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TIVISTELMA:

Tutkielmani aiheena on Yhdysvaltoihin muuttaneiddaitilaisten ja heidan lastensa
kokemus identiteetin  asteittaisesta = muuttumisestaaitiladlsamerikkalaiseksi.
Paasiallisena aineistona kaytdn Edwidge DanticatimaaniaBreath, Eyes, Memorja
novellia "Caroline’s Wedding,” sekd muiden Haitdayntyisten Kkirjoittajien omiin
kokemuksiin perustuvia lyhyita tarinoita. Teoresdtia ohjenuorana toimii Homi K.
Bhabhan "kolmas tila” — teoria sek& Virinder S. k&al, Raminder Kaurin ja John
Hutnykin teosDiaspora and Hybridity

Hypoteesini oli, ettd ensimmaisen sukupolven eghatstakokevat vahemmaéan
sulautumista kohdemaan kulttuuriin, ja paasaargbisastustavat myos lastensa, eli
toisen sukupolven identiteetisséd esiintyvia mer&k&gmerikkalaistumisesta.” Toisen
sukupolven identiteetin oletin puolestaan rakemus@ka haitilaiseen perinteeseen etta
Yhdysvalloissa opittuihin arvoihin.

Analyysista selvida, ettd hypoteesi pitaa paikkaafssimmaéinen sukupolvi kokee
tarkedna haitilaisten perinteiden vaalimisen uual@asymparistossa, eivatkd tahdo
omaksua yhdysvaltalaisen kulttuurin piirteita. Tagoéituu siitd, ettd he pelkaavat
menettavansa kulttuurisen aitoutensa. Heidan eldsda#hdysvalloissa dominoi myos
tunne véliaikaisesta maanpaosta, vaikka he eivatag@mssa suunnittele paluuta
kotimaahan. Toinen sukupolvi taas asettuu helpomrBihabhan teorioimaan

"kolmanteen tilaan,” jossa oma identiteetti rakentaolempien kulttuurien aineksista
olematta kahtiajakautunut. Samalla he vapautuvhtukuisen aitouden vaatimuksesta.
He ovat my6s niin kutsutun sisapiirin edustajia enoiissa kulttuureissa, jonka vuoksi
heiddn on mahdollista tarkastella niiden kaytankyjiétisesti sekd hylata perinteet,
jotka ovat tarpeettomia ja vahingollisia.

KEYWORDS: Diaspora, hybridity, hyphenation, identity.






1 INTRODUCTION

"Like many children of immigrants born and raisedtihe United States, | have skated
precariously on the hyphen of my Haitian-Americdantity” writes Francie Latour in
her short story "Made Outside” (125). This statebemmmarizes the overall feeling in
the novels and short stories by the Haitigasporain the United States. Diaspora is a
term used to describe the people from a certaimtepuiving outside the original
homeland. The writers and the protagonists do rmisider themselves Haitian
immigrants living in the Unites States any morentanericans with ancestors in Haiti.
They are both Haitian and American at the same,tiamel while their identity is
constructed on both cultures, this duality is @smurce of constant confusion.

Haiti is often described in two very different ways some texts, the writer mentions
the historical fact that the country is the firdadk republic in the world. Another
frequent description is that Haiti is the pooresturdry on the Western Hemisphere.
Two hundred years ago the people of Haiti droveyatiair oppressors and formed an
independent new state. Today, the country is eimggty poor, filled with political
instability and economic inequality.

In addition to the identities of children of Haitiammigrants and the country’s
contrasting past and present described above, idathybrid — a mixture — in many

other aspects as well. The island itself is divideto: The western part is Haiti, while
the eastern part is the Dominican Republic. Theiafflanguages in Haiti are French
and Kreyd|, the latter being the mother tongue of most HagtiaAs the name of the
language suggests, Kreydl is a Creole languaggbadhof French and the indigenous
languages in the island as well as the languagdiseoAfrican born slaves brought to
the island by the colonizers. Most Haitians alsacpce the voodoo religion, which is a
mixture of Catholicism and indigenous religions. ridaKetsia Théodore-Pharel
comments on this duality in her short story “HaatiCigarette Burning at Both Ends” by
saying ‘Pray to the lwas on Saturday, pray to God on Suh(ig).



Migration is closely connected to Haiti’'s past grésent, from the colonizers wiping
away most of the original inhabitants to Boukmdng tebel slave who started the fight
for Haitian independency to the ‘boat people,’ giéimmigrants fleeing Haiti by boats.
This thesis concentrates on the hybrid experierfcelastian-Americans; that is the
Haitian diaspora in the United States. The thesiangnes this experience as
represented in narratives from the Haitian diaspbn& writers of these stories, and the
main characters in them, are mostly representati’fge second or third generations of
the diaspora, which means they have been bornwa Ihaed most of their lives in the
United States. The characters examined often shgweat deal of hybridity in their
identities, but do not have the same feeling olfeexs their parents, who have left their
homeland in a later stage of their lives.

The first generation, that is the parents in tlogies$ examined, are the ones holding on
to Haitian traditions in the family, while the athien, the second generation are
integrating more easily into the American soci8tiomen have a very important role in
passing on the culture to the second generatiois tiommon to all of the stories
examined, that culture is inherited from the matmeuch more strongly so than from

the father. This is why the thesis also analyzeslgedifferences in diasporas.

According to Ashcroft et al. the termmybridity “refers to the cross-breeding of two
species [...] to form a third, ‘hybrid’ species” ()18 ybridity was originally used in

agriculture, but has since become common in dasgrilithe creation of new

transcultural forms within the contact zone prodlibg colonization” (Ashcroft et al.

118). Although colonization creates hybridity, so s after-effects. The Haitian
migration is in many respects, as discussed batowdre detail in section 1.1, affected
by its former colonial status. The colonizers initHareated hybridity, but the

individuals leaving the country become then agaioridized by the host culture. Also,
the immigrants have their effect on the host celtur



The term hybridity is used in this thesis to ddsera person whose identity has been
strongly influenced by two or more cultures. Thesis examines the different ways in
which these people with ‘hyphen identities’ arartgyto form new identities as hybrids,
mixtures of two cultures, rather than remaining k@mewhere in the middle. The aim
is to show that while the first generation immiggatong to return to their homeland
and have a mainly Haitian identity, their childrare constructing a hybrid identity;
while they find their physical belonging in the téd States, they are also very strongly
Haitian. Thus, they are truly hyphenated individuaHaitian-American in a deeper
sense of the word. The hyphenation gives them sesehbelonging emotionally to the
diaspora, since they are not completely acceptegithsr Haitian or American. Also,
the way these individuals are affected by the ljtyriin their identities is examined,
whether they find this aspect of their identity arden, or if it can function as an

empowering tool is examined in the analysis.

In their bookDiaspora & Hybridity(2005) Virinder S. Kalra, Raminder Kaur and John
Hutnyk consider the terms to be closely relatedingothat there is a notion afual
loyalty connected to both. They state that there is aagifppn that nation-state is the
predominant affiliation for people living withinsiborders (20). Anyone diverging from
this norm is easily considered suspicious in chiara¢lybridity is a “category at ‘the
edge’ or contact point of diaspora, describing lucal mixture where the diasporized
meets the host in the scene of migration” (Kalralet70). In the case of a person’s
identity it is not merely a mixture of two differeultures, but rather, as Homi K.
Bhabha has termed it, Bhird Space He too finds hybridity in situations where two
cultures meet and begin articulating their diffeen He states that “these “in-between”
spaces provide the terrain for elaborating strategi selfhood — singular or communal
— that initiate new signs of identity.” (Bhabha L-Zhese “new signs of identity” form

the new, hyphenated identities.

Kalra, Kaur and Hutnyk “relate diaspora and hyllyido some form of social change

and to the pursuit of equality” (2). They are ieed in the problems connected with



“having multiple belongings or no sense of beloggat all” (4). Roger Bromley, in his
study Narratives for a New Belonging. Diasporic Culturaictions (2001) quotes the
Cuban-born novelist Christina Garcia’s no®eaming in Cuban1992) to say “it's

[New York] where | belong — ndhsteadof here [Cuba] buimorethan here” (gtd. in

Bromley 71, original italics). Another aim of thisesis is to show that this “pursuit of
equality” is an important motif in the literaturg the Haitian diaspora in the United
States, and that it is the diaspora where theseidhugls with hyphenated identities find

their belonging, not either the homeland or the kosntry.

The attempt to find identity and where it is thgbexrson “belongs more” can be seen
especially in the young characters of selectedstbytEdwidge Danticat; the ones who
have lived most of, or perhaps all their lives lie United States. Unlike their parents
they often have plenty of contact with the worldside the Haitian community, while
they simultaneously have strong connections witkrghing Haitian through their
home, family — usually in the wider meaning of therd — and friends. Francie Latour
says her hybridity is “an endless menu of traitd gnalities that | access and draw
from, mixing and matching to fit the situation” @2 Her short story “Made Outside” is
found in an anthology of texts by Haitian-Americanters edited by Edwidge Danticat
called The Butterfly's Way: Voices from the Haitian Dyaspan the United States
(2001)! Selected stories from this anthology, Danticatfst fnovel Breath, Eyes,
Memory (1994), and her short story “Caroline’s Weddingdn the collectiorKrik?

Krak! (1995), are the narratives used as the main rahtdrthis thesis.

Edwidge Danticat is a Haitian-born writer who hagdl most of her life in the United
States. Her writing is strongly focused on Haiti:includes stories from the pre-
Columbian time to present day Haiti. The storiescdssed in this thesis represent the
more modern struggles of Haitian immigrants to timted StatesThe Butterfly’s Way

is an anthology of short stories, essays and pdgmBlaitian-American writers. Its

! From now on, this work will be referred to Bise Butterfly’s Wayn the text.
2 In citations, these titles will be shortenedBuatterfly, Breath andKrik, respectively.



stories express a strong need to tell people ateuHaiti that is not found in news
stories. For example Joel Dreyfuss embodies hiapg®val of what he calls “the
Phrase,” the mentioning of Haiti being “the pooresiuntry in the Western
Hemisphere” when talked about in the news, by spiliat the “seven words represent
a classic example of something absolutely true abwblutely meaningless at the same
time” (57). The anthology is almost a manifestatteé writers’ pride in being Haitian
and a description of their different paths to fimglithat pride in a world where one is
seen as “the just-got-off-the-banana-boat refugebel/oudouqueen” (Alexandre 184,
original italics). Also the spelling of diaspora‘agaspora® in the title of the anthology
conveys a message of pride in being Haitian: thésway the word is spelled in Kreyal,
the native language to most Haitians.

While the termdiaspora can be explained briefly as “the voluntary or fble
movement of peoples from their homelands into negrans” (Ashcroft et al. 68) the
Kreydl word dyasporais also used to refer to any individual represgnthe Haitian
diaspora: a Haitian who no longer lives in HaitccArding to Danticat there is often a
grudge againstlyasporaamong the ones still living in Haiti: they are sess “people
who [are] eager to reap the benefits of good jais olitical positions in times of
stability in a country that they had fled duringfidult times” (Butterfly xv). This
attitude as well as the feelings of dislocation aghthe members of the diaspora are
analyzed with the help of Trinh T. Minh-ha’s es$hipt You/Like You: Post-Colonial
Women and the Interlocking Questions of Identityl ddifference,” a discussion of
insider/outsider experience within diasporas. Tdas also be connected to Homi K.
Bhabha's Third Space, through which hyphenatediohaials can abandon their feelings
of inferiority based on the supposition of cultulithenticity. While a person’s
nationality can easily be hyphenated, it often sake effort to find a true balance
between the hyphenated nationalities in one’s itlenthese individual journeys are
described and analyzed in this thesis.

% | will use the standard spelling when discussif@spiora theory and the Kreyél spelling only when
discussing the meaning of the term in Kreyol.
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Haitian immigration to the United States in largeinbers is a fairly recent
phenomenon; it only started during the Duvalielimag which began in 1957. Because
the Haitian diaspora is relatively young, mosttefmembers still have a powerful bond
to Haiti through members of their immediate fampgarents and siblings for example,
still living there. This makes it natural that tti@spora has strong connections with the
country of origin as well as an active interesitgpolitical and economical situation.
The writers inThe Butterfly's Wayhare a concern in the country’s political sitoiati
and the welfare of the people living there. Aldteyt discuss the conditions of Haitian

refugees seeking asylum in the United States.

Many of the writers in the source texts voice tihebpem of being a minority within a
minority. They feel that Haitians are not accepésda part of the African-American
community. An example of this is the earlier quétam The Butterfly’s Wayabout
being seen as “th€oudouqueen” (Alexander 184). This comment is made lheot
African-American classmates of the writer. Thisemjon is partly because of the
refugee status of most Haitian immigrants, andlyp&st example because of the AIDS
epidemic in Haiti in the 1980s. It is no wondeydung school children see all Haitians
as carriers of the Hl-virus, when in fact during th980s all Haitian born individuals
and anyone of Haitian decent were banned from dupdtiood in the United States.
The reason to this was the fast growth in HIV itifets in Haiti, and the ban was not
lifted until December 1990 (Grégoire 161.)

The literature of the Haitian diaspora in the Uaitgtates is strongly focused on the
hybridity of Haitian-American identities. The prgtaists are constantly reminded of
their being Haitian in the United States, whileHaiti they are seen as American. While
no one can claim a single, unified identity, livingnd even more so, growing up,
between two or more different cultures makes iterdifficult to define oneself. This is

perhaps best seen in the noBetath, Eyes, Memorgnd the fictional short stories by
Danticat inKrik? Krak! In one of the stories a daughter describes hehenstattitude:

“when ever we rejected symbols of Haitian cultuvtg used to excuse us with great
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embarrassment and say. “You know, they are Amerid@anticat, Krik 214-5). In

addition to being seen ayyasporaby Haitians still living in Haiti, there is also a
generation gap between the first generation of ignamts; those who have left the
country as adults, and the second and perhaps gemérations, the ones who have

lived most or all of their lives in the United Siat

The thesis continues with the theory section; Girapwwo expands on the concepts of
hybridity and diaspora. Diaspora is discussed ftoenviewpoint of gender in 2.1.1 and,
as the heading of the section 2.1.2 suggests, waasetransmitters of culture in

diasporas. Diasporas in relation to generatiorfédrginces will be discussed in the final
section, 2.1.3. The concept of hybridity is expahdpon in chapter 2.2. This is where

Homi K. Bhabha's and Trinh T. Minh-ha's ideas aiscdssed in more detail.

In chapter 3, the analysis concentrates on thecesps diaspora and hybridity

discussed in chapter two. Different viewpoints adspora and hybridity studies are
taken: generational and gender issues of diasptiragroblems diasporas face in the
host country, the importance of name in defining’snidentity and the status of
diasporas in the original homeland. The generatidifi@rences of diasporas and in the
hybridity of a diasporic individual’s identity adkscussed in connection with Danticat’s
short story “Caroline’s Wedding” in section 3.1. eThway diasporas are often
stereotyped and how this affects those who bringublic knowledge the problems
inside the community, are the subjects of secti@) ®hich analyzes Danticat’s novel
Breath, Eyes, MemoryThis discussion also takes into account the gersderes of

diasporas examined above in 2.1.1. and discuseesp#tial role of women as cultural
transmitters discussed in 2.1.2, which is anotimgoirtant subject in both of Danticat’s

stories,Breath, Eyes, Memomnd “Caroline’s Wedding.”

