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munity has adopted a new model to repre-
sent the spectrum of bibliographic resources:
a first division into finite and continuing re-
sources, with continuing resources being
further divided into “serials,” (resources that
are issued in discrete parts) and ongoing “in-
tegrating resources” such as databases and
‘Web sites that integrate new material into a
seamless whole. In an historic international
“harmonization” effort, the model and ter-
minology were accepted into the Anglo-
American Cataloging Rules (Chapter 12),
the International Standard Bibliographic
Description (ISBD CR), and the ISSN
Manual. Questions for the ISSN revision
group are whether the scope of the ISSN
should be extended to cover all “continuing
resources,” (i.e., serials, plus ongoing loose-
leafs, databases and Websites) and which
terms to use to represent the broadened
scope. The preliminary conclusion of the
Working Group was that serials will con-
tinue to be comprehensively registered and
other types of continuing resources will be
registered on a selective basis that will be
more clearly defined in the revised standard.
As to the terminology, it was felt that the
terms used in the cataloging standards are
too difficult for those outside the cataloging
community to understand, and that the term
“serial” should continue to be used to cover
the broadened scope but defined in the con-
text of the standard to encompass all the re-
sources that libraries are now calling con-
tinuing resources.

At the next Working Group meeting in
May, the results of various user communi-
ties’ reactions to the proposed single vs.
multiple ISSN scenarios will be discussed,
with the goal of reaching a decision on how
many ISSN to assign to resources issued in
multiple versions and editions. Some re-
maining issues to be addressed are the pos-
sibility of broadening the ISSN decision
structures to ISSN user communities out-
side of the library world, and development
of a contract between ISQ/TC46 officially
designating the ISSN International Cen-
tre as the registration agency for the ISSN,
an ISO practice that was begun after the
original establishment of the ISSN Interna-
tional Centre. The target date for comple-
tion of a Draft International Standard
(DIS) of ISO 3297 is April 2005 (or earlier,
if possible).

Will drastic changes in the ISSN result
from this revision? The Working Group
expressed the importance of avoiding
changes that would seriously disrupt the
functioning of those who depend on the
ISSN. On the other hand, hope was ex-
pressed for helpful improvements to enable
the ISSN to function more effectively in the
current digital environment.

Some things never change and thus grow
stale. Other things change only enough to
become better. That is the goal for the ISSN
revision.
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ATG Special Report — How Not To
Write An Architecture Book

by Gene Waddell (College Archivist, College of Charleston) <waddelle@cofc.edu>

Some Approaches to Writing

“If you write a page a day, you’ll have a book
a year.” That’s what a professional writer, Rob-
ert Marks, told me, and he wrote several dozen
books and hundreds of articles. About half of his
books were non-fiction, and the rest were novels.
He could write an erotic novel in six weeks, but
he had already done his research.

Robert’s point was the importance of dili-
gence. Itisnotnecessary to take twenty-five years
to write a book, and if T had taken good advice, I
would have finished my book on Charleston ar-
chitecture much sooner than I did.

Robert also told me something else of great
importance for a writer to know. He said the phi-
losopher René Descartes wrote that any prob-
lem can be solved ifit is divided into small enough
parts so that each part can be solved separately.
A book should be written one section at a time.
If you can’t write a page on some days, you
should be able to write a paragraph. The point
1s to write at least a minimum amount on some
kind of regular basis.

Robert never wrote a line until he had a con-
tract. He took editors to lunch and discussed his
idea and found out exactly what they were will-
ing to pay for. I wrote my book on Charleston
architecture without considering who might be
willing to publish it, and it took me nine years to
find a publisher.

Other good advice that [ was given and didn’t
take includes creating a place that you only use to
write and setting a regular time to write. [ knew a
writer and painter who built a separate studio in
his backyard so he would have a place to go to
only to work. By leaving his house and going to
his studio every morning, he was able to main-
tain a good work schedule and produce a tremen-
dous body of work. A room that you use only for
work might suffice to put you in the right frame
of mind to write or even a desk used for no other
purpose. As with exercise, if you do not set aside
a regular place and time to do it, something else
will take its place. You need to find a routine that
you can stick to unless you want a writing project
to continue indefinitely.

