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Gifting cultures and artisanal guilds in sixteenth-and early seventeenth-century London 

 

Iﾐ デｴW ﾉ;デW ゲｷ┝デWWﾐデｴ IWﾐデ┌ヴ┞ ; ゲWﾉWIデ ｪヴﾗ┌ヮ ﾗa LﾗﾐSﾗﾐ Iｷデｷ┣Wﾐゲ HWｪ;ﾐ ;ﾐ ｷﾐ┗Wﾐデﾗヴ┞ ﾗa けｪﾗﾗSWゲ ;ﾐS ﾗデｴWヴ 

moveables remaininge and beinge ┘ｷデｴｷﾐ デｴW Cﾗﾏﾏﾗﾐ H;ﾉﾉ ﾗa デｴW Cﾗﾏヮ;ﾐ┞ ﾗa C┌デﾉWヴゲげく Iデ ｷゲ ゲデヴｷﾆｷﾐｪ 

that a considerable proportion of the objects listed by the appraisers were specifically recorded as 

けｪｷaデゲげが Sﾗﾐ;デWS H┞ Iﾗﾏヮ;ﾐ┞ ﾏWﾏHWヴゲ ;ﾐS aヴｷWﾐSゲ ﾗa デｴW ｪ┌ｷﾉSく M;デWヴｷ;ﾉ Sﾗﾐ;デｷﾗﾐゲ ｷﾐIﾉ┌SWd a carpet 

ﾗa Hヴﾗ;S Iﾉﾗデｴが けゲデ;┞ﾐWSげ Iﾉﾗデｴゲが ﾐ;ヮWヴ┞が ゲｷﾉ┗Wヴが ヮW┘デWヴ ;ﾐS ゲデﾗﾐW ヮﾗデゲが ; ﾉ;ヴｪW IﾗﾉﾉWIデｷﾗﾐ ﾗa ゲｷﾉ┗Wヴ 

ゲヮﾗﾗﾐゲ ;ﾐS ; IﾗﾐゲｷSWヴ;HﾉW ケ┌;ﾐデｷデ┞ ﾗa ┘W;ヮﾗﾐヴ┞ ;ﾐS ﾆﾐｷ┗Wゲ デｴ;デ ｴ;S HWWﾐ ﾏ;SW H┞ デｴW Sﾗﾐﾗヴげゲ ﾗ┘ﾐ 

けｴ;ﾐSげく OデｴWヴ Iｷデｷ┣Wﾐゲ ｪ;┗W ; HｷHﾉW ┘ｷデｴ ; SWゲﾆが ; ヮﾗヴデヴ;ｷデ ヮｷIデ┌ヴWが けデｴW ゲデﾗヴｷW ﾗa NﾗW ぷNﾗ;ｴへｷﾐ ; デ;HﾉWげが 

け; デ;HﾉW ﾗa デｴW ;ヴﾏWゲ ﾗa デｴW ﾏｷゲデWヴｷWげ ;ﾐS け; デ;HﾉW ﾗa デｴW Iﾗﾏヮ;ﾐ┞ゲ ﾗa LﾗﾐSﾗﾐげく TｴW C┌デﾉWヴゲげ Sｷ┗WヴゲW 

range of gifts for display, ritual use and storage in the various rooms of their institutional building, 

ｷﾐIﾉ┌Sｷﾐｪ ｴ;ﾉﾉが ヮ;ヴﾉﾗ┌ヴが けSヴｷﾐﾆｷﾐｪ ｴﾗ┘ゲWげが H┌デデWヴ┞が ┞Wﾗﾏ;ﾐヴ┞ ｴ;ﾉﾉ ;ﾐS ;ヴﾏﾗ┌ヴ┞が ┘;ゲ ﾐﾗデ ┌ﾐ┌ゲ┌;ﾉく1 Books 

of gifts and inventories reveal that a wide range of moveable objects and material fixtures (such as 

wainscot and plasterwork) were given, made or commissioned by company men (and occasionally 

women) and recorded by the recipient guild. 

 TｴW Wゲデ;HﾉｷゲｴWS ﾉｷデWヴ;デ┌ヴW ﾗﾐ ｪｷaデｷﾐｪ ;ﾐS LﾗﾐSﾗﾐげゲ ﾉｷ┗Wヴ┞ Iﾗﾏヮ;ﾐｷWゲ ｷゲ W┝Iﾉ┌ゲｷ┗Wﾉ┞ aﾗI┌ゲゲWS 

┌ヮﾗﾐ デｴW ｪｷaデ ;ゲ ;ﾐ ;Iデ ﾗa Iｷ┗ｷI ヮｴｷﾉ;ﾐデｴヴﾗヮ┞ H┞ デｴW Iｷデ┞げゲ ﾏﾗゲデ ゲ┌IIessful mercantile elites.2 By contrast 

this article explores a significant but overlooked culture of material gifts within London craft 

companies between c.1500 and c.1640. It asks a series of questions: which people gave gifts? What, 

when and how did they give? And, perhaps most important, why give? What did donors hope for and 

expect in return? This article will argue that returns were in terms of honour, status and 

memorialisation. That makes this culture rather different from that of medieval religious gifting, with 

                                                           
1 G[uildhall] L[ibrary], MS 7164, fos. 5r-13r. 
2 ‘ﾗHWヴデ TｷデデﾉWヴが けSｷヴ Tｴﾗﾏ;ゲ WｴｷデW ﾗa LﾗﾐSﾗﾐぎ Iｷ┗ｷI ヮｴｷﾉ;ﾐデｴヴﾗヮ┞ ;ﾐS デｴW ﾏ;ﾆｷﾐｪ ﾗa デｴW ﾏWヴIｴ;ﾐデ-ｴWヴﾗげが ｷﾐ 
idem., Townspeople and nation: English urban experiences, 1540-1640 (Stanford, 2001), pp. 100-120;  Ian 

AヴIｴWヴが けTｴW ﾉｷ┗Wヴ┞ Iﾗﾏヮ;ﾐｷWゲ ;ﾐS Iｴ;ヴｷデ┞ ｷﾐ デｴW ゲｷ┝デWWﾐデｴ ;ﾐS ゲW┗WﾐデWWﾐデｴ IWﾐデ┌ヴｷWゲげが ｷﾐ I;ﾐ AﾐSWヴゲ G;SS ;ﾐS 
Patrick Wallis, eds., Guilds, society and economy in London 1450-1800 (London, 2002), pp. 15-28; Joseph Ward, 

Culture, faith and philanthropy: Londoners and provincial reform in early modern England (New York, 2013). 
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very specific spiritual returns, or the secular culture of gifts designed to secure favours or patronage 

from courtiers and office-holders. Moreover, within the craft guild, an urban institution composed of 

highly discerning producers and consumers of material cultures - including apprentices, journeymen, 

master craftsmen, retailers and regulators of the crafts and trades - the gift could have particular and 

unusual significance. Artisans were especially well placed to assess the symbolic, design and material 

qualities of judiciously commissioned or personally crafted offerings. This article shows that citizens 

were closely attuned to the importance of suitable temporal and spatial contexts for both the initial 

gift presentation and subsequent けゲﾗIｷ;ﾉ ﾉｷaWげ ﾗa デｴWｷヴ ﾗaaWヴｷﾐｪく Iデ a┌ヴデｴWヴ SWﾏﾗﾐゲデヴ;デWゲ デｴ;デ ;Iヴﾗゲゲ デｴW 

sixteenth century gifting was embedded into the ritual calendar of elections and commemoration, and 

ｷﾐデﾗ デｴW H┌ｷﾉデ a;HヴｷI ﾗa デｴW Iｷデ┞げゲ ﾉｷ┗Wヴ┞ ｴ;ﾉﾉゲく 

The rationale for this investigation of traces of tangible, physical gifts, derives from both the 

abundance and variety of archival evidence of gifting practices within guild societies, and from a 

methodological understanding that a material approach offers a new and enriching perspective on 

company cultures. Examining a range of primary sources, including company court minutes and 

accounts, books of gifts, benefactors and inventories, in addition to rare material survivals within guild 

IﾗﾉﾉWIデｷﾗﾐゲが ヴW┗W;ﾉゲ デｴ;デ ; IﾗﾏヮﾉW┝ ﾏ;デWヴｷ;ﾉ ｪｷaデ けWIﾗﾐﾗﾏ┞げ W┝ｷゲデWS ;ﾉﾗﾐｪゲｷSW  デｴW ヮｴｷﾉ;ﾐデｴヴﾗヮｷI I┌ﾉデ┌ヴW 

of charitable endowments that has been so comprehensively elucidated in the historiography. 

Material gifts - including kitchen utensils, plate, armour, paintings, textiles, furniture and building 

supplies - were not simply representations of identity, but a means through which early modern 

guildsmen expressed competing claims to civic status and professional artisanal accomplishment. The 

Sﾗﾐ;デｷﾗﾐ ﾗa ｪﾗﾗSゲ aﾗヴ Sｷゲヮﾉ;┞ ﾗヴ ┌ゲW ｷﾐ ﾗﾐWげゲ ﾉｷ┗Wヴ┞ ｴ;ﾉﾉ ┘WヴW デﾗﾗﾉゲ through which citizens established 

and sustained their status, honour and memorials within complex guild hierarchies. This article first 

considers the distinctive nature of gifts within guilds; second the ways in which gifts were managed, 

recorded and remembered by the recipient company; third the range of gifts and multiplicity of 

ﾏﾗデｷ┗;デｷﾗﾐゲ aﾗヴ ｪｷaデｷﾐｪ ふデｴW ;ﾐデｷIｷヮ;デWS けヴWデ┌ヴﾐゲげ ﾗa デｴW ｪｷaデ HW;ヴWヴぶき aﾗ┌ヴデｴ デｴW ｷSW;ﾉ ゲヮ;デｷ;ﾉが ｪWゲデ┌ヴ;ﾉ 
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and temporal contexts for the presentation of gifts; and finally patterns of continuity and change in 

relation to gifting practices and material collections over time. 

I 

Building upon sociological and anthropological theory, a growing body of recent historical scholarship 

has demonstrated the significance of gifting cultures throughout early modern English society.3 Gift 

relations, from the (apparently) altruistic, to the market-ﾉｷﾆW W┝Iｴ;ﾐｪWが aヴﾗﾏ デｴW けゲ┞ﾏﾏWデヴｷI;ﾉげ デﾗ デｴW 

け;ゲ┞ﾏﾏWデヴｷIげが ｴ;┗W HWWﾐ ゲｴﾗ┘ﾐ デﾗ HW ; a┌ﾐS;ﾏWﾐデ;ﾉが S┞ﾐ;ﾏｷI WﾉWﾏWﾐデ ﾗa ゲﾗIｷ;ﾉが WIﾗﾐﾗﾏｷI ;ﾐS 

political relations. In middling and aristocratic households, the exchange of presents, such as clothing, 

plate and food gifts, at significant stages of the lifecycle and on holidays and festivals, particularly New 

Year, was a means of demonstrating affection and loyalty.4 At the universities and the Inns of Court, 

gift exchanges were an essential form of social interaction and political negotiation, which 

ﾏ;デWヴｷ;ﾉｷゲWS けﾗHﾉｷｪ;デｷﾗﾐゲ ;ﾐS W┝ヮWIデ;デｷﾗﾐゲ HWデ┘WWﾐ ｪｷ┗Wヴ ;ﾐS ヴWIWｷ┗Wヴげく5 At court the asymmetrical 

relationship between monarch and subject, or patron and client, and associated notions of deference 

and honour, were structured through the presentation and receipt of gifts judged appropriate.6 

First theorised by Marcel Mauss, the idea that a gift is never without expectation on the part 

of the donor, but an act that inherently entails an exchange (or imposes ; けH┌ヴSWﾐげ ﾗﾐ デｴW ヴWIｷヮｷWﾐデぶが 

now features prominently in all studies of gift exchange.7 In early modern England, no donor presented 

a gift without some hope of approヮヴｷ;デW けヴWデ┌ヴﾐげく Iﾐ ｪ┌ｷﾉS I┌ﾉデ┌ヴWが ゲｷﾐIW デｴW ﾏﾗﾐWデ;ヴ┞ ﾗヴ ﾏ;デWヴｷ;ﾉ 

Sﾗﾐ;デｷﾗﾐ ┘;ゲ ヮヴWゲWﾐデWS デﾗ デｴW ｷﾐゲデｷデ┌デｷﾗﾐが ; Iｷデｷ┣Wﾐ けｪ;┗W ┌ﾐデﾗ デｴｷゲ ｴﾗ┌ゲWげが ﾐﾗデ ;ﾐ ｷﾐSｷ┗ｷS┌;ﾉが デｴW 

                                                           
3 Felicity Heal, Hospitality in early modern England (Oxford, 1990); idem., The power of gifts: gift-exchange in 

early modern England (Oxford, 2014); IIana Krausman Ben-Amos, The culture of giving: informal support and 

gift-exchange in early modern England (Cambridge, 2008). 
4 Heal, The power of gifts, pp. 63-82. 
5 Lﾗ┌ｷゲW D┌ヴﾐｷﾐｪが けTｴW O┝aﾗヴS college as household, 1580-ヱヶヴヰげが ｷﾐ S;ﾐSヴ; C;┗;ﾉﾉﾗ ;ﾐS Sｷﾉ┗ｷ; E┗;ﾐｪWﾉｷゲデｷが WSゲくが 
Domestic institutional interiors in early modern Europe (Farnham, 2009), p. 90. 
6 Linda Levy Peck, Court patronage and corruption in early stuart England (London, 1990), pp. 18-20; Heal, The 

power of gifts, pp. 31-59; TｴW Eﾉｷ┣;HWデｴ;ﾐ NW┘ YW;ヴげゲ ｪｷaデ W┝Iｴ;ﾐｪWゲが ヱヵヵΓ-1603, ed. by Jane A. Lawson (Oxford, 

2013).  
7 Marcel Mauss, The gift: the form and reason for exchange in archaic societies, trans. by W. D. Halls (London, 

1990), p. 3. 
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nature of the return could be somewhat intangible; it lay with the corporate body as a whole.8 Gifting 

within late medieval craft guilds and fraternities was embedded within Catholic religious culture, 

principally the performance of the Mass, which bound living and dead guildsmen together in perpetual 

cycles of material and spiritual exchange. Fraternities were abolished in the 1540s and Purgatory 

undermined, but the significance of material, social and (reformed) spiritual reciprocity remained 

ヮ;ヴ;ﾏﾗ┌ﾐデ デﾗ デｴW ゲ┌ゲデ;ｷﾐWS ┗ｷデ;ﾉｷデ┞ ﾗa LﾗﾐSﾗﾐげゲ Iヴ;aデ and mercantile guilds.9 

The existing research on LﾗﾐSﾗﾐげゲ ヮﾗゲデ-Reformation livery companies has conceptualised the 

act of gifting in terms of large-scale charitable donations of money, land or property, by exceptionally 

affluent merchants to their companies. Gifting was ; ゲデヴ;デWｪ┞ デｴヴﾗ┌ｪｴ ┘ｴｷIｴ けｪﾗSﾉ┞げ civic reputations 

and cultures were founded and perpetuated.10 By the late sixteenth century London possessed a 

SｷゲデｷﾐIデ Iｷ┗ｷI I┌ﾉデ┌ヴW ｷﾐ ┘ｴｷIｴ ﾏWヴI;ﾐデｷﾉW WﾉｷデWゲが IｴｷWaﾉ┞ デｴﾗゲW ;ゲゲﾗIｷ;デWS ┘ｷデｴ デｴW けｪヴW;デ デ┘Wﾉ┗Wげ 

companies, established perpetual gifts and charitable trusts, in addition to one-time gifts, 

administered on their behalf by fellow guild members.11 TｴW SｷヴWIデ HWﾐWaｷIｷ;ヴｷWゲ ┘WヴW デｴW けSWゲWヴ┗ｷﾐｪげ 

urban poor (including company widows and orphans), university scholars, godly parish preachers, 

inhabitants ﾗa ｴﾗゲヮｷデ;ﾉゲが ヮヴｷゲﾗﾐゲ ;ﾐS ;ﾉﾏゲｴﾗ┌ゲWゲ ;ﾐS ｷﾏヮﾗ┗WヴｷゲｴWSが ﾗヴ けSWI;┞WSげが Iﾗﾏヮ;ﾐ┞ ﾏWﾏHWヴゲく 

Cｴ;ヴｷデ┞ ふ;ﾐS ﾐﾗデｷﾗﾐゲ ﾗa ｪﾗSﾉｷﾐWゲゲぶ ┘WヴW ;ﾉゲﾗ W┝デWﾐSWS HW┞ﾗﾐS デｴW Iｷデ┞ ┘;ﾉﾉゲ デﾗ デｴW HWﾐWa;Iデﾗヴげゲ Iﾗ┌ﾐデ┞ 

of origin, to include provincial preaching lectureships, grammar schools and almshouses.12 Robert 

TｷデデﾉWヴげゲ ヮｷﾗﾐWWヴｷﾐｪ ┘ﾗヴﾆ ﾗﾐ デｴW けIｷ┗ｷI ヮﾗヴデヴ;ｷデげが ; ｪWﾐヴW ﾗa ﾉ;デW ゲｷ┝デWWﾐデｴ-and seventeenth-century 

panel portrait painting, has demonstrated how ideals of philanthropic gifting were linked to the 

material collections of London companies. Gifted or bequeathed by major donors and their families 

