofthefactthatthecontrastbetweensacredand

profanelove,andbetweenthe"angelicwoman"andthe"sensualwoman",isnotas

importantinChinaasintheWest.231nfact,intheWestwehave,ontheonehand,

anincreasingdichotomybetweentheidealisationofwomanandherhereticaland

Manicheandesexualisationand,ontheotherhand,thelustforherbodyasthe

"Pl
aceofMyDesire".Hence,itisapparentthattheWesternapproachisanalto-

getheruniqueonewhichdiffersfromthatofothercultures.

Undoubtedly,externalbeautyandcharm,se,arethebasicanddirectquali-

ties.TotheShuowen説 文,semeansthe"expression"oftheface,the"appearance",

ydngi顔 氣,yetitalsomeanssexualdesire,intercoursebetweenmanandwoman・24

aswellastheappealoffemininebeauty.一"Itgenerallymeanscolour,fromwhence

22Anotherculturallywidespreadsystemofsignificationthatcannotbeignoredwhenexaminingrepresentationsofthe

body-especiallyportraits-isphysiognomy,readnotonlyforpersonalcharactertraitsbutalsofordestiny.See

RichardVinograd,βo観 ぬ アゴ6∫げ'加56がChinesePortraits1600-1900,Cambridge,CambridgeU.P.,1992.On

YuanZhen,ibid.

23SeeforexampleBataille,L�otisme,Paris,1957(L駻otismo.Ilcomportamentoelepiusegnetemozionidell'homoeroti-

cus,Milano,1969>pp.151-53).

24seeLunyu,論 語9,17;1,7;shiling詩 經,(Xiaoxu,ZhouNan[shortForeword,ZhouandtheSouth]・inJ・Legge,

TheSheKing,p.37).Accordingtoanumberofscholars,theformofthecharacterseisderivedfromtherepresenta-

tionoftwointertwinedhumanfigures,intheactofsexualintercourse;otherscholarsareoftheopinionthatthe

charactcrindicatesscxualdesire,orthcw・manas・bjectofsuchdesire.SeeKasaharaCh琮i笠 原 仲 二,(;h琦okujin

n。sh.izenkant。b�hiki,中 國 人 の 自 然 觀 と 美 意 識Tokyo,1982,pp.186-187.

25ForsomeexamplesoftheattributesoffemininebeautyinancientChina,seeShijing,Maoshiyinde,10/37;12/57;

Huainanzi,19:1299;Zhanguoce,16:540;33:1180;SimaXiangru,Shanglinfu.Appreciationofphysicalbeautyare

justascommonintheClassicsandinotherancienttexts;forexamples,seetheZuozhuan,Huangong1;Huainanzi,

7:1235-37;Shijing,Maoshiyinde,9/42;10/47;12/57;19/93,94;29/143.Onaestheticenjoymentintheadmira-

tionoffemalebeauty,notetheexpression"pleasingtothesight"(muhaose)inXunziyinde,41/11/79andthepas-

sagetakenfromtheShuolinxunfromtheHuainanzi(17:1286),inwhichthepleasureofsightinglovelygirlsis

exaltedbecauseofthefactthattheirbodiesandfacesaredifferent(jiarenbutongtimeirenbutongmianerjieyueyu

mu).Onfemalecharm,seealsoKasaharaChuji,Tokyo,1982,pp.188-93.
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comeitsothermajormeaningsofexpression[oftheface],appearance,andthere-

fore[feminine]beauty,Z`'sexualattraction,andfinally,lust.Fromcontext,semaybe

correctlyunderstoodaslibido,oreverythinginthisworldwhichisattractive,or,as

thenegativemeaningattributedtoitbyBuddhismwouldhaveit,asunreality.The

mostcommonexpressionishaose好 色,"man'spropensitytobeattractedtofemi-

ninecharm",thatcanbetracedbacktotheConfucian"Analects".Theexpression,

whichhadnegativeconnotationsforConfucianists,wasdefinitelycondemnedby

theNeo-Confucian(lualismofHeavenlyPrinciplesandegotisticaldesires天 理 。私

欲.27

Charmdenotesexternalbeauty:apleasing,loveableandattractiveappear-

ance,whichmeansgracefulfeatures,seductiveappearance,coquettishcomplexion,

andsoon.Beautyisfundamentallyacatalystforlovebecauseitstirssexualattrac-

tion.InChina,goingbacktotheperiodofthe"BookofOdes",Shijing,wecan

findtermsconcerningPrettiness,su.chas"handsome"(zidu子 都),"beautiful

woman"(∫ 加 ・n�ﾗ 女).28Acc・rdingtothepoetDuFu杜 甫,beautyisaharm。 一

niouscombinationofphysicalandspiritualqualities,eleganceofclothesandorna-

ments.

Thethirddayofthethirdmonththenewspringairhascome.Manyarethe

beautifulgirlsonthemarginoftheriversofChang'an.Nobleistheirdeport-

ment,andeleganttheirspirit.Smoothistheirskin,andharmonioustheir

body.Thesilksoftheirclothesbrightlikefullspring.Preciousandrare

thingsareintheirrooms....Manycarscomeforvisits,gentlemenstoptheir

horses,godownandcometovisit.Flowersfalllikesnow,whiteallaround.29

Beau.tycaneventak:eonmiraculousandsupernaturalqu.alities:YueShi's樂 史

(930-1007)YangTaizhenwaizhuan《 楊 太 真 外 傳 》describesXuanzong'sremem-

brancesafterYangGuifei'sdeath,andhistrueloveforher,thoughtheirlustfulrela-

tionshiphadbeenthoughttohavebeentheruinoftheState.Inthefollowingpas-

sage,describingthedeepnostalgiaoftheEmperorforhisdeadloverYangGuifei,

26QianQianyi(1582-1664)couplesthetermse,perceivedinthesenseof"visualimages",withsounds,smellsand

tastes,distinguishingthosesensationswhichfeedtheeyesfromothersensations(seeQingdaiwenxuepipingziliaa

huibian,1,p.58).Westerntradition,too,emphasizestheroleoftheeyesintheoriginoffeelingsfromAristotles

(NicomacheanEthics,IX,5,12:1167a,1171b)toJacquesFerrand(Malinconiaerotica,3:10-11).

27Cf.P.SantangeloPaolo,EmozioniedesideriinCirza.Lariflessioneneoconfucianadallamet濺elXIVallamet濺elXIX

secolo,Bari1992

28F。rthefirstterm,seeShijirzg,"Zhengfeng鄭 風Shanyoufusu山 有 扶 蘇',forthesec・nd,ibid,"Weifeng衛 風

Shuoren碩 人",

29Lirenxin萠 人 行,qu・tedinWuLiquan昊 礼 扠,Zhonggu・ylZYIGII71gXZQ・shu・shi中 国 情 小 説 史,台 北 商 務,

1995,p.55.
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theauthortellsofanunusualstoryaboutherbody.Whilehercorpseisnotexactly

likenedtothebodyofasaint,whoseodourremainsfragrant,andindeedhas

alreadylostfleshandskin,anessencesachetwaspreservedonherbosom.Thepas-

sageisasfollows:

[...]TheEmperorwenttoMawei,whereYangGuifeihaddied,andcameto
thebalustrade.Onthesideoftheroadhesawflowers,andnearthetemple

theripepomegranatethatshelikedsomuch.Thereforehecalleditthe
"propertree"

,thinkingofher.ThenhereachedtheSlopingGorgeundera

drizzle.Ashewalkeditwasstillraining.Heheardabellsoundre-echoing

againstthemountainsridge.AstheEmperormissedherdeeply,inspiredby

thesesounds,hecomposedamelodyof"drizzleandbell",toexpresshis

regret.InthesecondyearoftheZhideperiod(757)hewentbacktothe

WesternCapital.Intheeleventhmonth,hecamebacktoChengduforthe

ceremoniesinherhonour.Helaterwishedtomovehertomb,butLiFuguo

andotherhighofficialswereagainstit.[.......]ThentheEmperorsecretly

orderedtheeunuchQiantomovethetombtohisownresidence.Hereher

corpsewasburiedforthefirsttime,wrappingherinvioletblankets.Herrelo-

Gatedcorpsehadalreadylostfleshandskin,butonherbosomaperfumesachet

wdsstillpreserved.TheeunuchtookittotheEmperor,whokeptitinhis

innerpocket.Furthermore,theEmperororderedapaintertopainttheshape

ofhisconcubineinhisprivateHall.Frommorningtillnighthelookedat

thispainting,sobbing.FromtheSouthernPalace,wherehelived,inthelate

nighthewenttothePavilionoftheDiligentPolicy,and,leaningonthe

balustrade,lookedtowardtheSouth,fillinghiseyeswiththemistymoon.

Then,hestartedtosingtohimself:"ThejadetreeinfrontoftheCourthas

alreadygrownsohighthatpeoplecanclimbit,butthesoldiersleftforthe

warstilldonotcomeback."Hehadjustfinishedsingingwhenheheardfaint

musiccomingfrominside."Isthereacompanyofoldactors?一Heaskedhis

attendant.一Tomorrow,letthempaymeavisit."Thefollowingday,the

attendantwentandinvitedthem,inaccordancewiththeimperialorder.

A丘erthat,theEmperorwenttomeethisconcubine'smaid,RedPeach.She

sangthesong"Liangzhou",thattheconcubinehadcomposed,whilehewas

accompanyingherwithajadeflute.Whenthissongwasfinished,bothfelt

movedandsympathetictowardseachother,andcouldnothidetheir

tears.....3"

Certainlyn・ ・nebetterthanLiYu李 漁(1611-1680)hasle丘images・f

30CitedinWuLiquan,Zhongguoyangingxiaoshuoshi,p.129.Italicsaremine.
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femaleappealthatareasbriefastheyaremagic.Hisecstaticastonishmentatthe

enchantmentoffemalecharmisexpressedinhisworkswithamarvellousdelicacy

matchedbyfewwritersinworldliterature.31Femalecharmisareflectionofhis

refinedhedonisminwhichsensualpleasuremergeswithaestheticpleasureasan

expressionofjoyandvitality.Femaleappeal,taidu態 度ormeitai媚 態,hewrites,"is

bynomeansunimportant,itistoawomanwhatflameistofire,radiancetoa

lamp,glittertogoldandjewels-somethingaboutwhichyou'renotsurewhetherit

hasformornot;itisaconcreteyetundefinedobject,mysteriousbecauseitissub-

lime.Itissomethingwonderfulwhichcannotbeexplainedinwords,everytimea

womanmakesyoufallinloveatfirstsight,tothepointofmakingyouforgetabout

yourselfandriskyourlifetobenearher… 媚 態 二 字,必 不 可 少 。 媚 態 之 在 人 身,猶 火 之

有 焔,燈 之 有 光,珠 貝 金 銀 之 有 寶 色,是 無 形 之 物,非 有 形 之 物 也 。 惟 其 是 物 而 非 物,無 形 似

有 形,是 以 名 為 優 物 。 優 物 者,怪 物 也,不 可 解 説 之 事 也 。凡 女 子,一 見 即 令 人 思 之 而 不 能 自

己,遂 至 舍 命 以 圖,…"3zAnintenseeroticatmospherecanbecreatedbyaglanceora

movement.Speakingofhisactress-concubineWang,LiYuwrites:"Conversing

withher,playingchess,takingtea,burningincense,[...]allthesethingscreatearare

eroticatmospherethankstoherfemininity".33Andagameofchessmightindeed

createanatmosphereofmagicif"ayounggirl'sdaintyfingerspickupthepawn

andremainsuspended,hesitatingaboutwheretoputitdown.Watchinghercare一

丘lllyisenoughtomakeyoufeelyourheartmelt."34Thebodybecomesevanescent

inthisatmospherethattranscendsreality,butatthesametimethegirlandhersen-

suality,thecatalystsforsuchatranscendence,areveryrealandinevitablyphysical.

Whilebeautyandcharmmaybeidealizedandconsideredmagicalortran-

scendent,theyareoftenusedaspowerfulmeanstoreachsomeveryrealgoals.We

findseveraldifferentexamplesinChinesenarrative.Inthewell-knownnovelJin-

1)ingMeibeautyandcharmcanbeusedfor'gettinglmoney(借 色 求 財),aswith

WangLiuer王 六 兒andSongHuilian宋 惠 蓮.Sexualattractioncouldbeexploited

notonlyasameansofobtainingmoney,butalsoforotherpurposes,suchasplea-

sure(adirectandnaturalpurpose)or,moreambitiouslyandindirectly,forpower,

31Cf.Zuozhuan,Xigong24;Shiji,39:1658;Hanshu,60:2668;Sanguozhi,4:128.InWesternliteraturethisattitude

mightrecallthereligiousmeaningoffemalebeautyandloveforhumanistssuchastheItalianFirenzuola,forwhom

theinexhaustibledesireforfemalebeautyprefiguresthejoysofparadise.(Cf.Idiscorsidellabellezzadelledonne(The

argumentsconcerniragthebeautyofwomeraJ,p.42,cit.inAlbertoTenenti,Ilsensodeltamorteelamoredeltavitanet

1～inascimento,Torino,1957[197刀,pp.204,184-85)

32C£LiYu,Xianqingouji閑 情 偶 寄,3,inLiYuquanji,3:115.C£alsoPatrickHanan,TheInventionofLiYu,

CambridgeMass.,1988,p.68;andtheItaliantranslationbyO.CarloniinGiulianoBertuccioli,acuradi,Man-

dariniecortigiarze,1988,p.182

33C£LiYu,Xianqing・uji,3:154.HereLiYuuscsthephrase"wenrouxiangzhiyiqu温 柔 郷 之 異 趣",inother

wordstheraretasteofthe"warmandsoftsurroundings"(contactwithfemalebeauty).Cf.alsoGongZizhen,

10:534andPuSongling,14:706forthesameexpression.