To keep working on a regular basis, you will
probably need to pace yourself. 1 didn’t do that
either. By pacing yourself, I mean deciding how
much you can do without exhausting yourself and
being unable to keep to some kind of schedule.
When I get a good idea that needs to be put on
paper, I can’t help but exhaust myself, but I try
now to make that the exception rather than my
regular way of writing. If you do better by ex-
hausting yourself on a regular basis, that’s fine if
you allow enough time to recover in between. If
you can write 20 pages in one day, that’s great
unless you don’t write another 20 pages until a
year later. Whatever works.

One of my problems is that I like to write about
several different subjects at the same time. That
refreshes me better than rest. When I return to

another subject, I am more likely to see the mate-
rial differently and to have new insights as well
as new enthusiasm. However, it takes much longer
to finish any one of the books I am working on.

I recommend writing about what you like best
and want to know the most about. Your work will
become a labor of love and will take longer than
you want it to, but you will enjoy the research
and writing. Unless you care passionately about
something, what you write is unlikely to be better
than what many other people could write on the
same subject, and I see no point in writing what
anyone else could write.

If you want to write a book in a reasonable
length of time, I recommend that you select a
manageable topic and stick to it. T am not very
good at that sticking to a narrow topic or even to
sticking to one topic, but I am fairly good about
eventually finishing what I start, and you shouldn’t
start anything you don’t intend to finish.

While you are not actually writing, there is
much that you can do to get ready to write, and
that too needs to be done on a regular basis. 1
have found no better way to locate information
when I need it for writing than to pull a book off
the shelf and look for a passage I recall having
read. Making marginal notes and marking pas-
sages will remind you of what most impressed
you when you initially read a book and of the in-
sights you had at the time, and it makes a lot of
re-reading unnecessary. All the relevant infor-
mation that I might need (including citations) is
in hand. This approach to research and writing
requires a large personal library, but for me it’s
the best possible investment. I don’t waste time
taking notes unless I can’t find a copy of a book
for myself, and the Internet makes to possible to
find any books more easily and less expensively
than ever before. I mark everything I might ever
want to refer to.

While I am reading and have an insight that I
know I want to include in an article or book that I
am currently working on, I draft a paragraph or
several paragraphs to get the idea on paper im-
mediately. I put my drafis in file folders, and when
[ am ready to write a section or a chapter, I resort
and subdivide my file folders. Before I start writ-
ing a full draft of a section, article or chapter, I
have usually already drafted substantial parts of
the text, and the work consists primarily of fill-
ing in what is missing and rewriting.

Some of my best insights happen after I have
been reading or writing, and [ always carry a pen-
cil and paper to make notes to myself. Eventu-
ally these notes also get sorted into folders or in-
serted directly into drafts. In other words, my
books accumulate, and in my opinion, that is the
best way to write comprehensively about any sub-
ject. Since the value of every book is in propor-
tion to how nearly definitive it can be made, ev-
ery author who wants to make a permanent
contribution to scholarship should try to write as
definitively as possible.

continwed on page 87
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A definitive book can be written about a
narrow topic relatively quickly, but to exhaust
the research potential for a topic as broad as
an entire city during two centuries of its ex-
istence, a quarter of a century is somewhat
less excessive than it might seem, but in my
case it was excessive. | would expect a book
that took so long and that was written late in
a career to be about a broader one than could
be covered in a few years of research and
writing. [ would expect any treatment of a
major topic to be comprehensive and to in-
clude enough information for the reader to
draw his own conclusions. A book of perma-
nent value has to treat all aspects of a subject
and to account for all of the available infor-
mation.

Outlines can be helpful or treacherous if
they are not continually revised. If you start
a writing project by making an outline, you
are likely to overlook important aspects of
your subject. A outline can easily become
equivalent to a hypothesis that blinds you to
anything other than what fits your preconcep-
tions. After you have gathered all of the in-
formation relevant to a topic is the best time
to prepare an outline to use to begin writing.