                                                           
8 GL, MS 5817, fos. 7-8.  
9 S┌ゲ;ﾐ BヴｷｪSWﾐが け‘Wﾉｷｪｷﾗﾐ ;ﾐS ゲﾗIｷ;ﾉ ﾗHﾉｷｪ;デｷﾗﾐ ｷﾐ W;ヴﾉ┞ ゲｷ┝デWWﾐデｴ-IWﾐデ┌ヴ┞ LﾗﾐSﾗﾐげが Past and Present, 103 

(1984), pp. 67-112, at pp. 94-102. 
10 JﾗゲWヮｴ W;ヴSが けGﾗSﾉｷﾐWゲゲが IﾗﾏﾏWﾏﾗヴ;デｷﾗﾐが ;ﾐS Iﾗﾏﾏ┌ﾐｷデ┞ぎ デｴW ﾏ;ﾐ;ｪWﾏWﾐデ ﾗa ヮヴﾗ┗ｷﾐcial schools by 

LﾗﾐSﾗﾐ デヴ;SW ｪ┌ｷﾉSゲげが ｷﾐ M┌ヴｷWﾉ MICﾉWﾐSﾗﾐが JﾗゲWヮｴ W;ヴS ;ﾐS MｷIｴ;Wﾉ M;IDﾗﾐ;ﾉSが WSゲくが Protestant identities: 

religion, society and self-fashioning in post-Reformation England (Stanford, 1999), pp. 141-57; Ward, Culture, 

faith and philanthropy; Ben-Amos, The culture of giving, pp. 242-55. 
11 AヴIｴWヴが けTｴW ﾉｷ┗Wヴ┞ Iﾗﾏヮ;ﾐｷWゲ ;ﾐS Iｴ;ヴｷデ┞げが ヮく ヱヵき ｷSWﾏが The pursuit of stability: social relations in Elizabethan 

London (Cambridge, 1991), pp. 120-23; Steve Rappaport, Worlds within worlds: structures of life in sixteenth-

century London (Cambridge, 1989), pp. 195-201; Ben-Amos, The culture of giving, pp. 95-104.  
12 Ward, Culture, faith and philanthropy. 
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;ﾐS Sｷゲヮﾉ;┞WS ┘ｷデｴｷﾐ ﾉｷ┗Wヴ┞ ｴ;ﾉﾉゲが デｴWゲW ヮﾗヴデヴ;ｷデゲ けヴWｷデWヴ;デWS ｷﾐ ┗ｷゲ┌;ﾉ デWヴﾏゲ デｴW ┗ｷヴデ┌Wゲ ﾗa aヴ;デWヴﾐ;ﾉ 

ﾗHﾉｷｪ;デｷﾗﾐ ;ﾐS ヮｷﾗ┌ゲ HWﾐWa;Iデｷﾗﾐげく13 UヴH;ﾐ ｷﾐゲデｷデ┌デｷﾗﾐ;ﾉ ｷSWﾐデｷデｷWゲが け;デデヴｷH┌デWゲが virtues and 

;IｴｷW┗WﾏWﾐデゲげが ┘WヴW ゲWﾉa-fashioned through visual culture (figure 1).14 Portraits of contemporary 

office holders or historic benefactors for display in company premises were however exceptional gifts, 

representing a very small fraction of the objects donated by guildsmen. Outside the largest and 

wealthiest mercantile companies these were very rare gifts indeed.15 

This article adopts a more wide-ranging perspective on types of gifts and incentives for giving, 

beyond grand philanthropic gestures and the civic portraits to which these donations were closely 

associated. It is concerned with material gifts of all kinds, and with the craft guild itself as the 

designated recipient.16 Donations to London companies ranged from the technically innovative and 

intrinsically valuable artefact for use in exclusive company rituals, such as silver gilt and rock crystal 

election cups, to everyday objects made from quotidian materials, like wooden trenchers for feasting, 

which were viewed and touched by a range of estates and stored in the less prestigious rooms of the 

hall (the kitchen, pantry or larder). Gifts included textiles and soft furnishings, such as carpets, 

cushions, banners, tapestries, painted cloths and hearse cloths; furniture such as tables, chairs, forms 

and stools, cupboards, chests and presses. Silver and pewter plate; cooking apparatus; weaponry and 

armour; books and manuscripts were also considered suitable gifts. Against the backdrop of major 

rebuilding projects and structural adaptations to guild architectures across the city, the gifting 

repertoire also included decorative material features such as wainscot, painted glass panels and 

plasterwork. Even the physical supplies required for building projects, such as timber, stone and 

mortar, could be conceptualised as gifts, and recorded as such. Thus the armourer William Sympson 

                                                           
13 ‘ﾗHWヴデ TｷデデﾉWヴが けPﾗヴデヴ;ｷデ┌ヴWが ヮヴWIWSWﾐIW ;ﾐS ヮﾗﾉｷデｷIゲ ;ﾏﾗﾐｪゲデ デｴW LﾗﾐSﾗﾐ ﾉｷ┗WヴｷWゲ Iく ヱヵヴヰ-ヱヶヴヰげが Urban 

History, 35 (2008), pp. 349-62, at p. 355. 
14 The distinguishing features are mapped out in Robert Tittler, The face of the city: civic portraiture and civic 

identity in early modern England (Manchester, 2007), pp. 3-7. 
15 TｷデデﾉWヴ ﾉｷゲデゲ ﾗﾐﾉ┞ ﾐｷﾐW けIｷ┗ｷI ヮﾗヴデヴ;ｷデゲげ ;Iケ┌ｷヴWS H┞ Iﾗﾏヮ;ﾐｷWゲ ﾗ┌デゲｷSW デｴW けｪヴW;デ デ┘Wﾉ┗Wげが ;ﾉﾉ H┌デ ﾗﾐW ｷﾐ デｴW 
early seventeenth century [The face of the City, pp. 174-75].  
16 Cﾗﾏヮ;ヴWS デﾗ デｴW けｪヴW;デ デ┘Wﾉ┗Wげ デｴWゲW ｪ┌ｷﾉSゲ ｴ;S ﾏ┌Iｴ ﾏﾗヴW ﾏﾗSWゲデ Iｴ;ヴｷデ;HﾉW WﾐSﾗ┘ﾏWﾐデゲき ｷﾐ ゲﾗﾏW I;ゲWゲ 
none at all. See Ben-Amos, The culture of giving, pp. 102-4. 
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けｪ;┗W デﾗ デｴW aﾗ┌ﾐS;デｷﾗﾐ ﾗa デｴW Iｴ┞ﾏﾐW┞ ｷﾐ デｴW ﾆｷデIｴｷﾐ ぷﾗa Aヴﾏﾗ┌ヴWヴゲげ H;ﾉﾉへ デ┘ﾗ ﾉﾗ;Sゲ ﾗa ゲデﾗﾐWゲげく17 The 

donation of building supplies could take the form of obligatory donations, offerings which were still 

aヴ;ﾏWS ;ゲ けｪｷaデゲげ ｷﾐ デｴW Iﾗ┌ヴデ ﾏｷﾐ┌デWゲ ;ﾐS ;IIﾗ┌ﾐデゲく WｴWﾐ デｴW C;ヴヮWﾐデWヴゲげ Cﾗﾏヮ;ﾐ┞ ┌ﾐSWヴデﾗﾗﾆ ; 

major extension of their hall chamber in 1594, for example - けデｴWﾐﾉ;ヴｪｷﾐｪW ﾗa デｴW H;ﾉﾉ ;デ デｴW W;ゲデ WﾐSWげ 

- one hundred and twenty-two members of the livery and yeomanry gifted timber from their 

workshops, or money, depending upon their status within the guild.18 Similarly, perishable goods, 

including food stuffs and alcoholic beverages, for collective consumption at guild feasts and dinners, 

constituted another strand of guild gifting culture.19 Gifts of consumables could also express loyalty, 

aﾗゲデWヴ けaWﾉﾉﾗ┘ゲｴｷヮげ ﾗヴ ﾏ;ヴﾆ social distinctions.20 Such was the symbolic richness of the food (and drink) 

gift within artisanal companies that it merits separate discussion, and is not explored further here.   

Methodologically, material gifts might be interpreted as cultural signs that reveal identities, 

systems of belief or knowledge.21 Where physical objects or documented details of artefacts from 

guild collections survive, the visual imagery and materiality of gifts is complex and intriguing.22 Visual 

references to company, city and crown abound; so too do the craft marks of particular artisans and 

workshops, and the iconography of guild patron saints. The sign of the craft mark was reproduced 

upon company records, on the walls and ceilings of company halls and on moveable gifted artefacts, 

and emerges as an especially charged s┞ﾏHﾗﾉ ﾗa ﾗ┘ﾐWヴゲｴｷヮが ゲデ;デ┌ゲ ;ﾐS W┝ヮWヴデｷゲWく A けヮ;ヴIWﾉげ ﾗa ｪｷaデゲ 

might also reveal multiple loyalties and cultural identities. In 1559 the tallow chandler John Mery 

donated デ┘ﾗ ｪヴWWﾐ ゲデヴW;ﾏWヴゲ aﾗヴ Sｷゲヮﾉ;┞ ｷﾐ ｴｷゲ Iﾗﾏヮ;ﾐ┞げゲ Iﾗ┌ヴデ ｴﾗ┌ゲWが けデｴW ﾗﾐW ﾗa デｴW ヮｷIデ┌ヴW of Seynt 

Peter and thW ﾗデｴWヴ ﾗa デｴW Aヴﾏ┞ゲ ﾗa LﾗﾐSﾗﾐげく Iﾐ デｴW PW┘デWヴWヴゲげ ﾏｷS ゲｷ┝デWWﾐデｴ-century hall we find the 

                                                           
17 GL, MS 12105, fo. 10. 
18 GL, MS 4326/6, fo. 39r. This number represented just over a third of all guild members. 
19 GWヴ┗;ゲW ‘ﾗゲゲWヴが けGﾗｷﾐｪ デﾗ デｴW aヴ;デWヴﾐｷデ┞ aW;ゲデぎ IﾗﾏﾏWﾐゲ;ﾉｷデ┞ ;ﾐS ゲﾗIｷ;ﾉ ヴWﾉ;デｷﾗﾐゲ ｷﾐ ﾉ;デW ﾏWSｷW┗;ﾉ Eﾐｪﾉ;ﾐSげが 
Journal of British Studies, 33 (1994), pp. 430-46. 
20 FWﾉｷIｷデ┞ HW;ﾉが けFﾗﾗS ｪｷaデゲが デｴW ｴﾗ┌ゲWｴﾗﾉS ;ﾐS デｴW ヮﾗﾉｷデｷIゲ ﾗa W┝Iｴ;ﾐｪW ｷﾐ W;ヴﾉ┞ ﾏﾗSWヴﾐ Eﾐｪﾉ;ﾐSげが Past and 

Present, 199 (2008), pp. 41-70.  
21 Jﾗｴﾐ Dｷ┝ﾗﾐ H┌ﾐデが けTｴW ゲｷｪﾐ ﾗa デｴW ﾗHﾃWIデげが ｷﾐ SデW┗Wﾐ L┌H;ヴ ;ﾐS Wく D;┗ｷS KｷﾐｪWヴ┞が WSゲくが History from things: 

essays on material culture (Washington; London, 1993), pp. 293-ΓΒき ‘ｷIｴ;ヴS Gヴ;ゲゲH┞が けM;デWヴｷ;ﾉ I┌ﾉデ┌ヴW ;ﾐS 
I┌ﾉデ┌ヴ;ﾉ ｴｷゲデﾗヴ┞げが The Journal of Interdisciplinary History, 35 (2005), pp. 591-603, at pp. 592-94. 
22 Material survivals are limited as a consequence of the Reformation; the Great Fire of 1666, and the aerial 

bombardment of the City of London in the early 1940s.  
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デ┘ﾗ けゲIﾗ┘Iｴ┞ﾐゲ ぷヮ;ｷﾐデWS ┘ﾗﾗSWﾐ ゲｴｷWﾉSゲへ ﾗa デｴW ｪ┞aデW ﾗa ‘ﾗHWヴデ T;┞ﾉﾗヴ ﾗﾐW ┘ｷデｴ ﾗ┌ヴ ﾉ;S┞ Aゲゲ┌ﾏヮデ┞ﾗﾐ 

;ﾐS ﾗﾐW ┘ｷデｴ ┞W ﾆ┞ﾐｪWゲ ぷES┘;ヴSゲげへ ;ヴﾏWゲげく23 Moreover, objects or commodities, like people, can be 

ゲ;ｷS デﾗ ｴ;┗W けゲﾗIｷ;ﾉ ﾉｷ┗Wゲげ ;ﾐS culturally-embedded biographies. Things do not just represent identities 

ﾗヴ ┗;ﾉ┌Wゲが H┌デ ;Iデ デﾗ IヴW;デW デｴWﾏく Iデ ｷゲ ﾗﾐﾉ┞ H┞ デヴ;Iｷﾐｪ デｴW けデヴ;ﾃWIデﾗヴ┞げ ﾗa デｴW ﾉｷaW ﾗa デｴW けデｴｷﾐｪげ that we 

begin to comprehend the shifting associations between artefacts, human agents and spatial and 

temporal contexts.24 

II 

The status of the gift within guild culture is most clearly demonstrated through the careful recording 

of material donations within company inventories and books of gifts or benefactors. The many objects 

;ﾐS ﾏ;デWヴｷ;ﾉ aｷ┝デ┌ヴWゲ ゲヮWIｷaｷI;ﾉﾉ┞ ﾉ;HWﾉﾉWS ;ゲ けｪｷaデゲげ ヴW┗W;ﾉ デｴ;デ Iｷデｷ┣Wﾐゲ ┗;ﾉ┌WS デｴW ﾗヮヮﾗヴデ┌ﾐｷデ┞ デﾗ ﾏ;ﾆW 

their mark on the interior decoration or physical structure of their company hall. From the institutional 

perspective, these narratives of gifting, typically compiled over centuries and across generations of 

office-holders, show that recording material donations, including what was given, when, and by 

whom, was of considerable social and cultural value. Symbolically inventories and gift books acted as 

coherent and permanent records of institutional reciprocity. They worked to construct a material 

Iﾗヴヮﾗヴ;デW Iﾗﾏﾏ┌ﾐｷデ┞ ┘ｷデｴ ﾉｷゲデゲ ﾗa けｪｷa┞デゲ ﾗa ゲ┌Iｴ ｪﾗﾗSﾏWﾐ デｴ;デ HW ;ﾉ┞┗W ;ﾐS デｴW┞ デｴ;デ be paste oute 

ﾗa デｴｷゲ ┘ﾗヴﾉSWげく25 Fヴﾗﾏ デｴW ヱヵヴヰゲ デｴW PW┘デWヴWヴゲげ Cﾗﾏヮ;ﾐ┞ IﾉWヴﾆ W┗Wﾐ ゲWﾉa-consciously noted down in 

デｴW ｪ┌ｷﾉS ｷﾐ┗Wﾐデﾗヴ┞ けデｴｷゲ ヮヴWゲWﾐデ Hﾗﾗﾆ ﾗa Iﾐ┗WﾐデﾗヴｷWゲ ふｷﾐ ┘ｴｷIｴ デｴW ｪｷaデゲ ﾗa ｪﾗﾗS ヮWﾗヮﾉW ;ヴW ┘ヴｷデデWﾐぶ 

which is the gift of Walter Walshe, whose ﾐ;ﾏW ｷゲ ┘ヴｷデデWﾐ ｷﾐ ｷデげく26 Long after things had been mislaid, 

stolen, exchanged or simply worn out, the entry in the inventory or gift book could also stand in for 

the original gifted object and memory of the donor. In November 1637 for instance, the hard-pressed 

GﾗﾉSゲﾏｷデｴゲげ Cﾗﾏヮ;ﾐ┞ ヴWIﾗヴSWS けデｴW ヮ;ヴデｷI┌ﾉWヴ ┘;ｷｪｴデ ;ﾐS AヴﾏWゲ ;ﾐS ﾗデｴWヴ ヴWﾏ;ヴﾆ;HﾉW W┝ヮヴWゲゲｷﾗﾐゲ 

                                                           
23 GL, MSS 6152/1, fo. 70r; 7110, fo. 15r.  
24 Aヴﾃ┌ﾐ Aヮヮ;S┌ヴ;ｷが けIﾐデヴﾗS┌Iデｷﾗﾐぎ IﾗﾏﾏﾗSｷデｷWゲ ;ﾐS デｴW ヮﾗﾉｷデｷIゲ ﾗa ┗;ﾉ┌Wげが ｷﾐ ｷSWﾏが WSくが The social life of things: 

commodities in cultural perspective (Cambridge, 1986), pp. 3-ヶンき Iｪﾗヴ Kﾗヮ┞デﾗaaが けTｴW I┌ﾉデ┌ヴ;ﾉ Hｷﾗｪヴ;ヮｴ┞ ﾗa 
things: commoditization ;ゲ ヮヴﾗIWゲゲげが ｷﾐ The social life of things, pp. 64-91. 
25 GL, MS 7110, fo. 2v. 
26 Ibid., fo. 14v. 
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ﾗa デｴW Sﾗﾐﾗヴゲげ ﾗa デｴWｷヴ Iﾗヴヮﾗヴ;デW ゲｷﾉ┗Wヴが just as the collection was about to be sold, ゲﾗ けthat when the 