34Cf.LiYu,Xianqingouji,3,inLiYuquanji,3:146.Cf.AlsoPatrickHanan,1988,p.67
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likePanJinliandid.Offspringisanotherpurposeofsexualattractionwhichshould

notbeignoredandwhichis,accordingtoNeo-Confucianmorality,itsonlylegiti-

mateaim;anexampleofthisisYUeniang月 娘 ・Ontheotherhand,abeautiful

womanherselfissometimesthegoal,asinXimenQing'spracticeof'usingmoney

toobtainabeauty',借 財 求 色.However,thereisnolackofdescriptionsofother

kindsofbeautieswhichstresstheirphysicalappearance,likethefollowingpassage

quotedfromthePrefaceof"RanksofBeijing'scourtesans"Yandujipin《 燕 都 妓 品,

叙 》:

ThebeautiesofNorthernChina,haveanaspectassplendidasjade,without

matchsincetheantiquity.FromthetimetheCapitalwasmovedtoNorth

untilnowBeijingisflourishing,shehasbeenaffectedbytheSoutherncus-

toms,andherinhabitantshavebeenlikewiseinfluenced.Withoutdoubt,the

beautiesthereastonishtheworldwiththeirgorgeousness.From1597to

1600theywereconsideredthemostbeautifulwomeninChina.3s

Acertaincultofbeautyistestifiedbytheso-called"Beautycontests"huado

花 案(lit.:"FlowerJudgments"),thattooktheirnamesfromfloralterminology,and

inparticularfromflowershowswhichhadbeenheldeversincetheSongdynasty

andarerecordedintextssu.chas"TheFlowerClassic"(Huajing花 經).Knownalso

as"Recordsofthewinnersofthefloralexamination"(Huabang花 榜),TlowerEval-

uations"(Hudping花 評),"FlowerPointScore"(Pinhua品 花)・theywereorganized

alongthelinesofstateexaminations;theevaluationdependedonthecandidates'

appearance,theircharacterandtheirtemperament;theywereheldintheentertain-

mentareasofthemaincities,suchasBeijing,Nanjing,Yangzhou,andtheexamin-

ingcommissionwascomposedofthecourtesans'clients.3Glntheend,againfollow-

ingthemodelofstateexaminations,thewinners,whosenamesappearedonspecial

wallposters,wereparadedthroughthestreetsoftheentertainmentquarter.Among

themostbeautifulandfamouscourtesans,atleastfromtheYuaneraon,actual

beautycontestsbegantobeheld,whichbecamewidespreadinthefollowingtwo

dynasties.AftertheperiodofgreatsuccessattheendoftheMingdynasty,these

contestswentthroughacriticalperiodduringtheManchuconquest.Thiswasdue

35Cit.inWuLiguan,p.190

36Adescriptionofsuchcontestsandthesurroundingatmospherecanbefoundinthe4'hactofLiYu'sopera"The

・…i・u・1・vers"(Shenl吻ia・,inLiYuquanji,11・4821-2912・5029),禊W・ll・ ・三・1・ ・e-qi・g・ …1・c・n・ ・mi・g

h・m・sexualandcourtesanslife,like"ThcPreci・usMirr・rfortheBeautyC・ntest"(Pinghuabaojian評 花 寶 鑒)di

ChenSen(1796?一1870?).Here,asDavidWang("EdifyingDepravity:ThreeLate-QingCourtesanNovels",inEva

Hung,ed.,ParadoxesofTraditionalChineseLiterature,HongKong,TheChineseUniversityPress,1994,pp.232-

39>252)notices,thesamerhetoricalcodesofsentimental-eroticalstreamsareironicallyrepresentedinhomosexual

relations.
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notonlytothewarsituation,butalsotothemoralcondemnationthataccompa-

niedtheascentofthenewdynastyandthelegislativeprovisionsagainstprostitu-

tion.Onlyinthemid19`hcenturydidthesituationinthemaincitiesstarttoreturn

tothatoftheMingera;Shanghaibecameoneofthemaincentres,whereeventhe-

acreactressestookpartinthecontests,andnumerousbookswerepublishedon

themhereattheendoflastcentury.AnalogouspracticeswereheldinCanton,

organizedalsobythelocalgovernmentinordertoenrichthemunicipalcoffers,

untilthe20`hcentury,underthe"modern"and"democratic"nameof"Recordsof

thewinnersofthefloralelection"(Huabangxuanj'〃 花 榜 選 舉).37

Thesecontests,ofwhichatraceremainseveninthe"DreamoftheRed

Chamber"(sufficeittothinkofthe"twelvebeauties",shi駻chai十 二 釵),arerichly

documentedbyreportsthathavebeengatheredtoformmaterialofdifferentkinds,

inproseandtheatricalworksfromtheYuanerauntiltheQingperiod,asattested

bytherichlyresearchedstudybyG�amaKiwamu,(1989,pp.99-126).Inseveral

oftheseworks,accordingtothefinalranking,theplaceandthedateofthecontest,

thenameandnicknameofthewinners,thereisareport-sometimesaccompanied

byaportrait-ofthequalities,thejudgmentsandeventhecriticalnotes,thecorre-

spondingflower,andtheversesquotedorpoemswrittenintheirhonour.

Theaboveexamplesshowhowbroadthetopicconcerningtheconceptof

beautyis,andhowcomplex,differentandcontradictoryitsattributesare.Atthis

timeIwouldnotbeabletogiveapreciseanswertothebroadquestion':Whatdoes

beautymeaninlateImperialculture?"Iwilllimitmyanalysistosomekeyexamples

whichofferanideaofthemanifoldperceptionofthebody'saestheticimage.All

thesenotescannotbutelucidateourdiscussiononthelanguageofthebody.WhatI

intendtoaddressherewillberestrictedtotwoabilitiesthatthebodyexcelsat:

keepingothersatadistanceorattractingthem.

Thebodyasanobstacletocontactothers

Firstofall,itmustbepointedoutthatinliteraturegivesusmanyexamples

ofakindofuglinesswhichexistsagainstthesubject'swill.Everyonewillremember

theunluckyelderbrotherofWuSong,WuDa武 大,representedbothintheShui-

huzhuanandinjinPingMeiasanuglyandridiculousman.EspeciallyinDaoistlit-

erature,starting丘omZhuangzi,thereareseveralexamplesofinvalidsorunsightly

peoplethathelpedcreatetheconventionaltypeofuglysage:theyareusually

37Cf.HoVirgilKit-yiu,"SellingSmilesinCanton:ProstitutionintheEarlyRepublic",EastAsianHistory,5,1993,

pp.101-132,especiallypp.128-129.SeealsoDorothyKo,"TheWrittenWordandtheBoundFoot:AHistoryof

theCourtesan'sAura",inEllenWidmerandKang-iSunChang,eds.,WritingWomeninLateImperialChina,Stan-

ford,StanfordUP,1997,p.86.

68



Thelanguageofbodyasrepulsive/seductivelanguage

enlightenedmen,who,thankstheirugliness,havediscardedtheconventionalval-

uesattachedtobeauty,andknowtheWay.AndalsothelegendarykingYu禺,

whosemeritwashavingbuiltthegreatwaterworks,wasdescribedbySimaQianas

anuglypeasant:"Histhighsandcalveswerewithouthair,hishandsandfeethad

becomecalluses.,andhisfaceblackunderthesun."38

Thisisonetypeofugliness.However,itisbesttobeginwithasortofnega-

fiveattitudetowardsbeauty;anuglinesswhichisbroughtontoourselveswhenwe

intendtokeepdistancefromothersor,eventhoughitisrare,whenwetrytorefuse

anycontactwithotherhumanbeings.ThisisthecaseofAijie'sreactionafterbeing

informedofChenJingji'sdeath;,inJinPingMei金 瓶 梅.

WhenWildRose(Aijie)heardofJingji'sdeath,shecrieddayandnightand

wouldnottakeanythingtoeat.[...)WildRosegotoutofhersedan-chair

andburnedsomepapermoney.Shemadeareverencebeforethegraveand

said:"Oh,dearestbrother,IhadhopedthatImightlivewithyoualways.

NeverIdidthinkthatyouwoulddiesoyoung."Shegaveagreatcryandfell

faintingtotheground.[...]Butwhenshegotup,shecollapsedagainina

faint.[...]"ThoughIwasonlyhismistress,"shesaid,"wevowedeternallove

andourpassionwasdeepandsincere.IhadhopedthatImightalways

belongtohim,butHeavenwouldhaveitotherwiseanddecreedhisdeath.

NowIamallaloneintheworld.Whenhewasalivehegavemeasilkhand-

kerchiefonwhichhehadwrittenapoem.Iknewhewasmarried,butIwas

willingtoserveonlyforhisamusement.Ifyoudoubtme,lookatthishand-

kerchief.[...]Forhissake,Iwouldcutoutmyeyesandbreakmynose.Ishall

nevermarryanyoneelse."[...]Heruncleurgedhertomarryoneoftherich

youngmenofHuzhouwhowishedtomarryher,butshec〃'げ 加7乃4ゴ 肛 〃'

outhereyes,wenttoatemple,andbecameanun.Inherthirty-firstyearshe

fellillanddied.3'

Inthiscase,ontheonehand,itseemsthatthedepressionthatdeprivesher

ofanyinterestandmakesherdesireanendtolife,canbesummedupinthesen-

tencゼIwouldcutou.tmyeyesandbreakmynose".Clearly;becominguglyisa

waytoavoidbeingtheobjectofdesire.Thisattitude,however,isnotonlyduetoa

"spontaneous"personalreaction
,butwecanseehowitisalsotheproductofthe

socialandculturalenvironment.Wecannotoverlookawell-establishedtradition:

38Shiji,87:2553.

39Cf.JinPingMei[fromnowonJPMJ,
1973>IV,pp.353-55,365)

1990,99:1403-405>100:1414.(Egerton'stranslationwithsmallchanges,
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thehistoricalandliterarymodelofthewidowwhodestroyedherbeautytoavoid

theking'spressures.Playingthisroleisaformofself-assertion,awayofraising

one'spositiontothatofaheroine,oratleastofaformallegalwife.Weshouldnot

besurprisedthen,becausethis"disfiguration"(huirong毀 容)isareoccurringmoral

modelandaclassicexampleofahowmanifestingsentimentscanbeaformofself二

representationandre-assertionofone'ssocialrole.

Ifweexamine"IllustratedPrimerforWomen'sInstruction"Guifantushuo閨

範 圖 説,influencedbyLien�huan列 女 伝(BiographiesofExemplary%叨8η)ofthe

Han漢period,L黑un呂 坤(1538-1618)presentsseveralexamplesofheroines.

ThebeautifulwidowGao高"takesamirror,andwithaknifecutshernose"(援 鏡 待

刀 割 其 鼻)torefusetherequ.estsofthenoblesandthekingofLiang.Theyoung

widowLing令notonlyhastocutherhair,butcutsoffherearsandcutshernose

(斷 髮 。 截 其 兩 耳,斷 其 鼻)"inordertoresistherparents'requestsofremarryingher.

So,inthenameoftheirchastityanddutywidowsHuan桓andFang房cuttheir

ears(割 其 耳,截 耳),andlady:Li,widowofWangNing,cutsoffherhandwithanax

(引 斧 自 斷 其 臂)topreserveherpuritywhenaninnkeeperhastouchedit.40

AnotherexampleisIadyWang王,whohastofndacleverwaytodefend

herselfinalawlesssociety.Afterthedeathofherhusband,theareaisnotsafeasitis

riddledwithbandits,andthedangersduetoarebellionaremany,becausesheis

stillyoungandcharming.Howtopreserveherhonourandchastity?Sheresortsto

theschemeofdirtyingherfacewithmud,herhairhangingdownherback,and

puttingonbigshoes(名 節 難 保,乃 以 湮 土 塗 面,崩 頭 散 足 …),sothatnobodywill

noticeherbeauty.LuKuncommentsthatladyWangwasawareofthelustful

effectsofaseductivelook,andthereforethisisthewayabeautybecomesugly.

Atlastweshallmentionafurtherexample:theeighteen-year-oldwidowLi李

dreamsamanaskingherinmarriage.Sheofcourserefuseshisproposalwhichis

improperforavirtuousNeo-Confucianwidow.Buteverynightthesamedream

hauntsher.Atlast,consideringthatherattractivenessbeckonedthislustfuldemon,

shedecidestocutherhair,todirtyherfaceandskin,toputoncourseclothes,and

sothedreamdoesnotappearagain.41Thisstoryisbelievablefromthepsychological

pointofviewThedreamsexpressedthehiddenunconsciousdesiresofthewoman

(thelust丘11demonscalledbyhercharm);sherepressedthem,butinfactcouldnot

40An・therinterestingcaseispresentedbyM.Elvininhisstudy・nthe'Bell・fP・esジ,(～ingshidu・ 清 詩 鐸.Feng

Jing's馮 景poem℃utting・ffb・thears"割 雙 耳 詩(20:711)extolsthemiracul・uspowerofawidow'sfidelityin

the18'"centuryFujian,withthehappyend:bothearsregeneratedthemselves.SeeMarkElvin,"UnseenLives.The

EmotionsofEverydayExistenceMirroredinChinesePopularPoetryoftheMid-SeventeenthtotheMid-Nine-

teenthCentury",inR.AmeswithT.KasulisandW.Dissanayake,eds.,SelfasImageinAsianTheoryandPractice,

NewYork,SUNY,1998,pp.174-175(113-199)

41Cf.Guifantushu。,inZhonggu・gudaibanhuacongkanerbian,diwuji中 國 古 代 版 畫 叢 刊 二 編,第 五 輯Shang-

haigujichubanshe,1994,pp.425-45.
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getfreeofthem.Oncesheisdeeplyconvincedthatherlifeneedsadifferentdes-

tiny,thatherbeautyisnotrelevantatall,becauseshedoesnotneedtobedesired

byanybodyelse,thenallhiddendesiresfallawaybythemselves,andsheisno

longerhauntedbythedreams.Inthe"Weaver",ashortstorybyPuSongling,a

mysteriousyounggirlappearsbeforeawidow,andwithherbeautyarousesinthe

widowaseriesofdesiresandlasciviousthoughts;thensheshowsherselftoaschol-

ar,whowritesrisqu騅ersesabouther.Attheendofthetaletheheroinerealisesthat

thepleasureofhergoodlooksandthedisplayofhercharm,whentheyarouse

desiresinothers,areleadinghertobecomeensnaredbypassion,asseductionneces-

sarilyinvolvesallowingoneselftobeseduced."Itisnotyourfaultatall.Byshow-

ingmybeautytoothers,Iendedupinthetrapofthepassions(woouduoging

zhang,yiseshenshiren我 偶 多 情 障,以 色 身 示 人),andsoIhavebeeninsultedwith

unseemlyverses.Ibroughtallthisuponmyself;youhavenothingwhatevertodo

withit.Ifldonotquicklygoaway,1'mafraidIwillfallintotheabyssesoflove"4z.

WiththeexceptionofDuLiniang'sself-portraitinMudanting,suchparossistic

excessesofnarcissisticcontemplationofone'sbeautyareratherrareinChineselit-

erasure,unlikeintheWestwherethereisamoreconsciousattitudetowardsperson-

albeauty.

Intheaboveexamples,womenmaketheirbodiesuglyandundesirableand

hidetheirnaturalcharmfordifferentreasons.Themessagetheyaresending

throughtheiruglinessisthesame,buttheirpersonalaimssometimesdiverge,

sometimesconverge.Basedfundamentallyonfear,Wang'sbehaviorisanattemptto

gounnoticed,hidingherbodyfromthesightofpotentialenemies.Inothercases

(Aijie,Gao,Ling,Huan,FangandLi),onthecontrary,thechangeinappearanceis

anostentatiousact,directedatdrawingattentiontotheirownattitudeanddeci-

sion.Wecannotexcludethatrefusingrelationswithothersisoftenduetoacertain

degreeofself-resentment,contemptforone'sownbody,awishofself-destruction.

Itseemsevident,however,thatatleastinthecasesofA.ijieandthewidowGao,the

girlssoughttoimprovetheirownsocialstatusandimagethroughtheirheroicdeed.

Uglinessthusbecomesasymbolofvirtueanddetermination.

Thelanguageofthebodyasseductive

SinceZongZimeihadmarriedChange,hisfamilyhadbecomesuddenly

rich.Hishousesweresomanythattheirverandaslineduponthesidesofthe

streets.Changelikedtojoke.Onceshesawapaintingwithbeautifulgirls.

42Lzzy,Zhinu,9:1223-24.
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Zongsaid:"lnmyopinion,nobodycanbecomparedwithyouintheworld,

butIhaveneverseenZhaoFeiyanandYangGuifei."ChangesaidtoZong

Zimeismiling:"lfyouwishtoseethem,thereisnodifficultyatall."She

tookthepaintingandcarefullyobservedit,thenshehurriedintoherroom.