The History of a Large-Scale
Writing Project
What I set out to determine was what ar-
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chitects and builders needed to know to cre-
ate Charleston. I hoped to write a book that
might be useful for creating architecture of
equivalent quality.

Over a period of more than a decade, I
tried to discover what all of the styles used
for early Charleston architecture had in com-
mon and how it had been possible to main-
tain so consistently high a level of design and
construction. I found that regardless of what
style was preferred at any given time or what
building type was being designed, all of
Charleston’s early architects were trying to
accomplish essentially the same thing. They
were trying to create well designed buildings,
and they took for granted that to do so, it was
necessary fo know a great deal about archi-
tectural history. None was intentionally ig-
norant. I found that all of Charleston’s early
architects were more interested in improving
on designs that they admired rather than in
simply being different.

The main reason my Charleston book took
so long to write is that I like nothing better than
to solve a problem. As I mentioned in the pref-
ace, [ got started on it because I wondered why
the Fireproof Building wasn’t fireproof, and the
short answer is that it wasn’t intended to be en-
tirely fireproof. It didn’t take me long to dis-
cover this, and in the process, I also learned
something else [ had wondered about: why the
building was better designed than it was con-
structed. I did all of the research and wrote an
article on design and construction of the Fire-

proof Building during a two-week Christmas
vacation, but I worked on this project about 16
hours a day. I needed to complete the article
quickly to meet a deadline for an issue of the
South Carolina Historical Magazine. 1f I had
written the other chapters as quickly as the first
one, I would have had the book finished in less
than a year, but that was in 1979, and my next
deadline wasn’t until eleven years later.

My next deadline was when I needed to com-
plete a thesis for a master’s degree at UCLA in
1990. At the time I was writing about Charles-
ton, but living in Los Angeles. I had taken my
research notes, books, photocopies of articles,
and photographs with me to California, and
while there I had access to copies of all of the
books that had been available to Charleston ar-
chitects during the eighteenth and nineteenth
centuries. I was eventually able to write a much
more comprehensive book about Charleston
in Los Angeles than I could have in Charles-
ton. 1was able to look at every illustration in
every book known to have been in Charles-
ton, and by using available microform sets of
architecture books, I was able to consider vir-
tually every one of the several thousand ar-
chitecture books that were published from
1490 to1860. While doing so, I learned much
[ wouldn’t have known about architecture and
discovered the design sources for numerous
Charleston buildings. Knowing the sources
of design enabled me to determine how well
the sources had been adapted.

continued on page 88
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Over a period of years, I also read the texts
of the most influential books that had been
written by architects for architects, and I tried
to determine which earlier architects deserved
credit for the most influential ideas and to de-
termine how those ideas reached Charleston.
This information has also proved useful for
other writing projects.

My principal mistake in writing this book
was that [ did not set a series of deadlines for
myself. After publishing the first chapter on
the Fireproof Building, I should have worked
on one chapter at a time, and I should have
tried to get each chapter published as I fin-
ished it before turning to another chapter.
This plan would have given me a series of
goals that I could have used as deadlines.

My master’s thesis was about the Neoclas-
sical architecture of Charleston, and it was
limited to buildings that were designed be-
fore 1826. I chose the year 1826 because that
was when the Fireproof Building was com-
pleted. My chapter on the Fireproof Build-
ing was to be the last chapter in my book be-
cause it marked the transition from the
Neoclassical tradition and the Greek Revival.
Before this building was constructed, all
Charleston buildings had been designed in the
same style, and that style had remained
largely unchanged since the Renaissance.
After it was built, every style imaginable be-
gan to be introduced in rapid succession—
Greek Revival, Gothic, Romanesque,
Italianate, and so forth.