Companye shalbee of abilitie then they may suppl┞W ;ﾐS ヴWゲデﾗヴW デｴW ゲ;ｷS ｪ┌ｷaデゲ ﾗa デｴW Dﾗﾐﾗヴゲげく Gifted 

objects were indeed re-made at a later date (figure 2).27 

Unlike probate inventories of contemporary domestic interiors, which were, by definition, 

デ;ﾆWﾐ ;デ デｴW WﾐS ﾗa ; ヮWヴゲﾗﾐげゲ ﾉｷaWが ;ﾐS デｴ;デ ﾗa デｴW ｴﾗusehold, and thus depict one fixed moment, guild 

inventories are representations of a living, dynamic community.28 Taking an inventory did not signal 

the demise of the institution, but a particular moment in the life of a corporation which expected to 

exist in perpetuity. Most London guilds made inventories of their corporate possessions at some point, 

albeit at irregular intervals. They enable us to analyse changes over time in the use of built 

Wﾐ┗ｷヴﾗﾐﾏWﾐデゲが ヮ;デデWヴﾐゲ ﾗa Iﾗヴヮﾗヴ;デW けIﾗﾐゲ┌ﾏヮデｷﾗﾐげ ;ﾐS デｴW けゲﾗIｷ;ﾉ ﾉｷaWげ of specific objects.29 In guilds 

holding records which allow comparison across considerable time periods, we find an increase in both 

the number of physical objects and the variety of material cultures.30 Artisanal companies that did not 

compile dedｷI;デWS けｷﾐ┗Wﾐデﾗヴ┞ Hﾗﾗﾆゲげ sometimes listed the contents of their livery halls within general 

administrative and court minutes. An ｷﾐ┗Wﾐデﾗヴ┞ ﾗa デｴW Aヴﾏﾗ┌ヴWヴゲげ Cﾗﾏヮ;ﾐ┞ H;ﾉﾉ ｷﾐ ヱヵΒヵが listed objects 

according to their location in the hall; buttery; kitchen; harness gallery; parlour and counting house.31 

Companies often organised inventories according to the spatial arrangement of the company hall, 

┘ｴｷIｴ ┘;ゲ ゲ┌HﾃWIデ デﾗ IﾗﾐゲｷSWヴ;HﾉW けヴWヮ;ｷヴゲげが けWﾐﾉ;ヴｪWﾏWﾐデゲげ ;ﾐS けHW;┌デｷaｷI;デｷﾗﾐゲげ ;Iヴﾗゲゲ デｴW early 

modern period.32 It is probable that many more corporate inventories once existed, but have been 

                                                           
27 GぷﾗﾉSゲﾏｷデｴゲげへ Hぷ;ﾉﾉへ AぷヴIｴｷ┗Wへが Tが aﾗゲく ンヰv-r. 
28 SWW M;ヴｪ;ヴWデ Sヮ┌aaﾗヴSが けTｴW ﾉｷﾏｷデ;デｷﾗﾐゲ ﾗa デｴW ヮヴﾗH;デW ｷﾐ┗Wﾐデﾗヴ┞げが ｷﾐ Jﾗ;ﾐ Cｴ;ヴデヴWゲ ;ﾐS D;┗ｷS HW┞が WSゲくが 
English rural society 1500-1800: essays in Honour of Joan Thirsk (Cambridge, 1990), pp. 139-74. 
29  Gｷﾗヴｪｷﾗ ‘ｷWﾉﾉﾗが けTｴｷﾐｪゲ ゲWW ;ﾐS ┌ﾐゲWWﾐぎ デｴW ﾏ;デWヴｷ;ﾉ I┌ﾉデ┌ヴW ﾗa W;ヴﾉ┞ ﾏﾗSWヴﾐ ｷﾐ┗WﾐデﾗヴｷWゲ ;ﾐS デｴWｷヴ 
ヴWヮヴWゲWﾐデ;デｷﾗﾐ ﾗa SﾗﾏWゲデｷI ｷﾐデWヴｷﾗヴゲげが ｷﾐ P;┌ﾉ; FｷﾐSﾉWﾐが WSくが Early modern things: objects and their histories, 

1500-1800 (Basingstoke, 2013), p. 129. 
30 The literature on consumption in sixteenth-and early seventeenth-century England is extensive, see Joan 

Thirsk, Economic policy and projects: the development of a consumer society in early modern England (Oxford, 

1978); Carole Shammas, The pre-industrial consumer in England and America (Oxford, 1990); Mark Overton, et 

al., Production and consumption in English households, 1600-1750 (London, 2004); Linda Levy Peck, Consuming 

splendor (Cambridge, 2005). 
31 GL, MS 12071/2, fos. 475 v-r. 
32 T┞ヮｷI;ﾉ ┘;ゲ デｴW ;ﾐﾐﾗ┌ﾐIWﾏWﾐデ ｷﾐ ヱヶヲヲ H┞ デｴW ;ゲゲｷゲデ;ﾐデゲ ﾗa デｴW Pﾉ┌ﾏHWヴゲげ Cﾗﾏヮ;ﾐ┞が けデｴ;デ デｴW ｴ;ﾉﾉ ;ﾐS ｴﾗ┌ゲW 
┘ｴｷIｴ ｷゲ ﾗ┌ヴ ┌ゲ┌;ﾉﾉ ヮﾉ;IW ﾗa ヴWゲﾗヴデ ぷぐへ デﾗ HW ヴWヮ;┞ヴWS ;ﾐS ﾏ;SW SWIWﾐデ ;ﾐS IﾗﾏWﾉ┞げ ぷGLが MS ヲヲヰΒっヱが aﾗく ヴr]. 
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lost. A single, damaged folio from 1558 survives, for example, listing part ﾗa デｴW C┌ヴヴｷWヴゲげ Cﾗﾏヮ;ﾐ┞げゲ 

communal property.33 

After inventories, books of gifts and benefactors, typically compiled in the seventeenth and 

eighteenth centuries, are the richest ﾏ;ﾐ┌ゲIヴｷヮデ ゲﾗ┌ヴIWゲ aﾗヴ ｪｷaデｷﾐｪ ┘ｷデｴｷﾐ Iヴ;aデ ｪ┌ｷﾉSゲく TｴW GｷヴSﾉWヴゲげ 

Cﾗﾏヮ;ﾐ┞げゲ BWﾐWa;Iデｷﾗﾐゲ Bﾗﾗﾆ ﾉｷゲデゲ ｪｷaデゲ ﾗa ﾉ;ﾐSが ヮヴﾗヮWヴデ┞が ﾏ;デWヴｷ;ﾉ I┌ﾉデ┌ヴW ;ﾐS ﾏﾗﾐW┞が aヴﾗﾏ ヱヴンヱ デﾗ 

1638. A great number of sixteenth-IWﾐデ┌ヴ┞ けG┞aデゲ デﾗ Tｴ;ﾉﾉげ ;ヴW ﾐﾗデWS ┘ｷデｴｷﾐ デｴｷゲ volume, including 

ゲｷﾉ┗Wヴ ;ﾐS ヮW┘デWヴ ヮﾉ;デWが デW┝デｷﾉWゲが ヮ;ｷﾐデWS デ;HﾉWゲが Hﾗﾗﾆゲ ;ﾐS けﾐW┘W ｪﾉ;ゲゲW ┘┞ﾐSﾗWゲげ Wﾐｪヴ;┗WS ┘ｷデｴ デｴW 

Sﾗﾐﾗヴゲげ ﾐ;ﾏWゲく34 Sｷﾏｷﾉ;ヴﾉ┞ デｴW CﾗﾗヮWヴゲげ Cﾗﾏヮ;ﾐ┞げゲ BWﾐWa;Iデﾗヴゲげ Lｷゲデが ヴ┌nning from the late fifteenth 

to the late eighteenth century, and first compiled by the clerk in 1718, includes both charitable 

endowments and material legacies.35  Unlike inventories, which were in part working documents 

enabling company officials to keep track of their moveable property, record the value of plate and 

napery, and assess rates of deterioration, books of gifts and benefactions, compiled retrospectively, 

served a more explicitly self-aggrandising purpose. The Book of Benefactors compiled by the 

Aヴﾏﾗ┌ヴWヴゲげ Cﾗﾏヮ;ﾐ┞ aヴﾗﾏ デｴW W;ヴﾉ┞ ヱヶヶヰゲが aﾗヴ ｷﾐゲデ;ﾐIWが ﾉｷゲデゲ けヮﾉ;デWが ｪﾗﾗSゲ ;ﾐS ﾏﾗﾐW┞げ Sﾗﾐ;デWS デﾗ デｴW 

guild from the acquisition of their hall in 1428, and was evidently intended to be a permanent record 

of the generosity and virtuosity of guild patrons and worthies.36 This careful commemoration of civic 

philanthropy was no doubt also intended to spur additional donations and bequests.37 

For the historian, the limitation of gift and benefaction books lies in their inevitable selectivity. 

Often writing generations after the initial donation, company clerks recorded benefactions that the 

ﾉｷ┗Wヴ┞ﾏWﾐ デｴWﾏゲWﾉ┗Wゲ SWWﾏWS デﾗ HW ゲｷｪﾐｷaｷI;ﾐデ ;ﾐS ┘ｴｷIｴ ヴWケ┌ｷヴWS ; けヴWデ┌ヴﾐげが ｷﾐ デｴW aﾗヴﾏ ﾗa 

ceremonial memorialisation in company archives, on commemorative boards in the hall and in quarter 

                                                           
33 GL, MS 14357. 
34 GL, MS 5817, fos. 7-37.  
35 GL, MSS 5618/1-2. 
36 GL, MS 12105. 
37 I;ﾐ AヴIｴWヴが けTｴW ;ヴデゲ ;ﾐS ;Iデゲ ﾗa ﾏWﾏﾗヴｷ;ﾉｷ┣;デｷﾗﾐ ｷﾐ W;ヴﾉ┞ ﾏﾗSWヴﾐ LﾗﾐSﾗﾐげが ｷﾐ J┌ﾉｷ; MWヴヴｷデデが WSくが Imagining 

early modern London: perceptions of the City from Stow to Strype, 1598-1720 (Cambridge, 2001), pp. 90, 97-98. 
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day speeches.38 The objects recorded in gift books (and inventories) were things which the assistants 

ｴ;S SWIｷSWS ┘WヴW けｪｷaデゲげ ;ﾐS ┘WヴW デｴ┌ゲ ﾉ;HWﾉﾉWS ;ゲ ゲ┌Iｴく Iデ ｷゲ WﾐデｷヴWﾉ┞ aW;ゲｷHﾉW デｴ;デ デｴWヴW ┘WヴW ; ｴﾗゲデ 

of other objects, whose presence is now forever lost, which were not thought worth recording 

because of the social status of the donor, or were rejected or considered unsuitable. As a consequence 

this article is inevitably focused on the gifting patterns of the company elites, the liverymen, and 

especially those who formed the core of this group, the court of assistants, though there is also some 

evidence of material presentations from within the yeomanry. The account book of the yeomanry 

けｪﾗ┗Wヴﾐﾗヴげ ;ﾐS ┘;ヴSWﾐゲ ﾗa デｴW T;ﾉﾉﾗ┘ Cｴ;ﾐSﾉWヴゲげ Company, a group who had their own dedicated 

Iｴ;ﾏHWヴ ┘ｷデｴｷﾐ デｴW Iﾗﾏヮ;ﾐ┞ ｴ;ﾉﾉが aW;デ┌ヴWゲ ;ﾐ ｷﾐ┗Wﾐデﾗヴ┞ ﾗa デｴW ┞Wﾗﾏ;ﾐヴ┞げゲ ヮﾗゲゲWゲゲｷﾗﾐゲ aﾗヴ ﾐW;ヴﾉ┞ 

every year of the accounts, from 1519 to 1627.39 There are also occasional, tantalising hints in the 

archival record that the gifting process could sometimes be disrupted, and that the donation might 

even generate controversy. When the ｪﾗﾉSゲﾏｷデｴ GWﾗヴｪW SﾏｷデｴWゲ HWケ┌W;デｴWS ; I┌ヮ デﾗ デｴW GﾗﾉSゲﾏｷデｴゲげ 

Company, for example, the assistants expressed their けSｷゲﾉｷﾆW ﾗa ゲﾗﾏW ﾗa デhe verses graven on the cup, 

┘ｴｷIｴ デｴW┞ SWゲｷヴW デﾗ HW ;ﾉデWヴWSげく40 Moreover, changing political and religious circumstances meant 

that objects once deemed けｪﾗﾗSげ ｪｷaデs and entered into official records might subsequently come to 

be viewed as unsuitable, even subversive, and so be deleted from the archive, removed from the hall 

and destroyed or hidden.  

III 

Why give? What motivated the presentation of material gifts by guildsmen to their companies? 

Donors never stated their motives explicitly, but the nature of the gift, its timing and physical placing 

can yield clues. Broadly there were four principal anticipated returns on the guild gift, none of which 

were mutually exclusive. This discussion begins with the establishment of civic status and memorial 

                                                           
38 Ibid., p. 99. 
39 GL, MSS 6155/1-2; Records of the Worshipful Company of Tallow Chandlers, ed. by M. F. Monier-Williams, 2 

vols (London, 1897-98), II, p. 255.  
40 Memorials of the Goldsmiデｴゲげ Cﾗﾏヮ;ﾐ┞, ed. by Walter Sherburne Prideaux, 2 vols (London, 1896-97),  

I, 125. 
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cultures, before turning to the construction of craft ｷSWﾐデｷデ┞が デｴW ﾏ;デWヴｷ;ﾉ ヮヴﾗS┌Iデｷﾗﾐ ﾗa けIﾗﾏヮ;ﾐ┞げ ;ﾐS 

the connection between gifting and civic authority. This section ends with a brief consideration of the 

gifting patterns of women associated with craft companies. 

Ia デｴW ｪ┌ｷﾉS ｪｷaデｷﾐｪ けヴWヮWヴデﾗｷヴWげ ヴ;ﾐｪWS aヴﾗﾏ デｴW けaヴWWﾉ┞ ｪｷ┗Wﾐげ デﾗ デｴW けﾗHﾉｷｪ;デﾗヴ┞げ, the 

presentation of silver stands at the end of this spectrum.41 Through inscriptions of crests, names, 

personal mottos and craft symbols there was however considerable scope for an individualised and 

competitive dimension. Silver plate and cutlery, including covered cups, bowls, spoons and knives, 

were the most ubiquitous type of gift recorded; they were also often compulsory offerings within most 

city guilds. Gifts of plate, especially silver gilt drinking vessels with lids, and silver spoons of a certain 

weight, were the customary donations made by an individual upon admission to a guild, acceptance 

into the livery, as a fine for unacceptable behaviour such as trade offence, or compensation for 

declining office.42 T┞ヮｷI;ﾉ ┘;ゲ デｴW ﾗヴSWヴ ﾗa デｴW Iﾗ┌ヴデ ﾗa デｴW PW┘デWヴWヴゲげ Company, recorded at the end 

of an early sixteenth-IWﾐデ┌ヴ┞ ｷﾐ┗Wﾐデﾗヴ┞ デｴ;デ ;ﾐ┞ ﾏ;ﾐ WﾐデWヴｷﾐｪ デｴW ﾉｷ┗Wヴ┞ けゲｴ;ﾉﾉ Hヴｷﾐｪ ｷﾐ ;ﾐS ｴ;ﾐS ﾗ┗Wヴ 

to the Master and Wardens a silver spoon weighing an ounce or more. And this rule is to continue till 

the Hall has a stock ﾗa ゲヮﾗﾗﾐゲ aﾗヴ ;ゲ ﾏ;ﾐ┞ ヮWﾗヮﾉW ;ゲ ﾏ;┞ HW ゲW;デWS ｷﾐ デｴW H;ﾉﾉ ;ﾐS P;ヴﾉﾗ┌ヴげく43  

The particular significance of the gift of silver plate lay in its intrinsic material value and 

potential for mutability and exchange. Collections of silver formed essential reserves of ready bullion 

and at times of political and financial pressure, or extraordinary expenditure, guilds sold or melted 

Sﾗ┘ﾐ デｴWｷヴ IﾗﾉﾉWIデｷﾗﾐゲ ﾗa ヮﾉ;デWが ;II┌ﾏ┌ﾉ;デWS デｴヴﾗ┌ｪｴ ｪWﾐWヴ;デｷﾗﾐゲ ﾗa ｷﾐSｷ┗ｷS┌;ﾉ Sﾗﾐ;デｷﾗﾐゲく けGヴWぷ;へデﾉ┞ 

impoverished by reason of the dayly Iｴ;ヴｪWゲ ;ﾐS デ;┝Wゲげ ﾉW┗ｷWS H┞ Hﾗデｴ Cｷデ┞ ;ﾐS Cヴﾗ┘ﾐが デｴW Fﾗ┌ﾐSWヴゲげ 

Cﾗﾏヮ;ﾐ┞ ｴ;S ゲﾗﾉS ﾗaa ;ﾉﾉ デｴWｷヴ ;Sﾏｷゲゲｷﾗﾐ ゲヮﾗﾗﾐゲ H┞ ヱヶンヵが W;Iｴ ﾏ;ヴﾆWS ┘ｷデｴ デｴW Sﾗﾐﾗヴげゲ ｷﾐｷデｷ;ﾉゲ ﾗヴ 