Section 3.3 analyzes the importance of one’s namgefining, refining and adjusting
one’s identity, or perhaps completely replacingith another. Naming is an important

subject in connection with the characters’ ideesitand the hybridity they feel. The
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final section of chapter three, 3[@yasporaconcentrates on the analysis of those
characters who feel like outsiders in both of tbentries they call home; in Haiti as
well as in the United States. It is based on theratters’ feelings of being rejected by
the Haitians that have remained in Haiti. These fimal sections examine both of
Danticat’s stories mentioned above, as well asstiwt stories by different writers in
The Butterfly’s WayChapter four operates as a conclusion. It gatiogiesther the ideas
and finding and also discusses the possibilitigsitoire studies on the field of hybridity

and diaspora.

1.1 Haitian Migration

Haiti occupies the western third of the island dbp4niola in the Caribbean Sea,
sharing the island with the Dominican Republic. tFHaiwritten history begins with a
mass migration: The Island was inhabited by anmedgd 400 000 to one million
Tainos when it was claimed for Spain by Christop@Getumbus in 1492. The original
population was largely destroyed within the follagi50 years by enslavement and bad
treatment as well as diseases such as smallpoxuAd5). France took over the
western side of the island in 1697, and becauseotiggnal population was largely
extinct by this point, the colonizers imported astiraated 47 000 slaves of African
origin to the island within less than a hundredrgg@rthur 17). By this time most of

Haiti’s original population was replaced by migmsrioth colonizers and slaves.

At the end of the 18century a slave rebellion was started by Jamabcan-Boukman,
an immigrant himself. His work was continued by &eh Toussaint Louverture until
he was captured by the French. This did not endwmdwe but instead inspired Jean-
Jacques Dessalines and Henri Christophe to conthmeieebellion. They defeated the
French colonizers and declared the country an ientégnt republic on January 1804.
Dessalines became the first leader of the firstkleepublic in the world, and the

second republic in the Western hemisphere. (Artt8#21.) Boukman, Louvreture,
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Dessalines and Christophe are all heroes to thigaHsj and their names and deeds are

mentioned in many of the stories discussed.

The newly-founded republic was under constant wpddeéor the next century: a
succession of leaders were assassinated or throtwf power. Political instability and
violence were a part of everyday life for Haitias.1915 the United States sent its
troops to Haiti. During the following nineteen yeaf occupation the U.S. forces made
Haitian peasants build roads, schools and hospitatee Haitian countryside (Arthur
22). Also, according to Aviva Chomsky, with the mebf the U.S. and Haitian
Governments together with U.S. companies and laebotractors an estimated 25 000 —
35 000 Haitian workers migrated to Cuba each ydathe occupation (Chomsky).
Arthur suggests that while the United States wiladits troops from Haiti in 1934, the
occupation had long lasting effects. The Haitiamyarwas, during the years of
occupation replaced by “a centralized military anchl police corps, specially trained
to repress internal dissent and maintain the stos’ (Arthur 22—23). The nickname
of the police organizationfonton Macoutas derived from Haitian folktale; it can be

translated as “bogeyman.”

In 1957 the first general suffrage election in doaintry was organized, but even this
election was military-controlled. It resulted inetelection of Dr. Francois Duvalier,
known to the world also as “Papa Doc.” He and bisupt regime stayed in power with
the help of the Tonton Macoute. Duvalier named biffBresident-for-Life, and before
his death in 1971 he named his son, Jean-Claudalidyv“Baby Doc,” as his
successor. The first Haitian “boat-people” fleefrmgm the regime landed in Florida the
very next year. (Haggerty.) The Tonton Macoutefterodescribed in the literature of
the Haitian diaspora in the United States as aecafidear to anyone suspected of

opposing to the leaders of the country.

Although the younger Duvalier fled the country @86 after wide protests against him,

Haiti’'s problems were not over. It was not until919that Haiti's first democratically-
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elected president, Jean-Bertrand Aristide was ineigd, only to be thrown out of
power by an army chief Raoul Cédras later the sgeme. In 1994 Aristide resumed his
position with the help of U.S. troops, and remaimegower until his term ended in
1996. (Arthur 23-28.) During the three years ofsfide’s exile “an estimated 5,000
people were killed, some 400,000 were internallypldiced, and tens of thousands
attempted to escape the country by boat” (Arthur Znce 1996 Aristide has taken
turns in presidency with René Préval, whose ldagst started in 2006 and continues to

the present. At the time this thesis is writtenisde is again in exile.

According to Richard A. Haggerty the first “boatgpée” — immigrants reaching the
U.S. shores by boat and more importantly, withootuwientation — arrived in the
United States in 1972. Before that people emigrétaah Haiti to the United States in
vast numbers already during the 1950’s and 19&®sween 1972 and 1981 more than
55 000 “boat-people” from Haiti were reported by tnited States Immigration and
Naturalization Service (INS). The INS also estindatieat only half of the people who
had arrived in the country were detected, raisimg &ctual number of arrivals to
approximately 100 000. Most of the earlier migranke ones arriving to the country
during the early 1970s, were upper- and middlesclagponents of Duvalier. The
mostly rural and poorer emigrants, generally calith@ boat-people” started arriving
later in the decade. Coincidentally, an agreemesd veached in 1981 between the
United States and Haiti, to return the illegal ignants. While more than 3000 Haitians
were returned within the next couple of years, mainthe boats arrived, as they still do

today, to the shores of Miami undetected by U.8ciafs. (Haggerty 1989)

The United States is not the only country thataats Haitian immigrants. Haggerty
states that several of the boats leaving Haitiredhe Bahamas, while James Ferguson,
in his report on Caribbean Migration, estimateg #&to 75 per cent of the 250 000
people living in thébateyesslums in the Dominican Republic, are Haitian oHaitian
origin (14). Haitians also migrate inside Haiti: l®and Heinemann draw attention to

the problem of rapid urbanization resulting fromopoonditions in the rural areas, and
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creating high rates of unemployment in the urb@asu(2). These problems are among
the main causes to the constant political and bociaasiness in the country, which,
together with the poor conditions, is one of thasmns behind the willingness to leave

the country.

Kathleen Newland and Elizabeth Grieco claim thatpi@vent “mass-migration” from
Haiti” the U.S. Coast Guard returns Haitian refugegthout giving them a chance to
make an asylum claim. According to Newland and €rieven the ones

who reach the United States without being inteedicre put into fast-track

removal procedures, during which they are subjeaenhandatory detention

and are not eligible for release on bond. This pgekof measures is applied
only to Haitians. (Newland And Grieco 2004)

When looking at these facts it is easy to agreb deian-Pierre Benoit when he states:
Americans perceive desperate brown masses swaratindpeir golden
shores, wildly inventing claims of persecution floe opportunity to flourish
in this prosperous land. The view from beneath lihdge is somewhat
different: reluctant refugees with an aching lov¢heir forsaken homeland,
[...] refugees who desire nothing more than to bedagain. (32)

The historical facts mentioned above are recurtbetmes in literature by Haitian

writers. Both the Duvalier regimes (Francois Duegli1957-71 and Jean-Claude

Duvalier, 1971-86) in particular are mentioned bgny writers as a time of distress for

Haitians, and as the main reason for people to levthe country. Even in such stories

as Danticat'sBreath, Eyes, Memorthat are not based on stories about the horrors of

dictatorship, the threat and insecurity are presantall times. Also, the current
conditions of Haitian immigrants to the United $tatiscussed by Newland and Griego
are something the writers are concerned in. In riegt and final section of the
introduction, the two stories by Edwidge Dantiche novelBreath, Eyes, Memorgnd
short storyKrik? Krak! as well as the anthologyheButterfly’s Way are introduced in
more detail. It is in these stories that the humgmerience behind the figures and facts

is represented.
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1.2 Stories of Exile

Edwidge Danticat was born in Haiti in 1969. She wased by her aunt and uncle after
her parents left the country to find a better iffehe United States. When Danticat was
twelve years old, she was reunited with her parenBrooklyn. Breath, Eyes, Memory
(1994) is her first novel, which she wrote as lersts in Brown University. The novel
was a magnet for different prizes, including a GaRegional Award for the Best
Young American Novelists, a Pushcart Prize andofictawards from Essence and
Seventeen magazines (BookBrowse). Danticat's secdoook Krik? Krak! was

published only a year later, and since then shetaisnued to be a productive writer.

Danticat’s work is strongly connected to the HaitiBiaspora and Haiti's present
struggles as well as history. Her noV¥éle Farming of Boned 998) is a story about the
1937 massacre of Haitian sugar cane workers inDiv@inican RepublicThe Dew
Breaker(2004) is a novel consisting of separate but coteakestories, all dealing with a
former prison guard and torturer in Haiti duringg tBuvalier regimes. Her work also
includes books for children, such Asacaona: Golden Flower, Haiti, 149%2005).
Anacaona was a Haitian queen captured and killedhbytroops of Columbus. In
addition toThe Butterfly’s Waghe has edite@ihe Beacon Best of 2000: Great Writing
by Women and Men of All Colors and Cultuf@900) and written an introduction to
Homelands: Women's Journeys Across Race, PlaceTiame2006), edited by Patricia
Justine Tumang and Jenesha de Rivera. She haw@lked on projects on Haitian art
and documentaries about Haiti with filmmakers JoaatDemme and Patricia Benoit.
Her work is focused on Haiti and Haitian diasparahe United States, but she also
reflects her themes to more current matters, ssctharsh interrogation tactics” as a

weapon in the “war on terror” in her article “Doé®Vork?” (2006)

Danticat's work is an excellent representation ofliasporic, in this case Haitian-
American, identity in literature. The characterdanticat’s literature are finding their

own ways to build their identities on both of thdtares they are rooted in. Her variety
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of themes attract a wide range of readers, givirsg) §eneration immigrants a chance to
reminiscence about the Haiti they have once ladt @mpare their experiences of exile
to those of others, while the later generationsleam about their almost mythical roots
in her historical children’s books. The young readgtruggling with their identity no
doubt also find characters to relate to in manfefstories. It is the younger audience
that is most relevant to the thesis. The same tharhaentity-building are also found
in the stories iMhe Butterfly’'s WayThe stories discussed in the analysis will beflyi

introduced in the following sections.

Danticat’s first novelBreath, Eyes, Memong based on a story she started writing as
an autobiographical story about leaving Haiti. Shgs that “the story just grew and
grew and as it grew | began to weave more and rfictienal elements into it and
added some themes that concerned me” (Random Holke)novel is a work of
fiction, although it corresponds to some episodd3anticat’s own life. The protagonist
Sophie was born in Haiti and is raised there byauet after her mother’'s migration to
the United States. She leaves Haiti when sheat/ewears old, to be reunited with her
mother, who has moved to New York soon after Soptbeth. Sophie was born as a
result of a member of the Tonton Macoute raping imather, which makes their
relationship difficult and traumatic. In additioa the different levels of experiencing
hybridity in their identities, the novel also dealgh both Sophie’s and her mother’s

sexual traumas and the traditional position of wome wives and mothers in Haiti.

According to Danticat, some “Haitian-American womeo consider themselves
liberated voiced much opposition to the novel” (gabin Atanasoski 1998). They did
not like her bringing out the topic @ésting a tradition of making sure young girls
remain virgins until marriage. They were afraidvibuld lead to generalizations about
the treatment of women in Haiti (Atanasoski 1998).the later editions of her novel,
Danticat has added an afterword emphasizing that fowel is fictive, not a

generalization of all Haitian women. This is a pbmenon Kalra, Kaur and Hutnyk

discuss in their bookiaspora & Hybridity (2005) Bringing out the problems within a
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certain diaspora is a double-edged sword: talkibhgua them may increase public
condemnation of the respective culture, while igmprthem is vyielding to the
oppression (Kalra et al. 60). In other words, ie&sy to read a story of a middle class
white girl who has experienced sexual abuse as@hing story of an individual, while
problems concerning minority groups are easilyrprieted as a plight of all members of

that group.

Krik? Krak! was Danticat's second published book. It is aembibn of short stories
about life in Haiti, about leaving the country aafabut living as a Haitian in the United
States. The collection consists of nine stories amcepilogue. “Caroline’s Wedding”
(157-216), the story chosen for examination in thisis, is a good example of the
generational differences in experiencing hybridibging mainly a story of young
people struggling between the traditions of tharepts and integrating into American
culture. “Caroline’s Wedding” is a story of a fagnibf three women, a mother and her
two daughters. The older daughter Gracina, theagontist of the story, was born in
Haiti and finally receives her American citizenshap the beginning of the story.
Caroline, her sister, was born in the United Statesthus has been a citizen all her life.
The three characters are representatives of diffephases of the continuum of
integrating into American society. While the motrgefully Haitian, keeping up Haitian
traditions and living according to Haitian beliet3aroline refuses to go to church on
Sundays and has decided to marry a Bahamian matin@ris somewhere in the
middle of these two opposites, working also aspdodiat and ‘translator’ between her
mother and sister. While the mother is longingtfog “pure” Haitian identity and way
of life, both of the daughters are, in their ownysiaoccupying Bhabha’s Third Space.

In addition to Danticat’s texts, some stories fritta anthology edited by Danticathe
Butterfly’'s Way(2001), a compilation of texts — essays, poemsshuat stories — by
writers of Haitian origin living in the United Sed are under examination. The
anthology is divided into five sections accordinghie theme of the stories: Childhood,

Migration, Half/First Generation, Return and Fututealso includes an introduction by
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Danticat. The third section; titled Half/First Geaor' is where the most relevant
topics to this thesis are found. These storiesaniqular express the mixed feelings of
belonging and loyalty the characters have. Frahateur’s story “Made Outside” is a
journal type story of her going back to Haiti tokeaa one year anniversary report on
the U.S. intervention to the country in 1994 tonpriAristide back to power. Latour’s
themes of frustration over the public image of Hare also expressed by Marilene
Phipps in her story “Pour Water on My Head: A Matign on a Life of Painting and
Poetry” (115-119) and Joel Dreyfuss in “A Gage afrds” (57-59), whereas Miriam
Neptune, in her story “In Search of a Name” (1479)1&nd Myriam J. A. Chancy in
“Lazarus Rising: An Open Letter to My Daughter” 8239) voice the same longing
for a “real and permanent name” (Dantidatik 213) that Gracina feels in “Caroline’s
Wedding”.