My plan initially was to write a book that
dealt exclusively with a coherent group of
buildings that had all been designed in es-
sentially the same style. I wrote only about
Charleston from 1670-1826. 1 wrote prima-
rily about seven buildings, and I divided them
into sections on houses, religious buildings,
and public buildings. This was a good ar-
rangement, and I should have kept it.

Soon afterwards, | was awarded a sabbati-
cal by the Getty Center, where I was work-
ing at the time, and I had a whole year to turn
my thesis into a book. So far as I was con-
cerned, the manuscript was close to being
ready to submit for publication. I didn’t in-
tend to write any more chapters. I intended
only to rewrite the chapters I already had and
to collect the illustrations I needed for publi-
cation. During my sabbatical, I returned to
Charleston and revisited many of the places
where I had done research, and since I had
extra time, I decided to do extra research. As
I looked for more material about the period
before 1826, I kept finding good unpublished
material about the period after 1826, and I
wanted to make use of this additional mate-
rial. I thought that with an entire year off, I
could easily expand my book to include the
period from 1826-1860. That would only add
35 years to the 157 years I had already writ-
ten about, and I assumed that adding only a
few more buildings could be done more eas-
ily than what I had already accomplished. I
decided to start searching for primary sources
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on buildings of the Antebellum Period includ-
ing information that the buildings themselves
provide.

No previous book on Charleston architec-
ture had focused on building types, sources
of design, types of materials, or methods of
construction, and I needed more detailed in-
formation about design, material, and con-
struction than had been published. What I
hoped to find was information that would
enable me to write essays on buildings that
were both as well designed and as well docu-
mented as possible.
The main questions I

miles of Charleston’s early streets. Since very
few buildings had survived earlier than 1740,
and I had to treat most of the period from
1670-1740 as one chapter and to compare the
earliest buildings throughout the Lowcountry.
I had to write about Adamesque buildings as
a group because I could find no well docu-
mented example. There was also insufficient
documentation to write about any one bank
or rice mill, and the small amount of infor-
mation I was able to find on these building
types had to go into appendices.

Another goal was to
create a book that could

asked myself about
each building are ones
I try to get anyone
writing about archi-
tecture to attempt to
answer.

On design, the
most basic questions
that need to be asked
are: Who designed
the building and when
was it designed and
constructed? Do any
drawings, specifications, and building ac-
counts survive? What were the functional re-
quirements? What were the principle design
sources and how were they used? Was the
building constructed as designed? Did the
architect change the design during construc-
tion? Does the building itself show evidence
of'change? Are early photographs or descrip-
tions of the building available before any al-
terations were made? Was the building
equally well designed in all respects? How
could it have been better designed?

On construction, the most basic questions
that need to be asked are: What materials
were used for the foundations, walls, and
roof? What methods of construction were
used? What structural principles were used?
Was the building as well constructed as it was
designed? How well has the building held
up?

I was unable to answer all of these ques-
tions about every building, but I tried to an-
swer as many as possible to determine how a
building initially looked, why it was designed
and constructed as it was, how well it func-
tioned initially, and how adaptable it has
proven to be.

My initial goal was to create a book with
at least one major example to represent each
of the principle building tvpes during each
period. 1 kept this goal, but added the addi-
tional goal of providing an overview of how
buildings were designed and constructed in
Charleston. I began the book by summariz-
ing the most important design concepts re-
gardless of when they were used in Charles-
ton and for what type of building.

Although I planned to use a well designed
and well documented building as the basis for
each chapter, [ had to use a different basis for
some chapters. No Single House was ad-
equately documented, and it was necessary
to make a field survey of the approximately
2,400 examples which are found on the eighty

serve as a model for the
study of other localities.
I am still convinced that
the best way to write
about any city is to con-
sider individual buildings
in detail and then to show
how these buildings are
typical and exceptional.

I went back to Los
Angeles with more than
enough material for an-
other book, and I ended
up writing a largely different book. My thesis
had about 400 pages of typed text, and the com-
pleted manuscript had nearly 1,000 pages of
typed text—more than enough text for two
books even without illustrations. My thesis had
about 250 illustrations, and the completed manu-
script had about 700 illustrations. By adding
every style of architecture being used from
1826-1860, I more than doubled the size of the
manuscript and produced a book that was re-
peatedly turned down by publishers as too ex-
pensive to publish.