ﾐ;ﾏWが ;ﾉﾉ W┝IWヮデ H┌ﾏヮｴヴW┞ Bﾗ┘Wﾐげゲ ゲヮﾗﾗﾐが ｪｷaデWS ｷﾐ ヱヶヲヴ-5, and inscribed on both sides of the 

                                                           
41 Natalie Zemon Davis, The gift in sixteenth-century France (Oxford, 2000), pp. 14-15. 
42 Philippa Glanville, Silver in England (New York; London, 1987), pp. 308-9. 
43 GL, MS 7110, fo. 6r. 
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ｴ;ﾐSﾉWぎ けIa Yﾗ┌ Lﾗ┗W MWが KWWヮ MW E┗Wヴく Tｴ;デげゲ M┞ DWゲｷヴW ;ﾐS Yﾗ┌ヴ EﾐSW;┗ﾗ┌ヴげく44 In this instance the 

inscription evidently proved instructive and the single object stood in for the entire dispersed 

collection. The aspiration to keep up with changing fashions in plate design and the shifting prestige 

of object types also resulted in the dispersal and remodelling of existing plate collections. In 1579 the 

;ゲゲｷゲデ;ﾐデゲ ﾗa デｴW Aヴﾏﾗ┌ヴWヴゲげ Cﾗﾏヮ;ﾐ┞ ヮ;ｷS ; ｪﾗﾉSゲﾏｷデｴ aﾗヴ デｴW けIｴ;ﾐｪｷﾐｪ ﾗa ┗ｷ ﾗ┘ﾉS ヮﾉ;デデWヴゲ ;ﾐS ｷｷ 

pottell ヮﾗデデゲ ｷﾐデﾗ ｷｷ ｪヴW;デ Iｴ;ヴｪWヴゲ ;ﾐS ｷｷ ﾐW┘W ヮﾗデデWﾉﾉ ヮﾗデデゲげく Iﾐ ヱヶヰヲ デｴW┞ SWIｷSWS デﾗ けIｴ;ﾐｪW ;┘;┞W 

so manie of [the] silver spoones belonging to this Companie as should amount unto the value of three 

ゲ;ﾉデゲ ぷぐへ ┘ｴｷIｴ ┘WヴW ゲWデ ┌ヮ ｷﾐ デｴW Iﾗ┌ﾐデｷﾐｪ ｴﾗ┌ゲW ;ﾏﾗﾐｪゲデ デｴW ﾗデｴWヴ ヮﾉ;デWげく45 

The (often) obligatory nature of these gifts and the intrinsic value of company silver, which 

made it both a gift and a commodity, did not however negate the potential for plate to act as a 

conveyor of status and memory. Through designs, markings and inscriptions these objects acted as 

tangible bearers of identity. Gｷaデゲ ﾗa ヮﾉ;デW ﾏ;ヴﾆWS ;ﾐ ｷﾐSｷ┗ｷS┌;ﾉげゲ デWヴﾏ ﾗa Iｷ┗ｷI ﾗaaｷIW ﾗヴ デヴ;ﾐゲｷデｷﾗﾐ from 

non-citizen to citizen, or from yeomanry estate to that of the livery. 46 These objects also played an 

active role in the ritual and social life of the company, observed on the buffet or table in the hall or 

parlour and touched and utilised by company elites at feasts and dinners. Records of the inscriptions 

on silver and pewter plate speak of the significance of sociability and affective bonds between citizens, 

and how these objects facilitated convivial interactions. This language of fellowship was particularly 

appropriate at the feasting table, which epitomised - in theory, if not always in practice - the reciprocal 

I┌ﾉデ┌ヴW ﾗa ｪ┌ｷﾉS ｪｷaデｷﾐｪが ﾏ┌デ┌;ﾉ ﾗHﾉｷｪ;デｷﾗﾐ ;ﾐS けHヴﾗデｴWヴﾉ┞ ﾉﾗ┗Wげく47 Typical was the silver spoon presented 

H┞ I┌デﾉWヴ ;ﾐS け┞ﾗ┌ﾐｪWヴ ┘;ヴSWﾐげ Wｷﾉﾉｷ;ﾏ C;┗W デﾗ ｴｷゲ Iﾗﾏヮ;ﾐ┞が けﾏ;ヴﾆWS ﾗﾐ デｴW ｴ;ﾐSﾉW デｴWヴWﾗa HW ┞W ;ﾉﾉ 

of one mynd love as HヴWデｴヴWﾐげく48 Bequests of silver cups with engraved armorials and inscriptions, 

                                                           
44 William N. Hibbert, History of the Worshipful Company of Founders of the City of London (London, 1925), p. 

274; Guy Hadley, Citizens and founders: a history of the Worshipful Company of Founders, London, 1365-1975 

(London, 1976), pp. 72-73. 
45 GL, MSS 12065/2, fo. 15v; 12071/2, fo. 663. 
46 A ヮ;ヴ;ﾉﾉWﾉ ;ヴｪ┌ﾏWﾐデ ｴ;ゲ HWWﾐ ﾏ;SW ｷﾐ ヴWﾉ;デｷﾗﾐ デﾗ デｴW けゲ┞ﾏHﾗﾉｷI ﾗヴ ヴWヮヴWゲWﾐデ;デｷﾗﾐ;ﾉ ﾏW;ﾐｷﾐｪげ ﾗa ｪｷaデゲ ﾗa ゲｷﾉ┗Wヴ 
ヮﾉ;デW ┘ｷデｴｷﾐ デｴW O┝aﾗヴS IﾗﾉﾉWｪWゲが ゲWW D┌ヴﾐｷﾐｪが けTｴW O┝aﾗヴS CﾗﾉﾉWｪW ;ゲ Hﾗ┌ゲWｴﾗﾉSげが ヮく Γヰく  
47 TｴW ;ゲゲｷゲデ;ﾐデゲ ﾗa デｴW Aヴﾏﾗ┌ヴWヴゲげ Cﾗﾏヮ;ﾐ┞ ﾉ;ﾏWﾐデWS ｷﾐ ヱヶヱヰ デｴ;デ ;ゲ ; ヴWゲ┌ﾉデ ﾗa デｴW けﾐWｪﾉWIデげ ﾗa ケ┌;ヴデWヴﾉ┞ 
SｷﾐﾐWヴゲが けSｷゲIﾗヴSゲ ｴ;┗W ;ヴｷゲWﾐ ;ﾐS HヴﾗデｴWヴﾉ┞ ﾉﾗ┗W SWIヴW;ゲWSげ ぷGLが MS ヱヲヰΑヱっヲへく 
48 GL, MS 7164 fo. 61r. 
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objects which were customarily used for the first time at the remembrance dinner of the donor in the 

Iﾗﾏヮ;ﾐ┞ ｴ;ﾉﾉが ;aデWヴ デｴW Iｷデｷ┣Wﾐげゲ H┌ヴｷ;ﾉ ;ﾐS a┌ﾐWヴ;ﾉ ゲWヴﾏﾗﾐが ヮﾉ;┞WS ゲデヴﾗﾐｪﾉ┞ on the connections 

between institutional fellowship and personal memorialisation. Gifts presented to the early 

seventeenth-IWﾐデ┌ヴ┞ GﾗﾉSゲﾏｷデｴゲげ Cﾗﾏヮ;ﾐ┞ ｷﾐIﾉ┌SWS ゲｷﾉ┗Wヴ ｪｷﾉデ I┌ヮゲ ｷﾐゲIヴｷHWS ┘ｷデｴ デｴW ;ヴﾏゲ ﾗa デｴW 

Sﾗﾐﾗヴ ;ﾐS デｴW aﾗﾉﾉﾗ┘ｷﾐｪ ﾏﾐWﾏﾗﾐｷIゲぎ けTｴｷゲ ｪ┌ｷaデW I leave amongst my friends, Of that which God did 

ｪｷ┗Wが Tｴ;デ ┘ｴWﾐ I S┞W デｴｷゲ ｪ┌ｷaデW ﾗa ﾏ┞ﾐW Aﾏﾗﾐｪゲデ ﾏ┞ aヴｷWﾐSゲ ﾏ;┞ ﾉｷ┗Wげく49 AﾐSが けWｴWﾐ ;デ ┞ﾗ┌ヴ H;ﾉﾉ Sﾗデｴ 

shine with plate, And all your dishes served in state, When mirth abound, and wine is free, Then (freely 

Sヴｷﾐﾆｷﾐｪぶ デｴｷﾐﾆ ﾗﾐ ﾏWげく50 Tｴヴﾗ┌ｪｴ ｷﾐデWヴ;Iデｷﾗﾐゲ ┘ｷデｴ ゲ┌Iｴ ﾗHﾃWIデゲ ;デ ｪ┌ｷﾉS aW;ゲデゲ ;ﾐS SｷﾐﾐWヴゲが け;ﾏﾗﾐｪゲデ 

ﾏ┞ aヴｷWﾐSゲげが デｴW ゲ┞ﾏHﾗﾉｷI Iﾗﾏﾏ┌ﾐｷデ┞ ﾗa ｪ┌ｷﾉSゲﾏWﾐ W┝デWﾐSWS HW┞ﾗﾐS デｴW ヮヴWゲWﾐデ Iﾗﾏヮ;ﾐ┞く51 Gifts of 

plate were undoubtedly investments, forming essential reserves of institutional silver, but they also 

ヮWヴヮWデ┌;デWS デｴW けゲﾗIｷ;ﾉ ﾏWﾏﾗヴ┞げ ﾗa ヮヴevious generations of guildsmen in the minds of the living civic 

community.  

Words or the armorial bearings of a donor or the company were not the only symbols upon 

gifts of silver and pewter plate. Craft marks of master artisans and mercantile dynasties were also 

inscribed, providing a strong link between the identity of the donor as a skilled workshop practitioner, 

and the gift for ritual use within the guild community. In ヱヵヱΓ I;ヴヮWﾐデWヴ Tｴﾗﾏ;ゲ Sﾏ;ヴデ SｷS けｪｷ┗W ;ﾐS 

HWケ┌W;デｴ ぷぐへ A C┌ヮヮ ﾗa ゲｷﾉ┗Wヴ ;ﾐS IﾉW;ﾐW G┌ｷﾉデ ┘ｷデｴ ﾏ┞ ﾐ;ﾏW ;ﾐS ﾏ┞ デｷﾏHWヴ ﾏ;ヴﾆ ｷﾐ ｷデ ┘Wｷｪｴｷﾐｪ ヲΑ 

ﾗ┣げ ゲﾗ けデｴ;デ I デｴW ゲ;ｷS Tｴﾗﾏ;ゲ ﾏ;┞ HW デｴW HWデデWヴ ヴWﾏWﾏHぷWへヴWS ;ﾐS ヮヴ;┞WS aﾗヴ ｷﾐ デｴW ゲ;ｷS aWﾉﾉﾗ┘ゲｴｷヮ 

of Carpenters whiﾉW ﾗ┌ヴ ┘ﾗヴﾉS ゲｴ;ﾉﾉ WﾐS┌ヴWげく Iﾐ ヱヵヵΓ ｪｷヴSﾉWヴ Jﾗｴﾐ CﾗﾗﾆW けｪ;┗W ┌ﾐデﾗ デｴｷゲ ｴﾗ┌ゲW A C┌ヮヮ 

┘ｷデｴ ; Cﾗ┗Wヴ ｪヴ;┗Wﾐ ;ﾐS ｪ┞ﾉデ ;ﾐS ┘ｷデｴ ｴｷゲ ﾏ;ヴﾆげく52 Though religious and memorial cultures had 

changed IﾗﾐゲｷSWヴ;Hﾉ┞ ゲｷﾐIW Sﾏ;ヴデげゲ S;┞ the craft mark continued to operate within the guild as a 

meaningful mnemonic device. Upon serving a successful apprenticeship, receiving the freedom and 

                                                           
49 MWﾏﾗヴｷ;ﾉゲ ﾗa デｴW GﾗﾉSゲﾏｷデｴゲげ Cﾗﾏヮ;ﾐ┞, I, 150. 
50 Ibid., pp. 156-57. 
51 SｴWﾉｷ; S┘WWデｷﾐH┌ヴｪｴが け‘WﾏWﾏHWヴｷﾐｪ デｴW SW;S ;デ SｷﾐﾐWヴ-デｷﾏWげが ｷﾐ T;ヴ; H;ﾏﾉｷﾐｪ ;ﾐS C;デｴWヴｷﾐW ‘ｷIｴ;ヴSゲﾗﾐ 
eds., Everyday objects: medieval and early modern material culture and its meanings (Farnham, 2010), pp. 257-

66, at pp. 264-65. 
52 GL, MSS 4332, fo. 2; 5817, fo. 13. 
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デｴ┌ゲ HWIﾗﾏｷﾐｪ ; Iｷデｷ┣Wﾐ ;ﾐS ;Iデｷ┗W ;ヴデｷゲ;ﾐが ; ﾏ;ﾆWヴげゲ ﾏ;ヴﾆが ┘ｴｷIｴ ﾗaデWﾐ ｷﾐIﾗヴヮﾗヴ;デWS デｴW ﾉWデデWヴゲ ﾗa ｴｷゲ 

name or the tools or products of the trade, had to be formally approved and registered at the 

;ヮヮヴﾗヮヴｷ;デW Iﾗﾏヮ;ﾐ┞ ｴ;ﾉﾉく Iﾐ┗WﾐデﾗヴｷWゲ ゲｴﾗ┘ デｴ;デ ヮW┘デWヴ ﾗヴ ﾉW;S デ;HﾉWゲ け┘ｷデｴ デｴW ﾏ;ヴﾆゲ ﾗa ;ﾉﾉ デｴW ┘ｴﾗﾉW 

Iヴ;aデげ ┘WヴW ヮヴﾗﾏｷﾐWﾐデﾉ┞ Sｷゲヮﾉ;┞WS ┘ｷデｴｷﾐ Iﾗﾏヮ;ﾐ┞ ヮ;ヴﾉﾗ┌ヴゲが デｴW ﾆW┞ ゲｷデW ﾗa Iｷ┗ｷI ｪﾗ┗Wヴﾐ;ﾐIW ;ﾐS Iraft 

regulation.53  

The association between gifted object, mark and donor must surely have had a further charge, 

within an institution of producers and retailers, when the artefact was created from the materials with 

which the giver had artisanal expertise. Thus ; けゲデﾗヮW ヮﾗデ ぷぐへ ┗ｷ ﾉH ﾏ;ヴﾆｷS ┘ｷデｴ ｴｷゲ ﾗ┘ﾐW ﾏ;ヴﾆWげ ┘;ゲ 

presented by pewterer Robert Turner to his company in 1594.54 MWﾏHWヴゲ ﾗa デｴW PW┘デWヴWヴゲげ Cﾗﾏヮ;ﾐ┞ 

frequently gave pewter plate tﾗ デｴWｷヴ ｪ┌ｷﾉSが ｷﾐIﾉ┌Sｷﾐｪ けヮﾗデデWﾉﾉ ヮﾗデデゲげが ゲヮﾗﾗﾐゲ ;ﾐS SｷゲｴWゲく GﾗﾉSゲﾏｷデｴゲ 

gave plate from their own workshops; armourers working in the city or at Greenwich gave suits and 

tools for display in their Hall on Coleman Street.55 These were artefacts which demonstrated the 

Sﾗﾐﾗヴげゲ ヮWヴゲﾗﾐ;ﾉ ﾉ;Hﾗ┌ヴ ;ﾐS ゲﾆｷﾉﾉ ｷﾐ デｴW Iヴ;aデ ﾗa デｴW Iﾗﾏヮ;ﾐ┞が ; aW;デ┌ヴW ﾗa Iｷ┗ｷI ｷSWﾐデｷデ┞ ;ﾐS ゲデ;デ┌ゲ 

overlooked in existing interpretations of urban cultures.56 TｴW けゲヮｷヴｷデげ ﾗa デｴW ﾏ;ﾆWヴ ふ;ﾐS Sﾗﾐﾗヴぶ ┘;ゲ 

inextricably and uniquely linked to these gifts.57 The early sixteenth-century French craftsman Marion 

Garret, for example, HWﾐヴ┞ VIIIげゲ ヮWヴゲﾗﾐ;ﾉ Hﾉ;SWゲﾏｷデｴ, ヮヴWゲWﾐデWS け; デ;HﾉW ﾆﾐ┞a ;ﾐS ; I;ヴ┗┞ﾐｪW ﾆﾐ┞a ﾗa 

ぷｴｷゲへ ｪ┌ｷaデげ デﾗ デｴW C┌デﾉWヴゲげ Cﾗﾏヮ;ﾐ┞が ヮﾗゲゲｷHﾉ┞ ; Sﾗﾐ;デｷﾗﾐ ;ゲゲﾗIｷ;デWS ┘ｷデｴ ｴｷゲ ﾐ;デ┌ヴ;ﾉｷゲ;デｷﾗﾐ ;ﾐd 

admission to the English guild.58 By the late sixteenth century these knives were displayed in the same 