In chapter two, the theories used in the analysth® books introduced above will be
discussed in detail. The section 2.1 guides thelereghrough diaspora theory as
presented by Kalra, Kaur and Hutnyk as well as BegmThe section discusses
diaspora especially as a gender and generationfisggtenomenon. In section 2.2 the
theory of hybridity in identity is discussed, maintith the help of Bhabha's theory of

third space and Min-ha’s insider/outsider oppositio

* In the anthology, this section consists of stoweisten by people that in the theories by Kalrauk and
Hutnyk (2005), as well as other authorities used, @nsidered second generation. In this thesss, th
prevailing term for this group will beecond generation
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2 DIASPORA THEORY AND THE CONCEPT OF HYBRIDITY

This thesis analyzes stories by Haitian-born wsitdirough diaspora and hybridity
theories. The main authorities are Virinder S. KaRaminder Kaur and John Hutnyk’s
book Diaspora & Hybridity (2005) and Roger Bromley'&Narratives for a New
Belonging. Diasporic Cultural Fiction§2001). Gabriel Sheffer’s, William Saffran’s
and Robin Cohen’s respective definitions of diagp@il quoted in Sudesh Mishra’s
Diaspora Criticism (2006), are used to introduce earlier studies iafgbra and in
discussing generational differences within diaspobaaspora theory is first introduced
on a more general level, but the main interesthia thesis is how generational and
gender differences affect the diasporic experientke aim, as stated in the
introduction, is to find out the ways the experiemé hybridity differs between earlier
and later generations of a diaspora. As the sextimtow will demonstrate, women
have a strong role in carrying culture to the yamgeneration. This, and the fact that
the material studied is dominated by female characts why special interest is shown
towards the gender differences of diaspora. Thievimhg section also sheds light on
the idea of hybridity. Homi Bhabha's Third Spaced afrinh T. Minh-ha’s insider-
outsider opposition are explained, and their rade eenpowering tools for hybrid
individuals is introduced.

2.1 Theories of Diaspora

The termdiasporaoriginates from Greek, and was originally usedléscribe people
who left their native country in order to colonizéand and make it a part of the empire.
It is still commonly used to describe the exiletleé Jews from Judea, and when talking
about the nation of Israel and its development.hédgh the word has strong
connotations with the Jews, its meaning has bedandgd to refer to all ethnic
populations that have left their homelands, whethey have been forced to leave or

left willingly (Kalra et al. 9-10). People leaveeth countries for several different
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reasons. In some cases they wish to improve tleinamic situation, while in other
cases people are forced to leave their homes ier aodsave their lives because of for
example political persecution or a natural disass&metimes these different reasons
are combined: although a person’s life might notdivectly threatened by a political
power, the situation in the country may be so bemhemically, that individuals are
unable to provide for themselves and their familiess important to remember that
even the people who are considered to be econahigaes do not always leave their

country willingly, even when they are not escapiogn an immediate threat.

According to Gabriel Sheffer, diasporas are “ettmiaority groups of migrant origins

residing and acting in host countries but maintgnstrong sentimental and material
links with their [...] homelands” (qtd in Mishra 2@piasporas are traditionally seen as
a threefold concept ohomelands the lands of originhostlands, the receiving

countries, and the diasporas, the groups of peeptehave left their country in order to
live in another. Diasporas are then divided inttumtary and involuntary ones (Mishra
27). The relationships between homeland, hostland diaspora are problematic
because of the “dual loyalty to dual authoritiedighra 28) discussed in the
introduction. This in fact ties the term to hybtydidiscussed in the last section of this

chapter, which is also based on duality.

It is assumed in Sheffer’s definition of the tediaspora that one of the following

situations is always prevalent: the diaspora foagainst the hostland; the hostland for
or against the diaspora; the diaspora for or ag#meshomeland; and the homeland for
or against the diaspora (Mishra 28). Accordinghis tefinition, the hostland and the
homeland are neutral towards each other, whiclerisgps not the case. Also, being ‘for
or against’ is not a simple question of alternaivéhese attitudes may very well
overlap. As the word itself suggests, diasporasdispersed from the homeland to
several different countries and cities. This is whithough the original homeland

® This is the spelling used by Mishra, and will keed in this thesis as well when discussing Mishra’s

work.
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functions as a powerful link between diasporizedividuals, the diasporas may not be,

or in fact probably are not united and homogeneous.

Sheffer’s definition also emphasizes the words ‘famg’ and “minority.” Although the
original word in Greek was associated with colotiarg it has now widely become a
description for those once colonized in their owsurdry. These people are now
dispersed especially into the countries of the ®rmoolonizers, such as Britain, or
countries that have had a colonial power like statuthe past, e.g. United States in
Puerto Rico. Although Ashcroft et al. recognizestim their definition of diaspora,
saying “Colonialism itself was a radically diasmomovement, involving the temporary
or permanent dispersion and settlement of milliohEuropeans over the entire world”
(69), the word is now “commonly used to addressatycmarked people, often viewed
as minorities in the countries where they settlkedlfa et al. 105). In the Eurocentric
world whiteness is often integrated to the maimstrepopulation, and is seen to
“present no major problems” (Kalra et al. 105). Boenomic situation of the people in
question is also important: it is easier for theddhe class to be accepted by the
surrounding people than for the poor. This is as@dent when discussing Haitian
migration to the United States: as stated earliex,U.S. Government only started to
return Haitian people when it was no longer only tell-to-do Haitians reaching the

country (Haggerty 1989).

Diasporas can also be seen not only as a way ej@atring people, but as a new “way
of looking at the world which disrupts homogenedaieas of nationality” (Kalra et al.
28). This homogeneity includes whiteness in thetevasworld, and it is perhaps
because of this “disruption” that all other col@sd cultures very different from the
western are considered a threat. The status quopgrtant to some people, and the
“ideas of nationality” Kalra, Kaur and Hutnyk meoni are preferred to remain the
same. Diasporas often threaten this status quaibgibg in new, strong cultures that
do not wish to assimilate to the mainstream popnatit is hardly the security risks

that the new arrivals (Kalra et al. 105) pose #ratthe main concern, but the risk that
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the non-white groups gain majority status. In thmiok Kalra, Kaur and Hutnyk want
to “view people like Columbus and his shipmatesnggrants rather than ‘discoverers’,
and the community of travelers that Davy Crockgiresents as diasporic rather than
pioneers” (106). They also state that, while disgpmen are merely “demonized” (55)
and otherwise ignored, it is often the women teatesent the diaspora. The position of
women in a community marks its difference in r@atto the western culture. Diasporic
women too are stereotyped, from “Black African-Gbgan women seen as ‘female
castrators’ — feared yet desired — [while] SoutlieAsvomen [are] largely deemed as
passive or subordinate” (Kalra et al. 55). The nsattion will concentrate on the
gender issues of diasporas, especially on the wayshich patriarchal traditions

oppress women.

2.1.1 Gender in Diasporas

Diasporas often have the face of a woman: for examjymat most visibly separates
Muslims from Christians is that Muslim women covéeir heads. It is not only

whiteness that assimilates more easily; malenegs ¢mo. Women in non-western
cultures are seen as subordinate, “perceived asitepes of a culture that is seen as
holding them back [...] and only modernity can savem” (Kalra et al. 58). When a

person grows up within the influence of two culgjréhey have to choose which one
they wish to follow in their own life. This is likgto give her a sense of hybridity; they
need to choose between different identities. Inyvarthe texts analyzed, this struggle

Is present in the way women are perceived difféydnt the two different cultures.

Kalra, Kaur and Hutnyk state Diaspora & Hybriditythat “diasporic contexts provide
fertile [...] sites from which to resist practicesattoppress women” (58). They take as
an example the case of female genital mutilatiod #re fact that several people,
especially women, within diasporic communities hawgen to oppose it. This
opposition naturally involves telling about the gifees outside the communities,

which, as stated before, is often disapproved tiiwithem (Kalra et al. 59). The desire
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to keep some of the diaspora's problems within dfespora is in some respects
understandable: people who already face discrimmmatfrom the mainstream

population do not wish to give them any more readonstereotype them. Yet to bring
these practices to light is perhaps the only wayetdly fight against the patriarchal

structures that keep them alive.

Female genital mutilation and the practiceedtingyoung girls to see if they are still
virgins are good examples of hegemony in diasporiomunities. It is very often the
women themselves who keep up the traditions thptegs them. This is of course not
unique to diasporas, but also happens in the mmearst population, albeit less
obviously; it might be considered an act of fred f@or a woman to go through painful
and risky surgical operations to “improve” her lsokin the same way, the
grandmothers who take their granddaughters to foerrocised and the mothers testing
their daughter’s virginity seem to be doing thidlimgly, but it all nevertheless happens
to maintain the girl's chastity until marriage. $hs done to assure the continuance of
the patriarchal family line. Although it is the meafamily line that needs to be
preserved, it is the women who are often seen as'tain transmitters of culture”
(Kalra et al. 56). This is particularly the casethese diasporic communities that have

traditions very different from the ones in the nstigam.

Although women in some diasporic communities haweided to fight against
oppression such as female circumcision and vingitasting, some women choose to
continue these traditions. Tradition and the exgtemts of the surrounding culture
explain the actions of these women, but fail tdifjuygshem. Kalra, Kaur and Hutnyk
believe these traditions are mainly followed beeawsomen “are denounced as
‘misguided’ or ‘inauthentic’ if they wish to chatige their role as “controllers of female

sexuality, and as mediators between patriarch<hidren” (57).

In the stories analyzed, both sides of this phemmameare visible. IrBreath, Eyes,

Memory the position of women in maintaining patriarchlictures is very clear in the



25

form of testing young girls for virginity, wheredise main character’s decision not to

continue the tradition is empowering to her.

When studying the way women carry culture to thet generation, it is important to
take into account the concept of homeland to umaledswhy culture is carried between
generations at all. William Safran has extendedf8&he definitions of diaspora to

be applied to expatriate minority communities whosambers share several
of the following characteristics: 1) they, or theincestors, have been
dispersed from a specific original ‘center’ to two more ‘peripheral,” or
foreign, regions; 2) they retain a collective meyma#ision, or myth about
their original homeland — its physical locatiorstbry, and achievements; 3)
they believe that they are not — and perhaps cammet fully accepted by
their host society and therefore feel partly aliedaand insulated from it; 4)
they regard their ancestral homeland as their tidegl home and as the
place to which they or their descendants wouldskmuld) eventually return
— when conditions are appropriate; 5) they beli¢hat they should,
collectively, be committed to the maintenance stamation of their original
homeland and to its safety and prosperity; andhéy tcontinue to relate,
personally or vicariously, to that homeland in oveey or another, and their
ethnocommunal consciousness and solidarity areriapdy defined by the
existence of such a relationship. (qtd. in Mishra 3

These characteristics especially apply to the egdgerations of immigrants. The
problem is that according to this definition a gi@asa would no longer be a diaspora,
once there no longer is a hope of return to thgirmal homeland. While the hope of
return explains the need to follow the traditiorishee homeland, these traditions are
also a sign of wanting to relate to the culture pasted out in definition 6. To the
people following these traditions they also workpasof of their home culture being
superior. Virginity testing for example createsisiage of the pure woman, considered

in many cultures superior to the impure woman.

Sheffer's definition can also be interpreted aseanuse for calling only non-white
communities in the west diasporas, because hevbslithey are supposed to feel
unwanted by the surrounding society. Also, manytevigroups of migrants do not

qualify as diasporas for the same reason. As nettier in 3.1, whiteness often
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assimilates to the mainstream culture easier. ilinortant not to restrict the word to
communities unaccepted by the mainstream populaéwen though this is often the
case.

Safran’s definition, like Sheffer’s before him, nigseant to work as a tool to identify
diasporas. Mishra notes that none of them havéthedtneed to reflect on the pitfalls of
representing diasporas as class-neutral, gendéraheand generation-neutral” (48).
Although Safran's and Sheffer's definitions arese by Mishra as well as Kalra, Kaur
and Hutnyk, Safran’s and Sheffer’s definitions aseful to this thesis, especially when
looking at the differences between the first anrlayenerations of diasporas. The
definitions take into account the way the earliengrations of diasporas idealize the
homeland. This generation-specific aspect of diespis discussed in more detail in the

next paragraphs.

2.1.2 Generational Differences in Diasporas

Those people who leave their country become th& fgjeneration of a diaspora.
Whether or not there are people from their homelenthe host country already is
irrelevant: the first generation of that particulamily moving into the country is where
the counting begins. These first generation imnmtgrare not perhaps as hybridized as
their children will be, since they have a tendetaiiold on to the culture and traditions
of the homeland very strongly. They are the onas dhe most likely to persist with the
thought of return to the homeland, while their dreh are likely not to think of it as a
real physical home. This way, the homeland becaneslized for the first generation;

it becomes the palace where everything is beftagtifinancially, at least culturally.

Safran’s definition of a diaspora, quoted above.ih.2, implies that members of the
diaspora create an idealized homeland. Accordirtgrtothey regard their homeland as

the “true,ideal home” and a place of return — if not for themsg)when for the next
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generation — in the future. This aspect is cleatiyted in Robin Cohen’tabula
According to him, diasporas usually

exhibit several of the following features: (1) déspal from an original
homeland, often traumatically; (2) alternativeljzetexpansion from a
homeland in search of work, in pursuit of trade torfurther colonial
ambitions; (3) a collective memory and myth abdw homeland; (4) an
idealization of the supposed ancestral home; (Bt@n movement; (6) a
strong ethnic group consciousness sustained olegrgatime; (7) a troubled
relationship with host societies; (8) a sense didaoty with co-ethnic
members of other countries; and (9) the possibifta distinctive creative,
enriching life in tolerant host countries. (qtd Mishra 47)
It is this idea of homeland that the parents, the first generataye trying to carry
through to the next generation. The parents holdoothe idealized and rigidified
version of the homeland that their children havehaps never seen, while they
themselves might have left the country decades &gis. makes the generational gap
even deeper, since the ideals and traditions presg¢he homeland when the parents
left it may well no longer be valid there eithehelfamous parental phase “when | was
young” is not likely to cause profound thoughtsraft being good enough in their
offspring, while saying “a real Haitian would neder that” may cause feelings of being

inauthentic.

The idealization of the homeland and the parentshng dedication to teaching their
children the values dheir culture instead of the one of the host culturedgases the
hybridity the children feel. Since it is impossilite ignore either the culture of their
parents or the one surrounding them in the worltsida their home, they need to
construct an identity of their own, “mixing and miang” them to their own needs,
even according to the situation, as the charatétessin Francie Latour’s short story
“Made Outside” (Latour 125).

As noted in the Introduction, individuals in a giaga, especially ones within the later
generations, easily develop a sense of belorignuge” to the host culture. This does

not mean that they feel they belong to its maiastrepopulation, but rather to the
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diaspora itself. As Cohen mentions on his tabullerodiasporic groups are important
as well, especially ones coming from countries elts the original homeland. For
example Latin-American diasporic groups are oftenpartant to one another.
Identifying to the hostland rather than the homelgives the individual a feeling of
hybridity, being a mixture of both the cultures.eBk issues will be discussed in more
detail with reference to the narratives studiethmanalysis section of the thesis. Before
moving on to these analyses, the next section gé&dson the subject of hybridity.

2.2 Hybridity and the Third Space

This thesis deals with hybridity as a way of defga person’s identity. There are very
few, if any, people in the world who can claim thane not in any way hybrid. The

cultural differences even between different paft®me country may be surprisingly

significant. Most people find themselves in sitaa where they have to redefine
themselves, or at least make some fine adjustnmerisw they see themselves, a few
times in their lives. Although this thesis treatgbhdity as merely a cultural

phenomenon, these situations may occur also wherbeoomes a member of a new
family through marriage or becomes a parent. Imtlobile world of today people meet
representatives of different cultures more easigntbefore, and in the western world it
is considered a requirement rather than sometigagial to have traveled outside one’s

own country.