Despite all the research and writing I did
from 1980-1994, I published only one article
about Charleston. I made several presentations
using the new information I had found on Rob-
ert Mills, on the Single House, and on the
sources of design concept, but I did not submit
any of this material for publication. The reason
I did not is because most scholarly journals
refuse to publish articles that are about to ap-
pear as chapters in books, and I kept thinking
my book would soon be published.

About a decade ago, a publisher accepted
the manuscript provisionally, but the provision
was a large subvention, and although I applied
for two grants, I got neither. I can’t help but
think that too little consideration is given to ac-
complishment in the grant-making process.

In addition to spending much of my avail-
able time for twenty-five years on this project,
I spent about $10,000 on the illustrations. At
nearly 700 illustrations, this works out to
about $14 each. It is not uncommon to be
charged $20 to print a negative, $50 for a print
from a museum, and $100 or more for per-
mission to publish. One source of illustra-
tions required that two copies of the book be
provide in addition to the payment of fees.
Many institutions that formerly tried to pro-
mote scholarship are now trying to get all they
can out of it. When all copies that were
printed are sold, T will not break even.

continued on page 90
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Wandering the Web — Silent Film Resources

by Sean Kinder (Humanities/Social Sciences Librarian, Western Kentucky University)

Column Editor: Jack G. Montgomery (Western Kentucky University) <jack.montgomery@wku.edu>

Column Editor’s Note: Although a spe-
cialized topic, I thought it important to tap
Mpr. Kinder’s expertise in this field precisely
because it was so specialized. Many schools
and colleges have or are developing film stud-
ies and field of study. Silent films not only
provide insight into the history of film, but to
the history, literature, art and culture of the
societies that created them. — JM

Current film releases continue to fascinate
and please moviegoers the world over, but for a
large number of fans, contemporary films hold
little or no appeal. Instead, these fans turn nos-
talgically to the films of yesteryear, some even
secking pleasure in the oldest of cinematic gems
— the silent film, where a movement, a look,
or gesture could take on so much significance.
Fortunately, silent film fans can indulge their
cinematic tastes through videos, DVDs, cable
broadcasts, film festivals and conventions, but
they also have a wealth of information avail-
able to them on the Internet. The dozen
Websites that follow can provide both neo-
phytes and veteran silent film fans much to
read, enjoy, watch, and savor.

Silents are Golden — http://www.
silentsaregolden.com/

One of the finest sites devoted to silent film
on the Internet. This site has current silent film
screenings for venues across the country, over
350 photos of silent era stars, over 300 movie
reviews, articles and essays on the era, recom-
mended readings, list of silent movies available
on video, TV listings of silent films, and more,
all packaged in an aesthetically pleasing, user-
friendly package.

Silent Era: The silent film Website —
http://iwww.silentera.com/

A nice introductory site to silent films that
is particularly notable for its fine information
section, which includes an extremely helpful

ATG Special Report
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For a quarter of a century, I received almost
no credit for the most research I have ever put
into a project until Pete and Connie Wyrick
took on the publication and produced a book in
a style that far exceeded what I could have done
on my on or what I ever expected any publisher
would be able to do. They deserve all of the
credit for the finished product. Considering the
results, Lam not sorry my Charleston book took
so long to be published, but I should also have
tried to get parts of it published as T completed
them.

(Based on a lecture given at the Charles-
ton County Library, 18 February 2004.)
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FAQ. Elsewhere visitors are offered news items;
new DVD/VHS releases; book and film reviews;
profiles of people (directors, actors/actresses,
writers, archivists, among others); silent the-
aters, and even a lost film section.

Silent Film Still Archive — hup://
home.comcast.net/~silentfilm/home.him

Visitors will find photos, advertising, and
memorabilia from silent films featured at this
site. Most of the photos are scanned from vin-
tage studio photographs that appeared when the
films were released. Stills are arranged in al-
phabetical order by film title or by
performer. A silent film lover’
visual delight!