ｴ;ﾉﾉ Iｴ;ﾏHWヴ ;ゲ G;ヴヴWデげゲ ヮﾗヴデヴ;ｷデが SWﾏﾗﾐゲデヴ;デｷﾐｪ デｴ;デ ┘ﾗヴﾆｷﾐｪ ｷSWﾐデｷデｷWゲ ┘WヴW IﾉﾗゲWﾉ┞ ｷﾐ Sｷ;ﾉﾗｪ┌W ┘ｷデｴ 

                                                           
53 GL, MSS 7164, fo. 6r ぷC┌デﾉWヴゲげ Cﾗﾏヮ;ﾐ┞へき ヱヲヱヰΑが aﾗく ンr ぷAヴﾏﾗ┌ヴWヴゲげ Cﾗﾏヮ;ﾐ┞へき Αヱヱヰが aﾗく ンヲv ぷPW┘デWヴWヴゲげ 
Company]. 
54 GL, MS 7110  
55 GL, MSS 7110, fo. 33v-r ; 7164, fo. 6v. 
56 TｴWヴW ｷゲ ; ヮ;ヴ;ﾉﾉWﾉ ｴWヴW ┘ｷデｴ デｴW ｷﾐデWﾉﾉWIデ┌;ﾉ けﾉ;Hﾗ┌ヴげ ;ゲゲﾗIｷ;デWS ┘ｷデｴ デｴW ｪｷaデ ﾗa ; ﾏ;ﾐ┌ゲIヴｷヮデ ﾗヴ ヮﾗWﾏ 
presented to a court patron, see Heal, The power of gifts, pp. 46-49. 
57 Bert De Munck ｴ;ゲ ;ヴｪ┌WS デｴ;デ W┗Wヴ┞ ｴ;ﾉﾉﾏ;ヴﾆWS ヮヴﾗS┌Iデ ┘;ゲ ｷﾐ ; ゲWﾐゲW ; ｪｷaデ ﾗaaWヴｷﾐｪが け;ﾐIｴﾗヴｷﾐｪ デｴW ゲヮｷヴｷデ 
ﾗa デｴW ｪｷ┗Wヴ デﾗ デｴW ヮヴﾗS┌Iデげく SWW けAヴデｷゲ;ﾐゲが ヮヴﾗS┌Iデゲ ;ﾐS ｪｷaデゲぎ ヴWデｴｷﾐﾆｷﾐｪ デｴW ｴｷゲデﾗヴ┞ ﾗa ﾏ;デWヴｷ;ﾉ I┌ﾉデ┌ヴW ｷﾐ W;ヴﾉ┞ 
ﾏﾗSWヴﾐ E┌ヴﾗヮWげが Past and Present, 224 (2014), pp. 39-Αヴが ;デ ヮく ヶヴく Fﾗヴ M;┌ゲゲげゲ ﾗヴｷｪｷﾐ;ﾉ aﾗヴﾏ┌ﾉ;デｷﾗﾐ ﾗa デｴW 
けゲヮｷヴｷデげ ﾗa デｴW ｪｷaデが ゲWW The gift, pp. 14-16. 
58 Charles Welch, Hｷゲデﾗヴ┞ ﾗa デｴW C┌デﾉWヴゲげ Cﾗﾏヮ;ﾐ┞ ﾗa LﾗﾐSﾗﾐ ;ﾐS ﾗa ﾏｷﾐﾗヴ I┌デﾉWヴ┞ Iヴ;aデゲが 2 vols (London, 1916-

23), I, p. 208; GL, MS 7164, fo. 6v. 
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┘ｴ;デ ｴ;┗W Iﾗﾐ┗Wﾐデｷﾗﾐ;ﾉﾉ┞ HWWﾐ ヮWヴIWｷ┗WS ;ゲ けIｷ┗ｷIげ ┗ｷヴデ┌Wゲく59 The status that such a hand-wrought gift 

ﾏｷｪｴデ ｴﾗﾉS ┘ｷデｴｷﾐ デｴW ｪ┌ｷﾉS ｷﾐ デｴW ┞W;ヴゲ aﾗﾉﾉﾗ┘ｷﾐｪ ｷデゲ ヮヴWゲWﾐデ;デｷﾗﾐ ｷゲ ｷﾐSｷI;デWS H┞ け; ﾆﾐ┞a ﾗa デｴW ｪ┌ｷaデW 

ﾗa Mヴ ‘ｷIｴ;ヴS M;デｴW┘Wげ being placed first on the list of objects in the parlour, the most exclusive 

room in the late sixteenth-IWﾐデ┌ヴ┞ C┌デﾉWヴゲげ H;ﾉﾉく60 Mathew also presented knives for use at the Lord 

M;┞ﾗヴげゲ aW;ゲデｷﾐｪ デ;HﾉW ｷﾐ G┌ｷﾉSｴ;ﾉﾉ ;ﾐS ; ゲ┘ﾗヴS ﾗa ゲデ;デWが け┘Wﾉﾉ ;ﾐS ┘ﾗヴﾆﾏWﾐﾉ┞ ┘ヴﾗ┌ｪｴデ ;ﾐS ｪ┞ﾉSWSげ デﾗ 

デｴW Cｷデ┞ Cﾗヴヮﾗヴ;デｷﾗﾐが けSWゲｷヴｷﾐｪ ﾗﾐWﾉ┞ ┞W ヴW;ゲﾗﾐ;HﾉW a;┗ﾗ┌ヴ ﾗa デｴｷゲ Cﾗ┌ヴデ ｷﾐ ゲ┌IｴW ｴｷゲ ｴﾗﾐWゲデ ゲ┌デWゲげく 

Mathew was an active citizen and working cutler with an unrivalled expertise in the manufacture of 

knives.61 HW ┘;ゲ W┗Wﾐ ヮヴ;ｷゲWS ｷﾐ Jﾗｴﾐ Sデﾗ┘げゲ Survey of London for his innovative workshop practices: 

けデｴW aｷrst Englishman that attained to the Skill of making fine Knives and Knife-ｴ;aデゲげく62 

Gifts to guilds worked not only to demonstrate the personal expertise of the associated donor, 

H┌デ ;ﾉゲﾗ デﾗ ﾏ;ﾆW デｴW ｷSW;ﾉ ﾗa ｷﾐゲデｷデ┌デｷﾗﾐ;ﾉ けIﾗﾏヮ;ﾐｷWげ ﾏ;デWヴｷ;ﾉく63 The link between gifting and the 

physical construction of corporate community is most explicit in the case of the sponsorship of the 

ﾏ;デWヴｷ;ﾉ ;ヮヮ;ヴ;デ┌ゲ ﾗa デｴW ｪ┌ｷﾉS aW;ゲデく Iﾐ デｴW ヱヵヵヰゲ aﾗヴ W┝;ﾏヮﾉWが ; ﾏWﾏHWヴ ﾗa デｴW GｷヴSﾉWヴゲげ Cﾗﾏヮ;ﾐ┞ 

けS┞S ｪ┞┗W デﾗ デｴｷゲ ｴﾗ┘ゲW ﾗﾐW ヮﾉ;┞ﾐW デable cloth ii dozen playne napkyns and the frame for the high 

デ;HﾉWげが ; ヮ;ヴIWﾉ ﾗa ｪｷaデゲ ┘ｴｷIｴ Wﾐゲ┌ヴWS デｴ;デ ｴW ｴ;S ゲｷﾐｪﾉW-handedly sponsored the entire top feasting 

table.64 An early seventeenth-IWﾐデ┌ヴ┞ ;ヴﾏﾗ┌ヴWヴ W┗Wﾐ ｪ;┗W けデｴヴWW Sﾗ┣Wﾐ ﾗa Bヴ;ゲゲW ｴﾗﾗﾆWゲ ぷぐへ aﾗヴ デﾗ 

ｴ;ﾐｪ ｴ;デゲ ┌ヮﾗﾐ ;ゲ デｴW Cﾗぷﾏヮ;ﾐ┞へ ゲｷデデWデｴ ;デ SｷﾐﾐWヴげく65 Gifts from the yeomanry to their guild were 

typically items for use in the ┞Wﾗﾏ;ﾐヴ┞げゲ ケ┌;ヴデWヴﾉ┞ aW;ゲデゲが ｷﾐIﾉ┌Sｷﾐｪ ﾏ;┣Wヴゲが ｴﾗヴﾐゲが ┘ｷﾐW ;ﾐS HWWヴ ヮﾗデゲが 

デヴWﾐIｴWヴゲが ﾉﾗﾐｪ ゲヮｷデゲ ;ﾐS けSヴｷヮヮｷﾐｪ ヮ;ﾐﾐWゲげく66 The significance of provisioning these events, to which 

all yeomanry members were invited, suggests the strong institutional and social identity these meals 

                                                           
59 Welch, Hｷゲデﾗヴ┞ ﾗa デｴW C┌デﾉWヴゲげ Cﾗﾏヮ;ﾐ┞が II , p. 116. 
60 GL, MS 7164, fo. 6r.  
61 Welch, Hｷゲデﾗヴ┞ ﾗa デｴW C┌デﾉWヴゲげ Cﾗﾏヮ;ﾐ┞が I, pp. 222-ヲヴく ‘ｷIｴ;ヴS M;デｴW┘ ┘;ゲ M;ゲデWヴ ﾗa デｴW C┌デﾉWヴゲげ Cﾗﾏヮ;ﾐ┞ 
three times during the 1580s. 
62 Cited in ibid., p. 224. 
63 Phil Withingデﾗﾐが けCﾗﾏヮ;ﾐ┞ ;ﾐS ゲﾗIｷ;Hｷﾉｷデ┞ ｷﾐ W;ヴﾉ┞ ﾏﾗSWヴﾐ Eﾐｪﾉ;ﾐSげが Social History, 32 (2007), pp. 291-307, at 

p. 300.  
64 GL, MS 5817, fo. 11. 
65 GL, MS 12105, fo. 14. 
66 GL, MS 6155/2, fos. 43v-r. 
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fostered. Amongst the livery, the donation of napery, especially table napkins and cloths, by a master 

or a warden in the year of his service - and marked with his initials and/or craft mark - was a custom 

across the craft guilds. The gift of the master pewterer Sir Thomas Curtis, on 1 January ヱヵヵヰが ﾗa け; 

playne table clothe for the hye table [and] ; SS ぷSﾗ┣Wﾐへ ﾗa ヮﾉ;┞ﾐW ﾐ;ヮﾆ┞ﾐゲ ﾏ;ヴﾆ┞S ┘ｷデｴ ｴｷゲ ﾏ;ヴﾆWげが 

SWﾏﾗﾐゲデヴ;デWゲ デｴ;デ ; Iｷデｷ┣Wﾐげゲ ﾏWヴI;ﾐデｷﾉW ﾗヴ Iヴ;aデ ﾏ;ヴﾆ ﾏｷｪｴデ ;Iデ ;ゲ ; ヮﾗ┘Wヴa┌ﾉ ゲデ;デ┌ゲ ゲ┞ﾏHﾗﾉ ﾗﾐ デW┝デｷﾉWゲ 

as well as plate.67 As each individual seated at the high table ┘ﾗ┌ﾉS HW ヮヴﾗ┗ｷSWS ┘ｷデｴ ; ﾐ;ヮﾆｷﾐ けmarkyd 

┘ｷデｴ ｴ┞ゲ ﾏ;ヴﾆWげが C┌ヴデｷゲ ┘;ゲ W┝ヮﾉｷIｷデﾉ┞ SWﾏﾗﾐゲデヴ;デｷﾐｪ ﾗ┘ﾐWヴゲｴｷヮ ﾗ┗Wヴ デｴW ゲﾗIｷ;ﾉ ;ﾐS ﾏ;デWヴｷ;ﾉ ┘ﾗヴデｴ ﾗa 

the gift itself and the legitimacy of his place at this privileged site of fellowship.68 In this particular 

instance, the longevity and representatioﾐ;ﾉ ;┌デｴﾗヴｷデ┞ ﾗa C┌ヴデｷゲげゲ Iヴ;aデ ﾏ;ヴﾆ ┌ヮﾗﾐ デｴW デ;HﾉW ﾐ;ヮﾆｷﾐゲ 

was further enhanced through being reproduced by the company clerk in the margin of the archival 

record on which the gift was recorded.69 

 The gift of painted wooden surfaces in the form of framed けデ;HﾉWゲげが ｴ┌ﾐｪ ;ﾐS Sｷゲヮﾉ;┞WS ｷﾐ Iﾗ┌ヴデ 

room, parlour, gallery, but most frequently communal hall, did not have intrinsic material value, but 

was nevertheless a highly visible means through which a donor might assert a personal association 

with the good government, biblical history or antiquity of his company. Depictions of biblical scenes 

or the patron saints of companies - ゲ┌Iｴ ;ゲ デｴW けゲデﾗヴｷW ﾗa Nﾗ┞Wゲ ぷNﾗ;ｴげゲへ aﾉ┌SWげ ﾗﾐ ; デ;HﾉW ｷﾐ C┌デﾉWヴゲげ 

H;ﾉﾉ ﾗヴ け; デ;HﾉW ﾗa ﾃﾗ┞ﾐWヴゲ ┘ﾗヴﾆW ┘ｷデｴ デｴW ヮｷIデ┌ヴW ﾗa Sデ GWﾗヴｪW ┌ヮﾗﾐ ｷデ ｷﾐ ┗Wﾉﾉﾗﾏげ ｷﾐ Aヴﾏﾗ┌ヴWヴゲげ H;ﾉﾉ - 

were popular choices.70 A ｪヴﾗ┌ヮ ﾗa ﾉｷ┗Wヴ┞ﾏWﾐ ﾗa デｴW C;ヴヮWﾐデWヴゲげ Cﾗﾏヮ;ﾐ┞ ゲヮﾗﾐゲﾗヴWS ; ﾏ┌ヴ;ﾉ ;デ デｴW 

high-end of their late sixteenth-century hall representing the fundamental role of carpenters and the 

craft throughout Old and New Testament history (figure 3).71 Within the guild context, such 

representations of biblical ancestry no doubt served to bolster both the occupational identity of the 

                                                           
67 GLが MS Αヱヱヰが aﾗく ヱヱく C┌ヴデｷゲ ┘;ゲ デｴW aｷヴゲデ ﾏWﾏHWヴ ﾗa デｴW PW┘デWヴWヴゲげ Cﾗﾏpany to serve as Lord Mayor in 1557-

58. 
68 Fﾗヴ けヮ;ヴ;ﾉｷデ┌ヴｪｷI;ﾉげ aW;デ┌ヴWゲ ﾗa デｴW ﾉ;デW-ﾏWSｷW┗;ﾉ ｪ┌ｷﾉS aW;ゲデが ゲWW ‘ﾗゲゲWヴが けGﾗｷﾐｪ デﾗ デｴW aヴ;デWヴﾐｷデ┞ aW;ゲデげが pp. 

433-37.  
69 GL, MS 7110, fo. 11. 
70 GL, MSS 7164, fo. 7r; 12105, fo. 9. 
71 B. W. E. Alford and T. C. Barker, A ｴｷゲデﾗヴ┞ ﾗa デｴW C;ヴヮWﾐデWヴゲげ Cﾗﾏヮ;ﾐ┞ (London, 1968), pp. 62, 150, 225-27. 
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craft practitioners and the legitimacy of the company elites who had sponsored the image.72 The visual 

Wﾏヮｴ;ゲｷゲ ﾗﾐ ｴｷゲデﾗヴｷI ;ﾐデｷケ┌ｷデ┞ ┘;ゲ ヮWヴｴ;ヮゲ ;ﾉﾉ デｴW ﾏﾗヴW ゲｷｪﾐｷaｷI;ﾐデ aﾗヴ デｴW Iｷデ┞げゲ Iヴ;aデ Iﾗﾏヮ;ﾐｷWゲが 

┘ｴｷIｴ ﾉ;IﾆWS デｴW W┝デWﾐゲｷ┗W WﾐSﾗ┘ﾏWﾐデゲが ヮｴｷﾉ;ﾐデｴヴﾗヮｷI I┌ﾉデ┌ヴWゲ ;ﾐS けﾏWヴIｴ;ﾐデ ｴWヴﾗWゲげ ﾗa デｴW Iｷデ┞げゲ 

wealthiest and most prestigious mercantile companies.  