There,infrontofthemirror,shedressedupasZhaoFeiyanwhiledancing,

andthenimitatedYangGuifeiwhendrunk.對 鏡 修 妝,傚 飛 燕 舞 風,又 學 楊 妃

帶 醉Ineachcaseshewasabletochangeaccordingtotheirstatureandframe,

matchingtheircharmandelegance,justastheywererepresentedinthe

painting.Herfemalefascinationexpressedthesamesoftamorousfeelings

representedinthepictures.WhenChangefirststarteddancing,afemaleser-

vansentered,andshecouldhardlyrecognizeChange:astonished,sheasked

herfellowsisters,andonlyaftercarefullyexamining,suddenlysherealizedit

andlaughted."Ihavegotonebeauty,一ZongZimeisaid-andyetallbeau-

tiesofpastagesareinmybedchamber!吾 得 一 美 人,而 千 古 之 美 人,皆 在 床 闥

矣!"43

Thispassagecanbeconsideredamasterpieceinthedescriptionofabeauti-

fulwoman'sabilitytopresentherbodyindifferentshapesinordertobecomea

constantobjectofdesire.ThestoryrepresentsthecontestbetweentheMoon

GodessChange嫦 娥andthefoxspiritDiandang顛 當towintheloveoftheprotag-

onist,theyoungscholarZongZimei宗 子 美 ・Inreality,bothheroinesarenonthing

otherthanthetwoaspectsofthesamepersonality-apersonalitydividedintwo

femalecharacterswhichbalanceandcontroleachother.HereChangeisverygood

atimitatingthemostfamousbeautiesinChinesehistory.ThetermusedbyPu

Songlingis(乃4㎏ レ ∫乃4η κゴ群 〃 嫦 娥 善 諧 謔,thatis,shewasabletoplay,andlikeany

artistshebecomesmanydifferentpersonalities.Hermethodisnoteworthy:she

takesthepaintingofgirlsthatherbelovedwasadmiring,studiestheirimages,one

byone,thentriestoimitatetheminfrontofthemirror,whenshefeelsshehas

masteredthepersonalityoftheothergirls,shestartsdancing,embodyingthediffer-

entbeautiessowellthatherservanthardlyrecognisesher.AsWai-yeeLisharply

observes,"impersonationinthisinstanceistherealizationofthemultifarious

aspectsofdesire".441wouldaddthatsheisnotonlyabletogratifyZongZimeiwith

herskill,butalsotosatisfyherdesiretobeattractiveinvariousandcomplementary

personifications.Lateron,ananalogousplayisperformedbyChang'e'sdouble,

Diandang,andinthiscasethedesireisreflectedfromoneheroinetotheother,and

eachseemstodesirethroughtheother:"Diandangboundherhairasateen-age

43Lzzy,Change,8:1071.
44LiWai-yee,EnchantmentandDisenchantment.LoveandIllusioninChineseLiterature,Princeton1993,p.128
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boy,bowedtoalldirections,prostratedonthegroundrollingandtwisting,inthe

moststrangecontortions,bendingnowrightnowle丘,andlettinghersockstouch

herears.Changewasdelightedatthatshow,andstillsitting,lightlykickedherfor

丘1n.Diandangraisedherhead,heldChang'e'ssmallfootinhermouth,andnib-

bledatit.JustwhenChangewasenjoyingherselfinthatplay,shesuddenlyfelta

threadofsensuouslongingrisingfromthetoesandheadingstraightfortheheart.

Lust丘itfeelingsandthoughtsofsensualpleasuretookholdofher,asifshewerelos-

ingcontrol.Butthen,shequicklyconcentratedhermindcoolingdown,andscold-

edDiandang:'Foxslave,youdeservedeath!Aren'tyouevenabletochooseproper

peoplebeforeseducingthem?'[…]".45

1nthisessaymypurposeistoexaminemainlyhowbodiesexpressinglove

andthejoyoflifeareportrayedandwhatmessagessuchrepresentationsconvey.

Suchsentimentsarethemostcommondesires,alongwiththedesiretobedesired,

wherethebodyisthemouthpieceforalanguageofseduction.Emblematicisthe

sceneinwhichawomanappliesmake-upinordertoimproveherbeautyand

seductivepowers・Wepreviouslycameacrossthepuritanstatemenワeronghuiyin冶

容 誨 淫"charmsinvitelust"～Thegeneralmeaningoftheterm"seduction"is"to

induce,tempt,attract,lead",nottoofarremovedfromtheLatinetymologyofthe

term56一 μ7-ducere,meaning"toleadaside∵'todivert".Thedisturbingnote-

introducedinwordsofLatinderivationbytheparticlesed,andfoundintheterm

"
sedition"一alsoappearsinseveralChineseequivalents.Inparticular,thisambigu-

oushintbetweendangerandcaptivationcanbefoundinthesemanticpartofsome

analogousChinesemorpheme,referringto"women","spirits"and"hook".461tis

noaccidentthatthesemanticpartofmei媚(flatter,charm,enchant)correspondsto

theideogramn��("woman")・Itiso丘eninterchangeablewiththehomophone魅,

whosebasicmeaningsare"demonofthefbrests"(seechi〃aeiWangJiang魑 魅 魍 魎,

evilspiritsofriversandmountains),magic,andcharming.Mo〃aei魔 魅isadeceiv一

45Lzzy,Change,8:1075-1076.Cf.LiWai-yee'stranslation,1993,p.129.

46Manyothercharactersandcompositesarealsoused,forexampleliaobo撩 撥,yinyou引 誘ortiaodu逃 逗,tiaodong

挑 動,tiaoqing挑 情,gouyin勾 引inreferencetoseducti・nandflattery.Asfarastheothermorphemeyou誘isc・n-

cerned,wefinditalsoinlegalterminology,iny・uguai誘 拐,solicitingandabduction,acrimecommittedagainst

minorsandwomenandpunishedseverely."'ltsrootconsistsoftheideogramyan言(word)whichcertainlyrefers

totheuseofthewordasaninstrumenttopersuadeandinvolvethevictimoftheseduction.Thelastexpression,

gouyin,forinstanceisusedinthetrialdocumentationfromtheadulterycaseagainstXuTianandhisloverJiang(I

amgratefultoPaolaPaderniformaterialonthelegalcasesof1736relatingtomarriageandthefamily,whichis

keptinthecentralarchivesinPekingandwhichsheexaminedandkindlyputatmydisposal) .Frequentlyusedin

JinPingMeiaretheterms勾 引andgouging勾 情,withthemeaningof"totempt,t・seduce,toarousetopassion".

Seealsothetermyou鉤whichliterallymeans"hook","tohook",and"toentice","tolure".Thetermguhuo蠱

惑,鼓 惑morecorrectlyexpresses"toexcite","toagitate".Theseterms(;analsobeusedinamoreorlessfigurative

sense,ascangouyin,whichinastoryinthecollection"TextsoftheStudyofthePurePeaceMountain"(Qingj�g一

∫伽'翅g伽 伽 清 平 山 堂 話 本,25:307)isusedfor"thepoeticinspiration"(g・uyinshixing勾 引 詩 興)drawn

fromthelightofthemoonafteranexcitingvisittosomehistoricremains.
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ingspirit,andmeili魅 力ischarm,fascination,glamour,meihuo魅 惑isattraction,

fascination,lure,captivation,charm.

Theideaofmagicisinfactcentraltothisconcept.Norisitbychancethat

thecharmorfascinationofawomanwhobewitcheswithherseductivenessis

describedasmagic,yaoli妖 裏 ノ404妖 氣oryaorao妖 娩.Sometimes,likein"The

HumblewordsoftheOldRustic"(Yesoupuyan野 叟 曝 言)byXiaJingqu(1705-

1787)47,awoman'sabilitytoattractandcontrolamanbymeansofthepowerof

hersexualitywasimaginedaswitchery:sheevokeshermagicpowers(shu術)by

baringherbreasts,rubbingthem,manipulatinghernavel,recitingaspecialspell,

andfinallydirectinghergenitalsathermalevictimandshootinghimwithher

lethal"femaleenergy",yinqi陰 氣480fcou.rsesuchdescriptionsseemparodiesof

theso丘erandmoresophisticatedwaysoffemalecharms,anditslanguageismore

pornographicthanerotic.Herbehaviorisalmostopposedtothatdescribedinthe

Hongloumeng,concerningYouSanjie'sbearing

Outofdeliberatedisregardforappearancesshehadtakenoffherhair-orna-

menuandouterclothes,andfromtimetotimeasshespoke,theanimated

gestureswithwhichherwordswereaccompaniedcausedtheimperfectly-fas-

tenedcrimsonshirtshewaswearingtogapeopen,revealingglimpsesofleek-

greenbreast-binderandsnow-whitefleshbeneath;theredshoesthatpeeped

outbelowhergreendrawerswereallthetimetap-tappingorcomingtogether

inamannerthatwasanythingbutladylike,andherearringsbobbedtoand

丘olikelittleswings.Tbher"brow'sdu.skycrownandlipsincarnadine"the

lamplightlentanaddedsoftnessandbrightness;andthewineshehaddrunk

gavehereyes,whichwereatalltimessparklingandvivacious,anevenmore

irresistibleallure.Thetwomenwerespellbound,andyetatthesametime

repelled.Herlooksandgestureswereallthatinflamedconcupiscencecould

desire;butherwordsandtheveryfranknessofaprovocationtoobrazento

beseductivekeptthematbay.[...]Sometimessheabusedthem,calledthem

names,saidthemostoutrageousthingstothem.Itwasasthoughtheroles

hadbeenreversed-asthoughshewasthemanandtheywereapairofpoor,

simperingplaythingswhoseservicesshehadpaidfor.Andwhenshehadhad

470nthenovel,cf.LuXun,Zhongguoxiaoshuoshilue(ABriefHistoryofChineseFiction,Beijing1959)inLuXun

quanji魯 迅 全 集(LuXuncompleteworks,Beiling,1982,vol.9,pp.242-44(1959,pp.300-3);McMahon,"A

CaseforConfucianSexuality:TheEighteenth-CenturyNovelYesouPuyan",LateImperialChina,9,2,1988,pp.

32-55eid.,Misers,Shrews,andノ'olyga〃Lists.Sexualiり'andノ 吻 々一Fe〃tale1～'elationsinEighteenth-Century(;hineseFic-

tion,DurhamandLondon,DukeUniversityPress,1995,pp.150-75.

48CitedinK.R.McMahon,Misers,Shrews,andPolygamists.SexualityandMale-FemaleRelationsinEighteenth-Centu-

ryChineseFiction,DurhamandLondon,DukeUniversityPress,1995,p.13.
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enoughofplayingwiththem,shedismissedthemignominously,boltedthe

doorafterthem,andwenttobed.[...]Sanjiewasaverypeculiaryoung

woman.Shetookaperversepleasureinenhancinghernaturalbeautyby

affectingastrikingstyleofdressandbyadoptingeveryconceivablekindof

outrageouslyseductiveattitude.Theeffectwasthateverymanwhoencoun-

teredherwassmitten-notonlythesusceptibleoneslikeJiaLianandCousin

Zhen,butthosemadeofsternerstuffaswell;yetallofthem,afteronlyafew

minutesinhercompany,felttheirardourextinguishedandtheiradvances

repelledbythereckless,forthright,almostinsolentwayinwhichshereceived

them.4`'

Ofcourse,theskillofseductionthroughbodydemeanourbecameanart,

especiallyfor-women.AsapopularsongcollectedbyFengMenglongsays,

Shedressesherhairuntilitshineslikelacquerbowl,

Andinthepresenceofothersseducesamanwithhersmallfeet.

Usuallythemanseducesthegirl,

Butrecentlyinthisnewagegirlsareboldenoughtoenticeaman.5ｰ

Fromthissong,welearnaswellthatthewaygirlsseducedmenwasfirst6ア

theirhairstyleandtheirfeet.Atthebeginningofthestory"Theoilseller"5'thereis

alistoftherequirementsforachievingsuccesswithhigh-classcourtesans,andin

1'M
ortalencounters"'zthe"artofthetenprinciples[ofseduction]'冒(5勿aozhishu

十 要 之 術)ispresented.

Theartofseductionwasparticularlycultivatedinthelargecities,asshown

inthefollowingpassage:

Whilesheisdisplayingherlovelyfeaturesandshowingoffherelegant

clothes,spyonherfromadistanceandstudyherfromcloseby,speaking

onlywithyoureyes.Positionyourselfbehindher,andbrushingherbody

withyours,followhercloselywithafirmstep.Onceyoufeelthisattraction,

youmustletherknowyourfeelings.Ifsheshowsinterest,shemustrespond

49Hongloumeng,65:842-43;translationbyDavidHawkes,1980,vol.3>pp.282-84.

50FengMengl・ng(ed.),Shange山 歌,2:15-16,inMingQingmingesh.itiaoji明 清 民 歌 詩 調 集,Shanghai,Shanghai

gujichubanshe,neibu,1986,pp.299-300.TranslationbyOkiYasushi(WomeninFengMenglong's'Mountain

Songs',inEllenWidmerandKang-iSunChang,eds.,WritingWomeninLateImperialChina,Stanford,Stanford

UP,1997,p.133.

51Xingshihengyan[XshyJ3:1(35)

52Qingpingshantanghuaberz,14:261-62[162-63JandJsry,38:698(577-78)
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toyoursmile.Whenshenodsyoumustunderstand;ifshecoughs,you

mustshowyouhavenoticed.Ifsheappearstobeinahurry,youmustnot

loiter;ifshemovesslowly,youcandeliberatelylinger.Whenshespeaksdis-

tractedly,besilent;whensheturnsyoudown,bebrazen.Whenshepretends

tobeindifferent,ordemonstratesreluctance,studyhercarefullyforwhatis

trueandwhatisfalse.Later,whenyouhavethesituationinhand,youwill

knowwithcertaintywhethersheagrees.Ofcoursethislistofstratagemsis

notcomplete;onewouldneedgreattalenttolistthemall.Aheartthatisin

realitywillingmayappeartobeofsteel;butifyouhaveworkedonituntilit

bendstoyourwill,shewillbeassweetassugartowardsyou,s3

Managingone'spersonalcharmissomethingthatisfarfromnewItispre-

sentinamoresubtlewayinsomefemalefiguresbeginningwiththゼSongsof

Chu",wheretheycomeontothescenewiththeillusionofpromise,bothsensually

andaesthetically,butintheendremaininaccessible.Woman,observesBaudrillard,

is"theteasingecstasyofman'sdesire",the"dizzinessofagamewherethestakesare

constantlybeingraised",theobjectofseductionwhoseducesthesubject(man)ina

subtlegame-whereinprovocationalternateswithretreatorrefusal,followingthe

sublimestrategyofeternalwoman-inwhichshe,astheobjectofdesire,isalways

thewinner.'4AndinthefollowingexampletakenfromastorybyLiYu,thefigure

ofthegirl'smothermayevenappearcynicalinhereffortstoinstructthedaughter

inthe"strategic"useoffemalecharmandtheartofseduction,inorderforherto

havethegreatestsuccessinlife:

Letthemlookbutdonotletthemtouch.Letthemhavetheappear-

ancebutnotthesubstance.Letthembetemptedbutgrantthemnothing

[...]Thefulldemonstrationofaman'sloveforawomancomesnotfrom

physicalcontact,butfrom[theinitialphaseoffallinginlovewhen]each

sendsglancestotheother.Likeagourmetatthesightofwineandfood:you

canlethimsniff,butnottaste,becauseonceheisattablehisdesirewill
55

pass.

TheadvicePuSonglinghasthefox-womanHengnianggivetoherfriend

ZhuShionthefeminineartofgivingpleasureandmaintainingherfascinationis

neverthelessverywise.ShegivesZhuShiactuallessonsinhowtogiveseductive

glancesandsmilemischievously,showingthewhitenessoftheteeth.Sheadvisesher

53Cf.Gjxs,23:84-85(358).
54Cf.JeanBaudrillard,Dellaseduziorae,Bologna,1986,pp.109-115
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toknowhowtomoveinbed,andteachesherthetechniqueofseemingtobeindif-

ferent:inshort,thisisthe"waytochangefromwifeintolover"(literal1ジintocon-

cabine",ノ ゴ4z〃eigiezhifa易 妻 爲 妾 之 法):

Don'tyouknowthathumanfeelingsabhortheoldandareattracted

bythenew,thattheygiveimportancetothatwhichishardtogetandscorn

whatiseasy?Yourhusband'slovefortheconcubineisnotduetoherbeauty,

theattractionliesinthenoveltyandthedifficulty.・[_]So,movingon丘om

theroutinetothenew,fromtheeasytothedifficult,thatisthewayto

changefromwifeintoconcubine.5`

Seductionthuspresupposesthreeconditions:thesubjectAsendsamessage

thattransmitsanattractiveimageofhim/herself,andthesubjectBisinterestedand

readytounderstandandacceptit.Concerningtheperceptionofsuchmessages,the

passivesubjectbecomesfullof"confusion",mi迷,huo惑.Theinabilitytocontrol

one'semotionisusuallyexpressedwiththemetaphorofthesoulsleavingthebody.