Nevertheless there are some people who experi@re@ybridity on a more powerful

level. Cultural hybridity is perhaps one of its mémrceful examples. Individuals who
need to struggle to build their own identity betwele strong influences of more than
one culture are likely to become hybridized. Thasvery often the case with second
generation immigrants, that is, the children of pe®ple who have left the homeland.
First generation immigrants tend to carry an imafghe homeland in their minds, and,

as explained in detail in the chapters above, itésl homeland then becomes the
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measure with which the second generation’s auttigntis weighed. The first
generation is likely to preserve the homeland celtin the home and remain in
communities dominated by it. The children are ofte®m ones who have more contacts

to the mainstream culture as well, and are thiectdtl by both.

Homi K. Bhabha'’s theory of the Third Space can pgliad to hybrid individuals. He
describes the Third Space as an intervention ttsllenges our sense of the historical
identity of culture” (37). This intervention is e throughout Danticat's work and in
the stories inThe Butterfly’s WayAccording to Bhabha, it is the people with hybrid
identities that “initiate the productive instabjlibf revolutionary cultural change” (38).
This cultural change includes freeing people frdva suppositions of cultural purity.
Bhabha believes it is important to focus not on ‘ttversity of cultures but on [...]
culture'shybridity’ (38, original italics). He says that it is the-between space that
carries the meaning of culture in itself, and tlasvery much visible in the works
examined in this thesis. The Third Space is a phdoere identity is negotiated not into
something already existent but one’s own. Bhabhtestthat “hybridity is precisely
about the fact that when a new situation, a nelaradé formulates itself, it may demand
that you should translate your principles, rethimém, extend them” (Rutherford 216).
As the narratives studied suggest, this is eas@ than done. Nevertheless, this
rethinking of principles is something crucial teethelationship between the different
generations of diasporas, as well as to the raelstip between the host culture and

diasporas.

While the characters are looking for their own wrd{ supposing there are several
alternatives, they often find themselves lost, wher the recognition of culture's
hybridity helps them see themselves as its reptathess. Being in that in-between
space gives a person a unique possibility to “ethdepolitics of polarity and emerge as
the others of our selves” (Bhabha 39). Within therd Space it is possible to be “free
to negotiate and translate [...] cultural idensitien a discontinuous intertextual

temporality of cultural difference” (Bhabha 38). &ffhird Space blurs the limits of
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existing boundaries and questions the categoriédeotity and culture that are usually
taken for granted. In Bhabha's words the Third $pa&c not so much identity as
identification. This identification happens through intervention of an “object of
otherness” and thus the subject of identificatibwe, self, is indeterminate (Rutherford
211). The self is constructed in opposition todkieer. For example, the first generation
of a diaspora sees the self strongly as a produttteohomeland, and the other is the
surrounding host country culture. When the secameration shows signs of the host
country culture, the self of the first generatisrthreatened, since one’s children are a
part of the self. This is why the values and tiadg of the homeland culture are

accorded strong prestige in diasporic families.

In the same way that Bhabha describes the Third&Sas a way to become the other of
oneself, Minh-ha states that the notion of ident#typposes that a clear dividing line
can be made between | and not-I" (371). To hemucth the same way as to Bhabha,
identity is a question of the relationship betwéen self and the other. The problem of
hybridity in one’s identity is that “the further ermoves from the core the less likely
one is thought to be capable of fulfilling the rale the real self, the real Black, Indian
or Asian, the real woman” (Minh-ha 371) or, in ttese of this thesis, the real Haitian.
People with hybridized identities cannot ever caetglly leave behind either one of the
cultures they have grown up with. Because oneppased to be either one or the other,
this leads to being neither an insider nor an detsin either of the cultures they are
rooted in. Minh-ha describes this in the followingy:

The moment the insider steps out from the insidessho longer a mere
insider. She necessarily looks in from the outsmele also looking out
from the inside. Not quite the same, not quite dtieer, she stands in that
undetermined threshold place where she constanftg éh and out. [...]
She is, in other words, this inappropriate othesame who moves about
with always at least two gestures: that of affirghth am like you’ while
persisting in her difference and that of remindihg@m different’ while
unsettling every definition of otherness arrived(a74-5)

This is most clearly noticed on the return to tleenkland after a long stay in the host

country. While one is considered an outsider in liost country because of one’s
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diaspora status, the same attitudes are suddezdemirin the original homeland as well.
The homeland is idealized in the minds of the fysheration of diasporas, but also the
later generations often consider the ancestral Emthome. Because they may never
have visited the country, the home is an imagineel dhis is why their “return” to the
homeland and the feeling of being an outsider nesult in strong feelings of not

belonging.

From the point of view of the mainstream host countilture the self/other opposition
is the elemental reason behind the discriminatibmliasporic groups. They are the
other, so they must be “submitted to the self’s mhamce” (Minh-ha 371). Also, as long
as someone is a hybrid instead of a “pure” reptasien of the self, that someone is
considered other rather than self. This is whatlde@ the insider/outsider opposition
Minh-ha discusses. Once a hybrid, one can no lobhgean authentic exemplar of a
certain culture. To identify oneself with the Thiggace thus results in defining oneself
as an indeterminate object, and thus giving upidea of cultural purity. This is why
the Third Space can be seen as a space of liberatiwe it releases the individual from
expectations of a supposed cultural authenticithedan individual with a hybrid
identity does not succeed in finding the Third $patmay be hard for them to find
their belonging as well.

In theory hybridity sometimes seems a positionedillwith problems. Even when
individuals identify themselves with the Third Spadhe surrounding culture most
likely still has its expectations of cultural pyritThis is why individuals of the Third
Space are usually seen as representatives oftike rather than the self. This position
can cause problems in societies where the othsees as a threat. One of the most
famous examples of this attitude is perhaps GedfgBush’s statement “You're either
with us, or against us” (CNN.com 2001). AlthoughsBumade this statement in
reference to the war on terror his administratitanted, it is not an attitude foreign to
people discussing migration and hyphenation. In dmscle “Why | am NOT a
Hyphenated American” by Daneen G. Peterson, Phskates that “We believe it is
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divisive, corrupt and unnecessary for those whoT®R&E Americans to hyphenate”

(2005). In the eyes of people sharing Petersorésls&] hyphenated people are not
merely “less than American” (ibid.) but also “remagt and traitorous” (ibid.).

Peterson’s ideals are not discussed further hetieisrthesis, since his writings cannot
be considered objective studies by an academicdbhér expressions of his personal
opinions on the matter. The attitudes Petersonessgs in his article are hardly making
life easier for people with hyphenated identitimst they are not the only ones suffering
from such glorification of cultural authenticity.h@y are turned against anyone
searching for their identity from outside the boarmes of what is considered normal
and acceptable. Also, the attitudes towards hygienaonvey a demand to pick an

identity from what already exists, instead of eimigthe Third Space.

In this thesis hybridity is seen as a position mpewerment. As shown in the analysis
of the stories, both the problems the mainstreattureuposes on those with hybrid
identities and the demands of the diasporic graphe overcome. Through Bhabha’s
Third Space theory, as well as Minh-ha’s idea dfidar/outsider opposition, it is
possible to abandon the need to fulfill a cultumathenticity. Although most of the
characters examined deal with problems createchéy immigrant status and hyphen
identity, they also show a profound pride in therigin. The experience of hybridity of

these characters is analyzed next.
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3 HYBRID EXPERIENCE IN THE MIGRATION NARRATIVES

In this chapter the narratives chosen for exanonatwill be analyzed in detail. The
material — stories by Danticat and other Haitianekican writers — gives a rich basis
for analyzing hybridized and exiled characters dffecent generations and the
interaction between these generations. Anotherraleptoblem in many are gender
issues. Especially Danticat’s stories are filledhwroblems sourcing from old Haitian
traditions that put women and men in unequal pmssti The characters examined here
are mostly female, and the emphasis on this thesis the way female individuals
experience the very different expectations the faom the surrounding cultures. The
fictive characters, and in fact whole families irarilicat’'s novels and stories, are
female, with the exception of a few minor male elcters. Most of the stories taken
into examination from the collectiofheButterfly’s Wayare written by female authors,

and are clearly autobiographical. Thus, the characdh these stories are female as well.

Danticat’s fictive stories are longer that the otsi®ries analyzed, which makes it easier
to analyze the hybridity the characters experienthe conversations between
characters in her nov@reath, Eyes, Memorgs well as in the short story “Caroline’s
Wedding” make it easier to detect the differencetsvben generations. The stories from
The Butterfly’s Waypn the other hand, reflect more on a particulass@®s inner
thoughts and focus more on the writer's personpeggnces as a member of diaspora,
or dyaspora,on their return to Haiti. Nevertheless, all therigts have proved useful in
examining most of the aspects of identity analyrethis thesis. The analysis begins
with a discussion of the generational differencéthiw diasporas and is based on the
theories discussed in chapter two, from Safranf&ff&r's and Cohen’s definitions of
diasporas, through to Kalra, Kaur and Hutnyk’s &ndmley’s thoughts on generations
in diaspora, and with the help of Bhabha’'s and Miafs discussions of the in-between

spaces occupied by these individuals and Rodriguerlysis of women in exile.
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3.1 Three Phases of Hybridity in “Caroline’s Wedlin

Danticat’s short story “Caroline’s Wedding,” fronerhcollection of storie&rik? Krak!

is a good example of how different generations tdifferent experiences of hybridity.
The short story introduces a family of three womanmother and her two adult
daughters. The mother and older daughter Gracima fa@lowed the family’s father,
who has later passed away, to the United States.ydhnger daughter, Caroline, was
born in the United States, and thus is automayicaltitizen. The story is narrated by
Gracina, but the main characters are Caroline la@dniother, and the main theme is the

tension between them. This tension is a markeenérational differences in diaspora.

The story begins with Gracina’s naturalization;ttisa receiving the nationality of the
United States. This makes her the second citizéimeiiamily. Not only are Gracina and
Caroline citizens of the United States, but theyaso Americans in their way of life —
at least according to their mother. She is tryieg Ibest to maintain Haitian traditions
and values in the family. These three women reptegee different generations of
hybridity: the mother is a member of the first gextien, Gracina second generation and
Caroline third generation. While the mother fealpthced in her exile from Haiti, her
daughters feel at home in the United States. Thyedeof hybridity is what creates
tension between the women. The mother is unableinderstand her daughters’
assimilation, which she sees — and condemns — asfiganization.” Caroline, as a
third generation representative, identifies to #erd Space, while Gracina in her
hybridity tries to find her belonging between thwot cultures, clinging on to
expectations of cultural purity.

Haitian values are very important to the mothertha story. Although she is happy
Gracina qualifies for an American passport, shesdoet approve of her younger
daughter’s choice of fiancé. Not only is the fianEéc, Bahamian, but he also fails to
ask for her daughter’s hand from her, which acemydp the mother is an important

tradition in Haiti. What she does not take into@ou is that since she has left the
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country, Haiti too has changed. This ritual, as ynainthe other traditions she holds on

to, might not be used in Haiti any more either.

This is an example of what Bromley calls her “Haitithe mind” (73), her “rigidified
form” (73) of the country of origin, and the idead homeland that Safran, Sheffer and
Cohen list in their respective definitions of a gfiara. The values she is trying to
maintain in her family are the values of the Hahe left over twenty years ago. She
lives in the United States, but her house has beaHaiti for her. She still holds on to
the old suitcases she brought with her, as a pllysmarker of how she wants to
preserve the values and traditions of Haiti. TRigvwidence of her still being in a state
of exile; she does not consider the United Statrshlome. The idealized homeland
Safran, Sheffer and Cohen discuss means she pheigan culture and traditions
above anything “American.” After a long absences ttomeland becomes something
everything is measured against. The traditionsatenly idealized, but they have also
become rigidified in the mind of the exiled persés mentioned, it is possible that
some of the traditions the mother stresses arengel in use in Haiti. A person in exile
is not aware of these changes; thus the Haiti ththen refers to really is merely her

“Haiti of the mind.”

The story gives no indication that the mother tsialty planning a return to Haiti. Thus,
by not accepting the United States as her homehabehosen to remain in a state of
exile. This is something Maria Cristina Rodriguediscusses in her study. She states
that “even when it seems the stay may be permatientmaginary homeland reminds
them of the possible return” (11-12). It seems #salbong as the mother in “Caroline’s
Wedding” does not let herself accept the UnitedeStas her home, she a return is
possible. Accepting the host country as a home imadgo feel like betraying the
homeland. This holding on to the homeland is sonawhradoxical, since it is evident
that she does not plan to return to their rootsdrRRoiez states in her study of exiled
women that they “go to cities to free themselvesnfithe class/race/family stronghold

of the island culture” (15).Still, the exiled wartts maintain a certain distance to the
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host country in order to remain purely of the hamel and demand the same
authenticity and following of the traditions of themeland from their children. A point
of some interest that is not discussed in the sosatadies, is what might happen if a
person with a rigidified image of the homeland doetsirn to the idealized country.
This theme is examined further in the coming secfityaspora which examines

returning to the homeland in general as well.

While Bhabha and Minh-ha think of the hybrid indivals and occupiers of the Third
Space as the people “in-between,” Rodriguez usgd$ethm in connection with the first
generation female immigrants. She states that ‘feegain ‘in-between,’ living in the
intersection of histories and memories” (11). Teskh characters their memory is the
only link to belonging to their homeland and itdtere; “the one thing they can claim
as their own” (Rodriguez 19). As stated earlietpihging also has to do with the notion
of cultural purity. To the mother in “Caroline’s \8iging,” to take in characteristics of
her host culture would be the same as to be “Ararized.” This would mean losing

her cultural and purity, thus making her less Haiti

The mother seems to be restricted by expectatibresiltural authenticity and purity.
She believes that to be able to live in the Uniéates and fit into its culture, one must
completely leave behind the culture of the ancksteemeland. Rodriguez has also
noticed this in the absence of memorabilia in tomés of the female characters of the
novels she has studied. She states that by hawtigng to remind them of the
homeland and family the characters are forced @& Ehead (34). This is clearly what
has happened to the mother in “Caroline’s Weddi&dné has also realized this herself,
since she asks Gracina to destroy all the memafies her death. She says that the past
“fades a person” (DanticaKrik 213). She is exhausted by her memories because she
has not been able to move on. It is her daughlertsneed to find a way to hold on to
the memories without being controlled by them.
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The mother is reluctant to let the surrounding wreltaffect her identity, and this is a
demand she also imposes on her daughters; atdeatte surface. She does seem to
realize at some level that it is necessary fordinks to be able to live within the host
culture. When she shows Gracina the proposal l#teegirls’ paternal grandfather sent
to her own father, she asks Gracina to promiseestray the letter and other things she
has brought with her from Haiti. As noted in thee\pous paragraph, she thinks of
memories as a force that fades a person, keeperg from moving on in their lives.
This request nevertheless also shows that thelgare her permission to leave behind
their Haitiannes§,but only after her death. Clearly, this is not stining they wish to
do. Gracina refuses to make the promise becausénsthevant to hold on to things
when you die. | will want to hold on to you” (Daedit, Krik 213). This also means she
wants to hold on to her Haitian identity, whichais important part of her. This shows
the different ways the generations see identitytfieomother it is a question of either
or, while Gracina and Caroline realize they areedblild their identities on both

cultures, this is why their memories will not kepm from moving on.