 Ubiquitous in guild buildings were tables displaying text, related to the ordinances of the 

company, regulations of the craft and the founders and benefactors of the guild; gifts which 

unambiguously represented civic authority, particularly in relation to the yeomanry, the 

predominately artisanal, and occasionally unruly element of the guild body.73 The display of these 

tables in the common hall specifically ensured that they were viewed by the largest number of guild 

members and visitors. By Iﾗﾐデヴ;ゲデ デｴWヴW ┘;ゲ ; ヮ;ヴ;ﾉﾉWﾉ デヴWﾐS ﾗa Sｷゲヮﾉ;┞ｷﾐｪ けIｷ┗ｷI ヮﾗヴデヴ;ｷデゲげ ｷﾐ デｴW ﾏﾗヴW 

exclusive and generally inaccessible rooms of parlour and great chamber.74 Iﾐ デｴW ヱヵヵヰゲ デｴW GｷヴSﾉWヴゲげ 

Cﾗﾏヮ;ﾐ┞ ┘WヴW ヮヴWゲWﾐデWS ┘ｷデｴ aｷ┗W デ;HﾉWゲ aヴﾗﾏ Jﾗｴﾐ NｷIｴﾗﾉﾉゲが ｷﾐIﾉ┌Sｷﾐｪ け; ﾃﾗyned table to hang in t[he] 

hall wherein he hath wrytten with his owne hand the Actes and ordinances of t[he] howse to be reade 

W┗ぷWへヴ┞ ケ┌;ヴデWヴ S;┞Wげく TｴW ﾗデｴWヴ デ;HﾉWゲ ヴWﾉ;デWS デﾗ デｴW デ;ﾆｷﾐｪ ;ﾐS Wﾐヴﾗﾉﾉｷﾐｪ ﾗa ;ヮヮヴWﾐデｷIWゲが デｴW ﾏ;ﾆｷﾐｪ 

ﾗa けﾉ;┘a┌ﾉﾉげ ┘;ヴWゲ ;ﾐS けﾗa ;ﾉﾉ デｴW W┗ｷSWﾐIW ;ﾐS ┘ヴ┞デｷﾐｪW デｴ;デ HW ｷﾐ デぷｴWへ ｴﾗ┘ゲ ﾗa デｴｷゲ S;┞Wげく TｴW 

association between Nicholls and these gifts was reinforced H┞ W;Iｴ HWｷﾐｪ けﾗa ｴｷゲ ﾗ┘ﾐW ｴ;ﾐS 

┘ヴ┞デｷﾐｪげく75 LｷﾆW┘ｷゲW ; Sﾗﾐﾗヴ デﾗ デｴW Aヴﾏﾗ┌ヴWヴゲげ Cﾗﾏヮ;ﾐ┞ けSｷS ﾏ;ﾆW ;ﾐS ｪｷ┗W ぷぐへ ; デ;HﾉW a;ｷヴW written 

ｷﾐ ﾏWWデWヴ ﾗa デｴW Aﾐデｷケ┌ｷデ┞ ﾗa デｴｷゲ Cﾗぷﾏヮ;ﾐ┞へげく76 TｴW C┌デﾉWヴゲげ ｪ┌ｷﾉS ｴ;S ｷﾐ デｴWｷヴ けｪヴW;デ ｴ;ﾉﾉげ ; aヴ;ﾏWS 

デ;HﾉW ﾗa けデｴW ﾗヴSWヴゲ ﾗa デｴW Cﾗﾏヮ;ﾐ┞W a;┞ヴWﾉ┞W ┘ヴｷデデWﾐ ;ﾐS ﾉ┞ﾏﾏWSげ ｷﾐ ;SSｷデｷﾗﾐ デﾗ ; デ;HﾉW ﾉｷゲデｷﾐｪ デｴW 

ﾐ;ﾏWゲ ﾗa けSｷ┗Wヴゲ ﾗa aｷヴゲデ HWｪｷﾐﾐWヴゲ ﾗa デｴｷゲ Iﾗﾏヮ;ﾐ┞ ｷﾐ デｴW デ┞ﾏW ﾗa ES┘;ヴS デｴｷヴSげが ┘ｷデｴ デ┘ﾗ Sﾗﾗヴゲ けデﾗ 

                                                           
72 Keith Thomas, The perception of the past in early modern Europe: Creighton Trust Lecture (London, 1983), p. 

ヲき I;ﾐ AヴIｴWヴが けDｷゲIﾗ┌ヴゲWゲ ﾗa ｴｷゲデﾗヴ┞ ｷﾐ Eﾉｷ┣;HWデｴ;ﾐ ;ﾐS W;ヴﾉ┞ Sデ┌;ヴデ LﾗﾐSﾗﾐげが Huntingdon Library Quarterly, 68 

(2005), pp. 205-226, at p. 206. 
73 Systemic tensions between the yeomanry and the livery should not be exaggerated, see Rappaport, Worlds 

within worlds, pp. 219-32; Archer, The pursuit of stability, pp. 106-111.  
74 ‘ﾗHWヴデ TｷデデﾉWヴが けF;IWゲ ;ﾐS ゲヮ;IWゲぎ Sｷゲヮﾉ;┞ｷﾐｪ デｴW Iｷ┗ｷI ヮﾗヴデヴ;ｷデ ｷﾐ W;ヴﾉ┞ ﾏﾗSWヴﾐ Eﾐｪﾉ;ﾐSげが ｷﾐ H;ﾏﾉｷﾐｪ ;ﾐS 
Richardson, eds, Everyday objects, pp. 179-87. 
75 GL, MS 5817, fos. 11-12.  
76 GL, MS 12105, fo. 13. 
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ゲｴ┌デ デﾗｪWデｴWヴげく77 It is tempting to see an allusion to the closed panels of a triptych in this design, with 

folding doors which were perhaps only opened to reveal デｴW ﾐ;ﾏWゲ ﾗa けデｴW ;ﾐIｷWﾐデ HWｪｷﾐﾐWヴゲ ﾗa the 

societie of I┌デﾉWヴゲげ ﾗﾐ ケ┌;ヴデWヴ S;┞ゲ ;ﾐS デｴW WﾉWIデｷﾗﾐ aW;ゲデ ふ┘ｴｷIｴ IﾗｷﾐIｷSWS ┘ｷデｴ デｴW ヮ;デヴﾗﾐ;ﾉ aW;ゲデ 

day).78 The presentation of wooden chests, boxes and presses, which proliferated within company 

buildings from the mid-sixteenth century - for the storage of charters, books, seals, jewels and plate, 

and the carrying out of elections - symbolically linked the donor to significant administrative and 

ｪﾗ┗WヴﾐﾏWﾐデ;ﾉ ヮヴﾗIWゲゲWゲ ;ﾐS デｴW Iﾗﾏヮ;ﾐ┞げゲ ﾏﾗゲデ ヮヴWIｷﾗ┌ゲ ﾏ;デWヴｷ;ﾉ IﾗﾉﾉWIデｷﾗﾐゲく TｴW ;ヴﾏﾗ┌ヴWヴ Jﾗｴﾐ 

Pasfield - master of the associated company six times between 1583 and 1597 - ｪ;┗W ; けa;ｷヴ ﾉ;ヴｪW IｴWゲデ 

Hﾗ┌ﾐS ┘ｷデｴ ｷヴﾗﾐく A ﾉﾗIﾆ ｷﾐ デｴW ﾏｷSゲデ ;ﾐS aﾗ┘Wヴ ｴ;ﾐｪｷﾐｪ ﾉﾗIﾆゲ デﾗ ｷデ デｴW IｴWゲデげ ｷﾐ デｴW ヱヵΓヰゲが aﾗヴ デｴW 

storage of documents, with keys for each of the three wardens, and one for himself.79 This was not an 

unusual gift for a man of his civic position and responsibilities, particularly during an era in which 

ownership and access to guild archives and treasures was becoming increasingly restricted and 

contentious.80  

Conspicuous so far by their absence from this discussion of gifts and returns have been female 

donors. Women could not hold office or attend court meetings, and female donors were almost 

always the wives, or more usually widows of the guild elite. Textiles were the gifts most commonly 

given, an unsurprising discovery in view of the cultural value of textiles within female gifting 

networks.81 Since needlework was perceived as a female accomplishment, it is probable that these 

textile gifts were personally produced or modified by their female donors, thus combining a symbol 

                                                           
77 GL, MS 7164, fo. 69r. 
78 GL, MS 7164, fo. 70v. For spectacular surviving examples of early modern Netherlandish guild altarpieces, 

which combine craft imagery and patron saints, see From Quinten Metsijs to Peter Paul Rubens: masterpieces 

from the Royal Museum reunited in the Cathedral (Antwerp, 2009), pp. 13-43. 
79 GL, MS 12105, fo. 13. 
80 P;┌ﾉ Gヴｷaaｷデｴゲが けSWIヴWI┞ ;ﾐS ;┌デｴﾗヴｷデ┞ ｷﾐ ﾉ;デW ゲｷ┝デWWﾐデｴ-and seventeenth-IWﾐデ┌ヴ┞ LﾗﾐSﾗﾐげが The Historical 

Journal, 40 (1997), pp. 925-51, at pp. 934-35. 
81 Sara Mendelson and Patricia Crawford, Women in early modern England, 1550-1720 (Oxford, 1998), pp. 223; 

Lﾗヴﾐ; WW;デｴWヴｷﾉﾉが けA ヮﾗゲゲWゲゲｷﾗﾐ ﾗa ﾗﾐWげゲ ﾗ┘ﾐぎ ┘ﾗﾏWﾐ ;ﾐS Iﾗﾐゲ┌ﾏWヴ HWｴ;┗ｷﾗ┌ヴ ｷﾐ Eﾐｪﾉ;ﾐSが ヱヶヶヰ-ヱΑヴヰげ, Journal 

of British Studies, 25 (1986), pp. 131-56, at p. 143. 
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of identity and status with a demonstration of skill and devotion.82 These hand-wrought gifts typically 

incorporated the initials of the married couple. TｴW けゲｷ┝ ﾉﾗ┘W ゲデﾗﾗﾉWゲ aﾗヴ ┘ﾗﾏWﾐげ ヮヴWゲWﾐデWS ｷﾐ 1606 by 

widow Agnes Sherman to the Girdlers Company ┘WヴW Iﾗ┗WヴWS ┘ｷデｴ ｪヴWWﾐ a;HヴｷI け;ﾐS ﾏ;ヴﾆWS ﾗﾐ デｴW 

デﾗヮヮW ｷﾐ デｴW ﾏｷSSﾉW ┘ｷデｴ ﾉWデデWヴゲ WﾏHヴﾗSWヴWS ﾗa Hﾉ;Iﾆ ┗Wﾉ┗Wデ Tく Sく Aぎ aﾗヴ デｴW ﾐ;ﾏW ﾗa ｴWヴ ぷぐくへ AﾐS Mヴ 

Tｴﾗﾏ;ゲ SｴWヴﾏ;ﾐ ｴWヴ ゲ;ｷS ｴ┌ゲH;ﾐSげく83 These seats were used by Agnes and her fellow city wives and 

widows on the rare occasions that women were admitted into the hall for dinners and festivities.84 In 

ヱヵΑヰ ;ﾐﾗデｴWヴ ┘ｷSﾗ┘が M┞ゲデヴWゲ W┞Wデが ｴ;S ｪｷ┗Wﾐ デﾗ デｴW GｷヴSﾉWヴゲ ; けI┌ヮHﾗ;ヴS IﾉﾗデｴW ┘ヴﾗ┌ｪｴデ ┘ｷデｴ Hﾉ;IﾆW 

silke and a bﾉ;IﾆW ;ﾐS ┘ｴｷデW aヴｷﾐｪW aﾗヴ デｴW ┘ｷﾐSﾗ┘W ｷﾐ デｴW ｴ;ﾉﾉ デﾗ ゲWデ ヮﾉ;デW ┗ヮﾗﾐげく Aﾐ ;ヴﾏﾗ┌ヴWヴげゲ wife 

ﾉｷﾆW┘ｷゲW ｪ;┗W けデﾗ デｴW ｴｷｪｴ I┌Hﾗ;ヴS ｷﾐ デｴW ぷAヴﾏﾗ┌ヴWヴゲげへ H;ﾉﾉ ; aｷﾐW I┌Hﾗ;ヴS Iﾉﾗ;デｴげく85 The cupboard cloth 

was a highly strategic gift choice since it was placed under the most prestigious window in the hall 

(usually a bay window), and provided an opulent backdrop for the silver buffet during occasions of 

civic significance, including election dinners and funeral feasts.86  

IV 

The political culture of guild gifting was firmly embedded within the particular spatial and architectural 

contexts of the livery hall. On walls, ceilings, staircases and gates, and within window frames, through 

the mediums of wood, stone, plaster and glass, guildsmen competed to have their initials, marks, 

words or armorial bearings displayed in the most prestigious spaces and chambers within company 

buildings (figure 4).87 TｴW PW┘デWヴWヴゲげ Cﾗﾏヮ;ﾐ┞げゲ IﾗﾏヮヴWｴWﾐゲｷ┗W ｷﾐ┗Wﾐデﾗヴ┞ ｷﾐIﾉ┌SWゲ ; ﾉｷゲデ aヴﾗﾏ ヱヴΓΑ ﾗa 

guildsmen and company widows who had gifted glazed window panels for the hall, parlour and 

Iﾗ┌ﾐデｷﾐｪ ｴﾗ┌ゲWが ｷﾐIﾉ┌Sｷﾐｪ ; H;┞ ┘ｷﾐSﾗ┘が けデｴW ｴｷｪｴ ┘┞ﾐSﾗ┘W ﾗ┗Wヴ デｴW ｴｷｪｴ S;ｷゲげ ;ﾐS けデｴW ┘┞ﾐSﾗ┘W 

ﾐW┝デ デﾗ デｴW ｪ;ヴS┞ﾐW SﾗヴWげが ┌ゲｷﾐｪ けaﾉWﾏ┞ゲゲｴWげ ;ﾐS けﾐﾗヴﾏ;ﾐS┞げ ｪﾉ;ゲゲく Cﾗﾏヮ;ﾐ┞ ｴｷWヴ;ヴIｴｷWゲ ┘WヴW Hﾗデｴ 

                                                           
82 Lｷゲ; Mく KﾉWｷﾐが けYﾗ┌ヴ ｴ┌ﾏHﾉW ｴ;ﾐSﾏ;ｷSぎ Eﾉｷ┣;HWデｴ;ﾐ ｪｷaデゲ ﾗa ﾐWWSﾉW┘ﾗヴﾆげが Renaissance Quarterly, 50 (1997), 

pp. 459-93, at pp. 471-76. 
83 GL, MS 5817, fo. 37. 
84 Female testamentary bequests were also targeted at women: see Claire Schen, Charity and lay piety in 

Reformation London, 1500-1620 (Aldershot, 2002), p. 244. 
85 GL, MSS 5817, fo. 18; 12105, fo. 11. 
86 John Schofield, Medieval London houses (New Haven; London, 1995), p. 131. 
87 TｴW Sｷゲヮﾉ;┞ ﾗa ヮﾗヴデヴ;ｷデゲ ┌ヮﾗﾐ けデ;HﾉWゲげ ｷﾐ Iﾗﾏヮ;ﾐ┞ ｴ;ﾉﾉゲ Iﾗ┌ﾉS ;ﾉゲﾗ HW ｷﾏﾏWﾐゲWﾉ┞ IﾗﾏヮWデｷデｷ┗Wが ゲWW Tｷttler, 

けF;IWゲ ;ﾐS ゲヮ;IWゲげが ヮヮく ヱΒヴ-85. 
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affirmed and negotiated through this process of material sponsorship, for Master Lawrence Aslyn 

a┌ﾐSWS デｴW ﾏﾗゲデ ヮヴWゲデｷｪｷﾗ┌ゲ けｴｷｪｴげ ┘ｷﾐSﾗ┘ ｷﾐ デｴW ｷﾐデWヴﾐ;ﾉ ｴ;ﾉﾉが ;ﾐS デｴW ┘;ヴSWﾐゲ ;ﾐS aﾗヴﾏWヴ ﾗaaｷIW 

ｴﾗﾉSWヴゲ ┘WヴW ヴWゲヮﾗﾐゲｷHﾉW aﾗヴ ;SSｷデｷﾗﾐ;ﾉ ヮ;ﾐWゲ ふﾗヴ けｴ;ﾉaげ ﾗヴ けデｴｷヴSげ ヮ;ﾐWﾉゲぶ デｴヴﾗ┌ｪｴﾗut the chamber. 

Whereas the hall windows were sponsored by current and former masters and wardens, the parlour 

windows were exclusively funded by men with no official title but with evident ambition to enhance 

their social and civic status. Company accounts show that Thomas Chamberleyn, Robert Langtot, John 

M;ｪゲﾗﾐが Wｷﾉﾉｷ;ﾏ PWIﾆW ;ﾐS ‘ｷIｴ;ヴS T;┞ﾉﾗヴ ;ﾉﾉ ゲ┌ヮヮﾉｷWS けｪﾉ;ゲｷSげ ヮ;ﾐWゲ aﾗヴ デｴW ヮ;ヴﾉﾗ┌ヴ ｷﾐ ヱヴΓΑ ;ﾐS 

subsequently went on to hold company office over the next two decades.88 More than half a century 

later, as the Pewterers were again engaged in a project of building improvement and expansion, civic 

hierarchies were made material through the institutional built fabric. Between 1551 and 1553 

ﾏWﾏHWヴゲ ﾗa デｴW PW┘デWヴWヴゲげ Cﾗﾏヮ;ﾐ┞ IﾗﾏヮWデWS ﾗ┗Wヴ デｴW ヮヴWIｷゲW ﾉﾗI;デｷﾗﾐゲ ﾗf their contributions 

デﾗ┘;ヴSゲ デｴW けゲW;ﾉﾉ┞ﾐｪ ぷ┘;ｷﾐゲIﾗデｷﾐｪへ ﾗa デｴW ｴ;ﾉﾉげく HWヴ;ﾉSｷI ゲ┞ﾏHﾗﾉゲ were also set up in the form of carved 

and painted wooden devices, displaying the company insignia and familial arms of benefactors, 

though not always by the same individuals who had paid for the general panelling, thus creating a 

complex material surface of patronage and status.89 Material sponsorship of the livery hall was a 

defining feature of civic ambition and institutional architectures were themselves conceived of as gifts. 