Thus,inCaoZhi's(192-232)"FuontheGoddessoftheriverLuo",theepisodeis

introducedbythelostofone'sself-control:"myspiritisbewilderedandmysoulis

shaken,allatoncemythoughtsaredispersed"57inthecorrespondingpaintingby

GuKaizhi(inthe4chcentury),thefeminineimage,whetherornotitisthe

metaphoricalprojectionofpoliticalambitions,derivesheridentityfromitssensual-

ityandthusasobjectofdesire.58

Followingthistrend,FengMenglong(1574-1646)forinstancewritesinthe

well-knowntale"JiangXinggeseesagainthepearlshift"inrelationtothemerchant

whoseducedSangiao'er:"whowouldeverhaveimaginedthatthespiritofChen

Dalangwouldbecompletelybewitchedbythatwoman'sglance～"誰 知 陳 大 郎 的 一

片 精 魂 早 被 婦 人 眼 光 兒 攝 上 去 了.5gJusttotakeanotherexample,LiYu,inthesecond

storyofthe"TwelveHalls","TheHallofthePrizeWinners",describesthereaction

55LiYu,LiYuquanji(Ch.uangish.izhong,"Thetenstories",Bimuyu,10:4151-2.Theintentionhereinpostponing

theunionispurelytoincreasethe"extraadvantages"ofpleasureandraisethepriceoftheperformance.Inother

caseswherethecourtesanisfamous,thepostponementkeepsthe"game"aliveandtherelationshipdependsonthe

woman'sacceptance(seetheamusingepisodeinthecollectionofnotesbyDuYiwo,Xiaoxiaolu(Notesforlaugh-

ter):thecourtesanLiuYuan劉 元,althoughnolongerparticularlyyoung;,rejectedtheoffersofafamousmanoflet-

ters;shehadthisresponsetotheman'sprotests:"Whatdoes'famousmanofletters'mean?Howmuchmoneyis

itw。rth?"Cf.Lidaixia。shu。bijixuan歴 代 小 説 筆 記 選JiLiu}'uan妓 劉 元(ThecourtesanLiuYuan,2ndvoL,

p.335).Thepossibilityofperseveringwithvirtueasatactictoforcesomeoneintomarriageisnotforeseen,given

thatthemarriageprocedurerequirestheagreementofthebride'sandthegroom'sparents,theassistanceofaninter-

mediaryandtheexistenceofaseriesofsocialconditions,ratherthanthefreewillofthetwoparties.

56Lzzy10:1433-34(4:187,incompletetext)

57(;aozijianj漕 子 建 集,3:lla(Sibucongkan).SeealsoWai-yeeLi,op.Cli.,1993,pp.17-46.

58SeeStephenGoldberg,"FiguresofIdentity.TopoiandtenderedSubjectinChineseArt",inR.AmeswithT.

KasulisandW.Dissanayake,SelfasIrnageirzAsianTheoryandPractice,NewYork,SUNY,1998,pp.48-49.

59Gjxs,1:36.
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ofpeople,andespeciallyofclerksandofficialsattheviewoftwobeauti丘llsisters

comingtotheGovermentoffices:theystretchedtheirheads,allfixingtheiratten-

tiononthegirls,likeanexceptionaltreasurehadfallenfromthenineheavens.The

sistersweresocharmingthatnotonlydrewtheecstaticadmirationoftheyoung,

butalsotheoldcouldnotbutexclaim:"drop-deadgorgeous!drop-deadgorgeous!".`ｰ

IntheWestthereisarichtraditionlinkinglovetosightasachannelfor

fallinginlove,andtotheglanceasavehicleforseduction.Thiscouldbetraced

backtoPlato,whoinhisPhaedrus(255c-d)comparesloveto"asicknessofthe

eyes";and,followingPlatonicstream,Plotinusattributestothetermerosanety-

urologylinkedtotheconceptofsight,sayingitistheemanationofthedesirethat

comesfromcontemplationofarchetypalBeauty(Enneads,III5,3).Accordingto

thetroubadorstheprocessoffallingloveoccursviathesenses,inparticularsight

andhearing.`"TothesemaybeaddedtheRenaissanceneo-Platonists,andfirst

amongthemMarsilioFicino(1433-1499),whoseinfluenceon16th-and17th-cen-

turyEuropeanliteraturewasconsiderable.Forhim,sightandhearingwerethe

noblesens駸,becausetheyinspiredsuperiorlove,theheavenlyvariety,inother

wordstheloveofBeauty,whichisseenasanemanationofdivinity.Whileappreci-

atingthecategoryofreason,itsowncreation,Westernphilosophyhasinthecourse

ofitshistoryrecognisedthepositivefunctionoftheemotions,fromthePlatonic

mythofthecarriagedrawnbytwofierysteedstoHume'sideaofthepropulsive

functionofthesentiments."一

InChinaasimilarimageisthatof"themonkeyoftheheartandthehorseof

theintentions",ametaphorofDaoistoriginthatreferstotheimpulsesandmoods

whicharenotundercontrol,andthusdispersethewilloutsidetheself.The

metaphorstandsforthemindunderrestlessandunsettledpassionsanddesires.In

thepopularJapaneseengravingherepresented,themind-heartisonthebody(the

stick),andfirmlyholdsbackbothhorseandmonkey.Thedifferencebetweenthis

metaphorandthePlatonicmythisfundamental:thecharioteer,whichisreason,is

nottheheart-mind,andthetwoanimalsarenotcomparablewiththewhiteand

blacksteers,idesttheirascible .andconcupisciplesouls.

ItwasCavalcantiagainwhorecalledthatlove"comes丘omaformseenand

known".TheimageGiacomodaLentinispokeofas"paintedlikeafrescoona

58SecStephcnGoldberg,TiguresofIdentity.TopoiandGenderedSubjectinChineseArビ,lnR.AmeswithT.

KasulisandW.Dissanaya](e,58ゲasImagei〃AsianTheoワa〃 〃ractice,NewYork,SUNY,1998,pp.48-49.

59Gjxs,1:36.

60LiYu,Duojinlou,LiYuquanji,9:37,42.

61Cf.M.ReneNelli,L�otiquedestroubadours,Paris1974,p.351

62SeeDavidHume,Ricerchesull'intellettourrtarzoesuiprirzcipideltamorale(lnquiryConcerningthePrinciplesof

Moral,London,1788),Bari,1968,p.281.
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wall"intheheartisperhapsthatsame"illusion",whichalsoplaysanimportant

partintheprocessoffallinginlove.Thelatersensuouslybeautifulnudespainted

duringtheRenaissancelikeBotticelli's

Neo-Platonicideals:

'Th
eBirthofVenus"reflectedthesame

Amor鑾ndesiothevendalcore

Perabondanzadigranpiacimento;

Eliocchiinprimageneranl'amore

Elocorelid瀟utricamento.

[… 】

Elocor,chedizo鐵oncepitore,imagina,epiacequeldesio

Loveisadesirewhichcomes丘omtheheart,

Struckbyagreatbeauty;

Eyesfirstbreedlove

Andheartnourishesit

[...]Andtheheart,thecreatorofallthis,

imagines,andtakespleasureinthatdesire…63

InChina,too,thechannelsbywhichtheemotionalmessageistransmitted

andreceivedarethesenseorgans-sight,inthefirstinstance.Toopenone'seyes

wide(deng磴)hasalwayssomeemotionalcontent,andifitisnotoutofanger,,itis

outoffearorsexualarousal.Worryisexpressedbytheidiomsthatindicate丘own-

ingorknittingone'sbrows(zhou〃aei皺 眉,cu〃26蹙 眉),butwewillcomebackto

thislater.Wefindexpressionslike"givehintswiththeeyes",shiyense使 眼 色(lit・

"
sendeyescolor",Hlm,ch.4,6,21,22,24,etc.)or吻4〃 ∫8遞 眼 色(lit.passeyes

colour",Hlm,ch.6,40),whichrefertotheeyelanguagetogivehintsconcerning

mattersthatcannotbeexpressedinlanguageincertainsocialsituations."Playing

witheyes"(タimeinongydn擠 眉 弄 眼,nongmeijiyan弄 眉 擠 眼,jiyan〃o㎏ 初8ゴ 擠 眼 弄 眉)

istheidiomaticexpressionusedforlovers'sendingglancesateachother.G4Disre-

spectandangerareexpressedinidiomsthatindicateavoidinglookingatsomeone

straightintheeyes:正 眼 也 不 看 、 正 眼 也 不 礁(Hlm,ch.24,25,27,35,67),or"not

63GiacomodaLentini,Rime,XIXc;cf.G.Agamben,Stanze.Laparolaeilfantasmanellaculturaoccidentale,Torino
1993(1977),p.82.G.Agamben(1993,pp.79-82)quotesLaide/ombre(Thereflectedimage,verses882,893).by

J.RenartandsomeversesbyGiacomodaLentini,oneofthechiefexponentsoftheSicilianSchool.Forthelast
linesreferenceismadetotheArztologiadellaletteraturaitaliana,editedbyA.GallettieE.Chiorboli,Bologna:
Zanichelli,1958,vol.1,Dalleoriginiall'umaraesimo,p.42andLaletteraturaitaliana.Storia,criticaeoperecomplete,
Zanichelli,CD.

64Cf.inMalay-lndonesiantheidiom"mainmata",'playwitheyes'thatmeanstoflirt.
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evenliftone'seyelids"(眼 皮 兒 也 不 抬,Hlm,ch.91).Fearandhateareexpressedby

theterm"looksidewaysatsomeone"側 目而 視.Notdaringtolookstraightatsome-

one,onthecontrary,isasignofgreatrespect,asin連 正 眼 也 不 敢 看(Hlm,ch.26)65

1ndeed,thewordsofCavalcanticouldserveasatranslationofthefirstverse

ofapoeminpraiseoflove,"thepassionthatcomesfromenjoymentofeachother

followingmutu.aladmiration"(dusexiangyuerenzhiging睹 色 相 悦 人 之 情),

althoughitthengoesontowarnagainstlust."Theroleoftheglanceisevident

againinthefollowingpassage:"heheldhertighter,andgraduallyLiaonu'scheeks

grewcrimson,asthoughhecouldnotcontrolhimself;andhegaveherburning

glanceswhichconveyedhisintentions,holdingherfiercelytohim,untilshewas

overcomewithpassion"(baochiyili;Liaonuliangjiazhefacheng,ruobuzichizhe;

H6蝉9」 ρo如 ηz屍suijiyuluan抱 持 盆 力 了 奴 兩 頬 漸 髮 頻 若 不 自持 者 何 凝 送 意

迫 懇 之 遂 及 於 亂).`"Thesameistru.eforthepowerofthefemalegazetotransmitor

65SeeH.Eifring1999,pp.101-108.

66CfEkpajq14:293.

67Ershilu4189

681nclassicalliteraturethetraditionalgesturewhichexpresseddispleasurewasindicatedwiththecharactersewan.See

Peterson,1979,p.102,no.6.K.R.McMahon(1988,p.22)citesanotherexpressionusedtosignifyastateofhigh

agitati・n:"gesticulati・nwithhandsandfeet",zhishouhuajia・ 指 手 劃 脚(see,forexample,Pai穗/ingqi,32:566);

inJPM(lggO,8:102-103)wefindtheexpressionhuangsh.oujiao慌 手 膕,"losingthecontrolofhandsandlegs",in

thecaseofalarmandterror,besidesothermanifestationssuchaspallorandperspiration,andinLiYu(LiYuquan一

ノZ,12:5198,5218)"feelingthebloodrunningcold"(伽 珈 寒 心)or"handsandlegsturningtoic�'(shoujiaobin-

gleng手 脚 冰 冷);famaosenshuisasentencethatissimilartotheEnglish"one'shairstandingonitsendwithfear"

(forinstanceLzxy,14:708).Inthe"UnofficialStoryoftheForestofScholars"(Rulinwaishz),GuangZhaoren'sface

becomesearth-colouredfromfear(20:197),whileWan'sfaceblushesandhishandsarefrozenfromrage(23:229);

WangHuicrieswhenisinformedthathisfriendhasdied(8:84)andthelicentiateYanblusheswithshame(6:61)

andinsultssubordinatesoutofanger(6:63-65).PuSonglingdescribessomecasesofrepressedangerowingtothe

disproportionbetweenhisandhisaggressor'sstrength:.Xiangruaccumulatesragebutshowshimselfsmiling(nuzing

yuse,ブisishibudi,liannuweixia。"怒 形 於 色,既 思 勢 不 敵,斂 怒 為 笑"ragechangedthecolourofhisface,

buthethoughtthathewasnotabletoreactowingtothestrengthofhisadversary,andrepressedhisanger"),while

Xingcann・tbutstamphisfo・t・utofindignati・nandgrief(dunzubeifeneryi頓 足 悲 憤 而 己'「hcc・uld。mystamp

hisfootforanger");theterribleshrewJinopenshereyeswidelyforanger(liezi).(Lzzy,[1988]respectivelyHongyu,

3:104,Shigingxu,3:148,Shaon�7:349).Anotherexampleoflosingone'sself-control(bunengjinzhi)isdescribed

inJPM(1990,78:1132;一cihua,HongKong1986,78:1190)inalivelymanner,whenXimenQingisoverwhelmed

bytheinfatuationforayounglady:hissoulisalmostdispersed(hunfeitianwai),hisheartisbeatingfastandhiseyes

arefloating(xintiaomudang).Onthesubjectofindignation,seeHongloumeng,23:269)."Toshakeone'ssleeve"

(fuxiu)or"toshakeone'sdress"(fuyi)becameacommonexpressionofdispleasureoranger(seeforinstance

Xiyoubu,"SupplementtotheJourneytotheWest",11:70rL,zzy,14:708).Angerisoftenexpressedwiththeexpres-

sion"grindtheteeth"(giechi),andgrieforrcmorsビbeatingthebreastandstampingthefeetl'(chuixiongdunzu);sec

forinstanceLiYuquanji,respectively12:5198,5216,and5221(forananalogousexpression.seeJsty,4:47).Happi-

nessmaybeexpressedbyopeningone'seyesandmouthwideandbylaughing(forinstanceLiYuquanji,13:5605).

Fortheexpressionofjoywhichisalsomanifestationofvirtue,seeMencius,4,a,27:"Whenjoyariseshowcanone

stopit?Andwhenonecannotstopit,thenonebeginstodancewithone'sfeetandwaveone'sarmswithoutknow-

ingit."(TranslationbyLau1970,p.127)In"TheWondrousDiscourseoftheImmaculateGirl",Sun�iaolun,of

theMingperiod(vanGulik1951,p.1370ftheChinesepart)gesturesarementionedasmeansofarousinga

woman'sinterestandspurringfeelingsinher.Themeaningofgesture,attitudeandfacialexpressioniniconography

andtheatredeservesspecificstudiesinrelationwithemotions:fromthestereotypesofmaskstotheomnipresenceof

theimpenetrablesmileofbodhisatrvaswherebenevolenceismixedwithatranscendentdetachmentfromreality.
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communicatefeelings:"fromadistancethewomansenthimmessageswithhereye-

brows,andtheirpassiongrewmoreintense"Xiangyinloubintan,1:2).Inchapters

69and720fHongloumengaverypoeticexpressionisusedtoindicatethelanguage

oflove:"browscomeandeyesgo"眉 來 眼 去.Andagaininthethirdstoryofthe

"A
ncientandmoderntales"(Gujinxiaoshuo[gjxs]),"WuShanloweredhisheadto

throwthegirlanintenselook,andsheinturnwatchedhimintentlywithhermag-

nificenteyes"(WuShandizhetoujunnaxiaofuren,zhexiaofurenyishuangjunqiao

.yanguzhe既zShan呉 山 低 著 頭 陵 那 小 婦 人,這 小 婦 人 一 雙 俊 情 眼 覦 著 呉 山(gjxs,3:183).