The mother’s attitude towards memories and Haiganis also an indication on how
mothers pass on the cultural aspects of the ofigm@eland. To the girls, holding on to
their mother is synonymous to holding on to themitldn origin. The mother has
perhaps not realized the possibility this hybridign give an individual, but there is
evidence of the dreaded “Americanization” in hemaedl. She gives Caroline “a black
and gold silk teddy with a plunging neckline” (Diat, Krik 193) for her wedding
shower, stating that she “can’t live in this coyrtventy-five years and not have some
of it rub off on me” (Danticat,Krik 193). Although she thinks the teddy is a
“dishonorable thing” (DanticatKrik 193), she is ready to yield somewhat in her
principles to make her daughter happy. While theredoubt are tensions between the
first and later generations of the characters iesehstories, family relations are
extremely important to them. The importance of fgmand the ancestral line is

® This is a word used by both Danticat and manyhefdther writers discussed, that refers to theitait

identity of the characters.
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especially visible in Danticat’'s nov8reath, Eyes, Memoyyvhich is analyzed in the
following section. The importance of family, nammeancestors is examined in chapter
3.3.

The mother’s need to hold on to her memories otikhas discussed above. Gracina
too has this need; she especially wants to remehdyeiather, dead for over ten years.
She has vivid dreams of the father, but is nevltiseafraid she might forget him — and
with him, the Haiti of her childhood. To her fatheemembering was important, and
Gracina recalls him telling her that “You have meynaf walking in a mist at dawn in a
banana jungle that no longer exists. You have litvesl long in this strange world, so
far from home, because you remember” (Dantikailk 177). The girls’ late father has
clearly had a very different view of rememberingnfrtheir mother, who sees memories
as a suppressing force. As we have seen in theéopgeehapters, the mother’s take on
Haitianness is a double edged sword. While shesesfto let her identity be influenced
by American culture, she also finds the memoriesl ha carry. Because she has not
found a Third Space of her own, she cannot thinkdaeighters could find it either, and

is therefore worried they too will carry the hedogid of memories with them.

The fact that the girls’ mother is less influend®d American culture than the father
might have to do with the fact that he was mordvactas the girls are, in the
surrounding culture than the mother. The motherm#sed worked outside the home in
a sweatshop (Danticdfrik 158) before Caroline was born, but it is indicatieat most
of the workers were immigrants: one of the impadrtaast events in the family is the
mother’s arrest in one of the sweatshop immigratiaids. The family believes the
arrest is the reason for Caroline being born wittame forearm, since the mother was
given an injection to calm down. This indicatest ttree mother, although she has had
connections with outside the family, has mostlyusinted herself with other Haitians
or immigrants from elsewhere, not so much withhbet country culture. It is stressed
in the story that her connections with the Hait@ammunity are strong: she attends
mass in Creole (Danticarik 166) and the neighborhood the family lives in igstly
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populated by other diasporic families, such asGaban Ruiz family (Danticakrik
173). The father of the family perhaps had a motaritized identity than the mother
does. Because he is only existent in the girls’ wrees, and a rather minor character
especially in connection with hybridity, he will thoe analyzed further in this thesis. He
is nevertheless significant in being perhaps ttst fiybridized person in the family, and

thus functioning in juxtaposition to the girls’ nheir.

Gracina, as the “in-between” child born in Haitit baised in America since the age of
five, can be seen as a second generation immigsdet.is still very much surrounded
by Haiti; she lives at home with her mother andesjsand teaches English as a second
language to Haitian students. She also attends maSseole in a church where the
names of Haitians drowned at sea while trying tachethe United States are called.
However, she is a young American woman; she malesgimg black after her father
dies a fashion statement (Dantiddtjk 170) and wants to throw her sister a wedding
shower, something not done in Haiti because, acuitd the girls’ mother, “[ijn Haiti

we are poor, [...] but we do not beg” (Dantidatik 182).

Gracina is the protagonist of the story, but hée es the mediator between her mother
and sister becomes evident also in the way shettedl story; on a superficial level the
story is about the mother and Caroline, not so malbbut Gracina. Her role in the
family is one of a translator, trying to make ome she other’s point of view. This is
what makes the story a narrative about finding titlenGracina is measuring herself
against her mother’s Haitian identity and her sistelentity which is, in many ways,
tited more to the direction of American cultureheSfinds herself somewhere in
between. Although she too becomes an Americareaitighe is not willing to leave the
Haiti of her childhood and parents completely bdhifracina’s identity is clearly
hybridized, but she has not yet found her way ®Third Space Bhabha talks about,

and thus has not yet freed herself from lookingctdtural purity.
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The story has several references to Gracina’'shetereen her mother and sister. The
mother and Caroline seem to be barely talking thesdher. It is Gracina that follows
their mother to mass and listens to her storiesitabeighbors and times back in Haiti.
The sisters have a close relationship; they shegants about their dead father and
make alliances against the mother, for example v@emoline wants to sneak up to her
fiancé’s house for the night (Dantic&tik 186). One of the best examples of Gracina’s
need to please both her sister and mother is leecelf dress to the wedding. Caroline
is determined to have a simple ceremony at thet tmwse, while her mother thinks she
should have a big church wedding and “would hakedito have sewn Caroline’s
wedding dress from ten different patterns in adirirdagazine, taking the sleeves from
one dress, the collar from another, and the skmnfanother” (DanticatKrik 181).
While Caroline decides on a short dress she hasdfékom a thrift store, and their
mother has a pink lace evening gown, Gracina waaneen suit (Danticakrik 181).
Before the wedding the mother has told Gracina tthow her father proposed to her,
the proposal letter sewn in pink and green handikedis; “pink because it is the color of
romance and green for hope” (Dantidatik 162). Knowing this, Gracina’s choice of
dress both respects her sister’s wish to have plesimedding by choosing to wear a

suit and her mother’s need for tradition by theicb®f color.

The choice also has a metaphoric function to empbdasracina’s role between her
mother and sister. The surface meaning may bestteatries her best to please both in
some way but metaphorically the action shows thadition can be combined with
modernity: striving for modernity does not mean taflditions should be forgotten;
wanting to hold on to the traditions does not meae has to reject all that is new. This
is Gracina’s role in the family; she holds on taditions while living within the

American culture.

Caroline was born in the United States, which mdkasthe family’s “child of the
promised land” (Danticatkrik 189). But she is also born without her left forear

which makes her not whole. The forearm is not thlg thing she is missing; she is also
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less Haitian than the rest of the family. Bromlaysthe mother’s “life in America is an

amputation” and that the Haitian memorabilia she $aved has a “prosthetic function”
(75). In the same way, although reversed, Cardinassing arm works in the story as a
metaphor for the piece of Haiti missing from heneTack of Haiti in her is emphasized
by having a physical part of her missing as wellisTis a powerful way of saying what
was discussed before in the case of the motheingak features of the new culture
makes one “Americanized” and less Haitian. Thesasdf the first generation diaspora
are emphasized through the physical and mentak™lac Caroline. Although being

talked about as the child of the promised landplia feels different from the rest of
the family because she is considered less Hailibis influences her need to identify
with American culture: she seems to think she néler be Haitian enough, however
she might try. She fights her mother’'s expectatiand suffocates the Haitian inside

herself.

It is here that Bhabha's term Third Space becorekvant. The mother is trying her
best to keep her daughters’ Haitian identities fluemced by the surrounded American
society, because she is unable to see beyond thesrad cultural purity. The daughters,
especially Caroline, with her Bahamian fiancé, @astructing their own identities as
“in-between” people (Bhabha 38). Gracina is perhapse torn between the two

cultures, while on the surface, Caroline seemsaieereed herself from her mother's
expectations. The expectations also have an affethe relationship between Caroline
and her mother. Although they are still living inetsame house and acting civilly
towards each other, they seem to have lost thdityato communicate. It is Gracina

who functions as a translator between them.

Caroline finds her Third Space on the morning af Wwedding. She suffers a sudden
anxiety attack, waking up with a phantom pain in iméssing forearm, and not wanting
to get married. At the moment when she is aboutdmpletely leave her Haitian
identity behind, the part of her that is Haitiagméolized by her missing forearm,

reminds her of its existence. This pain is a meataghr her feeling uncertain and
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needing the approval of her mother. This is thenpof reconciliation between the
mother and Caroline: against all odds it is thehaptvho encourages Caroline to go
through with the wedding. She gives Caroline a lvaith healing leaves and tells her
about her own similar experiences on her own wegldey. (DanticatKrik 200-202).
The pain in Caroline’s forearm and her sudden mgliess to stay with her family is an
indicator to the mother that she is not complekebing her daughter, and proves to her
that Haitianness remains an important part of tentity. This is also when Caroline
realizes she does not need to abandon the culturer garents in order to be a whole

person, but instead, she needs both sides of éetitigl

Although Caroline feels momentarily unwilling to mg it does not negate the fact that
the marriage is — not only to her but to all thenvem in the family — a moment of
becoming whole. This is also shown in the storyhwite help of Caroline’s physical
body: she has bought herself a prosthetic arms lalso significant that no divine
intervention has made her wake up one morning avitthole arm: she has had to bring
her life under her own control. It is stressed hb a person with a hybrid identity
may have to take matters into their own hands @aktd expecting to simply have their
problems involving their identities disappear. Fngdone’s hybridity and position in
the Third Space is more often a concrete decisiofree oneself of expectations of
cultural authenticity and purity than a sudden baiy of something achieved

automatically.

On the steps of the courthouse where Caroline aitdate married, Gracina compares
the situation to “going to a graduation ceremoriyaiiticat,Krik 203). Bromley points

to this symbolism, saying the whole story in itselfone of “displacement and re-
creation, reinvention” (77), something a graduatsymbolizes. Graduation, like the
prosthetic arm discussed above, indicates sometkanched by work rather than given
for free. Bromley also suggests that the storyifitsecupies the Third Space, “as a
space ofpossibility not something achieved” (77, original italicshig also links it to

graduation; after all, it is a point of beginniragtrer than an end. Possibilities are indeed
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very much present at the end of the story. Whike ritother's actions throughout the
story speak against the marriage that she, acgptdirBromley, sees as “yet another
stage in the erosion of her secure, Haitian intespace” (75), the change in her
behavior at the end of the story opens the posgiloil her finding the hybridity of her
daughter’s identity acceptable. For Gracina thesibdgies lie in the finally achieved
nationality of the United States, whereas Carodind Eric together have the possibility
of finding their identity in a hybrid culture.

“Caroline’s Wedding” is a story of growth, althoughore concretely in the case of
Caroline and the mother than Gracina. The mothérGaroline are at the opposite ends
of a continuum at the beginning of the story, agdhHe end they have come to see the
other end as well. The mother has accepted herhtinsg hybridity and perhaps
realized that it is not something that makeslassHaitian. She realizes that hybridity
does not need to disrupt the internal Haiti thetoading to Bromley, is her safe haven
(73). She nevertheless feels it is too late forthaethange her ways, but is more open to
seeing aspects of American culture in her daughbsisavior. Gracina’s role in the
family is perhaps more of an observer and a trémslAlthough she is the narrator, she
is the one that remains mostly the same througlstthrgy. Nevertheless, she is relieved
at the reconciliation between her sister and mottez will not need to go through the
battle, it is fought and won for her. For Graciha growth takes place more through
what happens to her sister and mother in the s®egause Caroline’s actions have
forced the mother to refine her thoughts on idgntBracina may not need to struggle

so much for her mother’s approval in future.

“Caroline’s Wedding” is a good example of a narmtithat sheds light on the
generational differences in diasporas. The mothéne story never becomes a Haitian-
American emotionally, but some degree of feelingpelonging to the host country is
possible for the first generation as well. Dantgatticle about living as an immigrant
family in the United States describes a differdtitumle towards remaining in the host

country. She states that her parents’ dream, tim reached middle age, was to
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become transnationals; people “with voting privde@nd living quarters not just in one
country but in two,” (New York) until they, in midlelage, noticed that their decades in
New York had reduces their need to return. She stkstes that she has finally come to
understand her parents’ need to see their chilinencially stable, after all that is why
they have left their homeland and continued togsfiel in New York (Danticat, New
York). The first generation has paved the way far $econd and third. They perhaps
once left their homeland in hope of return whengtteation allowed it, but have over
the years come to accept that their homes areeihdist country, whether it is where
they find their true belonging or not. As theirldnén and grandchildren become more
and more rooted in the new country, the first gati@n can only hope they have passed
on some features of the old culture to them. Thosnent of realizing that return is no
longer what one is hoping for, is a moment of yeither departure from the homeland,
but also in a way a new arrival to the host cultiterhaps the mother in “Caroline’s

Wedding” is moving towards this phase of hybridis/well.

Although the second generation needs to fight right to hyphenated identity, the
role of the first generation as the guardians ofaitidnness” is not completely
condemned by later generations. Especially aftercttaracters have found their Third
Space and are feeling secure in their new idesta® Haitian-American, the second
generation is able to see the importance of trst §eneration’s role in keeping the
Haitian culture alive in the new homeland. As SaAtBxandre states in her story, “In a
world where fitting in may mean selling out, themaust be keepers of the past,

reminders of the ancient ways” (186-187).

The theme of hybridity and generations continueghm next section, although the
emphasis is more on the dilemma of exposing problewvithin diasporas to the
surrounding communities. The next chapter will alsacentrate more on gender issues
within diasporas. Danticat's nov@reath, Eyes, Memorwith the theme of testing

brought up in is analyzed in connection to the elspeentioned above, but links to
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“Caroline’s Wedding” are also made in the analy$ise relationships between mothers

and daughters continue as the basis of the diggussi

3.2 Mothers Bearing Culture

In Danticat's noveBreath, Eyes, Memorgnd short story “Caroline’s Wedding” it is

the mothers who function as the “transmitters dfura” (Kalra et al. 56), a subject

discussed above in section 2.1.2. In both of tf@selies, all the members are female,
so there is no chance for a male character to eakéhe role of the transmitter. As

shown below, the absence of male characters —réathacles, husbands — is not the
only reason why it is the women who pass on the diand culture to the next

generation. Also, the fact that both families cenhssf only women is hardly a

coincidence, but rather a literary device emphagizhe role of women as cultural

transmitters, in this case the ones to pass ornadadentity.

In “Caroline’s Wedding” the mother is the one wiakds care of the daughters being
brought up as proper Haitian girls. She is the preparing bone soup to “magic”
Caroline out of marrying a Bahamian man, whiledivss remember their father waking
them up after a night shift and taking them “out Taste of the Tropics ice cream,
Sicilian pizza, or Kentucky Fried Chicken” (Danticdrik 171). Kalra, Kaur and
Hutnyk discuss the women’s role as the “carrierscwiture” (52), and this is what
clearly happens in “Caroline’s Wedding,” not onlgcause the father of the family is
dead. Although the girls remember their fatheirtglthem stories about Haiti, it is the
mother thatis Haiti to them. She also considers this to be leehgps most important
role in the lives of her daughters: she feels ias responsibility to keep up the Haitian

traditions in order to make her daughters remaitidainstead of becoming American.