LﾗﾐSﾗﾐげゲ W;ヴﾉ┞ modern citizens also demonstrated an acute awareness of the ceremonial 

┗;ﾉ┌W ﾗa デｴW ┗Wヴ┞ ;Iデ ﾗa ｪｷaデｷﾐｪが けデｴW ヮﾗﾉｷデｷIゲ ﾗa ヴWヮヴWゲWﾐデ;デｷﾗﾐげく90 Though benefaction books and 

inventories are generally thin on contextual detail concerning the precise circumstances in which a 

moveable gift was bestowed, occasional entries in court minutes relating to especially grand donations 

demonstrate that guildsmen timed their performances of generosity with care. Ideally a large number 

of citizens, particularly those belonging to the political elite, would witness the act of gifting, and 

                                                           
88 GL, MS 7110, fo. 4v . 
89 Charles Welch, History of the Worshipful Company of Pewterers of the City of London, 2 vols (London, 1902), 

I, 274. 
90  G;Sｷ Aﾉｪ;┣ｷが けIﾐデヴﾗS┌Iデｷﾗﾐぎ Sﾗｷﾐｪ デｴｷﾐｪゲ ┘ｷデｴ ｪｷaデゲげが ｷﾐ G;Sｷ Aﾉｪ;┣ｷが V;lentin Groebner and Bernhard Jussen, 

eds., Negotiating the gift: pre-modern figurations of exchange ふGﾜデデｷﾐｪWﾐが ヲヰヰンぶが ヮく ヱΒき  AヴIｴWヴが けTｴW ;ヴデゲ ;ﾐS 
;Iデゲ ﾗa ﾏWﾏﾗヴｷ;ﾉｷゲ;デｷﾗﾐげが ヮく ヱヰヵく 
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ヮヴWaWヴ;Hﾉ┞ デｴW Sﾗﾐﾗヴげゲ ヮWWヴゲ ﾏｷｪｴデ HW ;ゲゲWﾏHﾉWS ┘ｷデｴｷﾐ デｴW ﾉｷ┗Wヴ┞ ｴ;ﾉﾉ ﾗﾐ ; S;┞ ﾗa I┌ゲデﾗﾏ;ヴ┞ 

importance in the ritual calendar, thus amplifying the status of the giver and gift. At guild feasts, held 

on days of craft, religious or political significance, the upper echelons of the company were present 

and the hall was hung with banners, streamers and tapestries (figure 5). Further the feast was 

customarily a convivial event associated with civic reciprocity and generosity, including the 

distribution of alms and pensions.91 In 1567 when the accomplished armourer John Kelte was at the 

peak of his professional career, as ; ﾉｷ┗Wヴ┞ﾏ;ﾐ ﾗa デｴW Aヴﾏﾗ┌ヴWヴゲげ Cﾗﾏヮ;ﾐ┞ ;ﾐS M;ゲデWヴ Wﾗヴﾆﾏan at 

the royal armour workshops at Greenwich, he presented his gift to the company, a model pattern 

ｴ;ヴﾐWゲゲ ｷﾐ デｴW ﾉ;デWゲデ GヴWWﾐ┘ｷIｴ ゲデ┞ﾉWが ;デ デｴW ﾏ;ゲデWヴげゲ WﾉWIデｷﾗﾐ aW;ゲデく KWﾉデW ヮﾉ;IWS ｴｷゲ ｪｷaデ ﾗﾐ ; ヮﾉ;デデWヴ 

and theatrically processed it, before the multiple serving dishes of food, to the high table.92 The court 

ﾏｷﾐ┌デWゲ SWゲIヴｷHW デｴｷゲ ゲ┌ｷデ ;ゲ ; けﾏ;ﾐﾐ;ﾆ┞ﾐWげ ;ﾐS ｷデ ┘;ゲ ﾆWヮデ ｷﾐ ; ゲヮWIｷ;ﾉﾉ┞ ﾏ;SW I┌ヮHﾗ;ヴS ;ﾐS SヴWゲゲWS 

in satin and blue silk on feast days.93 The highly ritualised giving of this hand-wrought gift, in imitation 

of civic ceremony, evidently mirrored its future use within the corporate community. 

Objects specifically associated with company election rites, such as election garlands, hats or 

crowns, or election cups, were especially charged gifts, which might only be presented by those who 

had served as guild master. Election artefacts had an unusual type of agency within guild culture, for 

it was through drinking from the election cup, and/or having been crowned with the election wreath 

that one formally became a new master or warden. Rather like a crown at the royal coronation, these 

garlands did not merely represent authority, but through their use, brought about a new status.94 The 

GﾗﾉSゲﾏｷデｴゲげ Cﾗﾏヮ;ﾐ┞げゲ Iﾗ┌ヴデ ﾗa ;ゲゲｷゲデ;ﾐデゲ ゲデヴWゲゲWS デｴ;デ ; ┘;ヴSWﾐ ┘;ゲ ﾗﾐﾉ┞ ｷnvested with civic 

;┌デｴﾗヴｷデ┞ け;デ デｴW aW;ゲデ S;┞W H┞ デｴW ｪ;ヴﾉ;ﾐSゲ デｴWﾐ ゲWデデ ┌ヮﾗﾐ デｴWｷヴ ｴW;Sゲげく95 Through their theatrical 

presentation at the election feast and subsequent use at all such future election rituals these artefacts 

                                                           
91 ‘ﾗゲゲWヴが けGﾗｷﾐｪ デﾗ デｴW aヴ;デWヴﾐｷデ┞ aW;ゲデげが ヮヮく ヴンヶ-37; Ben-Amos, The culture of giving, pp. 173-74. 
92 Elizabeth Glover, Men of metal: history of the Armourers and Brasiers of the City of London (Huddersfield, 

2008), p. 65. 
93 GL, MS 12071/2, fo. 475v.  
94 Edward Muir, Ritual in early modern Europe, 2nd edn (Cambridge, 2005), p. 272. 
95 GHA, K I, fo. 220. 
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materially linked the memory of the donor with the election ceremony and civic office, long after his 

lifetime. For the guild community, the use of ritualised objects also provided a sense of continuity and 

stability across the generations.96 The connections between personal reputation, craft identity and 

durable political legitimacy are nicely illustrated by a gifting example from August 1575, when Master 

Cuthbert Beeston 

ﾗa ｴｷゲ ﾗ┘ﾐW aヴWW ┘ｷﾉﾉ ｪ;┗W ┌ﾐデﾗ デｴW ┌ゲW ﾗa デｴW M;ゲデWヴ ﾗa デｴW ゲ;ｷS ぷGｷヴSﾉWヴゲげへ Cﾗﾏヮ;ﾐ┞W ┞WヴWﾉ┞ 

to be elected and chosen forever, one crowne Garlande of blacke velvet imbrodered with the 

ﾉWデデWヴゲ ﾗa ｴｷゲ ﾐ;ﾏW ぷぐへ ;ﾐS ; ｪヴｷS┞ヴﾗﾐ ﾗa ｪﾗﾉSWが ;ﾐS デｴW ｪｷヴSﾉW ┘ｷデｴ デｴW H┌IﾆﾉWゲ ﾗa HヴﾗSWヴWS 

gold lace compassinge the crowne.97  

Aゲ BWWゲデﾗﾐげゲ ｪｷaデ IｴﾗｷIW ゲ┌ｪｪWゲデゲが デｴW ﾗHﾃWIデゲ ヮヴWゲWﾐデWS aﾗr use at election ceremonies were highly 

valuable, both in their use of precious natural and manufactured materials, such as gold, silver, rock 

crystal, pearl and velvet, and through exquisite craftsmanship. Election garlands, crowns or cups were 

very ofteﾐ デｴW ﾏﾗゲデ ｷﾐデヴｷﾐゲｷI;ﾉﾉ┞ ┗;ﾉ┌;HﾉW ﾗHﾃWIデ ｷﾐ ; Iﾗﾏヮ;ﾐ┞げゲ WﾐデｷヴW IﾗﾉﾉWIデｷﾗﾐ ﾗa ヮﾉ;デW ;ﾐS ﾉｷﾐWﾐき 

the quality of the materials and workmanship heightening the visual and material splendour of the 

ヴｷデWく Aデ デｴW GﾗﾉSゲﾏｷデｴゲげ WﾉWIデｷﾗﾐ aW;ゲデ ﾗa ヱヵヶヰが ｴWﾉS ﾗﾐ Sデ D┌ﾐゲデ;ﾐげゲ aW;ゲデ S;┞が M;ゲデWヴ Sｷヴ M;ヴデｷﾐ Bﾗ┘Wゲ 

ヮヴWゲWﾐデWS aﾗヴ ┌ゲW ;デ ;ﾉﾉ a┌デ┌ヴW WﾉWIデｷﾗﾐ IWヴWﾏﾗﾐｷWゲ aﾗ┌ヴ けa;ｷヴ ｪ;ヴﾉ;ﾐSゲ ﾗa Iヴｷﾏゲﾗﾐ ┗Wﾉ┗Wデが ｪ;ヴﾐｷゲｴWS 

┘ｷデｴ ゲｷﾉ┗Wヴ ;ﾐS ｪﾗﾉSが ;ﾐS ゲWデ ┘ｷデｴ ヮW;ヴﾉゲ ;ﾐS ゲデﾗﾐWゲげ ;ﾐS け; a;ｷヴ ｪｷﾉデ Sデ;ﾐS┞ｷﾐｪ C┌ヮヮWが ┘Wｷｪｴｷﾐｪ Βヰ 

ﾗ┌ﾐIWゲ ぷぐへ ┘ｷデh a manikin on the cover holding a skutchyn whereon his arms be graved in an annealed 

ヮﾉ;デW ﾗa ｪﾗﾉSげく98 The iconography of objects for use at election typically incorporated craft symbols and 

patron saints, presumably valued because of their antiquity. The けｷｷｷｷ ｪ;ヴﾉ;ﾐSWゲ ﾗa Iヴｷﾏゲﾗﾐ ┗Wﾉ┗Wデげ 

;Iケ┌ｷヴWS H┞ デｴW T;ﾉﾉﾗ┘ Cｴ;ﾐSﾉWヴゲげ Cﾗﾏヮ;ﾐ┞ ｷﾐ ヱヵヶヴ ┘WヴW ﾗヴﾐ;ﾏWﾐデWS ┘ｷデｴ け┗ｷｷ T┌ヴデﾉW Sﾗ┗Wゲ ﾗa ゲｷﾉ┗Wヴ 

;ﾐS ｷｷｷｷ Sデ Jﾗｴﾐゲ ｴWSWゲ ﾗa ゲｷﾉ┗Wヴ ;ﾐS ｪｷﾉデWげく TｴW PW┘デWヴWヴゲげ aﾗ┌ヴ WﾉWIデｷﾗﾐ ｪ;ヴﾉ;ﾐSゲ ┘WヴW SWIﾗヴ;デWS ┘ｷデｴ 

                                                           
96 For civic regalia in the post-Reformation urban provincial context see: Tittler, The Reformation and the towns 

in England: politics and political culture, c. 1540-1640 (Oxford, 1998), pp. 272-73. 
97 GL, MS 5817, fo. 20. St LaurencW ふSく ヲヵΒぶ デｴW GｷヴSﾉWヴゲげ ヮ;デヴﾗﾐ ゲ;ｷﾐデ ┘;ゲ ゲ;ｷS デﾗ ｴ;┗W HWWﾐ ヴﾗ;ゲデWS デﾗ SW;デｴ 
on the gridiron. See David Hugh Harmer, The Oxford Dictionary of Saints (Oxford, 1982), pp. 237-38. 
98 MWﾏﾗヴｷ;ﾉゲ ﾗa デｴW GﾗﾉSゲﾏｷデｴゲげ Cﾗﾏヮ;ﾐ┞, I, p. 63. The Bowes Cup is still within デｴW GﾗﾉSゲﾏｷデｴゲげ Cﾗﾏヮ;ﾐ┞げゲ 
plate collection. 
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silver pendants of けデｴW ｷﾏ;ｪW ﾗa ﾗ┌ヴ ﾉ;S┞げく TｴW ┞Wﾗﾏ;ﾐヴ┞ ┘;ヴSWﾐゲ ﾗa デｴW H;HWヴS;ゲｴWヴゲげ Cﾗﾏヮ;ﾐ┞ ┘WヴW 

crowned at their election feast with garlands of crimson velvet with silver pendants depicting St 

George and St Katherine.99 

Across the city companies a discernible chronological pattern emerges in relation to the gifting 

of election artefacts. From c. 1560 the spaces within the livery hall where election ceremonies took 

place were expanded, materially improved and embellished, and the ritual election objects presented 

underwent a similar transformation.  Despite repeated assertions in company archives that all things 

┘WヴW ﾗHゲWヴ┗WS ;ﾐS ヮWヴaﾗヴﾏWS ;ゲ けﾗa ;ﾐIｷWﾐデ デ┞ﾏW ｷデ ｴ;デｴ HWﾐW ;II┌ゲデﾗﾏWSげが WﾉWIデｷﾗﾐ ヴｷデWゲ ┘WヴW ;ﾉゲﾗ 

being newly codified and adapted.100 During the 1560s it was decideS H┞ デｴW Aヴﾏﾗ┌ヴWヴゲげ Cﾗﾏヮ;ﾐ┞ 

デｴ;デ け┘ｴWヴW ;ゲ ;aﾗヴW デ┞ﾏW デｴWヴW ┘;ゲ ﾐﾗ ヮﾉ;IW ;ヮﾗ┞ﾐデWS aﾗヴ デｴW ﾗﾉS ┘;ヴSWﾐゲげが ﾐﾗ┘ aﾗヴﾏWヴ ┘;ヴSWﾐゲ 

┘ﾗ┌ﾉS ゲｷデ ┘ｷデｴ デｴW I┌ヴヴWﾐデ ;┌デｴﾗヴｷデｷWゲ ;デ デｴW けaW;ゲデ SWﾐWヴげが ;ﾐS ﾏｷｪｴデ ;ﾉﾉ けヴ┞ゲW ﾃﾗｷﾐデﾉ┞ デﾗｪWデｴWヴ ;ﾐS ｪﾗW 

┘ｷデｴ デｴWｷヴ ｪ;ヴﾉ;ﾐSゲげく Iﾐ ヱヵΓヵが H┞ ; Iﾗﾏﾏ;ﾐS ﾗa デｴW Iﾗ┌ヴデ ﾗa デｴW IヴﾗﾐﾏﾗﾐｪWヴゲげ Cﾗﾏヮ;ﾐ┞が デｴW ヮヴWIｷゲW 

ゲW;デｷﾐｪ ;ヴヴ;ﾐｪWﾏWﾐデゲ ;ﾐS ﾗヴSWヴ ﾗa ゲWヴ┗ｷIW ;デ デｴW ;ﾐﾐ┌;ﾉ WﾉWIデｷﾗﾐ aW;ゲデ aﾗヴ デｴW けHｷｪｴW T;HﾉWげが デｴW 

けSWIﾗﾐSW T;HﾉWげ ;ﾐS デｴW けTｴｷヴSW T;HﾉWげ ┘WヴW IﾗSｷaｷWS aﾗヴ デｴW aｷヴゲデ デｷﾏW.101 The splendour of election 

ceremonies reflected upon the status of the guild and officers were keenly aware of parallel ritual 

ヮヴ;IデｷIWゲ ｷﾐ W;Iｴ ﾗデｴWヴげゲ ｴ;ﾉﾉゲく Iデ ｷゲ デWﾉﾉｷﾐｪ デｴ;デ ｷﾐ ヱヵヶヰ デｴW Iﾗ┌ヴデ ﾗa デｴW GﾗﾉSゲﾏｷデｴゲげ Cﾗﾏヮ;ﾐ┞ SWIｷSWS 

デｴ;デ けデｴW IWヴWﾏﾗﾐ┞ ﾗa Iｴﾗﾗゲｷﾐｪ デｴW ┘;ヴdens with garlands on our feast day (as the use is in other 

Cﾗﾏヮ;ﾐｷWゲぶ ゲｴ;ﾉﾉ HW ┌ゲWS ｷﾐ デｴｷゲ Cﾗﾏヮ;ﾐ┞げく102  

V 

We turn finally to the issue of continuity and change across the period. The evidence of objects for 

use at election ceremonies shows that there were some innovations in gifting practices - in the types 

of things given, and methods of presentation - from the second half of the sixteenth century. This was 

                                                           
99 GL, MSS 6152/1, fo. 31r; 7110, fo. 12r; 15868, fo. 8r. 
100 GHA, P1, fol. 28r. 
101 GL, MSS 12071/2, fo. 33; 16960, fo. 65v. 
102 MWﾏﾗヴｷ;ﾉゲ ﾗa デｴW GﾗﾉSゲﾏｷデｴゲげ Cﾗﾏヮ;ﾐ┞, I, p. 63.  
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a trend in all likelihood linked to the enlargement of company halls and the broader elaboration of 

civic ceremony.103 The embellishment of rituals of gift giving within guild communities, events focused 

upon reciprocity between citizen and company, also look to be further evidence for the rise of 