AndwefindasimilarcaseinPuSongling:"ayounggirl...waslookingatWang,

sendinghimseductiveglancesfilledwithlove;soelegantwasshe,andlovelyof

bearingthatsheseemedlikeafairy.Wangwasamanofhonestanduprightprinci-

ples,buthewassostruckbythesightofthegirlthathefeltlost"(Liaozhaizhiyi

μ乞ζ叉みYatou,5:600).

Chineseliteratureaboundswithtermsexpressingemotionalmanifestations,

suchassobbing,weeping,smiling,laughingetc.`'xSpecialattentionwaspaidto

bodylanguage,inparticulartotheeyes,asinLingMengchu'svividdescriptionof

thestudentTangging'scourtshipofthedaughterofaferryman.'

Thecommunicationofthecodesofloveandthelanguageofseduction'ｰis

anotherelementofextremeinterestinunderstandingthewayfeelingsaredisplayed

inanysociety.Someidiomsdirectlyindicatebodylanguage,suchastheintimacy

expressedbジfollowingcloselyshouldertoshoulder"(aijiandabei挨 肩 搭 背).But

whatisstressedhereisthecommunicationofthecodesoflove.Thisisallthemore

naturalbecausethesourcesareliteraryones,whichareintrinsicallyvehiclesofsuch

69Theseextraordinarilybeautifulpages,inthethirty-secondtaleofthePai穗jinggi(32:566-68),describethefirst

timethetwoyoungpeoplemeet,theirfallinginloveandTangging'scourtship:"...Forfearlestherfathernoticed,

hedidnotdaretolookdirectlyatthegirlbut,fromtimetotime,threwherfurtiveglances.Andthemorehe

lookedather,themoremarvelloussheseemed.Feelingscannotberepressed."Afteremployingastratagemto

makethegirl'sfatherandhisbrotherleavesothattheycouldspeakfreely,Tanggingaddressedher"throwingher

meaningfulglances.Attimestheyoungwomanshylystaredattheground,attimessheproudlysustainedhisgaze.

ButwhenTanggingnolongerheldhiseyesonherandlookedaway,shemischievouslybegantowhispersome-

thing,laughingsofrly,lookingathimoutofthecornerofhereye."Hethenthrewheraknottedhandkerchiefasa

signoflove;butshepretendednottohavenoticed,evenwhentheyoungmanrepeatedlydrewherattentiontohis

sign,firstwithaglance,thenwithhishands;andevenwhenherfatherreturned,sheremainedapparentlyindiffer-

ent,whileTanggingbecamemoreandmorerestless.Onlyatthelastmomentthegirl"calmlystretchedoutafoot

towardsthehandkerchief,pullingitinwi出thetipofhershoebefbreslowlypickingitupandhidingitlnher

sleeve.Finally,turningtowardsthewater,sheburstoutlaughing.Theyoungman,havingbeencastbythegirl

intoastateofhighagitation,wasnowfullofgratitudeandfullerstillofpassion.Fromthatmo-menton,they

understoodeachother[...]"Theglanceasadiscreetsignofloveandsecretunderstandingfrequentlyoccursinfro-

tion(fbrinstance丿 ㌍ 財,69:259,98:1387;・ 飭 ∫箆ηノingqi,26:453;・F-luanxi/uanjia,10:172;Tanhuabao,10:4;Jian-

dengxinhua,2:55)・Butalookmayexpressalsowarning(asinHorzgloumeng,22:252),anger(ノTM,75:1045),desire

(JPM,3:51-53,59:776,78:1133).Itisworthnotingthatoneoftheloftiestwaystoexpressone'slovewassending

andexchangingpoems,aswellasone'semotionatafriend'sdeparture

70SeemyarticleinMingQingyanjiu1996,pp.157-232.
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language.

Particularattentionisalwaysgiventothelanguageofgesture,andaboveall

oftheeyes:"thetwofacesscrutinisedeachother,whiletheirgazescrossed;thegirl

gaveabrief;spontaneoussmile"(兩 面 對 観 四 目相 視 那 女 子 不 覺 微 微 而 笑).711nthispas-

sagethelanguageofseductionconsistsofadialogueoflooksandsmiles.Thepages

ofextraordinarybeautythatfollowarefromthethirty-secondstoryinthecollec-

tion"BeatingtheTableinAstonishment"byLingMengchu(1580-1644);they

describeveryvividlythemeetingofthestudenゼ1'anggingwiththedaughterofa

boatman,herbeingcourtedbyTangging,andhowthetwoyoungpeoplefallin

love:

[...]Hedidnotdarelookdirectlyatthegirlforfearherfatherwould

notice,butfromtimetotimeheshotherafurtiveglance.Andthemorehe

lookedather,themorewonderfulsheappeared.Feelingscannotbesup-

pressed.

A丘erdevisingapretexttosendtheboatgirl'sfatherandbrotherawayfrom

thebridgesohecouldtalktoherfreely,Tanqingaddressedher,

givinghermeaningfulglances.Thegirlsometimesshylyloweredhergaze,at

othertimesproudlymetthechallenge.ButwhenTanqingceasedlookingat

her,turninghiseyeselsewhere,shebeganmischievouslytowhispersome-

thing,laughingsoftly,lookingathimoutofthecornerofhereye.

Butwhileitisobviousthatforbothculturessightandtheglanceassumepri-

mart'importanceinlove-codes,andthusinfallinginloveandseduction,thepre-

suppositionsaredifferent,possiblydueinfacttothePlatonicimprintonWestern

civilisation.Stillonthesubjectofvisuallanguage,letmeaddthatthelovemessage

canbeconveyednotonlybysmilesandglances,butalsobylanguishingorsad

expressions,su.chasfbundinthetypicalexpression"frowningbrows"(pin顰orcu

蹙).Suchfacialexpressionsarethecanonicala.spectsofaparticulartypeofbeauty.

We'llcomebacktothissubjectinthelastpartofthisessay,whenwerefertoXi

Shi.Inthefollowingpassagewefindanincidentwhichmayhappenineveryday

life:"thenextdayhesawthewoman,herlongeyebrowstightlyknitted,almost

withtearsinhereyes,separatedfromtheyoungscholar;fromtheboatshefixedher

gaze,andfromafartheycouldnothelpbutcommunicatetoeachotherthefeeling

ofregretandsorrow"明 日 見 女,則 雙 蛾 緊 鎖,秋 波 微 汪,與 生 隔 舟 凝 睇,遙 相 寄 恨 而 巳.

71Xshy16:6
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(Xiangyinlouhintan,1:3).InHongloumeng,apartfromDaiyu,alsotheactressLing-

guan「seyebrowsaref}owninglike"mountainsinspring"and"autumnwaters"(眉

蹙 春 山,眼 顰 秋 水).WemaypointoutthatChineseauthorsappreciatetheexpressive-

HessofeyebrowsmuchmorethanWesterncounterpartsdo,inthedescriptionof

theirappearanceaswellasinreadingthemasanemotionalsign.

Inanotherpassage,theexchangeofglancesisfollowedandsupportedby

anothermethodofseduction,thesendingoflovepoems:"thegirl...secretlyeyed

theeleganceofthegood-lookingyoungscholar;theyexchangedlonggazesand

thenhe,...unabletorepresshisfeelings,wroteapoemonaroundfan"女 … 窺 生 容

顔 韶 秀,相 視 目 成 者 久 之,生 … 情 不 自 禁,乃 題 一 詩 於 團 扇 之 上.((～ingshi18:550).

Indifferencetotheseductivelanguageofbeauty:

Tripitaka.andWuSong

Theseductivemessage,seenaspartofacomplexlanguageofthebody,is

generallyacceptedbythereceiverofthemessage;however,thereareexceptions.

HereIwillquotetwoexamplesofunsuccessfulseductions,thefirstofthemonk

Tripitakabyanevilspirit,andthesecondofWuSongbyGoldenLotus(PanJin-

lian).Inthesecases,thewoman'sbeautygoesunnoticedbecausethemessageisnot

understoodor/andnotaccepted.Althoughexceptionalandextreme,thisepilogue

belongsinfacttotheorthodoxcosmologicaldualismofthetwooppositeswhich

complementeachother:activeyang-self-cultivatingmaleandpassiveyin-object-of-

desirefemale.

Warningsofthedangersoffemalecharmsappear丘equentlyinepictalesand

shortstories,whetherromanticorerotic.Hereweoftenseethethemeofthe

destructiverolebeautyhasupontheStateandevenuponhumanlife,andindeed

somescholarshaveidentifiedaconstant"prototype"infemaleseduction.72Thus,as

farbackasinZuozhuan,woman'sunlimitedpowerismentioned;in"Historical

memoirs"Chongeriscriticisedforherfondnessforherownallure;inHonshuthe

immoderateloveofthisappealiscondemned,andinSanguozhithereiscondemna-

tionofitsexcesses.OneexampleofthismisogynistconceptisXiyouji西 遊 記,"The

JourneytotheWest".Here,asinothernarrativeworksoftheLateEmpire,the

72ForcxampleSuiTangyanyi隋 唐 演 義(RomanceoftheSuiandtheTang)・[about1675・ed・Sixuecaotangpub-

lishedinSuzhou1695]repr.Shanghai,Shanghaiguji,1983,35:262;71:549;72:556;81:623.Cf.RobertHegel,
"Suiτ 箆㎎ ノ8η一プ㌘TheSourcesandNarrativeTechniquesofaTraditional(;hineseNovel,Ph.D.ColumbiaUniv.,

,(～ingpingshantanghuaben清 平 山 堂 話 本(Liushijiaxia・shu。 六 十 家 小 説)1973,P.204.H・・gPi・n'1共梗

(1550),repr.Beijing,Wenxueguji,1955[orShanghai,Gudianwenxue,1957],17:329-31[206-7],18:33941

[212-14],14:247-69[154-68],み り',28:335-36(445),38:681(573),Gujinxiaoshuo(GjxsJ,3:175-77(62-63)・Erke

paianjingqi(EkpajqJ,2g:612-26,Doupengxianhua豆 棚 閑 話(CasualTalksUndertheBeanArb・ur),2:i2-Zo
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ancientideaofthe"artofthebedroom"asameansofself-educationisreducedtoa

solepreoccupationwithpreservingthemaleseed,andfemaleseductionistherefore

seenasapieceofsorcerytotemptamanandmakehimdispersetheprecioustrea-

surethatheisjealouslyandavariciouslyguarding.But,eveninthiscase,thecom-

plexityofseductionemergesinthepsychologicalreflectionsattributedbythewriter

tothewomenorenchantresseswhoareattackingtheman'schastity.

Weshalltaketwosuccessiveepisodesinchapters54and550fthe100-chap-

teredition,73whichironicallydealwiththemisadventuresofTripitakaandhiscom-

panionsintheimaginaryKingdomoftheWomenofWesternLiangs,andthekid-

nappingofTripitakabyanevilfemalespirit(n�uai女 怪 λInthefirstepisode,itis

theQueenwhotriestodetainTripitakaandmakehimherhusbandandkingofthe

WesternLiangs,anditisonlythankstothetrickeryofSunWukongtheMonkey

thatthepilgrimsmanagetoescapefromthisobstacletotheirjourneyandtothe

Master'schastity.

TheQueen'sattemptsatseductionrelymainlyonthepowerofattractionof

wealthandhonours.Thetextmentionsatleasttwomodesofexpressionusedby

theQueen-toneofvoiceandgestures.Itwouldnothavebeenthenormalthing

forawomantogosofarastoresthershouldersonthechestorsideofherfianc�.

WhentheQueenheardthesewords,sheleanedherfragrantshoulders

againstTripitaka'sside,andbroughtherpeachlikecheeksclosetohisface;

then,openinghersweet-scentedmouth,shewhisperedtohim:...74

TheQueen'sunusualbehavioraddamorehumandimensiontothefigureof

awomanwho,withintheoverallframeworkofthebook,basicallyrepresentsoneof

themanyobstaclesanddangersfacingthepilgrims.Butitalsosignalsaninternal

changeoccurringwithintheheroine,theawakeningandassertionofapassion:

Atthesewords,theQueenli丘edthepearlcurtains,climbeddownfromthe

royalbed,andopeninghercherryblossommouth,showedhersparkling

teethandaskedinasedu,divevoice(露 銀 齒 笑 盈 盈 嬌 聲 間 日):"Youhavemet

theRoyalPrince.Whatdidhesay?"75

Furtheronthereisastrongerassaultontheholymonkbyanotheryoung

woman,whoinfactisanevilspirit.Thetemptationthistimecomesfroman

73WuCheng'en,Xiyouji(Shidetanged.),repr.Beijing:Renminwenxue,1972

74WuCheng'en,op.cit.,54:757,cf.also54:760-61
751bid54:755
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enchantresswhobecomesinfatuatedwithTripitakaandtriestoseduceandpossess

him.BecominginfatuatedwiththemonkafterseeinghimintheKingdomof

Women,sheuseshermagicpowerstocarryhimaway,andhideshimintheisola-

tionofherenchantedlair.Thereshebeginstowoohim,butwhilesheisattempt-

ingtopersuadehim,theMonkeyarrivesandengagesherinafuriousduelatthe

mouthofthecave.Shewinsthefightandreturnstohersubterraneanpalaceto

resumeherattemptsatseductionusingwords,bodylanguage,andeventhefur-

nishingsinherbedroom:

Theenchantresspresentedherselftohiminthemostbewitchingandseduc-

tivemanner(那 女 怪 弄 出 十 分 嬌 媚 之 態,…Trulyagoodmonk!

Hiseyesdonotseeimmodestimages,

hisearsdonothearvoluptuoussounds.

Heconsidersworthlessthesilkysplendourofherbeautifulface,

dustandashesthepearlyglowoffemininesplendour.

Throughouthislifehehaslovedonlythesearchforthetruefaith,

andhasnotmovedsomuchashalfastepfromhisLawofBuddha.

Howcouldhenurseaffectionandloveforjadesandperfumes,

oncehehasknownthetruenatureofBuddha?

Thiswomanprovokeshim,allagitatedassheiswithamorousdesireswith-

outlimit(活 溝 洟 春 意 無 邊);

themonk,indifferentandcold,isfullyengagedwiththesecretsofMedita-

fion.

Sheseemssoftjadeandwarmperfume,

Heseemsadrytrunkordeadash.

Shepullsbackthecoversofthenuptialbed,asherpassiongrows;

hedrawshishabittightlyclosed,incorruptibleinhispurity.

Shewouldsatisfyherpassion,breastagainstbreast,thighsentwined;

hewouldmeditate,facingthewall,andtakerefugeinthemountainstomeet

Bodhidharma.

Thewomanundresses,torevealherdelicateand丘agrantskin;

themonkTangfastenshiscloak,tohidethecoarsenessofhisskin.

○ ● ●

Thetwotalkedandtalkedlikethisuntillateintothenight,butthemonk

Tangwasnottemptedintheleast.Eventhoughthewomandrewhimtoher

andwouldnotlethimgo,hesteadfastlyresistedheroffers.'