The mother in “Caroline’s Wedding” is in no way agd Gracina’s naturalization; to

her, “Americanization” is something very differenfs stated before, the first
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generation, the generation the mother symbolizeshis story, may not think of
returning to the homeland in reality. To them, ggutal return is replaced by remaining
authentic. This leaves a possibility to return; agrmg unattached to the mainstream
culture makes it possible to preserve the orignmaheland as the true home, the place
of belonging. This is why to become American in thetural sense of the word is not
acceptable, while the chances of survival and riegch higher standard of living may
be improved by receiving citizenship.

While the mother senses that the girls belong enUhited States rather than Haiti, she
does not want them to lose their Haitian iden#ypart of this is, as mentioned in the
previous chapter, to marry a Haitian man. The moghetes that “No one in our family
has ever married outside” (Dantic&tjk 161). Also, in her world, women'’s role is to
obey their parents in questions of marriage. Sheembers the time before her
marriage, saying “I had to act like | didn’t reallige your father or that at least | liked
him just a tiny little bit” (DanticatKrik 163). This reluctance when it comes to romance
is something expected of girls in Haiti, at leastDanticat's stories. It is also an
important theme in her novBreath, Eyes, Memoryt is not only cultural purity that is

expected of the girls in the families, but alsousdXpurity” before marriage.

In Breath, Eyes, Memoyyike “Caroline’s Wedding,” it is the mothers’ yansibility in

each family to pass on culture to the next gemamaflhis becomes clearly evident in
the way it is their responsibility to make sureittdaughters remain “pure” — that is,
virgins — until marriage. The book is not only amasive about finding one’s identity as
Haitian-American, but also of recovering from diffat traumas, both inherited and
one’s own. Sophie’s mother Martine was raped asuag girl by alonton Macoutea

Haitian soldier, and it was the rape that made gregnant with Sophie. The rape,
pregnancy and giving birth to her daughter weregy Werumatic to Martine, making her
nearly lose her mind. She left the country whenhs®pvas four years old, leaving
Sophie to be raised by her aunt Atie. When Sopmhisvelve, she is reunited with her

mother in New York, and this is when she finds abbut the circumstances of her
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birth. Sophie ends up having her own sexual trawssasell; when she reaches puberty,
her mother starteestingher to see if she is still a virgin. This causesto see sexuality
as an unnatural and dirty thing. In this respeetishalso torn between the Haitian and
the American: she feels that, according to Haitiadition, a good woman does not
enjoy sex or at least does not reveal that she. dodgorth America, although sex no
doubt is still a taboo to ordinary Americans, thedm and entertainment industries give
an illusion that all women are sexually liberated #ake active roles in their sex lives.

Not only is chastity important in the Haitian conmity of the novel, but so is the
rearing of girls to become good wives and moth€Fkie men in this area, they insist
that their women are virgins and have ten fingesays Tante Atie, Sophie’s aunt,
explaining that these ten fingers stand for mottwgrboiling, loving, baking, nursing,
frying, healing, washing, ironing and scrubbing (ibeat, Breath 151, original italics).
Tante Atie, wishes she “had six fingers on eachdhsm she could have two left for
herself’ (DanticatBreath151). This emphasizes the fact that girls areesthigerely to
fill the roles of wives and mothers, leaving no @pdor their personal development.
Tante Atie for example has not had the chanceaiml® read. Her responsibility as the

oldest daughter is to take care of her mother.

Sophie discusses the testing with her grandmotivbn sheds some light on the
tradition and how important it is in Haiti. She &dps that “If a child dies, you do not
die. But if your child is disgraced, you are disggd. [...] From the time a girl begins to
menstruate to the time you turn her over to heband, the mother is responsible for
her purity” (DanticatBreath 156). She also states that without a man in thelyaa

mother has to take special care of the girls’ witgi (Danticat,Breath 156). How a

house filled with women is a more likely place &oyoung girl to lose her virginity than
a house with a man remains unclear. It is not dsed in the novel further, but like in
many patriarchal cultures, it seems to be consitléne true nature of women to be

unchaste and natural committers of sin. The disonsbetween Sophie and the
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grandmother also indicates that testing is somgttone in the whole community, not

only in this particular family.

While Martine is following the patriarchal traditidoy wanting to make sure Sophie
remains a virgin until marriage, she wants herdocentrate on her studies instead of
merely learning the skills of a good housewifehér view education is the only way to
earn respect in the United States (DantiBagath 43). She says to Sophie that “You
have a chance to become the kind of woman Atieldrale always wanted to be. If
you make something of yourself in life, we will alicceed. You caraise our heads
(Danticat, Breath 44, original italics). As Rodriguez states, Maatinevertheless sees
Sophie “as a gendered body whose virginity hacetprieserved” (35). Through her stay
in the United States she has been working in skjara to afford Sophie’s education
while simultaneously providing for her mother anstes in Haiti to “ensure that she
could lead a different life” (Rodriguez 35). Aftalt this hard work she is unable to see
that the patriarchal structures that keep the ticadiof testing alive in Haiti are also
something women need to overcome in order to tnale a different and better life. It
is obvious she hated the tradition herself as angayirl, but however agrees with the
idea that “a mother is supposed to do that [this]tés her daughter until the daughter is
married. It is her responsibility to keep her puf@anticat,Breath61), even though she
states that “The one good thing about my beingdapes that it made thestingstop”
(Danticat,Breath 170, original italics). Martine returns to thikddradition when she
feels she is losing control over Sophie. It ishép, the one way she knows to protect her

daughter.

Later on in the story Sophie has her own daugttemhom she, like her mother to her,
wants to pass on her Haitian heritage. Howeverwamds to do it without making the
baby inherit the trauma her mother gave her. Sopbess to find a way to raise her
daughter without imposing the patriarchal structusé Haitian culture on her. Sophie,
her mother, Tante Atie and Sophie’s grandmothes weill, no doubt, as women in their

family line before them — were victims of a patciaal society and its rules imposed to
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young women by other women in their families. Sefshrole in this circle is to be the
one who finally breaks it. Sophie’s position isextbook example of how Minh-ha’s
insider/outsider opposition can function as an engslng mechanism. Because Sophie
is not merely an insider in Haitian culture, altgbut is the corner stone of her identity,
she is able to see that its traditions do not adwpsovide the right answers. The
simultaneous insider/outsider position of a persath hybrid identity gives them
enough distance to enable them to recognize thetstes that may be unnecessary and
oppressive. She has found a way to free hersefh fitee “stronghold of the island
culture” Rodriguez named the goal of the womeniteatheir homelands (15). This
stage of hybridity is not yet reached by MartindthAugh she is able to reason to
herself that women can be more than wives and mgtisbe is not able to see that a

girl's value is not dependant on the existenceesftymen.

Protecting a girl’s virginity is merely the tip tfie iceberg when looking at the reasons
behind testing. The testing itself functions a®@l to preserve the traditional roles of
women in the society. The tradition has an impdrtafe in maintaining the parents’
control over their children, and, like many otheaditions that oppress women
discussed earlier in the thesis, the control of meer women. Martine too thinks that
by testing she can control Sophie, or rather regamcontrol over her. Martine remains
the sole influence in Sophie’s life until Joseploplie’s future husband, enters the
scene. As noted earlier, Martine is determined &opfil concentrate on education. It
is clear that to Martine, who herself hated beiegtdd as a young girl, testing Sophie
also functions as a revenge for not following hdes. Her return to this old tradition
stems from her frustration at Sophie’s betraydiaftrust by spending time with a man.
To Martine as well as to the mother in “Carolinéd/&dding” it is highly important for a
possible son-in-law to be Haitian. It is hard toagme Martine would not have
difficulties accepting a man from Haiti to be wilophie. Her disapproval of Joseph has
truly more to do with her disapproval of men in gexl, something that stems from the

trauma of her rape.
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Martine begins testing Sophie after she is caughirming home late at night. Finally
Sophie decides to put an end to the testing bykbrgeher own hymen with a pestle,
which severely injures her internally. This cau$es lifelong physical trauma, in
addition to the mental trauma caused by the testsedf. Although self inflicted, it can
be compared to the trauma the rape has causedntm&laVhen Sophie fails the test,
Martine sends her away believing she has abandbeedo be with Joseph. The
separation too is traumatic to both women. Anoth@nt that proves testing as also a
tool for controlling a daughter is the way Sophédates to breaking her hymen. She
explains to her husband, who does not understaydstv would harm herself in such a
way, that it was an act of freedom, “like breakimgnacles” (DanticatBreath 130).
The testing and its violent ending for both Martewed Sophie are important reasons
why hybridity is such a problematic issue for S@pt8he is living in a country where
sexuality is highly visible. In her upbringing, laese her mother was raped, she has
learned to think of sex as a cause of pain andbfite traumas. Martine’s rape has
certainly influenced her strict attitude towardg sed sexuality in general. This is why
she emphasizes the Haitian view of the necesstywbmen are chaste and “pure” until
marriage, although her views on the role of wonrennaore modern than in the Haiti of

her childhood and youth.

It becomes clear in Danticat’'s novel that testim@xclusively done by women to their
daughters. Making sure young girls are virginsluntairriage used to be the only way to
be sure the husband is the father of all childi&fithin patriarchal societies a girl's
chastity has become a matter of pride to the wfaotaly, while the reputation of the
family is lost in an opposite situation. While ttmothers make sure their daughters can
cook and keep a house clean, they also guard thegmity. The women are
maintaining the male power in the society by ddimg. No doubt they have the best
intentions: they are making sure their daughteesedigible for a good marriage and

thus a good life.
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For Sophie it is easier to break these manacles fitraa girl who has only seen the

Haitian way of life. | do not wish to agree withetidea that western cultures are a safe
haven to diasporic women, releasing them from tbppressors. What | wish to debate
is that Sophie has entered the Third Space thasdgner the freedom to choose the
aspects of Haitianness she enjoys while lettinghgaraditions that make her unhappy.
This also demonstrates my idea of being a douldelén, developed from Minh-ha’s

thoughts of double outsider. Sophie is inside ttieeiloenough to see the faults in her
native culture, while her Haitianness gives her ¢hance to make a change from the

inside. She will pass on a different kind of Haitizulture to her daughter.

With her novel Danticat has decided to openly disca negative aspect within her own
diaspora by bringing into the daylight the practéeirginity testing. By doing this she

has faced the risk of negative, even hostile reastifrom within the diaspora. The
individuals who decide to do this of course alssk rthe mainstream population
stamping another stereotype on the diaspora, thstéaeacting to the problem in a
constructive manner; trying to solve it togethettwthe diaspora. This is what happened
to Danticat after the publication &reath, Eyes, Memoryanticat herself has been
very careful in her comments on testing. She empésighat she does not consider
herself or Sophie and her family to be a represeetaof all Haitian-Americans

(Atanasoski). This does not undermine the fact tiatissues iBreath, Eyes, Memory

are important to the whole Haitian-American comniynand discussion should be
raised about women’s position in Haiti. Testingaiggendered tradition practiced to

maintain the patriarchal values of the societyuesjion.

Rodriguez states that a diaspora easily attraeteaiypes, especially when it differs
from the surrounding population in a marked way, dgample skin color or religion
(17). This is why it is only natural that diasporfeel the need to keep their cultural
practices hidden from the surrounding population order to minimize the
discrimination. Whether the desired effects areileadd or not, is disputable. Some

information is likely to reach the ears of outsgjeand trying to remain closed in such
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cases is likely to cause more suspicion than nighhecessary. Because they easily
attract stereotypes, they are often treated as Smhsidering for example the ban on
donating blood posed on all Haitians in the 198@¢goire 161) discussed in the
introduction, it is understandable that membera dfaspora want to protect themselves
from negative publicity. While some people wantkeep traditions hidden from the
mainstream population, some diaspora members ansid important to raise
awareness of these practices outside the diaspbis.is especially the case when the
tradition in question is considered harmful to tth@spora itself, or a part of its

members.

The people offended by Danticat bringing out thsués of testing were — at least
according to Danticat herself — women who had peshaever even heard of the
practice, and who were worried about the reputatibthe entire Haitian-American
community (Atanasoski). According to Kalra, Kaudadutnyk, the reason behind the
opposition may not be the preservation of the diaspgroup’s reputation, but rather
the interests of a group of people who want to ta&nthe “conventional patriarchal
structures, which may well involve elderly womenvasll as men in the control of
young women” (59). It is not easy to find the baknn fighting “against community
cultural orthodoxy and mainstream prejudice” (Kadtaal. 58). Thus the dispute within
the diaspora is not only about whether problemssalged inside the diaspora or
brought to the attention of outsiders, but alsotiwbiethe traditions are to be thought of

as problems in the first place.

This is why discussing these problems openly angosirg the diaspora even to

negative publicity is crucially important. Raisirgvareness of problems such as
virginity testing in the mainstream population s effective way to fight against these
problems. This is where individuals with hyphenntiiies become necessary. As noted
before in the case of Sophie, their experiencediftdrent cultures give them a tool to

evaluate the traditions dioth cultures with a fresh view, instead of merely takihe

traditions for granted. It is important to note ttladthough this thesis, like Danticat’s
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novel Breath, Eyes, Memoryconcentrates on a problem within the diaspora, th
hybridized position can also help an individual $kee problems in the mainstream
community. Ways of thinking that are taken for deahin the mainstream population
can be challenged by diasporic groups. Unfortugatisle mainstream population’s
feelings of superiority may cause instant rejectimideas presented by representatives

of diasporic groups.

As shown in the way Sophie struggles with her skixuehybridity can also cause
problems in a person’s identity. In Sophie’s cdse froblem is mainly to do with her
mother’s exceptionally strict attitudes and theutna caused by the rape, but more
generally, a hybrid individual is often forced teew their actions through two very
different norms. However, as mentioned before, idytyr can be empowering in the
sense that it gives one a chance to see the tnasliaind structures of the homeland
culture — as well as the culture of the host cquntfrom a different point of view. This
allows one to make changes in one’s own life andhange the lives of the future
generations as well. The problems and the podgilof hybridity are also visible in
the next section of the thesis, concentrating enitportance of name in constructing

one’s identity.

3.3 Looking for a Name

Finding one’s own name is used as a metaphor olirfg one’s identity in several of
the stories analyzed. It is significant in bothtb&é narratives already examined: in
Danticat’s novelBreath, Eyes, MemoyySophie’s family name, Caco, has a strong
meaning to all of the women, and also their firatnes are inherited from women
before them in the family line. The personal namend changing it — is also important
to Gracina, Caroline and their mother in “Carols'®/edding”. It is important enough

to Miriam Neptune to make it the title of her shstbry “In Search of a Name” while
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Myriam J. A. Chancy worries about the meaning ohado her unborn daughter in her

story “Lazarus Rising: An Open Letter to My Daugtite

Neptune’s story is of trying to find her family nanmJnlike Danticat’s stories discussed
before, her story is autobiographical, but like flotional daughters irBreath, Eyes,

Memory and “Caroline’s Wedding”, she too is raised by hesther and aunts, only

meeting her father occasionally. She asks: “Doemendetermine lineage? The only
lineage | embrace is the one that raised me: mjhenpher mother, and the mothers
who created her” (Neptune 151). She does not censite name inherited from her
father a part of her, neither does she feel coedett her mother's name, because
“How could | take that name when even she choosegonassociate with the father
who gave it to her?” (Neptune 150). Her trip to tHanly strengthens her feeling of not
belonging. There she is seen as an American, asitsider, not only by others, but by
herself too. To her, name is “only a name, not railid (Neptune 151). Although

Neptune sees her name more as a coincidence, mettsag that connects her to other
people with the same name, it is not indifferenthéy. She is searching for a name

because she needs to find the belonging that leasdiesent all her life.