;ゲゲﾗIｷ;デｷﾗﾐ;ﾉ けHﾗ┌ヴｪWﾗｷゲげ I┌ﾉデ┌ヴWが ;ﾐS ; ヴﾗH┌ゲデ Iｷ┗ｷI ｷSWﾐtity in this period.104 Moreover, the 

strengthening association between gifting and feasting from the second half of the sixteenth century, 

practices which were intended to reinforce bonds between citizens, is suggestive of the increasing 

linguistic, instituデｷﾗﾐ;ﾉ ;ﾐS I┌ﾉデ┌ヴ;ﾉ ヮヴW┗;ﾉWﾐIW ﾗa Iｷ┗ｷI ゲﾗIｷ;Hｷﾉｷデ┞ ﾗヴ けIﾗﾏヮ;ﾐ┞げ ｷﾐ W;ヴﾉ┞ ﾏﾗSWヴﾐ ┌ヴH;ﾐ 

England.105 

We might anticipate that above all the Reformation had a profound impact upon guild gifting 

I┌ﾉデ┌ヴWゲく TｴW けｷﾐデWﾐゲWﾉ┞ ｷIﾗﾐﾗIﾉ;ゲtic opening phase of the English ‘Waﾗヴﾏ;デｷﾗﾐげ ｷゲ often said to have 

dealt a weighty blow to provincial urban culture.106 Adding an important religious dimension to the 

pessimistic social and economic analysis of sixteenth-century urban England, Robert Tittler suggests 

that the comprehensive ヮヴﾗIWゲゲ ﾗa けヴWa;ゲｴｷﾗﾐｷﾐｪ [ぐ] ; ┌ゲWa┌ﾉ IﾗﾉﾉWIデｷ┗W ﾏWﾏﾗヴ┞げ H┞ Eﾐｪﾉ;ﾐSげゲ citizens 

from c. 1540, resulted in a truly distinctive post-Reformation culture. Religious iconography and 

mythology were replaced with new forms of civic regalia, civic portraiture and historical writing.107 The 

W┗ｷSWﾐIW ﾗa LﾗﾐSﾗﾐげゲ Iヴ;aデ Iﾗﾏヮ;ﾐｷWゲ ヮヴWゲWﾐデゲ ; ヴ;デｴWヴ ﾏﾗヴW ﾐ┌;ﾐIWS ヮｷIデ┌ヴW ﾗa Iﾗﾐデｷﾐ┌ｷデ┞ ;ﾐS 

change. Practices of material gifting and memorialisation survived the Reformation upheavals with 

relatively few significant changes. Some prominent objects were removed from company halls as no 

longer acceptable. But many other gifts survived. The guild archives provide no explanation for this 

                                                           
103 MｷIｴ;Wﾉ BWヴﾉｷﾐが けCｷ┗ｷI IWヴWﾏﾗﾐ┞ ｷﾐ W;ヴﾉ┞ ﾏﾗSWヴﾐ LﾗﾐSﾗﾐげが Urban History, 13 (1986), pp. 15-27, at pp. 18-19. 
104 Jﾗﾐ;デｴ;ﾐ B;ヴヴ┞が けBﾗ┌ヴｪWﾗｷゲ IﾗﾉﾉWIデｷ┗ｷゲﾏい UヴH;ﾐ ;ゲゲﾗIｷ;デｷﾗﾐ ;ﾐS デｴW ﾏｷSSﾉｷﾐｪ ゲﾗヴデげが ｷﾐ Jﾗﾐ;デｴ;ﾐ B;ヴヴ┞ ;ﾐS 
Christopher Brooks, eds., The middling sort of people: culture, society and politics in England, 1550-1800 

(London, 1994), pp. 84-112.  
105 Phil Withington, The politics of commonwealth: citizens and freemen in early modern England (Cambridge, 

2005), pp. 129-ンΑき けCﾗﾏヮ;ﾐ┞ ;ﾐS ゲﾗIｷ;Hｷﾉｷデ┞げが ヮヮく ヲΓΑ-300; Society in early modern England: the vernacular 

origins of some powerful ideas (Cambridge, 2010), pp. 102-33. 
106 ‘ﾗHWヴデ TｷデデﾉWヴが け‘Waﾗヴﾏ;デｷﾗﾐが Iｷ┗ｷI I┌ﾉデ┌ヴW ;ﾐS IﾗﾉﾉWIデｷ┗W ﾏWﾏﾗヴ┞ ｷﾐ Eﾐｪﾉｷゲｴ ヮヴﾗ┗ｷﾐIｷ;ﾉ デﾗ┘ﾐゲげが Urban History, 

24 (1997), pp. 283-300, at p. 286. 
107 Tittler, The Reformation and the towns, Chapter 13. Tittler was chiefly responding to the established 

narrative of the decline of sixteenth-century urban society and economy: see Peter Clark and Paul Slack, 

けIﾐデヴﾗS┌Iデｷﾗﾐげが ｷﾐ Cﾉ;ヴﾆ ;ﾐS Sﾉ;Iﾆが WSゲくが Crisis and order in English towns, 1500-1700 (London, 1972), pp. 1-56. 
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pattern, but we can speculate on possible factors, including the variable balance of reformed or 

conservative sympathies among the livery and assistants of each guild; corporate pride in guild 

traditions, and the close association of patron saints with the particular craft of guild members. It is 

probable that the symbolic meanings of gifts also underwent modification in new spatial and material 

contexts.  

From the surviving evidence it is clear that following the Edwardian injunctions of 1547 certain 

iconographies and materialities, those undeniably devotional, were no longer acceptable within 

London company collections.108 Among the gifts initially accepted but later removed from guild 

inventories, gift books and halls were ; ｪｷﾉSWS ゲデ;デ┌W ﾗa Sデ D┌ﾐゲデ;ﾐ ｷﾐ GﾗﾉSゲﾏｷデｴゲげ H;ﾉﾉが ゲWデ ┘ｷデｴ 

precious ゲデﾗﾐWゲき けデｴW IヴWゲデ ﾗa デｴW ｴｷｪｴ SW┞WゲゲW ぷS;ｷゲへ ┘ｷデｴ デｴヴWW AﾐｪWﾉﾉゲげ ｷﾐ Aヴﾏﾗ┌ヴWヴゲげ H;ﾉﾉき and a table 

aﾗヴ ;ﾐ ;ﾉデ;ヴ ┘ｷデｴ け;ﾐ ┞ﾏ;ｪW ﾗa SWｷﾐデ CﾉWﾏWﾐデげ, HWﾉﾗﾐｪｷﾐｪ デﾗ デｴW Fﾗ┌ﾐSWヴゲげ Cﾗﾏヮ;ﾐ┞く109 The gift of a gilt 

ｷﾏ;ｪW ﾗa Sデ Jﾗｴﾐ デｴW B;ヮデｷゲデが けゲデ;ﾐS┞ﾐｪ ｷﾐ ; T;HWヴﾐ;IﾉWげ ｷﾐ MWヴIｴ;ﾐデ T;┞ﾉﾗヴげゲ H;ﾉﾉ ｷﾐ デｴW W;ヴﾉ┞ ゲｷ┝デWWﾐデｴ 

century, is conspicuous by its absence in the next surviving company inventory, taken in the first 

decade of the seventeenth century.110 In a reformed religious context in which the intercessory role 

of saints was denied, three dimensional, gilded images of these figures were unsuitable. But livery 

halls were not stripped of all religious material culture. The craft guilds of London showed a sustained 

enthusiasm for visual imagery of their late-medieval patron saints well into the Elizabethan 

Reformation, as evidenced by representations of their saintly patrons on gifts of silver plate, banners 

and flags, wall paintings and hangings, wooden shields and election garlands.  In 1562 the Tallow 

Chandlers still had ｴ;ﾐｪｷﾐｪ aヴﾗﾏ デｴW ｴｷｪｴ WﾐS ﾗa デｴWｷヴ Iﾗﾏヮ;ﾐ┞ ｴ;ﾉﾉ け; ｪｷﾉデ HW;ﾏW ┘ｷデｴ ┗ ﾉ;デデ┞ﾐ 

I;ﾐSｷﾉゲデｷIﾆゲ ┘ｷデｴ デｴW ┞ﾏ;ｪW ﾗa ﾗ┌ヴ ﾉ;SｷW ;ﾐS ; デ┌ヴデｷﾉﾉ Sﾗ┗Wげ. And covering the walls they still had けｷｷ 

clothes the one of the ymage of the Assumpcion of our ladie and the other of our ladie and seynt 

                                                           
108 Margaret Astonが Eﾐｪﾉ;ﾐSげゲ IIﾗﾐﾗIﾉ;ゲデゲが ┗ﾗﾉく 1, Laws against images (Oxford, 1988), pp. 254-57. 
109 GHA, I, fos. 7, 16, 22; MS 12105, fol. 2; W;ヴSWﾐゲげ ;IIﾗ┌ﾐデゲ ﾗa デｴW Wﾗヴゲｴｷヮa┌ﾉ Cﾗﾏヮ;ﾐ┞ ﾗa Fﾗ┌ﾐSWヴゲ ﾗa the City 

of London, 1497-1681, ed. by Guy Parsloe (London, 1964), p. 413. 
110 Memorials of the Guild of Merchant Taylors of the Fraternity of St. John the Baptist, in the City of London, 

ed. by Charles M. Clode (London, 1875), pp. 84, 92-96.  
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Eﾉｷ┣;HWデｴげく111 The most prized possession of the yeomanry of the Tallow Chandlers, from its donation 

in 1536, remained a ﾏ;┣Wヴ ┘ｷデｴ けデｴW ｷﾏ;ｪW ﾗa ゲ;ｷﾐデ K;デｴWヴ┞ﾐ ｷﾐ デｴW HﾗデデﾗﾏW ﾗa デｴW ｪｷaデ ﾗa Mヴ 

Cｴﾗヮヮｷﾐげく112  The company patron saint typically had a close association to the craft of its working 

ﾏWﾏHWヴゲが デｴヴﾗ┌ｪｴ デｴW ゲ;ｷﾐデげゲ ﾗII┌ヮ;デｷﾗﾐ ｷﾐ ﾉｷaWが ﾗヴ ﾏWデｴﾗS ﾗa ﾏ;ヴデ┞ヴSﾗﾏく Tｴｷゲ professional 

connection to the late-medieval craft, combined with the historic antiquity of the saints, evidently 

endowed these figures with sustained cultural value, across the Reformation divide.113 Nor is this 

picture of iconographic continuity wholly surprising. Research on the decoration of English domestic 

interiors, and cathedrals and parish churches, shows a similar pattern of religious material culture 

removals and survivals across the けlong Reformationげ period.114  

Once part of a company collection the meanings of a gift were also subject to change over 

time and explicitly devotional associations could be detoxified. Take for example the polychromed oak 

sculpture of St George and the Dragon, presented to the Aヴﾏﾗ┌ヴWヴゲげ Cﾗﾏヮ;ﾐ┞ in 1528 by William 

Vynyard, premier citizen and artisan at the peak of his civic ascendancy, and still in the possession of 

the guild (figure 6). This exceptional gift, encased in miniature steel armour of the latest Italian fashion, 

ｴ;S HWWﾐ ﾏ;SW ｷﾐ V┞ﾐ┞;ヴSげゲ ﾗ┘ﾐ ┘ﾗヴﾆゲｴﾗヮが ;ﾐS ゲデ;ヴデWS ﾉｷaW ;ゲ ; SW┗ﾗデｷﾗﾐ;ﾉ ﾗHﾃWIデ - as evidenced by 

its donatiﾗﾐ ┘ｷデｴ け; L;デデｷﾐ C;ﾐSﾉWゲデｷIﾆ デｴ;デ ｷゲ HWaﾗヴW ｷデげ - ﾉﾗI;デWS HWaﾗヴW デｴW ｴｷｪｴ デ;HﾉW ｷﾐ Aヴﾏﾗ┌ヴWヴげゲ 

Hall.115 By the late sixteenth century, long after the death of its donor and in a different religious 

climate, the sculpture of St George, patron saint of the company, was the inspiration not for religious 

ヮｷWデ┞ H┌デ ヴ;デｴWヴ ゲデﾗﾗS ;ゲ ;ﾐ W┝Wﾏヮﾉ;ヴ ﾗa デｴW ;ヴﾏﾗ┌ヴWヴゲげ デWIｴﾐｷI;ﾉ ゲﾆｷﾉﾉゲく A ﾐ┌ﾏHWヴ ﾗa ﾗデｴWヴ ┘ﾗヴﾆｷﾐｪ 

ｪ┌ｷﾉS ﾏWﾏHWヴゲ Iヴ;aデWS ;ﾐS ヮヴWゲWﾐデWS ﾏｷﾐｷ;デ┌ヴW ;ヴﾏﾗ┌ヴWS Sデ GWﾗヴｪWゲ ふﾗヴ けﾏ;ﾐﾐ;ﾆ┞ﾐWゲげぶ ;ﾐS a┌ﾉﾉ-sized 

                                                           
111 GL, MS 6152/1, fo. 98v. 
112 MS 6155/1. 
113 ‘ﾗゲゲWヴが けGﾗｷﾐｪ デﾗ デｴW aヴ;デWヴﾐｷデ┞ aW;ゲデげが ヮく ヴヴヴく 
114 Tara Hamling, DWIﾗヴ;デｷﾐｪ デｴW けｪﾗSﾉ┞げ ｴﾗ┌ゲWｴﾗﾉSぎ ヴWﾉｷｪｷﾗ┌ゲ ;ヴデ ｷﾐ ヮﾗゲデ-reformation Britain (New Haven; 

London, 2010); Julie Spraggon, Puritan iconoclasm during the English Civil War (Woodbridge, 2003), Chapter 1. 
115 GL, MS 12105, fo. 10. 
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suits, which were conspicuously displayed as a groupが ┘ｷデｴ V┞ﾐ┞;ヴSげゲ ﾗヴｷｪｷﾐ;ﾉ ｪｷaデが ｷﾐ デｴW ﾐW┘ けG;ﾉﾉWヴ┞ 

ﾗ┗Wヴ デｴW H;ﾉﾉげく116  

As with the iconography of gifts, the mnemonic function of material cultures in early modern 

London guilds suggests more continuity than change. The Reformation brought a certain fundamental 

alteration デﾗ デｴW ﾏWﾏﾗヴｷ;ﾉ I┌ﾉデ┌ヴWゲ ﾗa デｴW Iｷデ┞げゲ ;ヴデｷゲ;ﾐ;ﾉ ｪ┌ｷﾉSゲき ﾐ;ﾏWﾉ┞ デｴ;デ ┘ｷデｴ デｴW rejection of the 

doctrine of good works and the suppression of fraternities and chantries, gifts could no longer directly 

invite prayers from the living on behalf of the soul of the deceased.  But memorialisation within the 

guild involved a broad understanding of the reciprocal relationship between living and dead company 

members. Commemoration meant more than intercessory prayers.117  The evidence of material gifts, 

and their continued ritualised uses during feasts, funerals, court meetings, quarter days, elections and 

civic ceremonies, shows that the social obligation to remember the honour, skill and generosity of 

former generations of civic office-holders was deeply woven into the fabric of guild culture. Moreover, 

the cultural persistence of gift giving, and the continued mnemonic importance of particular material 

gifts, rituals and objects which epitomised fellowship within artisanal institutions, are evidence of the 

trend for a strengthened urban political culture in sixteenth and seventeenth century England, based 

upon the ideals of civil society.118 

 Inventories and books of gifts and benefactors show that the practice of giving material things 

was a thread of institutional cultural continuity within late-medieval and early modern city companies; 

a means by which identity, legitimacy and memorialisatiﾗﾐ ┘WヴW ﾐWｪﾗデｷ;デWS ┘ｷデｴｷﾐ LﾗﾐSﾗﾐげゲ Iヴ;aデ 

guilds. The culture of guild gifting was so deep-rooted and significant that it could survive the 

disruptions of the Reformation with relatively few changes. It took the profoundly traumatic blow of 

the Great Fire oa ヱヶヶヶ デﾗ ┌ﾐSWヴﾏｷﾐW ﾏ┌Iｴ ﾗa デｴW ｪ┌ｷﾉSゲげ IﾗﾉﾉWIデｷ┗W ﾏWﾏﾗヴ┞が SWゲデヴﾗ┞ｷﾐｪ aﾗヴデ┞-four livery 

                                                           
116 GL, MS 12107, fos. 2r, 6r. 
117 PWデWヴ SｴWヴﾉﾗIﾆが けTｴW ヴWaﾗヴﾏ;デｷﾗﾐ ﾗa ﾏWﾏﾗヴ┞ ｷﾐ W;ヴﾉ┞ ﾏﾗSWヴﾐ E┌ヴﾗヮWげが ｷﾐ S┌ゲ;ﾐﾐ;ｴ ‘;SゲデﾗﾐW ;ﾐS Bｷﾉﾉ 
Schwarz, eds., Memory: histories, theories, debates (New York, 2010), pp. 30-40, at p. 31; AヴIｴWヴが けTｴW ;ヴデゲ ;ﾐS 
;Iデゲ ﾗa ﾏWﾏﾗヴｷ;ﾉｷ┣;デｷﾗﾐげ, pp. 91, 113. 
118 Withington, The politics of commonwealth.  
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halls, and in some instances their entire material contents.119 And even then, once company halls were 

re-established, corporate rituals were rapidly revived. 

                                                           
119 Thomas F. Reddaway, The rebuilding of London after the Great Fire (London, 1951), p. 26. 