76WuCheng'en,op.cit.,55:768
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Evenmoreritualisticisthecon丘ontationdrawninthenovel"WiaterMargin"

(Shuihuzhuan),betweenoneofthemostfamousfemalecharacters,GoldenLotus,

andWuSong,twocharacterswhowouldbefurtherdevelopedinjinPingMei.This

contestispresentedforthefirsttimeintheepisodeofthゼWaterMargin'曾:Wu

SongmeetsGoldenLotusinhisbrother璽shome・Inthe"WaterMargin",theyoung

womanisattractedspecificallybythepride,virility,andstrengthofherbrother-in-

law,whichshecompareswithherhusband'sskinniness.Thisishowthetwomales

differedintheeyesofawoman:

Listencarefully,reader:WuDaandWuSongweretwotruebrothers

borntothesamemother.Butthesecondbrotherwaseightfeettall,hand-

sometolookat,andaboveallpossessedofincrediblestrength;otherwisehow

couldhehavedefeatedthattiger?Theolderbrotherontheotherhandwas

lessthanfivefeettall,hisfacewasuglyandhisappearancelaughable."

GoldenLotus'inclinationisalsobrieflymentioned-sheisunhappywithher

husband'sphysiqueandgeneralappearance;thereisnothingabouthimthatshe

likes:

ButnothingabouthimwaspleasingtoGoldenLotus,hislackof

height,thevulgarityofhisbehavior,nothingthatwouldmakehimamiable,

andsosincethebeginningshewasreadytofindherselfalover.'
Onthecontrary,lookingatWuSong'simage,hisstrengthandphysical

appearancecombinedwiththereputationasaherothatheacquiredfromafight

withatiger,adduptoanirresistiblefascinationintheeyesofGoldenLotus.The

comparisonwithherhusband'sslightformonlyservestoheightenherdesire,

whichshowsitselfinrepeatedreferencestotheirmarriage.Finally,onecoldwinter's

dayshedecidedtotryadirectapproach:"Today"shesaidtoherself,"Ireallywant

toseducehim;andIdon冒tthinkhewillresistme."我 今 日 著 實 療 鬥 他 一 療 鬥 不 信 他 不

動 情

Andafterofferinghimadrink,

Revealingaglimpseofthewhitenessandsoftnessofherbreast,she

partlyloosedherso丘chignon;thenshesaidwithaninvitingsmile:'Tve

hcardtellthatyoukeepasingerintheEasterndistrict.Isittrue～ 旧 冒Ybumust

notlistentothatkindofgossip"repliedhe."Iamcertainlynotthatkindof

person!"[...]GoldenLotuspouredhimanotherthreeorfourcupsofwine,

77Shuihuzhuan,24:266

78Shuihuzhuan,24:266-67.Theitalicsaremine
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andgulpeddownasmanyherself.Spurredonbyapassionwhichhad

becomeoverwhelmingunderthewine'sinfluence,shedidnothingtocontrol

herself,butratherwasinthemoodtospeakevenmorefreely.WuSong,who

bythistimehadbecomeeightypercentawareofthesituation,bowedhis

head.Theyoungwomanstooduptogetsomemorewineandwarmit,while

WuSongwasstokingthefireinthebrazier.Whenshereturned,shewas

holdingthejugofhotwineinonehand,andwiththeothershepinchedher

brother-in-law'sshoulders."Isthistheonlygarmentyouwearatthistimeof

yearl"sheaskedhim."Don'tyoufeelcold?"WuSong,whowasextremely
embarrassed,didnotreply.Butshe,seeingthathewasnotresponding,took

thepokerfromhishandsandwhisperedtohim:"Iseeyoudon'tknowhow

tostirupthefire.1'lldoforyou:youwillseehowhotyouwillbe,ashotas

thebrazier.."BythistimeWuSongwasonthepointoflosinghispatience,

andlimitedhimselftoremainingsilent;GoldenLotushoweverwasburning

withdesireandhadnotnoticedhisanger.Layingdownthepoker,she

pouredsomewine,drankamouthfulandthenofferedtheremaindertoWu
Song:"lfyouhaveanyfeelingforme"shesaidtohim,"drinkthewinethat

isleft."ButWuSongsnatchedthecupandpoureditscontentsontothe

floor:"Sister-in-law,haveyounoshameatall!"heshoutedather,andgave

hersuchapushthatitalmostcausedhertotofall."Iamamanwhowalks

withhisheadheldhigh,notlikethosepigsanddogswithoutprincipleswho

underminepublicmorality!"'`'

Thechoicehemakesistoputanendtohispassivebehavior-bowinghis

head,avoidinghereyes,remainingsilent-andtogiveventtoangerandindigna-

fioninstead.

Paragonsofbeautyandtheattributesofattraction

InthesamechapterofJinPingMei,thefigureofanotherman'shandsome,Ximen

Qing,isalsodescribed:

Onhisheadhewearsatasseledhat,goldopenworkhairpins,andajade

braceletinlaidwithgold;onhislongtorso,agreensilkjacket;onhisfeet,

fine-soledimperialshoes,andpurecottonstockings;onhistrouserlegs,jet

drawnworkkneepads.Inhishandhesportsagold-fleckedSichuanfan,

enhancingafaceashandsomeastheyoungscholarZhang's,acountenance

79Shuihuzh.uan,24:271-72;cf/PM,2:29-30,ノ コｰMcihua,1:15
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asgood-lookingasPanAn's.Apassionatemanofgreatelegance,verypleas-

anttohereyes,whilebeneaththescreenshetipsawinkathim.gｰ

頭上戴著纓子帽兒,金 鈴瓏簪兒,金 井玉欄桿圈兒;長 腰才,身 穿緑羅褶兒;脚 下細結

底陳橋鞋兒,清 水布襪兒;手 裡搖著灑金川扇兒,越 顯出張生般廱兒,潘 安的貌兒。可

意的人兒,風 風流流從簾子下云與個眼色兒。

TheparagonsofmalebeautyaretheyoungscholarZhang,ofthe"Western

Chamber"myth,andPanAn,legendarypoetfamousforhissuccessinloveaffairs-

hewassohandsomethatwhenhepassedinthestreets,thewomenofLuoyang

expressedtheirapPreciationbythrowingf}u,itathim-identifiedwithPanYue潘 岳

(247-300).ThetwoliteraryallusionstothescholarZhangandtothepoetPan

shouldnotbeoverlooked.Zhangisthemaincharacterofatransgressiveloveaffair

(outsideofmatrimony),andPanistheepitomeofthehandsomeman.Mostof

theircharmseemstobeduetoclothingandornaments(hat,hairpins,bracelet,

jacket,shoes,stockings,fan).But,ifwegothroughcarefully,wediscoverseveral

sensualreferences・Hislongtorso(長 腰 才)clothedby・thegreensilkjacketisthe

mostexplicitdescription,andthereactionofGoldenLotusisalsoclear,whenshe

peepsatXimenQingfrombeneaththescreen.Lastbutnottheleast,heisattrac-

fiveforhisbehaviorandpersonality,becausehecomesacrossasaromanticandele-

gantman,afengliu.

XimenQingwaslikewisestruckbythebeautyofGoldenLotus:

Herluxuriantshinyblackhair,overflowinglikefragrantclouds,isfastened

oneachsidebysmallpins,andbyapairofcombswithacleverlyfashioned

flower,attheback.Difficulttobedescribedareherwillow-leafeyebrows,

decoratedbytwopeachflowers.Herjadependantsareremarkable,butprice-

lessisthepreciousjadeofheruncoveredbosom.Shewearsabluegown

boundwithalongsilk-embroideredsash,andkeepsafragranthandkerchief

inhersleeve,andatinysatchelofperfumes.Beneathherdelicatethroat,a

many-buttonedcorsageconcealsherbreast.Lookingdownward,hersmall

feetareclosedinembroideredpointedshoes,shapedlikecrowsamong

mountainclouds.Thus,sheseemstowalkuponafragrantdust,onherhigh

heelsbywhitesilk.Herredsilkentrousersaredecoratedwithbirdsandflow-

ersand,eitherwhensheseatsormoves,thewindpuffsoutherskirtsand

undergarments.Aperfumeasdeliciousasthatoforchidsandmuskcomes

fromhermoth,andhercherrylipssmilelikeflowers.Whoeverseesherloos-

eshisspiritatthesight,andalmostdiesbesidehimselfwithdesire.81

80ノ:TM,2:35,seealsoRoダstranslation(1993,P.49)
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頭上戴著黒油油頭髮嫐髻,一 逕裡齪出香雲,週 圍小簪兒齊插。斜戴一朶並頭花,排 草

梳兒後押。難描劃,柳 葉眉襯著兩朶桃花。玲瓏墜兒最堪誇,露 來酥玉胸無價。毛青布

大袖衫兒,又 短襯湘裙碾絹紗。通花汗巾兒袖口兒邊搭剌。香袋兒身邊低掛。抹胸兒重

重紐扣香喉下。往下看尖翹翹金蓮小脚,雲 頭巧緝山鴉。鞋兒白綾高底,歩 香塵偏襯

登踏。紅紗膝褌 扣鶯花,行 坐處風吹裙袴。 口兒 裡 常 噴出異香蘭麝,櫻 桃口笑臉生

花。人見了魂飛魄喪,賣 弄殺情冤家。

Intheabovepassagewecanseethecontrastbetweenthecanonsformascu-

lineandfemininebeauties:theyappearclearlydistinguished.Iwouldsaythatthe

beautyoftheeffeminatemaleexaltedinsomelateImperialliteraturecannotbe

consideredtheonlyparagonofgender-basedbeautyinMingandQingperiods.

Itisnonethelessworthwhilenotingatendencytowardsaso丘eningofthese

differenceswhichfindsitsexpressionintheidealofthebangchen幇 襯82"pleasant-

ness,charm",andinthegingzhong情 重,a"passionateman"ofthelateMing

dynasty.Thenew"hero"一butthisisnotthecasewithXimenQing-character-

izedbyakindandnoblespirit,isinmanywayssimilartoshiquderen識 趣 的 人,

"
sensitivepersoバ(thatis,thosewhoknowhowtobehaveinadelicatesituation);

hestandsoutbecauseofhiskindnessandhighmindedness,83muchricherqualities

thanthoseofthefengliuinitsconventionalacceptance.Heisnotjustelegantand

anadmireroffemalebeauty:thenewhero,likeBaoyuinthe"DreamoftheRed

Chamber",arousesinterestintheothersexbecauseheispassionate,sensitiveto

women'sproblems,gentleandkind;heoftenpossessesfemaletraitsinhischaracter

andapPearance(meiren美 人),andcanbeseeninsomepreviousrepresentationsof

BodhisattvasandBuddhawithafeminineface.

Moreover,thisnoblespiritisnotexclusivetoscholarsandaristocratsofgood

family,butpotentiallybelongstoanyman,regardlessofhisoriginorprofession,

liketheoilmerchantinthestorybyFengMenglong.Thesenewvaluescreeptheir

wayintoeventhetraditionalvirtuesoftheerrantknights,theirsenseofjusticeand

solidarity(yi):chapterfourof"HistoryofLove"isdevotedtostoriesthatimmor-

talisethe"knightsoflovecompassion",gingxia情 侠 ・BaoyuistheQingperiodhero

whorepresentsthehighestexpressionofthesevalues,withhisfemininequalities,

likethespring-flowerfreshnessofhisface(色 如 春 曉 之 花 。。。 面 若 春 花),theshapeof

hisbrowsasifpainted(眉 如 墨 畫),ortheredofhislipsthatlookcoloredwithrouge

(唇 若 施 脂).g4TheHongloumengemphasizesthebeautyoftheeyesandthevermillion

81ノ:TM,2:35-36.

82Cf.forinstanceJsty,32:486

83Forexample乃{,32:486,Fortheheroofanotherwork"TheHappyMatch"(Haoqiuzhuan),seeR.Hessn(,y1985,pp.223-25.

84Cf.Hongloumeng,chapters3and15.Forthemaincharacterofanotherromance,"TheFortunateUnion"(Haogiu

zhuan),seeR.Hessney1985,pp.223-25
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ofthelipsofotheryoungmen,liketheactorJiangYuhanandQinZhong,whilein

/inPingMeithefeminineattractivenessofaboyarepresentedwithhisclearanddel-

icateface,"delicatebrowsandcharmingeyes"(眉 清 目 秀).85Forthealienationand

weakeningofthefigureofthemaleheroesandontheexchangeofrolesbetween

menandwomeninseveralQingnovels,M.Epstein'sanalysis(1992)isthemost

usefulandconvincing.

However,anotherexample,inChapter300fRulinwaishi儒 林 外 史,ending

withanactors'contest,demonstratestheexistenceofdifferentpossiblemodelsof

beauty.Thechapterironicallydealswitha"loverofhandsomeyouths",whereDu

Shenqingls杜 慎 卿frienddescribesa"malebeauty",whichpresentscleardifferences

froma"femalebeauty":

Heishandsomeandelegant,butnotinanyfeminineway一 一hisistruemas-

culinebeauty.Italwaysirritatesmetohearpeoplepraiseahandsomemanby

declaringhelookslikeawoman.Howridiculous!Anyonewholikesfeminine

beautycanlookatwomen.Butthereisamasculinebeautytoo,whichissel-

domrecognised.K`

Infact,this"handsomeyoungman"wasadisappointingsurpriseforDu,

becausehe"hadadark,greasyface,bushyeyebrows,abignoseandthickbeard,

andlookedoverfif辷 ジ.87Contrastedwiththat'!beauty"laterwefindthedescription

ofamale's"femininebeauty",wheremenemulatedwomeninordertoappearsex-

uallydesirable:"Hewasabeautifulboy,better-lookingeventhanDu'sconcubine."

AnotherunusualbeautycontestamongmalesisironicallyreportedinLiYu's

storジTheHallofthePrizeWinners".Thespecialcontestwasamodifiedliterary

examination,andwasorganisedbythelocalmagistratetofindproperbachelors

endowedwithbothtalentandbeautyforthetwosplendidtwinsistersthatwehave

alreadymentioned.Twoofthefourwinnershadtobebachelors,andtheprize

wouldhavebeenmarriagewiththebeautifulgirls.Therefore,inthefirstpartofthe

examinationsthecandidateshadtodeclaretheirmaritalstatus,andthosewho

passedit,inthesecondtest,hadtofaceaninterviewaswelltoascertaintheirlooks.

Theselectionthereforewasbasednotonlyontheirliteraryability,butalsoontheir

appearance,judgedaccordingtothefemininestandardofthemeiren.Forthisquali一

84Cf.Hongloumeng,chapters3and15.Forthemaincharacterofanotherromance,"TheFortunateUnion"(Haogiu

zhuan),seeR.Hessney1985,pp.223-25

85Seerespect三velychapters93(唇 若 塗 朱)and7(眉 清 目 秀,粉 面 朱 唇)。fHongloumengandchapter1・fJPM(眉

清 目秀),

86Rulinwaishi,30:297.EnglishtranslationbyYangHsien-yiandGladysYang,1957,p.328.