To the Haitian-American characters in the stordesame denotes one’s origin, and is a
strong indication of their Haitian roots. Beingledl a different name can also lead to
feelings of hybridity: for example Gracina in “Céne’'s Wedding” is called Grace
outside the home. The arrival of her American passp significant, as it is “addressed
to Gracina Azile, my real and permanent name” (i2ahtKrik 213). This is the name
her father calls her by in her dreams, and thel@myemother uses. Although it is not
explicitly mentioned in the story that being call&dace is a problem to her, it is clear
that now, because it is printed on the passpodci@Ga has truly taken its place as her
real name. With her Haitian name on it, she finédlgls she has regained her Haitian
roots and identity, while simultaneously becoming American. Thus her passport,

although it makes her a citizen of the United Statdso stresses her Haitian roots. It
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has to be said this is probably the most exquasité beautiful way hybridity is declared

in the narratives studied for this thesis.

The mother in “Caroline’s Wedding,” unlike Gracingmains nearly nameless; her
name is only mentioned on the proposal letter slogvs Gracina. Her (maiden) name,
Hermine Francoise Génie, is part of her Haitiamii, and only remains in her
memories of the country. The fact that her namenig mentioned in connection with
her past in Haiti underlines the fact that shelbsisher name, that is, her identity, when
she came to America. She is afraid this will alapgen to her daughter Caroline, when
she takes her husband’'s Bahamian name Abrahamssayke“this will never be my
daughter’'s name, [...] because it was not the wagtdnded her name to be said”
(Danticat,Krik 187). Bromley sees the whole story as a “re-aveatieinvention” (77),
stating that “it would be simplistic and sentiméritaconclude that Caroline and Eric
occupy that ‘third space’ of which Bhabha, Hall aathers speak, but the whole
narrative, in a sense, inhabits that space” (7épegfhg in mind that Caroline and Eric
are fictive characters it is difficult to considefsimplistic and sentimental” to think of
them as occupying the Third Space, since it is naoreetaphorical tool used by the
writer. These two characters identify themselva$whie Third Space by not feeling the
need to prove themselves culturally authentic. Mhearriage in fact accentuates their
freedom from these expectations. Even the fact @abline decides to change her
name can be considered as a sign of wanting tdigigther hybridity, not necessarily

as a way of negating her Haitian roots.

It was noted before that Gracina clearly thinkshef name being shortened from
Gracina to Grace as something diminishing the tfaat her roots are in Haiti. Keeping
in mind the way the girls’ mother reacts to Carelinchange of name, it is only likely
she is not thrilled about her older daughter'smmene either. This is something one of
the writers inThe Butterfly’s Wayliscusses as well. Myriam J. A. Chancy has edtitle

her essay “Lazarus Rising: An Open Letter to My @idar.” In the letter she already
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worries about the name of her unborn daughter hedconsequences the American
tendency to domesticate names will have on her:

No one will know how to pronounce your name. Aiméke the pan-
Africanist Martinican writer Aimé Césaire, but nainéor love. Aimée:
French for beloved. Will you know to tell your tésers and schoolmates
how to pronounce it correctly? They will insist aransforming it into
“Amy.” Will you wince, misrecognise yourself, crawhto your infantile
shell and reemerge as something closer to theieaapons[?] (Chancy
223)

Chancy’s concern is that her daughter’s identitly lne affected more by teachers and
schoolmates calling her Amy than her family’s cleoad name, Aimée. The name will
no doubt increase her feeling of hybridity, by lgeém indicator of difference. However,
to compare her situation to Gracina’'s fictional orshe might very well not
“misrecognize” herself but consider her originaimeaher true self and a declaration of

her ancestral line.

Here a cross-reference to the generational difeeemithin a diaspora discussed above
Is relevant: is it necessarily “misrecognition”ah individual does not evolve into the
person their parents have planned them to? Chamoys/ is understandable, but does
underline the fact that parents, the first genematgenerally do not want their children
to re-emerge as something very different from thedwes. This seems to be something
all people with children worry about, not only tleosf diasporic origins. Considering
Chancy is not first, but second generation diasploea worry perhaps stems from her
own experiences. The same way that Caroline’s gkeugh “Caroline’s Wedding”
makes the mother understand both her daughtergichytbentities better, Chancy
wishes her daughter will not have to go throughdame battles she had to. Although
hybridity studies stress the absence of culturaitypand authenticity, the individuals
with hybrid identities, at least in the stories ewaed, often do see the identity of the
homeland as the more pure and authentic self.i$hidy the thought of one’s children

losing this part of their identity is a source ohstant worry.
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Chancy’s concern is surprisingly close to Carolamel Gracina’s mother’s worry over
not having her daughters’ names pronounced the skay intended them to be
pronounced (DanticaKrik 187). One’s name is an important part of one’s titlgrand

a powerful tool in the re-creation of self. In “©&ne’s Wedding” the mother’s name is
only mentioned in connection with change; she t@s lthanged her name, and
considering the emphasis the Haitian culture pgetlain Danticat's stories puts on
marriage, perhaps also her identity in marriageactea “recovers her ‘real and
permanent name’ [...] when she finally qualifies &m American passport” (Bromley
74). This is to her a moment of both change (netionality) and return to her roots
(her original name). Caroline, on the other haetkases herself from her mother, who,
as Bromley states, “sees them both [her daughitetefms of ownership” (77). For all
of these three women the change of name, or rewrrto the original name, is a
moment of hybridity; of becoming something new. &yosing their names they also
choose their loyalties: the mother and Carolinthtar new husbands instead of family,

and Gracina to her Haitian heritage.

In Breath, Eyes, Memorthe family name, Caco, is the name of a brightlied. Tante
Atie tells Sophie it is “a bird so crimson, it mak#e reddest hibiscus or the brightest
flame trees seem white. The Caco bird, when it,diese is always a rush of blood that
rises to its neck and the wings, they look so lriglbu would think them on fire”
(Danticat, Breath 150). The color red is also the favorite color Sdphie’s mother
Martine, and the color Sophie decides to bury healthough she thinks it is a color too
loud for a funeral. “She would look like a Jezelaehot-blooded Erzulie who feared no
men, but rather made them her slaves, raped) and killedtheni (Danticat, Breath
227, original italics). The name represents somgtlihe women in the family wanted
to be, but never quite had the chance to becomghi&oafter her mother’'s death,
makes a decision to become that woman. She apmedize line of women she has
come from, but also wants to free herself from ghst. The way the ancestral line is

dominated by women becomes clear in the sectiomesdartine’s funeral is portrayed:
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My grandmother threw the first handful of dirt ohet coffin as it was
lowered into the ground. Then Tante Atie, and the: | threw another
handful for my daughter who was not there, but wag of this circle of
women from whose gravestones our nhames had beeserch@anticat,
Breath232-233)
This quote indicates that first names are no legsortant to the characters than the
family name. To be named after an ancestor inflagtibeir feeling of belonging to the
family in a positive way. For Sophie and her daegl®rigitte, their first names are an

important link to their Haitian identity.

It is also noteworthy that first names are oftem dhly way to remember one’s maternal
origin. Sophie’s daughter too is baptized after im@ternal ancestors: Brigitte Ifé after
Sophie’s great grandmother and grandmother, raspictHer family name Woods,

comes from the father. To Sophie, it is possiblentontain the respect to her ancestral
culture while moving on from unnecessary traditionth the help of her hybridity. She

is clearly occupying Bhabha's Third Space, as she see the cultures of her past,
present and future not as something she has tsehmwe from, but rather as something
unique to her; her own culture. To borrow Bhabhatwrds (38) she represents the
hybridity of culture, not the diversity of cultureas she is liberating herself from her
past agony, as her grandmother tells her to do t{€@dnBreath 157), she sees no

contradiction in keeping her ancestral line assibwrce of her identity, even though it is

the maternal line that has caused her such trauma.

Names are also important when returning to theirmlghomeland. In several of the
stories even the characters that have lived thawlevlives in the United States are
easily recognized by Haitians as a part of a aerfi@mily and location in Haiti. This
means that the visitor is accepted as a HaitiarthAsiame denotes one’s belonging to a
certain family, it also denotes that the persorohgs to Haiti; they are authentically
Haitian. In some cases returning to the homelamibisas easy. Many of the characters

face not only instant recognition and welcome, fealings of resentment from those
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still living in Haiti. These experiences and thigiluence on the characters’ hybridity

are the main theme in the following section.

3.4Dyaspora

The two main preoccupations of the Haitian-Americanters in the anthologyhe
Butterfly’'s Way are the public image of Haiti in the United Ssa@nd their own
position in changing it adyaspora As mentioned in the introduction, dyaspora is the
Kreydl spelling of diaspora. In Haiti the word istnhowever, only used in theoretical
contexts, but in everyday life, referring to thdsaitians that have left the country, as
well as their descendants. Dyaspora are the pedmbehave their “feet planted in both
worlds” (Danticat,Butterfly xv). Being dyaspora is a double edged sword. Asvsh
below, they are seen as both the people who haueighed outside Haiti, evoking a
sense of pride especially among the relatives meimgiin Haiti, while simultaneously
their absence is seen as a traitorous act. Thinrch worry to be added to the ones
mentioned above is the way the individuals in tlespora are seen by the ones left in

the homeland.

The diaspora are struggling with their image amblagtians remaining in Haiti. The
ones who have left the country in times of trouddeily feel guilt; they feel they have
betrayed their fellow Haitians by merely havingtbetconditions in the host country.
They have perhaps left the country in immediate featheir lives, but this fact does
not lessen the reality that their lives and thediwf their children are easier, at least
when it comes to economic issues and educatiors iEhivhy they are often greeted
with bitterness on their return. This feeling ofilgus not unknown for the later
generations of diasporic families either, no mattew young they might have been
when leaving Haiti. It is visible even in the casddhose individuals that are born in
the United States, such as Sandy Alexandre, whshebl a story from her childhood
in The Butterfly's Way
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Sandy Alexandre was born in the United States, Harsstory with the title “Exiled”
tells not of her exile from Haiti but to Haiti. She twelve years old when her mother
decides she has become “too Americanized — tooysatc handle” (Alexandre 175).
She is sent to Haiti to learn how proper Haitiaildtbn behave towards their parents.
She receives a warm welcome by her relatives in, it she also has experiences of
being considered a spoiled child from the land Enfy: “Even during the night,
surrounded and disguised by utter darkness as ] lvass every bit a foreigner”
(Alexandre 182). The feelings of being considerttk “corrupt, and now contagious,
American exile” (Alexandre 182) stem from her ownnd) but certainly are not
completely strange to the parents of the children“sorrupts” with her foul words. She
also states that “whenever the sun set, | felttealby a darkness that knew me as a
foreigner... a Haitian darkness that sensed my faadshad no pity for the American
me” (Alexandre 183). While these thoughts originfaden the child’s own imagination,
they are no doubt also a reflection of her ownirfggl of inauthenticity, as well as of

what is thought of her by Haitians.

Nevertheless, her “stint of an exile” (Alexandre818as a positive effect on her identity
as Haitian-American. She says that before the trip

| denied, attacked, and decried everything my nrothrelerstood to be
Haitian. | was a Haitian American trying to suffeea(whether
consciously or not) the Haitian part of my identity mother would not
tolerate this murder of both her culture and mytdg. (Alexandre 185)

The exile does not by any means make her free wigb@secure of her Haitian-
American identity throughout her teenage years,ndtee is called “th&odouqueen”
or, when visiting China, “Kunta Kinte” (AlexandreB4) after the protagonist of the
popular television serieRoots These examples have made her question her igeistit
she American, Haitian, or perhaps African? Shesstttat

when you come to know and embrace yourself — wingtbe have two,
three of four identities to reconcile — you undanst that you have
everything to gain from those experiences that lehge your
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justifications for being who you say and think yane. In fact, the lessons

learned from these experiences help you achievpdher to shape rather

than be shaped by your own future experiencesx@hlére 184—185)
Alexandre’s experience of feeling like a foreigmemher mother's homeland at a very
young age could have made her feel more Ameriaaninbtead strengthens her feeling
of belonging to both cultures. This is becauseisheeated as a part of the family; as
someone who is there to learn how to be Haitianhén case the guilt of being
American stems more from her own mind and fromféloe that she has been sent to the
country to learn how to behave like a proper Haitzhild. Most of the authors
recounting their experiences of returning to Haéve been much older at the time of
their return. Also, most of them have already bthkir identities on being Haitian-
American, and even consider themselves more Hattian American. Thus, their
experiences of being rejected as foreigners andAtoericanized come as a surprise
rather than something expected, as in Alexandigss.c

Trinh T. Minh-ha describes the search for an idgras being “usually a search for that
lost, pure, true, real, genuine, original, authesslf, often situated within a process of
elimination of all that is considered other, superlis, fake, corrupted or Westernized”
(371). This is how the dyaspora is seen in Haitd also in the way the first generation
sees the effect of the other in their children.xaledre was sent to Haiti to pull out all
that presumably corrupted and fake otherness byrdbe but the objective is not
completely achieved. She does not return to theéednbtates a pure and authentic
Haitian, but more strongly than ever, a Haitian-Aicen.

In “Made Outside,” the reporter Latour is frusthtey the near-impossibility of making
other people see what she sees. She has decidewiio to Haiti to make a report on
the situation in the country, meaning to let Amanig learn more about their close
neighbor. Nine years before, she has been appajleéde images of Haitians given to
Americans through television; she remembers anodpisof Miami Vice in which

“Voudou serum had turned Detective Tubbs into a zombieebay the pounding
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chants of grazed Haitian worshippers” (Latour 1Z)e is angered by the fact that the
television series “invoked pretty much every stéype ofVVoudouand the Haitians who
practice it” (Latour 129) because she realizes [geogatching the series will not think
of Voodoo as a religion based on the religionshef African ancestors of Haitians, but

rather a cruel cult.

What makes her present situation overwhelming wid¢hat she too feels unable to
convey how complex and multi-faceted Haitian cutis. Feeling like an outsider in
Haiti, “a traitor” and “an American stranger” (Lato127), she wonders “how is what
comes through my lens any different thaic|[the view from Hollywood cameras that
once enraged me” (Latour 130). Through her joustes/ is reminded of not belonging
to Haiti, however much it is her ancestral homeertlefore the trip she realizes that in
Haiti, her identity will be determined by those @amnd her, no longer by herself alone: as
she states, her “claim to Haitianness was abobettested” (Latouf25-6). Latour’'s
intentions to give the American audience a new,emultifaceted view of Haiti are
benign, but she is torn by her own feelings of pdegsness. As a Haitian, especially as
part of the dyaspora, she is afraid of the consetpee in case her story about the
country turns out to be as stereotypical as thersthBy succeeding she proves her
“Haitianness” has not disappeared; she may be diygled, but she is not completely

“Americanized.”