Silent Ladies & Gents—
http://silent-movies.com/
Gents/Gents.html

An impressive site con-
taining photo galleries with
over 13,250 images of 1,350
silent film stars. Visitors can
search for images from an al-
phabetical index or by select-
ing from different categories: su-
perstars, vamps, divas, flappers,
virgins, sheiks, rogues, comedians,
and cowboys, to name a few. As an extra
bonus, visitors can even view brief movie
clips (in QuickTime format). A must for all
fans!

Origins of American Animation, 1900-
1921 — http://memory.loc.gov/ammem/oahtml/
oahome.html

This site, part of the Library of Congress’s
American Memory Collection, highlights
twenty-one animated films and two fragments,
consisting of clay, puppet, and cut-out anima-
tion, and pen drawings. Films can be viewed in
three formats: .mpg or MPEG (Motion Pictures
Experts Group), .mov (QuickTime), and .rm
(Real Media). Visitors can search by an alpha-
betical or chronological title list, as well as
search by keyword or subject.

Intertitle-o-Rama — http://geocities.com/
emruf3/index.html

A site devoted to intertitles, the printed words
in silent films that can convey dialogue, time,
location, or supply additional information.
Complete intertitles for approximately 200 si-
lent films are provided, and visitors can opt for
a listing of films arranged chronologically, span-
ning from 1912 to 1931, or a no-frills alpha-
betical index.

American Film Institute’s Catalog of Si-
lent Films — http://www.afi.com/members/
catalog/silentHome.aspx?s=1

This subsection of the American Film
Institute’s Website is free and does not require
registration. Users can search entries for over
25,000 silent American films from 1893-1930.
A typical entry contains cast, plot, subjects,
genres, and historical notes.

The Silent Western: Early Movie Myths
of the American West — http://
xroads.virginia.edu/~HYPER/HNS/Westfilm/
west.hitml

After a brief introduction that discusses the
myth of the American West and its expression
in silent films, the site presents users with links
to pages devoted to Early Film, Western He-
roes, Western Heroines, Landscape, Machine,
East, West, Indians and Mexicans, and the West-
ern Epic. Content is accessible, insightful, and
strengthened by vintage photos.

National Film Preservation

Foundation — http://www.

filmpreservation.org/sm_
index.html

Website for National
Film Preservation
Foundation (NFPF), a
non-profit organization
created by the US Con-
gress to preserve the

film heritage of the
United States. Visitors can
learn about preservation ba-
sics, grants, cooperative
projects, film archives, and films
the organization has helped to
preserve, the latter organized
by title, date, archive or by
project or grant cycle.

Silent Film Bookshelf —
http:/iwww.cinemaweb.com/silentfilm/book-
shelf/

This site, which reprints original documents
from the silent era, covers film stars, filmmak-
ers, movie investing, lost films, film and pro-
jection speeds, music in motion picture theaters,
salaries, and many other topics. This site is not
only entertaining, but highly informative as well,
offering researchers and film buffs a treasure
trove of material to explore.

An Introduction to Modern Music in the
Silent Film — http://www.polanegri.com/
music_in_silent_films.htm

This is an enlightening essay about adding
music to silent film, enhanced greatly by inter-
views with current film music artists. This page
is but one page of the highly impressive Pola
Negri Appreciation site. While there, be sure
to read more about Negri, who, in addition to
being Rudolph Valentino’s lover, was one of
the most colorful of all silent film stars.

Bright Lights Film Journal — h#p://
www.brightlightsfilm.com/index.html

This online journal, which appears quarterly,
is a “popular-academic hybrid of movie analy-
sis, history, and commentary, looking at clas-
sic and commercial, independent, exploita-
tion, and international film from a wide range
of vantage points....” Several issues contain
articles devoted to silent film (see link on
bottom right of page).

<http://www.against-the-grain.com>
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