87Rulinwaishi,30:298.EnglishtranslationbyYangHsien-yiandGladysYang,1957,p.330.
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ty;thetermbiaozhi(標 致)isused,whichusuallymeansawoman'sprettiness・And

infact,LiYuexplainsthatthecandidates,consideringitimportantforthejudg-

ment,usedcosmeticsandmovedtwistingtheirwaistinafeminineway(tuzhimofen

伽 漉 〃加 々 淙 脂 抹 粉i刪 丑 捏 捏).Wewondernowifthisposturewasmoredueto

thefactthatthejudgewasamale,ortotheacceptedaestheticstandardofbeautyof

thetimes.88

Theelementsoferoticattractionhavenotalwaysfollowedthesamechannels

asintheWestorusedthecodesbestknowntous,89andinthiscasetooitis

extremelyvaluabletolooktoliterarysourcesinordertounderstandthem.Byread-

ingfictionalworksoftheperiod,wecanseethatthecodesoferoticattractionareof

variouskinds.Themessagesarenotonlyverbal,butmaybecommunicated

throughdress,gestures,andbehavior.Unquestionably,theloveobjectistrans-

formedintoaneroticsymbolthroughdescriptionsofsomephysicalcharacteristics,

thefrequencyofthesedescriptionsvaryingaccordingtotheauth�andthetypeof

novelinquestion.However,theyareoftenintegratedintoandenhancedbyother

detailsthatarenotstrictlyphysical-clothing,forexample-aswellasaseriesof

transformationsandmetaphors.WeknowthatfeetwereinlateImperialChinaa

fetishistsymbolofthefemalegenitals.Thinkofthefrequentreferencestotinyfeet

andfeminineshoes,whichcomeclosetoasortoffetishism.Yet,asDorothyKo

pointsout,theveryrecurrenceofthethemeoffootbinding,eveninthe-feminine

literatureofthetime,demonstratestheprideandsatisfactionofgentrywomenwho

celebratedtheirowndignity,identityanddistinctionthroughthesesymbols.

RecentlyWuHung'ｰhasstudiedandcomparedpictorialexamplesandsys-

tematicaccountsofmeiren,likeWeiYongs衛 泳(17`hcentury)"DelightinAdor-

ments"(Yuerongbidn悦 容 編)andXuZhen's徐 震(fl・1659-1711)"Manualof

Beauties"(Meirenpu美 人 譜).Hewritesthatthevariou.scriteriaforthequalifica-

tionof"beauty"notonlyincludepersonalattributeslikefacialandbodilyfeatures,

88LiYu,Tucグ'勿!∂ κ,LiYugz∫4勿'i,9:45-46

891ntraditionalChinathedifferentiationbetweenmaleandfemalehairstylesrespondedtosocialrequirementsand

wascrodcallアoricnted,coveringboththeprivateandthepublicsphere.Itwouldnotbcdi田cultfbrMadamYanto

appearasamaleandtakepartinexaminationtrials,onceshehadobtainedtheagreementofherhusbandand

changedherclothes,takingaman'shatandinparticularputtingonaman'sbootsandstuffingwithcottonthegaps

leftemptybyhertinyfeet(Lzzy>Yanshi,6:766-69[10:520-21].Comparewiththeoppositephenomenonwhen

actorsimpersonatefemalefiguresandkeepupthefemaleroleevenineverydaylife.Onwomenassumingmasculine

clothesandhairsrylesandtheconsequentviolationofsocialdistinctionsrelatingtosex,seeJudithZeitlin1993>pp.

116-25.ForamoregeneralreflectionofthechangesinthegenderrolesattheendoftheMingdynasty,see

DorothyKo,1994

90WuHung,"BeyondStereotypes:TheTwelveBeautiesinQingCourtArtandthe'DreamoftheRedChamber"',in

EllenWidmerandKang-iSunChang,eds.,WritingWomeninLa広e⑳ 碗1G伽4,Stanford,StanfordUP.,1997,

pp.306-65.InhisacuteanalysistheauthordiscoverstheexoticeroticismwithwhichintheQingcourtfeminine

imagesandspaceswererepresentedre-creatingthecourtesancultureoftheSouth.
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aswellasage,gestureandexpression,clothes,ornamentsandmakeup,but

environmentalelementslikedwelling,interiordecoration,activitiesandevenmaid-

servants.`"Infact,physicaldescriptionseemsthesimplestandmoststandardized:

"W
eiYongsaidnotasinglewordaboutherindividualcharacterandphysique.

Whenherbodyandfacebecomesubjectsofconsideration,theydissolveintothe

fragmentsofablazon:star-brighteyes,willow-leafeyebrows,cloud-likehair,and

snow-whitebosom.Thequestionofherpersonalnaturemayindeedbeirrelevant:a

beautyisbydefinitionidealizedandmustthereforesurpassindividuation.[…la

beautyisessentiallythesumofallthevisibleformsoneexpectstofindinherplace

...四92

AsHowardLevy,apioneeringscholarofChinesepsychologicalhistory,

insightfullypointsout,"Confucian-orientedwritersmusthaveobservedasortof

'

gentlemen'sagreement'onwhatoneshouldorshouldnotincludewhendepicting

femininecharms[…]torelyonformula-typeexpressions.Theseexpressionscould

usuallybetracedbacktotheBookofOdesortootherearlyandreveredtexts,but

theytolduslittleifanythingoutoftheparticularpersonwhowasbeingdiscussed.

[…]Therewasnospecificmentionorallusiontonose,breasts,thighs,orprivate

parts.Insteadthecourtesanwaspraisedasawomanoflovelyboneswhoemitted

perfumedfragrance,aladyskilledinadornmentwhoglitteredlikeawillowunder

thespringmoonandshimmeredlikealotusemergingfromthewaters."93Thestan-

dardphysicalqualitieslistedbyXuZhenare:cicadaforehead首,apricotlips杏 唇,

brightteethlikepumpkin'sseeds犀 齒,creamybreasts酥 乳,eyebrowsdarklikefar-

awaymountains遠 山 眉,glanceslikeautumnwaves秋 波,lotus-petalface芙 蓉 瞼,

cloudhair雲 髪,feetlikebambooshootscarvedinjade玉 筍,whitegrass-shootsfin-

gers黄 指,willowwaist揚 柳 腰,stepslikewalkingonlotus歩 歩 蓮,neitherfatnor

thin不 肥 不 痩,apPropriateheight長 短 適 宜.Theseappearthescatteredattributesof

anidealabstractbeauty.Amongtheadornments,XuZhenlistsskirt,shirt,shoes,

hairpins,belt,etc.'4Thesameattributescanbefoundinotherreferencestotypical

beauties,likeinthe"SmallGuideoftheTenBrowsSong"(Shimeiyaoxidoyin十 眉 謠

91F・rinstancewecanread:"Abeautytann・tbewich・utmaids,likeafl・wercannotbewith・utleaves"美 人 不 可 無

婢 猶 花 ・不可 無 葉(Yuer・ngbian,,inXiangyancongshu香 艶 叢 書,一 集,rcpr.Beijing,Renminwenxue,1992,

p.70).SeeforexamplethedescriptionofLingMengchu,inPaianノ ∫粥 ゴ齣4,10:160.Onthegrowingimpor-

tanceofliterarytalentforthewomenoftheupperstrata,seeDorothyKo,1994,pp.14-15,51-53,64-65,210-11,

237-44.Ontheimportanceofthetopoiorthe"naturaldwellingplaces"todescribeanindividualonthebasisof

theganlei感 類principle,"respondingaccordingtothecategoricalcorrelation",seeStephenGoldbcrg,"Figuresof

Identity.TopoiandtenderedSubjectinChineseArt",inR.ArneswithT.KasulisandW.Dissanayake,Selfas

ImageinAsianTheoryandPractice,NewYork,SUNY,1998,pp:33-58.

92WuHung,1997,pp.325-26

93LevyHoward,tr.,AFeastofMistandFlowers.TheGay(～uartersofハ/ankingattheEndoftheMing,RevisedIllustra-

tionsbyKazukoIshibashi,Yokohama,Mimiographed,1966,2nded.1967,pp.7-8

94Meirenpu,inXiangyancongshu,p.11
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小 引),95de(licatedtosedu.ctiveeyebrowsinhistory.

AttheverybeginningofthejinPingMeithe.scarletlipsandbrightteeth(朱 唇

皓 齒),theflashingofeyesanddallyingwiththesleeve(掩 袖 回 眸),thesilkenhose

andthetinyfeet(羅 襪 一 彎,金 蓮 三 寸)arementioned・AndintheHonglou〃seng

(chapters8and63)abeautifulfaceisdescribedas"afacelikeasilverplatewith

eyeslikewaterapricot"(臉 若 銀 盤,眼 如 水 杏)or"whiterthanthefullmoonwitheyes

clearerthanautumnwaters"(面 如 滿 月 猶 白,眼 如 秋 水 還 清).Themoonisinfacta

privilegedimageforabeautifulface,asthenewmoonsummonsupanimageofthe

brows.Inmanynovelsthefaceisalsocomparedtotheimageofpeachflowers桃 花.

Phoenix(Xifeng)hadphoenixeyes(丹 鳳 眼)andwillow-leafeyebrows(柳 葉 眉).96We

knowthatGoldenLotus.,WangLiu'erandthewidowLinareshort五 短 身 材while

MengYulouisslender(長 條 身 材)・Anothergirl,ZhenShiyin'sservantJiaoxing,is

describedasnotsobeautiful(無 十 分 姿 色),butnonethelessattractive(有 動 人 之 處)for

hereleganceandbrighteyes(儀 容 不 俗,眉 目清 明).

Thehighlysymboliseddescriptionofthebeauty'sbodyhasalong,sophisti-

catedtraditioninChina,withauthoritativeexampleslikeCaoZhi's曹 植poemon

beau.ty美 女 篇,wherehedescribesitresortingtotheimageofbrightpearlslinkedto

beautifuljades,明 珠 交 美 玉.JamesLeggenoticesthatinthe℃lassicofOdes"the

Chinesebeautywasdescribedwithfingerslikeyoungwhitegrass黄 指,skinlike

congealedointment凝 脂,nccklikcthetree-grub蛤 蜻,teethlikemelon-seeds瓠 犀,

foreheadlikethatofcicada首,eyebrowslike[theantennaeof]silkwormmoth蛾

眉,blackhairlikeclouds貿 髮 如 雲.97Thepaintedfacesarejustasindeterminateand

standardised.Thislackofindividualisation,however,canbeunderstood,according

toAkiyamaTerukazu,asadevicetoallowtheviewertoreadherselforhimselfinto

thesituationandtofacilitateherorhisidentificationwiththeimage.98Further-

more,descriptionsofappearancearemuchmoreformalizedandlessrealisticthan

Westerndescriptions.InChineseliteraturestereotypesareeasiertorevertto,dueto

theavailabilityofchengyuandotheridiomaticexpressions,nottomentiontheplay

ofcorrespondencesandoppositionsinstylisedrigourandmorphemeparallellism.

Eifringastutelycomparesthisformalismtopoemswrittenforcelebrations.99

MingandQingwritersalwaysdepictbeautiesjustliketheclassicalbeauties

ofXiShiandWangQiang'ｰ"aredescribed,withsuchexpressionsas"tobesobeau一

955乃 加 の40κ ∫4の'in,inXiangyancongsh.u,p.25.Seealsothefbllowingwork.

96Cf.thequotedessaybyH.Eifring.

97SeeJamesLegge,TheCh.ineseClassicswithatranslation,criticalandexegeticalnotes,prolegomena,andcopiousindexes,

IV,TheSheKing,repr.Taipei,SouthernMaterialsCenter,1985,Prolegomena,p.144.

98Cf:Akiy・amaTerukazu,Heianノ 云filaisezokuga〃okenky�(Se`ularPaintinginEarlyルfedie〃41ノ穡an),Tokyo,1964.

99H.Eifring1999,p.116.
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tifulthatthemoonhidesitsfaceandtheflowersblushoutofshameatthesightof

her"閉 月 羞 花,orashaving"cherrylipsandasoftwaistline"櫻 唇 柳 腰,oragainthe

beautyissodazzlingthatshe"makesthefishsinkandwildgeesefall":f魚 落 雁 ・The

writerswillinglyadoptsuchstereotypesandrarelyportraytheindividualfeaturesof

thesefemales.

IndeedXiShi,theclassicmodeloffemalebeauty,wasfamousforherability

toseduceu.singaskilfulslantoftheeyebrowsandsimulationoffeelings:棒 心 而 顰.101

Thus,frowning(pin顰)toexpressfeelingsofsorroworanxietybecameapattern

forwomen'sskillincontrollingtheirfacialexpressions.InapassagefromZhuangzi,

mentionismadetoaneighbourofXiShi,awomanofgreatuglinesswho,desirous

ofimitatingsuchfascinatingmanners,expressedherlanguidnessbypressingher

bosomandfrowning,andthisattitudebecameproverbialofthelearningoftech-

niquesoffemaleseductionandtheusethereof-ofteninagrotesquefashion.Thus,

intheforewordto"NewsongsoftheJadeTerrace"(Yutaixinyong玉 台 新 詠)byxu.

Ling徐 陵,welearnofanotherbeauty'sabilitytofrownslightly(weipin微 顰)andto

smile(giaoxiao巧 笑),Donglin東.WearealsotoldofthefactthatXiShihad

beentaughthowtoseducethekingofWubeforebeingsenttohimasagift.'ｰZLin

DaiyuofHongloumengisthebeautywhosefrownemulatesXiShi.

ThemythofXiShihasbeenexaminedbytheJapanesescholarYajimaMit-

suko,andisextremelyrelevantasaparagonofbeautyandcharm.Sheisanexample

ofawomanwhoisfamousforherbeauty,asopposedtoMomu,awomanof

proverbialugliness.ThefirstfundamentalcharacterizationofXiShi,isinfactthat

ofthefemalebeautyparexcellence,whichdistinguishesherfromthemajorityof

otherwomen.Thisishowsheisrepresentedintheeaxliestsources(丘omGudnzito

Zhuangzi,fromMenciustotheHuinanzi),oftencoupledwithMaoQiang.Insisting

onthedifferencethatseparatesherfromtheothers,Chuciintroducesafreshele一

100XiShi,alsocalledXizi,livedinthestateofYueinthesthcenturyB.C..Thetraditionalstoryreportsthatshewas

givenbythekingofYueasaconcubinetothekingofWu,fromwhichshewastocomebacksoonafter,having

destroyedwithhercharmsthekingandhisrealm.WangQiangwassentbyYuandioftheEasternHanDynastyto

theXiongnuasaspouse.Thesetwobeautifulwomen'snameshavebeenusedeversinceassynonymofbeauty.

101YajimaMitsuko;矢 島 美 都 子SeiShiimeijin・hensen-bij・karainitsusekain・ir・lorimade;西 施 の イ メ ー ジ の

變 遷 一 人 か ら 隱 逸 世 界 の 色 ど り ま で(ev・lutionoftheimagesof)GShi一 飾mthebeautifhlw・mant・theher-

mitagetrick);OchanomizujoshidaigakuCh琦okubungakkaih�;7>1988;39-61TheZhuangzitellsthestoryofan

uglywomanwhotriedtoimitatethefamousbeautyXiShi'smanners,andfrownedinordertoexpressherbadfeel-

ing.Thi・g・ ・C・・cbccam・p・ ・vc・bi・1fo・thefemi・i…ech・i…f・ed…i・n.Cf.・1…hecn・ ・ypengxin棒'L`i・

Hanyudacidian漢 語 大 詞 典,6,p.636andZhongwendacidian中 文 大 詞 典,p.5830

102Afurthernewaspectthatemergesduringthisperiodisthatofhersocialascent,fromhumbleandwretchedcondi-

rionsasagirlwhowashedclothesbytheriverside(huansha浣 紗)tobecomingtheemperor'sfavourite.Superim-

posedonthisimageintheTangerawasanotherimage,ofpopularorigin,ofthe"girlbytheriverside",andthusthe

searchforanisolatedandtranquilplace,afterthefallofthestateofWuandherreturntoYue.Thisprocesswas

completedinLiBaiandWangWeiwhoassociatetheseimageswiththefigureofthefisherman..Cf.YajimaMit-

suko,1988,pp.39-61.
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ment-theenvyandgossipoftheuglierwomen-andemphasizesthefactthat,as

wellasbeingbeautiful,XiShiisalsointelligentandwise.Inanumberofrhapsodic

fucompositionsoftheHanera,emphasiswaslaidontheXiShi'sbeautyandintel-
ligence,asonhermisfortune.