Many of the representatives of the dyaspora, macthé same way as Latour, are
frustrated by the fact that Americans see only “iheages offered by network
television: Haitians as boat-people, as AIDS cesri@asVoudouenthralled zombies”
(Latour 126). Their aim is to offer the Americanbpia a different kind of image to the
world, like the painter and poet Marilene Phipp$tew faced with people wondering
how she can “paint such a luminous, exuberant aightbHaiti when all news about
Haiti abounds with accounts of the distress ofHiagtians,” she states that she is “not
an illustrator forNewsweek (Phipps 117). They are interested in giving aedént

picture of Haiti to the people in their new homeitsy in order to not only make Haiti
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as such seem a better place to them but also tee rtfak lives of their fellow
representatives of the Haitian dyaspora easier.nmbe the media focuses on a detalil
of a country — such as the riots against risinglfpaces currently taking place in Haiti
and dominating the news as | am writing this papethe more easily that detail

dominates the perception on the people from thdicpéar country.

The feelings of the writers ifhe Butterfly’s Wayliscussed above are examples of the
insider/outsider dilemma described by Minh-ha. Whihe writers consider Haitian
culture a strong part of their identities, theylalve doubts about their authenticity as
Haitians, and feel like intruders in the countripe$e characters all feel like outsiders in
their ancestral homeland. However, they are try;mtake advantage of being insiders
in both cultures. This position allows them to ugfhce attitudes towards Haiti in the
United States as well as attitudes towards the payasin Haiti. Although Francie
Latour states that being “made outside” is “as maiddadge of pride as it is a stinging
resentment” (131), the feelings the writers exprelsn returning to Haiti as a part of
the dyaspora are more often than not those of sladietrayal. Danticat voices this in
her introduction tarhe Butterfly’s Way

Shamefacedly, | would bow my head and accept tledgments [...]
feeling guilty for my own physical distance frontauntry | had left at the
age of twelve years during a dictatorship that f@aded thousands to
choose between exile or death. (xv)

The writers all understand the dilemma of not feglguilty even though they have not
been able to influence the decision of leavingieet that their parents or grandparents
who left the country have had any other choice‘Miade Outside” Latour sees this
position as problematic, but hybridity and the desioutsider opposition can be
considered empowering. Joanne Hyppolite, againadribe writers inThe Butterfly’s
Way, says in her story titled “Dyaspora,” that the @déconnotes both connection and
disconnection” (7). Being dyaspora also gives ldaigithe chance to show the world
they can succeed when given the chance, as Laésgrides her grandmother’s feelings

on her graduation day (131). Haitians in many &f dther stories feel empowered by
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their diaspora status, and use it to help othetidie. InThe Butterfly’s WayPatricia
Benoit describes her experiences as a teacherdetemtion center in Brooklyn for
Haitian refugees looking for asylum in the Unitetht8s, while Nikol Payen writes
about a translator also working in a detention eerior asylum seekers, only in
Guantanamo Bay, Cuba. In Danticat’s “Caroline’s \dird,” both the daughters teach
English to Haitians. Danticat has also writtencd8 about the treatment of Haitian
asylum seekers, especially after the death of heleuoseph in custody after seeking
asylum (Adams). These events are the backgrourttetanovelBrother, I'm Dying
(2007). Some of her articles, such as “New Yorks\aur City on the Hill,” (Nov 21,
2004) simply remind people about what it is likeld® an immigrant in the United
States. Diasporic individuals can give a fresh pah view to the mainstream
population in also in issues that so not directiyento do with their homeland, but
express worry about the position of the diasporthenhostland. Danticat is active in
discussions on political issues as well, such egl#bate on torture in her article “Does
it Work?” (Sept 24, 2006). This is again somethithgit gives light to the way
hyphenated individuals can utilize Minh-ha’s insidetsider opposition. The diasporic
individual's view from the outside helps them te gbe host country’s domestic issue
in a different light, from a distance so to say.eyhare simultaneously considered
insiders enough for their opinions not to be regdcas outside views. In discussing
torture, Danticat in fact utilizes Haitian histongiving a vivid example of a society
where torture was commonly used. Her article alnimds the readers that torture,

when it happened in Haiti, was widely condemnedheyUnited States.

The cases described above are examples of waykiah wdividuals in a diaspora can
make a difference in everyday life. The individualn use their hybridity and in a
productive way. The hybrid identity that sometinseems to restrict their position in
the surrounding world now gives them a chance tckves a translator — not always
literally — between other people from their homelamd the host culture. They function
as a link to the homeland for the exiled, while @itaneously enjoying at least some

degree of trust from the authorities of the hostntry. In these situations their hybrid



65

status is nearly crucial to achieve the trust ef tlew arrivals, if not for other reasons,
then at least because they speak the same langliagesituation could be described,
revising Minh-ha’s term, as @ouble insidersituation. A similar revision can be made

in the other direction as well.

The insider/outsider opposition is perhaps cleamd®n discussing the way a member
of a diaspora feels about their homeland, but #mesfeelings may apply also to the
host culture. A member of a diaspora is not a cetephsider in the host culture either.
This creates a feeling of beingdauble outsidersomeone who does not completely
find their belonging anywhere. The feeling of lgeia double outsider is evident in
Miriam Neptune’s story “In Search of a Name.” Airhyouth she has based her identity
on being Haitian, and has thus felt like an outsidethe United States. Her mother is
actively involved in Haitian politics, although frooutside the country and Neptune is
raised to think of Haiti as her home. When shellinasits Haiti for the first time as a
young adult, she notices she also feels like asidert in Haiti, in the country she calls
home. The first shock is received already at t#ams, where the man checking her
passport decides to “speak English instead Koéyol' (Neptune 150, original
italics). This moment, like the rest of the tripdi$appointment to her; she realizes she is
not Haitian in the eyes of those living in the counShe suddenly feels as if she does
not know who she is anymore. Imaginary and idedliremelands were discussed
earlier in connection to the mother in “Caroling&dding,” and although Neptune has

never seen Haiti before, she shows signs of the gdr@nomena.

Out of the stories examined, Neptune’s is the dra tescribes the feeling of not
belonging most. She has never had the need totlimd hird Space, because she has
always considered herself Haitian. Her trip to Ha#s opened her eyes to see that she
Is in fact Haitian-American, while she has seensékras a Haitian residing in the
United States. This feeling of being an outsidemse to be, for most of the writers, a
moment of disappointment. They consider not hawrfgeling of instant belonging to

the country as proof of not being an authentic idiaitWhat they fail to think of is that
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they are hybrid individuals and, in as Minh-ha pitithave ceased being mere insiders

just as they are not complete outsiders in eithénecultures they have been raised in.

This is a problem that can be solved with embradiveghyphen in one’s identity. The

difficulties described in the stories all arisenfrohe expectation of cultural authenticity
and the false feeling of being doubly on the owsltlis impossible to be on the outside
once an insider. Forgetting these expectationautifeaticity and lay the emphasis on
being a double insider is a key factor in findinge® identity. Once the hyphenated
individuals have recovered from the original shotkeeling displaced and have found
their Third Space, they will be able to feel moileeIdouble insiders than double
outsiders. The position of a double insider is muohre positive as well as more
productive. It allows the individuals to work fohet good of their own diasporic

community — and perhaps for other communities db-wiaside the host country and to
be understood by both the members of the diaspatahe host county, as well as the

people in the original homeland.
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4 CONCLUSIONS

People with hyphen identities are faced with sdwdiféerent roles in their lives. This
thesis begins with a quote from Francie Latour, whecribes her hybridity as skating
on the hyphen of her Haitian-American identity (L25he also describes hybridity as a
seesaw tilting one way or the other, but rathen th@ing swayed by the seesaw, she is
in control of choosing which way to tilt in whichtgation. This seesaw character of
hybridity enables the individual to emphasize oa# pf their identity and to muffle the
other one. Nevertheless, being aware of both sfiéise seesaw sometimes makes the
hybrid individual feel like an insider and outsidat the same time, while in some
circumstances the person may feel a double ingider double outsider, not finding

their belonging in either of the cultures in quessti

The hypothesis in the introduction states thaffitlse generation has a strong feeling of
exile from their homeland, and do not feel theyohglin the host country. It was also
expected in the introduction that the second géioeravould find their physical

belonging in the United States, but that they agrsthemselves Haitian-Americans
instead of either or. As it was stated, this fegl dual loyaltymakes the hyphenated
individuals automatically suspicious not only t@ tlmainstream population, but also to
the people in the original homeland. When analyZzing characters in the stories
discussed, it has become obvious that these hygegheere true. The first generation
has more and stronger experiences of being andeutsi the host culture than the later
generations do, and they consider their stay irhtis culture to be an exile from home;

a temporary state.

It is evident that the second generation findsrtipdiysical belonging in the host
country. While they are rooted in the host counthgy too consider their ancestral
homeland their mental home. Although their ideesitare very much affected by their

ancestral homeland due to the traditions and vaieght at home, they are not fully
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estranged from the culture of the host countrywhg their parents are. They may not
feel completely approved by the mainstream cultboe they make an effort to achieve
an equal position.

The first generation may have trouble with the hgrpin their children’s identities, but
the hybridized second generation embraces it. Qheg have laid their identities
securely in the Third Space, they no longer comsildeir authenticity threatened or
themselves less culturally pure than their parebiscovering the Third Space is
empowering to hyphenated individuals, and very irtggd to their personal
development. Entering the Third Space makes it iplesgor them to realize their
potential as not someone doubly on the outside, ratiter doubly on the inside.
Through their position of double insiders, the setgeneration diaspora has the chance
to affect on the attitudes of the mainstream pdpmnan the host country, as well as to
those of the people remaining in the original handl They affect the future of the
diaspora both on an individual level, like Dantisatharacter Sophie does by ending
the tradition of virginity testing in her own famijlas well as on a more general level
the way Patricia Benoit and Nikol Payen do throbglping Haitian and refugees in

New York and Guantanamo Bay, Cuba, respectively.

The actions mentioned above are examples of theupuwf equality the diaspora is
concerned with. Danticat's nov@reath, Eyes, Memorin itself is an act that aims
towards a more equal society, as it brings ouidse of virginity testing. As discussed
earlier, bringing out these issues requires coufega the individual, since they are
often condemned as traitors in the diaspora. Alfhotlne mainstream population often
condemns not the writer but the whole diasporau@stjon, these actions are needed to
open discussion about practices like virginity itest There is a smaller chance for

change if these traditions stay hidden.

Similarly to Breath, Eyes, Memoyythe other stories included in the thesis can be

considered as acts of making society more equa.|@$s people know about a certain
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culture, in this case Haitian, the easier it ifetostereotypes control your view on them.
The writers of these stories are hyphenated indal&l like their characters, and

therefore they also enjoy the double insider stdissussed earlier. Their stories make
the political personal: it is harder to considemsone merely another refugee hoping to
benefit from the riches of your country once yowénaeen their side of the story, even
in fictional form. To the diaspora, the stories egigomething to relate their own

experiences to, but the mainstream populationrssals them in order to learn from the
stories of refugees reluctantly leaving their coiestand families, and the hyphenated

individuals struggling to find their place in themsetimes unwelcoming host country.

The hypothesis does need some refinement afteratfadysis. Although the first

generation immigrants feel exiled and away from apthey do not realistically plan a
return to the homeland. Nevertheless, they makefioot to become more involved in

the culture of the host country. From the storiealyzed it becomes clear that this is
because of their feeling of exile; it is easiepteserve the feeling of belonging to the
homeland if one does not aim to construct a betangi the host country. Rodriguez
states that the women leave their homelands inr ¢oded themselves of the homeland
traditions that hold them back (15). While thistige considering the first generation
female characters studied in this thesis, it i® asident that these women do not
completely succeed in their objectives. It seenis ibo hard to release oneself from

centuries of tradition merely by changing scenery.

One of the homeland traditions the women in theiedcanalyzed left their homes to
escape from was virginity testing. The dislocatmnthe first generation females in
order to achieve a better life is rewarded in tle&trgeneration; these women have
enough distance from their cultural heritage teast themselves from its stranglehold.
Because of the double insider status, hyphenatéididuals can fight against these
traditions both within the diaspora and in the i@ homeland. The individuals who
wish to affect for example women’s position in patthal cultures take the risk of

being rejected as westernized and thus corrupt éyplp opposing the changes.
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Nevertheless, these risks are usually worth takilgen women truly stand against

their oppressors, their objectives are gradualhyeaed.

Like other traditions that are continued by the regped to benefit the oppressor,
virginity testing is an example of hegemony. Thisaiconcept left out of the sphere of
discussion in this thesis. This is because althobhglgemony recognized as an
underlying force behind the actions of the characta Breath, Eyes, Memorythe
analysis in this thesis is concentrated on how bgpted individuals can emancipate
themselves from these traditions, instead of wlaaises them. Also, hegemony is a
concept so complex that discussing it in sufficidetail would have required perhaps a
complete thesis.

It is also found in the study that, although theos®l generation is not quite as fixed in
the homeland culture and traditions as the fitsyttoo have expectations of their own
children’s, that is, the third generation’s, degoééHaitianness.” Myriam J. A. Chancy
calls it misrecognizing oneself (223), but wouldaBha call it occupying the Third
Space? The parents, both those belonging to teedird second generations, believe
they have the right to define the “correct” formidéntity their children are to have.
Emerging as anything other is seen as misrecognif@rhaps this is because one’s
children are, even physically, a part of the dalft for hyphenated individuals they are
both the other and the self together. The othdraditionally seen as the not-I, the
opposite of the self. Once we lose the self, weirecthe other, and if we see the other
as “superfluous, fake, corrupted or Westernizedinf T. Minh-ha 371), then to find it
in one’s children is no doubt hard. While thetfigeneration wishes their children to
avoid becoming the other by avoiding Westernizataomd Americanization, it is
possible that the second generation will againaticthe rules of authenticity to their
own children. If this happens, it leads to a cimieyeneration after generation trying to
fulfill the expectations of cultural authenticitfhe problem, nevertheless, has not so
much to do with the other, but the way we see dweseas its complete opposites, as

everything that is pure and authentic. This is aléyy the Third Space is important:
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when one reaches the point where seeking cultuthkaticity is unnecessary, one can
accept both sides of the hyphen as one’s idemtisyead of markers of either the self or
the other. Reaching the Third Space is a momemeadgnizing oneself as a whole
person; realizing that being hybridized is not aldming two different things, but about

having an identity built on a more variable base.

Finding the Third Space makes it easier to undedsthe other, not only as a part of
oneself but also in individuals from cultures diéfet from our own. In a perfect world
the Third Space is reached by everyone, not mérglyhe hyphenated individuals.
Since the world is not yet a completely equal plabere everyone sees the other as a
part of the self, the stories by members of diaaparre needed everywhere. In Finland,
for example, these stories are rarely heard byai@stream population. We hear about
immigrants mostly through the news, which meang #teries are told by a member of
the mainstream population. Also, the way they até s often centered on problems
and in a way that emphasizes the outsider statdmsporas in our society. Not hearing
their stories through their own words makes it &asp consider the diaspora as a
homogenous group instead of individuals. This Iy \wiaspora literature, whether fact
or fiction, is needed in the battle against negaéititudes towards people from cultures

that differ from our own.
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