AnewandimportantelementwasaddedduringtheperiodoftheThree

Kingdoms,whenthemythofXiShiwascomparedtoNanwei南 威[insteadofto

MaoQiang],thebeautifulwomanwhocausedthedownfallofherstate.In"the

ruinofYUe"(Yuejueshu越 繦 書),theimageofXiShiislikenedtothatofNanwei・

ItisnotclearwhetherthestateofWucollapsedbecauseofXiShi,norwhethershe

intendedtocauseittocollapse,althoughitisafactthatshebegantotakeonthe

characteroftheseductiveanddangerousbeauty.Furthermore,thepoetCaoZhi

displaysherseductiveabilitythroughtheexpressionsofherfaceandinparticular

hersmile(usingtheoldtermgidoxiao).

Inanycase,thedifferencebetweentheWesternandChinesetraditions

becomesapparentwhenwecomparethenudeinthehistoryofartinbothtradi-

Lions.AsMarkElvinhasperceptivelyobserved,theidealsoffemalebeautyinChina

areconcentratedonthesurface(perfume,makeup,hairdo),onartificialdevices(the

archoftheeyebrowsandthedeformationofthefeet),ontheextremities(fingers

andfeet)andonclothing,whichexpresssocialandtosomeextentmoralstatus.103

Theseelementsarenonethelesshighlyeroticinnature.Ontheotherhand,though,

evenwomen,especiallythemostcultivated,seemtobeveryconsciousofthevalue

oftheirappearanceandoftheirpowerofseduction,notonlyfortheexteriorbeau-

ty,butaboveallasanexpressionofinnerqualitiesanddistinction.Amongthedoc-

umentsofthetime,themostmovingarethelineswrittenbythesixteen-year-oldYe

Xiaoluan葉 小 鸞(1616-1632),ontheeveofherwedding,thataprematuredeath

wouldnotallowhertocelebrate.Heresheexpressedherfascinationwiththe

enchantmentofherbodyinaseriesofvividandrefinedpoems.'04

Arbitrarythoughtheselectionmaybe,ifwetakeJinPingMeiandthe"Dream

oftheRedChamber"asexamplesoftheeroticandthe"sentimental"novelrespec-

tively,intheformer,asexpected,mostreferencesaretopurelyphysicalaspects-the

whitenessoftheskin,themagnificenceoftheeyesandcurveoftheeyebrows,the

beautyofherface,theblacknessofherhair,thedaintinessofherfingers,thehar-

monyofherbodyandtheslendernessofherwaist,thesoundofhervoice,the

attractionofhertinyfeet.

Referencestotheerogenouszonesarelessfrequent.105AttimesinJinPing一

103M.Elvin1989,p.285.Elvin'sessay(pp.266-349)ismostinterestingontheconceptofbodyandonitsrelation-

shiptotheconceptofmindincontemporaryandmodernChina.Cf.alsoEberhard1971,pp.271-72.

104Cf.aboveallDorothyKo1994,pp.166-71
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Meithebreastsorthighsarementioned(aswhenXimenmeetsGoldenLotusfor

thefirsttime,andwhenheglimpsestheshapeofPing'er'slegsthroughthetrans-

parencyofherdressinthesunlight).""

Thisdoesnotmeanhoweverthatmore"artificial"decorativeelementssuch

asdressareneglected:perfumes,garments,beltandshoes,necklaces,braceletsand

earrings,lipsticks,foundationsandfacepowderarealsomentioned.Detailsof

clothingandsometimestasteindress,whichwenoticeindirectlythroughtheopin-

ionsofothers,contributetotheoverallimageofthefigureandpersonalityofthe

femalecharacters.Suchdetailspassedalsointothetraditionalartofwoodblock

prints,aswecanseeintheSuzhouNewYearPrint,representingthreebeauties.Nor

canthealmostobsessiveinsistenceonthedeformationofthefeetandthetinyfemi-

nineshoes"",beunderestimated;they,andthehairstyle,formpartofthe"artificial

nature".Infact,inalmostallthepassageswherefemalebeautyisdescribed,these

otherdetailsappearalongsidetheinformationaboutphysicalappearance.Clothing

plaアsarelativelyimportantroleinenhancingattractionandbeauty:7'andthena

girlagedthirteenorfourteenappeared,withherhairdoneupintwochignonson

herheadlikehorns,wearingashorttighレsleevedlacket,grace丘lllikecoloured

clouds...Soona丘erwards,Liaonucamein丘omoutside,wearingareddressanda

greenbambooheadpiece,withfallenflowersonherwholebodジ(Ershilu4187-88)・

Butthereisanother,thirdleveloffemalerepresentationwheretheabstrac-

fionandmetaphoricalelementsareevenmorepronounced."Herbearingseems

likethatofGuanyinofthemoonreflectedinthewater"arethepoeticlinesthat

followonfromadescriptionoftheeleganceofthewifeofHe,ayoungofficial:

"lovelierthanaflowerbecausesheisaflowerthatspeaks;lovelierthanjadebecause

sheisajadethatsmellssweet."lo8

Thethreedescriptivelevels-thephysical,the"artificial"andthe

abstract/metaphorical-arealsofoundintheDreamoftheRedChamber,though

theproportionisreversed.Here,femalebeautyismoreethereal,andsoispresent一

105SeeforexamplethefollowingpassagesinJPM:2:36,7:88,37:481,59:776,68:932,77:1103,78:1132.C｣also

W.Eberhard("WhatisBeautifulinaChineseWoman")1971,p.295

106SeeJPM2:35-36and27:350respectively.Mentionisalsomadeoffemalereactionstotheerectionofthemale

organ.

1070nfootbindingfetishisminImperialChinaduringthelastthousandyears,weneedonlymention"Evaluationof

theQualities・f'FragrantL・tunes"「(Xianglianpinta・ 香 蓮 品 藻)and'lG・ldenGarden'sMiscellanies"(jinyuan

zazuan金 園 雜 纂byan18th-centurywriterusingthepseud・nymFangXun・whonamesnolessthan58so「tsof

tinyfeetandspendstimegoingintodetailsoftype,defects,stylesandclassificationsofeverydescription(thetwo

textsarequotedinfullinthe℃ollectionoftheFragrantBeauties",Xiangyancongshu香 艶 叢 書8,1:1-7andl:8-

15[2043-56]and2057-72);theyaresummarisedbyHowardLery,NewYork1967,pp.107-22andbyChen

Dongyuan,Zhongguofunushenghuoshi,[Shanghai,1937]Taibei,Shangwu1980,pp.233-39).Ontheuseofthe

women'slittleshoesasawinechaliceseethetwosubsequentchaptersofFangXun(Xiangyancongshu8,1:16-30

[2073-2101])

108/TM,78;1132
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edinamoreelaborate,abstractandpoeticfashionwhichfuseswiththethirdtype

ofdescription;ito丘entranscendsphysicalrepresentation,thoughthisisalsopre-

sentandisachievedbyindirectreferences,conventionalformulae,mythicalimages

andallegory.SothebeautyofsomeyounggirlslikePhoenix,Baochai,andaheav-

enlygoddess,isconveyednotonlybydescribingthefaceandeyes,butturningto

floralmetaphorsaswell.TheimmortalencounteredbyBaoyuinadreamappears

tousfirstthroughhershadow,thenthroughthebillowingofhersleevesandthe

movementofherrobes;a丘erthatwecanglimpsethedimplesofhersmilingface,

herflowinglocks,herlips,teeth,eyebrowsandwaist,herwalkassheadvances,her

tinyfeet,andfinallyherjewellery;andinadditiontooursight,oursenseofsmellis

assailedbythegirl'sdelicateperfumes,andourhearingbythecheerfultinklingof

herjadebraceletsandtrinkets.AlsofortheimageofYouSanjie,clothingand

adornmentsappeartobemoreimportantthanherlooks;indeed,ontheonehand

theyaccentuateherseductiveness,andontheothertheyhelptogiveusaninner

portraitofthegirl.'ｰ`'

Thewriterpresentsherwearingagreenbreast-binderagainstherwhiteskin

andswingingearringsthataccompanyheragitationasshesitsandstands,constant-

lymovingfromjoytoangerandbackagain."ｰThenthereistheservant-girl

Baochanwho,withacombinationofnaturalnessandskill,triestoseduceayoung

manbyappearingbeforehimearlyinthemorninginagaudydress,artfullydishev-

elledandwithoutmakeup."'

Anyanalysisofbodylanguage,especiallyconcerningseductionandthecon-

scionsorunconsciouswishtobeanobjectofdesire,cannotignoretheperception

ofbeauty,especiallyfemalebeauty.Wecansingleoutatleastfourdifferent

paragonsofbeauty:1)theclassicalfemalebeautyofatendergirl(likemostofthe

femaleheroinesinthecaizijiaren);2)themannishbeautyofstrongcharacterladies

(likeFengjieintheDreamoftheRedChamber);3)themasculinebeautyofthehero

(likeWuSong);4)thewomanishbeautyofayoungman(likethesocalledmeiren

orBaoyu).

Insomecases,beautytranscendsthesubjectivejudgmentoftheloverand

acquiresanalmostobjectivedimensionwhenconfirmedbytheopinionsofothers

(thinkofthebeautyofDaiyu,acknowledgednotonlybyBayoubutalsoby

Fengjie).Attimesaphysicaltraitenhancesthebeautyspiritually,atleastinDaiyu's

case,whereconsumptionrendersherbeautymoreetherealandspiritual.However,

thedelicateconditionofherhealthhasadualorigin.Herewehaveabeautiful

109CfHongloumeng,68:875,97:1256and5:54respectively.

110Cf.Hongloumeng65:842

111Cf.Hongloumeng91:1171
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womanand,accordingtotradition,beautyistheharbingerofmisfortunes,"Z

amorouspassionsandthereforelovesickness;butwearealsodealingwithaweak-

nessofconstitution,whichenhancesthegirl'sbeautywithaparticularnoteof

anguish.Nonetheless,beauty,withitsmultifariousandcontradictoryattributes,is

acceptedasfundamentallysubjectiveevaluation.WehaveseeninthequotedSu

Youbai's??????statementthatcharmwasrequiredalongsidetalentandsentiment.In

the"AnatomyofLove"itiswrittenthatwhenanaffinityexists(yuanfen????,XE

"

yuanfen?t?A"thatistosayin"predestined"love),neitherbeautynorugliness

countsandneithergoodnorevilwaysareofimportance:tosomebodyinlove,

bricksandtilesmayseemgoldandjade.-3Andagain,moreexplicitly,PuSongling

statesthatthesourceofbeautyisonlysubjectiveadmiration:"Intheend,whatis

trulylikedinawomanisnottheextentofherbeauty.InthecasesofMaoQiang

andXiShi,thefamousbeautiesofancienttimes,howcouldwenotunderstand

thatthosewholovedthemconsiderthembeau.tiful?"心 之 所 好,原 不 在 妍 嬪 也 。

毛 嫡 、 西 施,焉 知 非 自 愛 之 者 美 之 乎 ～114

Nevertheless,wearelookingingeneralatatransfigurationwhichfirstofall

introducesphysicalbeautyexpressedmainlythroughcolours-evenifthesequali-

ties,asaresultofalongliterarytradition,havecometoappearasstereotypes.The

hairisblackandshining,theeyebrowsarearchedlikevermilionphoenixes-50ra

crescentmoonorthewillow'sleaves;theskinissnow-white,andtheteetharealso

white,oftencomparedtotheseedsofamelon,contrastingwithcherrylips;cheeks

arefirmandfreshlikelychees,whilethenoselookslikesoapmadeofgoosefat.

Thefaceispinkasapeachblossombecauseofthepowderedredcheeks,whilethe

hairisraven-coloured.Eyesaredelicatelikepetals,clearandlimpidlikeautumn

water,brightlikestars.Theshapeofthefaceisround,likethefullmoonora

plate."`Specialattentionisalsogiventothedaintinessofthehands,withfingers

thatmustbetaperedlikejade,andtothelinesofthefeet,thatshouldbetinyand

pointed.Theslimwaistshouldbelikeawillowtree.Graceofbearingisnotforgot-

ten,andissufficientlyimportantto"surpassevenphysicalbeautynotoncebut

112SeeforexamplethereferencetothemisfortuneofthebeautifulYingyinginHongloumeng35:415.Cf.also"The

StoryoftheWesternChamber"(Xixiangji)Act2,scene3,p.78("Beautifulwomenforthemostparthavealways

beenunlucky")

113SeeQingshi,2:66.SeealsoLucretiusonthecrazinessoflove.Afurtheranalogyonthelinkbetweendestinyandthe

passionoflovemightbefoundinthetraditionof"amorousfilters",butchunyaoandmeiyaoareratheraphrodisiacs.

InWesternMedievaltales,thelovepotionmeantthat出etwolovershadlostcontrolofthemselvcs,andthattwo

peoplewereboundtooneanotherbyamagicalpowerthatrescuedthemfromanyrulesofsocietyandchurch.

114Lzzyi,L�ubing8:1117.

115ThephoenixisoneofthefantasticandmagicanimalsofChinesemythology,likethedragonandtheunicorn.The

vermilionphoenix(danfeng),alsoknownasthephoenix"fromthecinnabarmountain",canbeconnectedwith

alchemicaswellassexualpractices,andevokesthefemalesex.Fortheprototypeofthedescriptionofidealbeauty,

seethesongofthestateofWei,Shiren,intheClassicofthcOdes(Shisanjingjingwen,ルlaoshi,,p.15)

116SeeH.Elfring1999,p.89
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twiceover"."'However,theexternalappearanceisnotsufficienttotransmita

strongenoughmessage:thesituation,thestyleofbehaviorandtheenvironmentare

alwaysimportant,andmoralandintellectualgiftsareofcoursealsoappreciated,

fromtheabilitytowriteverse,sing,playaninstrument,paint,docalligraphyor

embroidery.Thebeautyisalwaysapatheticbeauty,likeLiniang,orYingying.By

contrast,uglinessisusuallyrepresentednotjustastheoppositeofbeauty:itmaybe

theattributeofaridiculousorgrotesquecharacter,orelseamoralconsequence.

Idonotbelievewecangiveasinglefinalanswertoaquestionsuchas"What

wastheidealbeautyintheimaginationofthebody?"inlateImperialChina.Itis

clearthatfromthedifferentattitudeswehaveseenthatapluralistnotionofthe

bodycomesout.Ifwecombinealltheseattributesasifputtingtogetherthepieces

ofapuzzle,itlooksjustasabstractandcoldasifweweretryingtocreateaperfect

beautycombiningtheGioconda'smysterioussmilewiththeeleganceof

Modigliani'sfemaleportraits,thesensualityofGiambattistaTiepolo's"Mandolin

Player."andtheexoticismofGauguin'simages.Theseabovecanonswerejusta

frameworkfromwhicheachChineseauthorborrowedtocreatehisownpatternsof

idealbeauties,whilefacedeverydaywiththeconcreteimagesofrealmenand

womenmetinthestreetsandatwork.However,Ihopethatthiscollectionofsome

basicrhetoricalelementswillmakeasmallcontributiontothereconstructionofthe

imaginationofthebodyanditslanguageinlateImperialChina.

117Cf.LiYu,Xiangingouji,3>inLiYuquanji5:2218.Foraquiteextensivedescriptionofphysicalbeauty,seethe
mentionedpresentationofGoldenLotusbodyinJPM2:35-36
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